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- let tears dissolve in dry caves
where women’s ghosts roll piki
& insects move to keep this world alive.

It is I who hold the generous bowl
that flows over with shell & stone
& buries its future in blood, places its shape

within rock wall carvings. It is T who die
bearing cracked turquoise & making noise
so as to protect your fragile immortality,

O medicine ones. (10-19)
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om, shake kR SRt S 1973d9] LU Y A AL ul= AL
A ezl LHE Y S ARE vlE diFEolA AIA7IAL ehae AE
A0S A 2000]99] el ehah ARSI AM 2575
o] ddglste] mol 7] Qltjdl 319 (Pine Ridge Indian Reservation)o] <-T]=
Y ukEs 719 5ot B AAG ARolT FBIGF = ARl nhE ZLAF,
ok 7bol B Aol Lol gy, o] FHolH T o] Eatwlo) el £
Bl FBI 0] 248 glch of A QI w57 el AAUS St
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I expected my skin and my blood

to ripen, not be ripped from my bones;
like fallen fruit T am peeled, tasted,
discarded. My seeds open

and have no future. (1-5)

olgkz AR “7dP e} RIi= Hojx =il A

%0, 5] g4k Aol Auasl ojul= Ak xjAle] Hol
“ogr7
W) THlEk £go] B olulA AR EX, UobhA vleE ¢

o RIS gRedh e APgEh of AHzre APl Y9 B
£ & ol Gl FE 0|5 g AEF oA Be Qo
= spak Al 2 W9lE B8 AEshe Aol
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AF ==Ad

ht & A4 ohe

Ay go= BAAA

150] gole o] ojf nFE
Qle AH.

babies -

to be strung on bayonets

to be counted one by one
like rosary stones and then
tossed to the side of life

as if the pain of their birthing
had never been. (8-12)
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o] oJu|Al= FHE Yol Q’}B% o <l 1‘4 A(Plains Indians),
g} EKLakota) 5-5£0] AL AASHHA H|LEE GAE T98l=
3 vz 340 A0S Tk Aolch ARl o] 580
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My feet were frozen to the leather,
pried apart, left behind—bits of flesh

on the moccasins, bits of paper deerhide
on the bones.

My leggings were taken like in a rape
and shriveled to the size
of stick figures (15-23)

Slo] & o] ojulAt ST= U Sho] 420 Uolgtrhs AL
UAJeR= FAlof 18382 “==2] oJA"(Trail of Tears)= Al7|AIFITh
o] e ol FUw Aelel a9l ‘s S $E(Five
Civilized Tribes)Ql AHZ7]|(Cherokee) =2 (Creek), ZE(Choctaw), X7}
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It was my baby

whose cradleboard I held—

would’ve put her in my mouth like a snake
if I could, would’ve tumed her into a bush
or rock if there’d been magic enough

to work such changes. Not enough magic
to stop the bullets, not enough magic

to stop the scientists, not enough magic
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to stop the money. Now our ghosts dance
a new dance, pushing from their hearts
a new song (26-37).

o] lollA] “ol7" “shuis} oizslo] ZHATA Ak Ao 7}
S48 QAR TP “IAE Qane} dulEie Ao EXTIS
o] oA AZSHT R HUAE AYEHE Aol AL o] Toje
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g WXL Aelek 24 9] 4 FE 1947 BE& vl=ld]
oRAEE Ao APdoId IAE dAeL T ANSE SHE Y SHY,
223 204171 F, $EF BA ulsels AR el | dE Y A
A w9 AHES Fsen o] HAAE HE £33 otk oI, 3

6) ILAE WA S5 yuith 9] dlo|R(Paiute) F52] £-H7Wovoka)?] H|HZ
o Bz njmel] AFARl A9H 715 AW, 58] FUEH AASS
A N2 g9 Fu 2Folth WA g2 njefo] mo]Re] BE 250
BEsla ofgh A9 WIS AlTE WAl ouE|rlola] mE Aopd AolEh=
SH7LY] B wlap AR o] Aol gl Al Aol HH1890 <]
B2 B2 ul=lofA & WS FUrh 53] “UAE MEre o) HZo] Yt
thof| ol A E31 i W YoH S A “upre Mzeld|, 7R
52 11 A7 vise SUREE AAED AU AAEE B3 Aolgke
W29 7} thJohnson 21).
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A= wEle HH%J] / akgol BRjAlO|EE Aok WS/ YA
2lo] e / & ¢ 7ol AYe HE’(We have learned / to
barricade the village / and have our weapons / closer at hand)o|2}al
Sz)83), LTS U o] Holgh BA njEeISe] TAE UAg)
WHEAY vl3 Anzoe] dudos Jels APshe Bae WA
S Aotk
o7|M 87 M2 229 ALl B2l nl=elyl gt A0
gk e gherh dolck oldl SWE Allo] J F Aold 1965
doll & A Al " WSS 918todi(“For My People”)ol A8 ofn]
ET 99tk o] Al 22o] A Ay fmw =&y A(Hopi
Roadrunner Dancing)©l| 55 Z02 A&F9] “yl& EX 1S
o] ot =7, = WA 2T} oot old gl UE HRE, E3
A A2 3G § Sk 22} sl Py
dol 16W7} e mE|(the 16™ Street Baptist Church)o] 7}l
A ZR A4S E3 o) A% 4] wEolth 16wl W g
gl 2§ ZJ(Martin Luther King Jr.) A1} tf2 591 AH2F A
LT 7 B F Shidlid, vl SUTOEY Anos
flziollal vl o] ofel Belauso] SR, 2xi
% uhs s 1 Eu el 1 sl ulmet
o BTG Ao oiE AEel dasel
= 78 34'7]” A= THEQITIAL St (Bone xiil). 229 “49]
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A olmmiA] ZiaL E o)A
223 HojA A

I was myself blown

two leafs apart

seeing the ground swim within
sliding and slipping together

and apart (1-5)

o 59 3
L WHEE AJojo] of3) et o] ofulxlt AL 29l AHS 1
) oS Stk S, U Al Bhi e} njeje] ol
AR Q3] WHSH Aol 2] HXE ghalsickn B 4 gk
EG EaER ols) 4% BR 1194 23 A A B 2L 59
A5 AN AL, FRARIRYE A o] ARG she
Mo A0lE BEAY] ARS ZHOT Hulsks Ao B 4w
ik egiel BAb vl A 19609 2t o] U ofF
A(Relocation) O 13 WA EA|OIA HAH, BAH 1FS AE ©

A QIEOIEY HER BaS W4kl Aoleks S Rsok F8

Sfala AMgslA] ok, wrile] AlEld, HAHQl M oR STk
Aolth. Wby obd ThE Al b ) misel w7t 4t ARk
ArholNAE W NES olelol o) ey e vt oy B
“gePm sl Be g old),

7rte] Bl
$2)o) 2gAE B

Selo] W= A4 Al
S819] T 2lox] Zon]
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growing closer

biting at our shadows
loving on our feet
dying in our souls
losing one another

losing ourselves

finding (6-12)
wREAe] BuAge] AlofEe FRlo) A3Ael §9lS A, 3
23} oigf ofME NRE HEE 3R] FEA <92 1F 2o
RSN HF el g gAlshs S FAskI o X5 vl
He Ae| Aol FEERo| gt A WL A9 BHY Yig
2o hehder Qe RS 98] A4S Sk T ATl B
A Sod A1 AAde WHsks A ol TAE 345 A=

HolEth 2 “9ePel FEA Sl BB Aol EFSH YA
o Mieje $oll 4 B 22 2 Aolh

2. 27A9 k3 BE EX AJES §3] oloM] 3]

P gl ] B2 ulE o 25 % A AR B
Aol 1 AAE 2YsH= ARA £AE ARSI A0l 7] Al EF
1980} ©]F:9] ASe *10101 A9 AH AAS A AAY B E
m—g——e« TN o 2 FEA e QMo W Uk S

Hojzr) B2L of Am AZo] A Qe ERRZe] Fg

F
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of et Folekar shd, AT kgl o) wEgAL &4
2 Qe BE §3, ohlelh HEY $A9 5] “nE sl vt
2 % 920 nheroln], “Uf £o} AEL ] EE Axo] Qlrjelurt

= © AAN Zrolgkal AgKBruchac 85). &= 2FA2] AJofA] o]
23t ERISe) BARY Aol YAHE AP “shie] B4}
sol @ Yok wgel Saelwet o 4 Yol RAUI(Bone
xvil)Zh= AJ919] Ai#o] HEL Z=o] AJglo] EX WIS HojA:
Folo] “nlEng tishs AYS 2 =2k

olel AJgte] FAloli= “&& A (halfbreededness)?] 7ol A=)
Atk 2o “EEAPS BA nl=melomA Ao AAdE A AA
o b BEAVSE A= 94 E= oA FHolth A9l <&

o A& oAt “eAte], ARBle, T=]ar ZHSl
Hoh f 2w 24 a8 T‘H BAF vj=el 27EEo] ARk
= Ax0] e or AoshHA Ezk
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o
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o wiole] FES Yol QT 4%
ZolaL ZFAIARL ZlollA HHET = = ofd Aidt Aewe] Had=
= Z7olgkal 43 Hunter and Rose 86). A|Ql2 o]t HAlet
o] «“o8] HEE 3R wEQck FASHgtd. in Bruchac 87).
olgl HojA BRO “TEAL EzZF ok AlEo] FEHoZ A5}
& Auzelel ARl e AR AHRlS st 2 4 otk 29
chl 22e) AJske A AAlel EAIS0] FUs ZHole Auat okt
ot B oloplE T WS WHew WMo Mz
HAA HAAL(a newly relational identity)] LS AlLshH, Qi
3} wole] A ol “olzkh wlele] WAME EASKe Hel
JoIckHughes 16). ol Sol, vjae] uriol T4 vlus £ &
2 A 71 ®a)(“The Long Root”)= H|EWHA 2 zheTio}
(1970)= wH= Yol vlashdA, o vi%e] 152 3t 3= =

]
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o ARl RHE Yol Forke AR HEaUE Fof i of
7] EAA EA] &L Ao will not be left here to die)Ztal Hshm
AEY] JRE(9), o] ke / W Y= YRRE FEUoNE /

G "ol $lof’(no matter how I try / there is no way to
shake / Cambodia from my Wounded Knee)z}al H%}Eﬂ = AHAE
T4 Bl oA el Eeldirk(12-14). thE ERRSIe] g 3
# oS SeMomA BB UFISE Ak AEIA SHe A
oPE B FaSHe Aok

SRR AR AAL Azadel A48S B9 B o 7z
o B ARt A58 o AN O FAHes MR
Al wasks EHe AT ZHold ofdl AF 7lHe] AL
iRle] Baelg FHom W] Sia Aol el chak B 5
o] YR Bl Adelr) et Aolt Aol et A B
2 S oA A BT ARl AZRE Agels dl2ail A5
= 19854 AlF] T2 AtY7|y(The Halfbreed Chronicles)7} <
offolct. ddhi== j(1980-1992), 53] 19810¢] 9l Wxg| okt
(El Mozote Massacre)o]] HEHZ A, T150] 274 A4S U(“The
Day They Cleaned Up the Border”)2 ¢} 227} H2AUE AMS=
A 2ejs) mojzck)

oM Tk M2gol} Mk ) el a7t A4 Azt gtk
of o] WARLE SR ARl Wehhe MUEhe o] Al: ofn &
W AEAe] A “Ane] BeIS0] ) olol5E Huola. vt ol
6 oplel Hel} & 46l © 9 A elar—E AE F6)
Folo o] shm AMAS R 7 oy olopr|7} AlAtEE=E, IUw

:|R
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7 o mas] S ohee ol o s hish 3 o) el
FAYTHE 22 o2 ofglol S aat 0007 ool uEg WrelES FHlt
MPHOR YA SHRE AOICE o] ARIS TS LAY 124 s
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ofol7} F& 7l 7hq WEYE “AR / otz / WA= 715”
BH2-15), ololls o] ekt S 22 ojole] gt 2% 4
Aejow 7S 3 ok

St A wA 2o WE A
EE F 2F, 24 290 3
H 2 S o
A Eo]—/ﬂ Ul—g:]

2 % 9o, g 2AA

But look—that little melon rind
or round gourd, brown and white
in the water where [

could pluck it out

and use it dry, slipping

past me in the ripples

and turning

till its tiny mouth

still suckling

points at me. (42-51)

SR A AAE BESHE %20 ofulxe] Tjulss Az o
A% T ) w12 2] & oloSL thAlste] ofuUe] 2
S wh S5 AMRE Bof Al ARl 22 )22 oloPlAE 1 A
Sl ofolo] BT St LUe E ofui 2BUE ol

=
A= WSS FA APe] A SHES G Aolck



o] ofuuje] Bulo] mojso] U] o] Wadife ojHoR
H2e gagetn sAE £2 ojye] Baelg npdon Besis
A A% oA A SAS Aol BEA sk £
o BB TN B, A AN Hsb] Sle) AR 2%
58 SHATVIE W 2a7h AR QRES A8 AL AR
b amse 2ue) A2 ueld slQlseks AR 2k 19709
die} s0uirhe] Sae ATHE sHole] Felo B 4d Q)
Foleh olfm 2 FES WA Ribd, ofF Az 1y x+ 3t
spAle) “2mopeti QAsH] AARlch AlQle oleat RSl SR,
A AARE 7S] Sl astepE The o) FEE wh om
FRoh AR S EE pHel AAZ dust EAE Ao
(Coltelli 124).

“oao] QEsIEA Ot Sol EA A T3] mxu oy
So] 4 wrEsle] Ao Ao FlEat 2] AlM Weke ma &
S5 g B oS Uel IA0) ZART AR Y F5
spAlo] Alele, T Aaule] Brshe 0% B 4 gtk EX o
Kol that F5 SHAle] AN WA AT ARE, 53] ol T
7t AR YA UG 6L gy e, A
W sof EARES ZAAA A A7AY £ EAuEY wAE

AAE ARReEA ARIx] AR AnE E’—V\lsl‘f: ) 194171

p]

o

8) 22% 19749 Zejauo} wEE|tito] YstafA 1976d QlFetoz ShASHelE
‘.ﬂ:*ti}. a2)a 29 F 22 digtoll A g2 AFoR AARIE WA HARo]
Aekshed] of 7IRF S 2ve ST Aot FAETS stod, oAl 19 AR
< SWste Ao kS 9“*3 ek

9) d& 59, 4 AA a3l (World Expositions)b} kAol 2 (the Jardin)
L=H|oKNubian)} Oﬂ/\?]E(Eskimo)O = rjofsl ERES <ol ol AlEw}
s=eR ol o 9 2 J-Oﬂ SEAIE “Rt FE¥ (human zoo)S
wEof 12} AlA B3 é‘xdﬂﬁl &5 P AR =)= Pascal Blanchard?
Human Zoos: Science and Spectacle in the Age of Colonial EmpiresS %2}
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ol fARE A97E ek fHE Y S 2 d K9l 188317
AEFElo] 1913671 R4E BiEE w(Buffalo Bil)e] oflE 9JiE
£(Wild West Shows)+= 2lt]l AAY(Indian Wars)ol|A EZ7} AU
22 Ajslo] Bokd B2 njFolSe] “o|RA nau BIE Au
23 50} HAR PRSI 2 QIS EHch0

"Ea] dAdf], o] AR TESTRIU,(“Truganinny)2} "E2lof (“Julia”)
= mzo} e B, S olgel AuFold AE wgHow o
ST QRES HolEE AZol o] ASE =2o] Qg A4}
TH7F Aok HEAaY 7S Avdstel Al BRI oo Ha
e Sezc EsRUL eAohiel HE daryel n
(Tasmanian)®] Z%9o] A&212 422 EZF7MYU(Truganinni, 1812-
1876)E, 'E2loh& AAL TR UFE WAs1o] B o E
o} FAET(Julia Pastrana, 1832-1860)9] 442 ZW3lth F A] B%
Auese] o] = R opde AMA BB 71 A
2 AREEY, F oY 35 25 AlAlo] AL HAIE it

= ol ES7h uel Feloks Anul(Gayatri Spivale] 1ol

10) HE=2 W9 Ut YAE L= SE FHHott FHorE “AtArbe Wl
£ (Vanishing Race) 225t QIAEH B2} n|59l59] EAE v+ diEE Alolol
FEAZIChE B7ke W7] ghzolth ey thiRe] EA nl=elEe o &vt 1
o] oju|q|2 4|, Zat Ao olAlatch. LA|(Lester G. Moses)o] o5 o]
23t Q1AL 1893 AJ7}ar HlES](Chicago Exposition) ©]3 b mj=te] A2 o
AREC] UE YAE fof EHG EAVES “4& Uid”(Show Indians)o|z}
I F=27] AARRE Ao A%AQl ogE FTK(137).

o] Al9] AAtell eJshd ZpALS] o] Fof HiAE]e] HAE AL HAT EFVHY
Ue Ale] Aldlo] T8 285 geba] ofes oldi(outback)olt Bitto] &of
ks Foe gRoy 299 AlAl AT BiAEe] 80\ Tk HAIESITH67). g
H EPjoks WAE EANIoRA oF AALTY] Zlpoldh WA, 7194l
ohd =AM HAle] "= Qlsf “AldollAl 7Hg 3ot o¢I"(The Ugliest Woman in
the World) = “AbA} o]Q1”(Lion Lady)o2 FEEFITH69). S0t viyA=
IYE ol =& ¥ HHoE Fejolel AEdTh & Aol gojd ofol= &
2o 7 71FolglaL A% 6K Hholl S=rh Eejof AA] Y=Y who] Hed| 1
| HH2 U} o5 HhAs) frelidAte]l Hol Al MARL, 152 19754
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2 BFsh a7 AR gAnl sheleEAl, S Al El(subaltern) o]tk
ARe] Amig=olel xpES=ofof SYET HiAE o] mieEAlE HAE 1
Us9 Aale Ao ARlRorlse] BEARISe] JES “o4dalslo]
ARIA] i A 2] ddem AR 2SRRI

A7 A5 Baels AYAA A A Mafe] Ajdsh=
"ER7IUL 9 Eeloh oA 5 e Aljle] RIS woA 1
== HHsh] Ho, Jds Aam dete] FAP7E HA| jiths Holtk:
"EeloholA B AT oI7F %2 F HHAlER whEolA R
off ZAE = HARR: E2ote] Ailolth frelt &9 dus A
ol “olE, ofA 1 wolekal / FH v 4l / &2 9 IaEHt
uSolll gotst / £9)4ekal W Q7 (Tell me it was just a dream /
my husband, a clever trick / made by some tin-faced village god / or
ghost coyote)ekT! Wifstel el WA WA] Ealck(14). Tuel o
HO| «“AZo] / ofoJo} =o7 o]FojX] Z(marriage is made / of
malice and money)o]2i= APAS WA] ¢ko . dl= Zo|cl(5-6). 3}A|
g o] Sl olgHow 9] YHo] AXE o EA1So| olals)
A stk E3] “marriage,” “malice,” 12|11 “money”of|A] AMEEIE F
Sue Zelolg A AWk Yo HeS GHoR gt

ok Egjok= A9 & FEolA it Wb ofF &l Qe / AE Pot
9”1 know myself to be / in the dark)2bH AT} of7|7} gt &4

& SRk ARI28-29), WIS o171S 1A mhek 4 ] gl A
A1) Fefgtel cha) S

7] vl 9] HhEtely Aol WA S
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cruel as the children

and cold as the coins that glitter
in your pink fist.

And another magic

in the cold

of that small room:

in my arms or standing
next to me on a tall table
by my right side

a tiny doll

that looked

like me.

It scares me so
to be with child,
lioness

with cub. (54-79)
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2B SRS A9 e hE(staccato) 47 Sehe <SS B3 F
2 o] Huel HellE ANHOR ARt 53| upqut Hio 29
obe] Al Bawls 190 YHoR fusls AT A 3L
5 Aal aF ohfet of7]e] A 737
€] ghgoiuizl A th T WmH R AIAIT of uiTHel &
W Qb ofat Uk o) S5t sk A4 Aska Zlohgich ek
So F4E Pad whol ¥ £3n oy s AN B E
3yl ofSo] FHIM TEY AU Tkl Aolck

R BRI ESTRY ARl Bl B E3 o

VST GARE AR BASHe dzmUollse] WA BaeE of
wgich gleollEe 2 njRelse] A9et nhbE 1947
AR ook SHIS AUBT 97 AuFole] MK Ak

o

ES7RIY Qe AR of Al elaela] A9 gzaUollE
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7h7te] Lok = e
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¢ S8 AS
U5l sfa.

e
s} Afgrolo] .

You need

to come closer

for little is left

of this tongue

and what I am saying
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is important.

I am
the last one. (1-8)

SAA A e AR EFUYY Badle AMle] 71 A
off YFEA] ojopr|E Asfiof gtk F9VdE Rk uhAlef 238
(coupletyi= o] uITHS 7hcka] ATBhEIA g Clofle] “uRL} Hhe
/ HBo] 2L AL Wola / [+] 159 BHS THT / 159 ko
Adlo] wQlo]Q”(saw so many / dead daughters / [+] their breathing
stopped / their eyes gone gray)Zl= Wi} 374 Uit jZufjy o} B2}
WSe] WuS g FHow ojAdek11-15). of Fere AelA Al
of olop|E WSHIA SH= ES|Ye mae 2e 7Y }
we BARES el dsie Zoltk olzia ES/hYe o
A o wuA) ohe /o W AUz | oS okt o / RE A

o / FAl9 wgE” (Do not leave me / for I would speak, / I
would sing / one more song. / Your song.)gtal sh= A 2 =3y
C2428). SRR AIS] <t ofje HAje) wajE W) B
A RS ARl9 olopr]z Eolgo] dd WAS FAstarAl jith
EF7MU= A1 Al ofgelld, dEret ARls=e]o] Ao A7t
WA AFSIE S, IdA stk AAE 199 fd= A
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Please

take my body

to the source of night,

to the great black desert

where Dreaming was bomn. . . .

Put me where
they will not
find me. (38-49)

E7UE ARelA A4 A4l “=ejiyre] b debe 2}
He] A oAs HiH fzﬁ}”) o714« Afte] Aoyt st
o meldt 4 Gl YHAR BEX A 2o AES Ashe), 3
= o] AV} ATt EHogRE RS AASF ZAoleh= WaS VA
ol Ejz=ujuo}l Hso] 1910 A Tue] $91e HHe] 9)7] ot
Ao zA %—%W& XV]I’_X} ﬂa xguhgm ZolME AT B &

UrhEA

AR olop7] 7] TS Rt BAF vl 4 Ao S8% o

12) EER)(Dreamtime)o|2tile 2= =292 ofyu|S(animism), 5 A=)
F012 7|28 sl= T3 EAW|(Australian Aboriginal) A13}e] AHA H|Aolt}. o]
AAE “AFeRRE ARPolehs S Zetehal Glet, gutes o] “A|
7P’° T S BERNSA A4 2A4EY 27 vFEe 294 99
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T Sl TS B S A oloblg HEstel Aise)
WS AT PG A ER A oloblg SHisk BRI 4
WA olop] Bl B miEel A ehg BESHE A1 20

ok olggl ofofr] §719] A4l 1900 FHE 53] o] &8} “yloje|H
olH|g]7t 2YAIA(Native American Renaissance) o3& ft] 2% 72
o B2k w9l 2res S8 A EAEo] ko, 214)7] Sof o
A oAggt gl sku A AE] A”igo]F(Christy Stanlake), 1|3l
Lutolt] 1 =tlthe Spiderwoman Theater) THls 22 2719} dle
7FEolAA B thfsiAl WEe] Stk 28 B2 AldEelA 8%
o] 220] Ao Ale) AelHel gl FE el Aol
g QUtk o] Zajmle] AQIoJA IAe: EAF n=el “EdRA A A
Aol Bt B} HFR sRjo]n BRlomA Ade A Hol
ok e AE7A A gERo] ARl olopr] §71E Faf =Rk A
4 AEL A vl TEA BAS sie wEH How 9
Ao, O waelse] A o 2 ude skl jols
(Maidu) A|Ql -&E=(Janice Gould)= EZ m]=9] oJGAQIEL 7]1/}2_]
Auizo] oo dhat Himoh AFS FlHelA FAlo] WAl 7]
oS ol EHTTEAL A ARATH(T798). o] EAF wl=el Zeke] HgH
o mxE A4le] A5 Aotel Eal, el 1l W oA} 5,
B AR 98 5 ATA B ol B8 Aute s
SHEA] oA gk o] Tu/mle] AJQle: BN AR Z1e|i QIZk
s i A AR S % QAT 2 4 A4 9
£ B3 29 AT AolMe B EuA e sEAIRAY Rl o
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Abstract

“I would sing ‘- your song”:
Story-weaving, Halfbreed Poetics in Wendy
Rose’s Poetry

Seonghoon Kim
(Seoul National University)

This paper demonstrates how Hopi/Miwok poet, Wendy Rose employs
story-weaving techniques in her poetry. Rose’s appropriation of storytelling
modes and topics within the inclusive functions of story-weaving shows well
how she has continuously developed her poetics to a wider spectrum of
community-building. This paper finds her poetry particularly concerned with
communal experience about colonialism, weaving together the stories of
Native Americans in the US and those of other people under oppression
around the world. By employing a traditional poetic technique of persona,
Rose pushes the boundaries of themes of native resistance to represent
solidarity between various colonized people. In the process, the poet presents
her own concept of “halfbreededness” that justifies and emphasizes the
significance of the story-weaving technique that expands a personal identity
into a larger persona, speaking for the dispossessed people and recovering

the erased voices of native women or women of color.

Key Words

Wendy Rose, Native American, story-weaving, halfbreededness, community,
identity, resistance



