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Abstract

The Characteristics of Posthuman
Expressed in Fashion Images

Seoyoung Choi
Dept. of Textiles, Merchandising and Fashion Design
The Graduate School

Seoul National University

Fashion expresses and mediates the human body from a multilateral
perspective as the relationship between humans and the surrounding
environment changes. Recently, body expression in fashion tends to
be diversified through technology and expansion into digital space, and
new expression methods appear due to new virtual images or
combinations of humans, animals, and machines, and it is time to
consider the newly formed expression and internal meaning. This
socio—cultural interpretation of fashion has been actively carried out
from the posthuman perspective, which is discussed along with the
environment and human-centered anthropological perspective, and is
moving toward pursuing the value of equality of all species. Breaking
away from the dichotomous humanism of the past, human beings are
thought of in a different way from the past, and redefinition or
reinvention of human meaning is urged, so a new dimension of body
image is emerging. However, previous studies have limitations in that
the concept of posthuman is limited to a transhumanistic perspective.

Therefore, the purpose of this study is to privately examine the
body image through the general discussion of posthuman, analyze the
expression characteristics of fashion images from a posthuman
perspective, and reveal the intrinsic meaning of new body images in a
changed society.

The research questions in this study are as follows. First,
posthuman is theoretically considered, and the characteristics of
posthuman appearance in fashion images are derived. jQ,qun:gi: ]i.t!g =
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defines the meaning and value inherent in the posthuman expression
of fashion images. This study was conducted in parallel with literature
and case studies. Based on books dealing with posthuman and previous
studies, we examine the historical changes in posthuman concepts and
body images, and identify the characteristics of posthuman expression
revealed in the art field. This study was conducted in parallel with
literature and case studies. Based on books dealing with posthuman
and previous studies, we examine the historical changes in posthuman
concepts and body images, and identify the characteristics of
posthuman expression revealed in the art field. The period from 2016
to 2022 when the Anthropocene keyword surged was selected as the
data collection period. Images were searched from independent
fashion magazines (Dansk), <Purple>, <Self Service>, <Interview>,
<Re-edition>, <Tank>, <The Face>), fashion film site Showstudio,
Vogue and WGSN, and ‘posthuman, posthumanism, transhumanism’
were selected as keywords. Among the derived images, appropriate
data were selected for analysis through expert verification. Prior to
the analysis of fashion images revealed by posthuman expressions,
posthuman discourse is a medium of the human body, so the process
of transformation of human body images expressed in artworks was
personally reviewed, and the internal meaning was revealed after the
1990s.

Posthuman contains a changed perspective on the values that were
valued in the ideological humanism. Posthumanism and transhumanism
have a fundamental difference depending on whether each is
ideologically a breakaway from humanism or inheritance to humanism,
but both positions have something in common in that they embody a
visually changed human appearance. In this way, both human forms
that are ultimately to be pursued are called posthuman, and the
characteristics of posthuman based on the expansion of human
concepts and the breaking of boundaries were classified into five
categories through literature research. Based on this, 11 major works
of modern artists who have been working on these characteristics
were analyzed. As a result of analyzing and comparing human and
posthuman body images, there were differences in the aesthetic
standard of the body, the perspective of staring at the body, and the

value to be expressed through the body. The human-body _iur:magegi =]
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featured a female body viewed from a male's perspective, with an
exaggerated ratio for ideal harmony and proportion, or aesthetic
expression, and used the body as a medium for expressing the artist's
personal perspective. On the other hand, Posthuman's body image was
characterized by expanding attention to beings that are not considered
human, such as images combined with heterogeneous elements and
new images embodied by imagination, by expressing bodies beyond
conventional wisdom or criticizing women as sexual objects.

As a result of analyzing 26 fashion images with posthuman
expressions, unlike the human and posthuman body images and
existing fashion images, expressions to reject hierarchical views
within human species as well as gender were highlighted. In addition,
as technologies such as virtual reality, metaverse, and fashion images
implemented in 3D have developed, various body images have been
expressed by freely transforming into virtual images. Based on this,
four characteristics were derived, and images were classified
according to the criteria named as Eliminating power from the gaze,
Further exposure, fashioned non—human existence, virtual images and
techno—polymorphism. Eliminating power from the perspective has the
meaning of overcoming it with technical and de—dimensional
perspectives, replacing masculine gaze and gaze as power based on
Cartesian dualism and perspective. A part of the body, not the ideal
proportion or familiar proportion, 1s exaggerated or omitted, and the
fashion image reveals a form that is expressed from an angle other
than the front, side, and back, and has an internal meaning of the ideal
proportion of the body viewed from the Enlightenment perspective and
the otherized gaze. Further exposure in fashion images could be
interpreted not as sexuality, but as posthuman from a posthumanistic
perspective to overcome dualistic thinking through various body shape
expressions. In addition, men and women do not wear formalized
gender—separated clothing, gender subversion occurs, and physical
exposure 1s expressed as a part of the body, not a sexual gaze, or
rather a subjective expression, showing that there are various forms
of body, not an ideal body image. It means that by breaking down
hierarchical boundaries, it is intended to break away from the
hegemony of gender and subject in fashion.

Fashionized non-human existence has the signif;gégngeF_pf!i -z
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relocating it as a new subject that does not have an essential or
absolute distinction between humans, mechanical beings, and
biological organisms. It is divided into two categories: non—human
expression and human non-human expression, using machines, robots,
and objects as a replacement for human models, or wearing fashion
items on plants and animals to express them like humans. This means
breaking down the boundaries between non—human beings and
humans, overcoming the human-centered thinking of human as a user,
nature and objects as a background and resource in fashion, and trying
to overcome the human biological body as a technology, or recognizing
that human composition itself is a technical composition.

Finally, it can be classified into virtual images and techno
polymorphism, which means the body and environment that are freely
transformed through digital technology, and the form in which the
world is implemented or exchanged in various forms under human
control. Virtual fashion images portray improved human image through
virtual body and overcome physical elements. Ideally, human beings
without age, gender, race, etc. are embodied through virtual images,
and basic principles such as perspective, light and shadow, reflection
and stereoscopic are overthrown and distorted regardless of physical
environment. Through this, it not only pursues human development
aimed at prolonging life and avoiding aging processes, but also
overcomes the binding of the biological body by reflecting the image
pursued in reality in the virtual world, and can be understood as
rejecting the dualistic human image through ambiguous image
expression. In addition, it was found that the ability to control the
environment as human knowledge and technology is related to the
expansion of human capabilities or the overcoming of the biological
body that restricts freedom as it enters the virtual world, cyberspace,
and even outer spaces.

The possibility of new expressions is presented through the
development of technology from fashion images and expansion into
virtual spaces such as metaverse, and new virtual images different
from reality, and new expressions such as combining humans and
animals or humans and machines are emerging. At a time when the
relationship between humans and the environment has been changing

for a long time rather than the traditional male-oriented gagg:pqgijq_oﬁ.,!i =} —3
oy T
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there i1s a lack of content research on human exploration and body
image analysis in fashion images.

In the fashion industry, various aspects of image expression are
actively used in fashion communication as a new formative feature,
and this study is meaningful in that it expands the discussion of
posthuman and fashion from a simple human improvement or cyborg
perspective and helps to re—examine the meaning system of fashion
outside of traditional humanism.

In addition, images that overcome virtual and physical elements are
expected to understand the intention of expression of image creators
and provide practical implications with suggestions for new images,
and transversal interconnections as the attention to non-human
existence and multiple perspectives from which power has been
removed can provide new cultural interpretation and practical use in

the modern fashion industry.
Keywords : Posthuman, Posthumanism, Transhumanism, Body Image,

Fashion Image
Student Number : 2020-27044
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