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(Claude Debussy, 1862-1918), @bl AtE]e] 7}2S 2slsdch 19179 o8 A}E
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Amadeus Mozart, 1756-1791)¢] 9&F%= AAZ=HA vepdrh 19260 £F3as 2
A2 EO <29t 3E>(Ein musikalischer Spa K. 522, 1787)& 3 olx=2 ¢3k
Zo 2 A <F U9 dolwg 93t FF=>(Concerto for Two Pianos
and Orchestra in D minor, FP 61, 1932)9] =¥ <} RA}ZEQ (Ijolw JF
2+ A20 de-x>(Piano Concerto No.20 in D minor, K.466, 1785), <3]o}%x ¥
= A26W D#Z>(Piano Concerto No.26 in D major, K.537, 1788)5 d71-$%v =X
F2Ed g =4 4lo] =gk

192630 Ze=7F #A=ar3k <g @3 =g E>(Chansons Gaillardes, FP 42,

312 2 Z(in the church style)’o]th. FAl Althe] ws|e A 7] w5 glo] F3FS Ud
dlel A frefste], FRbs S ekt

14) A= F7tes 9, 5o g2 ArtolwA] wede] oS @dste A o
Aol 1 o] o},
Lynn Garafola, La Nijinska @ Choreographer of the Modern, England : Oxford
University Press, 2022, 154.

15) Christopher Moore, “A Perfect Accord: Music and Gesture in Francis Poulenc’s

Les Biches”, Les Cahiers de la Société québécoise de recherche en musique,
(September 2012), 97.
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Malherbe, 1555-1628), % #+41(Jean-Baptiste Racine, 1639-1699), * E o}
(Jean Moréas, 1856-1910) vk ofyzl, FAId] A[Qld ¥A~ I H(Max Jacob,
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g FFA7E EE ol AT 223 AF Ao AY |5 =
T 2E 2g] 2~ 5 3= (Maurice Duruflé, 1902-1986)9] =< Wton @
np~Elot vls, tJE s H 28 5 d(Dieterich Buxtehude, 1637-1707)¢] ZEEo
BEs wWol U EFA= o] Aol "is De oA GHxE ke W nt

A

ol

o

S
o] %

u|J

16) Roger Nichols, &< # 120-121.
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4 AES o Faehe 2E uldd Aoty A A Ao F
=X A vebdl <uAb GFE>(Mass in G major, FP 89, 1937), <asjAAL=S
#3k 4709 R E|E>(Quatre motets pour un temps de pénitence, FP 97, 1939),
<oprlze] A xEkaolol 4rfe] FS 7] Ei->(Quatre petites prieres de saint
Francois d’Assise, FP 142, 1948), <2E}H}E vlH| 2> (Stabat Mater, FP 148,
1950)& 2=t £93ave 7hEE So7tE A sk
1926\ 0] <H#H3 w=YE>2 xdow wht Aoty w23 A4 19354
HE 19593714 AF3lE A <ad 3, 19 9> (Tel jour, Telle nuit, FP 86,
1937), <HH3 ZE>(Banalités, FP 107, 1940), <¥3&>(Metamorphoses, FP 121,
1943)% < 90707F P& At=rS gt} 19399 whag A23) AlA thd Bkl
= HE29H gEdA Tk AF3IE AT dA Y WA o] =AA = THAHE ARE
st s AH+E =t WE = ;
g0l AA] g Aol A& Hd 3 H3E g obEY
Y29 AlZ nlgtow 3 <Bleuet>(Bleuet, FP 102, 1939)o]t}. o] ¢fol% A~
2 Afole A fFaletd & AFolEu Fol ofgfgo] Al =& ESlth 19429
of e <2 #H & (Opéra Garnier)ollA ZA3 e 29 <BE R233>(Les
Animaux Modeles FP 111, 1942)l A= = AAd @it o7F <y 3= d#)
23S 2A| kA Eskg] 2 >(Vous n'aurez pas 1’Alsace et la Lorraine)2] A&
HHE S A AFE-3FQATE18) <2Q7Fe] A >(Figure humaine, 1945)2 A Fol= o] A
vtero 2 g Zretetolvt. Ul o] ek A H 7] ufol] AHlow HA 29
of e A3}FAalol YERGTHIY 1944d A2x M A GA] A== 7] Al EeEo
19453 A E EF=o A A v <EEAolx~e FW>(Les Mamelles de
Tirésias, 1945)& ofZgu|=2e] AFS Ao g sgon 1947de] 2A¥ 24t
2 T4 g5 dgtet. 47 oatutgy RS & Ay SgHezl s

E AdskAs 4SS5 "2 271k W eddes J3rhE Eokth

[>

M o

2. 4. A4+ 71(1953-1963)

A4A 710l s v= FEE b SAd R Fof des s F
= Sty Aokaetd Ao a5, 49 58, 8719 Foe, Add A

17) 1< A, 122.
18) $1¢ =, 156.
19) Wilfrid Mellers, ko] 2 84.
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W, SAun ANF 5 2o YA JFL FAL = 4ES OG5 43
T} 20)
1953078 Bt 10 F oA o 43es) AR o g ol

gt 2=zt 54 (La Scala)eld ZEEYWS A wtE7FEEe] o]opr](Santa
Margherita of Cortona)E FAZ 3 g FES Fdoy Tz oHzE 2
Fota AW EHAE olg A-gt e AAVF 2E2F W2 =2 (Georges
Bernanos, 1888-1948)¢] Z &~ & oA Zul Eeto® tFrho|A AlE3 712
W3 FUHES] A E nEo R g L ot WA A ga 2T
(Casa Ricordi)e] #|¢ts wrol=o] <ztEdat F1E59 o> (Dialogues des
Carmélites, FP 159, 1956)& #}=rstt}, 233+ T4 FAE A4 A o
A FA e w220 1A S A
2A HAk2) #ZAE2 3d FH 195610l A
(Teatro alla Scala)oll A olgglolo]z %<
4 219l =AHAh
<okl EA4 g >(La Voix Humaine, FP 171, 1958)2 &3 =2] vlx]4} 2 3
gholt}h, 1958\ % EEJ s vEgor AEdon Axdieor Hiots
g o Ao ooty Axety whg|of ZekA~(Maria Callas, 1923-1977)&
FAoRE A=atd ARQE wrtoyt Has 19 2Hgt <E#Alof~o] {Hk>ol A
) 98 <FtEads Y5 dig>oA &AM (Blanche) 9&& T
g AZExe =y = Hu(Denise Duval, 1921-2016)S FH oz At E5a+=
E mkzl Fgo] <QIZre] HAE> A (Elle) HE9] 7

kl
of
=
ol
N
4
2

[rt

wol 2ol

= 2h=r o]
wo] 1957 Wehe] ~zbe} %”J
al,

)
32

e/

<FtEAs] FHEY dE>&

B3 AAS 3399 7 dogdan A4 5 QI HAg> A 3
AL FAS 1Yo Hagld & Bs F dEE F& AAMEA FAMNUYATH
Ay ~2E mAE&gE 2 2EZ¥H X (Mstislav Rostropovich, 1927 - 2007)= <<l
el BAY>E il E9A7F ARE A B4R = £ A wE Ao
g A=2E

g 25 AF2 FEstARE ojn] 1948 <A ZE AYE>E 4SS
S = BkskA Gof FES A A2

<243 FYEY d3>E ddsE 71, Edae <SZY o> (Gloria,

FP 177, 1960)& #=& A8 s A% AT 1= T2 QBT 2Eo|x} &

otstxlel ¥y = 7}EE](Bernard Gavoty, 1908-1981)o Al 3+ &g~ Ee A~

EgtE 93 M2 (Antonio Lucio Vivaldi, 1678 - 1741)% 2] ##% <F=Zglo}>9]

20) 438, <Francis Poulenc® “Sonata for Flute and Piano” o #3F oA E2X> (0|3}
qu}EHd"’ AALsEe A F=1, 2002), 14.

21) Wilfred Mellers, <] & 103.

22) Roger Nichols, 2] # 256.

23) Wilfred Mellers, &< 3, 160.
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g At o gieoel ghelol7) ofd <dojrh E3H Ao widolta AT

20 <z=mHol>x 6719 o or FAEH o, 19619 Axetk ofd ot
<(Adele Addison, 1925-)3 A 3]z} A& ¥4 (Charles Munch, 1891-1968)7} #| 3]
St H2H iﬂﬂ‘l}%(Boston Symphony Orchestra), Chorus pro Musica®] AF=

ZAFAT. FFAE FUE B A3Aoldtal AAstHAE g de] Tt o
ot w2 % o Al &}

EZAaE A7 "iE #rE g st Adetas #Fsd e
A4r 7ol = 53] @Al #re] F8 dHEZE oF+= FE°] o AT
1957d el &= 195235 E337F A Pd <EFE AvE>(Flute Sonata, FP 164,

1957) =& St HAT. o] & Fopy2Eo|x 53] Auots Bo] FAT At
W2~ A2k ZF¢] A (Elizabeth Sprague Coolidge, 1864 - 1953)2 71938t 7] <93l
g Eem YA dAHE Folth 1957d AEHAFE {2 iAWY
(Strasbourg Music Festival)ollA ZFEH2E H-3ld 2 Fo] #E(Jean—Pierre
Rampal, 1922-2000)2] A2 ZAFJCt. A~

g

A g = xhﬂoﬂ pEAo el BdFA FHe 2 5 Aok TP
= A
— =

—
©
[®))
Do
L
mlk{
ot
H
aly
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©
(o)
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"
a4
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stz g 1o FE vl Olioﬂ*e— 5?4
d AyElE gAY, <Fghgdl Ay E>(Clarinet Sonata, FP 184, 1962)+
|

=
619, 1 204, WE 394 4del TAol 198N BEACE W

AEAel Zraald oAl g At vpAe et of :=(Déploration)= Eoﬂﬂ-
Zaek v ZFolt)h, <F g Yl AUER AR 2 FAS AEIY Ax
P, whe 20b, =9 39 AR HEA

o L

Ir
i
—
_IO
ro

24) Roger Nichols, 2F¢] # 262.
25) 91¢1 4, 270.
26) Roger Nichols, 22| 2 251.
27) 919 A, 281.
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Eae vtol&d AuE AaS oY W A=Y 2= 1918 Z ik
o] U AE Adl F21 X35 (Hélene Jourdan-Morhange, 1888 - 1961)%} ¥
ofy~E w2 Al wlo]o](Marcelle Meyer, 1897-1958)7F 53w 19 A AES
glofH 528 o] % 1924 npol Y 2E A vty (Jelly d'Aranyi, 1893 -
1966)5 918l #arstd wpol 2 AvhEl 19290 A=3F wlo]l & AvbEl BF 2
gt AFor ozlom dAA FolUA %
Edae 1940d ol S0 2o vpo]l 2y AFA] A E =H(Ginette

Neveu, 1919-1949)¢] Feo =z v vlo]l & Auete] #=3t7] A&t &

= 1942-1943d, Z&27F 23 AAH R = AVIE AL S W =
Attt 1948 Allegro con fiioco(Zd & FobA) et 3¢t Presto tragico(¥] =4

2)v AA dE =9 £55 EdsAH. 29 Intermezzow 19361 2=#<1
WA F 3AgE A¥ele] Alelojxt Ayt Hugls 7FEA ol & Z7HFederico
Garcia Lorca, 1898-1936)= 93t oz 19 Al F+4& <183 v 7HIEHK, elegy)
ot F&+= o] o s Awstm ofefo} o] I}

Aol AR w¥ = Presto Tragico®l 3127 (finale)
*th. ARG A 1ebFe o] E97IE Aokt .

Ll
o
o
L)
f

<ilol£@3} Folrs 97 auE>E Ao 2l WogreQ

Iz

28) $1¢] A 27.

29) “..Having always wished to dedicate a work to the memory of Lorca, I was inspired
by one of his most celebrated verses: "The guitar makes dreams cry” (even
translated it is pretty). At first, I composed a sort of vaguely Spanish
Andante-Cantilene. Then, 1 imagined as a finale, a Presto Tragico of which the
rhythmic and vital spirit would suddenly be broken by a slow and tragic coda. An
impetuous first movement must set the mood...”

Tsai, Hsin-Lin, <Poulenc Sonata for Violin and Piano: An analysis>, (Boston
University ProQuest Dissertations Publishing, 2009), 174 7 <14
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2] A E WkA(Brigitte Manceaux, 1914-1963)° Al @A A} o] & AYE =
o] npo]l & AFe} THAI2~ FHFA Eelel Foln AFE 19434 6¢ 21Y e

oM ZAHAY. FHAE A GA AFHJG 3] wHEE G glo] ol 4 9]
(Eschig)oll Al 1944 el FaqHAY 3o &3S AAsAH. s AAle
<rpol &I ol s g AvtE>o] tiE] o] & g A gteln HHE <l
Mo Fadtta BT E, Aol veolgug ERoy Aiete AL A
TobA] eFeErhal EEThs0 o]F = A AR AR & AUE ZHE FR
a7 9al 3o wARS Heksto] AlEA ehdd F 19499 A Edeksivh vt
ol&d HE&ES Z=ste dlol oelws AJY FHFAe vlol&d RE Ao A
HE =8¢ A& Wol] Wwokom Avpetel] dis] F-A A0 AZo] ZFole F9
LHZ 9% vlo] &Y EA2EE AT oS Bt
of & FHAY NuAFYIA S wrdstxol HEIF wE A1k, =
g A2t gAl mE A3ty 2 AYUE 324 (Sonata form) o2 A E QA
ol AYE e JFY T dATFHE HolA o] AFES HdEAS 1
A5 Al Aue 789 s Edvs As & F A
< 1> EFFA <lole&d AuE> ofF B4
o} 2 7] & A
A 127 Allegro con fuoco j = 120 AYUE-dE a2z 24
A 2eH7 Intermezzo » = 76 A-B-C-Coda
A 3ot Presto tragico J = 144 A-B-Coda

2. A1+ (Allegro con fuoco)

AL AadFo)s dAo] & =eys AFEE AUe-dEas 3
2l (Sonata-Allegro form)o|th, Avel-<d 12 d2& uxda A
ool F@AS Wl A AR (Exposition), A3 (Development), A& -
(Recapitulation)® oAtk AAF+=  A1FA(Ist Theme)2t A2FA(2nd
Theme)® FAHH F FAE txHes 249 AA0E o] v 18y &
g0 <upol &¥l AUE> 1oPE S WAl Ftotstr] A gom AA
o AFA L} A2FA e Aol FlotA txuA Gethe HolA dd o

o 4z o

30) Roger Nichols, 2] A 162.
31) #1¢ A 163.
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et 87-96 2/2 Chromatic
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A1FA
A y 136-142 4/4, 3/4 Dm
=
A 25 A
a 127 143156 4/4 Dm
b
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oo 7HA 7lss ARESHAl Sk kA Aol AEd YA TLE o] Fe FutE
3=¢t 4% 33& vhA EEE(Tremolo) A ® A AA 345 Wety =
T A el = A Fo Zoll dHE Thete] Fold Tl AFste] Al W
Sho= &L dxoA Fdstofof ok F ®A wiH o] wpA T & 55(E)°] 65
(Fle=z gixld DYz tx] E¥sls-(Dominant Substitute) &2 & 4= it} o}
Al Al 593 24 7t glar 7 HA wH e Bt Ee] 249 &

Be PaekAw DaEst AL Bk A2 ¢ & vk
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At 41 - 60
C 61 - 66
| 275 5 c 67 - 76
c 77 - 86
Y&} 87 - 96
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23vktfel A AZF BhAl AR wbEE wj= ko] 21-22vtH o] AR E ojofit
ol DHx7F AujFoldd A, A'etes GEA AvzZ APt <R 5>o yE
Wt A ol AVbE ALY FFE Wol Wtk A'belAM IAIE FHow
GAgR PP FFo] A belA 4%, 529 o StEHA AAHS
5 v A" 5 QA sk Ad=gA BE97I7F dEse] B Ak "k 8t
Yohi= B> ok 59 ko] whE A o] FojAHof Fhrhi= Aol dopo] ¥ A
F Aoz Rt woleyiEs &9 wEn Y ojFd Lo §Y
S EE w3 JAMER WA AFHE Vsl dasith =3 go] HAdhH =
ol o8y dotwo Agle] A FE e IJAIEIF ARSHER 0
545 agste] o oA A5 el A

<otW 5> AlleHd AAR ALFAF AV whe] 27 - 29
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TG BlA HEEHz dAA GEx oFESs FEHA AT of
<otr 6>l vEbd wit] 309 It fE2 Al A mpo]&de] 19vitie]
T 59 39 <R 4> Fx)S wgsta vy 314 A Ie] vy 16, 219
st ot H¥& EWstal Utk B A o= ko] Ayl d R4
F3E0l A e AS 29l @ A AR 59 45 =99 D A
g5 A (@A =g FB) A F(GelA B a3 FFHoR Y
S0l 3



<otR 6> A1t A ALFAF B w30 - 31

g4
4 2
. pan arco. I7
f Sy
1 & TS =
o

16, 210{C| Z|Ot: S

ntt] 30-34 GEx o] % miy 3polA Z2 oEFSx AAQ] GHERE A2t

S el AbYE I mpRAAR B4R uhA WETE 93 2917 Tl Beld o
ul el Ank <obw 7>e] wh] 379) wir] 39914 whelWe &8 1% 6%
SAlo] ohy 168 E, 16%4E FAOR Waste A%k iy 400
Wi QO R ot Fuze £733S o gdhe] @nit] Fob dA £
A9ghe Fal WA w45 E AAEE ezl 4gAe 29

<obE 7> Aleh AAIF ALFAN B vkl 37 - 40
o OE:I 1 E_l': H=|o=|

%%Mﬂ%@%@

A = e E =3
S@E@i === ‘kfrw_—, Feg
. =
T téger #’% # !
.Y
—— gy 2 ——
E = o b

-2 - ; i--]”{_‘.l-l- 1].



ntt] 41 Ao o2V 7MA] & Bt 1685 RE g E o] gt At
o 4158 & 53E7F oA HA =
ATl vio] &I dofwo] Fant
=¥ A&l FAlol HeE 19417 N
(Johannes Brahms, 1833-1897)¢] #3&3} 7Fo] nlol&& ¥} wofx Alo]e] 8 3+
g xstE & olF = Aol a5 nR =, v 4158 #6074 € 76“4‘?
= 19 YEI =AA = FiRolga B O QUTE3)

<ofr 8> A1 AAIF AT mbr] 41 - 47
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i mo..f..m,ebdlc minor scale
5] sl

— - 1

| P | trés doux F F F "ff‘_'.

- NerwilYrrrFrrrii s
J il '
¢ pf @ vn. mxt 24t XIsH .
c harmonlc minor scale
44 , PG 1:10 ks lié 3 3 g r v

r
b - ¥ Ere— Y L)
=S =

<olH 8>9] um A1olA F 71Ed 2 A4S 7bto g 3 A &S nlo] 22 of A
AFsaL Jole= Z o=3l85 AF3t) wiy 4304 o &o] niyo] nio] &

33)“..1 have revised and finished the rough draft of a Sonata for Piano and Violin. The
‘monstre’ is now ready. I am going to begin the realization. It is not bad, I believe,
and in any case very different from the endless violin line melody sonatas written in
France in the nineteenth century. How beautiful Brahms’ sonatas are! I did not know
them very well. One cannot achieve a proper balance between two such different
instruments as the piano and the violin unless one treats them absolutely equally.
The prima donna violin over an arpeggio piano accompaniment makes me vomit.
Debussy, somewhat breathless in his Sonata, has nevertheless succeeded in turning it
into a masterpiece by sheer instrumental tact...”

Carl B. Schmidt, Entrancing Muse: a documented biography of Francis Poulenc.
Hillsdale, (NY : Pendragon Press, 2001), 28294 #j¢l-&
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37)..at the head of Intermezzo I inscribed this line by Lorca, so beautiful in spanish
with its resonance of a plucked string, and which, despite the translation, retains in
French its evocative power...
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Abstract

Analysis of Francis Poulenc

<Sonata for Violin and Piano,
FP 119 > and Musical

Interpretation for Performers

Yoo Jin Lee
Department of Music, Violin
The Graduate School

Seoul National University

This 1s a study on <Sonata for Violin and Piano, FP 119>,
the only violin sonata written by Francis Poulenc(1899-1963). A
French composer, Francis Poulenc left many works in various genres,

including opera, ballet music, instrumental music, and vocal music. He
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had led neoclassicism in the first half of the 20" century as a mem-
ber of the French Les Six group under the influence of Eric
Satie(1866-1925).

This sonata consists of three movements; the first movement
1s in fast tempo, the second one i1s in slow tempo, and the final
movement is in fast tempo again. In this sense, it matches the tradi-
tional order of movements in sonata form. In the first movement,
introductions were added to the exposition, development, re-
capitulation, respectively, based on the classical Sonata-Allegro
format. In the second movement, renaissance church modes and mod-
ern harmonies such as augmented chord, ninth chord, and eleventh
chord are used simultaneously to create colorful tones. In the third
movement, changing use of rhythm and sound patterns stands out,
and the semi—pitch progression is remarkable.

When playing this work, in musical figures may seem like a
random arrangement of fragments. In order to systematically organize
and play the piece, we need to understand the neoclassical side of
Poulenc. Therefore, this study aims to analyze the neoclassical musi-
cal style shown in Poulenc’s <Sonata for Violin and Piano, FP 119>
and suggest directions for devising appropriate performance

techniques.

keywords : Francis Poulenc, Violin sonata, Neoclassical music
Student Number @ 2020-20339
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