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Op. 32), {Antony and Cleopatra Op.40) S°] 1, B =379 ZA]QI
<Hermit Songs Op.29>% o] A]7|o] sfgstc}.

OlM Y AMFR "= &7]0f oA o et dAS +~8sier, M8

3 2ol mE, aateel oAAER AR )Y Sow Hrf u)2 2ok

oA EQ3t 9x|= xX|5H] HTt.27)

S. Kostka, "20M]7] &°t9] Azfet 7%,
p.120.

25) o]k 154)7] ol% uPA(metric) &3S 2ejdorle e

U o (e oY WAL 1999)

u\rl
B &
o
fjo
1o
=)
_O'L
rlr

gol2 £ /)2 UHof st Zol2 Al Jle SER U S, 329 vg2 wE

o}zl £4 5= ojulgtct.
NERA w8, TohEe] 29 8o A &
=1, 2002), p.130.

224 gob gol APH, (R 4B §

26) Studer, Cheryl. CD booklet of “Barber The Complete Songs”.
27) Nick Rossi, Music through the centuries (Washington, D.C: University press

of America, 1981), p.651.
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3) Aot AEA g1y 57

A BN AT 289

RS HlEE Ul E thR BEF 92, 4T JhAfd) iRt e #
At olSlEg Blgoz, Fold o AESS Wol dAC,

Tof shge sletRo] wa, e Axel Wu, WALE AR, Bl

ey
St 95 5 HEAQ SolA ol 20417] oW & Mgk 2k
B 10639 713E AP 8RS TEFYOD, AW 23 0

of 9l U2 Aot Ao WL ofW PEY =S /LAY
ol 9| Yot AFO Vg T AL AE AVIGH Aol T I}

AHText)S ]2 % QA|stchs Adolr}.29)

Ut A9 Aldel 252 zelal gosn w2t YustE 2Sol
A JPALSo] PRA D T2l ojFQ ofsjulrE PP )] meol
Ch U R olshE 9iE solxlt e 71ds] dach uel stRse

=
PENY. JHAIES RSt 3T 2T Uk

lo

AR Bl 2 YA, T, ofUAS S 9 AU AEF

12

N33jon], EwWs| ofyeic AhEo] 2 WAL 7hA 1930-40ETio] A

28) Heyman, Samuel Barber: The Composer and His Music, p.519.

29) Ibid. p.518.

30) Carol Kimball, 'SONG: o|&7}%0] Aetelat B3] hat £4,, e8] of. (A5
4 EWAL 2004), p.227.

31) Dante Alighieri(1265-1321), Johann Wolfgang von Goethe(1749-1832),
James Joyce(1882-1941), William Butler Yeats(1865-1935),
Stendhal(1783-1842), Marcel Proust(1871-1922)
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ArZ O AHHHJames Stephens, 1880-1950)1F &o]A(James Augustine
Aloysius Joyce, 1882-1941)2] AJof] X=35t 7p=32)o] Qitt. 2047 O]=
AlQl9] AFZ 2 James Agee(1909-1955)9] A] % #3} Frederic
Prokosch (1908-1989)2] A] st HUHS AF=3iC}.33)

L5 Alo] ot AT AEfe AFH WSHAIRL o AE| 9lolA
Ly HEE HeMe] £, 2 @Aa 24 5 2FUCH €3 s}
o Aol et Bles ordsAl A den. 59l Phraseet 7pAte] &
of YxtEE Pt e Feurt 43e) uFel 1o WA AF 4o

_l9

BUh dEChe APLOIA, HorRdl oiet e L 4 gledl, Ut
Aol gots Y ml, 9 3 JRAF &o Al eFel Bam 2
Tol A AR ool Feiiher]g TiRICE NN By DA, B
A ot ARl gt 19 RBe AHlE R 4 Uk

32) <of That so Sweet Imprisonment>», <String in the Earth and Air>», <In
the Dark Pine Wood>», <Three Songs>» £o0]| Qlt}.

33) V= “Charles Ives, Samuel Barber, Ned Rorem2 &34 & 204]7] 0]= 7}
o] FA A", o|stoixitgw EHE, 1989, p.26-27.

34) Stanley, The New Grove Dictionary of Music and Musicians, p.135.
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Al7IE Aot AE

APRel Bhwe) Aot AES A3

Awo] ujz Fejsta ofe) met 2t

<E-1>
<E-1> AR ujuie] A7]E Aot 2
E}% == k)
A Slumber Song of
A.Noyes 1925
the Madonna
There’s Nea Lark A.Swinburne 1927
Love at Door J.A.Symonds 1934
) Serenades G.Dillon 1934
Single Love’s Caution W.H.Davis 1935
Song Night Wanderers W.H.Davis 1935
Of that so sweet
. J.Joyce 1935
Imprisonment
String in the Earth and Air ].Joyce 1935
Begger’'s Song W.H.Davis 1936
In the Dark Pine Wood ].Joyce 1937
<Three Songs>
Op.2 The Daisies J.Stephens 1927
' With Rue my Heart is Laden | A.E.Houseman 1928
Bessie Bobtail J.Stephens 1934
Op.3 Dover Beach M.Arnold 1931
<Three Songs>
Rain has Fallen 1935
Op.10 Joyce
P Sleep Now J-Joy 1938
I Hear an Army 1936
<Four Songs>
A Nun take the Veil G.M.Hopkins 1937
Op.13 The Secrets of the Old W.B.Yeats 1938
Sure on this Shining Night J.Agee 1938
Noturne F.Prokosh 1940
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A& P ol
i AHEY Aol | &= A
<Two Songs>
Op.18 The Queen's Facg on a R Hora 1949
Summery Coin 1943
Monks and Raisins J.G.Villa
Op.24 Knoxville: Summer of 1915 J.Agee 1947
Op.25 Novoletta J.Joyce 1947
<Melodies Passageres> 1950
Op.27 Puisque tout Passe Un Cygne R M Rilke B
Le Clocher 1951
Depart >
<Hermit Songs>
At the Saint’s Patricks Purgatory
Church Bell at Night
St. Ita’s Vision Irish text
The Heavenly Banquet of the 1952
Op.29 The Crucifixion . -
8" 13th
See-Snatch 1953
Promiscuity Centuries
The Monk and His Cat
The Praises of God
The Desire for Hermitage
Op.39 Andromache’s Farewell Euripides 1962
<Despite and Still>
A Last Song R.Graves 1968
Op.41 My .Lizard T.Roethke )
In Widerness R.Graves 1969
Solitaty Hotel ].Joyce
Despite and Still R.Graves
<Three Songs>
Op.45 Now I have Fed and Eaten up the Rose ]-JOYCG 1972
A Green Lowland of Pianos C.Miloz
O Boundless, Boundless Evening C.Middelton
¥ _'k.l.-
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2. <Hermit Songs Op. 29> 9] 4

ok Mg
DESCREERE

19529 o & ofddlit A fyz(Donegal)2 F5toisS WL} Sof
2 AlS, 25| ofddHE 1A AlE st golE wAIt

o] Al= 8ANI7IRE 13AI7I7FA], otdHE »ed53 SAME0] AR S
AAYehe 7oAl ofuliof] g2 AMAF O]7de] Alojd, o] Fojz ¥

E T30 <3-2>

<HE-2> <Hermit Songs>9] Y& AHg A]7]Q} BHAKX]36)

“

= - %]__E,_ ADS
A% s =9 Sor | e
Op.29, No.1 | At Saint Patrick’s Purgatory 13C Sean O’'Faolain
. Howard Mumford
Op.29, No.2 Church Bell at Night 12C
Jones
Op.29, No.3 St. Ita’s Vision 8C Chester Kallman
Op.29, No.4 The Heavenly Banquet 10C Sean O'Faolain
o Howard Mumford
Op.29, No.5b The Crucifixion 12C
Jones
Op.29, No.6 Sea-Snatch 8-9C Kenneth Jackson
Op.29, No.7 Promiscuity 9C Kenneth Jackson

35) Heyman. Samuel Barber: The Composer and His Music, p.334.
36) Ibid. p.337.
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The monk and His
Op.29, No.8 ] 8 or 9C W, H. Auden
His cat
Op.29, No.9 The Praise of God 11C W, H. Auden
Op.29, No.10 The Desire for Hermitage 8-9C Sean O’'Faolain

= A2 2 TAl o|RESQl A57F SHoA o

Alofl sl ot

CH RS ool dol gols Yok 04159 o NEE WA S

BT o] AEEe Sedt
o A S olw a5e Wil g
ofuU] § Wo| elgon oix x5t
72 Ree agEgyc

Oé
Aot HIHQl AT 5712 AALAS T HolET
o] AlE 7HtZ §F <Hermit Songs Op.29>9] AL "de|xjH|A A
ozt Z2]x] A H(Elizabeth Sprague Coolidge Foundation)'9] &g
wrob AT @ Ae] F(Founder's Day) Zofel'S ¢fsH, 1952'd%E
19537bx] 214 S ArE3ck AlsY, 291, 4%, 19 & 47je] Te 3%
oo AL, UoiA| 632 o] Saf o] eaact)

37) Heyman, Samuel Barber: The Composer and His Music, p.334.
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AF& % No.8 <The monk and His cat>2 79| st5} A& mofl A

A o]ArHl HiIA 2HH(Isabelle Vengerova, 1877-1956)97], No.9
<The praise of God>Z Ut|2] ofgtA AFHMary Evans Scott)o]7] &7
it

A

=
=)

Ir

bal
u
o
=
r2
&l
P
re
|o
U
re
4
ek
oL

=

g

oL7tg oS- Al

3
=4, o] At £38 a5l 195349 109 30, YAIE 23] =i
A

o
Dal
)
)
()
r
-
u
p~
[H
i)
Hﬁ
}o
ul
ro
[
i)
o
|~
I
D
O
=]
<
=}
()
J
=
a
)
©
[\)
7

oF oAl ZASUCESY) o] S 1954d 44, =utofA] FH Zof HAmH Ao
Auctor ko] 2 o3 Wty, 1954d 7€ HARRAE 74
AE|HE 2 2ERQl mejo]Ao] tR] fOjoA ThA] AREHA, W v|F
7129 AL itk AR o] AFE2 19 AME FolA TP ol AF
Bl 302 &350, Yot 2047 A7t & timAte R gridtet)
g AH|2EQ] ‘AL UIY|(Die Winterreise)' 7} 12

5
SHE, ol AEE W) AlE7IBAN A1 Fold AR F shur Wp

ol amebe mefolao] welE £V ¢ 3 149 Baeje T3 of
§0 Basie BoLaol detstol 2ol o HEE EUGE B oL olee

owﬂl oS Orjo] AL, TS 98 £QetiE olErte LajE Atmayc
40) Heyman, Samuel Barber, p.340.

41) Ibid. p.342.

42) o]t 19539 109 27%0] # WAZ & FY=AUo| AFE o] glon, vl ol
Bl D8 2o GAE A e e o we 8 B Hal
O W EAeE SReve old AR Hhrt AL U9 =8 dojola..



Hit]= <Hermit Songs>?9] 7FALE ol 371X]Q] th& +F3F ¥X43)
ArESion, o] A= ot met o] AL-EA A& Q4

<E-3>

o

<®E-3> <Hermit Songs>?9] Ara &

s de = g
1952. 10. 26 | Op.29, No.5 The Crucifixion
1952. 11. 03 | Op.29, No.Z2 Church Bell at Night
1952. 11. 13 | Op.29, No.4 The Heavenly Banquet
1952. 11. 17 | Op.29, No.1 At Saint Patrick’s Purgatory
1953. 01. 06 | Op.29, No.6 = Sea-Snatch

1953. 01. 09 | Op.29, No.3  St. Ita’s Vision

1953. 01. 15 | Op.29, No.10 The Desire for Hermitage
1953. 01. 15 | Op.29, No.7 Promiscuity

1953. 01. 27 | Op.29, No.9 The Praise of God

1953. 02. 16 | Op.29, No.8 The monk and His cat

spels Ao 22 Ael7] 9o A Tol uAtEg Ao, $AN

w2, SIRIEE et of2fo} P4 Tt 2 LT FAHS HoEH

RAlo g ZrAstUct Heyman, Samuel Barber, p.342.

43) Barber, Samuel. TSamuel barber: Collected Songsa, G. Schirmer, Inc, 1980.
A22 T Church Bell at Night ;¥ A|52 " The Crucifixion ;& FRomanesque
Lyric, 204 AT A A& 4004 Howard Mumford Jones® ®1 0 g XJjoj& 11,
A6=  Sea-Snatch 9} A|7= T Promiscuity ;& FA Celtic Miscellany, 7RE &
A 4914 Kenneth Jackson®] 1oz X|o]A# T},
FThe Silver Branch, &4 71X 04 Sean O’Faolain®] 1oz 4= T The
Heavenly Banquet 3} A|1= T At Saint Patrick's Purgatory ;, A|102 I The
Desire for Hermitage ;0] Ugt1, A|8= " The Monk and His Cat 1} A|9= ©
The Praises of God ;& ®1a7} W.H. Audeng &34}, 31 = T St. Ita’s Vision |
2 Chester Kallmano] HH3gt 7IAME Foff A& it

44) Heyman, Samuel Barber, p.334-337.
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Al 652 QAEUE mfdHo] JAQ $X|S ALY, HheE =

252 WY L WYL, A2BT 7R FL Yo|of F=u Puoe, 8
=]
-

gjo
F
uju
)
BN
|o
u
2a)
o%
rok
)
i
2
1
o
>
i)
etal
N
K
1o
=
g
&
1
k1
ol
i)
=
oS

= =
ojty, ASld &S & Y522 AR Ald=it 952 AEPIES 0
]_

o= =9 =A#o= <Hermit Songs>of #eh U2 =17p Qlot.
ol "7l ‘g’ TS oA gREA, dAE A Ee =

o] AFZo] T r}2 EXL ‘M¥(Modality)'Q] Atgo]c}.49)
AR(mode) 002 etet 24 bt 383 AAIY edARl Al |

ojuf, &8 UWoA 237(diatonic)s AFSEA AHESH, ‘Major et

47) 7323, “S. Barber® ¢7}= "Hermit Songs, &4 A7, p.13.

48) Heyman, Samuel Barber, p.338.

49) AH2 208171 H23AFY AF7FEolA &4 AA QoA =9 492 A
Aa Qe EA F Nss ARSEO

50) ‘EE'EJ sgos Hidd ZF &4 9] LAs #AE Qulsiy, FA w3
(Church Modes)o|A] S-2f3gtct.
= 7719] R E=(lonian, Dorian, Phrygian, Lydian, Mixolydian, Aeolian, Locrian)
+ 'C ionian’y} o] glon, 231} vh39] Ao wet Mol /41t o]go] &
ozt
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Aol ‘o] EF(minor) 7} ¥ (Major)' 9] FEE Fwohe 7IE2 T
S(Semitone)’ ol Wat LH=T, ol ZF AR SACA ¥hEo] ¢ W
2], ol 445 of SMo] ., o A UE4F 92 o] H
of. 770 S Ao R, A¥e ¥EE ot EE UERLSD

<E-5>

[ Dark/Bright of Modes ]
DARK

Locrian

Phrygian

Aeoclian

Dorian is the Mid point |—) Dorian

Mixolydian

lonian

Lydian BRIGHT

LS

ro

A2 V-1 AlRY 24 ol Zie sHIAd ol ool
UOHAM L, HOtEA] 27449 7IMe A& & Q7] diZof, thfer o4
o] M2 AR BAY & AT

o] &, <Hermit Songs>& A&t ©x9| "&(tonality)' & Heal/

stelay] e}, AYe AF&sto] 2ot WAAZIL,

51) Robert Rawlins and Nor Eddine Bahha. jazzology: The Encyclopedia of Jazz
Theory for All Musicians. (Minnesota: Hal. Leonard, 2005)
52) F7%hE, {73, 47sga 242 385 Al & wetol] mhE 2 442 Urith
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A=, A=, A1052 A9

o
=
WA, Fa oA Asfo]l wHett ESF <Hermit Songs>ofl ARE-H

Hgo] Atdaele 52 o, AUS UlAsHAl A4 WstARIch ole

gh 712 ddl Z<olAl "Tonal Reference'z2til 2|0, A§ 7|HE <
e 7] GitRo] Zotut Bx%00%) Zoto] AFHS A HoEr}.o6)

53) Dorian, Hypo-dorian, Phrygian, Hypo-phrygian, Lydian, Hypo-lydian,
Mixolydian, Hypo-mixolydian

54) AEHQ &40 J5g xSt ALREA S AMgStHA 287l Argsis

oo} oFAlS ubsir)

=T o=

55) AU ©x 59 Aol 2AsHA] 9m, ARY 2047] 29| A2 Anto] g
of tst 30, =ojo] atonale MusikolX Qefsict. EE x4 LERA|
ol gobg uhels] Bxgofoletn st o gloi}, Al ojn@Ao] ‘REgor
olat x4o] WAL MIMoz VAsty, AT o} pHYeS Ao st &
olo|ct
= .

56) Douglas Jarman, 7The Music of Alban Berg (University of California Press,
2022), p.16.
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2) 7HAb 4 2 o3 24

(1) A HEZH A9 A (At Saint Patrick’s Purgatory)

1. 7t} a1

Hb A eS| ALoA

Pity me on my pilgrimage 235 =23 add9]
to Loch Derg! LS 245] of7]AA!
O King of the churches and 1.3)9} £E509]
the bells o]
bewailing your sores and GAlQ] of=at
your wounds, FAY A E smste
But not a tear can I squeeze LS00 Fo= Y FoA=
from my eyes! Tz oF YL UeXA ¢u
Not moisten an eye after so 20Fo Flo|®=
much sin! S o| A R2A} ko], |
Pity me, O King! S5 o744 ZoJA]o !
What shall I do with a heart o] Ul5& oA EY7L..
that seeks only it own ease? AA 20l Hotehoh A=
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only be gotten son by whom 2= AtES ARSHA
all man were made, e RN e AN
Who shunned not the death Al H19] A=
by three wounds, =88 mstA] Y2 EARTY ..
Pity me on my pilgrimage 235 f=23 $dgde
to Loch Derg! = 24795 o7]AA.
and I with a heart not softer =HT ¢ gdst 0fgg x4y
than a stone! =
AIZNe 2elde dopbe 4 TES o) Jeg Te s
o719l ApAlo] m&T} OlEFA Q] ool £28 thados ehict

= 2
29 v Al13S <Hermit Songs Op.29> % 7MY} oj3|2 289

57) Barber, Samuel. FHermit Songs: collected Songsg, G.Schirmer, Inc, 1980.

A1Z2S Sean O'Faolain®] Y02 TThe silver Brance, 2% 7}x] oA 2= Y
}.

58) ‘Loch Derg'= ‘Red Lake'g}t= =o 2 ojdaic BY ‘Donegal’ o] x5t S 2]
=g Fiolot

59) Heyman, Samuel Barber, p.335.

o
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83 W% Fejz PRAC ZYL S FHOE FAsHAG, T - IV

th. 248 42 7|&20%, ‘g#m - c#m - dm - g#m 2 E2{7t,

W=27]= Allegretto(xg #W27]), S92 'C# oA F# 7R AR&3i).

<H-6>
<E-6> 1T 4T P
34 | Az A B A
o} ¢ 1-2 3 - 26 27 - 30 31 - 41
i} 2 7] Allegretto, in steady rhythm, J. = 72
29 C# - F#

A= Aol Jukstel AAs] Ast, G# o geleren Hyos
A&LSE 0|5, 160T]o] ‘E#o] SASIEA G# malerel M, ohA] 19

oftjo]l ‘B#'°] EA02 ‘G# lAig|riQres) M¥loz ulrt
0|3 BEF(27-30ut)> D ofZ2jet AweIo =z Wsty, o|% oiy

310] 'Eb’) §% olg, D#'o] SASIHA, A AREOR SoRict,
9o} o), vpe Mo we 352 %
879 B2 etolA A(Mode)2 A% WatAIZICY,

RAR]
e

ZFAIZIH, AFA 222

60) G# o2t : G# A# B C# D# E F#
61) G# ==2]oF :  G# A# B C# D# E# F#
62) G# YAa|tlot : G# A# B# C# D# E# F#
63) D of&a]¢t DEFGABb CD
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<otg-1> X1 1-30tC)

YA f o
e a———— e e
tr i i = 1 - |
ﬁ"ﬁl’i‘.?.iﬂéﬁll-lﬁ?!-’.‘-ﬂllﬁ Pi-ty me_ on my
oA 2 2 =]
(# = throughout all the songs) A4S QAR Q22 BE
ﬁ::" ! | = I A; I !
T o e
F & r ) & N Y 4 L ' Y e
¢ * 1. ]+ 'U * AW IE MW E
f U ’JU('Uf
AT '\ [0 F I
Ferti o o
S et = w |

A A

350 458 YUY 3C 1Y 2nto 2E3 BA

120() REl @280 FAAQ 8ot Udo] YR A 4L SE
Aoz MR o] 24 oo o 25 Ue: By A
(Poly-rhythm)' 7} QAEJUE mj&lo] SAHICE o] 25 Wue A= of
2 9Jxlo] OHMIES} olglit], o 3L UhAl LEU9| Faert H4

of 28] WAL A2l2 RARITEE) <otu-2>

67) Al&I8], “Ap2ol wju]o] 17} FHermit Songss op.29 @t 247 p.57.
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<oty -2> A1+ 12-130t

@ B (27-300fd)

27010 e AlAlsHe BREL, AREMS Ch2 D ofajeres due
AFgRITE A2 49t 5E gHOoR THY 92iu Uk HES ©E

FARQ DE Moz, ge AYNTH: SN FRAL SHFEC
270} BELE FRAIe] FAPE U (1-260kT)el A o4 (27-300T] )0 2
S 2 HolED <ou-3>
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(3) A olete] A4 (St. Ita’s Vision)
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[Recitativo]

"l will take nothing

from my Lord." said she,

unless He gives me His Son
from Heaven

in the form of a Baby
that I may nurse Him."

So that Christ came down
to her in the form of a Baby

and then she said :
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[Aria]

"Infant Jesus, at my breast,

nothing in this world is true

save, O tiny nursling, You.

Infant Jesus, at my breast,

by my heart ev'ry night,

You [ nurse are not a churl
but were begot

on Mary the Jewess
by Heaven's Light.

Infant Jesus, at my breast,

what King is there but You
who could give everlasting Good?

Wherefor I give my food.

Sing to Him, maidens,
sing your best!

There is none that has such right

to your song as Heaven's King
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corner of Heaven.
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(6) vt} 919 ZF 9 (Sea-Snatch)

1. 7k} 314

b vl 9o 22

[t has broken us,
it has crushed us,
it has drowned us,

O King of the starbright
Kingdom of Heaven

the wind has consumed us,

swallowed us,

as timber is devoured

by crimson fire from Heaven.

It has broken us,
It has cruched us,
it has drowned us,

O King of the starbright
Kingdom of Heaven!
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(8) The Monk and His Cat (<53 1%0])

1. 7t} a1

TP 25T ool

Pangur, white Pangur,

How happy we are
Alone together,

Scholar and cat.

Each has his own work
to do daily;

For you it is hunting,

for me study.

Your shining eye watches
the wall :

my feeble eye is fixed
on a book.
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You rejoice when your claws

Entrap a mouse;

I rejoice when my mind

Fathoms a problem.
Pleased with his own art,
Neither hinders the other ;
Thus we live ever
Without tedium and envy.
Pangur, white Pangur,

How happy we are

Alone together,

Scholar and Cat.
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(9) 3tUE S FTL3S (The Praise

1. 7k} 314

<7TA> &

How foolish the man

who does not raise

His voice and praise
With joyful words,

As he alone can.
Heaven's High King.

To Whom the light birds
With no soul but air,

All day, everywhere
Laudation song.
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1. 7k} 314
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Abstract

The Musical Analysis and
Study of Vocal Technique
of Samuel Barber’s Song Cycle
<Hermit Songs Op. 29>

Choi, Eun
Department of Music (Major in Vocal Music)
The Graduate School

Seoul National University

This Study is a researchet's mastet's degree thesis, an analysis of the song
cycle <Hermit Songs Op.29>, a vocal work of Samuel Barber (1910-1981), a
composer representing the United States in the 20th century.

<Hermit Songs Op.29> is Samuel Batrbet's representative vocal work that
harmonizes the modern techniques of the 20th century on top of the
traditional 19th century expression of lyrical music, and occupies an important

position in the history of contemporary American art songs.
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The work included modern English translations of unidentified poems
written in the margins by Irish monks and scholars in the 8th and 13th
centuries, especially by applying 20th century techniques such as semi-tone
progression, dissonance, and ambiguous composition on top of traditional 19th
century Romantic techniques such as mode, counterpoint, fuga, and canon
techniques.

Particularly unique compared to other vocal works, the lyrics of the work are
poems of unknown authors that deviate from the formal framework of general
literary works, and are free in terms of form. Among these poems, the
composer adopted the key-word to create musical themes and motivations, and
accordingly, he composed and developed music by combining poetry, songs,
and accompaniments.

Prior to the analysis of Samuel Batrber's <Hermit Songs Op.292>, this
paper focused on the analysis of the interpretation of the poem, its hidden
meaning, and the musical theme of expressing the central keyword, starting

with the investigation of the composer's life and tendency by period.

Key word: Samuel Barber, Hermit Songs, Song Cycle,

20" Century American Music, Unknown-Authors, Mode

Student Number : 2014 - 21070

- 132 - M =TH 1



	I. 서론 
	1. 연구의 목적 및 의의 
	2. 연구 범위와 방법 

	II. 본론 
	1. 작곡가의 생애와 작품 세계 
	1) 사무엘 바버(Samuel Barber)의 생애 
	2) 작품 활동과 시기별 특징
	3) 성악 작품과 음악적 특징

	2. Hermit Songs Op.29의 분석 및 성악적 적용 
	1) 작품의 배경과 특징 
	2) 가사 해석 및 악곡 분석 
	(1) At saint Patrick's Purgatory(성 패트릭의 연옥에서) 
	(2) Church Bell at Night(밤에 울리는 교회 종소리) 
	(3) St. Ita's Vision(성 이타의 환상) 
	(4) The Heavenly Banquet(천국의 만찬) 
	(5) The Crucifixion(십자가에 못 박히심)  
	(6) Sea-Snatch(바다 위의 폭풍우) 
	(7) Promiscuity(혼음) 
	(8) The Monk and His Cat(수도승과 고양이) 
	(9) The Praises of God(하나님을 찬양함) 
	(10) The Desire for hermitage(은둔을 향한 갈망) 



	III. 결론 
	참고문헌
	Abstract


<startpage>14
I. 서론  1
 1. 연구의 목적 및 의의  1
 2. 연구 범위와 방법  3
II. 본론  5
 1. 작곡가의 생애와 작품 세계  5
  1) 사무엘 바버(Samuel Barber)의 생애  5
  2) 작품 활동과 시기별 특징 7
  3) 성악 작품과 음악적 특징 11
 2. Hermit Songs Op.29의 분석 및 성악적 적용  15
  1) 작품의 배경과 특징  15
  2) 가사 해석 및 악곡 분석  23
   (1) At saint Patrick's Purgatory(성 패트릭의 연옥에서)  23
   (2) Church Bell at Night(밤에 울리는 교회 종소리)  33
   (3) St. Ita's Vision(성 이타의 환상)  38
   (4) The Heavenly Banquet(천국의 만찬)  56
   (5) The Crucifixion(십자가에 못 박히심)   65
   (6) Sea-Snatch(바다 위의 폭풍우)  74
   (7) Promiscuity(혼음)  83
   (8) The Monk and His Cat(수도승과 고양이)  89
   (9) The Praises of God(하나님을 찬양함)  100
   (10) The Desire for hermitage(은둔을 향한 갈망)  110
III. 결론  125
참고문헌 128
Abstract 131
</body>

