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FEH]3] & #Ewl(Ludwig van Beethoven, 1770-1827)& &<
Byl 2 A A FA, FHolAE, L2 AEGOH, IHF
AIHE tHEshs AF=rbolal @Rk AR dolrbs £5 &9, AR
TEE A=A dEFS 71 AU skt

HEHS Fof ZF2 & 399 AZI2 Y4s & du. ALY
(1782-1802)= TAFe &oto] P4 =z 3o E(F
Haydn, 1732-1809)% Xx}=E (Wolfgang Amadeus Mozart, 1756-1791)
o dFs Lol 2159

Franz Joseph

orS wmulatE A7) aL, A|27]1(1803-1812)&

o

= 1=
Aoz 9Qlsle] ‘FtAdTAFEIE S A4 (Heiligenstadt Testament)DE
23 o] HldUR Folo} dHT A FEF AFAQA FF Ho
2 A2l 5o AA ¥d3 A7t A371(1813-1827)+= HZ4& ¢

4% A A, WES AAE F WA TH duEe Sore

<o, wholed, ARE AR 4F BEF pPR, AEAE
56> WERe Sof A7) F Al2vlel S 180adel A3t
of A7lele WEwo] F7t Folz lete] A AFEIEY FAHE 2
3od ol F, MAE Bobeh AAY S0 AAE HFHoR Eds:
AEEL Wol AFaA WEDLS Hdte] FHEA HEM ASE

1) 1801, WlEW-2 = oFsl= QI3 2Eg o} vdv} o] 22 nhSQl 3+

2] 7177 EF E(Heiligenstadt) 2 84S Zkth, 28y XA E AL Ad A=E
Holx gk, HEWE Aol FEXE RETE AZte] 493 1502 3
293l 1802l ‘sl g A4retE o f-A] (Heiligenstadt Testament)'S %t}
A & HENS, o= A AFRFE JAA T wpR]gto| = Gkl o gk o &
< oA =8l
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1. &5 d55 ZF=29 A

719t LS A FFTol A7l A, FFIS Ao ZFoA
HA ARGo] HA=T, EUAdE At ojgzole] MABF =gl nt=
2 2 (madrigal)2 ol F gt Al Z A 2 E(concerto) gt 8 A o] U ERL
71= Aot o|F FAI[IMEL 7Y FEES AT FFITS 27 AIFF
oul, o]Ao] Y& Wt 18A17] Huke] 35 FFFolge FAHo=

e A A3

71eF Sotol o e ZAEZE 12 A(concerto grosso), ¢
= 4| 2 E(ripieno concerto), €2 A 2% (solo concerto)E& A A,
aAFe] Aol o278 1750-17701 74 L 2etd S FHsAn. g5
Fare w23 Al Z#@ ] (Arcangelo Corelli, 1653-1713), E @ g
(Giuseppe Torelli, 1658-1709), H]¥t](Antonio Vivaldi, 1676-1741), =L
2] 21 ¥} 3 (Johann Sebastian Bach, 1685-1750) 5ol 98] &4 3} o}

gol Y= AT

1) A Z2E 122 (concerto grosso)

‘ZA 2 E(concerto)’d] o€, ‘FASH, ‘=AHE ohe

2N
Ztelo] ©o] ‘concerto(®=+ ‘concertare’, ‘concertatus’)’ ol A Al ZbE o], 7E

2) ml=gl g g 3 AR I 3 gX g st o
/ﬂ]’i\—iaﬁi, T2 AZFoY FHAZY E?:],, 5o olFtyn] S IA T
of ol g2A =T 4+ A FE A

3) A3ty B2 EQ] nlo] &Y, Hl2ts}
K. 36400 #a 4 @17, =uiojei
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718 A s £ ARket717E gefxl WA, 5F2 I1F
T 2-37M9] @] B #BUIE o] FoAHUS gnFH ZAEE O
A ZFEel mAEgl Y 12709 EAI2¥E 124 (12 Concerti Grosso) Op.

4) ZAZEE olgF ol E HIFHEA FE ‘FH'Y & I 59 & E 97
stA = A

5) “Concerto Grosso”, Grove Music Online, 20013 1€ 20¢,
http://Ips3.doi.org.libproxy.snu.ac.kr/10.1093/gmo/9781561592630.article.06254

6) 1< 13 o] A

7 HEA JFIY A 4, ad9n TF AT 4R FAE DIy, £294 F
E7F A2 g2 dojuym FAle 2 Ee] HxE o|F+ o 5EAo|th

8) AHlF, AVivaldi®] AHAl & TAE, EAAF, olstodxdista dighdd, 2007,
p. 8.

9) “Concerto Grosso”, Grove Music Online, 2001d 19 204,
http://Ips3.doi.org.libproxy.snu.ac.kr/10.1093/gmo/9781561592630.article.06254
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o2 Al ZAE2EE a249

o] EZvf ol mEge ELg, a8l H
o} mEygE 12709 ZA42¥ 224 (12 Concerti Grosso) Op. 6> 5
1

8 ‘Christmas Concerto’ oA, %52} 1+ (concertino trio)¥} 3+

2,

HEH 4IhRE ojde e}
(e}

& (concerto grosso)e] *+&& Z HoF1 9l

EdgEs <4¥S 93 =
Major) Op. 5>% A|5Ho|A, WS-
o 3obg BAL FAPoH ofF

2 (Concerto Grosso) Op. 8 < A8

4% (Concerti for 4 in F
w2 (Allegro-Adagio-Allegro)
HFIY <EZAEZE 2242 B

F wolgde 9% W72

»

N

<

a1

otk 2 (Violin Concerto in C Minor)>oll A &= 28 A A t}.

T3 uuhE <EZAZE I2A

so ‘L'estro Armonico’) Op. 3> & A1l

(Violin Concerto ‘The Four Seasons’)>%

AAIZH L, o]F HlEE olgdA <

&S
(Brandenburg Concerto)>3 22 5 &

=z s =ZI3x= o 7
55 gEAES 4P

2) 2]9d = ZA 2 E(ripieno conce

gy ZA=ZESY EA4 A7]=,

7ol EbtTl mA AlekAE ARAQ

7h wlmA Ao

10) AW, AVivaldid] Al & TAS, B4

_5_

‘3l o] 97F (Concerto Gros-—
Ay <vlol & FF AA

23] =5 gFES ¢ &
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Fa3 gL dAdE g
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FAZE 2249 H| =3 A
7]

) 29} )
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T8 FF7IE = H 5 X Y(Giovanni Bononcini, 1670-1747), =&
7], ¢H] =Y (Tomaso Albinoni, 1671-1751), 2~7}=2}E](Domenico Scar-
latti, 1685-1757), v}& 5| A

) Al Yo} Z A =2 & (sinfonia concertante)

719t oo A2 qF JFFAA HAx SF FFFoz W
AEAZA, R AHE XY 1dF9 AR 7MHA ZAEZE O2
29 HHE FolEy EIIEZEE Ei ‘AXEYol ZA ZEhE (sinfonia

concertante) & ©] o] %

‘Al Yo} (sinfonia)’®] o€ “EAlo =

2] 20] o] ‘symphonia’ol A Feldlen, ;) g9 o o] &
e g3 S 9grdtan 7155 ‘Al
| 710l o]&g]o} A =f(Italian Overture)<

8
‘24 2 g8l (concertante)' 2] o] ¢

o)
oA thgHAS udtE ‘IE F Yo =(coro ripieno)’ o] HEEE E£E
o] e 7 ‘mE = ZEFE(coro concertato) AqA fFAPoy, E4
o719 digAel ALgS vt T U1 wElba ZA 2 e 9
712 A S ou= YFxEHe vE I E% 7R &<tolgte AS &+ A
=3
‘sinfonia’®} ‘concertante’ ©] F wol7} A A A ‘sinfonia
p. 6-7.
11) AP A 93], %—.“Q“OV}Z* (A& AFSet=3A) 1986), p. 739.
12) Asked, wAZE] vhol £d, MSotsh e ALEDE 9% AFol 2| ety
K. 3640 #3k 4 A %U]Eﬂd_’ sk, 2012, p. 16.
13) AHAAZN D3], SoFgoj A p. 158,
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concertante’ = EHE stte] FopFE WA ow YA HA=H,
Z4zkel oo e AW A2 2FH dxHe 2 2F5s 7K 394
T 7dEd AR 2T F U

AxYol A= 177044 5EH 183044717 609 W %
b FAT Aew dHA Avh 7= FF 27l F e Hlol&d
o] 7H¢ MWEA AFEHRUAL, o] F #Y] Ee MR vE ddE=R
oozl & XL AFHAG. WA FAZE ABRLET 55
4717F vFstar | RV § AXY. 5571 F4EHA gaE
F= FeolARt, F4S wFnyg g v = v S
Bt2a Alge) fFEFS FE2E U 1dA, u¥dFRdes gy Al
AlZL Aozt 2 5 Uth1d)

HEAQ AFoms dto]59 Alxyop ZA=dd WY

% (Sinfonia Concertante in Bb Major) Op. 84>¢}, EXE2E Q] <H}o]
SH Y v 5 9k A xyol ZA28H W Hvd 2 (Sinfonia Con-

certante for Violin and Viola in Eb Major) K. 364>7} 9t}

Lo

4) nAF A o] %9 FF FF=

o] o]e &
Hlo] 2, A2E 93 4 A
Brahms, 1833-1897)¢] <ujol&dz A= =
(Robert Schumann, 1810-1856)¢] <u] ¢ Z 2L 93 FF=> &
ZFo 2 A, AsE AT

Y 19417] 2ol #FE0] 3 E 7uE HdHolE HEFRL
A (Virtuoso)oll Al A F Al HAt o] A== HAF A=A HAaL, 204
71 £o] AxW HUA oJRAE FFIolFr| BT 5479 LALE

1‘
ofN  oft
ol
N
IH
Vo
o ¢
)

14) A8, BAZEY vho] &7, W Lokt QALEDE T AL o} ZA 2T
K. 3649 &g #4 A+, =g n i, 2012, p. 53-54.
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sto] £ d53 SotrtE A w4
th 1801-18021

HEWS A7l 5 A27](1803-1812)= HHE A7 v 1792

9" (Piano Sonata No.21 in C Major ‘Waldstein')>, <3o}x 521 A
4 AP ZE (Plano Concerto No.4 in G Major) Op. 58>, <&k |3
Ydnpgx ‘98’ (Symphony No.3 in Eb Major ‘Eroica’) Op. 55>,

<ugkar A5 vz ‘£w’ (Symphony No5 in C Minor) Op. 67>}
2L 4758 A AY 4P
HEWM-LS vl AzsA HHq AZFED IS

AET WolAA HPT, 2E A W 7321]@, /\}ﬂ@% A]

o %2

(e,

2

2L
(it Jo e
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e, @4 FUsAL e BAoR ATARIE 49
Y3 Baeigon Ae FA w4, i

54, BN o FAe] wEo] 5 vhepdh

<Iolx, uHlolZH, AZE AT AT FF3 HF=E (Triple
Concerto in C Major) Op. 56>& HEHW S &<t Al7] F A|27]¢ &%
ah= 1804 el Z=rH o, Al HEMS FAAUYD QA X ZE FiH| =
& 2F(Prince Joseph von Lobkowitz, 1772-1816)9 Al &4 = 31t}
A FJFd dig A HA A2 1803 109 149 W Ewl 9
A 7E(Kaspar Anton Karl van Beethoven, 1774-1815)¢] <}H.A} ‘H
SJEIX & OH#E“(Breﬂzkopf und Hirtel)’ol 2@ AX o] ) t}
Y

W ool $9% WAY AVE ehdx dFFL AFstm YEA, of

Fu =z T2 QAxEZ F4 Bol%ﬂ iEOJ 4= Eﬁ}qif’]
(Anton Wranitzky)e} 4 #Ag2E tE AT ZE(Anton Kraft)7} <
TG A WA Tl AdFE 1808 o]l ZA|F| oA A=, WS
A2 skt stk 7 MA I AF+ 1808 of Foll H] qlnvtel A
%‘Eﬁgﬂi HF2 o= 4152 (Anton Schindler, 1795-1864)2] W EHl = 7]
oA Zdeolgtar & ¢ I dAFolth o] &P YXIE ol FLE
Aol &2 (August Seidler), B 2E otE AYPZE g1 Iolrre F
=32 ) ¥ (Archduke Rudolph, 1788-1831)¢] <131t} 1D

16) Levi Hammer, Beethoven's Triple Concerto: A New Perspective on a
Neglected Work, Rice University, 2006, p. 2.
17) 919 =%, p. 3-5.
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21) “Ritornello”, Grove Music Online, 2001d 1¥ 204,
http://Ips3.doi.org.libproxy.snu.ac.kr/10.1093/gmo/9781561592630.article.23526
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Neglected Work>, Rice University, 2006, p. 23.

_21_

A2t &k



# g
23| g imm - # = —
i i

vit] 225%-F FE7F FA DE AFsEA @R o)z F oA
FEEdE Ao AFHAT. 1Y o]XL& A
ZA 9 F Major® Zlsdt) o] oA wEwx
Al 79k 02 F Major® ©|l&s3tth. F Majorel] A ®E&Et}7) vl
23558 ©A] A Minor® Zo}¢}, oAIZER AAIR(AH HA dJE=d
2 AA)e uir 61-72¢ 4 AEE o| XS nlFE S

Ylo.eone. - — - _,, s 1011'3" T .z/gr':-\l‘_.j
2081 === SSEETESIEEEL S
5 s s i dolce .
L, & 2pp o 22 2 o * 5 # - | closing theme
=== 2 s s
(;9 ool te e 4 |o 44 o+ 4 .
- S A s
3 —¥ - f:i' |. : ;ﬁ ﬁ = ;;‘ o
PEEE Eereop i s o e et e =
3 — 3 - . #P7wno Basso e Violone.
<2}tH 14> 2 FAl(closing theme)
] 24358 LAIZED AAFAH HA fEEdE HA)e F
AT (vt 61-75) A= EA EJdH T4 FA(closing theme)’t &%

[}
fitt, o] S5 AR dE&2 ES7IE ARz FEFA ©Eo Fa,
S

_22_



i = pr— =
3}“‘—’ o e = 2+ et r T ]
246 12K == = ta——ggat—e e &~ o Jgp - PpwE > F-—
o 1 ! 1

uhr] 248%5-E] oAl £2 AT WA o3 ax)o] AlFETTE o
Al ZF AZZRY FA A7F AFEHE, 24 A Majorelth. 181
gA] =3 ulo]Ldo] e FA AZS E Major® o]o]wrol dAFslr}rt
Al A Major2 Eopztth, &2 AA (A HA o 9 Ah5)of| A ¢} mpzkrt
212 wir] 26104 Az} mpo]l& o] vk} Adld g E5S AFErt

= yoln-2 AAs Fu) vy 2684 ¥lolw-7} thA] A MajorZ F

A AZ AFst A AzH BAH A PROE dojzit)

g dos 70ﬁ
, 2.8 I = 2 £'2 : — E 250 . =
bt e — .0
et g e a T ==
",. — WY T = e == R
277 3 . . 3 . 5
——-;,;f“sz.‘.f & — ;-}'or,f 242 2 = ,',5‘51.1.'_ aee
Eﬁz"’ =t e — e = e =
S . . R e bo 220 ©
’ o o ."~E‘ EEL E &._‘. o EPErE =
y -~ 4 = e i > T 1 4 = B s e 3 ¥ =
Hey——— ¢ = = - * ——————— ;-
.« - ; > !
b3 A - > T — :
F— = g - — 1 —— ¥ =
== - Fot e T s eSS +
»s Bb Major T =R
- sequence - 7sequence . sequence



5 7= 2.0 2 Zoe ., B, M e T
z : R e L e —_— {
= = cem e — |
© 2T ‘S — AT T A
282 . . : ; 2o z
£ ..e —. ® . . o722 £
L= 2 s —= ] Lo —= iSsr s
1‘ . O — e —— & g > t > 1
s 20 . 5 el cn i E 2
—, e 22 fEf £ >2eE 1 fof 2 . 222
g T, 78, FRF . P! FEr s s e
é)”-‘“'?ﬁ —— e R —= i
e — L -w "“' —_—
e " . — P— _ ‘mnp:.»'_.\‘l_u'u.'/llo
%LJ»!, > - -  — — == T - — < |
B "= L L e seq. T ‘e seq. - sz |3 d "‘l;
il Lkl | Sy il 1 -9 'z 3 sequence

<efH 16> A9 2 Hie

nlt] 277%-E Bb Major A E Ao W
th 7l AE 55 vio] &Y, AR o Folx 9 FF 38 (sequence)?d)
o] dojdtt. HFol= 2ntHH o] FojH 7} 1Y E FAEHAGTE
Al 2t o' FolRthrl, ThA] SAEHWA vy 20871H%] o] Xt} o]
AN 22 AL olFsta Atk

1‘
2
X
He
o,
>
2
A,

v A~
22 e 2 e
4 et e oty . :
e a = | i ¢ : i
= e e = t :
= b 2 2 2 o T oy .
297 p— J—— = = 25 o Py ] 1 PvY '2 Py
CEST==2es a3 == : ===
N A= — B LA = vy bl -
: LS"RH Y ot e
e . ie = & AID 'motive
o5 2e T a—
S S At =
: =
2 N~ o~
e T e s e — =
e T e
== —_ A ®
T — - . e
= s s teseies tese sse 1T o Tt oI
2 o
= ey
P 3555 335 $ss s NV NNV 5 v
p»
B e T e S e e e &
S — P e e e e P R Y
S
= e e e e
P e e s A<
o T—— = v zv
Z Ve 1§
o o H o = 4
<otH 17-1> & F 9 F4 D
o = sh O = 0 A - %o H
24) }?j_ —} e §}}‘é ;ﬂ_sga E}“C‘ u:o] ]’H QE ]O}L- U‘Jl- 7]1:1

_24_



s ——_ /\ - —
Z e Py e e S T—— g
e 2 & ol i *e 00, e
. & &£ 2'2 22 #f £ pe’"F 285 retransmon Jeaee 0fes
= '*_4_:_:%:&
303 : =5 == : f =
"" cantabile xIﬂD mgtw-e\ &—I’\ P
/—:‘r\_ 2 q o
- 2 2 5 a2 = 2L o —
= —+—— L T —F o o e o =
—= e P =
= : —= — 1 = o =
of il = A ="
—
b P N e 2200 2
e & 18 . o e. . o atar® 27
4 3 g s fgs-
T Iy w33 Y =
= e =
e
‘v f —_
{ ? ] ~
1 e 5
— —_—
3: - — ,gavl i X
Vs i o pizz.
4 — —m— — t—f—
e e e e e T e e e - ¥ = = ———
T lee’lede 66 o606 |96 000 |- e L e 15 g r— e —
P — e > —
pizz.
( 4 —— .
b oy — e e ¥ = P———
— 5 5 = ¥ 5
A e e e e P ey SiEeie= (AN
v e 3 o oo L L - > * | & 7 @
pizz
e e —— e —— — ———
' T T iy —— — =
?} e — 2 o — — e e s TS ‘r' R f—
== —— £
7 e e { e 1 e e e e = = ===
—t— T > =
; s = o e -

k] 299014 C Minorel]l Wigt V2 Z=2& 3t 53 A=Z7}
A Ugtd A4 D' 9] RHEE 2 &S AF St iy 303%H
=3 Hlo]&do] o]&F WwolX dAFstal, wiy 3055F-E = dofkex: g
sttt 248 AlEsA C Minorell gk V2 &= a1 )

nbY 30758 AAFZ FZolrbel = A7 I (retransition)7F Al
Aok A AL VE o]oj AL, vt 324714 Jolx Q &<, Hio|
0 Aw ol A& oy Funr=th WA SHRI} vl
g HI FA LALE REE AT

Ju e WS

41 o 2
AL

_25_

e kAT



Tutti

s
32| i N £ . . Py P Z #gEE
g g g g g g § i § ﬁB 4 A 1A - = A
Il
T = 3 e
F3 5% & 3 > % 3 3 5 iiio]
e — _ - C Major .
> e . Y S 1 e ' o
326 g #r_ﬁ.:,g N7 == hﬂ'/.‘:i;'.:
= I. 4 1 1 1 } ; + i 1 1 Lu 1 1 1 &
J e dF +F T 7. $o e+ | e e
nf v
%; /= N e —— |

rés s ¢orEd Tt TED

=
/\“
330 g £ i_ir__i_(
r r
i e 1 S . . —t—&1—1 —
J i
| y 4 V4 f — dim.
U + } |’ sosconad
S o 3 3 v m—
XX i - &

vVvSE 5 P E: I
- T

<M 18> AEF-o] A1FA(FA A) (Folx FH HA)

ntt] 32558 AdFolH, A HA fYE=d=E AHdo] AlZHt}
ZA& Al C Major®, FE7F Al 15742 FA4 AS vk A5
% vt 337REE UdA LAZEDG AAF(H HA JEEDRE AH)9]
AHTF(HY 13)8F AR FEo] vt

e oo b P EEEEEEEE .
i LJ;-J 7 3 3 7 i
S/
3 Y. 3
- o+ P .
f.\- LT 3 e -
Tutti
, £ : X 5 £ . zr ¥
—'6—¥ 1-1 I — i : > T ! ve— 5 T — s T
) ¥ T T S —— | T
o * 4 i
-_a ! 1 = 4 T :1 1" 1 1 ll = 1

<otH 19> Asld AE =38

_26_

A&

- T H u-l- 1]_



ule] 359, eAlsERE o 43 AuToN G} AT W
He dAFstn g, 2 el 53 vlel&ust Amsh Wgelr A
vox agtd AR AW 4 AALE Faweth 2n w
BARHE BF dohwsl o olojuel AFSWA A Wzxsol, vl

] 35955 ZA°] F Major7} ©t}.

N

1

uebA] A Foll A= E]E Uz AAe 2 &£z AMo A%
o] Rty B FE itk AR 5F odr5e 5FL FE 9

NA &2 FAEC HAES AFsteE Aty 346)22 A|ZE7] o
o] o},

)2 vl 35994 =5 A
LA £8 11]7\]—r(°ﬂﬁ]
o5 o]ojdtel FA D’
A JElE dFsta, vhy 368%-EH = A2FA R &gt ATt /‘]
ZEoh a8 vy 372RE AA G} FASA FA E7F 55 dotx
of A= wlo] &Y FOo = ojojurom FASHA oy W Ax7F Hu
F MajorS 3 D Minor, 28] 3 G Majorel ™ &3 th7} vlr] 388%-E
thA] C Major® Zolzd &4l & 3o},

393 =X

P g
R B? 3 » i [ $

—h - <
P e e
P~ 4, —a
- ; e X
‘ ’ T } S
? A A
. i
T ~ e e
r— 3 e e
- é E 7 1 9 F &
C Major * ‘ E - *

P
<okr 20> A

ot

- A2FA(FA B)

ntt] 394FH =5 AR 93, SFSxQ C Major= A|25 A
FA By ARE, aea oA 5F delgdel 42 F Majore]
g olojrgkrhsl Al C Majorz Eobeth &4 AR

A712 F# B
o} FLEA FA4 BY =YES I3 HFE Ags 55 AZ-vlo] -
ol O olojRte & mit] 407-418°1 A A g Zted

_27_

A2t &k



. = == = == ——_ =
—— S e e S S = s == e Ees
* s V7 ¥/ - ¥ ¥ ¥ 7 F o
= < 3 o P T T e e e :
: e e g FRIEE I
Yoo A g g Waarcaty p———— — ’
4a18f g @?é £ "+ A F - Hungarian Rhythm
L) ——
P e e e ] { ¥ = o3
[ Ny S *C Minor
. AN B S W p— ’ e
= 4 g S P
',/(‘xr ’I’I,{ k‘ J{}‘, &L ‘Fg‘ %= e P
pe— s, i = 2 s sle e E="
_ L BSPRTLY i pars 282 %18 s, T '
L ainie BES e f ‘3155 22f F2E2 EFE £rEEFfe o £ A48 £.f 222
« ¥ > o s
2| v, Tl uis FEs sl pied 404 JsEER £ .
EE=S—=aE == === === ===
= O — e
=—Ic MEjor -

<otm 21> AAF9 FA F(I7teer g%

vt] 419%8 C MinorZ @7tg|¢t 215 A& F4 F7F 53
ot o] W ARk o], win 423F-EE T o]F d&7F ofd
C Major® WA= Aol o] F AAFe FAdsHA mir] 4485H F
A7 A FE A, 2Ad *‘é‘ol BAA™ A@F7F ol YA H=, 7]
= 9 A C Major2 FA3oF & A AR W&l 7]vhE <l
Ab Major= A43t},

=y coda

Tutti [ bt g
0 rrr 1171 223 41%: i %; X
PP crese. poeo a poco . }. il D
™~ bols | b
e == ==
== o oo _ o i i e
A b Major

b, b i
o b L =
i stasamin

<otE 22> FtEo FA D(¥ ol =H ¥ A)

L1
L)
q

L

_28_

M e ey



mhr] 4625 E = F:th(coda)ol®, ThAl Ul WA gEzdz A
At T HA g E2dze ntirtA 2 FEE Ab Major® 3
Al DE AFaArt7t vit] 470%F ©Al C MajorZ Eokhr &=

A
=T
Hoz oozt
Mo o]o]xl
— _
ﬁvn ne = — e e e
=1 = A r3—F —— 7 =
1 beix 4% x4 Sw zo
== = e == E — 3
aprsivo Rl C— . =
= 2P ae AT _a e
2 o o e o
£ — - —c=c—= L —+—
468 - = ==
D= —_— 3 —
- e =, = : e =1
5 % e T — 4
T —_— — . . " v\‘ > - —
, . . g -.,'..‘-.'-. 4
T2 2 Pef EFTE el pmitopian C Major
FﬁIﬂi—T‘ - i#éﬁ;“ i e e e e e e
R ERE s ~ p 2
v o pe% Fea¥ Vs 7 Ve dY Y |, 5*
= Xf’_\ P L . _"'; L4 ’ L 4 v ’
e e e e L o 7 +
= = i ———
(@{1, = =
v " J f —ra /P
— ' . - ld“le‘
— N 13 T e
B e
= == — 3 = T F —
S !
S e
—— = N - -~ —— —— if“
=X \ - =1 = T = — =
.. LA ) v’ ?_'-' ..'?'??..rv b w Aol A Aol

>

p Viok.cone.
- =
T
T
473 | o o
- — - =
T . :
i » i
T -

X
,=P .

P p__ pp a— agoe? : —Aeatase

e e e e e e —

<
e
‘ =
N = = CTe3C.
— —_—
4
= —_— ;!:E:,%
?Eﬁ;ﬁf:éir:ﬁ: ooz oT * S T T r = T T e e — .
e ’
o] '

— P — L -
Te— v p—

bW 23-2> @the] F=A] C

vl AA £2 AA(NILE 4)2 vty 471004 55 A=Z7F A
AA g 2292 AAdo Ugd FA4 CE AFstdA AzEH, 242
C Majore]th. 18]3 =5 uHfo]&do] ojojukolx] <7t WFH FHE
FA CE A3, vy 4788 EH = G Major2 A xEo] A A HA
PEZIR AdoMe TATAY vtd 613 LA @ dT.

_29_



483 , =

P
-

w3 M

== T

{E gezpzazecezects

J 7 - | =5 — E‘J v
y 7
g t 3 S 3 s e P
- 7 = == =+ S
<¢H 24> FAT REEY dF (Folkx FH HA)

k] 48458 thA] C Major® =9ol9}A, o] 47+ EZHE 53
o] AFdAY. =5 AR vlo]&Ho] FYE(unison)o 2 2ALE AF
ste ¢, 55 dolxg oAXERE FHT EHE 532 Favs
tH(rhe] 49174A]). mit] 488F-E S Hlo|SH I AR = ol2FHXLE
FaAR, vty 49278 = 55 dotek FASH. LAZER= AL
A FATAA = FH 58S AFskaL v

nht] 494REHE 55 dojx - AR-wpo] gy o2 AAYS

_30_



- — T - T T 1
' T t T = —
= T T 1= T T ———
1 s s - S *—
P2 i S —~——— = N e
4 Lamad - = = . o 2, 0Pe, > .
= : ST =5 fg-rf2i tife ]
—F : 7 > — 1y o i
= : ¥ = =+ ¥
o hrsr. s 14 dnlee T
R~ A Py
i TR S L — Pieofotis,
¥ : s EB‘ 1 e T = ot
e x’ ll(ol ——1 = += —t
= e -
At g . o R e
(=0 e 2 = + o — T T Re o = —_—
y—— o i 7 L 7 ¥ =
‘ﬁ T —— it > ! e o S e €
© (T dolce L Ll
504 P PTal rA cas T - T —
& i i - o o o i + ¥ -
e b T == . R L o e e ¥
¢ Y F E 7 — PELE LS D 3 TRE:
= S ) g <7 = < -
i — e T T e
p— - e o T i i s . ¥
;. = = —— —— ] ] + T + +
SFeS s esss e FEIE AN | EEAEEEEE 3 o —d—o o o3
[v) °©
2 p <T=|
4
(7= —_— — = = —_—
== -F == == e e e s e —t—+
0 |5 |p797 9997 | 990F 9994 (9958 eses OOV (T 5 & 3 4 4 48
S~
) —— o d —— —— o— ————
T i T o i i = = s s
g : e e T e : ! —+1
e — $6066 6666 aguzaaman = e e ™ ™ e
1 [ % i P
~=|==— | upo Basse e Yielon 1 . —_
. Spo Tae € Llis - » f
¥ f————oy Py o —— P e E— e —
© © o T1 T S
N
~ 7 FH ATnotive 178 v,
c F
F

<H 25-1> V.3 IV A9 ALE

]
=

L
511 )%
— — T
: T= o]
y
Ly v AL A o ———
Vg Piu_allegro.
.'a
(= e e ==
= o e S S — — — — — — — S — p— " o= =
o oge " _Te¥e¥
5 PR ——
4 —
o —— — e ———— —TF
¢ e e e e e e , —— = = n— — = =
O ¢ e ¢ ¥ ¢ ¢ o . & o ¢ & I ¢ LA AR A a4 Fid A ~
— S’
Creic.
¥L1 s o s e T — s S —— =
= T : == e = et
D i — " — p—— T e e e e e e e e o s o e e
L — D o — " — — " p——" T
L7 i “CiTvijor wﬁ <
— s C- —— # :
—— = 5 —~ e
P . = - * e m e e
Y e

cresc.

<etH 25-2> IV 314 9 A&

olZ A mit] 50607 “=Hd T o] T okl W EHlo] 7|whA
oz AL AMNANZAY, & oA FAEEL” Mool As ww}
A or T HlLo}ﬂl R as Y (tonic) . & ] A& AL}
Vel A IZ o]l11e Al V73 IVES ARS8 }1 r}.25)

25) Levi Hammer, <Beethoven’s Triple Concerto: A New Perspective on a
Neglected Work>, Rice University, 2006, p. 30.
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Abstract

An Analytical Study of
L.v. Beethoven Triple Concerto
in C Major, Op. 56

Department of Music
The Graduate School
Seoul National University

Seunghee Kang

This paper is an analytical study of Ludwig van Beethoven
(1770-1827)’s <Triple Concerto for Piano, Violin and Cello in C
Major, Op. 56>, who was a German-born composer, conductor, pianist
and organist.

<Triple Concerto for Piano, Violin and Cello in C Major, Op.
56> was composed in 1804, the second period (1803-1812) of
Beethoven's composition. It was a time when Beethoven began to
pursue his own original musical language, breaking away from the
influences of two great composers, Franz Joseph Haydn (1732-1809)
and Wolfgang Amadeus Mozart (1756-1791). The triple concerto was
dedicated to Prince Joseph von Robkowitz (1772-1816), a patron of

Beethoven.
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A work in the form of a triple concerto was first composed
by Beethoven. Prior to Beethoven, concerto genres for a number of
solo instruments included ‘concerto grosso’ in the Baroque period and
‘sinfonia concertante’ in the Classical period. In this paper, we will
examine the commonalities and differences of the transition process of

these ensemble concertos.

Beethoven used the Baroque—era ritornello form in the first
movement of the triple concerto, but did not follow the Baroque-era
framework perfectly. For example, in the sonata form’s tonal
relationship, it broke the framework that had been established since
the Baroque period and made changes. In addition, it also shows a
new attempt by the solo cello to start almost every theme throughout
the entire movement. In the Classical era, the cello’s role in piano trio
was relatively increased compared to before, the cello’s leading role is
especially prominent in this work. In the first and third movements,
various subjects appear in the exposition, development, and recapitul—
ation parts compared to other works in the general sonata form,

among them including Hungarian and Polonaise rhythms.

Beethoven’s various new attempts, such as presenting various
subjects, make the entire work feel long and colorful, and it is an
element that shows that this triple concerto 1s as enterprising as
Beethoven’s other works. However, there is not much research on
this work in Korea at present, so I felt the need for in-depth
research on this work. Therefore, this paper is to make a pioneering
study of Beethoven's triple concerto and present the need for

continuous research through musical analysis.
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