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Works usually categorized as “pastoral” hold up the ideal of human
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beings living at ease in a natural setting that benignly supplies their
material and aesthetic needs. (If nature is sometimes shown as more
rugged and demanding, it is still superior to civilization in its honesty.)
The denizens of that natural world live fully integrated with their
surroundings, content in the nonurgent activities of rural life and
taking no account of great affairs. (Snyder 1)
Aol (Susan Snyder)e] TE7re] A7) AmA] updl Wy (Pastoral Process:
Spenser, Marvell, Milton)°| W&H E7} §3k2 02 F79 S Zdsial
AS wjom= $H2 o] o]st AFS “FA ZrEA"(the central point of reference;
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Z|2HoR  FHIloA Aol oist o2 Frgol oist ooy Bl
kst x2]8-8(Renato Poggioli)x= T-HE4 1T ely (The Oaten Flute)ollAl
=27} glAEo] HAE (5, 2@ Qo AHA) ol tigt Evks AAE & B
oflat, H7H4 AdE AAZE JA9A el fstel AW WEe ST A
eEoiy  Fat. wolabd wyekE Ao wAE H7l ofgAl HI

Hlof| Al Blojuafar iaﬂ”(tries to evade its pressures at least in

A9H B Fulo] Ade URA webs woﬂﬂl, Z gy Bse
AAAYA wpzt Aol Aok AT, A el s e =

SolA QA B WEe] RS W HBela Qzke] HAo] WA oo

o]%9] Z'#”(a double longing after innocence and happiness, to be
recovered . . . merely through a retreat; 1) 2ol thgt E7+S 53lel= A

Z1Alolt). A &2o] ZEghe ol A dHA Qe AT w£Ho uid #AE

U Adat 2ol wak AL WelolA F2 AYAZA L Qzko] uPZ AAC] ulxE &g
of ot AESE HEHCHW, Bb Felolqis 1 2o Hutslol Al Bon} AT B
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native versus foreign, ancient versus modern; Ettin 29)7 Z-2 AR Eo0] Hju}E2c},



49 "rEol mEI AZE 7xo| 7ol 1WsA olojd © Yot HaE
HHolA QolLh= Aelo] ohat e 2ol ok Aww sAEsS sjT
ol7)ol4 27t ARl Balo] HAE Eulo] e} 9t AlRCiE HAEo]
ZulRo] weL} gle 2ol glrks a4 So] saysi

o

1
1

0.
1o
oz
in
tol
i
Ja
N
N
lo
2
jubad
)
1
fe)
U
e
:Oll_'.,
ol
ol

cultivated, in their artificial way, reflect upon and describe, for their own ends,
the natural life; 12)+= #X E(Frank Kermode)2] 29k ZE Qo= EH3te
HET AAAT 4fo] 25 FHHAE, 4F Al T2 A AFEE] 9
e 571 F29 7|HS AYE & "ot o3t Hrle] o]FA wiEol
ZAE7E THYA "2y oA AT #£9e didE H7ke #Ad dEE
ojglisl=rl shd, wWHR A& (William Empson)2 [ 71A] 2715 (Some
Versions of Pastoral)Al HsolAA zAe]l F¥a #We] FHS XIF
Aglsl= Zrle] “ER Aol £94"(the essential trick; 12)& =rAsch Qleo
wa, =33 PANE o] AU 4 Lol FYolge o] ‘AojA kel A2
TRALR “I1 ol ouis FVHH AR Hol Hojd'(putting further

meanings into the pastoral situation; 12) A& $Htstth. A|Qlo] Zrgol H]uHA]

A §AT vzt 2ool thet 297 BAlo] Brte] Yalof BAHS WA @
dge Yt A =7k oj2or Bt of % Algel ojze =7}
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Shobs 42 =2ulda Aldiel 28] ¥4 Ao] ofth 2 2E=A(Louis
Montrose)7}  TAlALeE E-gof #sto]: dejapAa Al E7F JAlo] A= (“Of
Gentlemen and Shepherds: The Politics of Elizabethan Pastoral Form”)olA]
A A5l dYAHA Altfe] H7b= Gue] &l sRlE0] Aoprts HEgs
Higstzl BEtke AEE0] 42 "t A AES ste 2ES doh
AefxpA Al FZRe] ZEAAAIR AL A9 AfE ddE R
d7ld=(Raymond Williams)e} 22 SAFo] HH7E2 =2uida 2717
“sQ9] 34 E558 JAERE FY(the reduction of these primary activities
to forms; 21)shH, o]23t H77L ARste ol AlAIR A AAQ 49 =
L5l “fofo] AFA MA"(an enamelled world; 18)2tx Wk}, 1L}
EERAE ATRHA U {5 0] FIboA FHElEE S I AR
“AEf A Athe] ZFyo] 23 AL APYAE = FAARD QIA 29
d#|(an instance of a totalizing cognitive process by which Elizabethan

experience was structured, represented, and reproduced; 419-20)% 3ljA]sfjof

ool HhSie) 3 mER Ao wed, dfApHA Ao E7be Hao] Aol

2 A A Athe] f£AFskE B EF(George Puttenham)2 It AlQ] 7€y (Th

of English Poesie)ollX 5717} Al& 48 257 v Ak Zlo] ofuf “4dtet Q=9
HY ofgjA] = AR AAF SolA st dES dAlstaL R HiEFE[A]]”(under the vaile
of homely persons, and in rude speeches to insinuate and glaunce at greater matters;
38) $THL AR FEEE 2A AR5 old) PastE g U4 25 ASolA A

A 550 S84LE ERE XYt FRESA, 57 HEE ‘B =T U4

Ql Bre] 25 Estyl £t PA"(a literary mode specialized to the conditions of a

complex, contentious, and authoritarian civilization; Montrose 435)2.2 u}e}gic},
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AJefelbd =22 =4"(the focus of a moral, economic, and ecological controversy; 425)
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274 &YLA"(a metaphorical identification between otiose shepherds and
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Renaissance pastoral takes the court as its cynosure. Although many of
these works direct criticism or hostility against courtly decadence or
the inequities of courtly reward, such anticourtliness tends to measure
either the court's distance from its own high ideals or the courtier's
distance from the satisfaction of his ambitions. (426)
BERAL AeAs A Brold uehtt wMgRRt 1 AR [34)
sto] EAA A F s, & Evtoldt FdEH F4A”(one of that culture's
characteristic forms—an authorized mode of discontent; 426)0|2t= FollA &4
23ko] gF Zdolgtal Erh EERAE 119 =RoA Erie] PAH ek 1

Ao F24de AT BT okl I3 2ol FThel AREA mEh LofA

A~ ulo](William Shakespeare)®] [gAl £ w2y (As You Like
I)ol A= ol= % (the forest of Arden)2 ezl =8 FZH(Duke Frederick)oll
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AR5 FalA Zolof, 22 A7l o2}’ (Now go in content, / To liberty,
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o]Estn] gl Ade] AgtEdt 2 SeiAZITh (It is indeed the present mirth
and laughter of the festive plays—the immediate experience they give of
nature’s beneficence—which reconciles feeling, without recourse to
sentimentality or cynicism, to the clarification conveyed about nature’s
limitations; 10)a F43stch ¢ vy o] A3t 2| At A, ZH3)
AAolehs #rE WA @il Ajaxdole =& =57 ofde wE 7t
Alej2ujo] WAt W7l G2 Hoisit. Do, HiHo] =0lF ASZo=
AH-&she glE2(Naomi Liebler)w= TA|QAm]o]o] A4 H|=y (Shakespeare’s
Festive Tragedy)olX] ‘EA|A’olgk ©olg FsA9 7k AAG Alxe] 250l
fFol=Et FEEE AEA AHE “V]FT(celebrates; 8)&  2jujollA
Mejaujolo) 353} Hl=9] P25 BT 34T 4 Qe §ol= R
(Aol Amole] 82 o] (shul7l QZHSol) A8 AEE Al HEA
2715 oyt Aud #xse ANy, 4w, st wh
[Helaslole] HIF]e & AHE7L FYHOE ulg Bl FrEFE
A AES AEsAG HEAdoRM A Ame Axe AR
ANFAL At /HE5A Rob BEL Aue Frvi,

The former (as Barber demonstrated) recognizes, negotiates, and

l-.l

celebrates the social operations that reaffirm and revitalize social
institutions, while the latter discloses the consequence of
misrecognizing or debasing those operations by diverting or disjoining

them from the structures through which a society normally derives its

“ TH]AT]ole] A4 32y 2 HiHZE A EHolRo] =9 A=EES ‘40| gi&
“FdA A (neutral) EAE, AHIES ‘EF01F 4 gl “FAY4E (random)?! HE=,
Hel g Arsle] FAk= “H 88 H]

4 Ql="(inapplicable) EJZUQE Ao x|Hsl=
Y s2o| yhsls floA] AZFETH4). o] B|HA Ao upeL Auv|ge] B 1
zZzou|go] WA o] A A Althe] AMEA ZA Fejele] T LofA A|Q) A
ole] matnt PA& FATIE.
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gholo] A7zt 2<”(the serious violation of all agreements implicit in the term
“civilization”; 7)& oF/]sh= H|FA o] AYSTHH, HlAu]o] =2 12t
u)3 Age o] WSl AZE AkA Ae) wye Falst w1
oloj7} k. lEel= FFh)emt A=y (Carnival and Theaten)™ TEUAAS
wojo] 2271y (Staging the Renaissance)fl} e uyso] A3E AFoh A2
AA7 ‘o2 F9el FRIE0] (L) gdst JuiEE sk gl Qo]
Bt ARt =Re] HFA(sites of contestation where a multiplicity of
constituencies . . . collaborate and compete in constructing a variety of
meanings; Liebler 2) Y& 7=t}

oldl WighollA TlEee FAA FHE Sl FERSA= Zo] “BiHrt A4
Axd Rt 2kl ko] |APZE ofu=t, QI a5 AMle] wE HxE=, =
S A3 A5 7FAE 2Fe] BAl(not, as Barer thought, the “relation
between man and nature” but that between human beings and their own
creation, the values that inform and sustain a civilization; 8)ztil AIsict
Aol HeE =ojo] S ARdeIA EHoE HEE YEY AlEs, QIZH
291 ko) o] Hiofl A= AlAS ¥ A7 Al
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NHT 4 gtk A9 o HEAL BE GHe ARG ok AETh: Ao
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dht] @20]7| = st

A A(Paul Alpers)e] ®ntgi} E7H= ‘g EAl #EA"(notoriously
conventional; 79)°lth. =7ke] FAA qfoke] F4T7F HIF ER/Re AACo=R
A7 el o R ZE HollA Erke] JAA ool o= 247 2Eut
THsole slig AFo] =7F dEs ‘WPt olsiEE o ey o]H
Alo] o]sl+,

3% =l B P

oﬁ‘%
ot
itjo
JH
i
FIF

T

s20l MYE[E] Aujsts 1Y, 5 EHe
ZoolME AR BEL ZHolME, B&AH 2 AYAHA 2 Aol
YA meo] Ytk Mol ElREth Hmrse Brtel ol
HEA BRSPS SANFE A4, AW, AE HEs
rin HylHCh=, Eahw AW gESol EﬂA B2 ofsiabut
wokal Avkal = EAMIE vlYRE Z2EEA Qo

derive from an assumption that often governs much friendlier
accounts of pastoral—that there is an inherent contradiction between

what is conventional and what is individual, whether in expression or

6 MgAltkA ) (“Lycidas”) g v]dsle= Lé(Samuel Johnson)2] —TLZ%% 27ko] FTof st

HoHgoR B4 AgHnh ¢ lPATka) & WA 4] BER DFEojAE o Wk
Aol vium Qlgu gAY RHel A5 HEo LPEM— 2o ohy7] who]

t}.”(Lycidas is not to be considered as the effusion of real passion; for passion runs not
after remote allusions and obscure opinions; Alpers 79 A Q1-&). o] B7}9] ol ofwl

AAda 0 e, MEZ dee gltbe A4e AA= $Hk(80).
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poetic handling. Critics have been much readier to see poems as
undermining or criticizing pastoral conventions than to see those
conventions as themselves permitting the self-consciousness,

individuation, and wit that maintain the life of conventional “kinds.”

) . B4 A2o &g gt} (makes his

pastoral dramas examinations of their medium, exploring the implications of
fiction, artifice, convention, genre; Young 31-32) & & It} [gAl £
2y = 5719 g &l G971 o)ds Ao ARSIAY #7|5h= Zlo] ofyzt,
E7F "Eo] dAH ofH Aol H7F AAYEA, 1T FEol od TR

ojglEr7|et AZH JeA, E A= EVEd 4 gl ool Holdttd

P EA Lo I7d Wl o the FHEL o2t AESS ROz Holzth “Aoaw
ol Al 7HA Fes AR thEshe Saith A WA BEL 7 274 o4 ko] B

S Folup obuutolct. Al WA
22 o] Fao] Brje] AEA Aste VAT oh]y Relsimifoltt. A7k o)
of Fuizh of Al HEol Ws= olimigt tig2 o 59 A&e WEFstrlol o2tk gl
£& t2”(Shakespeare seems to reply to three important questions. The first is whether
he values or scorns the pastoral ideal. The second is whether this comedy is a pastoral
play. The third is whether it reaffirms or denies the traditional poetics of the pastoral.
The equivocal answer that the clown gives to all three on behalf of the poet amounts to

an echo of the comedy’s title: as you like it; 39).
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A 3N AE & ABS0| B4 Algo] BEES 483 HLo|E ofof
He ulEA AYE SASkL ol HIHoz ARStL WSt Brlo B
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320l Fflo ek wizkx] [/ [2]9] &oll &0 "9x &0l E&"(bites and
blows upon my body / Even till I shrink with cold; 2.1.8-9) o= €2] A& Highe
S2te] o Ao Aut AARY] FHOJA FAHH AR AYJAAE Gt AES
= ol S0147] Aol of= «9 o4 HMrE F59 AAsts =itk
A} ofE £of EojiE £7toE oxHolgt g whE ofE 49| Hukek zkdd
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A W Eoll &0 94 =ojE W, e 2o Eiitry.
“o]71 obgo] olr}. o] ASL U F7IA
Loz A dEste 2AAREITPEAL
Duke Senior = Now, my co-mates and brothers in exile,
Hath not old custom made this life more sweet
Than that of painted pomp? Are not these woods
More free from peril than the envious court?
Here feel we not the penalty of Adam,
The seasons’ difference, as the icy fang
And churlish chiding of the winter’s wind,
Which when it bites and blows upon my body
Even till I shrink with cold, I smile, and say
“This is no flattery. These are counsellors
That feelingly persuade me what I am.” (2.1.1-11)
JddE s W g4 AE4 HEd x9)E s Y2 1E9 43S d
A2 vt Zler A gobubA Y] ofgig] Hole A @73e o v
Rk o= wWlopgole 7MEE, okE w9 SHS AAE Wb FRIA )
2 4 4 A ASste 2AAETR YREFsial ool AYS A
Ao} Eriz 47| wiizoltt. oo dis| ‘U= igsti virkE I3t fAE /
A0S FAFEES £ Ye / TAELS YESIAF L "(Happy is your grace /
That can translate the stubbornness of fortune / In to so quiet and so sweet a
style; 2.1.18-20)2}al  WHS3= o] ?ﬂi(Amiens)%, TAolMe]  FolLt
2rolxe] 497} 1 AH 2 Akt JAAS Holetx] PORME Br} go] 1
AW T Ao ojnjskslal WobsolAl s AW ol Ygol| Hedt
obnjol o] gt woll Fush: Awak %7b FErt 4o FRe FAHE
Aol= &4 Bk ofe} “dof Artdo] & gho] AEfUo|H (astyle of speechisa
=

style of life; 74)2t Al xpxllof] 7|ketcta 24350k 28 g2toz slojg 34
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ootk xAgE7 By F2E ZHo| ek EhE Sl Ay 7AR
olafgtchH, 19] +=9o]& o]ojit= @ (Laurence Lerner)= =7}9] 1 A7}
AlQle] ol wat “Fa 1 ¥ ohE Fl7bol] oigk Wil EA"(m
opposite to something else; 18) FAE Q1&Ql Fgolgty FA s}, “Eolgl,

2o, o AL vigol, / Ui Qzte] wieddwae / 204 gou (Blow,

mainly as the

blow, thou winter wind, / Thou art not so unkind / As man’s ingratitude; 2.7.175-
77)%F 22 ommlAgl e M Lofa] QIzke] Hj2REe] gt ERH T
ZEe] i slol thet dd2 glold 4 %ol AS HEZ “ofFo] opd” “Ui7t

TFRIA ) =Aer o 4 A HSSe 2AAER Wdtte A FEY
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oflz} oh= oA A4S Ynidtste FACI7HA] IS 71X, ool &=
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PR 4] 43 RS R 4 nh T ofdol W@ A gAe) 5w
BAe 2uga FoUSY WA olsig 4 Atk olF% w4 [FrYED
JREUgA Aol e of gaw, Eugs 23 Axo] B3 S
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A% 4 k. 2uga Aol glole] Fol tist Ze AFE shHoRE “elojz
Aol uhes gEel e W shu FIHoE AE wslsle]l fEuols
o 4 Utk Were Jbsl SHIAE, TR SOzt “ojrt Ajelo JEe
g opdel mam shsla, AU AAMSBHolH wai wlgeHolw
ool mEsidcke] WA AAY gdol P Yot o= olojh 4

¥

or
llo
o

slEst 7
AT FEE T Al®e= Yol ofE wolA afdsior & Alojrt. ofuj
oo F4e] F4L oks w9 FYE FHelsA ste FAA wWHEE AlF
PRk ofYe}, ofs #olAe]l ¥l H|Fo] 1 FAIE H|wslal Aol
tidol71= sttf. 2-dH offdo] el Alskel o] E4dh HY Al QoA
Aot AMES ZARbeH, FAolAg o FAlE o Jijle] YA AR
o7 Bke 59 S| WA AR dAY] 4AF FxEhe WHolA olsid
garl ok, AAR “E(tyrant; 1.2.273) Z|og F2E9] FHME A5t =2
H(Le Beau)7} 34t9] 2Hie AMHA oS 7Y oE &9 gHdds
AAISHA = A etE, 34 oA F&ke] o] BEA o= |94 AdS
o] AAor F7)A X3tk KE A7IA 5% SHETE A
EHE A9 ofsolgt= AMMTIe R HdshA| g
A

2]
s 2 pi dunt megE gaol gl XolN SREol] 34
Z]

oN
et

A gAY woR ®Yl, opom M 9ol 7]

et

galo] Wet BE 5 AE HAFL AN
A 1Ae FEe 4 oyt 1 o] AAR of® ARl



W7t weke ARG Galo] dske Al o AEg Ay
Le Beau Good sir, I do in friendship counsel you
To leave this place. Albeit you have deserved
High commendation, true applause, and love,
Yet such is now the Duke’s condition
That he misconsters all that you have done.
The Duke is humorous. What he is indeed
More suits you to conceive than I to speak of (1.2.246-52)
2 H7b @eax, mEoE 349 gAoM e dRbHem ngom A=

AYSE wEY A ofs) WA BA gom, Eejo] FHY BE HAA
AT AE o) 5A2 woblt FEE olfst B 4 Utk olRolA:
meoy gAel £ wuwe] (E AFEC] WRE xedy gxu 2

Adske deolz) SAA QnE AAsts ady d9E Adu. d3lez
FEe Madka b g2 AAE WSsi e 2EAREoA xeody FA2
=0 FoE Al do] Fr o|RojWoH / O52 2F I AAREeIY
Ads Zolt, / Wt UE WA gethe AMde] UAl &Y AoloP(if their
purgation did consist in words / They are as innocent as grace itself. / Let it
suffice thee that I trust thee not; 1.3.51-53)% @& AZ3tc} o]= FA o)A
zZeeje]  F2ke] o9 o7t Zte Aoy 3e dFche sAlel HE
AEsolAle dols & A7) #FH i} £F0] AHA R ATd JHE
Holzc), mygy e «
HY} goop B2 Aoz FHigite e 532 &
7178 st tiz2 siMstal Thx] AA|] Ase EdHloz SARtE e

w5l 20w FHof o) 4 Yt

o
et
o
1
9,
Fll:
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M
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i)
rlo
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ox,
rie
=2
X

o “olFA & A7|oA o e AVE, /] EFL FAM EL FAZ 7Fokt 31”7 (Thus must
I from the smoke into the smother / From tyrant Duke unto a tyrant brother; 1.2.272-73)
o 2o w2, A =AY Ed ZAY RS VPR BAIE AA EE fEITH
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i d ZAfo] #ate ol ARl A% FFEE 55| 7t 5H5] o= Alst
“28%k Alo]H="(Melancholy Jaques; 2.1.26)2+9] A LojA Al whalct,
ofnAAZE ob= wollA of glo] whEsh= 4ol tish =7b :=2(2.5.1-8; 2.5.33-
41)E RE W, &2 x37teol Apalo] vk 7FAH2.5.46-53)F =0 =719] o=
wite olgg A& AA ®EE uEd “YHol"(ass; 2.6.47) EE
“aHAo)”(stubborn; 2.6.29)2 WHEo] XE3d= SA7} viRZ  FHo|FZo|t},
Aolfizt 1 Efe 2oz Fy Qo #A/RAEC] H7b FH
Edste Ag AWshs g2 JE07|% SHARE “SAN|7L @S &4 ol E
e mdolAE =& ol

4 A5F(I can suck melancholy out of a song as
a weasel sucks eggs; 2.5.11-12)7F =M 24l BHE E5 JHE Tejo] 5Es

sHoR HHo] FEUh ojuf Ao]F=o] &Ewte] FHo|gk HrF FEo] 49
ol FA ZWS BZAAIZ w “QUFF elo] AFE ool nlx|A sk 4ol HE
=2HES AR oz AH="(calls into question all aspects of life that fall

below an exalted ideal of human conduct; Mcfarland 104) ZloJt}. A o] =3}
HAeolA EEAHmalcontent)e] AP H Alo]F| 2= A7 FQ35H 7]+
TRolY FilolA HEA AYE fASHH RBE AFEES Eol A Qe
Ass EFoldd. 71 AlojA =7t A 324 AFE0] =71 AME A=
A FAE A FAel [1]5 FEUd [19] FARGE [ HEiA

ok g
rlr

£
e

A
T}’(more usurp / That doth your brother that hath banished you; 2.1.27-
8)i P uj, of= &o| Aojel Watw Fusithi YZHL Zu Qe o]

N

HAZ BUE AR dolH HH § SHE A SAEE A7Isle] 18 FolA: gnE
B}, of Al WA B sl S o, GAY uEe | Gl
A HAED AR BARAU /2, B& Aol olgauUrt, B Aol / 1 AW A

oA &o] Hri LYY F (Your virtues, gentle master, / Are sanctified and holy traitors
to you. / O, what a world is this, when what is comely, / Envenoms him that bears it!;
2.3.12-15)240L SHEFSiTE o] | APIES A AFT T ARIEY Z2 mdE v



& oA o RE FRISA Eedel Bkol ofs) fAEE meo] majyt,
AGATE dhepRl BaA AlMel BotEA o Al uhe R ojulEE FXol

B AolF|ze) Abg QAo R Aol Mol AR FRo WA A4

ol2i okt %9 ZAA FYP WAL Ao|F=T 9A A el shAlA

“oeR [ HiEZF UE Zop ew [ OHY dAd HlEESS / o714 BEA 2

71Q2”(Here shall he see / Gross fools as he, / An if he will come to me; 2.4.51-
537 FAHS HlEo AlS I £A9 782 UER B 7o deo®m
At AMNE GEE "art gk AolFxe dul B ofE oA o
QB o] £75H: b go] WA AYE T ABHY HolAu, AML 1

Alojopre E71A ghof £5] ZhejAls 2aoE FoREO MPAHINE S
R g olole} stk B3] of HhSo] melA ofE &l oAl Asls
HFEtE AR S Aobetthd, o] 29 ke A& dHS dHet U1 A
G5 285He o] ofUgk Al AlgEol Wt HRAT ofgAgolzt o)
15 2ot 2h5o] AgolA ofs &9 AZE] 4719
22 W3 YO Boplel u Aol Expue] OB EoplrlE Axst
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“TaA 42 AT StEst IS 534137 (hath put on a religious life /
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And thrown into neglect the pompous court; 5.4.176-77) T8 32-& Zbo}
itk FAHoNM A2 AAHY APE FEI] 9% sUerM E5r 9ES
Agste o2 A=EE3 2, AR A QoA &4stA AtMste 5714
A I AAR F3EE Aot “eauR o) ZAA soA =9 AH(lay
along / Under an oak; 2.1.30-31) #|o]5]=29] o] Erlo] 3t 4HS 27 &2
ot Ax 23 §do] ofYry

O™ olgfst Ao|F =t M FAolAl Zeofd ZAEOE o etet
glo] v Ak, A F22 §gglo]l I Mad Aol whl [Alo]F=]et
ot A Fopul. / 3 200A] 4R 7HS 817] w2l A love to cope
him in these sullen fits, / for then he’s full of matter; 2.1.67-68)2tal @tk =
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ZpAlo] Folo] Aolx] oFq A AzZte Halsl

2ol A Aol MAke] HiFo Wl e e o] ARt & 344
A, d9lE FEe HdA] s AFste ARl 4% FERE FHHACR
uehdch, dubAel 3 AlgloflA gAfo] (SHME XA ¥A ) HH
ool 2] fxdd v ohl A% #ad BAY FAHd de Ad 2,
obz wolAd A FA2 ZHAE RBHisial AME

Aol AW A HAE UAIA e 57t FEAle ALy e flbl
“I1 Applo] By AJEfell ALMA AME] A|Alo S Mgt A (the one who,
himself in equilibrium, provides the point of equilibrium; Moretti 30)2H, o™
B0 MG glo] B¥ste AlojFzet EEBSIZIE Fobste A AR (YHlE
2Astal FAlske AolAZE otz onjE s8slal fEsHAl 2sATE
Aol A AP e e T i Sk H[Fo] Hu megy g
Applel lojrh Hdf d¥E FREw oE EE Qojgd 1 ool g3 te
galste H=9 &8 25 Afshe A g2y, A 322 AR OE
% ) A2l AdAS] 7HA] AAE
t =9 &% Fx2E =T of=

oA, = M TEAA oA G

aRY obE golA 9] 8% FEite] NAS REA s obyo] g
A olyet Brle] BaA WEeletd ofgA Bk ol A #7ol A
oz fesl AgalEE odzre axold kel AW 4 ke (=
QAL AsYAY hsEets) 1 ed Adojofui ez selz s
Fold @AM WEAS 4 F7] ©S o]y WEL 2L ohdrk o]FdA
Haofutol & 7L, of %old B9 Bol 2ol G WE Wi Ak /g
Fuel | AMY WEEA WolSolRck: ARMolth, wakAb,
A% W 717 WA ofE ol B3 A} okseli g

"eE Rl 358 F %7k olakE Aol EAfekAl ghed WESH A
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o}, AFAl AEA(Edmund Spencer)9] E% iz Ho|(Meliboee)2] 7-$-oll A7,
7hE AHEEo] AR Ay 550 V2l &5 TWEAAEH, 5o URE
% otfollA] SHAsHA wefjE RE& Zo] Frle] &3t FHolth0 ojzjst FH2]

7 ASRH A7 ¥ES AAE 7 gl #4240 1 &M e
St
=

QRlo] EASHA ke AAR, TekA il Fitold, X
fojol Az, 5t wl ASPAW aeas dojw  J”(paradise once
possessed and then lost; Snyder 3) Q& AFAJE= Zolth. E7p7t “idee] R4l
H] 3 A 47 (the glorious unrealities of the imagination; Colie 249)S X3ttt AL
“29E& AFske TS (wish-fulfilling satisfactions; Colie 250)2 Al&si&

olah X|kg W= AT Hl2 o]al o]gol Aot}

A £2 R oM Erlo] BEH EAolMm A4E & ok A
e, DS A gl ok 4o IR WaE Wiks A AFo] AQtsh:

0 Avfoleje] TE7Ee] 278 AdA, vl dd) 2 S5 W Eo|o & HollA “H7hA ¢oF
g9l #14]”(the core of pastoral well-being; 4)& @Zistct “@aH ol F% Al7|5}2] &
TR AFESY A7IE EE doAE ettt BE Aob Efj#al RS T4 1

A de7t Fefchs AFED Y, A= I A9 Holk= o £a% §1A] oA A7)
Fu7t solvhs AS AARZH. 129 H2 ofH Eterr: WFREA| ¢tom o W2 I
7 doke A she dol 290 A7) FES ASERYH A7|E dRAE A7 oA
Z1tF’(Meliboee envies no one and attracts no envy from others. Unlike those who
struggle to amass wealth and then fear to lose it, he sees his flocks increase without any
toil on his own part. His nights are troubled with no anxieties, and his days are given
over to doing what he likes. Even protecting his lambs from the fox is construed as

pastime (ix. 21-23); Snyder 4).
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A7 oA A= stEo®
S1d FFol7t HEAMok k= Al E AdsiAl s
Duke Senior Come, shall we go and kill us venison?

And yet it irks me the poor dappled fools,

Being native burghers of this desert city,

Should in their own confines with forked heads

Have their round haunches gored. (2.1.21-25)
Aol £71= SEd 2 & AIVE FH Yulste “ARETold doirt
AAISHE, okE oM ARG APFE AFESY fSold egT|HE|Eds
4] oM B AS ke 7S F9= ofsfsfof st} shARt A
2o o Aubholm @ast mF Apaith(hunte olF) thale] “Folt(kill;
2120 oFg MEsAL Agel Aw sbEo] oAt Awe A
RS olnlxE BASHE AL, Abs ARdol Abilel HES gis Brhusioie
AE QASFANE I A HEGY fe)H 2AE 4 HolFA Rt A

2ae] AelAe =itk Al ARdol tigt B4] 94l o) mio] W zAe

FASA BA Atk Azl QA STHoATE B A T, 1 LA

Tl e =3y e dA A, 183 RE Zo] WEa £

olet: WAl tiet o)A, o]fl ALolopkz olE £o A Higo|
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A5 #uopct “o] HHSE 37(this desert place; 2.4.71) E+= “E3H3E €”(uncouth
forest; 2.7.6)014 7Fg WA e Ay 4 LREE Fafof gy “e FujE, U
A2 YR AW F”(0 Jupiter, how weary are my spirits!; 2.4.1)3F

2gwce] B, gHololxt ‘o et A4 YA gow, HA e 7 47

=

2 2] %700”(1 care not for my spirits, if my legs were not weary; 2.4.2-3)%t

BlM A%l stadl, J83 FFPR A9 7| Aol o2 Agote] Tk,

Quso] FHEe W W B ok £of ol dig YuHel Atis WA
e} DG gol A TElsHAl AASHAAE, FAlo] ol4EQl Aol Ro] A
eH g7 ol

g BBt U glol JF5EA %8g WA AA
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I Egers FolHe § 2fHY JFRE QAEA ¥ 5K ofge ST ‘=&
(butchery; 2.3.28)Y 2l &= S mWy AS AEIITh. il F4k $HF Glo] 47
go] vetAl & Sd=olA E4 FAS Aot RokyE F kg A% HEAW I A
SHEE b YA S ofGen Sld, ZAIY U AT HoE e Egen
FAlS w2&YcE (Master, go on, and I will follow thee / To the last gasp with truth
and loyalty; 2.3.70-71)2} @ap 7o stoz Ee o2, ob& wollA ofAb 23] 9

o 23] Lt} olgA| waith “abdsh J% & ol 2 U of, BT Alo] Z7lol..
o7lo] £ W FHolut A EREYch & 7ML, thgs 99’ (Dear master, I can go
no further. O, I die for food. Here lie I down and measure out my grave. Farewell, kind

master; 2.6.1-3).
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AL A7 A7) [ o] HA F o' Aol & e Ak F= ZoIH(He
dies that touches any of this fruit / Till I and my affairs are answered; 2.7.98-
99)aL Aletsin 2} Agetoz Al wictow] o} “wXdth iFo] M=
ZWAN7F WAIA BEZE o|o]E gto} 7k4"(The thorny point / Of bare distress
hath ta’en from me the show / Of smooth civility; 2.7.94-95)2} Wol= =
Aol WMo EuRo], ok w9 HEIgh} 3ol e AAH
A5 HE QIgto] AAl]l WHAHN S 2/ Evko] oiYz, At

QAZEY ‘ol AT LAZl] BH'S RaF 4 Qb AAHA gPom

A g "R oM FEF AA o] s wFdEe EA
He 42 9 gavt Ao EHEEE O
|, ui7b 27le] Ho vt mAY, 14 [ofd]e]
= 4 A 7FATE F20(If this uncouth forest yield anything savage I will
either be food for it or bring it for food to thee; 2.7.6-7)1. A4Z}5lH %42 %]
UZEARE AAR S9ErE HE FAE oAl He A2 A F4o HIE
“2-F3(gentleness; 2.7.103) E&Eo|ty. WEIglo]l YEh} FHom JAS
wotow FH SHToAE “Ig ol (..) ZAsiR’(boldened . . . b
distress; 2.7.91) Zeolgjat WA APYE slofg]al, Eajo] “Qrofi EAlR. 2
Algto]] & 74 #935}2”(Sit down and feed, and welcome to our table; 2.7.105)%+
TR oZsHA gdishe A 33 23 SHEE A7 AT

guE 19 235 WUk A% 84S s Th ()

ML g

<
—
=

<

grof QA Wale] ) Lhe Althg 24l Ho| glrh,
yrof Az} wslo] Fol LW o] gloji Ao grkw,
goF QA Agk Ao lsle] FAISHA Ho| glrhw,

urot QiR Gale} FAEAA 8 BH Fo] YoATh,

481 54 W= Zlo] of@ x| opAlTiy,

2550l A At 277 HA A L.
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Orlando Speak you so gently? Pardon me, I pray you. . .

If ever you have looked on better days,

If ever been where bells have knolled to church,

If ever sat at any good man’s feast,

If ever from your eyelids wiped a tear,

And know what ‘tis to pity, and be pitied,

Let gentleness my strong enforcement be.

In the which hope I blush, and hide my sword. (2.7.106-119)
A FAo] Sdo] B wHlol shgshAl tem T dle A B U2 AIOE,
A “AISE ARS] 1SS obE oA A]dskE ®IE Apohdith. obE w9 oA
el o] AEeks Aad ek ofuzt QAZke] oMY 7MAIE wEksh=

Fu A
ANE D50 s R E5E Fe Aoetal B
HZE 7o 2 &34 o7t A ofgs 5oz <
74 o}, & yol&d wFd"(two weak evils, age and hunger; 2.7.132)2 19
o] Fo] AlAtshr Hz9] QIZt ofF ol ofW QIFtE ulsirix] XFH Frolw, o=
ob= wolA FAe] Fol Eo] YA 7t RlA] oA S AE vREY
exmhe Eok). oj@l Mol “Hast A 92juko] ohitt. / o] Wi 9EAel
ZAbo] | 7} A7|5H= o] FHHEL} / o oE3 ofe]ZS AFATITY (We are not
all alone unhappy / This wide and universal theatre / Presents more woeful
pageants than the scene / Wherein we play in; 2.7.136-39)2t= 52t =32
Asoz ZhES fo oigh "o X Zlo] oflEl AlAe] WAk 1o
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RalshA gkt el HES Wtk Aoyl swEsl Rl Zolrh: o
HEa Tl Sobe wzlA 98 SAlol &8 X ¢n Attt gl
ofge mgol Ad Aot 1 AUSHE A4S Aol= SNl AFstn Folt
M5 HolEth Hgo| s|Ea dEo|N Alo] Qze] IES T4l Foja)

%o, @vle 1 AR QAzolA AE AAe]

FA A & 4 Qo A 5 dizg & HEE o] “AAde A¥l”(sacred pity;
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shepherd to another man; 2.4.77)0l2t zt4lo] 7|9+ &9 Ex4 42
Hgho] glojk ofgof] AF o] 55 A3t olEoAl Hi 4 & Agsky Tk
o] d3t= AF oAl Z miY ¢ He ks w8l 7HEAl A AN, sEoA]

2 Agjoprl Rt 2R EA ‘U 9o HEE EA Fgetd, vl £52 £33
A U= w2+ k2l (do not seek to take your change upon you, / To bear your griefs
yourself, and leave me out; 1.3.101-102) 1 &35} 1142t g7 otE €02 Fd A A,
ofe €2 AFFE 9 AT LIS ALY Aoz L7a FHolil dEEo] BojA e
£ olAtEe)7| = shth. A Kol deESol Bl ey AAe dRlskAl 44skal of
= WO M oke wolA HE AS o] s AGE
of tigh 54& =2YE AAMY, FA0IA 27
= 21 Aol
it Aot o] dish 2adEe] Aol
A A= diFol Bk o] AEel JrhE A
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=
all
oX
N
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Broz Mths A9l oz AFo| opd dEvle] Mo SolckrAl s,
olg B3 57} $Eo| A 15e) YRS ok WY Ero] #AL Wt
JEAom ofE 48 FZSo] 4 FAolA ol FHe] Fhx AAlet o4

43 FolR) AR, A o) EAE SHAU PO T 52
PAZ AFE NS WA BE Aolth W4l £2 tizy 7 Aol B 244

OJAlE xSk AL, “eu7f Fal[Zd]e dFE S EAL"(we will mend thy
wages; 2.4.92)2} of&shs Ak A FRAE Edl ofE &8 StETloAE AusH

xo whEour] w22 ofyth AEE FE3| ofgo] emME “Hd=o

7= 48 zhe fladl Aol AlFsz] k="(little recks to find the way to heaven;
2.4.80) HxA9 ol "l I3 HAoME QMY Tolg Tteh=
A BEE 5o stFRIojopdR ofE &2 T Avkel Xog wbs EAial
=51}, o) B ZEL AAEe] HAE AlEo|Ay} ofugl upge] AphoA e
4 Qdtke A7 mhge] AN 2a B A Fa 7pdeh 55 Fdo] H5siE
T AT A, AAlols Al AZEY sFERlo] TyAom 9o & &
AthE A= AT

ol BiMHY 25 UL Bsb FRo| st MET NI Ae
QEsch BE of AFoIME ke AZT 8FU 7o) Holapl AsHE Al

FAol7l B, A L ofgte] oA WAF 4 e WD HI A4WL

cejut EAo ohel eslel AASL ANE 4o HEs sbssl sk
Erfolct
EE Fed, AL MY ABYYh APt Hold] =, A7t

TalM . wrel WeE A i, wye] WEE A]7)8A
asUth. e Alge £ ok swalw, A9 sjere
=13

oFEdYT Al Hio] ARAL A AdFEC] ES EX A
F Z

Corin Sir, I am true labourer. I earn that I eat, get that I wear; owe no

man hate, envy no man’s happiness; glad of other man’s good,
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content with my harm; and the greatest of my pride is to see my
ewes graze and my lambs suck (3.2.69-73).
2 ARlollAl Zedt A AHY =us Fol di A7)0 wEsieR,
AHi AFIE 2A O AR ke HFHE Ak, OE AR ARE gd

A% glo] MFs 4 Aopith, deht mye] njgo] FEAOR Zpile] T

Ja
oft
KU
e

Beislo] ok e 1 A wEol Ao AXEe 25 1Yol sl Ao BY
St glol= E3hEA) gEth AME mYe) AAE H2 FASHE o] Y& HEo
e BAglel Hustsls 3 Bl HAAERS] et Fol ULt AAe

¥ west Aok w2 AAAN HAAES mYelA 17t 3ol 7HE Aol

TH

Hoy “vk2 xJ41”(good manners; 3.2.39)& FE& Zlo|il, THChH Alelgh Afefol
Je Elojx, AB}HoZ “x 90| Wold A’(damned; 3.2.33)0ltL s
ARt olofl s o] of2f X WhekE AJESHAIRF X AEL] AU S 4
A71”(too courtly a wit; 3.2.66)5 ©|7|A E5tL WEd 25| zp7] HEO] HIZ
QoA Q1gs -l Zlojtt, 1™ o] JAAY HX HES ¥ik HXAES
o] HAE sl =¥ ddE o

HAof “9EmE £l FAo|/l Hof, ALY U olx F& FIs AolA

Hu
Kl
=
>,
N
rlr
N
)
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W
No
~J
>
i
PO
rlr
o
M

bell-wether, and to betray she-lamb of a twelve-month to a crooked-pated old
cuckoldly ram, out of all reasonable match; 3.2.76-79)3L thito] whd}sic], 13

HAAE] =Hs HEUQLL sz AHMOR of7]s, 7|Ee] ojulet 7H

of ¥F= izl
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AAE Al AMRE AZIZ AEA] 7o), EXAEY Edle 57F 98 AAE (A
A 2 JFE0] FA AMEe HEE H|shy] Qe FHRd A gu)
3919l AT AlAoIA HAl HAdslioF & e ® vhETh

oju] HAAER “H59 42 vkl & =AH4Y7E"(And how like you this

shepherd’s life; 2.1.10)% &% o] Aol dis) tha 22 E& e v

HXAE  AUR, 0 AR2E, [BE 4e] £ oA, B A4
agAg 27 2Eo] golak Hold, ok A ohjil shHsjrhs

Mol U mhgol o Sol. AN AAFETHE ol il W 4ol
Swol glrks Fold & ofF Z|wA| s, gAY T s A
obUzt HolAl whitsl. T/ Zhag Aolel, GAlol MR, v 7 Qe B
wol. AR A7jel 1 ol BT fou, Wl Sl ofF 24

ool

rl

Touchstone Truly, shepherd, in respect of itself, it[shepherd’s life] is
a good life; but in respect that it is a shepherd’s life, it is naught. In
respect that it is solitary, I like it very well; but in respect that it is
private, it is a vile life. Now in respect it is in the fields, it pleaseth
me well; but in respect it is not in the court, it is tedious. As itis a
spare life, look you, it fits my humour well; but as there is no more

plenty in it, it goes much against my stomach. (3.2.11-20)
zAgeet 2L HHIE EAAEY] B Lolx] Brje] peol e Arie] Hz
AL sy Aok 1T Fvk ki ol o digol of H3e) A=, =
T S R Eg wRsicka 2roi(Poggioli 39). SHANF o]f A9
Hrizeld AHe AAsls £ HAAEd e R 85 Felolr). EiAEo]
FAo] 2ol FAlo] Alze] Anc stln Fgskyl, TYo] (HAAEL ol
wol5olx] ehAgh “AZe] WEol FAoIM o} zEws =t A, FHIA

T2 oot ek Azolie HIRE= A Hi"(Those that are good
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manners at the court are as ridiculous in the country as the behavior of the
country is most mockable at the court; 3.2.43-45)8 W=ZH A2 2 23
Fe AZ o2 Y 270 met 0E B 992 J1E 4 Yok dEshs
Zolth, (1¥ar B Er7pe] ojdE oIt & R AARE IFAY 4
A A aRgn Ao e Atel SHE eked) esle 259
sre FAo ANHA LolH ThA WreA @ae AdA Eale HiAES
EAle, HIAER ofE & &olME JEE9 94 &KolA A e TH9
zAhg, 2o T FsSiE Aty FHOE SopbE dAsh: ARSY

dgE AAAeR  yehdo. 7k Bl AE0] HEol  hHs AE
(‘BARV(public)old ©ojet ZNES olFx) “AMEHE olFE B <ulg
CHAl oi7) 3o 24 H3o 4 “‘ddsirp’l Hrist w, AEL F5AE
&l Yol FF(negotium)Q oS EA UM ol &olA HEHEO]
el WdAQl Holu =nSolE AAS

rga £& dz21 = A9 7|dio] #&stat Ao 89S &7+ Hol
Rt EIHAEZ Bo H7ke] Igd ©E &0 o @2 £E g3 H7F 2E9
olsf o sjad 4% gl QIxte] FUNE BEXE 89 RHIET Mg A
FxO|A E7be EsH ol oist ddat Fojzl Ao tist Hejrp Rdxa
HA7le AHAN BEop ghfAael 49 7tsdS RAstE 234 EXARA
ARgElo] gith 7)ol AE2 dA FAHY EAE vlEstAY o o2 d4A
s5AY EdE widstr] fal &7 EEE AIFHer FdsititE, =3t
ag7)o] ©f ol E7F FES FalA 1Eol HFe A AT £ g He
oAtolls 57 HES ISk Zoshr|e St EAAEL Fdo] B5o 4

B3 2 Qe "ake WA ©, % 34 FAO A o4 Ay
Zegle w, nhl AlynlE/Rdest Suwe] ofee
Ul A= 9eo] okt ofE &ol “zhe’(liberty;
He 7L, o ARme 4ol TAME o wxsle Aol

BANE AR50 B4 Jldol Afsht wastE 9E 3o sustE A4

o O

(i
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of AR YO EolA AF & ABEL o U AFE ol paic,
JAY obE g ex be AlRe] WEE £l FuEAY HFHAY
FulgAl oA HolM A o] BA A obdm Budom g 2oe
QoL ARgel] W o)7h Alsh: chgell] Tofsts wEol 1 aholut A
o glo] Als F2ol B Al ofHs: Wt Hop gge ALa
Athe} 34 Fatol oist kojol A A3 QlFwlo] £ wloch 1H il £
gs olH WA Aol @ 5F Aulojret SAEsl Tofshs o)
oRdste U3 thex] el Mu, Aol 159 AelHQl o] HlgulojAle]
HOpe 871 Ale) B WHAFOR g2y] g dojyutis Atde] B
ojujggsicr. ozl maolA] ofE olx Aldel W ojAlst AL 7j9l%
Aol A QlBel EuA ml AHY olBE HsH: Ao IXA o, AElA

Aol BUglel wWEW WEHE A gEe ZEAoR Aust: A=

-

fl

=
oA o5 Aoz Yo das s st 28 Hd=rF FAIskRel,
7

21 Zolet AL, A7l gl A

4 gHo] REZAE [4AMe} Hxof #alo]: Az A Altfe] H71 Fale] A=A T
redgzp, Zaqdo] ofgmk HPe] E7) (“Eliza, Queene of Shepherdes,” and the
Pastoral of Power”)ol|A] A2z A Athe] H7}7F 1 o|m|z|e} Q=] QlojAls Al&Ze] 3
Bl Hotal, 3 W&ol QoA ARS ohEARE 2R oR HPAH A4S 71 Qo] &
A FH3T. FERAE 53] o d9 #57F Aot AME FE5HH, &
7to]| wrAshe ARGl &2 Fx HY ﬂﬁli 2adog2 yepdicty =435t e

=

“Brpol AT ALY oop|t A NSt BEw @A BED BEe 279

il

ofl

3 Fofsk= FA AlQlelt}’(The otiose love-talk of the shepherd masks the busy
negotiation of the courtier; the shepherd is courtly poet prosecuting his courtship in

pastoral forms; “Eliza” 154).
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del Qolg waW 1 we A sEshe Aol AMolz: FAIHY
clolgoznE 4gs Wal Moldtn WaELClES (FoUEY I
L EoIM W, 2ugA Adel AHEI} olg =i

)
Tﬁﬂ}%ﬂﬂ27WP%%@®&1’“%PV}HEtﬂﬂﬂ%ﬂﬂv4%%ﬂ%ﬁ%
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AAFSHZ = itk “o]A] 7]7Ao] ZEARAL,
ofufep’ek Agote] gFlo] & Teifko], TFidl £& di=y o 354 oEAE
H(Fortune)oltt AtA(Nature)2 2 EAMEE  AlAle]  23Jo] ofxEUA

b “Byle AZMEE 7|8 d3Ee 2 HAEES ZMA1 oy’ (Pastoral has had from its
beginning an energetic subtext)x T}e}sl= 71 (Frederick Garber)e] W& dpito] U35
H, A & 2y o= DI AR 22E obd’e] A7 “62 "l AE"(subtext)=
A}, o] £ HAELE HAoe “Xst E(a subterranean life)S stal JATE AA|
€ “Bu7tA] SEtet #WE EAAE FAES ASAZ FAH (the potential to rise up to

the surface and undermine the assertions that characterize that surface)S %] 'dth(440).
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712 (wit) & Tes) Aazol 45 MEA Aoste dlollA AT o] AFoA]

T AAe BUNE Y AANG T A IR ANRE BE LS ol

BUE HUE YESHe ARe) wo| mEb SFE o= glolE ofydy 7o
g W0 Wi obeR 9 4 Atks Held ulgHth. pojet o]
10 o] Je oAz Abgol whzl QESo] NAHLE dH= AFFe AAPE ZF 7AE o ‘of

Woz 93t ofolelys zYHth by AWAE Al 4 ole Zolx. Tgm Aol
whd AQlse Alo] WA 9Ix|”(

given to poetry; 3.3.16-17)& E]2AEQ] o] AJAFSH= BE o] ZEo)lA] Algol gt <4
3 Az 2uga Ael 2a/siTe] AN thet =uk 4H ok ol7lolA AH
TR =0 Y FE °l Ta Apo [HFHUFY I 2UdAAH 238 E9 A
=U(Sir Philip Sidney)®] “@sl= 187 of 7ltio] Uk, o]F% st 2ulAa At
NS gystn "Pse ETRAY ojo] e olSe] 9A4e Wi} 1 wo] AYshe
b Qs o 9% WSl o 34 F9i, @ 4 o Uopt HTE ol

Folekn ALY Bsjol dist mjE2 sFEgiom, To tgsled A WUYL B3
o A

for the truest poetry is the most feigning, and lovers are
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| Bl ARG Al o £”(if thou hast not sat as I do now, / Wearing thy hearer
in thy mistress’ praise, / Thou hast not loved; 2.4.34—36)3}1 FA o=
Aulol XY At gy £2 de fgel WAl B/ 51, Ba do] sk
He o= Ag ZAPE 54 247 "o add AdEE §8ske A=
AdE e gz wAlsl 2Tt olgulon H7E uleHol
HlZpskd ol gl HldslA] ghzol, uR AR AlgE &35k Yol E ARge]
tdE AAEY o ofgEA o7le duteRs ARE (95 oE SkEe
AojL) Hjdsor & FEFE offrt EHA b=tk Abgol whgl 19159 AL

Sz AAER desks et ool o] Algel dARdE AJlEe AA

&S BIASAY Agel @A 271 s WA oE ASshe golc, oA
AFEol ol2 AL BrHA Aol WES 45| WE o wLulgsA dolde,
ah ofE %ol Aol bl QS| susior & BAlL, sl Jdge
22 AT NAAAE BEYS Fes Bk ARel Bee Wugom
AMugozn she Aol Wik A7 Aol Wwe Exehil o wEsse
Afpe) BAE whsolut ol @ ot

s7b4 Aol BaHolahe e QEEo| Tl Aol Ao Lylt uhg
Aol Ao sebsta, Bg ol Aol AAe EusT YEshs Wue
MpeTHe oltk, “gidlold Pmstmret FAM ES Fi AES MWs-
HMEES AF & Q250] olE oA B7b4 A B ALY wE Aol

AT A e PR A
Aol ki AtA AlAl) W % A& ghork WA ofE e Foll: AY 4 Yot

AN
L oAe AREoRK, A ST 2l oE SYA o] Yee Y shE HrH19-21).



7ol BN AR e FeHE 24 () HEH ZR: ol
be SAomuE wojdomK Algel WAZS ZAAE Zolt

o] AL aate] BAFo] AXEIL 28 B EAUCE

The lovers who in the second half of the play present “nature in love”

b

each exhibit a kind of folly. In each there is a different version of the
incongruity between reality and the illusions (in poetry, the
hyperboles) . . . The final effect is to enhance the reality of this love by
making it independent of illusions, whose incongruity with life is
recognized and laughed off. (Barber 230)
ojgd wighojjA Yt R =EE Jo HAAE, 2@ Ao|H=et
Zo| B7kal Al Bgel A9 Zwe HFEksta, 12 ols) Aeld AF Al
AAsHe/AHY WEE SFfut REe] YA uEse £
wokgitt, I8 d W52 vy og FFsta Agste AT 7127t wol Hrbd
o, B4 1 gelut BAvt AXs BlEE dol sRHow ms s,
A £ T2y o4 B7b Ale] #ae AW Aslejast (29 A9l
mjule} Ferol) ujwe] Ry WLk | Asjof 2 QlBse] V|X|g Rzt
oEolq AFHE HE of wiolth. Aujolat F& BEol ‘o ;e
2HE Gubt AFFSH=A] gAlo] ofAlthH!I”(0 Corin, that thou knew’st how I do
love her!; 2.4.20)012} &AjstH Ueltbs 1 AR RE HeE0] & o 2o
e 7183 g ERste 571 #ed VI3t
RAUEE ARG #54] Qojef gixo] s etk A o]AE0]
=71usHA A/dFolel Ay wehE At otk o]y HHojlA Au]ojAgt
HlE IHE gHoA wEs Aot 152 749 st '@ flol

n

i

Rosalind is not committed to the conventional language and attitudes

of love, loaded as these inevitably are with sentimentality. Silvius and
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Phoebe are her foils in this: they take their conventional language and
their conventional feelings perfectly seriously, with nothing in reserve.

As a result they seem naive and rather trivial. (Barber 233-34)V

ey 57Re] EEo] AREAelal RSt T2 FolRbEo|t:, WHEEX] il
QA o2 ¥Eolst R oY olr} o] A9 v RiRE= A}
QefH  Zof ot ZHAA =4, & WEAHCE MEE ZTo] fojulskal
WA= UEe AAS. #ge] 297t Aol FAo|d FEAolil
FA A AojgpH, #EE EHYAo|al YA olal pFAHo|a LHlsh= Zlojet
dAEE Zolth siA|NE o] Hgo] QRE UiEY 4 YA HF9 EEG &Ko
ahol SLEEAE "obd 4 grial W Ervie] 23t olgeS ttakeit, duwAvh
H = (Kenneth Burke)e] “d3P(anecdote)dt 7NFE =88] wslzo], HEo]
doh= “(1) A9 T SHof oidk AYPA Aleo]an, (2) AFAYe =N 1 dA9
EAQTE BAL & AFES Aleslisthe oA tiEA (representative in that (1)

it is a typical instance of an aspect of reality and (2) by being typical, it serves
to generate specific depictions, or representations, of that reality; Alpers 13-

14)0lth, AAE TgA 22 thizg oA Algel whd ABSS 5T AN 47

AN BE AFe FY Aot AN FPS HEBouT Atk 7
gulojasl mRGlA AN FAES ERshs B QST ‘ol BAY F, U

oz
ol
oft
Mo
s

A5 AmEE Fed, 755 29l s W AT BA] = lo]"(Alas, poor
shepherd, searching of thy wound, /I have by hard adventure found mine own;
2.4.41-42)213L Hhgohs REUEXY H59] o|ofr] &LojA 27| 2AS] oJofr] &

WATAL, “HF Z5o, o HWolA Algsiths Al WA BeIH(Good

7 Hi = Abgol] et ‘EAA” QIAlS o]Fo] Wl 2|4 FEo| Au|ojAgl mHloA Utk
AZyotAl ket HEAQ AR N A BAE 5EHoR ol dEAE HiH 9
Y7hE OdE &S & RIEzAo] AujojAg} mjHlo] tis] Dol A [HHY] tHEE] F
=23} (This is enough to say about Silvius and Ph[o]ebe as characters; Alpers 123)11 &
shu, Aujojael wujoA] HAQ] HELE HFof thet AejAlo] &S BA| Fetth
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shepherd, tell this youth what ’tis to love; 5.2.77)2}al Rerel= dH| X =5
dulojar slolg 21 AE o] TobA] sty gReF ofd ErbA Alg e
ol EAZE "o a2 ©es] REAolal RSiAZE okdzh, 1

B3 waol o o4 Aol WAL tEs AL 1300

O

A
MR RE7RA] Aobe AMGe] HEE B AH|ojAo] B &Lof otk o)A
E7te] AT, ARgel ‘BAE ¢hds] ©dsiAe Yeth 1™l AEo
Aulojao]l  mG Lo WA =g ARG 2ozt “GhlF  H|TolA
Sh54][E]"(sighed upon a midnight pillow; 2.4.24) Z, 1831 “[#}7]] #44”(thy
fantasy; 2.4.28)cl o]&Ey “off LAZAY YFE"(actions most ridiculous;
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Silvius O, thou didst then never love so heartily.

If thou rememberest not the slightest folly

That ever love did make thee run into,

Thou has not loved.

Or if thou hast not sat as I do now,

Wearing thy hearer in thy mistress’ praise,

Thou hast not loved.

Or If thou hast not broke from company

Abruptly, as my passion now makes me,

Thou has not loved.

O, Phoebe, Phoebe, Phoebe!(2.4.30-40)
“Argel oA Wil @do] A9le] m3l&el 4] glo] YERAT (Throughout any
love life, figures occur to the lover without any order; Barthes 6)H, AH|o]AZ}
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Nge B gk e3le of Aldel wFe] S4siel & Ao, Brlel o
o] AAalEE Fofate] gl ARt S=E A o2 ol tide] A=
ojulm ke ojge] A4T 47 4, 1w el £42 Age wew
Holth. AE & AmSo| wuleh Avlojze] Ao AE FE £1E, oSl
AT Al gEist ZAx) / 283 eue FHEe] H2 4l Afolo] / xR

A7]|== oFel="(a pageant truly played / Between the pale complexion of true
love / And the red glow of scorn and proud disdain; 3.4.47-49) % & #|2t2t A&3]
Tolishs 5t 21 FoljE ofdAA Adss Fe] d&S A5 T wojoh
AEL A 2R stolg AL FAle 2FcH wEs WRlol2t7ke(That is
the way to make her scorn you still; 2.4.19)2}21 ZAsh= ZHS T3l AH|ojA9]
At Aol & oAMe] HtiAA BAE oFRite e Sodd. WA
ARgshs FAE AHde]l MAL QbollA Abge] didelAl PRt QulE Fojska,
ol=M AFe] w2 FAQ] &FE FZAZIZG HAHEAZ 4 e AR A
(Hste 2 &e) 27 Hoh. o] oJujof|A ol xjel Lol ti/de] BAl= Alshet
Fato] ANEEolG Hth ARl HY ARl Eof ot o] H|thAZA HY A
Qholl Al wi== Abgol whdl &b 1Qle] AbgE ¥ Qs gEE W AdielA
dF7Y, tze 3 g7 SGAalel Ak Foliske Al ELAY 2dHE
ATk, Bare] AZbo| of= oMo W Aol AP =M A9 ZAE
HEokE fonjet B Agdtt. d FAo] zpr] QA A QlAZ
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Uo] QI WF / | oz = ¢rorA] o]t} (you have no beauty / As, by my
faith, I see no more in you / Than without candle may go dark to bed; 3.5.38-
40)3t 22, 9] HdojoptR FofE AHE o] ArEAY o449 lAnHA
A Gt 3T FYYAolM  HIRITE AME Edt. g
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AT e Ee) 2 1A Hla wEiRe gk GAo] FeEt dakm AR
4 Qe Zo] ofye}, “XAAE [FH]]e] FAol £Afo] Frolok [E]7(I must tell you
friendly in your ear; 3.5.60) ‘Fi1’& wHlolSojof §}7]of ujH|o] HAL2 Qledlct.
g el ofido] ol e AE AolA FAo] Fuliste AEel AuA e
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Rosalind Now tell me how long you would have her after you have
possessed her?

Orlando  For ever and a day.

Rosalind  Say a day without the ever. No, no, Orlando; men are April
when they woo, December when they wed. Maids are May when
they maids, but the sky changes when they are wives. I will be more
jealous of thee than a Barbary cock-pigeon over his hen, more
clamorous than a parrot against rain, more new-fangled than an
ape, more giddy in my desires than a monkey. I will weep for
nothing, like Diana in the fountain, and I will do that when you are
disposed to be merry. I will laugh like a hyena, and that when thou
are inclined to sleep. (4.1.133-143)

ojido] A AlHel gAZol sAEHEe A g 2AE olF HHitel AJEo

FHA oz A, =8| e ofde] A S thet ArElA A2 ool
FojA= WA HE disiA A =t o2t AlMelA= oide] (53] )
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Orlando  But will my Rosalind do so?

Rosalind By my life, she will do as I do.

Orlando O, but she is wise.

Rosalind  Or else she could not have the wit to do this. The wiser, the
waywarder. Make the doors upon a woman'’s wit, and it will out at
the casement. Shut that, and ‘twill out at the key-hole. Stop that,
‘twill fly with the smoke out at the chimney. (4.1.144-5 1)

BAYE RAREE R 2APCT ‘2AUCe) ga2a] ks ol tigsiy
g 9259 42 ddz Hopsopr)E 83t v =2EdEofA
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AAle] A g SrebslH Al ARSI, ofuff ZE[H7F UEh ST oA] “o7|A " Sk 7
LE?”(what make you here?; 1.1.27)8}3 2901 obft A& 512 o= atko] st Eojg
&g cElyzl, g3rs O 9 Hdlo} ‘ol Ax e W Y shaka vl o] glgy
T}’(Nothing. T am not taught to make anything; 1.1.28)2}3 tigst @358 =9 o
&5 W7E SYHE HHA o R et SEEE ¥ oA AHlE ERE 49 of
S2A, ZTHe FA=A Ao dieeiget AFHer g%t SHEo] TEME
ol Azko] gl S SH=olAl E84 YRS 7iotH 15 AYsty shARE, A

do] 245 He A2 9=7) otdgt ZEjd Aloltt. Y= “AlF WAl &5

= 7k, o] oFgol”(Wilt thou lay hands on me, villain; 1.1.52)2F 224 FA| 7+ A
AXNE FAISHL ZHLoA vhdehs k=9 RS HAAY, SHEs “ofd(villain;
1.1.52)0]& TS “Fl"(villein; 1.1.53)8 =& Tty “I =7} ofycth, (...) [WH] obH A7}
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71A”(a nimble wit; 3.2.267)5 o] HrlstE Ao|F =R WAF, 7|A|7} nf
“olebztE|e] ¥Hx]”(Atlanta’s heels; 3.2.267-68) o] AAS Exol TE:= IS
7 wEddl EEAe sYolEtY, ol RAYLS SHEIE AR FoH
e F8E Aoty SRFo) Z|A|7} (ubx] ofgEtE|S] 1 AwhE FE]7}
e 2o g ARE gkt FEsiAxRe]) A #a doli SRz
Sl A7] S ol

add 7R Fe Ev SHES VR ARE 59 AAY E=
HofsolH “gAl ofue] 7|27} FAl o]xe] Mz Zh= Ao vhur] A7 1
AAS F3 glojof & Z2”(you might keep that check for it till you met your
wife’s wit going to your neighbour’s bed; 4.1.154-55)2}31 tigdl= ‘2HHC =,
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Touchstone  Amen.—A man may, if he were of a fearful heart,
stagger in this attempt; for here we have no temple but the woods,
no assembly but horn-beasts. But what though? Courage. As horns
are odious, they are necessary. It is said many a man knows no end
of his goods. Right: many a man has good horns, and knows no end
of them. Well, that is the dowry of his wife, ‘tis none of his own
getting. (3.3.43-50)
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AL ddbstde AE 7IAE Eofd “[Hx|AE]0] st =¥k Zni,
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2AAU=T} “ofl B”(A lean cheek; 3.2.256), “3 231 A3 +"(a blue eye and
sunken; 356-57), “U2]E €4%9”(a beard neglected; 3.2.358), “tido] && U[+]
(...) HEA]”(your hose . . . ungartered; 3.2.361)2} o] Apggol whzl &3t
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Abstract

Rewriting Pastoral Love:

Shakespeare’s As You Like It

Heewon Kim
Department of English Language and Literature
The Graduate School

Seoul National University

This thesis explores the ways in which Shakespeare uses the generic
conventions of pastoral elegy and pastoralism in his As You Like It in order to
analyze the close interrelatedness between individual and social and literary
convention. Early modern England experienced a significant increase of
pastoral discourses in not only the field of literature but also that of religion
and politics. In other words, pastoralism served as an effective space where
reality was critically assessed and a discursive possibility for a new society was
opened up. Shakespeare, while celebrating pastoral imagination as a means to
search for new ways of life uninhibited by real life principles and rationale,
distances himself away from it when it hastily misjudges, distorts, or severs ties
with reality, thereby working as a form of escapism. That is to say, the forest of
Arden in As You Like It is not an the idyllic place of comfort and pleasure, a
locus amoenus, as is commonly postulated by pastoral conventions. Rather,

real-life problems that pastoral conventions fail to register are exposed there.
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Thus, the characters in As You Like It must seek to discern this discrepancy
between conventional pastoral imagination and reality, grasp questionable
ideologies inherent within such conventions, and at the same time struggle to
materialize relevant pastoral ideals in reality. In this context, the festive
experience to which the characters are exposed in the forest, far from being
subject to court rules, requires that these characters alter their traditional,
everyday way of thought and imagination as well as configure another form of
space liberated from those rules. Through the conventions of pastoral love, As
You Like It deals with situations where social conventions affect both the public
and private spheres of individuals, influencing not only external conducts of
behavior but also their interior world. Even when his characters actively accept
and perform certain conventions of pastoral love, Shakespeare focuses more
on the process with which these conventions are appropriated and modified
within the context of each individual’s life, a process that accompanies
revisions, subtle or dramatic. The essence of pastoral love, for Shakespeare, is
the idea that love is an unconventional experience that cannot be explained
with the mind’s existing principles and logic, thereby turning its participants
into desiring and imaginative subjects. Shakespeare trusts the power of
intellect which creates a critical distance from social conventions and of wit
which defeats problematic ones with laughter. If traditional pastoral
conventions, locating only shepherds in the position of lover and leaving
shepherdesses with no option but to be their beloved, have imagined female
desire and fancy from primarily male point of view, he puts forward female
characters who are discontent with such conventional representations in order
to expose the androcentrism embedded in pastoral conventions and its
controversial psychology. Likewise, by including within pastoral form the topic

of female desire and marriage after courtship—problems hitherto neglected by

89 2



traditional pastoralism—Shakespeare dreams of mutual love between shepherd
and shepherdess rather than one-sided one declared solely by shepherd. By
presenting a character who identifies pastoral love with an empty, meaningless
convention and remains consistently critical of it, Shakespeare even imagines
the possibility for an individual to be free from society’s predominant
conventions. The more substantial and meaningful critique of the conventions
of pastoral love, however, are left to be accomplished by those who fall in love.
Actively accepting and performing convention, rather than rejecting it, can
sometimes be a powerful way to reveal its original motivation and meaning,
and modify its configuration, thereby changing “existing conventions,” or

conventional realities.

Keywords: Shakespeare’s As You Like It, early modern England, pastoralism,

pastoral love, convention, imagination, festivity, female desire

Student Number: 2015-20049

90



	서론 
	1. 목가 담론의 해부와 아든 숲의 자유 
	2. 목가적 사랑의 옹호 혹은 비난할 이유 
	3. 목가적 사랑의 전유: 로잘린드가 꿈꾸는 여성의 사랑 
	결론 
	인용문헌 
	Abstract 


<startpage>8
서론  1
1. 목가 담론의 해부와 아든 숲의 자유  16
2. 목가적 사랑의 옹호 혹은 비난할 이유  36
3. 목가적 사랑의 전유: 로잘린드가 꿈꾸는 여성의 사랑  55
결론  80
인용문헌  83
Abstract  88
</body>

