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WA Aol 3o 7P B Aolal ARbARl FER, ] =
oyt Ball=e] didk disAd Sl FAEER uFofx iR
Aol 7lef (e w3 & A8, 2019), o9 HAl Abdle =uigdelA

7 Xy Agde WA fxtely slu AAR, 20179 FE

=
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HEZ Zg e vE7 (Metropolitan Museum of Modern Art)< o]
7FelF R (Rei Kawakubo) $+2] @S &3l AAl <Rei Kawakubo Comme
Des Garcons. Art of the In—Between>& 7l& 3 v} Itk (18 1) (De La
Haye & Horsley, 2020). o] HAl= #o]l 749552 1980 tfF-E
LA 9 oprtEE TRl WidE s FEsfAE, HASE dA,
A& FA s 2L AARY #d" FAE 5o (The MET,

n.d.a.).

U Al Zoke] Hlal] A o®m vl dst Ha FojAl A dE=
Hole=d (Feka & 53], 2011), olelst 42> E3|v A txtoly
M1 e ool Wi Aol & A% uS FheEAA UEdE Aow
A EAT 20199 A7k ddf w3 (Museum of Contemporary Art
Chicago)> W # o}& & (Virgil Abloh) ¢} &7 12 A #| A HA] <Virgil
Abloh: “Figures of Speech” >E& HdA+=v|(1¥H 2), A=2E Yyt +
olE| ~Eo|z} tiatol k= 10 el AYAl 19 HAl= vt ofE,
AR e T ouekst ds F=2F EFete] 23k A AA9

gy gt AhE JAE BoFQ Y (Peters, 2020).
%l

iy
o

AEE 5T T Se Yt AAEEs A dEsIE (R
& %3], 201D, A tjxtely % Aw| 2 (Paul Smith) €] 3313 <Hello,
My name is Paul Smith>= 2013y o= #d tjzael ¥FE#(The
Design Museum London) oA 7MHEH oW, F£3HAAZ 20179 F=

7F3te] Modern Art Museum 52 7% $-guetelx= 20199 DDP2
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LB A=} 2ol 3| A o] obd =S, A= Sk
W %3t (Chapman, 2013). 71 ¥4k oy} & AujAo] 2AAy o=

wgele] ARYD 3 Aol B Aol FHste] 19 B B}
e ARAAL BAG AT 5 Y FAE vAsgon (1 3),

o4 A ofoldo] ohd ©uA W FUHEAAL gl HH AN

AA HAeld HuAe olsh gol AAAA A EdCE Ard
Yool Aldlel AYES TEAL gon, Ao A HAAL

1o
£
god

MA3FA Y (De Perthuis, 2021), A9 m|EFdoAE 1 A
S @Az S gxfelydoelzk sl AFdTRe]l AelE 7] E
AAE MH 7%= steb(28 4,5) (Couturier, 2021).

rir
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[Z¥8 1] Rei Kawakubo Comme Des [23 2] Virgil Abloh: “Figures of
Garcons. Art of the In—Between, Speech”, MCA
The MET

[2¥ 3] Hello, my [2% 4] Jenny Kee [Z9 5] Milli: A
name is Paul Smith, and Linda Jackson, Celebration of Style,
The Design Museum Museum of Applied Art Gallery of Hamilton

London Arts & Sciences

(2) HA BAZ AA

A A= AL R mAse fa”le 54, fael W
BAHE AEF =& AYstr] g8 MHEHE AAojth B AgE= A
R R L S e L B s ) D T I S R =2

Hagstua ok A BA= AAE A gxield  suxly
A R 5 tatoly o] Aefe} 19
AAGE, S BT AAE 2 HREEES o
gt AAE stAY, 54 Aoyt sld HAlEoA Fatd A7) 9

AFVE FAAOE e A4} B

th‘ E-lkl
2
=
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kit
30
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o
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u
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-
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o

E4% A OAeld nAse Aelgor wi §3L Delstol

w58 A BAE AAE ARkt

£

A BAE AAe AR, 2006 BAE wA whgk(Max Mara) &
as5e BI= ' 55FdES TIdEEl SjEl WlERY
Kunstbibliothek®| 4] 3 A] <Coats!>E AP (1H 6). oju] =i
vl Qs tizpel 'o] &3 st ZF AR E (Karl Lagerfeld),
Z AFEE2 &= JbA"dlE(Jean Charles de Castelbajac) s A7 sh
tatelyso] Azt wrA wigl ZEES 3 AAsH, 2A ek
el 7lojgt e gl 9 AIdHE AFTHUAL Centre for
fashion curation, n.d.).

TA = 20119 @A A% FA D (Gucci Museum) & 2E3F3 0.1,
2018 FAl A Ao E B HHEE dEitg vjAY = olE
255353 A 7FE (Gueei Garden) & A8 Al71aL 2021d el =
AA] <Archetypes>& ZHHF O™ (29 7), ol& &3l 27F F# A of
6l Set A Asla A9as AR (Gueed, n.d.;

-

it
2

Cardini, 2021).

B S ANE BE ARE nestel 23 AAE AASE s,

olof 9kA] <Coats!>9 <Archetypes>®E =EF Zuolr] T3 HAIZ
AFE B Qoh giEA AtE2 20159 9 Dior) 2 e FgEol
FA AA A R ZHay AES oES TR Yd 9
DDP ©jx}¢l  ulE#o|A  <Espirit Dior - T AA> HAAE
AFAG A, 2015). 3T AAlE= A2 A% o & (Christian Dior) 2]
HA AFEH A A AgeolHE HIAHPIA g AlEA (Raf

Simons) o] #E7HA] U& sk AE AFE ol HARIUEY dANES

.__;rxﬁ-! k ':'::|

1_'_] |

‘.l ] T_III



=

oj9b ol &9 A HA=9 HMAIZL FuelA AHEHE B =l
dEelute] Zetweold A=yl WIWE dEhdts 540 vk 1
At 2 9 dgE "AIQl <Espirit Dior - U& AA>, <KFE!
A&>0] Utk <Espirit Dior — t& FA>eA= RS 27 t&
A TFHE WA g FHE7F 309AE 7SR Fem(ad 8),
I 9elE o]E, uhA7] Ayt 5 6919 v AUMEI Fhst AN E
Zegetdth(ara s, 2015). <&kl HeEdedAs s ddvls Zt
7910l =7HE S miAHI AR 2E
HAAIBIATH ™ 9). ol e £ HH HAE AA 5] FIHAR
ojFojFth= As uHT W, MA MHF ezl FEhnyolde

AAzAAL AN A=) AAYE =] ATl AY w7

"
AN
o,
oy
ftlo
i3

o
o,
)
0%
rol

il
o

gl

2
o
v
2
>
=2
x
rlr
kel
f
N
=
=
{o,
[
g
)
o

T
o
X
©
)

5
=
1o
=
od
>
™
g
o

FolFH (18 10). <Louis Vuitton exhibition series 2> ZAJo|A &=
5 S/S I A YA AR FojulFE AL WAEHO|XE

EEBR=E g AA 7719 Fte ARSd=d(a" 1D GIEE, 2015),
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olF Tl WA HHAELS ke Akl @S (HHHoRE AFT F
UATH

olxg M BHAZ HAAl= I FHol BT grFolx HA=C]
olop7]E tAtol o] HAPES Fdl sk, diAE gAeE 9A
She-2elA HE AIGS aefste] FEAARE ANF AT 1 AN FF
A BAE AAE et F9s APsohs Aol S Ao|rh 5
A BAE AAE AAES A eBAd F3A7)A ga, A
THAHClA e AA] FR= GHAA AFFozH, BT st
BAEE Bk FHeHA AlFska itk

1: i "-‘Aﬂr"

i1
|
|

<
) ng‘ "

[2¥ 6] Coats! Max
Mara, Kunstbibliothek

(¥ 9] ZARA- ‘

#A3}, =712 23

Q@ A
)
S J |/

f%m 1%

[29 8] FH¥
30¥1A: & s+
—-AE3Z, oAz

g&-dg gal

[2"8 7] Archetypes,
Gucci Garden

¢
‘i
i

F
i
f.
y ) '
A‘ﬁ

[Z2¥ 10] ZE! A&

| il 2 _;: N
(29 11] Vuitton
exhibition series 2

Louis

(3) A AR " FF A

A& gk
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AA AR AAE AR enAst BIE A7 WAE B8 Ten
A oA Agats Axolth A AN 3 ANl e
AR ool Faete] ol @AM A AT A7 w7}

G dARE AdstEd Elee, AAE, & A, 2016), oY

»

£

Hol A APAe) 7128 BHow s ol Apdw Zolzh ek,

A A 9 AE AN A wdn A A AR

=

252 oW /7 FAS%T optely e AA WA Aol =),
S8 B1(Vogue) AFGQE AARL A4 wjARe e

2249 vgo] 152 Zd YAE(Condé Nast)v+ HIA7F AL &

o
i

1913 dHH, == AElol 7l (Edward Steichen), o]l

EFdE = (Erwin Blumenfeld), @5 E ¥ (Helmut Newton) &3 &<

H tolrt 214171 Sof A BEAX FAsgT) o5 FAH And
Mgow A4 AN AAAAL ARE deldFE BAL Ed A4
g AR el 7)o FT

A AR 2w FJE AAY AbEE, 2016 Vogue &= (British

>
>

N,

=)
il
ullf
=L

Vogue) ¥ =9 =3 %43} v]lsdNational Portrait Gallery) &
WA ~H v (Manchester Art Gallery) ol <Vogue 100: A Century of
Style>& 7fHete] 2041718 Hdl i ARRIES AAE oy ARzl
A7b2e] AEd A @ AZIE olERF HAIUES =H AT (IH
12). olw sid @Al 2 UAE ofgto]HeA BHEFQl 280017
o]o AMXS 8319 718 ¥tk (Manchester Art Gallery, n.d.). H=gt
AR A 718 9 NEE AEe R Sk vlYgE] @Al Foundation for

the Exhibition of Photography (FEP)+= 20123 #HEH9 C/O
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BerlinolA/] <Coming into Fashion: A Century of Photography at Condé

Nast>E /MH3 AS AJFoz ok 7:d7r 1599719 vrE3 W ujLo A

(A

2o YUAES HIE FHOE 1004zt wx®E A ARE

o

ARATHIE 13). FEPE= 1 9lelx B0 54 ARIAZIE o= =
XAElolAle] ZHES FAE <In High Fashion: Edward Steichen, The
Condé Nast Years 1923—-1937>, <Star Power: Edward Steichen’ s
Glamour Photography>%< AR, 7L, g, "Wk, e &
UAE ofzto]B o] &S &Es A 7 FEEE 409999 A
AMR7VES] ZE o7 o]Fo]H <Beyond Fashion>E 7]& 3} tH(FEP,
n.d.). ole} ol e=d A AR g9 HF AAS] 43t dYel= A

A S tEgo g ofgfold] dle A WA, 1 FAAME 2™ YAE

¢

!

&t RA 9 o] Arta & 4 St}

T3 o5d A AR 9 FAE AAE =T oM E AR Y
o] E (Nick Knight) 9} 29 914 IF ARFH 2 & AFTY 2 (SHOW
studio) 9] A& A¥E el v 9 UolEE 1982d o]F
2022d7b4] 1009138]7F d= 7iQ1 AAIE 28] 903 o]del s AR

AAE MH W A7EEA Folekd v (Nickkinght.com, n.d). = £
5

TRAES IR IS (SHOWstudio, n.d.). o] %
Tl AAEE FElA VS S,

20099 & AFYe:E #HY AHAl F9A(Somerset House) °l A

>
3
a
o
1o
[H
fr
i)
I
il
flo
o

<Fashion Revolution>& 7l&stel(2d 14), 15°] 1097 284l

-
24 I



v} 9t} (SHOWSstudio,

o

shtel HAg

=1
AR s

2

_]-Z],'

ol E

htel A

)

Hes

=
al

o=
=

A

Ey

£

otk 20224

-
T

&3l A

=
=

Bodies, Dreams, and Data> %A

25 Y2+ <Pladsmata:

2/t (2915) (SHOWSstudio, 2022).

=y

Y&t

S
=

A

37 9]
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olgA A

qoltt.

oA, s AR

AEche A

U A& 3} 5 o] 7}
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p
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[2@ 12] Vogue 100: A Century of [Z¥ 13] Coming into Fashion: A
Style, Manchester Art Gallery Century of Photography at Condé
Nast, C/O Berlin

[2¥9 14] Fashion Revolution, [2¥ 15] Plasmata: Bodies, Dreams,
Somerset House and Data, Athens' Pedion tou Areos
Park

(4) 5¥ FA AA

2017). B9 FAl AAE WA FAZ e A4 7o) o
s A AE RPN Fz venis, ow uwhEe] Fysu
o 2FES FeolE e ome] wet Bl WAzt 71HATk(eF

gzt 2014). wWwz old FAl MAl= EAHQ HAAE

=

ge
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aor Adstrx st Sle HAHAGY Viss EEsie aA A<l
HE Fat71 % @k (Belcher, 1991).
S FA4 AAE AR, 20199 BAE o e (Boston Museum
of Fine Arts)& ‘wolZg7} Fst=9] #dz AAel ohst @Al
<Made Visible: Contemporary South African Fashion and Identity>%
259 AwdES §4 JdF oA, LGBTQI 48 FAE HF+
WA AAE JsFT (29 16) (MFA Boston, n.d.). T3k 20184
HEZZe vE3S <Heavenly Bodies: Fashion and the Catholic
Imagination>& &3 WS A ol& Z8la Fuwet #d Ao HHQl
Hb Qlth(Z2® 17) (The MET, n.d.b.).

o= teketa Helst Ab3A EAZE diFEA A AAE FE
=od F e FAES g5 AT Utk oz 20219 EEEY
29 22 ¥E3 (Royal Ontario Museum) 2 #d9] A]7] £AZA 07
22w 7] A ZHSE mp AT E FA 2 A A] <Unmasking the Pandemic: From
Personal Protection to Personal Expression>E& 7183 =d| (25 18),
AAE F3l vtAaarE S8 Bas 9 AES "ol o9A AY
AFUE  FHolv IEEEHAE T8 A=A oloF 3t (Hughes,
2022). =TI 2022¢d FIT #ede w59 i F£2d 785X
gEotes ofrlobAl m=Rl HAtelyE 9] o], vy, HAl #7l,
+5 5% #HAFE HAIQl <Asian Americans in New York Fashion:
Design, Labor, Innovation>< %3] BAFESHe] st AAS
APYPI(2HE 19), o5 T3l wF HA Aol opxcte] T E

%39t (The Museum at FIT, n.d.).
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olo} ol WuHel W TEE AE, 7% 1w 5 Al wel
Wze AFBAQ olfrEol SAeE AL wedle], 59 T4 AL
dHel Azt ol AEEAET zdeta sidetr] 9% wHe

AHsta gl Aor BAHAN

[Z28 16] Made Visible: Contemporary [Z¥ 17] Heavenly Bodies:
South African Fashion and Identity, MFA Fashion and the Catholic
Imagination, The MET

[2¥ 18] Unmasking the Pandemic: [2¥ 19] Asian Americans in New
From Personal Protection to Personal York Fashion: Design, Labor,
Expression, Royal Ontario Museum Innovation, The Museum at FIT
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t} (Loscialpo, 2016).

2015 <Louis Vuitton Series 3>



2 xds] Sla ggd dA" muolE ARgeke A AA =
AT FAIQL AeRekE 2009 W oz}l ¥bE3H(The Design
Museum London) A Al <From Fashion and Back>s 7133t
oxg wdo]Ql i E5FE d802 88t I+ JAHFE Sl
“15WzF Addell v AFS AEF% dAlEe]l & ofsdA sk
Alglz2 38 5 e Asw dAdstel dxE stk e
=l (SHOWstudio, 2010), AAZ AAldAEs da sid ZF0
A FEHEM YA LAY Ves ZE8IW 7UE ARl T

ayAo®E MRAH (2 21) (Donna loveday curation, n.d.).

[2¥ 20] Louis Vuitton Series 3, [2¥ 21] Hussein Chalayan:
London From Fashion and Back, The
Design Museum London

ANE Abeld ERT ERES  opISH, wRAEY BUL
AR 2 ARE hmRebs sy, <Elsh vhelobEc:

HAE = e olsvwd AAdAAS FE AdE 48>, &7

30
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Ae>7 Aok AR ZeolElr fAEIW 72 fHAAET} &A%
ZhR el Apde] thdt WAl <mp=Ropdl  ZalH>E(A5EHl, 2017),
AAE S8 Agd mukd ofEgAlol el H&Estd AR(TZ @A)
7sE& ARgSte]l exEl HAE "<& FFe)

ARS HEAA AAFES WFE AA FelME

[13 22] [Z% 23] B3ty tolot2E:  [2¥ 24] E71E

nfERolA gl HAAE + Y& o5t F A# AR &&
AR & FAZAS F3 g o3 IEE
ol Zg Aol AR & ZEE

(2) 221 A AA

A2t &y
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<kl AAls 2Elel dAlES AAAA "AE VI7IE WA
JEU VEAAE T3l AAE LS 5 U sk AAoIH(deE &
FAY, 2021). olgk FAREE golm TP} AATE ded, P A=
AEU vESAe ddd yAE 7715 &g A Ars Addv=
Aol =2kl Ao gt et & F oeH(Fex &
Hadd, 2020), vt AAl=o] A ee 22kl 33 TP o R s
<ERQl AAZE obd THE AAghs &l AREET 2Rl A=
T yAd AAEs Sojes E8E s, A" A= AAE Il
ol AAES obdRIVE obd YAYE FHE  AAsE AAE
ot (AN 9, 2013). 1¥7] wiel UXA"E WA= el
B 7bsskd, ekl AAjeke &ds] FaEEHe A

of\
of\

o
I3
k)
ro
=2
>

i
ol
o
s

s WAy ddE SAEA UEEs AdEse del gl #xnt
ofeh(e 3] & =9, 2019), @] T3 WAL, A HERF
o A oMES #HE HAAE HolF= dHel: g olth. =gl
A I ezedl AAE Bxey 2eld &5 JRd FEo

2] kA vk (Mateos—Rusillo, & Gifreue—Castells, 2017), & #d2 9

I

Jow LA B Ha ABL FRSE Aol FA8L o9

<kl A HAl= dEUE VRt R oA d3te opgr oA

eBA & yAE S AAER I A¥H= AAE r|eith
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el
& Culture) 2}
TE 8k,
Trolut 7] A

ehel

o] =2

& <

s

=

eafal

Museum) |4 A &3kl
Rise of the Ballet Shoe>%]
olu| A&

anHoR

%

-

SRy 26). T3 FolE

s doleh= HA
Aro 28 A
A ek gAY #HE3e] ZAZE B

1 9Jel% 3DE AA

o zhel

Design Museum)?] <Willi Smith: Street Couture>2]

ANE FEE
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Y=z 2d YAES
(Irving Penn)©o]4}
Ar gz Fste Uz

v+E 7 (Cooper Hewitt

=

o] -
R

A

SrkE

159

70

BEosh =79 AdA

-":rxﬁ-! ":I:I ]

o T —
SRR

A b L el

Arts
A

A

Shoe

A A] <On Pointe: The

¥ 2} 7} 5 2] (Salvatore



Ferragamo) |4 93l AutEd 2R

Ferragamo)? ZAA] <Women in Balance> (19

<Gucci Garden>& E3jA=

AR W ob gt eulow

S C s

WAl E] = (Valentino) ) WHlE] =

Gavarani’ s Virtual Museum) A& A3y 2

AAr==0l

i)

Fhuteiy

v-E-7 (Museo Salvatore

27),

aga A9

tA gzt o] @ xejlof A

@ 5 ok AR BESA

AAHACZ eAAI 7]

7HEHE Y (Valentino

—

QxEkel Ao Hla] tmAoR Wrk: HeA AR

Hha i il

[2¥ 25] Condé Nast’ s online
exhibition, Google Arts & Culture

On Pointe: The Rise

A Aok

S #H9g 4 2t (Menkes, 2011).

Aw AL ool

Ao Sl

[2¥ 26] On Pointe: The Rise of
the Ballet Shoe, Bata Shoe Museum

[2¥ 27] Women in Balance,
Museo Salvatore Ferragamo
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[2¥ 28] Valentino Gavarani’s
Virtual Museum
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[E 3] A4d AA9 38 54

e
B
N
AN

+3

=4

AA WS

— A AUzt B %ol diet waol &
A% 9% AL 5% AE

S|
Abgetd, B olewdte]  Zefreoldel o

B RS IR=PICIRE

331 AA A2,
- Az FHA FHo] Qi ofolHlAA FE
theksh A AFES AAEE A AT
- BPEF o|F7t o] o txto|ue o3
AAE AU, 54 tAtelyrt dld Bl = A
SHe A7 AES THACE OF

A B - Az gAMe A SF92eld BE AFS

A agstel 3 AAE JNHsEke, £33 AAE

%l =AY

et A4 FF AATI o
= Agol here,
~ 4 mase WA zaddeldy paw

FHE AA FR=E A st FEE

— S WAL me] 84, ARTeE
Iz

ZyHow stef /)8y
SIS
S= g - AAE= AAY Hde AASA dEskH,
25 A
N 3 e Ak, vl 370, &3 B84 53
2 WA BEE mEAY 548 AU
— Aze AN olwEel LaFE Ae
S5 FA A ZFskar, o] AZtelA ofegh AL EAlE
Zgstal sAsty] f1s ks AAIE
— gAY 7% WA wgor BEAd
oxgtel A4 B AEHEL  FEFOUL,  heln
~EY 5, AR 71%)
AA F7 - 2D A%, 2¥F AHE (Google Arts &
Culture) &2 A A]E AHA 45 Wo=
Lgkel A A] 2 &) =)

o

- 3D A, A A T3 2Ey 52 7
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A3AE B

79 39
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W= (visitor) 2 #EA} (audience) 7} 1 +=H|,

A = 2tk (Macdonald, 2006).
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ol
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=
=

h s

st} (Macdonald, 2006).

3 AT

;A3 el

7} (Exhibition

B =

o
ﬁO
)

]l
~

7

oA ZAF(Visitor

Evaluation),

3

)
JO

A

oo

o|J
L

s

=

7H%E (Audience Development)

B

Research),

o}
A
Y
L
N
TH
oF

—_
fite)
()

E

0

=

)

)

"
Hr

o
B!

~N

W

=, 1960dt] A4

3l
=1 A

)\] Z}

o= AAH7I

<R

ojy
N
)
eyl
=

)

=

=

SR CREE

< 7}s
1% 9 Th (Hein, 1998; %Fx]e1, 2003).

o

o]

2

-

w5 AR A

A=A

1

T
gl

371 93

=
%1

R

NJo

il
ey
;Qn_
—

o

Mo
Mo

o)

25, AR

AA7E BPA S A =

7]

jad)
ES

7]

A
EFto] 7] o] (Hein, 1998),

%)

Ay Al

<
T
R

Tzt

Axe A gl 718

o

o

AAlel o

o)

=
!
=

Z

-

B}l A,

oW

o

R

=)
AA

of mAE
npAlE oY AR 4

uhg 3

=

o]

=

=

1990 th o

\TH(H A, 2012). 8o A At A
A=A

PR
o= =

ek o 7

(e}

!
=

P

™

~
o

525}

=
=

A7t B

L opa

1990 thH-¢

38



A

st (H g 3l, 2021).

deow W3

H= HO]— ?‘%]:

oy
B

ol

J)

R

7

D
~

=

T Y

=~

o

1998).

} oIt} (Hein,

30 A
-1 A

g

il

)
oy

ﬂn&o

A7}

A,

°©

A

=

=

G

1

=

pzs

s

A7}

lo] o} (Hein, 1998).

HFA]

il

&

, Hol

)

0

or
Pl

ot
Y

i

39



I}
1@ m
< T I
RN
"o N < il L]t N
N+ 5 < g s Mo
¥ = W X va 6 o A
T T S T o XA = o) =
= 2 = X oF T o M =
=8 E© o = or o |
+ < o i -y alo = A}
~ — Hin o ° 2 ) s T
P ) - 0 L. o <
o ) — 3 N = H Vo —_ % ~3 -
Mo = ) H ~ = —_— X = =3 oy
—_ ~— ol oy o) o T o ™ = o gy nH
= ™ r £ To A o7 S . To  oF 0 ) T =
q o i Jj.w_l aﬁ o ; _.,T 0 jo ﬂ% ‘WH :.;H & OM Ll ﬂ
) L ~ 0 #E X e ﬂ,ﬁ ~ ﬂ ,I,Vl 0 ) .H_,HI X ,I,Vv‘._ ;om
el = o o o7 o °F oL = 2 ofi N = B Re B
K = 5 N ) a5 oL WX oF T
< g 5 o o} _ ™ my ~ 0| —~ ol =r oA
T o O =0 3 B S = X = o N g B
° X b o = N 0 —
= il — | o 2 s N olo S P Q) e .
o T X 5 o i - N £ i T o i o W
) g < i mwﬂ n w2 W 0 _ﬁE & F ®a uf- X2 Mo X U
=) =T m‘_ 4u ) ~ " S < o 0 = R - AR T 0| X
S e o = S N hy oy ; ol &
o W ‘_IL M .EIE N K= mhy Mﬂ ‘W.L R N_.o = Bo T - = _
= o = < mu X > T = mw ) & oo o1 pa Mm % =
5 fe; M 5 N = T o X n nH = — Gn Bo T _ﬂ o} 0
W_ME = file) _ " o o BT _ 0 _ R HE T O#O UT_ Wﬁ o s
= T o = 2 X o N it = = W e w2 " o
i o T £ T Rr & ) = K )
I Ol = 1)) c o v —_ oy - X ] = B L R
il Nr it = 0 = 0| ol 7o) grol ~ IR o - X _
= o S 0 — Ho N 0 =0 5 ol
o Z o~ i o Mo O x ¥ T o F SN = <
Eo1ﬂmr1o151Nﬂ S B = C ETR
XL — ) —_ ~ — — ) = ~ ~ ‘mr,._ ;o:._
= c B 3o o — GARn D o0 o e
= 2 = = G > = 2 B e " Sl o R
fTE it mommgﬂmgww;%o
oF R o Mu = ay S M_W N ok L ﬁw T o] ® oh
N\ ]M_ w0 e oy - o ‘m._ q ™ T =
s Lz T ° N & 2 =
A mmﬂ@ﬂ?@g@%
R0 T o oo = vz X ot
— < 5
N Hl_.mm._ Jl ,‘w L 0
X o i
5 TR
@ % o
=

H/‘ u
v 2854
40

o

& 9

7}

a7t



=K
or
E

Hlo

7
al g

)

t} (Hein, 1998). 18} &

s 2e

ol

1998), @AM 9=

&= 2 (Hein,

L
—a

o
-

B

ToAE AR AFETE solve FH ek o] 3l7] el (Hein,

1998), o] 7|Hk A+

AT, AR

.

;.OL
il g

of-
ﬁo
)

—_
file)

T

=

W2 ofefe] <3 4>} g

A o]
B

!

41



5%

E
=

T 4
A7 W

[ 4]

AT Y

........

4 2

% -
o Jﬁm_l ]
Ao e i} o = = o) o
e 5 ) T ~ o ol =
ﬂﬂ Jl ﬂ &M w:O OE ZA ‘_n_w.uﬂ .D_v.._ ==
] s X ~ = » |
S LG i sp 7 F O
G o T C = F®F ® T W A
o1 I v I = Ao N :,
o S I L R LT R z Sy
~ — g
_/L XL ,V,._ ﬂArO ﬂ_ﬂ N 1_Ul ~I_/E EO ﬁo ‘9' O_E ﬂ/rL ]_l
il 5 o |1 E AR (S e e = g N
ww oF Vc = 1017m M#a > <R nm =y = © W ﬂu
~ k) X K- —_— f lorg
do 5o = ® | G 3 £l 1 %m
oo X w2 CA % i = = IR TN
P N jo = X —_—
pox N OO B R I T A = T ©
R W |F e = o X ! e}
n K < 1A = B
= 1H Ko d% S oT = |= = o I = s
m N L |E < do = ay.ﬁ oo oF o o
bR W e % 7 W = T " i
Iw _ Woom o N - o T
_ ¥ 2 o) RO B —
oF & o = \V; \Xlﬁ
X = Nr = - ) — KT _— H
LS < M N IR T T %
.V - EE nA_l W ok Er O#E ‘DI ~ T T
< = |z KR oF B o B ;L
= ® T B o o
o AN b
In BR ) LU Ve El ol va
B g ) RO ! ol N ) 5
R S T o bz
o ? N T s " ™ _
T Ik 20r 1 T orow .
. & I = o)
N ~ EERS ~ . 20 3
— = o
™ W o
=3 T —
)A




o|J

ol

w7

HowA #Hu

o) A

_\11;].

3|

&
a

A

+ n)

olm (A73}, 2015),

o] <]

v] A (aesthetic)

bt

ke,
s

[<]

9

X

ol fri
w} o] o,

af

S

g
LR

1
ek An @

1] (taste)

L

943 gt

0
gl

ko
b}

-

°
hs

2007).
o< (artistic) &% =24 Fzrt
o E/\1

9
A
1980).
CRE
o 2]

N

X e =z (D3}, 2015), FEZF AA

S

=

AFSHA
TEANA FHu|zt FHw] &F (hobby) S&2A FHu|7} ofd mE A

ot
Slth(Tatarkiewicz,
olym, 23]y

[e)

I

Plo

—_—

2o} 9

, &7 5

Y

Hel sheto]H]

Aol weh et vzt

=)
=

B

3], 2003).

s
==

ofgti Wtk (Mevl & &

o

=

e e

| —

R

ZFQl Dewey
4 3

).

<
S

o] 1)@

St
o

El

AL,



3+ (environment) 2]

o} (=520}, 2021).

]_o:l
6714 (organism) <}

A9

1

T

Dewey (1934)
T ol ef Ak A 2 A A,

o
ol
o
T

)
)

o
o

223 940l

FA, 28 FA49

u] S|

s
a1

ol A

By
=

RS

gl & AAE, 2019).

el
K

Aol ehi=

5

H

Aol

TAF 9] (constructivism) &

H=

FA =

g

St

R

3

2) W8 Add9 S

Al
=

—_—

wrp FAAR

vttt Csikszentmihaly &

1o

3

] 2

o
e

Csikszentmihaly & Robinson

ch af

]—0%7
Robinson (1990) & 1]

S

3

J|

ol

9
()

¢+

0

o

ol

29

A
A

4 4



Fal AAgEo = A

°©

oF
o)

o x2 3

)

TrelolE

1.

.zrl
K
N

o]
ot

TA| Aoz

1o
=

Z}

1

Z}

1990).

& Robinson,

=

L.

o] 4
33}

:l_L

=

=

A,

t} (Csikszentmihalyi

=

-

e
A E,
Hobs, QHA

)

o

g

o

BA

Fibel on

. O

AR, A4

Aol 7h VrEhrby,

olof I

]

g

w7

1, 9B A

°©

el

no

[—=
"o

oy

ol AfEA 3

=
=

7, A

Kol
=

124 A4

0

ol

J)J
K

ofi

N

A=t i

stekel s
5> #tt.

3T
ar

RN

At 2

2,

45

27} 9}o]

1o =2,

ke
=4

73

22

A
3 ole] FAH ol g aeke obgel <

oF
[¢]

5
o)
L.



B
Ar
)
!

W&

B

2 HA

B
Ar

&

.
A
oF

=~

)

AAI AL

Mo

B
Alr

NH

Alr

—_—

0

sketel oisl, e

=
LN

7kekel whsh, Althut

Z}
=

@

B
Ar

L
d

ol

1 (Csikszentmihalyi & Robinson, 1990)

=
=

i

o]

E3 v A

)

At} (Csikszentmihalyi & Robinson, 1990).

[

ol
K

)

al

=
o

Jny

ol
sl

KO
_Z:l
T

md A e Edizh Ha gl

9]
Eversmann (2004) ¥} Boerner et al.(2010)

7

=35
=

)

O
pig

)

1959 01 Wanzer et al., (2020)

d|

%

2

T

S|
Z3 o& AE77E of

%)

ol
ﬁo

v

o

p—

46



0

il
)
il
"

)

=

&

o] BRL A A7AZ APt

!
ﬁo
®r

oy
=
R
=

el
fo°
go

B

3k Ak ARl v

ol

Aol A,

o & o<

2 YERITH(Smith & Wolf, 1996).

9|

Ao® e

ot

&

ol

).
i

AJm
Tor

)

o)
o
ol
"
B

!
=

or

)

TA A A,

3l (Falk &

% )

&

Dierking, 2000), 1% <l

)

=

3)

=
=

FaEal- gt

SRk

a4

e E

&

47



-

°
pal

=

=

o]

S

o=

Tt

TC &

2932

2019).
w7

=

T

u}

AAE,

vkl

ofgFE 1 A

2]

]

-
1

[e)

3ol

)

ATk(e)wol, Hpwl & T4, 2017). ¢ ot #

B/ AR, 5B

ojiy
100
Bo

)

"o
ol

Mo
ol

Ao® YERRT(EE, 2008).

=
-

7)1 A

&

il

€l

S

A Aok Ao o

S

KN
=

5]

o]
A]

58
A

[¢}

ﬂ

77 7}
7

5|

)
JO

-7

T
R

14

Al el

SR
9

ojy

)

el

Gl
N

110
ze

Nd
ol
T
o)
%/

o

713k

ofyr o

AA,

3t} (Packer & Ballantyne, 2016).

S

)

o]
il
=r

)

1l A

O]

i AFASHA ol o

48



1997).

ﬁo
B

ygow ZAAe &

o
o Ho|x] ¢gkt} (Falk & Dierking, 1995).

)

ol
o3y

ZE!

gt

o]oF7]

Dewey (1934) 7}

EE

R

oF

o] 2]

A
Y
B

WoH

v

o] of

T
RN

AR e

7

S

B

ol
plo
J_,NO
~

erom,

EXER

H

o

w

B

B

o

5 o)A

3

_50
To

=°

)
!
!

=

9|

Sotg} A%

=

0|
o

ol g 7]

=l Al

=
!
!

oot
o
&
ol
o

el

i

ggom, § olrt olw

X

AT

49



1. 47 g AA

AT A AA AL geAsE, B FE ot (Vogue Korea) S HEH

oW Korea), oA AA wjAZ HA8) = (Fashion Biz) ¢ A

AEA oo™ w2 (Apparel News)® 2014 3€5E 202249 8¢
8U7MA ] ZIALE A ) 7IAF Aol Eol "AA"E Esslal Sl
AAD 7Fd 3l 9d AAE AR ol9 ARE FHSATL o] F

0]z09] o)Al XY A AAES AR ow E=3} Aol <y 7)A}

QlAElIE, Yol ER 15 Falsket)
B oAoa] i AAE AP dEAS mtg o R = gAaS F3
Fd=7 g8l AAE AHodr) olo B AF3E AT eSS

B agske] 71gE sl A A vl AdS olaiskaat shrlel,

[kl

G709 AE B4 uzd A" @A, T AR w9l
AECloN dlg AEcle RUAEE FAw Washs A, A4 BA=g
o= Zepwelold AA, Edolt ol W 573 AN 5L BPd

AP ES A iRkl A Aleginh L 9ol st of A YAl -

=
50 A



state] =9 A, dAlEol fle Aol ud A, sAvE BAE=
A 2 Agd dedeor 9 vl T/ v Ads Tl =
397K Al 19 B s 9 viARS Ss aviE vk 3l 19
A AA] AHE FrEete], T 4019 A AAE AbE BA didoR
APXTE olel thet el vl <R 6>

; _,-ﬂ L 1_'_” [
51 =] =



[ 6] &7 td A AA

AX 3 712 ZA
2022.06.17—
1 Magic Shot— ] 2 Ak o # 4 ALT.1
agic Shot= v =3 2022.09.25 184 A
2022.06.10—
9 A A —;LEJ@ S A= PARE PN
JH ] 2022.06.26 H EH ]E o) ] ] ]
. 2022.05.25—
3 The Reverso Stories 9092.06.12 X34 S Factory
\ QAT e AL, 2022.04.08— o)yl v] 251
1984 d o] % 2022.06.26
# JVE o}7|Efo] 2022.03.04—
5 A 7} 5 l‘?r ] DDP
A 93 2022.04.10
2022.03.18—
6 AAdE Folu|E E= eg W
] -]E] T ] ]o (e} 2022.08.21 E]' ‘FJ [Rxe)
7 0101 Design Lab 20z1.12.24= A% S Fact
esign La 2021.12.30 e > ractory
S= oA S qli=th 2021.08.16— #
8 Lo AE A
We Wear, We Care 2021.08.30 F A=
2021.07.20—
2 @E ?:5177 ‘:x/u]_ 0 /\-‘L
9 =7kl A 2021.09.15 e e
2021.05.22—
2| A 7}dlolokr A ]
10 o 2w A 7ol ol 9021.06.06 D HA
11 K—POP X Hanbok 2021.04.13= DDP
anbo 2021.04.25
2020.10.30—
12 sAdsA;: s w o] Wy A
S AA: A v 9020.11.29 =
2020.10.17—
13 Spread of Virtue (Studio K) 9020.10.95 7ol E Al E sk
3 olo}lH &= Béx%@;_]— 2=
B3 HelopEs: MAY £ 2019.08.10—
14 gl ol5oh AAgas st 50100820 DDP
st o34 o
15 A=z wlo] g o]= E Am|A 2019.06.06= DDP
2019.09.29
2019.03.20—
A2 E FE: Pri ME~ R
16 A7 E 7! Private Property 9019.04.95 10 =24 7
2018.10.18—
17 I PRSP AL Ned Aelelole
o 7+ FolzY 9019.03.30 q & 2] otz d
N 2018.09.22— KT & G &0 AdAmg
1 ESSOECEE !
8 B gds 2019.01.31 z A
NhZe| 3 ofdlo] SeFE 2018.03.31—
19 ﬂz Pl EjT _ DDP
olo] HkE o]ol7| A& A3 2018.04.29

52



2018.03.28—

20 olAll <rejolo} Ex A 10 mes R
A seter 2018.05.06 - -
2017.11.29—
21 FE! AL DDP
1 2017.12.12
2 Agol & Wy Wulow Wi 2017.09.26— g7 4% dEw
Ak el oA 281 W 2017.12.03
93 Vogue Lllfe a Painting: 2017.06.24— S7ber v
B, W3te} vt 2017.10.07
2017.06.23—
24 e ol D BA¢Y
' r =M 2017.07.19 A
vl slel, gafslal, o33 2017.06.08—
95 13y a2 ;HOPE} 1 ) 3kt DDP
- Fo] H%E 2017.08.27
96 RED; fashion film and 2017.04.06— Az e e Aoy
photography 2017.05.14
2016.11.25—
2 AQFHAT| S X ol=2]7] L Aw
7 } ] sl A 9016.12.15 =171 1 2]
] 2016.10.18—
28 Tactus '%2} DDP
actus 2016.11.20
2016.10.06—
Aglel, o2 9 mlz
29 13 glo], ol A 9017.03.96 o ]
Mode & Moments: 3= A 2016.09.01—
3l e 284
30 1009 2016.09.22 seinE 28
2016.06.22—
1 E 2 Jd 3o A oH UL
3 VOGUE 20 2022.07.03 sH 1
2016.05.28—
32 £4¢ Slth-Textifood M e
H = Textifoo 2016.07.31 R
2016.05.18—
33 Design Spect ot} n)&
esign spectrum 2016.08.21 R
A7t AxzeaEe 9] 2016.03.26—
a1 o7} ?ézi 016.03.26 -
2 Z qE A 2016.06.30
2015.09.23—
5 ek upe DDP
3 b 2015.10.09
2015.07.19—
e ¥~z n g n%n
36 # W AFH — Fabricate 9015.12.26 o IS
2015.06.20—
P X A4 DDP
37 AAxxe o HE3 2015.08.25
2015.05.01—
L h 2 F3E D B
38 ouis Vuitton exhibition series 9015.05.17 735} B9
2014.10.15—
2 1} X = &5
39 Bk 92015.02.23 g =
2014.08.30—
40 w3l ApdA: g0 A DDP
sk A g2 4 2015.10.05
Al 40 D)
L,
M= 8

53



. P T N
% T g g W & oo
- ~ ) = o = = X ™ T
TSOO o o) of ﬁm W M — 7 m T M S o %’ oo
TR oW 9 - o W T e ) T8 o W 9
w5 N ™ ol B T <] - o B ME i = ° " o
of Iy w B T O™ 2 ok o ™ J o o %
~ no= ou N o) o) T B S0
o WR 9 o5 M ~ T M
—_ ﬂﬂ_ o X oR ‘_lr_OIL ﬂ 0 m R ﬂ_,lm ~ HLL ,9! \A‘._
© T R = m 2 OH N o oo wp
= g o & - B 2% 2T T 2 o ool WL W
R % = o . e _nmm o 1d|_| 3 Mn = T o R W T B
— o f .
El N Wo Nooor Eﬂ mooR O’ ,Me mm o S o B MJ_ o o e
PR o 2 o T T TR SO O
N0 = = X o s X0 w o
I Mo RO o e ~ 5 & ! w T oo = Eu G
O R T BN e Y ow " m o g~
S EFP s T T AL oE 5 E R ow LW g
<t X 7o | ~ oR X H;H =05 EO EE = 0 e
T H_AIL nH ) <0 VA T T B o - o W T H
3 S o G TR S I T O &n
I T A - O B Do N ~ @ B
e - 5o TS M o <0 ) RN
© TR T oz F o oo Ny 2o TS
T N8 o I ] o) o T o T T 4 <R
- P oo TR R 1R %o F R o
ll <0 _io .mw_u oy w_ﬂ/ﬂ ﬂw_ 1~_/I ° <° T X B = -~ . a X ©
bl ,m —_— —_— —_ A o Jw.uﬂ ﬂ_*HI \I‘ﬁ ﬂ_*HI N »AO ﬂ&l
© X <X > 0B 2 gy M = o T
Pt o oo N R o o S 2 7 9
< m o r E T < T ot me B = :
~ ~ — - w P B e T = R N o
N i aﬂ 1; J a_u 56 —~ A.:l X T a- X Eu_ - ) ﬂ = 5 =<
~o <0 = N = X o} o] o] — 3 3 o TS
3 A S U A - B B F o
s A S R o ooz £ 0F ﬁ M ® =% X
T —_— i R ! il v ' '~
ﬁ ma ol ~ B 7 do W W zm -~ N IR S = R 5 o
B L zrc ) m._ﬂ o To W H—H a zf OE ﬂAI N A M _Wwo oy RE KR
I S Ty T, T EE R XX N ER 2R
o A ;Y s ® < % E T = oL o oM oRr MR
Y xR ® g3 TR oH P I ] F S
o R m Qo

54



&

3
o}

e

T

;OU
ﬁo

)

Al

k=T

A4 TRl
AAe] o)

el

P 7Nl &

ks
-

Aol o

A

F 20719

5|
T

Aste]

4770 9]

o

22719 A HAle]

ZEE

i

P
V.

ol

55



[£ 7] 98I/ FAAY AT FAFHER

Foqzxr AE yol(¥h BHg A¥ A 4 8
EER]
A oA 25 ol =&k B} 2] 1009
o]}g
B o%/d 30 mﬂ—% 942{5]_ = %i'o“
e} O] }6]' T = T =]
J Herel i i
A [DIE=Rs X 9]
C o1 28 o4} 9]¢l A 2007
EER _ B
A] iz ’ k)
D o17d 28 o) 4E =)o 2509+
B _
E SR 29 E]l]/\? e g A} 4501F]
(e}
F 14 27 g £ siAYARl ARjAY 2007
G i 25 o A et R 50+l
Ho Wy 30 O Ed g sl 32094
A EHQ—% i }‘ﬂ 1 Z] °
I O% o] 31 O]}\o]' E]X}-Cd T %j\—ﬁ‘
J 14 22 et A FolTw gAY 100%HY
K 4 26 et 9 =ol=w 3|Ate 20074
a4l i EER )
L 44 38 ol u) st Gy 3000
M SR 20 o gl st s}t sk 507+
, EEN )
A o= 3 ST ©
N °14 40 ol o) 73 ZAA 30014
EER
0 017 36 oy MEHET A A 50004
o]
Z 1573

56 -



a4
ERESIE

3 AA

Az, vho] Ulg) o= F v
drsts A= AE 21 FERE
23 AR G20 A4

e WA7H8-FABRICATE

10.

11.

12.
13.

THE REVERSO STORIES

TH of7|efol A2 ¥

kel Ae

o2 A, 7ol oky]

B 9ty DP?]?H%E Had + gle olsve s &

njgystet, gafstet, ojgstet - Fol HlE
Az Ha- g4l

RS offlo] ST wmobl] W olopy] M
A 3

Jlm

> i)

14.

15.

16.

17.

18.

4 AA

e g4ES Y&t We Wear, We Care
K—-POP X Hanbok

H| ZFE| 2~ ofo] FY

Mode & Moments: 3= 3jA 1004

A4 A 8
25 A

19.

20.

22.

AAMA: 3 AP, 1984 D o] F

o vl = AR AR glel kg

. Vogue Like a Painting: ®.71, §3}¢} gk}t

VOGUE 20

57



A AA e wA Ao s Ay7] YA+ Csikszentmihalyi and

Robinson(1990) 7} w4 Ao i+ wtgoz At vzx 39 574

As 83, ol & AFoMdn wid HA] #AFA uld AY
etAlglko]l 9ol A= (Csikszentmihalyi and Robinson(1990)2] <-9},

9
|

= mdz AAE vEH A4 B WA AW S BE A7

AMFE(2019) 8] A7gl, &4 LuAE dHET W w4 BES

g

e

Aet7] Yl MEE Wanzer et al. (202009 AES sjHd A9

gho] gbAl =4 9l wekste] &3

u

1=

208 AA B AEE dnkbEQ JH= Wanzer et al. (2020),
A8 & HAAF2019), AANF & HFA (2019), FH443](2021) 9
ATE, WA AAl dFE vFA F e AES A8 ddAE
Chiu et al. (2014), 9%, & X174 (2013), ©lal, & ©]&% (2018),
AAA, & F42920192 ATE Fastel AETES A FHIU

Mz 4% WAS Sl ALd <E 9>w gk B AT o]

58



% ® A
3 = mT N X < ?.wﬁ oy
3 sl 0 ) = iyt A %_. o 5! T oo
& bo el o F % i o AR &
LI AN op W W g o " < T = o
I S T e o W ol x = X
L T ¥ % o o~ A 4z T
m__/w T TX T H oo 2 To el ar % R T & d e
T & o — o | R = o | XA 2 o TR
Qﬂ%%%: o SN Ao |l - A & ol T
do Pl 2o i S A o ?M%WW% - T S
= yﬂilm.bgqi B |0 Wﬁﬁ_l,mﬁ e R ﬂ/l,m._ ,ml,A Lﬂuﬂm ) ?.MOEMM
% |5 B[ A =T 3 Tz 2 SdgTeo|§ e
mk! zﬁﬂknfﬂw = ™l o L - o~ < o aR TR N W%WWE%
I R T S e B | R ol o W oo | o7 aeRE G
e I3 /T NCY , i T 8 0 T =) % R o 9 o (B oF
B K E < O L 3 ° & O G K o= O op
2 %ﬁi%Mw& N i ﬂ@nJﬁrMﬂM = ﬂﬁowﬁw i ﬁwug.w._o He
T 20w o T <|Z EePilk I mor O dﬂ%&m.%ﬁ&
il i e O S ?%%%Wlﬁ L PRET=an B ok Ser
ol N L PleiBn e w T T %%ﬂm_mmiy%
i JwAl <R X = R ;OT O#E % ]lemu e A.a ﬂﬁ of ~ M/_l ﬂ T OE _ﬂm FL Nro ﬂﬁ B K Tw gl 2 =K
Eal % e £} N o B <R i W ]wﬁ N = R Hn %0 iy o B o=
ol 4 o e B o = == 1 = T or Hm o] X°| T & R m«ﬂuiﬂ
=l zEgF @%@%ﬁ@%@@%%ﬂ@%%ﬂ%%%q%%ﬂﬁg,ﬂ
R Fo o o oF T % | = T X il
o e Pwd Bl Eﬂﬂwowﬁmﬂw%ﬁﬂﬁw aﬂyﬁwﬂm_a%
X e LT w < _ | F T E A R o = T KB
| o R S X oy 5 & I X o T P gR
wir ._n.ﬂal_ Ulﬂ;)@ﬁo;@ﬂ/lm (. Lo _ Naﬂﬂﬂlﬂﬂmﬂﬂ
—_— — X lva - —_—
) .Mﬂ-.._ HHLNHH.‘_MLAL ) __ <H xL]ﬂw._o uﬂe !
= ® TEXEXEX w oW o _ERE L Be
n B %53 n_. A_.E o Xo oo T = T TR
! = G L S
Lo 7 u,,uﬂu " 3 3 T W
| | = 2 o T ™ D_-_._ - _ ,§|E i ok i o
| B | ® T o cTirsiis
oy "o = _ xx:ﬁﬁ%JMA
1j0° ) ol k3 ) " _ D TR
— ﬁL%auﬂL_wanI < = . Lo
N = o W oo W ﬁaﬂu%%d .
d L.so.._mo <0 X _
ﬂuﬂ-@du ] ﬂ_—lm...xlx_‘au.dl%ou‘_ﬂ_v
_,T.M.Lﬂ‘_@uﬂ‘_m-ﬂmﬂ
BT o ™ oo X

li -"‘.l.!_ T.III

k I.-I_ 1=

.-':rx e

59



el

odube]  AlRle]

o

L

L

ot

S

e

=

=

AE U7
5]

e

Y72

Az
T

o

FUY 72

3N

2

L

o

o] 7}

&%

FUY 7

Hu7

1 Ao] 9

sk Qg

3 olsh} | 9w
75]10

o

Z A

At

Sl

o
T

o|J
olJ ao 7in
o TR
RS
oM R X

T

w56
™ UK

1S

o] 913742

ofw A5 Y 7k?

KSR
T

=

RN

st 7]

S

=23

#

=
=

AFH 7

A4

m

0

A

o
ol

it

J_.Alo

R ESLLy

R

ko],

= o 1A

2=

1 (

Z

Sl

41712

S

w7

& Aol9e HAm

3

NERSE

&
Tl

HA S TEE

|

33l

ol

EEEER

<
T

FA1 1712

°

60

FAI 1712

°

A7}
BBl Aol7t gk 47

o}

— COVID—19 o] sjA HA] #&z, COVID-19 ©]

]




A 2 A A5 MY

ol
oS

R

&

1)
B
T,

&

ol

ol
oS

)

53

o

wmo

e

ol

.z_O

e
xr
g

S

-
T

glof, AN =, ol

T I

o

B FEel, He

el
Djpy

0
0

)
o)

ot

)

2 olYE WAR S

w77} A

o

st

g

Bl

el

ot

oA 3 A=

L

R

A 2t

L

i

off i
i

[

3

o
=

3479 7
Al W& Az

ok dle) 8 AT

AR

(e}

PN
T

g3 A o]t} (Hein, 1998).

=

p=h

&

Stk (Hein,

25

3t

o B

Eis

AR VS8 el o

1998).

A

el

=

™
=

R

61



<|m

pig

el
Hjn

e
o}
o

o}
'

ol
\mo
nE
g
;OT

R
3
e

o

NI

J)
file)
~

_—OH

\‘mo

s
;.Oﬁ

47
Qo] wlole

A= 2

9]

571 9

=t
A E (taguette)

.

R

=48

A
g RS

&85

6 2



o1 2} 9}-2]

=+

AT

Aol M=

1o

A

3} o=l o

I
LN

e

ojx)

WA o

N AL

=}
T
o 7t oA 2

& T JAoE Yehgrh

WA A NF ARE SA Hode wW A AlS

froe

)

A4

I

L —
T

A5

ST
A=)

0
D

ol

ojy
st
T

—_
file)

=
L

oy

TR
7

oy

A, A A e

d|

Aow eps,

s

71t

e
H
W

A

.

o

op

4

F= M

3

s 2

A kS A o7 e

o]
free

‘.A_.UﬂO

o}

"
Jo

of At el

A oagge Aol tel, AAH

=+

B}

6 3



AT FolAEe

0% Walshs Ao Uepteh

Lo

oF
X
KL

—

NI

&

ol At

=z ]
=

L.
T

517]

°©

I

o vebt AT

O

ol

Jo

o}

&

= o83

o K7

&

)
N

ol
100

E3

KR
&
)

17}

Elo

P

Gh
£gkon], oo £t &) o

s dAY Z=71wS

Qoo 7 ey}

e
P

<
ol

<
ol
A

)
Do

)l

~
fie}

ojiy
TH

p—

ol

— 1
o] &&=

=

=4

FRAE F

JE
g3} opE 28 FEF|SOJHES,

2% A HopA F}E FFo] FHol B ¥ Yz,

geot &

FRIZ Y. (B L)

f= I gole. z8m o

o/

o]

[

2/

FA
of
6 4

&
Fo 4]

—,
7

2

A

=
A fJFE A=

Zped A~ 4
Jo]4] 1]

o
e
=

AR

L

=
H,
=

ARE
o]
g

—,
P

2

7N

& 77}
Apo]] Bl #5750 UgLeh. Aol

Az)oI BAp G UE A7 47 5

o]
=

Ao Z LERT

A 9



A7} FLF 00 U #2 FPE A A= JRGH 7Y Fol I} HEA
F AFoz 91Fo] Wl 2N 4 FEIpE
AF) A, (IF EFAA) A FANE Pgi 7S EL JE0] A7 B2,
(Fof =k D

e

AT

].
B e PAFOE

A
My
|

AAHAL SNSE| AGE BRSeel, 2T 4PHoT AN pAw
e gl grehe AxEsE A4 A4 a6 wFd 5 JES

e ForThs deol 5440t

2Rz NEEHAG BEY o ¥ A QAEL 2 FRz4 A7)
dERSelE od YgF g d 94 Hize 28w o
FoEe] AN FHEGIER JARTH AFE BEY Sz AN
AAE o, GNE PO S P ESGE 2 YA 24 B Y2,

(Fo1=F N)

=

iy

I
)

=

Y F FGT F

s o

Uy

Huglel &4 2 FHO]F ] FF EoJ7}N el Hi
Hojo) 2. HAPOJES] Foj7jx 4 FHE Hu Fu s HolxZ, ofyH z¥
23 FEI}E o] & A #L& AFE EFH L 2. (FIF A)

R Y vees GUAYS P EAF §Y 9L, Za4 o} IHE

LE Yo #3 AL Jl= FPE YYu o TE 29 A9 A

FrofH L] 7] (FFojR; C)

65 | =



= X
a7

f

=

=

opr]E A7} A3
ofifEl HAF Fp ofel HoE

1 g, (Folxt F)

A,

deo I w2HE, g% 72 o) A AY G 7FES
7] WolEm AFL 7 §led ooy Hm 77

Zore. AE AT FrAAE o A. (14 B)
oJH 2% A} YR T4

2% A dAF opY,

HiFor2.

o.

[

T E LE A,

)

Jo] A, 2% 24 2

ojrl g 7= &

AT ) T T
o B T B 3% T o B
R = 1 £y N -
O v b
® T % - 1% =
A R0 o oo o T
ﬂﬁ — N ﬂl EE N j.L A B
o A ) B ok
G j N =
‘M 0 OE M: X N ﬂ fite)
v~ X Q) Mo M xz
) e < = ol ° =
= T N o T |
v oK o G )
o W ] CEEE
T ~ Q)
Iy ~ RO !
— = < LA
) O = —
oy mM _H,/oﬂ_ % ml B ) W ﬂﬁ E/o
N ok oo N XX
o o 3 n
oo o Tor 3 P
o T = o/
= e i b __ Air S S
<R g T v k3 ~ T oo o
o %o < AR <
X o T
N g B U = P oW 63
I ieT POH FEC
ol )
C T T L R
T oF ° ni w N Ul
CEIY =y m]r o T — BT e

FoAr o om R wE T OW

Bl

o] =
= 1.

=

F RS

°
pal

6 6

A A7 sfAdel o

tol g2

=

pzs

e Ft 2o dehgel

3%

O
A AR AT

Al el



Zeg [qA) @& A HE 2 ARRojy FyejAE E gE Aoy ojE A
golg = glotlgl, 78 FE? 78 A FHF N EE A ofH EEU7L
(7oi=} D)

oHoE FAF od PEES IXE ¥ B} YYH)E 2, 28 FY
B} AEE o] AL HAFY YFINE FIT] JEAEL F9F Fo
HE AL oME g9Fd PHoE &m, FAE EAA odes ¥
EWEE ojd)# o] Ei7 B0l € 7 SANE F ofale X 2o, 28 ANE
FHH BE A FE ¥ o] Y9 YIPE Fu, O HF PR =Y FE B
E7, 2 AA AN F o AT 7 Y= 2¢ JA} o FRIGL §74
F1 (Fe13 0)

b TVi} 28 WA & AE FaE BE £ 84 49 A4 opld, JAE
A oA g A FE Hol i v, A ge Fols Ao A
Al e, 28 F B} AEIY FS 28 A EF o FFo o At A
Zop] A= 1 Fgo. (Fo14 M)

ti7he] A dAME o el 73RS AL FHolM sidS AdRolY

_

6 7 | =



ol | el 3= olsi7t Zhsstrkar skl

Feb o)A HEE His 7 =glo] HA #o] gE), mjFe] Hy = RE 2
AgS & g2y, P} mFoy E 7 HE REE JAE FFFR? HA 2

oJFE (e A BF oJFE) £ 78 IR HE £& ANE G= GAE

s

Mo

A Be] Ap= HololL. (Fo13 D)

2 7 RO AFSEH AU UAE 7 Y Z AE AHEE Hed
gapel Fee E 7 SEd, A ojd HPE HAJE JfH 7 7 Al Xuo]
oftja} HA GAIFOZ HopL o] B E HejFG Hij7} 5 F & A&
o = QL. (FoIx}F B)

u

JEE B oJAF F Ao} Hi A oz £d + Yue FL F Ao}
YHE. (REoJE) g BujE JF I} & FEO Y& (F914 E)

AR 9 FeEeler djok Hi), e AL} ghgelE ez H7F gl A4
e SES G 28 d ol g Y £ 2vadere. 26 2ed
ANFFz e HA AR ALY gl W M 2 YEE & o FHEL
2 7 Y= AE 4T (F17 B)

68 1=



>
>
i
r o
o
ol
N
it}
rlr
Y
o
f
=
o
T
£

odede =71 dglem, ¥ doprt slAARl HAS 2te A EA

Fo] 5o Yite, A4
AN B2 FroE Y BEE 2A%, oBA o]d AEL ZF O GFHA GE

(HAE) A7} Y7 Gz, £5 5 9L =g A ol 1 I, A
YA 28 WA o)gl A= 2 B oA (ARojif 33 Eol#Eell. 1
ZYE B gl A EY, (FE IANE) ZHE ZHE HE FHTGE EF £
YPE E 7 51z Ro] of HJoz YFyo] ojF Joz H JEANE E 7 Uz

2Fe o GFHN g AFF (397 1)

A AN FH A HoF S o]gr) ddel FY WALY HA Ao
FES OB B AR YA HE AP F O gRE FPE dz Y
ool ApEojit 7} FH G B G & gl o yexu FF 4 s
Hi} 9E Buy 27 0 e47 gHgEe] @] soj= X ZolL. (#9/4 K)

69 | =



=5 W4 AAE BRAsed A¥sE vg AgHe AxE

BAA 7] B gefet AfsE @ ¢ 9l sl Ao, dsAol

rjEdE e JAE & P/l §pE Py Fogly g = glid, YHHT

doje] z¥ FEES F 7 Y J)FE Y N 2¢ AEROE 5 1Y

o REdE & & F 7 Y AEE EYTFE ZFo)L ofFoHso/H oJd A
Yzl A ofH FEFEEL ZFA ofFTF HoJAE it o Yo &7/E
AER. 24 F 2 2E ofFTH Eolu JojN 2E HFI] BoE & OE
grjEojit ojd & HEE o] = FPoF BoguL. (Fi J)

AF G YFeA] AL wWE 2%, sz JF mE 7] Fo]Xw
njedoA e 28 HAES g F 999 XE Yz JIFE 28 WA}
Bole. 28y HH HA gL FPE AP I YR XY TEEZ o/FA
FEOIEES] A YF FEE BEY Fo4/E RAE Bol Hu E J|E A7F 4Y
A= FEs) g24 FFS A 2 IJA7} Bodu. ZHA 2FH BEA
YA F53d, AFRES o/FE Fud ojel HA} ¥ HH YA ©§ BT
28 d =Ho)L. (F9 G

HoF gH g 2d A Y0, mleEo]y vEHO| JfE i dfs Eu WA

& BHoH FHH oJF YFo] == A goll. gl 5o L. (F9F 0)

70 | =



a4

oA

A 9]

= vkt

o

Al

K

A ==

fite)

=

AlE

Jo

—_—

e}

pR
W
™
o

7
T

3

o]
o
JJo

—_—

0
®
op

KA

X
W

s
&

=)
7
=y

J= o5, AT,

o

ek

23!

!
H
A}

GhE

B

o] 2]

A LBAZE =] = of

A Edhe RO e

TAH O

ol

3]

A A4S A 3

L —
L.

oj¢} T Ay}

J)

m

&

2t 2 4 9t} (Smith & Wolf, 1996).

T

)

1o

dAY Ha

o] HY

P eBAS )

S FoARE,

Eis

o]

Ao Z LERsH
HEE o®E YEREA N

1=

0

oy
%

pd
=3
o|J
Hj

o

oAt o volr} )

)

o_E
~

o_E

go JJEFoZ goji}

B 3FAFH 90% 10% WA/7]o] of]H 2 80%

E =
—=

Fol 2

HolAER, 9F

ARE

71



20%9 FejoAE. o) doZ Y FEE FY HEIA FUE A SHE
ghi= HAH . (FEH.. (HH HANAE) F2E B Hu (=7]E) AojE FolL.
(ZE7A) & 7 g ¢ 7= Y= X ZolR. HE g Re] 2EAZ g7,
27E HF w YA EF 7= YAY o)A o E&EUX, 28 7= F

EE2E Z golR. (F993 F)

i du (A4 F2) PR F uple FopL, o we FvA el o
A A HAFAG BT} o]d o FA BE A F BEH F B, i P

B oajl o g FUA BET 3 A5 (914 0)

A9 exEE AR WY B ouEQ gesid st

el dE Sl HAEde] H AEg B 5 dmn, 4 ZEF} 19Aw
grod FAG FUHE @ 6} B Yed 2 op F A fel FAN
ggiod, A7 Wade] & oJgod F o FHAT opd oF 2A} EF
Pex g od AE Y9G A 22 07 & 94L @ dus A P

(#13} B)

=7te] del JAQE F Zede, ojgA B4 ¥z FA FiE tE2A o

Fo $POALL. Y X WA WS WRYCE Y g FHE FHE HYES

72 -



-

7177
L
A

Fare

=
[=]

4

=

HAE 781
s

7 345/

5, 241

=

=

fa

A ot
5.3

=
37 9

=

=

o &= A7
o)

Fopy

o

&

=7 1
j44

grof
g o HE

. (FojxF K)

7

2/

=

gzt o

Apspolo], =54

i

f

o

5f

AH
=7 -
o

o TR

p 24

V7

=084

/

oj ) F4E 28 GrjEE
o

F2o o
dZgol2. oul A9 AEL 2

=

£l

1=/}

AR FH G (F94F G)

oro]
A
L=

.

ol

=y

X

‘_Ir”

)l

Csikszentmihalyi &

ol

(;)\}]\
SRR R

A<
2 %

=1k

e

NR

ojiy
;OO

pase)

O

—_—

0
NI
%o

Mo

e e

s

S-A}S

3

Robinson (1990) ©]

=y

3}

ol
o
T
X

o)
P
=
il
=

A9 wH A7

T
w5

AA]

g

A 2 A

roj st

=

pzs

G

T

.

Aol A

H
.

Ar

)

S|
&

o 7o) v

).
=

i AA AT

T

T

C A I el A

I
;OH

T

73



ol
Plo

ojpy

rol A5

B

A
2 oA

O
1l

=714

o

G
xr
i

ojmjete,

2071 9

Fol AL A 4719 FA QAR o]FolA Qe Aow bR

S

10719

1] (FF)

o e

[ R R P IS ] o i i Rl B e

d|

AE)

P
V.

A Aol o

10719

7% 34T,

—_—

o

B

7|0 o]of

m

o

0

A

bl

5]

74



kS el = SRR T8k
|19 5@ A v
e e 3t
, | 19E 5 A% AEERSE]
SEEERE
= = = 5 - - yPrHaEe =3
3 | w= A oo o 12 e ERE R
_ _ A ko) Akglel o
MEEEERREEE e ol o) 3
ol & v -
5 [ agre] Aol oiF AR AAe =4 Uaus
| AEAL w Fel @ Q7o) Sukof
eE o
A e % A= e
7 | FERdold BE BS b e e
Fe A4 ol RS
o | HEESel da A4e R
Fg3 4 ona g
o | TPOCST Ul AFRH e B G 4 2
B5 4 onA 14 o% g3 paw =3
B BB A AFEH el Aol A4 o nA
10 | A84¢ 71Fo= WA e 2 7
eBA A
AN a1t A9 AR -
Il ea ga ona ga AL 37 U9
7‘;;] ﬁ;q@oigi =4 A& %
12 | S0 el A A o nAele] 21
A4 o nae] 2
A ofelel 9 AHES
B wepus ze A7 w3 Ak ufE o8
A AFolA AR oAk et Az wpae] wa AN 5}
Yoluae 28 Al 1%
Adlo] go AA B3 A= By
R A4 WA 9 Arke v
ME 2 A% A
2o Aggo] Fr o4
A el e O
e elel o) Ag v
NEEEEREREEE e i Al
senlgrrbel opat A4 &
R SEEE R R I Aok 7%
19 | mer RN At
1 AFO| 1= 3,
ol A ol @ =olmlo > o™

2% 713

75



1. WS T A3 £3 ol

WA A BEAS vE B A RA FAHLLRA, dde T
Abgl el &3t olsf 7t =EEAT o] shte] AR Al Foly WA
Hred sl yrEbd A Q1 ol dRINEE (Svendsen, 2013), ##HA=2 34
ArE westy sidS ARRlA AHEE oA dS FEll Ald, A,
kel g FFE FAS dsiA AdeiEe Zo® yEET. AT
FARFZE] HzolA FAE T LAEE T 37HATE Ao, o)+
242y S SF AT olal, st AR elA o] A Eshel Al it
olal], sHE T3l el 1k &e) st ol

FoAz=S A AAE d"s AU kel dhaiM RS ¢
=

TololA, E AE TS UFRHE P delE naH

Wb s Aol

I
115
N
_?l_,
k%)
o
S
>
£3)
N
©

offl
>
=)
lo

NG ANE BT Gl 2 FAU AFEY ofd 892 & o] F e
A4 e X 2 2d 89E F o9 2 EHE duey A 2o
LAFolR, < (FE) oy Zox 2B A7} BFI WA §ie ol
ofojio] Hz, 2¢ d ACHRE =AZRFYG. 2817} o)y vl Az, ofd
dG e 28 BYE YAEFA} = 28 =Y? (Fe13 H)

Yyl YT HER ) AE FF A A Al A Y, 28 &

76 | A==



FEA] HA HE 3 Zole. gkl 7 ole] Xel Hi} Zrgo]Hr) 1iES
2 7 G Ay g2 H B FE 7O YA 2E F AAdE Fo74 B %

Zog. 9jrt H AYYIE Fi (14 K)

XL

Ao R AR, 2 AR o) 2 A BE ), 238]8 80d Y o] #
ARl B4 o XFEG gtz Y A Boz I Fz zelu A7)

A Helgit gz wrojefu FAE B Hof w2 A Y=, Awk ojd A

YN @ HEAAE BF BN O @S A 2858 o 4EFE FH}
5 47 #EIIGE 70 F EH01L. (F914 D)

2) &= A3 oA A £3589 Aol tigk o]

Az weld A9e Aa 2uxg: dd AN AHeE AN
Woub Tl aRael A F
otk e et heEl FolAEolA WA AA wFS BT AH Eahe)
A Arglel el Az 2 5 Qe AV HE Row Yehh S8
S A Sdel QolHE, ARD 9449 #E
ofAgolA wBAow AN BAYe Tuxm dR: 4

AAEL BHPAER stolF Seluelsl odxbe] 55 ulel of| e

Az et dAEs AdRol1

i
L)
)
o
)
1z
X
o

22|z &F8] Py FEEHE Y A5 wEL Yu YE€E F7 2H
(Fo]) bfet 28 #ojatds), ojE A & 53] ¥ & JYdfE= FP
ofF&E. 24 2AEF(FE WHAIANE) H t}A], o] FHojek= A o] AL

o/

yzpo] o] E9m ZHH A gore. o oA A B Ui AP

[EA =

\l
oy

mln

77 | =



Fopefs A7 Y= EQY A ok (FelA M)

e o)A Ho] tjdA A7F HA FJFU FEo] HAY F #ole. 29 FAE
HE & Y7 AHEEE B8k Y gu, R FHA 9ol oE g
28 dx, & A gRiel. ojgA YFCE AFLE yeoE FH HE O
A7 A o H7z ojd WE HHE F H7m 7¢ A o F ¥
HHAdFSo]efi= Y& HA Ho] Y, L fedet HHEE i o]
weort A gol. HA F HANAY FAF AY ojF & F = FoEF AU
(i =} D

YL AEE thisisneverthat <& 28 1074 10749 2 dof & 7 #L4.
of e B He oY J]EE & FE dvtu Fisd, AR 8F AF] EdiE
HAE, IFE ZF 0 JJdo] 2EZE 25 7} Sl HAEH, 284 25
YopgE FPE R R A 2w AF FEAE = 2Y STREET
BRANDES tf-72 73] P& wgs)s 2-349 A 73& 2 weprpy]a)d,
Bygrrp & g B8y =, thisisneverthat> ol FE 10H7F Fobd HA el
7132 AL g HoJiE FEY)F B AA frHeE YIS /L.
(ol =k K)

3) W& T3l Ul A8 %] g 1@

78 | =



F9590 28l dgel B 72 ALY, 2 ¥R ofFo|Fu e A, F9 L
WEFEN HAZ 29 BE J7E T 2H& 2R HA o9 BE
B =85S g, 24 o4 B oY #Y Bold, 2R 19 % U7
23 Qe A A 2 ofFd 2 Aol day fel A9Hom fil GaeE s

AZ)7F ol L. (FojxF L)

Eole) A 2 Az] e oW FI} EAIIFU A 2 ARgo] HAE &
FHA el HopHIJE i, 2 AFgo] EYE F Holl. fgEZINE ofd
7 dhh) ofFE. 2 B FAGAHE HIe d o =77]E FHid, o]
ofFd 28 FaY JEYo] HE E o]EA G BEA ofFEGE T FrETE
Z¥ "HoAE () ZRF RS EoRE] FA ) F o] EH g YHFFAESL.
() 2EA] Bope] B HA)E Fu o] Hu Qlgie] o]EA7EX HIF
gitel 7 7 s d BTFE R BO)E A, FY I s 2 AY

Foel X Pore. (o4 D)

A AA FFAE] vH A T oA AL EA, HOH S

Helvk, A7 AFelM =g et

79 —



e ARR A gl AFo] e A, A 3

el 2214 A= 8 A 2B Al Esiot

(dAjo] Folet 7 F g Bo)) Aggie Namo]Zu, T#o] S§Ee], Aol HE
9F FFH)L. AFAE AL 280 22]17} FFE 28 FAL opolHo]
F& NG, oA & HH vE 22 28 Y A= £ HolA. of i
B0 @l 7pz slolx 2] SHd A7 Felel] wole ZaK. FE f9

P w2, (F15 K)

A7)NA AL EE A g o]slA 9HF ) wrES BEF g8 F A4
vl (beading) ¥ Sl ©/BY EEX, 7 BfEZ AEATE X2 QE FEF =4
HEGES o) BFE AAFH H=2 7]9E éfr. 274 Pm Diorl7}, 2 d& ##HE
YIE ANEHSIR 2. 2 I AEXT} o)A fEe] FH& Feo] FHolA
ojF] X HEHE FHGHE FFL & ¥HL giFdEE FI3IEH. (T
Y3E =g ¥ z EZg20F Horatue. 7 TgAFE o] whEolof
Sfi=A. 28]y} Efo]E AjEAZE o]l Hoh A mejAe] gkF delr)

[o

WA CE FAG 27 ZEEF g FAGE W] BRILH BE} #E
gow FHTG Y, A7A B BF deE] BN 28 o Eoji] A g
e 2 o] YRFAEL. 294 2 Y 2 INE REY B F 57 27

80 | =



#o] GgAAEA 24 HA ¢ldo] Bo] HoF Y. (F93 D

ofFEE £ AFH I} ofH FIRE Aol o fEl} 2 Yy YEA
Fots AL Hijzh o]HE FZloji} 7gl. fine arts? SFF 28 A ¢1¥EI)E HA
e A #od. A FHZel F3] (HH)HANE EWHA =7 F, oA f oH
Fojr} o] HAEEAY oW 28 H(FIEL) FANegE FAA, 282 2F
gyo] ojFz ¢FFl FYL A wEHGE FoA (FHE) FZolzE
Yzpo] Ho] EHolL. (Fix} M)

2) 9% 283 DAY AHF FH 2

N
2
£
f2
o
oy
o

AR A AN AAXHA F5 2 N = dF AR
WAl tist AFE A gpe] BlFo] AAE dstal o]e EQlEt: Bow
UERSETE o] QIzEe] A WA S dM B Ao EAo] Wil v A
Agolgtn X EAY. FAHoRE FoxELS TPOC did 7|+

K

Aol uwEl dYddor yeds A HAklY 2¥Ede VIEeR

o7t FZHojal= F& HIF JYEHE =go] 1} =), ArpEE, A6 7 #EA]
B} 7AYol s =g?7 g #Fo)H A g FE Aop) vx F Fo it
o] @ mFHo] Yt FLF BEFOLL. 72tk Hi)7} (7 HdA] FEFo]) 2 nlE
#o] B} FHF =g ¥ 7] AR e Folo] A7) FAH = A 2
#olo] TjRpoIet AE HE Yu AFo)e. iy 7w 7Eo] Y JE A& ]9
= g, 282 HE oy §gEolgluw ¥ Ao} #§EQy, HX FEL 9w
ARl z2em HFE FF1} o]E A Fo] ofd} L Yz Y=, (Fo)AF
J)

81 -



228 xgo] F YR AUd X gL, Ao opYnE <ol ojgA mH
A} H FE % X ZLol o] 7 A= oA FFo] w7}
o] F£ES o]d A BE ourp o]l Y& LS HolL. (H4F 0)

o}l
)
1o,
tlo
o%
o
off
o
o
H
Bed
o
|z
2
=
it
o
ol
X,
Al

rlr
}L

|o
il
O
uj
o
u

TAACR AHASTS AA] el FAE AAG HRE Aol F=

Fde Bl WA LBAE ofdet HAste ZloR UEET. o=

gAae FdeE BIAEe AAddM= 259 dYEAYE =AA=
A<

PH ANE AAE GFS GESOE pEg AN FIE FA A4 gl
WA R A} PESES BE 4, 2 Fe oY 99 INE HE
RAY 7182 o g@orL. 283 o)A Fol Ho] Fu A INE L7 &
7 e AN? 287 BA ANE GEA FAGZ 287 A P A
Bojape AAE H ) AANHE A 2L, mEY KT JLur e Y7o

=902, (F93 D)

dA) GRelo) Gy pep S PES ANE By d P95 FF
AL 53] E ArjAe BEY 22 FRoE, ofH F7 o}F FANT LS
oh) At FZE B HFO|G7R7 18 F L4 AL - (FH) L YEpF ofF

AEH, 1] FE 28 HHE AEAE Wy A7 28 4E AJEAL A=

8 2 =



L] gEfy =X u, gAY & § A5 tpks b YA o] #54
ZEZ} ¥ © ST Y7o] 2. (FF L)

TR FoAe A A bl 2AskE S AeE Tl
WA eBA JFdA HE ZAo®E YeRth 53] mtje] ofE A9

w0l A eBAV ddetiAt sk WA Ae e or offed o

¢

o33l WA S AW A Eo] THEe] FRbel AR EAske A 2

[r
N
o
s
rlr
P
o
Hl
=
o
N
)
ko
ok
P
_).44
of
=
=
o
1o
kit
o
o
il
2
ol
il
k=

FolAEe AAE BAS] ANo] Ak FHA FAel FAE A
g3 AAel HS Bdstel B wdASR AAAA e AOR

= et

S
1

75 A= ke FE B 28§ vem (BY7Y FE 22, F
grjepa] FY g BN} o] Hid, 2 FH FRE Hi o Expe
g, 288 7 4] 285 o o¥g X o2 2d FFHA oA
BPAEE g Yz 2z 890 B FHUeE FH orAF o] gl
Foptd, w1y o) oW FFY B FH o] Folg Y= Foh I S Fol9
& E# 28 =g E94m AN BFHE] JYTENE I3

T FE /50l R, (FIA} L)

30

&gFo] HIF 73 k= A= J]Yo] e, 78/ FojBjFo] FB|HI] ifoE
o= Bt 27 ]G, (58 FoJulE FHHI] 72 A aigiy= 5
A2TZE YRR, 7 QA T FE A YFAELR 7Y 7274 HA ofdy

vPz) A dopri= d 9] 284 B Y Eefl. AN FE R F

8 3 | =



F90] NAHE X Zop2. - (F
S0l opije}
o) FUYI} IHE 29 AW L A o]

glour} B WoF AR OIFE P FpE BT ] EF

g))- o] g Fol E WFE 2

F7F FZH, Rt o)A o] Sl HA e dlEolgll . 2

ofEE 2 YWt

& &0 A o] 57

99 A #ora.

(#o1=} B)

FojulFoi} BanjE, o]d Ar AgES] HA
Qo7 AE o A AgEC] FESL7 E FEs, o oAU o] ek
Apgol A dE 7] el UE AHE, e FA
AR Y= oA GE AFEE AFUL7? oJd gZo] £ WAl Q@ore. 2dH

2 WgEe] 9 oA HA JFFED! g WlFE F
ohjF GE HPEE Z¥7F o IA WP AFY HO. JPHE FJ0 FE
NGPHE 2, 258 7} FAG VFATYEE 4PAA T A Pope.
(#o17 B)

=2 & Hesiuz olEl A
zd A

eSS

Fod e

A e, A et

Uit o2 Ba #YAEe WA AA7

27H47k Ao,

A~

LE =1
sfARe] af3E eBA] = Aol MAN s AL AuE F3t
A= WA Aol

8 4 L L



c AAZE Sl Al U@ A 7ol obd HIZFAIAQL thiel

Aztolet Hold HAHelM, WA AAwe] Austd Py APow

Y Lo RS ARYS HIp 2 G B w5 FYFHA S AFIE]
Bo] glojAl 2¢] HES Hiu Y #ol Pu, HI) HHEX IS #E o F

5 FFFel AE FopHE FHHPTG o/l Y= el Hu i offai A
YAG By ofH AEL BE Ado W) F 4 A Hof2. oA E
St o]e Aj{o] YA HIF FF o] ~2ARE Y 2d FE TEE T
o, @ b AFedEx oJd FYe # gE F ojd ojnxE
o] (HYFH ) WIFYor YL JHE HHAG, oY ez (Y Fol2)

(Foi=p A)

F A A A Az 5] Bopl, BEE A Hol =ge e A
PoIR. ) E Fojy FEAs ojuiF Y2e Wi, GRe A HE FE
A P WE ET - 22 AGA Y& FE AU A FHE 9
22 FE U e 4FE DY A 2ore. BN A} AP AFFoE

#7} HA 2EGE BIE £0]F AL NG Bol: 78 INEo)FE &
APo)E FE Z7 GE 7L o, Hd A 9& FE ) e 42E
ey gd A ZoLe. (#9191

85 | =



A7p ot BREFY 27 FA7] el FH A 2 BY AHE A} A L DED
#e d2 792 S5 o) (FF) P AE 2| o= oJFA 547 Fel
5T 7 970 UE que 2ol E HZ FE FA 29 A kgl
5 EZole. T HoIN ol A o9 ZA BHF N F wold A Y=
o] ozt A E A HZANA o] £ALY FEIAGUT. (71T G)

3
o

T

K

2) WA WA ATE B AF P AR

Are dE S JEs S5 AdHske Jlo® dEkt 53
5]

doidse A AN B Fdo] Adolst fAEA WA Holg:
Tye] mEAow FnE Lgon o2 EaA AAZ pAas

o/ HE& mlg HAFAY & vjed dejzwo] o/ ydEe Sl AAE Hel
ro] Y, ofF = F HAOIE Fo L2 AAY A7 £E S A
FE X0 ¥E QY A Z o BA Ttk meps] F =g gRY A
#ot. (FI=FJ)

e
M

TR HAGEER, AZF o)A Y Huu i JATL HES Fla YA EREA,
vEE JA ES FPE sHE o/FA 2 FHEHA o] oA 1'd FHE
A=) 2 GAjAE EE A o)els S E JAAN, AAG FHE
LB A Y HEE FoL HAJHE), Z B FHE HHNHEY HES A
Bl ofFA BE o)A IYEF 7 Y= AFE 7 = 28 FEAAE
e ofE 9 & FEE AIF AEE Kol ZFA #Hol & FEFgE
T 28 PEE 493 J¥ A (F9F L)

9] FELE Y HoJY A &L, A7 & 4 FF3] RE] oA (HEH)

86 | =



Qv 28 PES REN B A AT G Y= 28 =P8 F wRd A
gore. (Fo13 0)

FIY 284 A& PRl 2w A& JfHIT A F7RAE ofF spE o] gl
A7) & MER)L. 2 GAE o]JgA HEEHIIR L o]¥A FHAE & A E
g oopgd X dedd o (8 o AR HEZFE 1Y% 281
V&A & 2831 of @A HE & JAF 2¢ d ofF 7HE7 Y= A2 A
Eo] ofrjgele. 2 zd &F 2d oF7F pelv} HFGR BFYH z¢€ FH
ot HH FHAIF o] FolRE A zd FEO] HA F MG Qo] Bo] Y
¥ F7e A H= A #Zor. - (58 - <Mode & Moments: &% H4
100¥> FA #& FPE AE Z 92 HERHA & 2 FHNAN HE FAEF
IRtz Gaet A AAF HA &F 7)eet BoJHEH A ZoFR. (FlAF D

A A BFASY v AP vhut FHQ2RA, W FE

de wd 71 Aol EEudth FAEe Akl ¥

8 7 | =



=
o
£
N
.}
£
o
2
5
4
=2
>,
Mo
AC)
o
[N
)
N
iy
-0
2
[-‘O
>
=2
=
%
>
ox
N
ol
ol
H 4

T A=A oAl dEid AEHeR AAss Ao et ot

237} 9§ qmusn mAFH 28 PRE] AAEL. AEFoz 2o

Sojpir] 2 B oA ZEF FE F2 © N7 Z A% It

HA GoAE B9 AEHG, ofd J7& FuA BH X DL .. (FD..

Az B AzE oz PFEL. 26 7 Ao HA M o FEE
A

JUNE o FE B SHAE Am Jo o SoAF A Yo oY Y7

A= (FRo)) 29 fekwE A4 Sl AFFolo)R. WA HE Y 7E sH Y
7} slekal o E o] My rhjA] FAFEC] Halw Q. . (FEH.. (FAE BHA)

YA (BEFA GA) £& 7 Jf= YF& Bo| HoJ2. (F17 6)

A
b
Ty

88 | =



#otr. z2lm 4go] P FE§N AHd YN Yz gd 7 &7 g
YFE EQ (Ff=F )

Zte] HAjs GEgE olgA s & 7 Yl o/E Y7 FEHE dE oA & T
A7 A & FA Fo] (AEN) FUY A EYolR. 728 YIEES(HY £
s A7F (RY2E = SNS) FUERE PE ¥ Fo] FEFAEL. s
AF&SE 7 af= . (FelAF E)

o

golAse =

g

FA ANES BRSEAE, A4 &YF

v et A|E ThsAdel deiE ndsiEA FHe ZoR YEEt. olE

T
-

ol 2 W A HAE 5§ v ZRL QNG wge BEAs
Aol w YL WAHTT B 5 ol

(A GAE) ofFu Hoju ol LBAE BojFrr] Huks & UHE
ojrjgoji} o] d HeE Ho] df= FPoF #rjetue. . (58 .. ®E BAAE
HAE i Al et z¢l B¥ o€ HE] Y Az, ZA FE RO/
JHEZ FYAE, A ujE Hop RE WE X o ¥FE Fegyd
(Foi =k J)

(Fef= g8E o= dAN #) GrdelE e g9 2d By s A1
HAZ RE TFYFAY} ofHH OE XA Z2 F E 4, o] A= FHY
(FAFFL7el= 2E Fed) J&FF v o]g Ao tjsjy 2F #4l°]
Baoll. AF A BH7]Y, z8Y7F ojd P& iENE & A7F HAZE
THE b & UL JRA HIE Y X Zz .. (52 . Pols e s
Gl old WY A Jlsy HHEF FF ojF FA HEAE
YolE 7 £H|E dlu Jifs YL FolL. (Folx M)

o

#<

89 | =



2) g4z 4 2= 3l gAlely AF ZEA e E AH 7t

FA e olssta, = uxelus Adue 4%e Td g
naEy gaelyzh A% A4 ewuAs Jaw Qb @
gAY AN AwA =tk w3 Fh FolASe] TyHow
A3 e Bt Helu e AFES AAE Tl § W A7eA
Bot FAHOE WA WA HUov, AumF Wi X} dvkw
Aeshl Hof Fulge = Hi A% e,
WA FAES A eBAES e M BAZ txele] 21
Agel AA s & oabe] dalA SR Bow, o B
HAEY AHEAZ oldstn A Ao B g HASo] 7

Ao e dA@Y. 7 A% FelAse g na= 9

ol el el et Mg S =74 AH] ALE Hole Zow uEhwth

R NA] A HE, ) E Folx A7} o]Es HP o] oxLiL Ti)7} o E Eu
gejt] Age] 7H 289, 2 g&d oA Algqe 7H 2, A7 A
Altfe] ojH FHH Artdo] Agielg gE2F] FHFol2. th] 274 o]x el
HAZA] o] FHE o]jH FEz FHFoF FHIIilzl, 7¢ oW Ag)FE L}F A0}
= EoJi) EBolalw Fl= FEo] ojy i E Eage m o)y 3oid) =
ofpefrf =A K. (FelAF L)

W] B3] ojE GAF S FFEE] J]9E B HTH o]E YFo] FolA zE
2EZE ojA B 7 fl& AAGA & gr7F JP 2. (FE)... (BT A)

90 | =



=
=

My
ky

FolH|E HAE Hiu fEs #eo] ¥yl dih, vE ojd E¥Z oJEAE
FEHE Stz JogE Y] EHolL. ziYE Fo] EFZE 9 2¥A HH
BHEE AR=HA FF3] oJHE EFEw, 2 HAE HZ 1} o] historical ¥
EFPIE E2 FY 2 JLo] O9E FE 4= ¥3 S 2 ZeAY HA F&7
ofg ofzk F¥o] F YIIV)E Fw. ojaA] AfgEo] BA=o FYE g, o)AF
ojefE HHGH 1AEF By F Zue P megkE mAd ¢ Qloe d 7Y
ojYfE FajA o] HE A #oll. (AAE) BuyA (FolH|EY AFo) yF ZAx
Jo, 58] (FolH]EL) HYE Az Jo 78 Y] & Fo/4 FolHE #HF
o], dnfdr} ojE ANEE Hu 7 PEE I 3 JJHS Fo/HE A%
THIE, (dAE) AFY 2'd FF §lo] Bo7), 28E oA JPA FE EFYIE F
H, F}Fo] grfif Sfif HAFSFEA, ZHA THFL. E B} FE WA
Jzfo] Foj Q. (Foxl N)

g ek AAE BEen 4 euAs AR AH ooy
19 AR WEE & 5 ooE /87 Fold A%, BuAse £F
Ao Posd UHE Yrn NS @A Aaan gxe)

oJrgl #Asmel ZhAel sl o zlel Sl olslE & uzkth ol &%
A

g FeojF (7P YF JIje AR ZAECHE AFE) oA #A/
5858 ey HR7] FolrolR. 28 I Folrd EFoJHY7L ZACIF))
7t F EL H7F A7) EBREHum ojE HYIHEA HE F E wEQ.
A7|E f=d 27 HA Z2gA o)A WA o]gA vrEelAE 24 HA FUE A

#Zol2. .. (FE).. Apdoju} ojEm & ojgl f= o Fele] @ g 7

o

G 2), AHIE B 2S5 A o)E EZY ojd A § £ § F o # o]d

A7|E SfEelz.  TH 2¥ H 29 flE ENE wWY 2d o) o S

91 -



7 AGe E 2 oJoprjEole. 1Y BHE i 1w ZEFL) 1 AEE)
v ale GG i & el 2 Age] FHAEA et g
EJ2 a7 st & 9 BFY ojgd 2oz 2ojd Jgdm 24 F=
FEe a4 = d BojF: A A7 HA 2uFEE goles A gz
Y22 SAEL. (Fo4 B)

<K-POP X #5> g FfolE, ofPdE os gas 53 HF& FH57 £2
2% e, iG] A F 2HE G ddy A5 EL 7 1004,
ZHolr} o8 &, & o]FA HAAPER ojd H L )} F oA, 24
Zjoje] B X BOLR. - (FH) - A= o F 2y HH A PH § 247 FE?
2 A gopl. e 2w HA g7l Fb) AVRE sz SPEA oJXAR
HPE TN Z g EG PIJE Hrz HoAL. ..(FE)... 852 e

YA = go] o9 AE BEE Yz dgE 93 W A 2oL, (F913 J)

92 -



a
o &
S Z° X T
3 ﬁ! ,wWO ﬂ_ol Mvrf Of
! N
‘LI,._ Eo QE ol MA_.O Aa EE )
0 NH = 5 O*E
. it X0 N ) ﬂwﬁ EEC x
) T ) s o % T o % ﬂ% Ty
m}w@ﬂmft%qﬂ .
T - 0
;%ﬂmﬁiwwmﬁam ME%A
T %oeamurlal;m @%wo
aﬂwg%g wgmud.mn ﬂwﬂlo}t%ﬂ
o RN T R w7 R ’ R % T8 2
— o = Iy s A 5 K "5 o)/ =
< o v1 r e = 5 w XK 3
B T B x < W w= W T H — il o £ % iy
o =T —_ ) J,A| o 0 = —= 5 ° 3 N - ny Ee X
ne Mo K5 % < ) nwu < £3 X Nk = T wﬁ
_ = | e R 5 E & 3 BRI o W D
Gy wo = o i G = 2 . o %E "0 o
U o ® E mox H N » ¥ L & g i i
< 3 m T R m = = = B no o 7 %o s
o X = T X B e o ) = = B
o) CE Il _ X R wr & 7= E
ujr 5 5 o M b 0 " o/ o
{ ol W oH ojy X g oy ° " ot E o L R
o = 9 T N N <] T Mo o 0 T U.r.% mlvrﬂ my
= = 3 X ~ <0 <] o= oy o ol I WL o
- I W o Z ® w5 ¢ R i
0 ,_ﬂe X - \Ur f O?._ < R 1‘” o N O_E —~
omgﬁmaiy%qwﬁo zgogﬂmm%
1ra z “ S 5 ol T K < *H g [ .m_;
w e s S o " © ® o 4
xquwn,;m%%w _ @ﬂqziﬁh
N KO — = X Rl - 1 ol A 3
‘_Ir,VV E.E X \m,._ —_— ‘ul LN — ﬂﬂ o NA - m] ﬁo
° M E o o M i T s T % I
o] # = 1_E| Y ﬁ‘_ ~ ﬂ_rm O# ﬂ ol ;o‘._ J_,m_l
] LAI 7 (- O TR Ee 7 No o7 =
R c ﬂ.ﬂ_gg R
I o <~ T ol N 5o |
row ~ X oy o T _ Y ~ >
nEﬂmMm mgwMEo
pe o T T = ° 3
< 3 & 2
=Y o or — ~ :.L
" P = >
™ r3 RS > 9|
TO T 2
A hln
"

93



A5 FEE

)

or
o]

A1 A

Ay Al

)4

]

=

Z o

;HTJ:
e

Fj <ol A
e, A A

A7}

ATE A
24 2

2

)
0%

o

NI

]

1

o]
e
e

oy

B

—_
1o

j—

0

£
_50
<R

B

ojiy
~
el
o

A4

o
G

7

)l
%

I

o]

2

=

RE PR

. AR

ohe 3 2t

&
o

oF

W

W)
xr
aH

Ao® YR

T

.

o

°©

Eag =
\

=
=

A AN
ZERE k)

A AN PEAE
S

, AA,
EEH AT
A

g ol A

A7 A

ol

ol

1

;.OE

g

o]

AbaLe] A

94



&

)
o

)
%

2 UERSUL

o

al

i, HlGF)

S

ALE] 9} £3) o]

K

)
o

TR
=
J_,NO

™

LHERSL T

ojiy

o) Ao
A

Fott.
)4

°©

A el A

b
A,

°©

&

S

Far oo =Slske= 4

[9]

AW, 1
\A o]

}

o

°©

gl
Z:]l—/\
S A

o]

ANE BYASS
A E

74

gto] S LBA|ZA
Aoz e

=4,
[e)

SHoR &g

L —

L.

]_

FHOR A9

e
A

°©

=y

i
=
TR
=

=y

R

oji
;OU
ﬁo

|

—_
fite)

el
ol
T

J)

—_
fite)

v

o
TR

)

—_
1o

oy

95

Ao® st



FE He] o)

st A=

¢}

LBAZ wpF

Ee] e

Aol B

A3t}

&

!

E)

—_
fi%e)

ARAE B

o|]
T

Ao LERRTE

3 urte

e
A

s}
ol

=
==
A

H
ok 2

B
s

LN

slolE
5 1

L —

T

@7
A

.
=9o
0=

Foolls, Ao RA sl WiAE o
A

A
o

a

[ex
ol

A 3
Al
N

-

°
hs

Fookuet Ab3)
g

=
1t

HH
Run

d

A
[¢]

e

9]
=
P

o]

W

oy

=y

%919

o

Jefiut s Al

]
<H

3} o

nth

1

S

oy ekl o

ALzl o

At
B
EEREE

96

& -

o)
P
X

=

f

9|

A 4e] 2794
bl 42t

9o,
A4

°

tobd
Ank7hA] 2k
vpA o 2



}oll A

o

=
=

o

).
e

g
&

ol
R

A+E A wA A S st

¥

o

Qg

1)
=

7}

oz

o

P

A2 A AT 99 % F& AT

EE
feis

A o]l

T
RN

O]

1

g
A Tl 2ol

ol

).

k)
A=

HA= wpAgo] ofd w
ol sl &A 7+

5

ol a5 |

AT

i

e

=y

P

A

F3stel o)

=
=

A3 ol

P
T

12

3

ojsfjF o,

ch i A

°f

K

o
~K

i

m.J

y

o

Solul A

o] ol A

W B2 o2, Al o] LFERL

=
=

A At

L —
R

Ak
=

S
=

st

AA 73

A5

=23
™

)

97



N T mw KT

T T = 0 a T o oo T Qo - 1
ki il o B — = =
™R &R T Mm m S m@ ™ R W T M JML o0
BRI & RN o R © 5 mﬁ
—_ CR : o, b i
“sr TLuzpiizu, BRIEoc
K o ® Foro o5 X W X ® Q = H 2 3 7o
do 3 o X< = 5 7 X ® o= ' (Y Z o T T

<= Tom T o 2 o = 9 P T
o < T T S K =
st e peEZrELiEI Il &
o= ) T omog X ° Mo R = B ~ H R
‘M = ﬁd OL ﬁo Jmu_l —_— O# ﬂﬂ % ‘ol s ,ﬂl " -
= : & o - ™ il — BOX
Y % o o 5 = AT S =
woEE R T T onr P 3 P ox Lo FTF
ﬂ_OI ok B .UI RO J‘_,Ml < T+ m " My = o8 R ° N 2] 7o o7
= oy O T T = & o el
5 F ¢ T T T Ex BEL o oE
Hoar o I T Boer e B o &
i J%Aﬂﬂwmuln%g R
wwoo" ° ; A - % = 7 R o )
FENE S EEFEE S AT SR

= (nf ﬁo _ o ﬁNH 1 —
w PB R m e ¥ T B g A
=T 3 T o4 o4 W g o o =x U g 7
®owoE M - X oo % o5 B o
e o P x0T R N T
.o o o oL oy Do % oo K

< w = o g 3 oo W = s w
s = T o X = = < X %X o o
o o 9 T S Y ® 5 W S e
% Toxr oy A % i ™ 55w o @ U T
o . o Hl T — (A
B o DT % _ ol o W o Mo °
B oo oo O B E A N g 8 % 8 B % Iy 3
= B N R B OB m o ow oo ° LN R W
ﬂﬁo%ﬁ%%ﬂz%%ﬁgﬁol@o 5 o ¥
X WK ok W W K T JML W_ o X oA o
- oo - W OF

98

2ol

[eiz
=

-

7Fs



1.

U £d

o), (2021). ol 449 ol&. eI~ 158, 37—62.
L)

a3, (2017). H=dus Foxte] S Tl & vAREE o
, 17,5

-U

-u
#N
R
Ho
R
4

A28k (2015). woF A%, A4
Fo gl wi gel. Jzu 5, 13(1), 169-181.

ANE, & ATA. (2019). gAEno|YS &3 I A9 A&

A AT SO RIS =i F, 14(2), 11-20.

P (2019). FH2A S2e A AAo] et dE 5
A B 27(4), 310—322.

A7), (2007). &Y o]FCE & wolo vA HY. vFiaFi=F,
21(1), 307—326.

ke, & REG SR (2021). AN G UT 7E ASAE AF-ex e,
Etd A, 28-S FHNO R, Journal of Digital Art Engineering &
Multimedia Vol, 8§(2), 119—132.

S (2018). P A SfElold AE e AAME Ed A St
dold w3 5S4 AT, g HHRe/85] %], 18(3), 59-T74.

of
~
N

o

>

o

N ke
o

RS, & olgel (2008). A & AARA A AAsre] ThsA:
Are AdAgeet AA F8 FRS SHoR. gH g S
3/, 4,101-118.

ez, & AL (2013). @gtol S o] &3t A NAE 4 I
N A~ A7 A o] AT RFQ18101 5%, 42, 5T—67.

ug], & A8k, (2018). WA uEF] HAIZ1E AtElAdT - = bl
2 HAFAAY LY YA & FAHoR. #5975

99

.__;rxﬁ-! ":':|- 1_'l|



2], 42(4), 571-583.

3, & HEs. (2012). 5 A wEd AHE 99 A BtEw
s " A F4 62(5), 156—170.
&} =*

9 75
w8, & Az (2014). Adigide uvtEd Ao #s AT

0{

o3}l E 2, 412, 449—460.

Asw], &=
74 11(1), 118-134,
A3, & AAE. (2019). SEH
A4Y S8l i = AT
& °]Eo}. (2015). &4

(2003). B2 A=9%

oFol e,
A= T - F Folo Aoleg
PLUS, 15(4), 5—21.

A7 A A JEF YT 3

FA . (2003). HlEH

68—97.
w1z, & 9295, (2019). H=

gr3/ %) 21(3), 81—91.
w3, (2017). BHEH A AA]
ukALER 9] =3

& A= (2018).

Ao

Jo
oflt
—\TLI
12

ol v HAAl AE
Tz H I A 48, 5—45.
FA™. (2006). #F ASE F

& A G5 E G A T

R84

Ang]zﬂ-—y EHGLOJ H]—/\]_'(’S]-_A =
14 7] 8 Q. Ak

3l (2011). goriE g8k *
ola&, & o]&7. (2018). AFo 2 A< o] AGA Aol
= Q)3 B AA AT Journal of the Korean Society of Clothing and

Textiles, 42(4), 639—656.
oA, MA 3, & 3. (2021). HAE HHEANES] A3 F AT

.__;rxﬁ-! kE ':'::|

100

1_'_] |

‘.l ] T_III



o zAe EstelleAY. 597895, 45(3), 546—558.

olw3l, (2018). Mg WA BAE HA Aol BAL ojux|, B
THE 9 2AE FAE vA = G B3t AT, g zS
§/519, 33, 175—186.

olHol, Hvl, & FEA. (2017). oAe2Ee dFow FAE HAA 9}
A2E A A" AAe] WA A dig Aol A< B
v, 98 o> 9 <FAHOR B QAFoE> o vlud .
72 H =88] %], 17(5), 153—164.

ofef<d. (2007). dAl==2A el WA, ffer g els] =], 45(1).

(2005). &kl A9} @xEkel HAle] HlatA AT, oz
pjjo, 4(1), 1-14.

ek, & F3. (201D). WA ARFYAlAT AAl F7H-vF vl
2 dEke] A dA CARlE FHOR. FAEII 19(6),

VHJ

o] A %

(o1

Aok & kA, (2016). A AErERS] AAFH T G -AlE-
e vlEd At FHOR. 4797855, 40(5), 936—-953.
Aohe, & A (2018). A A AA] EAE= ®ste] thgk A -
NE 4 AFS FHOR, g o)}elel3 <], 18(4), 53—69.

2

e, & AAA. (2020). Ul THEAFAAIL] AMEAAR Y 24 =

Ni

o
o
i
&
o
=
of
®
o
\\]
Z

fo
i)
0,
2,
>
sl
pec)
alss
Jo
oftl
-,
=
ru

>
>
ofo
_>;L
oY

101 — -



2227 (2007). 7HE FHH o)) o] n]x 89 on]. Her)sta T

k9l ukA}Eke] =i
274, & o144, (2020). gAE A BT HAl AFe #3s
T BorrS FAow, EHa 70(4), 135—-151.

FAed. (2012). ef¢! G.E. Hein® 4§79 vlE# w5= W&,

HAH, v s AEE, & AL, (2013). otztelBe] TIAE HA] &
g5y BA g2 7R3 %], 13(1), 7T—33.

HAY, wa) A, End, & ALER. 214)7] HHopAE (A 3 B, A2

3, 9
FA AL

HA 3], (2021). BFA ZALS £ AAH 7} AF: Y FoJurEy E
MR g & EA, B4 & WE> & FHeR. 2dad 80

219-245.
gl (2012). A AFdAlA wAZA e s AAe Be AT
—2012 e} = <2 oH] o 22> AA AVE FHOR. #5979

\_‘

g/ 36(9), 966—978.
3o, AAFE, & A (2016). A BEo AxUAolA 54
w3t A, Journal of the Korean Society of Clothing and Textiles,

40(2), 315—329.

P, M, A, FEE, FAY, AAY, uwlaf, 3, A

&, dad, & AAA. (2012). HHyEF HH 7)E7 o7 8

. (2013). v B A, oAWA A2 RN, )
oq=d Yol e AFEF, 1-18.

F27, AAH, & F51]. (2005). Heke] AAHre AfAgete] @

S 7 xAT. g YYO A} erE] =y, 14(4), 95—105.

102



il

4

. =g

Belcher, M. (1991). Exhibitions in museums. Leicester: Leicester
University Press

Bide, B. (2017). Signs of wear: Encountering memory in the worn
materiality of a museum fashion collection. Fashion 7Theory,
21(4), 449-476.

Bitgood. S., McKerchar. T. L, & Dukes. S. (2013). Looking Back at
Melton: Gallery Density and Visitor Attention, Visitor Studies,
16(2), 217—225.

Boerner, S., Jobst, J., & Wiemann, M. (2010). Exploring the
theatrical experience: Results from an empirical investigation.
Psychology of Aesthetics, Creativity, and the Arts, 4(3), 173—
180.

Carroll, N. (1999). Philosophy of art. ©]&< 2 (2019), <l&=H3dH>,
=AM ET b

Chiu, S. P., Tu, J. C., Chu, W. C., & Chuang, L. W. (2014). The
Levels of Fashion Literacy for Fashion Design—related
Departments Students in Taiwan. /nternational Journal of
Affective Engineering, 13(3), 2056—215.

Couturier, M. (2021). Milli: A Celebration of Style. Fashion
Theory, 25(2), 269—2717.

Creswell, J. W. (2015). 30 Essential Skills for the Qualitative
Resercher. 312l ] (2017), <AZ A7-29] 307FA msh¢> A&
] efo] o] E,

Csikszentmihalyi, M., & Robinson, R. E. (1990). The art of seeing-

An interpretation of the aesthetic encounter. Getty Publications.

103 =



De La Haye, A., & Horsley, J. (2020). Rei Kawakubo. Comme des
Garcons. Art of the In—Between. Fashion Theory, 24(1), 121—
129.

De Perthuis, K. (2021). Jenny Kee and Linda Jackson: Step into
Paradise: Museum of Applied Arts & Sciences, Powerhouse
Museum, Sydney, November 17 2019 — March 22 2020. Fashion
Theory, 25(2), 289—299.

Dean, D. (1994). Museum Exhibition: Theory and Practice (1st ed.).
Routledge.

Dewey, J. (1934). Art as Experience. Reprint 1980. New York: GP
Putnam's Sons, Capricorn.

Diamond, J., Horn, M., & Uttal, D. H. (2016). Practical evaluation
guide: Tools for museums and other informal educational settings.
Rowman & Littlefield.

Eversmann, P. (2004). The experience of the theatrical event.
Theatrical Events, 1, 139—174.

Falk, J. H., & Dierking, L. D. (1995). Recalling the museum
experience. Journal of Museum Education, 20(2), 10—13.

Falk, J. H., & Dierking, L. D. (1997). School field trips: Assessing
their long-term impact. Curator: The Museum Journal, 40(3),

211-218.

Falk, J., & Dierking, L. (2000). Learning from Museums: Visitor
Experiences and the Making of Meaning. American Association
for State and Local History.

Hein, G. E. (1998). Learning in the Museum. Routledge.

Hooper—Greenhill, E. (Ed.). (1999). The educational role of the

museum. Psychology Press.

104 =



Hughes, M. K. (2022). Unmasking the Pandemic: From Personal
Protection to Personal Expression: Royal Ontario Museum,
Toronto, Canada. Fashion Theory, 26(5), 693—699.

Kim, S. B. (1998). Is fashion art?. Fashion Theory, 2(1), 51—71.

Loscialpo, F. (2016). From the physical to the digital and back:
Fashion exhibitions in the digital age. International Journal of
Fashion Studies, 3(2), 225—248.

Macdonald, S. (Ed.). (2006). A companion to museum studies. John
Wiley & Sons.

Mateos—Rusillo, S. M., & Gifreu—Castells, A. (2017). Museums and
online exhibitions: a model for analysing and charting existing
types. Museum Management and Curatorship, 32(1), 40—49.

Melton, A. W. (1935). Problems of installation in museums of art.
The American Association of Museums.

Packer, J., & Ballantyne, R. (2016). Conceptualizing the visitor
experience: A review of literature and development of a
multifaceted model. Visitor Studies, 19(2), 128—143.

Peters, L. D. (2020). Virgil Abloh: “Figures of Speech” . Fashion
Theory, 24(3), 445—454.

Petrov, J. (2019). Fashion, history, museums- Inventing the display
of dress. Bloomsbury Academic.

Robinson, E. S. (1928). The behavior of the museum visitor. The
American Association of Museums.

Smith, J. K., & Wolf, L. F. (1996). Museum visitor preferences and
intentions in constructing aesthetic experience. Poetics, 24(2—4),
219-238.

Smithsonian Institution Office of Policy and Analysis (2002)

105 F= -



"

"Exhibition concept models.” Washington, D.C.: Smithsonian
Institution.

Svendsen. L. (2004). Fashion: A Philosophy. %5 9 (2013), <3
A ol oigk "] the>. A& MID

Tatarkiewicz, W. (1980) A history of six ideas:' an essay in
aesthetics. =87 9 (1999), <u|8re] 7| Z/NFA D vl&E3)

Wanzer, D. L., Finley, K. P., Zarian, S., & Cortez, N. (2020).
Experiencing flow while viewing art: Development of the

Aesthetic Experience Questionnaire. Psychology of Aesthetics,

Creativity, and the Arts, 14(1), 113.

7Et A &

ARl (January 23, 2017). AR <wl=RolAl s> A& Al A
H. HYPEBEAST KOREA. Retrieved from
https://hypebeast.kr/2017/6/chanel—mademoiselle—prive—
exhibition—seoul

P& #]. (December 28, 2017). WUNDERKAMMER. Vogue Korea.

Retrieved from
https://www.vogue.co.kr/2017/12/28/wunderkammer/
A4, May 20, 2015). ©o|E= f-o}st HiAlAl. W Korea. Retrieved
from
http://www.wkorea.com/2015/05/20/%EC%9D%B4 %ED %86 % A0
PEB%A1%9D—%EC%9A%BO%EC%95%84%ED%95%9C—
%E6%96%BO0%EC%84%B8NEA%B3 %84/

A& (February 11, 2022). = HJuARE=d A EATE FA=

Ly SPACE. Retrieved from

b

106 _ =



https://vmspace.com/news/news_view.html?base_seq=MTkyNA=

AlFs. (April 30, 2015). F°] H]ES 360% A AAl. Togue
Korea. Retrieved from
https://www.vogue.co.kr/2015/04/30/%EB%A3%A8%EC%9D%B
4=%EB%B9%84%ED%86%B5%EC%ID %98 —360%EB%8F %84 —
BED%8C%A8NEC%85%98—%EC%A0%84%EC%E8B%IC/

ek, (June 26, 2017). A, wALel 7Ivy. Allure Korea.
Retrieved from
https://www.allurekorea.com/2017/06/26/%ED%3C% A8 %EC %85
9%98—%EBBAEDALBECHRATHE80%ECHIT7%E84%EC%IT%I0—
%EA%BO%80%EB%8B% A4/

AL (September 25, 2019). “shx@diedutEe] FA TheHE
Zol  mpxut EIUty 7 | Fashion Post. Retrieved from
https://fpost.co.kr/board/bbs/board.php?bo_table=special&wr_id=
198

#H/d&. (July 29, 202D ‘M5B _&E3tds At BEsls A7 .

33 HloJEl 2 g Retrieved from
https://www.data.go.kr/data/15085034/fileData.do
X ol AbA, (n.d.). Retrieved

from https://ko.dict.naver.com/#/entry/koko/0984a8af0974461c
831f858b4aebd33a

Abrams, A.—R. (August 14, 2015). Why Are Fashion Blockbusters
More Popular Than Art Exhibitions and What Can We Do About
It? Artnet News. Retrieved from
https://news.artnet.com/market/savage —beauty —matisse—cut—

outs—curator—art—fashion—blockbuster —exhibition—324701

107



Blanchard (September 19, 2015). Forget fashion shops: how
designers embraced art exhibitions. 7he Guardian. Retrieved
from https://www.theguardian.com/fashion/2015/sep/19/why —
fashion—houses—are—staging—their—own—exhibitions

Cardini, T. (May 14, 2021). Inside the New Gucci Garden
Archetypes Exhibition Celebrating the Brand’ s 100th Birthday.
Vogue. Retrieved from https://www.vogue.com/article/gucci—
garden—archetypes—opens—florence

Chapman, C. (November 20, 2013). What I learned from the Paul
Smith exhibition. The Guardian. Retrieved from
https://www.theguardian.com/fashion/sharpened—
lead/2013/nov/20/paul—smith—exhibition—design—museum

Donna loveday curation. (n.d.) Exhibitions. Donna loveday curation.
Retrieved from https://donnalovedaycuration.com/exhibitions

FEP. (n.d.). Exhibitions current. Foundation for the Exhibition of
Photography. Retrieved from https://www.fep—
photo.org/exhibitions/

Gucci.  (n.d.)  Gucci  Garden.  Gucci.  Retrieved  from
https://www.gucci.com/us/en/st/stories/inspirations —and—
codes/article/gucci_garden

Manchester Art Gallery. (n.d.) Vogue 100: A century of style.
Manchester Art Gallery. Retrieved from
https://manchesterartgallery.org/event/vogue—100—a—century —
of—style/

Menkes, S. (December 5, 2011). Valentino Virtual Fashion Museum
Opens Its Doors. The New York Times. Retrieved from

https://www.nytimes.com/2011/12/06/fashion/06iht—

108 I =



fvalentinoO6.html

MFA Boston. (n.d.) Made Visible— Contemporary South African
Fashion and Identity. Museum of Fine Arts Boston. Retrieved
from https://www.mfa.org/exhibitions/made—visible

Nickkinght.com. (n.d.) Exhibitions. NickKnight.com. Retrieved from
https://www.nickknight.com/exhibitions

Park, A. J. (June 14, 2019). Paul Smith exhibition celebrates 5th
anniversary of  DDP. The  Korea Times. Retrieved
from https://www.koreatimes.co.kr/www/art/2019/06/398_2706
55.html

SHOWSstudio. (November 3, 2010). INTERVIEW: HUSSEIN
CHALAYAN ON 'FROM FASHION AND BACK' Showstudio.
Retrieved from
https://www.showstudio.com/projects/from_fashion_and_back/fro
m_fashion_and_back?autoplay=1

SHOWSstudio. (August 6, 2009). SHOWSTUDIO: FASHION
REVOLUTION AT SOMERSET HOUSE. Showstudio. Retrieved
from https://www.showstudio.com/projects/fashion_revolution

SHOWstudio. (May 21, 2022). SHOWSTUDIO PAIRS WITH
ONASSIS TO BRING THE HOME OF FASHION FILM TO
ATHENS. Showstudio. Retrieved from
https://www.showstudio.com/news/showstudio—pairs—with—
onassis—to—bring—the—home—of—fashion—film—to—athens

SHOWSstudio.  (n.d.).  About. Showstudio. Retrieved from
https://www.showstudio.com/about

The MET. (n.d.a.) Exhibition Overview. 7he MET. Retrieved from

https://www.metmuseum.org/exhibitions/listings/2017/rei—

109 =



kawakubo

The MET. (n.d.b.) Exhibition Overview. 7The MET. Retrieved from
https://www.metmuseum.org/exhibitions/listings/2018/heavenly —
bodies

The Museum at FIT. (n.d.) ASIAN AMERICANS IN NEW YORK
FASHION: DESIGN, LABOR, INNOVATION. The Museum at FIT.
Retrieved from
https://www.fitnyc.edu/museum/exhibitions/asian—americans—
in—new—york—fashion/index.php

UAL Centre for fashion curation. (n.d.). COATS! Max Mara, 55
Years of Italian Fashion. UAL Centre for fashion curation.
Retrieved from https://fashionexhibitionmaking.arts.ac.uk/coats—

max—mara—5bb—years—of—italian—fashion/
4., 19

<71¥ 1> The MET. (n.d.). Rei Kawakubo Comdes Garcons Art of
the In—between. The MET. Retrieved from
https://www.metmuseum.org/exhibitions/listings/2017/rei—
kawakubo/exhibition—galleries

<1% 2> MCA. (n.d.) Virgil Abloh: Figures of Speech. Museum of
Contemporary Art Chicago. Retrieved from
https://mcachicago.org/Exhibitions/2019/Virgil—Abloh

<% 3> Design Museum London. (n.d.) What I learned from the
Paul Smith exhibition. 7he Guardians. Retrieved from
https://www.theguardian.com/fashion/sharpened—

lead/2013/nov/20/paul—smith—exhibition—design—museum

110 =



<19 4> Patty, H. (October 16, 2019). Jenny Kee and Linda
Jackson Retrospective Bows in Sydney. WWD. Retrieved from
https://wwd.com/feature/jenny —kee—and—linda—jackson—
retrospective—bows—in—sydney—1203344846/

<19 5> Art Gallery of Hamilton. (2019). Milli: A Celebration of
Style. Facebook. Retrieved from
https://m.facebook.com/artgalleryofhamilton/photos/milli—a—
celebration—of—style—on—view—nowin—milli—a—celebration—
of—style—ensemble/10156507650358823/

<Z1¥ 6> Cohen, B. (December 14, 2011). Max Mara's Traveling
"Coats!" Exhibit Will Make You Happy It's Winter. Conde Nast
Traveler. Retrieved from
https://www.cntraveler.com/galleries/2011—-12—14/max—mara—
coats

<71¥ 7> Cardini, T. May 14, 2021). Inside the New Gucci Garden
Archetypes Exhibition Celebrating the Brand” s 100th Birthday.
Vogue. Retrieved from https://www.vogue.com/article/gucci—
garden—archetypes—opens—florence

<19 8> Feotn]. (June 19, 2015). vhoJefivtn] - upHd W27k Jd
CYAE = A Retrieved from
https://biz.heraldcorp.com/view.php?ud=20150619000623

<% 9> 94w, (July 20, 2015). (E7ig] A8 : F4 ¢ &S
HuEs 94 ) , desddd drtEUARIvs®. A S ETOJE,
Retrieved from http://www.daljin.com/blog/19023

<a2¥ 10> gdA. (December 28, 2017) WUNDERKAMMER.
Vogue Korea. Retrieved from

https://www.vogue.co.kr/2017/12/28/wunderkammer/

111 =



<71¥ 11> A3%3%. (April 30, 2015) Fo] H]E2 360% A A
Vogue Korea. 2022 10¢ 3 A,

https://www.vogue.co.kr/2015/04/30/%eb%a3%a8%ec%9d%b4 —
%eb%b9%84%ed%86%bd%ecPId%I8—360%eb%38{% 84—
%ed%8c%al%ecP85%98—%ec%al%84%ech8b%9c/

<1¥ 12> Alessandro, B. (October 5, 2016). Exhibition Review :
Vogue 100 : A Century of Style. The Fashion Studies Journal
Retrieved from https://www.fashionstudiesjournal.org/reviews—
2/2016/10/5/vogue—100—a—century—of—style—m7ha7

<% 13> FEP. (n.d.). Coming into fashion: A century of
photography at Conde Nast. Foundation for the Exhibition of
Photography. Retrieved from https://www.fep—
photo.org/exhibitions/coming—into—fashion—a—century —of—
photography —at—conde—nast/

<Z1¥ 14> SHOWstudio. (August 6, 2009). EXHIBITION GALLERY:
FASHION  REVOLUTION.  SHOWstudio. Retrieved  from
https://www.showstudio.com/projects/fashion_revolution/exhibiti
on—gallery

<% 15> SHOWstudio [@showstudio]. (May 24, 2019). Instagram.
Retrieved from https://www.instagram.com/p/Cd6E —
avPI4A/?utm_source=ig_embed&ig_rid=9bcfc279—f2cc—4c8c—
ac07—"70f4fc4dfce9

<1¥ 16> Colby, C. (March 7, 2019). MFA displays South African
clothing, protest art. 7he Bay State Banner. Retrieved from
https://www.baystatebanner.com/2019/03/07/mfa—displays—
south—african—clothing—protest—art/

<% 17> Yotka, S. May 7, 2018) Inside the Metropolitan Museum

112 I =



of Art’ s “ Heavenly Bodies: Fashion and the Catholic
Imagination ” Exhibition. Vogue. Retrieved from
https://www.vogue.com/article/metropolitan—museum—of—art—
heavenly—bodies—fashion—and—the—catholic—imagination

<Z1¥ 18> Hughes, M. K. (2022). Unmasking the Pandemic: From
Personal Protection to Personal Expression. Fashion Theory,
26(5), 693-699.

<% 19> The Museum at FIT (March 27, 2022). ASIAN
AMERICANS IN NEW YORK FASHION: DESIGN, LABOR,
INNOVATION.  The Museum at FIT. Retrieved from
https://www.fitnyc.edu/museum/exhibitions/asian—americans—
in—new—york—fashion/index.php

<1¥ 20> Luke Halls studio. (n.d.). Louis Vuitton Series 3
Exhibition, London. Luck Halls Studio. Retrieved from
https://lukehalls.com/works/louis —vuitton—series —3—exhibition—
london/

<1¥ 21> UAL: Centre for Fashion Curation. (n.d.). Hussein
Chalayan: From Fashion and Back. UAL: Centre for Fashion
Curation. Retrieved from
https://fashionexhibitionmaking.arts.ac.uk/hussein—chalayan—
from—fashion—and—back/

<19 22> 5. (June 29, 2017). A& dolExx UFAY A
nfE RolAl sEEH] dAE] & EANT A4 Naver Blog. Retrieved
from https://blog.naver.com/hohosm/221040214163

<% 23> ®AL (August 14, 2018). E]ghy tholelZ = HA 3]~ ddp
Elgyttololz =~ Elay HA 3] o=, Naver Blog. Retrieved
from https://blog.naver.com/teensee/221616757149

113 =



<% 25> Google Arts & Culture. (2022). Conde Nast Archive.
[Screenshot]. Retrieved from
https://artsandculture.google.com/partner/conde —nast—
archive?hl=ko

<71¥ 26> Bata Shoe Museum. (2022). On Pointe: The Rise of the
Ballet Shoe [Screenshot]. Retrieved from
https://batashoemuseum.ca/on—pointe/

<Z1¥ 27> Museo Salvatore Ferragamo. (2022). Woman in Balance
Virtual Tour [Screenshot]. Retrieved from
https://www.ferragamo.com/museo/en

<1¥ 28> Valentino Gavarani Museum. (2022). Valentino
Garavani = s Virtual Museum [Screenshot]. Retrieved from

http://www.valentinogaravanimuseum.com/

114 -



[#= 11 A

=digta AP &H AT THA

CEERE L

4
aFNYg ol E: B+Y Ady: S i@y Y 4
L e L] Aslg
AR
sous IRB No. 2211/002-008
AFANY SO Y A BYA 04 I B3
a7EN oY =2 07, WE(FGI ZY)
FELT ] Hae|
L 2022-10-28
EEL FES U B2AMEE MEES BAMRA , Y BUAM , 2H2Y
PETE s
SN 2022-10-28 SARJIIT  2023-10-27
PLCEL ] AU
L 4233 Hesi a3 AN o s ey
2L BIXHME SUY SME B30 P38 DWSHA2) w2ty ol B2 Y HFoIM AN Yo HAAY
g f:_‘;ﬂ YE, GFUE ¥E 5)0 RN AR 2 HNENK ALY ESol g w2 AR VWSOl FY
ILRENTE TR BNE AL L 2IME HE30{0} Stof, SUF TN o| TS B2 E A3t
o AR, 2023-09-277% &Y B LR B0} FHAL.
AN YA ‘
CECT I E TR TET ] ‘
ECETEE I
202244 109 282
Metistn Y ealsiesl gy

2 HUN7 gU AW SUSE AIRRE O8] NUE B0 YUk

1. WA AR w2t B8 $ B0 Huich.

2. 9Wsle ATIE B2 BRHOIR HelME LB a0} HUTH,

3. D20{7} 83047} 0hl PR UUBUAE G21H SAME BRHUCIK DR0|2 Hisiof ABHOS 30| HHES 218 U HUSY SUB A
Hop gict.

4 BRI HTE AN WIS FLE MY DE B THH WA HME HUHL AH VS WojO YLITH FYoIXI B
2 HEHT S HYOINS| WO CHSME 52 390l SD30 gLIC),

5. SEBI0NM BT W AS Mol T2t BRH EFHOITS A, 2, 4o Wl cistol FINH] NPOE B Tso} HUTE

6. SAAIY = BHOIRI2) 210l Che FHY FEE UH 4 2= HEE Yt 82 fusl B D0 g,

7. 3ol 2771 98 Sols e TWa Fei Abtol Bstof Hale 2o} e

5. FRECIX REHDE AE Hol ANHSHE 5208 Wopl gk

9. T RE PEY SRE0| gt Ao SEH 4E0f 223t0] B HoINE R So/§ woto} 310}, HHMY AP Foino) cM B &
ol o{ 8 S8 4 USK ST 71218 HAsO} BT

115



Abstract

The Aesthetic Experience of
Fashion Exhibition Visitors

Soojung Kang
Dept. of Textiles, Merchandising, and Fashion Design
The Graduate School

Seoul National University

Fashion exhibitions have been regarded as a familiar exhibition theme
for the public due to intimacy of the fashion objects. Fashion
exhibitions have become an important communication medium for
museums to attract visitors and for fashion houses to promote
themselves. Accordingly, many fashion exhibitions have been very
successful, achieving quantitative growth such as increasing visitors
and expanding the size of the exhibition. Therefore, it is time to
discuss qualitative growth beyond quantitative growth for fashion
exhibitions. Therefore, this study explored the aesthetic experience of
fashion exhibition visitors and discussed the unique characteristics of
the experience.

The research topics are as follows. First, the factors influencing the
appreciation of fashion exhibition are analyzed. Second, the aesthetic

experiences of fashion exhibition visitors are analyzed.
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This study was conducted as a qualitative study using an in—depth
interview method, with a list of 40 fashion exhibitions held in Korea.
The aesthetic experience of fashion exhibition visitors was collected
using the four aspects of the aesthetic experience suggested by
Csikszentmihalyi & Robinson (1990).

As a result of analyzing the factors influencing the appreciation of
fashion exhibition, visitor’s interest in culture and art was the
dominant factor for one’s interest in fashion exhibitions. Regarding the
expectation for fashion exhibition visits, participants believed that
they could explore a number of in—depth fashion information in less
restricted atmosphere, in a comfortable atmosphere. It was also found
that visitors expect to escape stereotypes through fashion exhibitions
directed in dynamic mood. Accordingly, these expectations served as
motivation visiting fashion exhibitions. It was also found that the
active attitudes while visiting the exhibitions are more closely related
with the professional skills about fashion, rather than other factors.

Next, the result of analyzing the aesthetic experience of fashion
exhibition visitors can be classified into components as follow:
understanding society and culture in perspective of fashion,
appreciating fashion objects through non—fashion, breaking away from
stereotypes related to exhibition and reestablishing criteria for fashion
products.

First, fashion exhibition visitors understand society and culture in
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perspective of fashion. In detail, it was found that the visitors can
recognize the trend of the times and culture, Korea’s fashion culture,
and the peoples’ desire reflected in fashion. Second, the visitors can
appreciate fashion object through non—fashion, especially through
pop—culture and art or social norms. Third, the visitors break out from
the stereotypes they had about the general exhibition, by discovering
the unique way of viewing an object in fashion exhibitions and
experiencing a different way of exhibition space displaying. Finally,
fashion exhibition visitors reestablish their personal criteria for
judging the fashion product, by reviewing of individual's lifestyle and a
reevaluating of the value of luxury fashion brands and designer
products were found.

Research conclusions and implications are as follows. This study
concluded that the aesthetic experience of fashion exhibitions as an
experience of understanding the essence of fashion through informal
and familiar information. It is also a continuous experience as the
cognitive changes about fashion are manifested throughout our lives.

Fashion exhibitions are cultural contents that help visitors to break
away from stereotypes, explore a wider range of topics with easy
access, and deliver social messages and effectively change visitors'
behavior and perceptions.

This study 1s a novel study on the experiences of fashion exhibition

visitors. This study has significance in that it did not limit the role of
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people as consumers of fashion products, but rather considered people
as an active agent for an aesthetic experience to understand fashion
exhibition visitor’s experience in depth. It is also meaningful that
empirical information about people more deeply involved in fashion
exhibition, the visitors, is provided through this study, since former
fashion exhibition studies mostly gave analysis on fashion exhibition in
perspective of curator.

However, this study has a limitation in that it lacks an analysis on
how fashion exhibitions using digital media to promote visitors'
aesthetic experiences. With further research on visitor studies of
fashion exhibitions using digital media, it will be possible to
understand aesthetic experiences of fashion exhibition visitors in

more contemporary context.

Keywords : Fashion exhibition, Aesthetic experience, Fashion
exhibition visitors, Aesthetic experience through fashion exhibition,
Visitor Studies
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