REke @ BE
- B

AMolol, Y& ol4%} £F Aol &
Fhoe ARG S el

Bumo g9 RHE repetitiond ko RK#E, 53 AR KK
metrical-repetitione] XS ol ol ftrh. ol KiliHke) kK] FHBHEe
HFRY FLH THoIY, Fo MK RS kUM HEM £ S
Zetgebd 3 2y wg Aoldch. 2yt A4 BBH R 2 M
fhoz EEM K#E wordrepetitiong EEAY 4+ gt dojth. o E9
JAE BB EH - WTHY Aololok stel, o RBAEL LA #MM
REe S8 Rifie] B dxzad gasts EMA =eby SR
Aol F, Ko d —Kpye s B LRzt LR &k HERY
Mg 7tz “EHRE ERAIE 229 @&Vl s] A Foleh o] FelA
g Ak ko] RMELL Lo 2 e Rilolets FEMEMNY fUmiol
A IS ook ¥ Holch

“Brh gl £THE A7002 B Selo o A @ikl My il
d Q& Aol otz f2lo My Rl At Z¥oletz I AR BN

* BLA Hig(EXRER

1) R. Wellek and A. Warren : [Theory of Literature], a peregrine book
1970. p. 158.
“Every work of literary art is, first of all, a series of sounds out of which
arises the meanings.”

2) RAR : mAEE, B2 EREX
“EHX REAMTRE 3?& KLU BLSF#A "Pﬁ'\lii% FE TR HF
FBERMEE FURARE E8EE FNR &k TLRE”
7] “BB" “U"E AP E ANRNA “RE" “R"oz RN L.

3) L A.Richards: [Principles of Literary Criticism], Routledge paperback 1960.
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BRe A2 ohE uhr)l Qlow, ol B EFHEM KEY HRM PR EX
3 B o) Fele 4Agct

oWl ke BT EANANL 259 S48 ol 250 #iFsn
Qe A vk ek b o] Y "o o] ARH FUL s AL B
0 RBEHZA Tkt & A& © dobrt, om HKYS FHEY
B SPKRE o EE BT MAY BAN/ EEA EEKoZY RE
€ vt Fe 2@ HMAL F AE AL Kk 24 9EgezA
7Hsd oletx wskm ek oA Y AEL v R, KK, =9 HEM
RS #o Bt BESZ Mok My RRY BWA FA, B B
fRol Mot A9 s1x BEM KB EEY RABY Fue A% RE
FaM BRFBCI G ¥ & AL Aok

rlo

K 2B Ak =z,

TE RMAY B A8 Y AT BV k¥ el g wE A
HEHE A0 :

olztx wg A MY F AL Aeloh o]AL EE FiAFEAEN ballad
dancez A9 Mm%k - B3 - i 59 HEAAN EE S Y€ iRz
et of HF 99 “EEEKY RE"E 2ol ofFE MR LY JfEelz Y
gx FHLo BEBolde ERGE Sd4 oFfoixxz UL BEY v
gt

p.139. .
“It.is not in the stimulation, it is in our response.”
o7 “it"e “metre”q.
HER : CRER. HMeE 1957, p.191.
“Gz deoctel BEHEH « BRI HW A He EFE Folof &
d, 2 ffe 22 By ARY.” TEE H 2.3 L AEs ¥
4) WWE :TArsde] B, st iRk, 1977, p.139 R,
5) &FE : BRI, BT, 1972° p.79 2R
6) N2 HERER.
WER - e THMRs) v, XZERE 1977, pp.26-27 BR.
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ERY SfE Yol vl A2 K A8 Kol aTHEW Yo fF
< 43¢ dgeldd AM BEHA Aodd ¢ & AGT

o] T RERYS HEM FEEE A9 22 RMM22 T3 2
A4 YU & ABHz Yt Aolet sl 2 3gAA= B E,

Biks] BN MEAEd A M) RYE WHsteie FEHd BHHez U
ot RS & FRHIRM A c}.®

2z A} ol AL FHiEL FlK KBl & Telrle i, MHERARS
Mol Rificlztd, ol& T R £F I¢ =FRY 4 Y=, =¥
o] g4 REM] LRol MY W TAA o] FIREE okl ¢ + A
= 8 #Ee

XEERR OEINVEE T FRIERC

g3 3o, Mol lolAel “EFTEY BR"0) AWM v XAtz &
y S 'u}, o] MATHy SUR] “HRHEMY, “BB 5ol FF x¥H RHol
Y, 2 F 73 EmD R sl dkele A= o gkl AT
AN E e ¥H,

PHENBE REHFR FOK EREKR Kk TUER
FINER BTN RERPBNFDP ¥EMEE BREATRET?

AN “gedME A5AAE ol FEF FA HFE 2, AU
W43 9% sEe Fikste e Aol EHRdE ¢ 4 e, ox

7) WWME: LMW, pp. 139-140.
8) K& T Sitksls HkEREAA EEHNI A8 ‘{-]"ﬁii “REHE" 2
T EREE ALz &
9) Coleridge: Biographia Literaia.
SBY% : B#R, BELR, 1976, p9ANA BIA.
10) BB X/WEE W (3nOREM), xRk, 1975, p.169, p.319.
11) Ibid. p.306, p.321 28,
12) “MH "t A HOUERE ¢3e v, Fe& AR EBXBANA KR
ke BHEY 4+ A2
13) Ibid. p. 253.
14) Ibid. pp. 56-58 passim.
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Rz BB E —me & 23t o 9l Aol it = &
H, ot el 2o o3},

e BUUEHE ABS TES Bl G, ol F MHE WA LRV BEe
A3 shA Hel gRel e HRE Aol RS S %z, ¥ FRY @) 93
W ABHAE e

o o viehut KO BRL MR AW Hroleh ol ol FgdA
Ae HWiEDS SRR, ¥HS) BRILE A8 LEUE XMio2 A4,
2 %M Ak (b, &, MR BRSS9 5 AN 2 an
—(@fY, Bt BE-ER"S HEMET KED BERS EAE#
< BEFN Yol A2 Alolo] FUF ol AL 2 F2 oo
o] e Rk WREXS TAHOZ MBIstd FAc: el 4 RS
4ol B wsiet shAlch

ohAl BURE A2 Eots) o] & EEstd wAd, BIWS HERY
FE % stz B#EE E32, o4 MR & B3 TEse A4
o BMe F@Eo AmK EWoladx s o BB HHY HE:E
Rifikol kFsto s w24 At o) 3¢ LA dAze g4 32
o] @slx Shrh.

Rhythm and its specialised form, metre, depend upon repetition, and expectan-
cy. Equally where what is expected recurs and where it fails, all rhythmical and
metrical effects spring from anticipation. As a rule this anticipation is unconscis
ous. Sequences of syllables both as sounds and as images of speech-movement-

leaves the mind ready for certain further sequences rather than for others.®
=3 2 AAde] SlelA 2 REH BRo2AY “FHEADHY LK

15) Aristoteles: M3$8 ] #—t, §Xj§t, 1978, pp.33-37 passim.

16) Bw ¥/ A Bik: LBW, p.301
“BETLUE SRBSABOR/NZE @BABZLE RANE WE4E42 W
XM XKBHE= —BAEY ettt —ARY EFEYE BN FEEd”
LIBAE, p.131 2H.

17) @& : (e FE), HFe3gfeat, 1959, p.132 8B,

18) 1. A. Richards: 1-iR¥, p.134.
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images of speech-movementsg “Miiz-¢ BEEo 2 A9 fEF "o 2tx 23}
2 glen, 22z 2% oS “HERE 2H4 kg o] EHItE ot

This texture of expectations, satisfactions, disappointments, surprisals, wich
the sequence of syllables brings about, is rhythm. And the sound of words comes
to its full power only through rhythm. Evidently there can be no surprise and
no disappointment unless there is expectation and most rhythms perhaps are
made up as much of disappointments and posponements and surprises and betra-
yals as of symple, straightforward satisfactions. Hence the rapidity with which
too simple rhythms, those which are too easily ‘seen through’, grow cloying or
insipid unless hypnoidal states intervene, as with much primitive music and dan-

cing and often with metre.2®

q714 F9F ne A& RKEY FBlol #Bel ERstIA B - WL -
RE-RR ¢ RHe Y& 23dcs, B REE BX A4 7%
stebe Aolth. webd oA weln v “RERE e RERS B
E ol & Biey B sz BT £ Y& Aolch ol Y BB
Rk RES SEM KES WEo 2 BEH7 $13td o4 LA A
z°] BEY RWE 5|Astzx o

AZAAE BEE 9 @R BERY Yoz, T U T HEEHS A%
ARAN 2, ADE BF oA ASe Ao Ffel Ko AT ol =
HE 9, odn JAE U4 Fa% F b4 el Aok MBS BES AW
A ASHE 4e oF dzve Hexw A Loldh =4 ¥H 22AAE 27
el Bl 2 o] el AAA LA EBE AUt ¢ 4 AT AT &
Lol SHeHE 92 Az Uoh [2AL 2403 BN EEHY - A= B3
A2 BURE Aoz wHEel welk Aol Ao o ATL Aol A4H
A ATHeA, T ¥eY dEPeAE G4 HElHA A3NE ALY °
e ZERMA A DEAAL o] TBARE FH AYE Aoz uE A
$lE FHT BR BB A GG 2 o BEHY 2old 48

19) Ibid.
“...*when it approaches with a divine hopping.’ The joyful wisdom.”
20) Ibid. p 137-138.
o] B N. Fryex & 24, 3¢ 33 ¢ 4 9.
N. Frye: ['Anatomy of Criticism.] Princeton, New Jersey. Princeton Univer-
sity press 1973. 0.327.
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Aol R, oo 1

OAd LA eAz7 A48 2EA9 ol WREY RF] WA of
Ak %, e NI S, EE D NEWFY ¢ @9E 2 AA%
JAHAE o}, WM FRS BHSGE Aot 23z dejat
ol Dokl “ulg e shehes ARD teee oy AWl B o
dotz @ ol5¢ BT RKEke EES BRY Yoz ¥ A, Rk
mEs RESUAL 1 FEERE 25E BT FEY Jotd AsE
wES Aole sk '

3.

ke R®rn €X%E 2 A AR gt 2E AE] 4k

BRES 205 84 Fa% AUE A%z A Aol Kol 3+
o e THY 14 WAL 8z, £E £49 HEE A % E
e BMHAE2A 2 Fo Ju T WLE Lol B Aol Kokl dE
ggol o

D R RE o7 PR A AF%E FHHY & AF. XwE o
% AR B2 LR PORE FelBA AT BRM

© Rtk A—¢ BaE SFIAA, 2 F& BMG2, LM We 7,
M) BWE A W W

® M-t B0s KEN BAGE RAT ERE T3, 4 WS DA
A 2E #E LA e Hikd KKz QW

® KOs ME, FRE FREY 2¥oz Adx 2 BHE Fohid
#9 z8ed Aol A WY MARE 025 o)k

®, 0,0t BHE—H) B v De FHd o L Aoz
D 4N FHAN THI WA Aol o] F& Ix"(®, 0,07 ‘%

21) I A.Richards: L% p.143.

22) Ibid.

23) &40 : [REREE], —MR, 1975, p.218.
24) s T RSB AREA), B3, 1975
25) AbAR R : (3L IEMEE), B, 1959, p.243.
26) kML : TEEREM), BIRZCMGE, 1976, p.205.
27) &#E : L8, p.78
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R, “HE(@ @08 ATE Btz Je ez T EF A F
o 4d 2, “F4T@), “§2" (@7 Bt 2@ @)= d3¥E
2A S, “AH(@)7 A" (@) F AAA H(@) ez st B (©)
22 ool & FAS, 28z “FY(@e W@ dFHAE AT
A Rfke Wy ERN MES Adel 222 y@IE ¥ F A
e oA SHABL Q& AL 3 HRey TS Fgel Tl
¥ gy Aelth webd oA REE AL HE AT REES KES
WAEE, oA B2 @ WK HEme LRE BFE ol
T.EXZVE XB 9250 f#EE HRt BEA R4 HE R
iy BME 420 ZME €Ad = 2A5E o Rt sl
webd Bl glold MEM AL “xwd Bez BuAY Az o
Ache Foh® o) RMl KRS WAAA 2 Agac FEN ME
Tl HEE & 7 Ut T-EERMe 287 E,
A opE ol el FAA =Y whiel REE F2dn e Rl EF
B SED I 29 bR F4H Bdol =HEF Aoe AL Fdol o —
el LA dEAQ Flme] AL A9 o= Aol A HEHER
B k> = Aol A Pete XRE FTAAA WA BEEE T A
Atz flek #rie) olokr] A4 2 HAJ M- WW - KB -HW S EHE
Fozs o F74 ¢HE W o] F3A 4 Ach.®

gz sigch ol Rfko BY®E HEXHE) RE o st MRy =
#Rozd g 9% Az dch 49 W) SKF st KEgkel
Peigel setdst HEM DA Aol 4 #ED WAL ¥ 4+ AW =
RKEES) Hde] FAuctE sHY EAMOE Fikd e EEY HHHR
of o elxh

KeWl2E 29 KR & repetitive form3Ve] 3ld gk L3 &

28) T. Todorov: Qu’est-ce que le structuralisme? ] 2. poétique. Seuil, Paris. 1973.
Coll. Points,
Jgiﬁﬁ BT, B bk, 1977, pp.94~95 BR.
29) Ibid.
LR BE—R. oFF<& : [Questions de Poétique), Seuil, 1973, p.234.
30) R. Wellek and A. Warren: -{#8%, pp. 182~183 2®.
31) K. Burke: Counter statement 1931. {#HxBARER, RIXMF, SR
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A g Bastdch, 1AL HBR—H e FERE N2 AR v
Wol St s Felste BRo2ZA, AAH F2& FE oA A4,
& A BEE ALste FAY 44, EBEF blank versed] TAA 2%,
ZH4)E: terza rimad) BEMAGR SolA B8 Fohed z X wiF
At AeAE 445 s, FIHo2E FAE YT KUY Yol
2 sk zgz Y. Q982 Kowas o o8& #K gAsd RU
9] F#: method of repetition®-g ##a At = W& & 7h5¥ 24,

® oRe 73 rdn A ol Pdele, 2ol dupHoz A48} 3
olch. e AAAe @il A, AFE d& T 2HE AF Aol <
W e @ sjurd ¥ A Moz A HEFFoun olfeiald. 2 REAA
AgsE B ol A = A W

@ wEsE vt g e AAE AAE Aelni, 2 $Ae A7 =HA

e
o3 F o IEHE 4 U Aelth i ol Kifel Hikel o
2hod hepd slolsh WS e elel 29 & Yekshriche 2 e zaol
9 ol 4e Fog AUA HE o) FLE ool glvhe ek

>

Rigikel MBs Mgk A5 F A el 4 S8 5 Aok e
R B ¢ 7Y, o4& shits FERed 4@ 8 eld. o]

K. Burker} 7% 57+A) form(syllogistic progressive form, qualitative pr-
ogressive form, repetitive form, conventional form, minor or incidential
form) 9 &}

32) Y. Winters: The Experminental school in American Poetry. thR3CEE AR

Y. Winters3= 3%9 #RES 77142 ¥tz = £9 %112 method of
repetition& 2¥E sl .

33) 2 MEY Y 3F ¥F A4 E LA%d 924 2o AERHE dilogy
(THE L), #4588 : T D, RERECERAXE] H_+5, &%8 : T,
BIERBY epizeuxis((REH)), BAFERM anaphora([AMEITHK], SFE:
[=XKE]), #EXM epiphora( BIWAR : MBiTel |, F#{T : Mg AY
1), BARERERM symploce(TAMIERRK], KM% :(¥4)), HEERBERE
epanadiplosis(@ 7B : T2 —o FF 3 1), 5% ZH chiasmus, antimetabole



Rigke WHan % {229

Z WEE 2 MR XM $elst & mK A4 e Fol Ae A
25 SeloAd BASAT, HEE HA EEMOZ AR HURL &
Heta e B, Selo ol BARA ek o) Mol IY RRL &
Mol RAHEK WIZE M ¥17 Foh. :

R#e HEe BBMOZE W% S#9 BRE FAsty ARG o
& oo pRETS B0l ¥z Betsl 4 E® 2 Figol 9% FE
AAA vebdet 22 Rl = GlRe Ao AL KEE BR2A
EBEAY Sh e S TS A@stE ol AHgsE 3%st 2Rl
£3 2952 tautologys] MEBKE EACl 7hg £ A AU Heleh 2
7o) BHRS M, A K@) HWw EES TaAe Rold,V FHHE
olo WisE BWAHE Aol ohst ¥k W

a9, REke #HKy fiko)l KAKS HMsA 4 7Aoo w2
A4 A8 =P R 2AY Yol Ak A,

ER—RAENE MeTiE WL BREFERLERAS THEZ AR
Rzt FIRE WE i SR (e

(bR : Tl v} & EEED, BIRERE anadiplosis(FH : [HAZ] BUXK:
feleivl}), E¥ERM epanodos(RIEE : [F)), #MEY KA climaxical repe-
tition(TE A, 27 : M52 ])), MK H conversional repetition ([§)%h .
SXR TWIMES]), MHOKM antinetathesis (RSl : (MRS A, [HEWL
1. #kEBA polysyndeton(T#LZIM ), FHRKH polyptoton (XA : [
B, BUEKH diacope(BF]E : W12 )), MK KB parison(FHIT :
FEd &), B4 alliteration(AFAKH : Nb=2vl]), EER internal rhyme((REE
B33 delA)), B thyme(@XkE : TEFd 4ol ALDE.

'34) iambic pentametre, the sonnet, the ode, the ballade, the sestina, the elegy,
the madrigal, the villanelle, the rondel, the rondeou, the triolet %.

35) A, FTHEBY MA3E59 o] sonnets EHov, 4AH Ao A £33}
At

36) kRIS S WaE, Ul 71, SR, MR, NE, W, ME, b A
#l 5 o) BRES 2 F AA 4] glod, WA BE BE EX 5
Hi:st B, N4, AE, ¥R ¥ #tEz 24% AAA J . HEE
BiRke) Bi-& MY

37) B ¥/EBEE B LIRS p 143, p306 BR.

38) FEH : (AT IR BERAKEDE.
“HENLTER -HEBHERE ZRETHSE TRELY 488 ZREAR
- FERH BEFHEEE "

39) -1bid.
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of FTolA MM REESH AR ol viniE WA EAE MmeE
¢+ goml, olHe WPl MBES TFHOK] WA o g 0

Kk Wi 2ol E, B BAw BE, FEM R O
el BES, A3 G# B0 RS BHe 99 BB FHikeloh et
A RBES) ) KiEE ol® el oSl AT higel KBHAR A
o FAIfEs dolch HFEMe] WY WE Tt AEHW, XWel ¢ B
o M8, =elx wEel WIHER B # ol BF u KKl =] @Rl
ok PMEHe] KM ERS WM & 200, ALE, EOEC =g
aeeteh. b ol Bl Bikhy WS MWL) BAL KU St e
ol Qebe Arrol wE Polch ol MBI ol Feol, “BM RA
3 Rk Rl diEe R RESE REYL W WS 2% Aol

Pkl Wi RBFE #ET o R b BEE 40 mEsaA
@ob. TRERe] 22 049 1EHe] ABRH epizeuxise AT RES B
ity BHS RINT Shiel AR patternolth. ol 3lo| [EMEA) X BAHR
fite—el TEPHT I HED ol ol & Ba Fo. [RAMEAKI v
F FEERE symploce® &£ TS WM N =t RS FE
olch. 4Bk [H%Io #iRe) Bl [HAR], 2oz B9l e Moln
U ol MM KRR anadiplosis® M{FRR BZe] RANE WA
A e FEeos e BEES thelx Aok WRES (¢ F gelLl,
BHEEES) THTE <o 41 18l KEEBI/E epiphora® el BfEHE MEX
S BEAA Faoslch e TBEE) &K [F9 1:2) SAAE
Rk e Sota FLER) BARAS 2 ok @ EE 276 0% Re
FRTT IEE 0T REERS WA B R, FHMWel AEeel
gl L leist sleh wheb deld BE AL FKE @ Y MR
@E o i BELE o oAk T Aolch

40) MBEE : TIhLE
“WBFEHIE SREE T (EEE, AEERRS “HARTET —aFER
T QEEgr, EIREFEE 2 Bz ¢

41) ¥&%E: LM, pp.151~157 2R

42) Tbid. pp. 96~100 28,
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5.

39 el Aol REHS oWy H&EA7T oldsde Lo HR
2 9n, 2AL AMEFS 9% ORY EBSE 22 olzn b
Z, BHs e AL wHol: AEolAtt, A, EEY FE AL LR
olet BBkAZCITh ool T My Rk frfEkolth o A KM
oM RS RES @i Kol st BHEM REes BEd A
—Fste Aoldh

FHhe R £Re FARFERNA, 7 BKe MEXRIA, 2
Ao 2 HRY TS HTHEA Bob Btk 58 Hay, REM K
¢ #ol, o] & hid FERS) BERS Uil %o fridA MEY F U=
® RMstych 2z fERe SS9 ZE A BRN BY A 3
S v, AMIAE 2 A8ine B - BT

dolx w2, ol HREKS =T KEolH, Herl e B/
Fr DoudE KEH AT Ml A4 2 W Hal sRielte
Aotk ok, BEEEEE AL AW doht ke BHE AAE e
o}, ' '

43) &WE : LOE p.79 BR.



