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16) Krystian Tkaczewski, "Polish National Dance: A
Performance Practice of Fryderyk Chopin's Mazurkas',

University of Hartford, 2014, 60.
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17) Helena Windakiewiczowa, Wzory Ludowej Muzyki Polskiej w Mazurkach
Fryderyka Chopina: Studium Muzykologicze. (Karkéw: Nak ! adem Polskiej

Akademii Umiejetnosci), 1926, 26. Krystian Tkaczewski, $12] 2, 40. oAl i
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[t E 11I-1-6] &% <4709] vl 27} Op. 24, No. 1> vlr] 47-64.

_18_



2. 2

<4719 vlEE7E Op. 24>9] F #HA 32 Allegro non tanto
o w271E 7IAH, ¢4 1HEH oL wE BxE 7Kg F2AQ

Zwol A 1o 727} sl AF-ABACA-THES] T2E s

bt HPHY YL Bk EY A9 Agel o] HS HEE
 BAlo] BEF BEE HolZlE @R 249 TaE [E 2] 2

LI

[ZE I1I-2] 2o X

A ojr] 24 w2 7] 2t Hepd
A= 1-4 CEx
A 5-20 cgx
B 21-36 F z]] ot rubato
A 37-52 CH=x Allegro
T 53-56 CR =z non
Db AR troppo
C 57-88 Ep otz
CEX (AER)
A 89-104 A=
Codetta 105-120 CEx
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19) Barbara Milewski, “Chopin’s Mazurkas and the Myth of the Folk,”
19th Century Music, Vol. 23, No. 2 (1999): 119.
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20) Jim Samson, The Cambridge Companion to Chopin, edited by Jim
Samson, New York: Cambridge University Press, 1992, 15804 & o] £
== F 2|5 Ao A8og HiE A4S FotE 4 Ut

21) Arthur Hedley, Chopin, London: Dent, 1966, 167-168. A<,
o270 Op. 17, No. 40l Hehte AolRe SYA4" e, 35¢
(2016): 124.001A4 &AL

22) Charles Rosen, The Romantic Generation, Cambridge: Harvard
University Press, 1995, 417-419. A2, $19] 2, 124. oA AjJ &
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[ [1-2-4] £ <4709 n}F =27} Op. 24, No. 2> Ote] 85-89.
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3L <4709 mIFRE7} Op. 24>E o|F= v 2 = 713 &
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‘con anima’'& mZr|gogx &Er|E &H AL QFs} [E 1I3]2

ABA' - FHE} FEIE 7HX1 = 3¥1Y FRE EAIEE Zolr
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126)

Moderato, con anima ¢/

) S S S—
O

) . S — |

| ——

-

)

Cold,

ﬁ dolce

10

11 4

ol

FHE] 18HbE of A]

= F

FAIgE mhe] 2000 HERY

S

Roj g}

ol

-
ok

—_—
1o

7l=H, ol

}

A
ol

—

r

o0
—_

AtetRE 159 %

o|J

Al

on

of

0

<
Al

N
4

At 20-2500 AbEd =HE

) -
1—

A' FZo] #7]5

p——

_27_



ALET 2T TS o] EoA HEt xolE Hlrg [9R
[II-3-2]of HEhY= Bie] 20-249] iﬂ% 7| AEEN xR E=
ote] 2571A] R&HE et (Belo]Ed= off sj2H ma|A &8 XA, H
A Lol Zatoly m = Febsir})
[t E 11I-3-2] &% <4709] vl 27} Op. 24, No. 3> vlr] 13-24.
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42 <4719 27} Op. 24> 5 F+XA0=2 71 & 42
£ XFolen, I RSO ARREH SA S opgAgolt mHEe] 7
ol Hist A 5 HE8ZHOE HARS A7l ERols &AEo|t} &
o] BRI 9% Ee 132 He FHEHE 3355 AMEsieH|, ol
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o] = 3 2xiut mpR A2 A F-ABACA-IHO FX2E L&
o}, ol & TAIESHH [E 11-4]9F 2t
[E [1I-4] 499 +x
FA 213 A w2 7] LepE
A F 1-4
A 5-20 Bb X
B 21-36 Db X Scherzando
A 37-52 Bb ==X Moderato piu agitato e stretto
T 53-60 F&x .
C 61-98 Db ZAZx Con Anima
A' 99-114 |BbhEX piu agitato e stretto
Coda 115-146 | (Bb A X) .
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Abstract
A Study on Organic Correlations in
<4 Mazurkas, Op. 24>
by Fryderyk Franciszek Chopin

Daein CHO
Department of Music (Piano)
The Graduate School

Seoul National University

This study aims to reveal the organic association of each
piece in Four Mazurkas, Op. 24, by Fryderyk Franciszek Chopin
(1810-1849). Based on the influences of folk music and vocal
music on Chopin’s music, this analysis shows similarities and
differences in structure, accompaniment figures, rhythm,
pedaling, melodic motives, and use of scales among 4 mazurkas.

No. 1 and 2 employ traditional pedal techniques, an
accompaniment figure without a strong bass note on the first
beat, and a melodic motive that consists of continuous
descending thirds. On the other hand, No. 3 and 4 feature
experimental pedal techniques which arouse various acoustic
effects, a typical dance-like accompaniment figure, and a melodic
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motive with inverted thirds.

No. 1 and No. 3 anticipate the scales and pedal
techniques that appear in the following pieces, while No. 2 and
No. 4 elaborate on the elements introduced in the preceding
works, by escaping tonality and using a rondo form. This shows
the parallel structural relationship between the first two and the
last two pieces. The correlation of the complete set of Mazurkas,
Op. 24, is strengthened by the expanding structures towards the
later pieces of the set and by his placement of an expansive
coda, which indicates the end of the piece.

The relationship among the four pieces in Op. 24 is
demonstrated by similarities, contrasts, and expansions. This
implies that the four pieces should be understood as a whole,
structurally correlated with each other, not as independent
works.

keywords : Mazurka, Fryderyk Franciszek Chopin, Organic
Correlation, 4 Mazurkas, Op. 24
Student Number : 2017-20875
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