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Abstract

A Study on Art Works for
Mutually Productive Relations

between Art and Daily Life

Lim KayoungPainting Major, Department of Painting
The Graduate School

Seoul National University

This study found my creative goal in the formation of mutually
productive relations between art and daily life during the period of
2014~2017 and set out to explain the methods of forming such
relations with the work structures of place analysis and individual
acts. In mutually productive relations between art and daily life, both
art and daily life are in a state of expansion and rediscovery in new
meanings different from the old ones in the process of exchanging
influence with each other consistently. Such relations between art
and daily life are not formed automatically in the domain of ideas,
but are created through individual experiences. By capturing
individuals' specific and direct experiences to form relations between
art and daily life, T tried to show the possibilities of individuals
coordinating and creating their relations actively according to their

will and need.
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My interest in relations between art and daily life began with my
perception of my dual experience and identity between an artist and
daily worker. Since 1 started to art, I had never ceased to work to
earn money and maintain my art work and livelihood. Being in a
situation where [ had to do both creation and labor under the
limited time and material conditions, I felt a need to coordinate
between my art and daily activities and further discover significant
relations between them. It led to a goal of forming mutually
productive relations between art and daily life through art works.

In my works, I sought out to establish mutually productive
relations between art and daily life through the analysis of placeness,
which means the nature of a place, and an individual's participatory
and collaborative acts. There are two types of placeness: dominant
placeness is to define the significance, nature, and order of a certain
place, and multilayered placeness lies behind it. In a place,
individuals would be under the forced power and influence of
dominant placeness. There could be art places such as art museums,
art colleges, and galleries and daily places such as homes,
workplaces, and parks according to which of art and daily life
would be dominant. I took these art/daily places as my creative
stage to deal with relations between art and daily life.

Individuals are under the forced power of a place, but they can
alter dominant placeness or create new placeness through certain
acts. In my art works, [ tried to capture the process of individuals
creating relations between art and daily life themselves through an
act of exerting active impacts on placeness. Unlike general

participatory art, my works, which deal with different experiences
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among individuals, are completed in a collaborative form in
conjunction with participants within a limited scope. In my works,
individuals would resist the forced power from art/daily places and
engage in clever tactical acts that were not completely deviant, thus
creating new placeness where the meanings of art would cross those
of daily life. As a result, individuals in three layers including myself
as the artist, participants, and the audience would have different
experiences of forming mutually productive relations of their own.
My works do not capture directly what kind of mutually
productive relations each individual created and what meanings they
granted to their experiences after participating in or appreciating my
works. It can be pointed out as a limitation of my works, but the
important purpose of my creations was to focus on art and daily
life from an individual's microscopic perspective and keep
emphasizing their productive possibilities. I will have to keep
contemplating the ways of reflecting participants' experiences on my
works along with my critical reflection on my works as
participatory/collaborative art. These research and contemplation
efforts will hopefully offer a support for my much more advanced

works about art and daily life.

Keywords : art and daily life, art creation and daily labor, relation,
mutual productivity, placeness, dominant placeness, mul-
tilayered placeness, microscopic perspective, individual
experience, participatory art, collaborative art, audience's

experience
Student Number : 2014-22736
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