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TEHT 20209 3€ MFH oA AFold olE upA FFo] MHLE 409
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st JEYH =), 9o EHoE EY u&E3H(Tate Modern) & =ul-<]
BE uEdy dEge] ok gl #HE Fdd Eozith ddye=
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Y& i vEs 4950 wFRH(IE wp)e A5 o
L ooAbE WA A 2% wel JlT AN AAHoR w2E 5A5
o ot mEAWY ofe M AAd FaF AR FEUgs

D "= dhE3d g3 20219 3€ AAIS At mE
bHAME ol2= mEd/AtEd 9 H|dy] ds A
el AHdS BAew, YA 5 FAkTEAY] F9 STHAMES] Aok
of FE&3l HAY 7]¢F glo] A7VIHATL FHFTE American Alliance of
Museum, Wilkening Consulting, “Measuring the Impact of COVID-19 on
People in the Museum Field” Survey. American Alliance of Museum, 2021,
pp. 3-4, https://www.aam-us.org/wp-content/uploads/2021/04/Measuring-the—
Impact-of-COVID-19-on—People-in—the-Museum-Field-Report.pdf, 2022.05.01.

1 ] 91

| 3]

11



N

e

)
pl

N
A

wAO

22t 30 AE ©

A~
Al

WS T4 UG

~Edlo| T B g olHA
LAY

F71 744 Q7 Al

°

2 3] (National Labor Relations
H

)

A A

=
=

hyA
ar

(U.S. Bureau of Labor Statistics)©]

Board; NLRB)9] %
(strikebreaker) & A= &

=K

&

T

=

—

ofupE L2}

of HAw v v
toh, Zajgso] Sl Wl 7ol &

pud

249 w54 e
0]

d=, FEyu
2021 49 w= deujukFOH) AAe] w= A R olntE &

(]
o]

i
=

=

[e)

=x
<232}

l

}

)
pad

o

L

R

2

9

==

A Ko
o] At Wiy

S
A
ZS|

~
Ho

—

0

N

hin

N

)
—_
fi%e)
"o
a

el
R
A

H
B

—_
o

Eoll Al

2ol L H ¢ o] 7]

|
<]

o]

714

pud

3t} Harold U.

AHE3H7 &
https://www.bls.gov/news.release/pdf/

20 Januaray 2022,

3) “Union Members - 2021.(USDL-22-0079)”, Press Release, U.S. Bureau of
union2.pdf. 2022.05.20.

Faulkerner, Mark Starr, Labor in America, Decline of Organized Labor

(New York: Harper & Brothers, 1949) pp. 171-173.
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Museum; 2019W)3} G413} v %3 (Solomon R. Guggenheim Museum;

2021), 22 A2~ Ay s (Museum of Contemporary Art, Los

Angeles; 2021d) 5 vl= U] U8 vEHRE9] =z AY Q77 o]0
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ol gt Hl= wed du =AY Ay AH 59 AHS I
o7 o HW, 1970d W3 ‘w& dAdresd A3 8243
(Professional and Administrative STaff Association of the MoMA; ©]
& PASTA) S &4& 23d & Stk PASTA= 7 ddiv <ol A
ot Sed A dE A9 dFALS 239 IS 2EAE
of I dAdidte] =R =

A Hzx=E AAY vEd 2229 w=Fo|tt. PASTAVE A4 1970d
el &2 WEY
B A A97F o] FolAE ALS - AFARA L] FAAAT. o]y g A
o] 971 FollA 19699 ‘M= =52 <A R} (Art Workers’ Coalition; ©] 3}
AWC) o], o] 53] Q1Fad, A4, ostel wist= 7874+ 3% (New
York Art Strike Against Racism, War, and Repression) ¥} ‘A& ghv] <&

&5 15 (Guerrilla Art Action Group; GAAG) %5 o# #&F n&s7ts
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4) Alina Selyukh, “It's A No: Amazon Warehouse Workers Vote Against
Unionizing In  Historic  Election.” NPR  News, 9 Apr 2021,
https://www.npr.org/2021/04/09/982139494/its-a-no-amazon-warehouse-wor

kers-vote-against—unionizing—in-historic-election. 2022.5.20.
5 =% %3 W4 2@ #H ool #o]~(The Union Membership and

Coverage Database)o| W=, Feolg/ol7u 2E/M AU AYA Ao oF
54%7F ol 7hdE el le 2018l Wl 2021dell= 104% % thE Ao
t}. Unionstats, “Union Membership, Coverage, and Earnings from the CPS*,
Feb 2022, https://www.unionstats.com. Accessed 2022.10.14.
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AWCE vEdA 2 mE7tE =542 9AA7H A% s
71} AR Abolo FAEAE AAlAE e dig EAE THE AR &
Hom, AWCe FA4 oA gt~ A, &4 b=, FA gIs T2
g A #d Adrls T MEE WA FE2E SAAZT AWCE
1960 22 = 1971d 89l AR Hdow welso sjAlsrAA 3
dolgte= &2 &5 7|t EFstal v =53 A=, Adrs
of #3 ATl Fag dAE FFe oy ofFE AWCe #*3
SHARD ARt oiyet, 4 AVFEI A Az #I HEAbA <
T7F A g A o m dtet A s )l

g yt=9 WA Yo} o =u| & (Virginial Admiral)e] H 33l A2k
"t HE 1(Document 1), 3 rJ—"ﬂﬂ(Open Hearing), & AWCY]
dFe tgk 7bF 712 A olal F8% 1A AEE, & =iolA Adudhe
1969 1€ FE 49714 ¢] AWC %7] &-59] Xélj/]ﬂoi ATt TR
E 1, ol AWC Z2A9 A717F ¥ 19699 1€ A gk Ap e A
A7 E1 dAdirled o neAEe v vEs, 33 AWC 19
WA AR T ARe 22YH, AGEA, VA 2A3Y T FE 279 A

6) AWC, Documents 1, Digital Facsimile Edition, New York: Primary
Information 2008(1969)., AWC, Open Hearing, Digital Facsimile Edition, New
York: Primary Information 2008(1969).
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ol Aol FEEo] gtk o] AAE 6192 A4 AWC &5 z7]d
MeErteES JAAA A vl ZAHs AWCY w5 A
=9 WEE T T mErtE dAREe] 2

23 kY] mEdAleh A= veddte] TAHS R
A AWCY] ZEs 715 A7AME Fo3 ARt AWCS

deow dF5dd HH7 & FHEE(John Perrault)9} 1#aig] wjE=
(Gregory Batthcock), Ag8]|2~E a2~ T2~ (Alex Gross)7F 2+H2; 7
& 29 AEQ WA HolA(Village Voice), ‘Tl o]~E WA o}y
(the East Village Other)’, ‘7€ 27 2 #~(New York Free Press) ol
Nud 253, FEE) =9 712kl aglo]lx 22 (Grace Glueck) T}
d= E/_?iﬂolui(Hﬂton Kramer)?] #HA &2 FA AWCol tidt o
bre] NS Fadte o a3 Agolth

AWCe] dlolak wgAZ]l MESI glat=s AWC 2%
ojo7]& 7|&EStil 15 xEF LS FAsSAT MESS
Fololt]o] ml< (Idea Art)y ol +58 29 2 r}}ﬁ%,—z— Skl
(Art in the Service of the Left), (1973)2 &3l FF ZAAE A¥3t
HHE sk A 9F b &5 0] AAAE 1960t 2] AFs] A vl e Al w]
7hEol Whd 5ol H=A o R Jhdst A AA A Fofo] dis) A
BEtkD o] 22 AWCTZE A eF A A A Al AS5AHo=m ) ste
HAo| A w77 S AxA EAE X2 o9 A vEo] =
w5 wAlR dgEH=Ad e ojE weth MES] AWC &%
o AtiA widS AWEud, gu=s By 2171(3%40]51 o} 7] H] ~ E 2]
)l AASE AWCE 7IFstaith THAAE oA ZAFY 7 AFS] ®
3= 9k 1097k w4 (Get the Message?: A Dacade of Art for

o

)
2 mN ol
>,

oyorromr =

il

m}n 1

jas)
O
—

W 2 E w} 234 (Herbert Marcuse)®] ml<o] AF3]-AH X4 o

kel
.

N

U

=
=

) HEZFLS 3 2t
of 3t A TR FEFH I vEsrtEo] MYste AFAIFH FRAH AH
of th3l o] 2 Felst AWCS & F& AdslAdtt. oo that A3 Y&
o]F ©] AASHAl AF3Ett. Gregory Battcock, “Art in the Service of the

Left” (1973), in Battcock, Ed., Idea Art: A Critical Anthology, (New York:
Dutton, 1973)
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Social Change); ¢ 1984\ vl Ao A F=2d mEwe=Sx4d35: JAL
old(Art Workers' Coalition: Not a History), (1970)% &
(Dillema); (1970)= € F=74 AWCE] FAQoz SEsaA 440
=2 g@;}}gg 64?@_0,] /\LgL_O_ 7]&& Ex%_gi Z]—/\-]*E;]- 1:}8) E_o] F’J
= 7 A 25 Tl vEdY AR AXH HE U]E-/] 715 °ll
AWCY Wi-2 uvla 25 A9y Hxd2s 5 5 g
A Mes T8 Ud 0}@/‘115, AWC 7484 =

o Hie s ety v EAQl AR A F=

AWCS T4 v= A+ A 7 ZdE i
o A AR E AWCY &Es A -AX A Awenddt PEsFo4 At
oz vigtE e ATolth

19994 i g Al 2~ @A Y(Francis Franscina)®] o<, A
2], z2elar vl 60 #uk wee] YAF(Art, Politics, and Dissent:
Aspects of the Art Left in Sixties America); © =9 H$g= vt
gttt mErtEe] AFgLAsi =2 AAH /& A" We
Dissent’: the Artists’ Protest Committee and Representation in/of Los
Angeles); & &7t =% 59 SAV @ A 55 Ay}
o, 60dthel FAdE QAR mertse] 2y AEIHY

2000 A5 wEAIHO WA S =8-S vt o R 2011d T3
wow Z7te dd —"i‘oi(Alan W. Moore)e] Tl A E: 789
Al 919t HhE3H(Art Gangs: Protest and Counterculture in New York
City)y A= AWCS olo] #AH 3519 =4S HE=E F&ste] A
Btk 53] AWCS] Alzfo] | “ZhE H7 Abd’el hEdE 7EAE 9

s

T
o
[

4L

b

&) Lucy R. Lippard, “Art Workers’ Coalition: Not a History” (1970), in
Lippard, ed., Get the Message? A Decade of Art for Social Change (New

York: E. P. Dutton, 1984).
9) Francis Franscina, “We Dissent: the Artists’ Protest Committee and

Representation in/of Los Angeles”(1999), in Franscina, ed., Art, Politics, and
Dissent: Aspects of the Art Lefi in Sixties America (Manchester and New
York: Manchester University Press, 1999)
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JHFE AYe "ddinjsdolA e A5 AWCe ZA(Taking Out of
the Modern: Founding the Art Workers' Coalition); < £&] AlA¢ A
y 3 5} 10)
AT T FASA AWCE d5 FA=Z A AWCeY &
o AP FAA] =B (1969-1971d M EweEAA 1
T o} FYE THoE ) A A
AT A= AWCE 3559
12 w42 618 AAEE
A A Y Fol7F A en]d H
H=7FE0] AR A] 9
ds M2 ZHeA HUA v
1, AWCS AAst dEt i A
= AFAEe] AEg F HA A5 WHE, AWCY S d e
t7ke] ZFo =y =5 %
el 2001 w2~ 91 =2 (Beth Ann Hander)
=i TAET oE vErt o FUtEe Alg, o
I FEAEgy A9e WMEYTHAA (The Art of
Activism: Artists and Writers Protest, the Art Workers Coalition, and
the New York Art Strike Protest and Vietham War), < "<& % &
S A AHowN uFEs wETtd A G Fo] ‘wFoR
Aol 9] 7HA A ahea vietEH) GA AWCTE Bl XA s A
I rhe] Aol AFE FHolA YA =eueA AES AR ¢

o] Wi T} 12)

10) Alan W. Moore, “Taking Out of the Modern: Founding the Art Workers’
Coalition.” in Moore, ed., Art Gangs: Protest and Counterculture in New
York City (New York: Autonomia, 2011)

1) 744, M1969-19719 vsvxsxdde] AZv i A7-3H 3| FA4
PeTod5 AR, (dedEadte] =i, sadedgea, 2017).

12) Beth Ann Handler, The Art of Activism: Artists and Writers Protest,
the Art Workers' Coalition, and the New York Art Strike Protest the
Vietnam War (Ph.D. dissertation, Yale University, 2001).
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o] 20099 AA Twleresa WEY A A71e] #3174 4
Workers: Radical Practice in the Vietnam War Era); <& 1

of w&ol 4% vE xF +FY FHOE e U B AHV}F <
=9, stA, gos, EHERY 2 AE(Es AA)S EATT. dol=2
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ol e Ax), gl bl 609 3t v 4, o FEd
fujete], AUz, wepel &3t wje(My Lai, Guernica, MoMA and
the Art Left, New York 1969-70), & %3] PASTA &9 A7|7F &
‘wepo] shat EAE AR HES g £ vl

gu= Fol o8] 7] AE7F A FHEJE AWCS &,
PASTAY 1970d< 92 1x s+ ddvsd of7fo] A (MoMA
Archive)oll 4 3 2 A7 F/Hg T A5 FA9 72 7]AF 5o
o o

Aol th10) ofsloln e weg 4

B B AR 7] A
A 7)Abe ddivlEd obglol B AR E wap FRlstelop gttt thuk o]
Atge] wsd ALSodAT MEHAY HH A (memorandum) o] L
=2 So] ¥dHojglon] o] AREL w&E@I PASTA Alole 3
At olw gt AFA AT d&o] uA Holgo SHA=A oldlE Fe
ol TAF Az ot o] WA A= PASTA =29 27] 443
AF Aefe] dig FAH AAds AHHoR =yl A 24 A
A4S olsle 4 e 71EAHQ ARt

Falolgola vjFrEel Zalx Az g o]l (Lawrence Alloway)et &

L
=
=

A Z &2 (John Coplans)ZF 19731 2] 343} #dste] PASTA =x¢
I 3 JIE R 23HE &S g2 TduvsddA 3 (Strike at

A M, & =vdds A SedT s dAE 4
€& PASTAC 7I1E & fIld A& olf= ‘#eld’o] € 5 9= ©ofe
e FolaA WA oR A

15) Franscina, “My Lai, Guernica, MoMA and the Art Left, New York
1969-707(1999), in Franscina, ed., Art, Politics, and Dissent: Aspects of the
Art Left in Sixties America (Manchester and New York: Manchester

University Press, 1999)
16) PASTA, Museum of Modern Art, PASTA Contract (1971, 1980, 1982),

MoMA Staff Walkout/pre-PASTA (1970), PASTA Staff Association (Prior
to May 1, 1971), PASTA(1970s), PASTA Strikes and Protests by Outside
Groups, Folder 1-4, The Museum of Modern Art Archives, New York.
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the Modern); & d% i L3 FolEXH; 129354 97
FALY] AR s AASHA BRoEthlD Aot

¥} =23} (Museums and Unionization); (1975) 4] wl=r W 7+
2 AYgE vEd L2 =xdAde FAYY =5 oA
gk 19 Fgo] FAJTER o] F F& PASTA A4 o]% Mad F
HA gt o] 7hEatE o] AA dEs a2 THa o] =z FAA
I Fdel g gAs Hotd F de FaF A

A 7E obd |k, AARSE ALE]EEe] Ao 5

& Aol PASTAZE S48t71= sty PASTAS A 314 T4
2 A RS FHEE Pd A5 aAA99 3 (NLRB)

=
W2 2z A (Organizing Museum Professionals: Is  Collective

Bargaining The Answer? - Some Jurisdictional And Unit Problem)
(1974)+= & g3 (New York Law Forum)olA] WEHAE AF=,

o5
A mge 24 9 @4 e dAnAde] BEasite £48
st PASTAS A& AZITHY JAEa 24 =z =W (Renée
Friedman) "Ws3d AMgE. vEda A7 E AAE 9 548 &
A (Museum People. The Speical Problems of Personnel Management
in Museums and Historical Agencies); (1982)o 4 w]& 33 HHE 39
Adew EAE TEste7] 9l PASTAE dwstdA A9z &4
MAe 320 £ FZ9deE](John F. Connelly IV)el wi&3 34¢i:

& =% 2o g ZAF (Strike at the Museum: A Report on

17) Lawrence Alloway, John Coplans, “Strike at the Modern”, Artforum, 12:4,

December 1973.
18) Alloway, “Museums and Unionization”, Artforum, 13:6, February 1975.
19) Gordon H. Marsh, “Organizing Museum Professionals: Is Collective

Bargaining the Answer? Some Jursidictional and Unit Problem” New York

Law Forum, 20:2, Fall 1974.
20) Renée Friedman, “Museum People. The Speical Problems of Personnel

Management in Museums and Historical Agencies”(1982), in Kevin Moore, et

al, ed., Museum Management. (London: Routledge, 1994).
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= Ao dR1S ARZ|gt A o m FA S 2147 dled =Es A6
ATH2D EodlsA AW e 7@ 2EAE] A AAE BE g
bt A9 (Alanna Shaffer)o] GAFe =7 THAFH A d7HA:
T8A =5 g9 FF 9AF (From the Frontline to the Picket Line:
Public History on the Cultural Labor Revolution); (2020)2 =3} o=
Aol nAAQl a&EFY AdTE FA s AR -dAMA Al o=

PASTAS 3 W42 R4 2

2. AF PEI olg A

o>
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@)
K
g
o>
0P}
.%
>
lld

2]
=5 vge® 1960-70d A7 7 ovleA Hd

21) John F. Connelly IV, Strike at the Museum: A Report on Museum

Labor Union (M.S. Thesis, Buffalo State College, 2022)
22) Alanna Shaffer, From the Frontline to the Picket Line: Public History

on the Cultural Labor Revolution (M.A. Thesis, Temple University, 2020)
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[.]GA7E w50 A 7] falM = b 54 dofglojof drpe &
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A A, T, 95, 718 o9 ZHA7E dasteh wEbs Hxo AqAbE §

S olE 8T FIAIE Fue] AN, F 2AAA AT A A
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h

ojAtt. o] AL Fom A Izt APE FAA TV A, Ladel=
T3 9 A3 wRRIEAR AL SEAA FRE Sk Ao o= dhite
QAL @], BE Ak vl 3otk L] dAe AAE ol gloiA
FRGE WA dof & U2 2 7]RAA AHEE Ao BE st 1
Aol BE #E Lo mFet, 2 AP ooE Folae dolr}
[] ZFa=dst g, HE 2850 AAA ojd&zrlel Atzzs 9%l
S olgd AR &9 SAbete] AAE v dwWHoR S
o= [..]23)

mlzassh Az BEE F Coldol AAE AW A4

3 9 =hsel F7% WA A5

OB AN, GAA FRES WASH A8H EA7 A o

2 g2 ole oAFE JEom @ A

o, A BE, AN ol A3 BAS F4HT, oY
g

ANE F=H FEAJATGD 7] A

=
N
==
l-40

wE BES B A7) 4 AN AN BF A AYel A, ol
5 RTE REd A9 A4S o4 sdel A9 oFe RAw = dH
o A4 PAR, e FWor AFA BAR vEdth o714 A
Holgt ge ofm = ofd, oW WAow oW BHow sEA I,
oel AMASe @gloleh= omelqolth [] SAT® AN ¥4 mE A

23) Karl Marx, and Fredrich Engels, 5% o]g|&%7] I (The German

Ideology s (1845), ¥FAl 8] &4 (A& AL, 2007), pg.56-57.
24) Viktor G. Afanas’ev, T9A}4 #& 2 (Historical Materialism); (1987), 7

A &4, (EA=3 95 1988). p. 11.
25) Marx, Engels, (5 23), pg.38-43.
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1960t F-8 70id tjol] o] 2 7] 7}
gl Qrol A FiEA o7 et wt
& AdE AR AAANIE 25
Al B nErtEo] ufEFA Y o
ke, nFEFA = o] AR A gt
AgstE Aol “sf¥(emancipation)’S 93 “FHXZ A H(radical
practice)”o]Ztal AZAA AT, o= ool AL AFA A <fgfol] thdk A
g Sy A He= Ad o224 EdiE vt ol H&E/HE

5

%3 Wkgk (Counterrevolution — and
on Liberation); © uo] #Z

2 st o ded =5 F3o] BRE YU 549 Hxn

HOTH AWCS T4 dedd mMESFS Bl =& &g 9% &

(Art in the Service of the Left); &3] "l&Z A X Alo]o #AGES A

ot mfEFA| o] o2& AFA SR Awstal, 60dn] & HAg w

—_

=9 HapA ARG} GAHow Fofets AAAA vES AL v
itk o]& T3 AWCT} A#aH AAEE T FeFodH ves A
S &+ A0

ol-g#] I =Fo| e g ol@lE(Hannah Arendt)”} Tolzbe] =
Ay oA FEE ‘w=Fdabor)# ‘U(work), ‘A& (action)’e] TES &
o] wFd Aol AolE olsfstil AWCS PASTAZF A& w5 &

52 3430

29) Battcock, (F*. 7), p.26. , Bryan-Wilson, (5. 13), p.31. 1960\ d ] Az} n
=S A9 oS =88 A FsA ot Maurice Berger, The Politics of
Experience: Robert Morris, Minimalism, And the 1969s, (Ph.D. Dissertation,

CUNY, 1988), pp. 117-120.
30) vlE7kEe]l AT =5 F oA AWCTE 9 nlevte] Faddse] o
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&(labor)> Q1A A=A HA dPetes SGEo=, ALAQ
7, AL, 2 A kst mwel s AdHI FaEHE
A4 AQstelty. =Fe] AZMH =4
d(work)> QIZF EAY] FAAxelFo sdste E5o=2, oj& U
AEol YA gFom [L] AAA A A= e QAT A artificial)” AHE <]
AAE A& gket3n

ol EE 7k 4+ FASE A 7HA 2AE ‘v (labor) T ‘Y
(work)' & & Figrh =g e Qzbo] Holzks AW A FHollA 2t
Eat A HE FHolx Eo] gl AAHoH, Y& AARA
Mg e AR ATH AAE wEellel AN dyn A 2
e Aolgt F43TE oldEE wmFo] WAL uEE Ao 4
A AL AL wEasFodA 7GRS AFNHEAE, S A
4 Qlztel o

BAHS doluh wek RAHe Aol A 2A vhelr gk
oA b AAAgel Egle T4 7}‘194 A A Ao 2}
deAol oE o4 Tl AR sk o], Aba] wAA el
T N i

(work) 24 Q1w ax @ el sl FteldlEs A HEAE A
S nefolel-ese] AWCS o4 AbEo] o4 JMlwER 34 wES o
4 A% AYe A2 v F39ch a9 wgReAE U vEste) 4FS

= A

st Fol 4 v zAel work'e AHgetH HEte] € wEI A7 A
12+ 3t} Bryan—Wilson, pp.164-168.
31) ¥ Q18¥e 19984 FE AABI olA$ WGAE WA HAsn wels
&G th. Hannah Arendt, 7The Human Condition, (Chicago: University of
Chicago Press, 1958), pp. 7-8. Arrendt, F¢17+e] Z7(The Human Conditio
n)y (1958), ol & (4 AL, 2017) pp.73-74.
32) GriofaEs] TRE olsishr] Al hesl SAAS Fushan B
upAb7], PehueldllE TIZe] 24, & of& A (O 7T—Lv b TAR
DM AN (2014), A4 Y & F2H], 2017), F4l, sy ofE,
1zke] =4, (AFUA )AL 2017), pp 14-17.
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BE AAA Fhx|o]a} AFE Al Q7o mA] Fasli Ao onE
E]"THE]FDJ, Jde 1 *37\}%4 7]—7‘(]3 3= ]—,TJ_X}— /((E/l\l_:l, 7534_%% 9]1:! 31
3 B2 ol olulEE “elAA FEA7L oflg AFEom
=
[€)

A AAE LR FRAT

W50l wmF(labor)dll= AlZHo] om7b glok. Aol v A

TG E§lo] ol . Y (work) HA -Gk 23 A[E
F DAl A daek sAE AA v AdEo]
L b g9 g% BHozv YyeEldd Ak g Eo]
Elvb= ‘A (process)’ ol th &5 Fo A= AR FE EUE52 )
o

R

¢k PASTAS] k& &9 WA= olslsty] fls vf=assos e
91 A2 1960 e A Fa &5, el ofAMES] d'a wFe

g doliax Aok A FA wE E] AEE 55 SrelA,
AWCQ} PASTAZ} 43 ‘=& 7hA'0 HTshdA 27 ofrler
W weFe AolE BTV wjEolth 7 o] k¥ S AN
Fojolat Zhzhel Ay RAS 2% A w8 ddveds sHe
2, 72tz ey 9] EAS oo o EAES woew o|ETt
AR wE SF PYU AWCS mEw 2EAY mF 95 A9
PASTA® 717 d(work)® w5 (labor)] oW =2A Ztzte] w58 vhegt

doh AWCA A &2 visrbes A4 AA-S 715, Aldstsks 29
A(worker)ol ™, 1E5o] i AF(work) S =& “HAA W Fo A%
Zpe] Al FEol i3 FE2 =E FEoR Ao vEde A4

38 Q00 Wy, mEP 2wAe dae 4 TAdE 34 7}

Hekow o714 A A ak(reproduction) ] ©ol7l A olelE ou] = W E ST,
EZ4HS labor'2 WYstE AR 2 olfda AWt v, (5. 31), pp.

65-69, 178-179.
34) Tor/H of, (5. 31) pp. 21, 30.
35) fr7del, (5. 31) p. 48
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~ 97 - ___:er _k:i_ -I_-]i -.



Ayl F4¢ a7dT eEY ¢

[.] 25 =3 A9 A=AE) l%«l HAAS 9% 259 A9
o.. "It ot (v =ro] FEsh= Al Bt AA)E A . F3t
ofyet 53 gz ojofA= AL wigordt. 252 1E olde =¥
2 ARIFgAERG wEYA | oo ALt vk A S Wols
ofof gt} Y vpobrl 159 el oprel7t Y2 i elel A FAeleta
et s sa gl

v dlEgrES wAl W mse] e Wes ZVE 43 57
= 279 A ekelA HAESA s Aot sH= fHluete BE
5ol ook A & AS F789»

[0

d

48) Artists and Writers Protest, “End Your Silence” advertisement. 7The New
York Times, 18 April 1965. p. E5. °|% 6¥€d % #FiE AASFATH.(E1-2)
Artists and Writers Protest, “End Your Silence” advertisement. 7he New
York Times, 27 June 1965. p. 18X(332).

49) FAl &l olo] w AMFE LAAY dsrlek “vele stgdne e &
o 34 22 AAY 2~ =y Ty ~(Los Angels Free Press)ol 1749 v &71S
of M Fas A, olms AiE el 4189 9] A7 wehrh s et
of A#gk ‘Hste] FPor% 4zl <A¥ete= dertEe "@>S dXAeH A
FA<1 vk Aol hEstE 5 A=A el Adivh A EJATH(E2) 1
g 19679 vsAdEFe] AW TelEX®, A (Artforumif)7b =2
Ay 2o FEOE AALSE K7W Hs7EY &% A wSoE AR EHT
A A=, A AFE <Hstel ®>zEo] 1971d TolE 1 ofv g 7H(Art
In America)y © A=lal WA o HEZA AxAow FEUE AL v &0
=d3 7EE THeE F4Y¥S5E EoFr LA Artists  Protest

Committee, “Stop We Dissent” Advertisement, Los Angeles Free Press, 14

- 98 - ; iﬂ “i 1_” X



1 e7l2e HE A7 Ads AWCH 24

ol 3t H=rtEe & T A -AFA A A= Y
| 2B QB 2~ v el 2)7F FRd ¢ Ao R Qe ‘mE
FoRe] HekS grolstAl "k 19694 1 =
o T3 vErtey @7 MoMAd #YstAth a9 FRES DA
A8 Fold (7lEAY FLNA 2 7] A(The Machine as Seen at the
End of the Mechanical Age)) Aol HAAF o]l Hole] = <dy-
ZZF(Tele-sculpture)>(1960)S #3lsle] AA|E ¥ro =z 7FX 3 gk}
(323) 87129 gFe] mAole, aid dAle] FalolHAd ZH = &
(Pontus Hulton)e] “@uivj& Ul 71Ale] IAMY ARE FAZ 3 A
oNA EF7] =0 tiE A 7 TS A AT A Ao ok T
AA A A= 7E vsd AFEA T4l A7 F9 glo] A
Aol gk ZRhol ATt 58] <"He-xz>0% Hlo] g Al &
T “o] HAjo] FAstr|E AR A 27 AR A
Ao, ES G 2FY o]l 77t obd medte] UtkE o
= O]Eiﬁi Z7ke] 875 FAIE oAtk B 7IAE ol# g Aol
Fol AAEH = w3 SAxE PALE
o= “é‘i“?} TS =AoH, AF Aok dow Y AFES AL
o] FE Aol AAIFHO ok gt FAME QTSI TS AAIF wFo
2 U <Y -27>S GA Aol E wo]l= ZE(Bates Lowry)<}t
o ol ths} Foll dAA o] ofd FHILE Eoj7bes ZoE A5

(m
o
Y
-

o,
w
e
to
o
>
>,
o
N
[»

ok
4
¥

AP v E T 2 332 wSEY =9 JdHRE Fa ol
Abzlo]l BE 7] #(institutions)® ol&7t, s be] EAlel g # 7}
A FrEe A 14]7]5”‘?}5— FEE Aisi, B :

[e)

May 1965, pp. 6-7., Francis Frascina, (5. 9), pp. 4-6, 108
50) Moore, (5. 10). pp. 10-12
51) Therese Schwartz, “The Politicalization of the Avant-Garde, 1" Art in

America, 60: 2, March—-April 1972, pp. 77-78.

h M=

l

11



T ARS TEsety] A AdAE wEsk, AR5 veA Sl
A w7kl EA7F AebAl = FA] v A=A EAHE ol 2
o] A

AE Ao w3 gEae ANel BE AAHE A
Wgato] AE A7te AFo vE o
AE FAL ARl @ v

AF Aol e AR A7ke Bl glo] FHoE FgaE AH

=~ W o=

2 L] AN A AES w2 3 AR A AA vEwe
AAE A6 wAE ddo] A% F A WA U mE
$A5, AST wEASS @ wdde oHd AgHod 43
g wE % BE ARAEE WSAYATL e Y&
Hsel AEFA Ae FTFer] AR s e Zealely
: A ow BAY B20 Aol AR
7}

' 4 3
Fol Azg grlA m&wol A3 vEste] £2 Wy nEEY W
A, W&t AAE Aelel dE DU BEOR oAFES o] BIYE
2 o 5 ouk®d wulE A% AF Lfdel oldE Felw w7t
A AT Qo] 0@ AUE FAL £ QRS of Bri F
F2 wolE 19 PFL, YA AL Ve AV FuH v
A de) AsE F3E MEtEe APAATS

52) “Sculptor Takes Work Out of Modern Museum Show,” New York

Times, 4 Jaunary, 1969, p. 24.
53) Takis Vassilakis, Willoughby Sharp, “Flier” The Museum of Modern Art

Library, NY, Archives Pamphlet File “Art Workers Coalition (New York,

NY), 3 January 1969.

54) Bryan-Wilson, (5. 13) pp. 33-34.

55) Bryan-Wilson, (5. 13) pp. 13-15.

56) GAl 7S vleAlE BEUUFe 4% x2ER
W chere v A9l AaAn Aglen, F5Fe
et Ad9e F4357]2 Stk Lucy R. Lippard, John Chandler, “The
Dematerialization of Art,” Art International, 12: 2, February 1968, reprinted

" - A=t



19 54, v#H 7L 298] AFZ(Willoughby Sharp)E *3+3 ‘zH% A
:I

o] x3ty]o] @ -2l 2ol (Wen-Yin Tsai)e} 22 2elg] 2403
d skA, o] RE HAY Fdo] Holm: A8 &

Perreault) 5] 3§ 3t BT 252 <A wjxs ddx & T &
Ax 258 “dolde= w79 ZEo wis] vr=Ew T
7heol fAtste Al AR A FAska, thed 2

GH mE wEAE 9 = AWC

s derbl A AEe HMHer 2w A dAglo]l A
ol Aol 2 AdAlel Wi SAdS dAE & o= A gt
=
o

0%
2
o,
o
=2
)
>
re
N
1o
1o,
ofy
jabal
o
it
2
R
ry
=
do
=
>
>
=
(@
ul
=

in Changing: Essays in Art Criticism, (New York: E. P. Dutton, 1971), pp.
256

57) HdEE g 98 % ®Bo]~(The Village Voice); 19 9435 AH
@ dwe) DS AAeE AWC 24 & FAFAAG. 18 Bl a0 3
g 71 ATEE Aol diE A AUt AT dds mygen, gy|xe
ol AtFES o A 3t7] g R ofd, v FAH
s olEo = g Aola BHYAd e A9t Hr7kY John
Perreault, “Whose Art?,” The Village Voice, January 9, 1969. pp. 1-17.

58) AWC, “Statement of January 5, 1969.” Documents 1, p. 5.

o SRR



E Aotk “mEe] FAE HdUE A e, 2
gigste] M= A 2ok (L) vEd AR fde=
Fodste= A MET AAS 7t st ds7oldbal @k of
2~E & EH(Jean Toche)®] A, AL3s] A|xgleo] tjgh wkgl
w5 A2 An R 55 o A AT A& JfEe A A
F~Fde <o) 71AAS v= v&le] F4 (Machine in the Studio:
Constructing the Postwar American Artist); < <1839, 1960 o ¢
HE7bse] vsas Aiste A4 Mds 7S 222 =R
AA AAvkr ®Boka, AWC w=7E9 “AFH (s A4t gs) ¥
A

T oold "ABAQ e wFoR JHS AR FA AR

o,

o ro

o

Fol AAHQ mwrzA ‘B9l o ZzsrhE EPOm, AWC
A ZQAAGT BT AWCE 193090 o £l = Ye

59) Berger, (5*. 29) pp. 117-120.

60) & EF= Uz AWCY 3 15202 gy o] B g4l A9 3
219 AEn S F73 ‘GAAG AL olE I IS TR AU £ =
g9l stA AdYste] &F et} Jean Toche, Temporary Conversation: Jean

Toche (Chicago: Temporary Services, 2008) pg. 25-29.
61) Brayn-Wilson, (5. 13) p. 3.
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86) Lowry, “Memorandum”, Archives Pamphlet File, Document I, 31 March
19609.
&7) Gross, “Museum Demonstration Sunday,” 7he FEast Village Other, 26

Mar 1969, p. 44.
88) Lowry, “Memorandum®, Document I, 24 March 1969, p. 38.
89) Robert Windler, “Modern Museum Protest Target”, 7he New York

Times, 31 March, 1969, p. 33.
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Separate Wing,” Flier, Documents I, pp 100-101.
91) John Canaday, “Art: Modern Museum Honers Dr. King”, 7he New York

Times, 31 October 1968, p. 53.
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archileets, choreographers, compusers, eriliesswrilers,
asigners, film-makers, museum workers, painters,
photographers, priaters, sealplors, taxidermists, ete.

ARE ASKED TO COME TO THE MUSEUM OF MODERN ART GARDEN
21 wesT 53RD STREET AT 3;00
oN SuNDAYs MarcH 307H.

AMONG THE REASONS THIS ACTION IS BEING CALLED ARE THESE:

=

TO DEMONSTRATE THE RIGHT OF ART WORKERS TO USE ALL MUSEUM FACILITIES:
TO SUPPORT THE DEMANDS OF BLACK ARTISTS:

TO DEMAND THAT ALL MUSEUMS EXPAND THEIR ACTIVITIES INTO ALL AREAS AND
COMMUNITIES OF THE CITY:

TO DEMAND FREE ADMISSION ON BEHALF OF ANYONE WISHING IT:

TO DEMAND ACCESS TO MUSEUM POLICY-MAKING ON BEHALF OF ART WORKERS.

DEMONSTRATE
OUR STRENGTH
AT MOMA'!
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The Museum of Modern Art

11 West 53 Street, New York, N.Y. 10019 Circle 58900

Annual Pass
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Abstract

The Art Labor Movements
in 1960-70s New York

- on the Art Workers’ Coalition and the
Professional and Administrative Staffs
Association of MoMA -

J1 Won Grace Kim
Interdisciplinary Program in Art Management
The Graduate School

Seoul National University

This thesis explores the collective labor movement that occurred
in the art scene of New York in the 1960s to 1970s. In the 1960s,
American society was subjected to blatant ideological censorship by
McCarthyism through the Cold War, and anti-war movement was
arisen due to the U.S. decision to participate in the Vietnam War,

and the human rights movement against black oppression that
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continued even after the abolition of the Jim Crow Law was widely
intensified. During this period, creative artists also voluntarily
involved in political and social issues by actively engaging in such
movements. In particular, the artists in New York began to intervene
as activist in the anti-war protests, black human rights movement,
and the spread of New Left cultural progressiveness in the midst of
this turmoil. Their participation in activism gradually made New York
to be the center of political/social movements and established
organized solidarity. Artists organized the Art Worker's Coalition
(AWC) in 1969 to improve the unequal relationship they experienced
within the art-centered system, while also bringing the issues and
contestation from anti-war protests, anti-racism, and gender
discrimination movement into the museums. As a result, the Museum
of Modern Art (MoMA) had become a stage for social and political
collective movements and a battlefield for the institutional alternative
in art world fighting against the contradictions of the system. The
meaning of “labor” introduced by AWC into the museum was a
direct cause of examining the concept and scope of labor by other
professionals in the art field. Under this influence, in 1970, employees
at the MoMA formed the world’s first labor union of museum
industry and launched the Professional and Administrative Staff
Association (PASTA).

Not only to summarize the impact of their activist practices in
New York, this study aims to understand the meaning of “labor”
recognized by the AWC and PASTA, and the ‘labor rights’ pursued
by each group as members of the art world. Comparing ‘the 13
Demands’ brought by the AWC while leading a conversation with the
MoMA and the two strikes of PASTA, which were implemented after

its official launch in 1970, it backtracks the traces of the era and
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geographical significance around movements centered on New York in
the 1960s and 1970s.

Researches on AWC, despite the fact that it only lasted three
years until its dissolution in 1971, have been actively conducted by
many scholars and critics until now. On the other hand, a handful of
research has been done on PASTA, which is the first union of the
curatorial and administrative staffs of an art museum. Yet, PASTA is
still active at the center of the art labor movement. To be sure, the
fact that PASTA is the first example of unionization centering
amongst art museum employees 1s worth examination, and it 1is
necessary to explore the position of the MoMA in the genealogy of
the labor movement in the turbulent society at the time. Therefore,
through this study exploring the historical flows of the collective
labor movement in the art world within the American labor
movement, it follows the organizational solidarity of art workers and
their activities, which set its battlefield at the MoMA. From the
1930s, when the keyword ‘labor’ first appeared in the art world, to
the late 1960s and early 1970s, this research organizes the genealogy
of the unionization in art pioneered by the AWC and explores the art
historical legacy, which has been passed down by PASTA to the

present days.

keywords : MoMA, AWC, PASTA, Unionization, New York, Art
Labor Movements
Student Number : 2018-23766
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