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&, 94 55 Aol o5 AFs ZHr] e EHVIES Eojule
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Violincello and Instrumental ensemble, 1972)9| 4= 4
Al2'lS Abgste] A JidSs yERAT o] 2
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T oRA 7re] BAE Azl GAE IF 7He] txF

)l BEoR 1Y
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15) o], 204171 9 Falel g oA xde dig A7 - & HE
U (John Tevener)®t A 3o} ulo] &8 W (Sofia Gubaidulina)E TH o=
Mgt 3-ofst AL g9, 2014, p83.

16) Lukomsky, "The FEucharist in My Fantasy: Interview with Sofia
Gubaidulina”, Tempo, New Series, No. 206, (1998), 30.

17) Ibid, p.34.

18) Efet7] =2 ‘miA #7F2 A2~ (Mark Pekarsky)'oF 2371 ‘HlE2 &
(Viktor Suslin)’, ‘B}A|&e}E o} 2 & X 3 (Vyacheslav Artimov)' ¢ 3H7A #+
gt S35AF AR, A AFEE HAloF ook ZIMAIRE T4 oFAlo},
&9 W&oty B oZb vepe] de oA AFREH = o ES 55 dAFste
A AF aFolv}y. “Catalog of Sofia Gubaidulina’s works” Hamburg
Musikverlage Hans Sikorski, 2011, 7.
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19) Kurtz(Lohmann), Sofia Gubaiulina-A biography, p.157-158.
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=
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22) Beyer, “Into the Labyrinth of the Soul.” p.48.
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o= TSI (du =E) Bwb olyg FulolEEveE oAb T
Fuel weste] ol A HFa Ql=dH, 1 AR 7] FHEERD
(M u 29 WY (Night in Memphis Cantata, 1968 / 1988 / 1992), 2.7
2EZE %t (SA) (Stufen, 1972/1986/1992), (L& Fok) (Alleluja,
1990) 283 A W A Agdd 2E (HAMA) (Perception, 1933)
< 5 7 Utk o AFEEE (4 EH) I HAE T oo
2 olFox U = (2 AFede gwol UMT) (Un  the
beginning was the Rhythm or 7 percussionosts, 1984)2}= ZEo A&
7l eb7)17F 78] AFAbel] oE AFETED) oA 11 9] AFEe =

527 o QU SFsE A9t BEdS BT & Aok

¥

l

(3) 1990t Auk( &%) @ 1 E S (Microtone)d ‘F=’o o3t
#4 g4

or Flute, Strmgs, and Percusszon, 1994) )
+ g5 ZHol A FAHYLeH nEFoEZT
S yx3ele Bo H2 549 9498 gHs =

25) Tsenova, “Magic Numbers in the music of Sofia Gubaidulina”, p.253.

26) Lukomsky, “My Desire Is Always to Rebel.” 11. #]<¢l-&.

27) olslld, 20471 $uF Fael P Sobd mde dig AT & HE
Y (John Tavener)®} Ao} FFulo] =2 (Sofia Gubaidulina)E TAHo=Z )
Agdgal 5ohe A ALE ] =4, 2014, p.9o0.
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27} W7 Y =Z(Pyotr Meshchaninov)ete] dgoz L& ZZr
i, A¥s YREUA FdlA o volrt dRUX gl s g
7}~ (Lucas) T2 outA e ~E (Evangelists) TEX % F53}9
o] ¥ £dL 1990 el 1] FFolA ol AREH T e
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HupA FA25H o' 5 fe] oAk Abole] i 2 g vt o]
oh” 2hal A Ao SHEAl e ded S ARUA £ of
Frheel o) Au ek £ AFolA o] AN 4ESRE 7
Fo AE A o] #Ee] J|F WEE AAsta ofF Fzho] W

28) F7t~ FEY ANAYAE FELE IFRUA FEI FARGE FIEEQD F
dola 7+74(1,3/4,711..)(1,45,9,14..) 2 Al 2}gkt},

Valeria Zenowa, Zahlenmystik, p.88.

29) ZdolH(Kramer)= 3 X Ux]9] a3
ojop7] gt} ¢ FEL 2047 FFIrEC
Hojur] fsiAd =S g5 Alad & e R FE2 o
3k #2715 S5 AHE F de FEIT AME9S AU Aok olE
AbESr e e E9, &84, Y g AesdS A A
(Kramer, "The Fibonacci Series in Twentieth-Century Music,” p.118.
Neary, p.97 oA #Aj<1-&)

30) Valeria Zenowa, op. cit., p.268.
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A (A 20014) 1 E&S Aol 1489 28 Aol =
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o7 Ash 7 APEE ARE JHE FASIEA oA Avlel AE
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32) Dimitri Smirnov, “From Where I Sit : Interview with Sofia Gubaidulina”,
Gramophone, 2001, p.23.
33) May Wilson, “The Concerto for Bassoon and Low Strings by Sofia

Gubaidulina : a Performance Guide”(D.M.A. Diss., University of Iowa,
2011), p.8.
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2.2. &4 574

(1) &otd 37

THkelZEubE AE FollA o So4F B a4hE T Fu
A FAE FstL dvh 2¥E Y BEE AES FuATolar, Yo
& S shE I AAATIE FuE P9TH) ge wE A 5o
o] G MAAE ALdetE TS =8 Yk
wA RS kas] Ao R REsy ol FoldvtE
¥t MEeR e oW Ae ANSeE 3% B Vadga & ¢
Atk o]k Aol FudE 2FPAA AAY s EH8 A
Aol7l wEe Fu P A5, o7t TR FAdE xdee A
< gdsttta & = Juk30) oy g Al el Fuska H iz
‘S AEAITIAL dAlEtE olT A ouE ZAATETaL &l F,
AL QFdA A oty a2 vUMel e €A AAE =2l
dAshE oS AYA He Aotk oA A ‘dA AP
&, 53 Fudss g olHd A Ab&ste olfe BA o

34) Lukomsky, “The FEucharist in My Fantasy: Interview with Sofia

Gubaidulina,” ZTempo, 2006.(Oct. 1998), p.31.
35) Caroline M. Askew, “Sources of Inspiration in the Music of Sofia

Gubaiulina: Compositional Aesthetics and Procedures,” (Ph.D. Dissertation,

University of Huddersfield, 2002), p. 416.

36) 18] 29] ‘symbolon’e @EIO] 2+ ‘credo’®, ©] WolE A=Al A’o|gtal &)
v 715 we] Admwo] Hnt TFEugdiabd, | AR ATAL
<http://terms.naver.com/entry.nhn?docld=629719&cid=50766&categoryld=
50794>; o] ¥ A, Tol=2H ¥ ZE(Arvo Part,19357)9] <F=F>(Passio,1932)
of ¥k u# - ®EE UEE (tintinnabuli)ol] o3k 4% (word)] &% A+
stE Ao, | AEgdUgu o whALEk =i, 2018, p.o5 ol A A Ql-E-

37 LK. #l=d, A4 o, TFaoAe A3 sk, , 40. o9 d, 47.¢14
A1 -E-.
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o9} ¥ (Pro et Contra, 1989)

722 E5+2 (Even and Uneven, 1991)

g Avye] 7kl €= (The Deceitful
Face of Hope and Despair, 2005)

A R7e] A8} ® MA7tel A (In Croce, 1979)
Sy A E
ad s ® A & (Sieben Worte, 1982)
® I AZF = gEel AT
(In the beginning was the Rhythm,1984)
® oy~ Y (Night in Memphis Cantata,
1968/1988/1992)
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1 =% ® o7 (Stufen, 1972/1986/1992)
L4 el Fofk (Alleluja, 1990)
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¥ A A (Perception, 1983)
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[II. (4d#F ZZ) (Sieben Worte, 1982) 4

1. &3 Hj746)

(dF HZ) (Sieben Worte, 1982) Al &FolA Ho]F% ‘AF )
F oot Z3E el A Ao, 4 =(Heinrich Schiitz)
e (mpA Y dx WE) (The Seven Last Words, 1662)2]
otk o] FFelw= el ae] A A APEQ ik

AAZFE ol AAA o2 FAZE HoAYwAD Fruto]l =y o] AE
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2
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€ 1o & 1o 1o
-z
N
[-40

vhol Z e At Hl=g Al7]e] wgE YAH
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Ea of oaf edE= AVIZE HAH. 1= 1981
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Y
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o
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I

A 2 o F& AFHAE ATHAY T ARLR A
go A A41E A% Aok AW 1 Gl wal, FutolE

46) (LA %) Sieben Worte(1982)2] 2b5817dS Kurtz2] A “Sofia

Gubaidulina-A biography’ ¢ <d°] ¥ 92 (Christoph K.Lohmann, Sofia

Gubaidulina-A biography, Bloomington: Indiana University Press, 2017)<

oL deskdth

47) kA& TA 3ol tulo] & 2|1 (Sofia Gubaidulina, b. 1931) A 2 2}3E2] A
A FA,, getdesrs] gokd o<, 2012-1, p.3l.

48) Kurtz(Lohmann), Sofia Gubaiulina— A biography, p.234.
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F WE 3 olse] olE =
Aol o2 ok A= o] AFE AASERY ZAE A
, Wob7bA F=h AFEviAE ave] #ES

R R L i I

3l

H

o Ul B ZAEA FEAFY 713
=} = ¢

A} 3

il
(g
al
3
i)
(0]
-,
N
2
>
©

AAA fArk 2 o] F (Ui HE) & Aol oy A F
AFEH AL, 19861 o] Foll= AMFHAE AF7F HATh
E3] ofmudl At dxu~ 2 A (Elsbeth Moser)9t o8] A 2EE
I A dief 60kl AFEHAG ol FA (Ldw EH) = FHER ofY

2, mmel A A AFEY T e AFAT D

49) Ibid. p.236. & <8AF ®lY X 2~ (Denissows), Z# o} 18] i@ B (Galina
Grigorewna) 12|31 2} Z4F # @l 2 B (Roman Ledenjow)T #HE5S “¢
A3 Aeagdop’epn S 3o

50) ot & "a o} fulo] & 2] (Sofia Gubaidulina, b. 1931) A= zFEo] A
BA FA,, Sotdests] oty o<, 2012-1, p.32.
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2.1. B4

o] AEL Amsh vhel, I¥n Wep eAxEde] HYS AY
Btk @A AE W RN AFF ulgel <JFu, of AE x
7] WA AR, uhok, Ao eA~ENE AF Aol ohdth Ee A
Zob upoPRre 9@ Aolgon], Fol Aot oAzENE £l AE
o] ¥ rh

71N Fmate] % 4 Qi e FulolEelust whereleh o
N8 o HE AGIATGE Aotk mite] TFW WAL vhE A43F
el AFEAAN el B F A= A9 o 2ol BEam AY

&

e M
il
ko
N
¥o,
kW)

Aol WA o) 7)ol o] o FFE A

=2
N
N
o

(1) ‘wRF 3 Futo]l =2y

A e wiebolehi obrle]l SWE ge AHAm gglon
HARE TUF ATF we AE ekl TFFo] 9T 2 5 9
th 17k were] $AS 2] B AVIE 19469 7t FReAE ®

2~3anF 241894 (Gnessin Academy of Music)o] HF¢ES

S =Y &9 FHxo F8 aT s 7ol @ FoA FWs)
o o
== -

PN M mieEe FRm A whol

7t 2R Y (Tapmonb/Garmon) k= 2] Ao} W& oF 7oA 7 / 7)) &%
W&ok 7]olt}, <https://ko.wikipedia.org/wiki/HFSE_(eF7])>, 2021 2¢ 23¢

XJ./}:
= .

_28_



FhES Wt wol upctoleb o/1E PR V17 A% YW Ao

2 dHA Udrs
T3 1970 ) ZwE FA] vpA ] =2 e A (Viadislav Zolotaryov,
1942-1975)%9 k= 24237 7 "lopy 2E7E A E Qe g0 A A
dolA dEs star ATk 1ol ofaf uike] ojdRY o tiF3 w3l
I HFE ASTMEY AFdAAR AR HV|E skt EEREEEZE A
o} Ftu}o] &2 U (Sofia Gubaidulina), °|t]l< ®lYZ X (Edison Denisov),
dirg= FYEA(Alfred Schnittke)9l 22 &4 AH|JdE 227}
" dJAdY #AES 22 dete oS JHA A ATk
sk oS F2 AZ 1974-19753 AL, FulolEE LU &5
Aol 7Fd7E & 1y koA Ao wiQk AES A&
1 AR R RE =W 9, HlelEdve 19 ASE
= o

& [e]
A9 Nee Bty FrkH 1 o]FE 119

52) DzZinovi¢ Branko, “The Composer—Performer Interrelationship in the

Bayan and Accordion Compositions of Sofia Gubaidulina”, p.20-21.

53) v gl £ 2EFe Z(Vladislav Andreyevich Zolotaryov, 1942-1975)% AH] o]
E zpap7fo|z} vpofY A E oot

54) Ibid., p.22

55) Friedrich Lips, “Like It Was Yesterday..” (Moscow: Muzyka, 2008), p.72.
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[ 2] kol el vhe] Hhekw} ofmriele] g 1978-20174 Ate] o]

ZFEE 2 (Sofia Gubaidulina’s bayan and accordion opus from 1978 to

2017)36)
7|13k Al 7] A= Hroivd HA4 Azt
1978 De Profundis bayan F.Lips
ko
I o3 eet Bacchanale s, sax qt, .
. S22 A o 1978 (Unpublished) bayan, peri F.Lips
“1980 | FAHE 7HA7 | 1982 Seven Words vc, bayan, str | F.Lips
Al &g A7)
1985 Et Expecto bayan F Lips
1991 Silenzio vn, vc, bayan | E.Moser
1979 ve, org/vc,
. (1991) In Croce bayan E.Moser
II EYPA7I, bayan
therst WA o) | 1992 Tatar Dance two dbs E.Moser
1990s | Awerzr=
2L A= 1994 | Figures of Time | SO incl. bayan ?
Gallows Songs | Mez, fl, perc,
1996 (3 5) o E.Moser
2003 Un(()ife rsgéipisolgn bayan, torch F.Lips
71 A8 bay erc, | G.Draugs
ayan, perc, .Dra
- =25y 2009 Fachwerk otr voll
A7IE SO 9003
2000s (At (2010) Cadenza bayan A Inaki
2 A=) Triple Concerto
2017 for violin, cello v, E(é’ lsagyan E.Moser
and bayan a
Hpoko] EgE FulolEElvte FEEHS YA AFAES
7oz AA A 7Izte =z Y= 4 k. 197003 -1980d d, A A A
el 7t Hheke] elr1d AF A%y Selde PF BIrHUC
o] Al7lell= 1199 mpekAbEo] e =g]d] = (Friedrich Lips)oll <3}

56) Abbreviations according to Oxford English Dictionary.

_30_



AFHAT. F HA A7]A 19909 el = 217 5U= olFd & d
2|2 B A (Elsbeth Moser)2} @dst=d FH5tdom, e A5+
G250 zpEo] AL H Ak mpx e R e Al A 7 247t

e
Al Hheke] A A 2HE wEA & VIZkeR 20008 E A A
Ak, adE o] skl AN ek AEES Y AFAEN A
Bom, o o AFASHe AL Fol Fm gyie] AF FE
2 A0 HAT®

oA ARk U sb mpekelslo] ke AL X m A

2 2 % Ak obdE TUst wkebel sl WA AFE HEolh

57) A%F79 (eclecticism)eti= 8ol stue] A A A=z g2 JALE {3
o] 84 F2 AF % HAAMEt AAHQ ow QA4S AstY VEde

g AFE; <https://www.hisour.com/ko/eclecticism-art-21050/>, 2021\ 29

= H

AEFel &9 1 204718 Bate AFtE5e o2 AARES9 ZAE Eo A a5 So}
o] F&S 93 Z4Hel Folo] YriE AL LA gk vt £33 du %o
20715 EFA] 7R el dgol® Bstn 7]Ee FAd oA o} o)A
Ao getell A Wy Algse we Hweitt e ol E HFFS HAEH,
A FF oA (eclectic) gt H-Erh AFA9 ALHA on2 Avwy HApAde=, A
3, (Bhue] gl el ek, (AT O9A Wb FWe 5o st yEs
of Atk AMGsotelA dAFFoe 2w ARH Foddsd Fad 249k sA9
o8 A7 dAEYEL JtFEoY AFrtEe] 7€ A& 2AE A Yo nhE
A olH, 2719 ASLGL VEHNES VB oR Agste] Y Hew AAAAT;
=9, T&ete] ALdE, , s WS Al125, 199%6-11, p.2.

58) Dzinovi¢ Branko, “The Composer-Performer Interrelationship in the

Bayan and Accordion Compositions of Sofia Gubaidulina”, p.26.
59) G. Schirmer, “Sofia Gubaidulina in Conversation,” unknown author,

www.musicsalesclassical.com/composer/short-bio/Sofia-Gubaidulina/4.
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(2) (L% &F) FFAAY ueda =9 54

128y FEFHES B vk} A=27t A4 dJAd" 23
o] TF WAHET. (43 9% S AYstar 2Y AFo] iy
g, d& 59 2yY7t 1919 2=k (Atol @A L) (Silenzio, 1991),
19794 2HE (1l A =2A) (Un Croce, 1979), 18] 2017 A4 E (E
212 ZA2E) (Triple Concerto, 2017)%°] At} kA njpeko] 3k =1
Hel efgo]l FaEsteS v Ak vf Jded, FutolEg vl Al 9o
Al vpekgbE ol @2 #AS wom Ed o AFSEH Y
e Az 7 oo 3 AAdE o] AFE (Y )

Aol A, WA putolsde] Azl g el B

o o=

e}

[
715

12

ol
2

o

e
4z

ﬂJO HJO

ul2&
=]

A

=

1=}
=

ZHVladimir Tonkha), B

Rostropovich), thH] = A& 7}~ (David Geringas) S©] $t}h60 153}
Wi AW AR oprle) oy Thed s Ftated A 2 A gs
ot Frtol=Eur ARE AREste] A=ad 27 AFE T 10719
2AFE) (Zehn Praludien, 1974)= 21419 U3 Az &2 zEo
2, o] AEE Tl 2 AR A" S Vve 978
ARS WRE ofe} 1 77t b FEe 29 Ve s AR A
T F U= A77F HATOD o] AFmES AL R Oe= AR Y
S 27 A Ha ARrE 239 gt Ao ZAES AEEA HA

% (dy 2% = (0] ZERE) & AFgA] drt AuA o

60) A, Ao} Fufo]E LS. Gubaidulina)?] A= WYL 2%
A AT - <HAHYA>, <A77 F FFE HE>S sAHeE- ),
S-ofatutab ke =5 2014, p.5a.

e
r2 N
il

=
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e — LN = m- j
Toox e 1D 5w o .
NI ol o) o o#a EE B - rl S S 3
5 B i 0 - m
7 TToeToTE . i
i) woo mﬁ J] = = X oF IR
70 o Pl ~ ||
B B " Ho | bl ‘»mW K M\W o) [ ) )
— (D] — —~ o\
T *3 2L 2% 2
ToH o ol o= =k
I — 7 T EH ~3 .
o =R N X g
L I - N
i s of 2T o) = § 4
I Y- T :
il R CI) o) - W g Al
S A ol s S il
Gy o ol \o i~ %) i
~ o o - oy © W ,
;O,._ 1__/|A 0 O_U LC Di O#D is) 1 P Jl I
BN oy Ry B Al
N A A - al* =
=0 7 T T o o L
wor T R W W T g %
e N T U @ T
e R % N s ¢ c
= Hin fo ) Mo oR UNON ~ ™
~r B T - ) X =V
TN R oW R W T ﬂm._an L. |
m = il - N BN
moE T o . Iy
S = B oM KN B R

@Musikverlag Hans Sikorski, Hamburg
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gto
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=

ob ol A

Hlo

[} 6]
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)
7

v
sfe

5B

Ti=
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X
™
A

Ve, solo
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Ve. solo [%

@Musikverlag Hans Sikorski, Hamburg
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H}-¢

)

d 72

2

s

o

T

3

1

Ry
T

e

o] 7]

3L
-5

oltt. o]

]

A
>

HO]—

A

P2

(3)
CER

i
1l

L

i
f!

el
KR
A

TR

el

) 2o} wl ok

Vec., Bayan / Strings
Vec., Bayan / Strings
(All) Vc., Bayan, Strings / Strings
Vec., Bayan, Strings
Vec., Bayan
Ve., Bayan -> (All) Vc., Bayan, Strings —> Vc., Bayan
Ve., Bayan -> (All) Vc., Bayan, Strings -> Vec., Bayan —>
(All) Ve., Bayan, Strings

<<O

3]

-
It

[

A7 =

1, 2003} vt

Fuk o] A =

SR

ok

i+
]

2]

=

=
=

o] wu}

3l

=

Zo} wiete] o] FF 2

=

2

s

125} wpoke] o] FFE Fol AAH
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ot7lte] WA 7F e b

ki3

g, ol

L=
T

jalaat= Ao 2 R A

T
=1

5o

=0, 2, 3

1A

ol

=)

_’l

X/

R,

=2

e

Rl

Bl

il
ZO

\

Fubol Eelite] of

ol

o

o
mm

XO
ol

Hho ot ol

A2
g vl

}7) -3}

&

o] &

% & glek

i)

ol
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2.2. 2E¢9} A

of Fe F TAS ebgom TAHC Arh TuelEE UF
WE 92ED 747 The opge] MASA WA 7 b i
obelst %t

L obA A5 st F&a4 4719 e AE A

Z3olyoltt. (FF7HE$23:34)
II. A BAA ofEolYyo|th.(83¢E S 19:26)
OL W7 AA2 dA ol2xy o5 v7h YedrA g4
o d (F7HE S 23:43)
IV. 49 stvd v stud ox st Y&
H 2 Aol 742 (nh e B 5 27:46)
V. W7t Fe] nlE.(8gE S 19:28)
VI. o o]EFAG.(235S 19:30)
VII. oA Y JE& ofHA &9
Fgstvol o .(FF7HE & 23:46)

o] ‘U wH'o HAEE oIt AATLA 7] A mpA o R
G Ao 3ele]d] 4 =(Heinrich Schiitz, 1585-1672)62), X &t= Q Al
slo] =(Franz Joseph Haydn, 1732-1809), AF& 2 % (Charles Gounod,
1818-1893), AF&2 FZx1|Z(Charles Tournemire, 1870-1939), H 2. %=
2 H H 9 (Theodore Dubois, 1837-1924), Auo} u}o]E 2 (Sofia
Gubaidulina, 1931-)% %< 27zl 9l AFSHEAT. A L9

HAES ARES #7tsE S5 ShlEls] 41 =(Heinrich  Schiitz,

62) 312 3] 4 =(Heinrich Schiitz, 1585-1672)%= vl Bt} 14]7] WA ejoju}
7F=, Aoty 7hH gl A 2] (Giovanni Gabrieli, 1557-1612),

F21¢r e EHH 2 (Claudio Monteverdi, 1567-1643)<

AFAL S T <https://ko.wikipedia.org/wiki/3} 1 2] 8] _H = >, 2021 3¢¥ 4<

A& Futelselvs 2d Y (A E3m) oA A=Y (dw %) T

SHA wWipol TSt REHE 2219 o 21833
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Mooiflﬂ@@n ; uoﬂaw T % T2
To i o <0 w e ol N o R0 T 32
Jl_lwA J)NO . ~ N 1o c.; %_O
X o H;l].l] Xo »AO h ~ r 9 ol il
@.2 V%mﬂ _oﬁdvbf it i U
NrourmXL]oE : ,Dl‘ _ o 2 S ® I
olp 20 N ~ i o 2o B -
B NoX —_ 3] K © g o =
T o) )AO N 1 © ﬁ.rl x
Jlx_-w mﬂo_| O ﬂLoﬁEL o Poﬁ ;
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~ —_ »AO D) _— 0
cfoerig - 1Eiz 1%y T
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o %O olp of o = o) P uj 5 o =
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-~ uj o) I o) T o o#aﬂugﬁ] o re w~5‘ !
TR dlo ojn O KO N T ﬁ r X oy np
™ }1119.1_ %ﬂ%Lﬁ 1rf1r Y
E.E‘OIA OM xAOO Q_.,WO .mo 1w_A-_l\|/HLO _,A\H_OIU wlﬂﬂw_m
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o] BALS HAAlm FupelE st o] HE AT G dEA
 wolt}, ¥ 2 (Friedrich Lips)oﬂ olat®, o] ZE oA =A<l A
Aol =ual gl 2R FrtolEE vt EE et A YA o
de] onE Fostomy O AAdS dEA7|L e Aolgta &%
o =, AR AATFAIAM Y aglax B4, vk A S Shbd 9
AA 283 dof QA~ET L AHS galsites Tnze e AHa
2 A AAE Zdstr] gk of7|2 miko] AdEH vt Aot
vpQko] T Al FAANS =Yl es 7HE & RoFe oS of
g ofmolA e = Ut

[ot® 7] (L ©4) Sieben Worte(1982)2] 69173 =<5

Hleoke] cluster®} air sound &3

(- e

A

o Bi_ - . =
. DAk
of — cluster + air sound
L o

9 b AATL R wEA agsRe vhAT wel By
o AHS b 6P AF Riolth o] RRAME Fuio]E )
a9 sRe whAT BFS AWy] 98 nere FezEs F74d
(air-sound) & @71 AHEStel HASRGES AR ol (UF ) o

66) Ibid. p.169
67) DzZinovi¢ Branko, “The Composer-Performer Interrelationship in the
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Al

o] F7] 27 (air-sound)?] H|

Foup ok 1 #ZFEol A wmpeke] F ] A

oA AM-&

L=
T

(Ao 2RE) (De Profindis, 1978)2F

=

==
(i)

A

= Al
= =

o] t}.

HA =

S

Hin

A}
Al

o]

EEolAYS, A7t SlelA e e

S
T

AZ7F 7}

A3z

ek
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=

- O
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o
A

A~
-T-
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e
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Ape] Hage] F
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719 o e Fy
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olp
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JJo
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ojp
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)

shaie.

Al
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TR

=

Frkol el bt g ol

T
T

°|

Aol

Bayan and Accordion Compositions of Sofia Gubaidulina”, p.29-30

68) ¢t 2, TaF o} Fulo] &8 WH(Sofia Gubaidulina, b. 1931)

FE 47

41§_7_<1

<

ot} o<, 2012-1, p.36

ojn

Tor
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3.2. 7] (Motif) 9] &4

o
Fuhol B o AFA 7} obrle] AAAL B AW ofy)
g s7]oll e A7 RS "ol Atk o] oA AAALE THA
W oEgEa Qe B/ d R ] 2 5 ke vee] B8 4
¥ WA}
[E 4] (AF B2) A A= U A A F7)
J=60 pizz
DA = )
@2}7]')2} , Ve. solo ! Z \p-: o - E
5ol % == '
(Crucifixion) . =) Q/\
%7] Bayan f):;l = T = = i
p<>
D= A . —
VA I I
A A7Y © — & § T
(Cross) 7] praee—r=—c : = 4 }
B.“yﬂn$ J '<,ﬂf >§
e T E—
“f nnnnn 50
R = i3
,%U}%’ Ve.solo [FEE =
(Mich diirstet) 78—
‘7:(_]_'7]‘7 @ . ‘I\Z
(Cha;t*hke) 'ME‘J = 4";'5-”:";'—3-4 2= !J;; IR
07] e — e

69) 7t REJH ] &7
<Gubajdulina> =
Restagno, ed,. “Gubajdulina”, p.1

= =
g3 o]g&

R

34.
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Valentina Cholopova®] # A

. =4 : Valentina Cholopova, in Enzo
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(Heinrich Schiitz)e] =r¢l
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]_1_4 ¢

welo] Fe YR ALE

°©

XOP

p=2
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=

=

o %71
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°©

=

A E719 ARG S

N7t

el
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=
o

=

!
2y (The Seven Last Words, 1662)°l A
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A

spA R 4]

5
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o
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Aol
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T

CRX TS

e At Gy
ol
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fIfe)
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il
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= o
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o]
7} (Chant-like) & 7]

;g

ol 7t 74zl 5

ol e

=
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tol Awpgow ‘Hn}

S

F

-

=

2 Big

ol

Ava o, FU3} 9

TEES

&

5714 Al

=
o

prl

b2 g0 o) e

A5

2=

Av R 27 7

= O
=2 =

RS

i i
B
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ok
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~<H

fuy
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KeR
=

5

Jo] AAA G ) sEe] 3

70) Valentina Cholopova, in Enzo Restagno, ed,. “Gubajdulina’, p.118. / =L
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Sobd A4 2 uAES ¢ 8y

. 4 71 (Motif) 9] &8 # 5249 54

. ‘A A7 =& (Crucifixion) E7)

[o} R 8]
o =60 pizz.
. - ~
0 e |
Ve. solo — ——% - - {
= 3 L 1
A
SH ¢ —
o) I’P. e ]
Bayan [=F ;i - } - i
P —_— T
@Musikverlag Hans Sikorski, Hamburg
8 B+ o] FEo TAsE A HA F7]9 ‘Crucifixion' &, ‘4

=]
7 el =87 Er)olt) o] 75 AR upeky AZoA F
ERow Bbh-G¥Alo] FHAE Sao] wrART oju AT )
e ASS IR IIER AF8l= A0 DA Bb oA GEOE HES-
|4 =eqt=e] I AFLETL o] FAAA HM AyHow F Art
28k A fok FAE Y FZ¥E8R(Valentina Cholopova)w ‘nlab o] WS

.

Kl

X

71) 7t BE|H ] B/ 2 Y AHo]E 2 Valentina Cholopova®] A A
<Gubajdulina> ¢ 7|+S W& A<, %3 : Valentina Cholopova, in Enzo

Restagno, ed,. “Gubajdulina”, p.184.
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72) Janice Hammer,
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String Trio and Other Works,” (Ph.D.diss., City University of New York,
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73) Jenna Smith, “Sofia Gubaidulina’s Violin Concerto Offertorium: Theology

and Music in Dialogue,”(D.M.A.diss., University of Montreal, 2010), p.33
74) A9, THAlobd Ly, o st & #H(2005), p.283
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78) Thomas Dwight Wininger, “A Hexachordal and Rhetorical Analysis of
Heinrich Schiitz’'s Sieben Worte Jesu Christi Am Kreuz (SWV
478)"(D.ML.A. in the graduate college, The University of Arizona, 2019),
p.o7
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Abstract

A Study on Gubaidulina’s
{(Sieben Worte) (1982)

- Focusing on musical symbols and the

method of parameter operation -

Soo—Yeon, Lim
Department of Composition

The Graduate School

Seoul National University

This study is an examination of Sofia Gubaidulina’s(b.1931)
Sieben Worte(1982). The dissertation will explore how various
musical parameters and instrumental sound materials are applied in
Sieben Worte, before analyzing them to discover what methods are
employed to realize these features as musical symbols.

This 1in depth research will begin with a discussion of
Gubaidulina’s worldview and religiosity alongside a chronological
overview of her musical features. Following this, I will investigate

musically symbolic motifs and the variations and transfigurations that
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revolve around them. I will then analyze the methods Gubaidulina
used to contrast these varied, combined and/or separated elements
and methods used to structure Sieben Worte.

A symbol in Gubaidulina’s work is that of the Holy Trinity
(God the Father, God the Son, God the Holy Spirit). This depends on
sonorific features of the bayan, cello and strings, the Kkey
instrumentation of Sieben Worte. Each instrument represents different
symbolic aspects and appears differently across seven movements,
which are composed of seven words said by Christ from the cross.
In other words, by arranging these instruments differently in each
movement, Gubaidulina i1s faithful to the text of these seven words.
Other than numerological symbology, Gubaidulina realizes a musical
symbolism through a visualization of religious imagery, such as the
cross. Additionally, to audialize the spiritual and physical suffering of
Jesus at the crucifixion, extended techniques are used such as
harmonics and glissando.

Sieben Worte is developed through four given motifs and their
variations. By arranging different instruments and using opposing
tone materials for each varied motif, Gubaidulina creates intentional
alienation and extreme sound contrasts between movements. Research
suggests a tendency in Gubaidulina’s composition technique to show
extreme contrasts, and this may emanate from Russian Orthodox
religious sensibilities. As such, ‘binary opposition’, or a concept of
dichotomy 1s employed.

It 1s hoped that this dissertation will not end simply as
research, but will serve as a practical research tool to help composers
searching for religious vision, allowing them to better explore the
relations between the composer's worldview and compositional

technique.
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