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Abstract

A Study on the Escapist Role of
Sentimental Cliché Images

Gwon, Mincheol

Department of Sculpture
The Graduate School

Seoul National University

This study analyzes stereotypical images -classified as emotional
cliché through the concept of nostalgia. It demonstrates that art
production utilizing cliché images can explore the possibility of images
as a means of escape from reality.

To me, everyday life embodies constancy and therefore can be found
in and around familiar places. I photograph daily objects and
landscapes that 1 feel intuitively drawn to, and witness the
phenomena of cliché images similar to the photographs of my own
being produced and distributed labeled with the term, ‘sentimental .
Centered around my photography, this paper classifies photographs
that capture common subjects as ‘Sentimental Cliché Images and
explores the underlying sentiment of these images subconsciously
shared by the general public.

On the premise that the emotional aspect of a cliché image

represented as nostalgia becomes prominent as the image is separated

- 39 -



from reality, I aim to investigate the operation principles of ambiguous
‘sentiment’ by relating a sense of distance created by nostalgia and
one created due to the limitation of photography. Moreover, I suggest
nostalgia that appears in the gap between reality and the sensibility
represented by photography as a utopian destination for escape.

This paper explains the elements and expressions that are used to
visually intensify a sense of nostalgia in my work that utilizes
collected images of sentimental cliché. I analyze elements that compose
a sense of nostalgia in a cliché image such as ‘a sense of distance’,
‘color’, and ‘representation’ and identify the same elements in my
work.

By revealing feelings or moments experienced in daily life that
cannot be fully described in words in my work, I intend to examine
whether a sentimental cliché image can operate as a personal and

emotional refuge.
Keywords : Sentimental Cliché Image, Escapist Role, Photography,

Nostalgia, Emotion
Student Number : 2019-27474
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