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2. Ay SFEHUA Y 35
2.1 o] olEF YA dF(—m)A
211 <=3 F4d, gAY & AA

Aol = 89 Ao g%t ‘A=A QW (Cross-Over), ‘2 2w t]o]
(Mix-Media)' ¢} #o] g 71x] 54

d , °olm A= "l Y (Jacques
Derrida) 5 %<& #Hslrtdl ola] sjAle] dido] =tk olegr 7] 9]

“opE= Jlo] HE W NAFY G BHoZ, By 24
of P A B LT () HAAE T FAF AU 7] E
& YN} g A F T §e NP FHY 7 e B
& wAHE 2AE AIH pohE B O Edo] 4"

A, TozapQlelEet A28 oo K&,  Fxgduxldst, | 19-3, 2016, p.97.
A, s Al 5L 71K olEHUA Atdl A, 22 EAF, , 215



204171 Fwke] Ak Yy AR1S sk okel Zlok(Hara Kenya)s= 19
Aol A o=z TRl HAsto] 9]} o] Atk dAA TRl
T e {8, ol A=Y A weol 9t S YAkl

3 dEo 7bg & Fole AFATL Aatss AdEol AV gAE &

dstele AA Agle]l A Fa W e de 42 Fojulx A4
A7 F8 ARelith AdHHe] Eapiol Hof R, gPgow

i

AAE TAQdolgds ARe s 43 T FdrPE Adtie
e HelEe #u WAHA ARAon G J5Fe] 5L 7|
neta R Aol AxHAR AdAAelTY. 1 ANz 37

Al
8 ot A Felske] AeE BAES BESeHE Azdel FUA o o

=

(i)

= A

-

d 5
of e 2 HEe ¥rERd Age] golswA tha te gHoz
gk 09d HHe AH a5 Uxelust Feske 7% et
EovEd Az 78 Fede Held Ae] M2 ey A
g Aolth, o] RHUES AYsHE TrERUY EYY A=
AE A3l 1E GeHY DAt o= oW shxo] hE A
&40l wrlgch @A A

) Ao e Fesk Udelus

LA I A E

= @ Ghmge BAAY Azl

-' A ARG wH A s

AAAe Ashe FFGt of

ol Ad TEF =

Aol e wdol

<219 1> Ron Arad, Concrete Stereo,
1983, (Z4]: https://www.sfmoma.org/artwork/2
012.173.A-E/)

it e o 2 rfr

E o =
1
P s
~
>
=2
o
>

o

3) dtek Zlok(Kenya Hara), W12 <, Tojatdle] yadly , bebg 2, 2012, p.24.
4) ZA= AJ(Richard Sennett), #524 4, &<l @ dAdEol Folwd yztat=
&y, 2147152 2010, pp.138-143.
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W 2 olft=(Ron Arad)9} Z& A7 ~HEUS tiRoHEL
tjatelolgts o] = olgo] AR, FElA T AF I
Rdst=d, BA Fdu gple] wAS dol A

]
RIS S [ WY
34 FEg olopslel ol2gth 1 <1y 1>3} o] v AR
<t

I:L

ZAYER ~29AFE ALt Al F4 JMES
71E fapele] dwmrd g2S A8ty AlzHEih fef g2 At
skl g=ro] e Yol <l B A (Peter Saville) ‘€

Aol A& AAFe A FAA tarle] 7]5S Houd
AAES 2047 S8 W32 (Memphis)oll A = 2743 A ,
Aol wgk 2o s Sget vkl FxTrhd T

o
G QAE RN B o] 7w,

“BAo] gzfolo] 7]59 oA (medium of Function) {FH(.....)
‘Fgo A (Medium of Expression)’ 2 ¥ 3}sl7] A ZFg=5, o
Aol G F o] JF W HolEHw 7 052 JfF fREelo]
Of (oo )] R O] 1] 7} ] 2 Ql0] Ho] A Fo FHFL 222 FHI o
HNA 7} Ho] qed Fle¥E AAGH FdAF] JEHz . o]
7eld £t YL HF7] F13 ‘TR oFE(design-art) #<
HZ o] e FHojth.®

s, Feldsh Arkel Edeles AdoR tHIY den T, o
Addeleks sz ol@we sl B B AW AR Yo
2 WA AS Welutn gtk 25 TRl ofEwks o] &t
w5 viee] 28 EA WA AAH P74 Ae FREA FI
o oAl TRl olEE AAE FEIE oy HFAAE REA %,
mRUS ARAEe] AEF NGt gF YR FAF st
Hobgy] 913 shibe] Wy Eol stk BE e w=Usge U

5) WA, BAF(ER A, “okES} tRIRL, 2719 HElE 7H txlely Iy AP, 7RI,
2009. 3¥3, 2023. 7. 5. < URL. https://mdesign.designhouse.co.kr/article/article_view/101/47235
6) Ibid.
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A, T A= 2= dAHelA Frd AAH B
B2 B rbel #dE FARREOA ol ol =de 9 o)A
SH R FA A7t HA etk oo #eke] e Aol (Larry E.
Shiner)= “7]%5 oJdlE&27]M Egdecldls o2 Heolkzh, 2y
YEod ER2ERUUSOR M3 ‘de o Fd/ms o 75’

o wel7h Puh} oleldeld 4 AEAE Selunhwea BxeE o
oV A Easol oJuE Aol 48N Be FE ST AN
=8

Al o] dhgtao] Hjxpel oFE(Design Art)= o] =) FolA &3]
5]

0] ol At o] Aol= v, AR 5 B2 AW ALl A
YAkl Hhshsle] folm AEE e -8 AE] "ol A Fskew,
A 2gE doj7) o ofm 2047] F-FHHEE =olE o] 2 dee] A139]
A7 = Ak ‘mEo] olE(Media Art)'9F o] & FAoAT o
nEAelA s AHE dol= ofyXrt, m =t %ﬂ/\]%Oﬂ/ﬂ, @

2 AAA, 2gla A2 A FAZ AFEETY W2+ TFunctional
Art 5o EE7|= sted], o5 ALEQ A Ao upE} ‘ofET YA
(Art Furniture)’, ‘8] 2~Eld o}E(Textile Art) 5 MEL FAE W&
W e Ao E EREI

7) Sophie Lovell, [Limited Edition: Prototypes, One-Offs and Design Art Furnitur
ey , Birkhauser, 2009, pp.111-112.

8) e AkelY(Larry E. Shiner), ZFd 9, TE&Fdoso] vy, | zkel7]® 2015,
p.429.

9) oo digt FA Aoz w ]/‘1” ‘X YARJI+FE(FOG  DesigntArt,
https://www.fogfair.com/about/)’, @A = ‘TAJSLE  Zi(Designart Tokyo,

http://designart.jp/en/)’, 3+=t¢] OﬂE—J A s7bg mEd A= TR ol E o
(https://daf777.modoo.at/)’ & vid 7|18, &7fska )



<9Y 2> Jean Prouvé, <19 3> Charlotte Perriand

“Kangourou Armchair, 1951 Bibliotheque de la Maison de Tunisie, 1952
(& A https://www.mutualart.com/ (& 3*]: https://www.centrepompidou.fr/en/ressources
Artwork/A-RARE —KANGOURO /oeuvre/cgjXdok)
U--ARMCHAIR--MODEL-NO-
-F/811C6D844E80F9D9)

53], gAQl olEE wslr] fsiM s Ards s oy HIEHA
AEOIANE THE AEA A mlEAlEe WstE X
itk dE 5o, 1980 Ul FH fFHS SR 3= 2Y IgES
2, 3>3 2L AF7ro)A YAelUEe] JHE vEEFAY fFEshes
] Aol gkl w3k ‘=2 ~E](Christie’s) v} ‘AT H] (Sotheby's)’,
2~(Phillips)' ¢} 22 thitE Aui3|ite BAY FoF3 HEo
Xd s EA7], AT T& FEE AFs BEFS oA dd 7kt
AE T=FvEAT 25 AME 387 g st TR /8t
| A& o2 g Wgto e 4y HM(Sophie Lovel)E &2 1t
o] FEolx= AE Qs ‘Ao txel fEy gy ¥
(Alexander Payne)’©] 1999\ ‘t]=}el olE’gl= o]l A3 AFES W
Atk AAE=T g Axole] EdS AW, HEAl 4y
A H 2 my o)’ M-S TRl | EmE dds FEe wbebR gkt

OH & mg: >’_\|]_, o

N

= 7

15

10) Sophie Lovell, fLimited Edition: Prototypes, One-Offs and Design Art Furnitur
ey , Birkhauser, 2009, p.112.

11) F78 o=z 3kako] ‘A-224(Seoul Action) oA %= 2000t &4k t)zkel Aol 7}
T dd vee A% udez Z&s wup Qv FaE3d: Sophie Lovell, Limited
Edition: Prototypes, One-Offs and Design Art Fumniturey , Birkhauser, 2009,
pp.111-112.
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“fxfolofEx 9049y FHIRE FHe ‘e g, ‘dde
Z 2 E5 9 (Prototype), ‘SFH HAQ’ & F 7] HEH #e g
L} Sy A ALEEH AZEH . o]FA O X9 ofEFF p]gE T}
A E JFE #3F Gy oz FEF JEolelrjH s oA G A
ZHEES o]FE 57 A ¥YF FdgFoje HAE AT FHZ
oA g e g EPE FHGE /2 FEE F
27} Yom B

l‘

W, 2% JhoE st
=RF FAstd ThaAljt
(Gagosian Gallery)'v} ‘A&
7212 2] (Sonnabend Gallery)’
S =ZA 9 st AfEH,
nls Aol FAlddl 7 04]

s
PN
T
EFEAE AdRolA HIUHID o
Ko
<
=
2
1=

Lo M oy

%ﬁri_“i—h;%*‘

hEE wes ARd weg
Agae g2 ¥l <
4>9) £ olet=gt ge Ay

<% 4> MoMAGTFE &d] v A _ }
Ron Arad®] No Discipline @A @7, 2009 7} ZH7Fe] # o] w8 & v

(Z A https://www.dezeen.com/2009/07/12/ro ZTHMoMA)TF 7o HHE 3o

n-arad-no-discipline-at-moma/)

A
ANEE AFET mEAbel A o%
ZAo] AxpA wWEgo g 718t
H] 2 r] 2}l olEgtE Al Xo]7) v|#Awrs = gxvk i 23S
=2

ok AAe) owe 4

Fy
Ean ol o, TAelol

12) AAA], TOARIetES} A2 Fde] £&,  T2gduxpdd, | 19-3, 2016, p.100.
13) Vitra, ""iAZ B, , No. 33, 2015, p.60.
14) A=A, "OzRQlolES} M2 Foo &, | TxIFuxeld+, | 19-3, 2016, pp.100-111.
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g gzl HAA(Vitra
Design Museum) 4 #%
ol A Ay 2 oo A =
(Alexander Von

Vegesack) O] A

fr
ok

N

<71% 5> Isamu Noguchi, Akari, 1951~ Al (Isamu Noguchi) ¢
(2 A :https://www.vitra.com/en—-ch/product/akari-lig T HI AgAE 9=
ht-sculptures)

Ho e Y xple]

< AA=E Faey i3] FE A, S A= AA ] g

A gt ekn dgste A3 fBe] “olgld 34 7
3|

wabu] TApela o4

i e
ox
d O{[
w

oo
i
o

15) =<3 Edit, TChoi, byung hoon: Art - Furniture; , 3+ o}E, 2008, p.4.
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<% 6> Gaetano Pesce, <y 7> WA g}, Steam_20. 2010,
Pratt Chair(No.3), 1984, (& A :https://www.ignant.com/2019/05/10/fit—for-the-bod
(£ A https://www.moma.or y-bae-se-hwas-undulating—steam-bent-furniture/)
g/collection/works/87278)

a2, A =EleA AIFEAY, deds fElAeld THE oA
Aol A shue] 24 JEs FAE il v AR A
A= HE AXIAAA THTE dEFeR %%‘3}7101] F27t 7=
shAINE 150 AAAES HoAFT] 98 A
B TR UEES Avste iRl s
Ao M= A A S EFcE A FAC M E vERe
24 52424 7hA 2 Q1Agy] 98] o st st A &4
=%k (Limited Edition)< S’-? ot 52 87 E ASyeE HAE e
ZE71 % gtk ol & Eo], 7ol el H A
(Gaetano Pesce)™= #7 s4bE FHY 75 F2 wHEAARE 1980
ol Solq™A dF A 7E AFeted, <ad 6>9 e
A AAZA S F Sl A 4
st7F 2% v2nw 74z Jhahe BF stuitel fle awe 7HA
2 T}.16)

wLh <ad™ 7> wjAEE Ay er Ao 2o a5 4 <43d

d

>
-
~
>
i
)
2
)
It
2
X
>
b
tlo
N
M
N,

16) vl Trboll el H M o] tAplel A el vl A @A ek A, Teka Ay
ozl a3 =A | 22-5, 2013, p.109.

_16_



2% (Steam) 7} Al Z2E BT A FFo=E AZst. 3 RO
2 A2 Fef 7 B deiEE o ol 1 ke Al EsHA &
=tk wpA Szt Al A8 AT T S Qe AR o E
=23 Az Ao Als 2 gals AlEsiA Aatsior stk REgth s
=oFH o] glo] FA ofEH YA A A FFe s ot

<19¥ 8> Tokujin Yoshioka, <I9H 9> George Nakashima, An Important
Waterfall, 2010 "Conoid” Dining Table, 1973

(& A https://www.designboom.com/des (£ A :https://www.sothebys.com/en/buy/auctio

ign/tokujin-yoshioka-waterfall-at-spec n/2019/important-design/george-nakashima-an

trum/) ~important-conoid-dining-table)
HhH Zhroll A 3 ke AR Hld tAte]| o] dEow FHXA¢
A/H = Bnto] obd Ag e AR il A2AAANA = B =4
FTh T Aol 2 Alw T 7HE A7) wiiedd gabEe R A4 E
Ho] o= Am7F ofyaAof Alzfe] AefRbS Fube] gl <1H
8>+ =F3%1 8 A2 7HTokujin Yoshioka)®] Al&olA HAIE 7ho|m
Zhul el =] AREE = Fet fe’s Jbeete] A=, Aol
] 4n g7t g=oh1n 38 f2le A8 £39 @A, o] HolEe A

Z1ol oAl i AFE Al AlZbstrl= A @s Blolh Wb,
7} A v (George Nakashima)® FA1 &<l
gardsts Aoz FHett. UFe BE57F A4z es A7) wid
O 1A AAE d5s Febal, FE0 dxe & O FE o gEle
7HE AARY <2 9>¢] dold HolEo] 2 4R, UF FH

T
-
O
ofl
=
=2,
i
e
N
U
e 2N

17) Andrea Chin, “tokujin yoshioka: waterfall at spectrum”, Designboom, 2010. 4. 27., 2023. 7.
5. A<, URL. https://www.designboom.com/design/tokujin-yoshioka—waterfall-at-spectrum/
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9

= W itk ol A= VY FES A A
o 7??4 oot A HE AdeR

ZFd %5 (Arts & Craft Movement) S 7|3 o
-t kel (Anti-Design) 2] HHEZ o
HeBA 4 JHE B

fUool Hopd gt 41 0 1o N
RO R T
_l
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(e #)

2.1.3.1 "= F 45 (Arts & Crafts Movement)
BAY b FR AEHAY UREs FE AEH £4 G W

TAl o8 As oyt Pk el FTAd AW T E A YR
o] HA Zho e il 55 A Ve o E wrdtol A
g9 HE oy PN AN xE B vHE gl Alzd A T
Aoz gIFA Aol w3 2 dFolgta EE wE #Z 2~
Y "I EA](Charles Rennie Mackintosh), AIYE g EWE(Gerrit

Rietveld), % FZH#|(Jean Prouvé), &u} ¢ E(Alvar Aalto) & AF7H=
25EH 259 AAdes 298 o &7 dHAXG wiA o7 = St o]
A" 7h e A5 gAel, T4 Atolo] & A Fa de=dH, HH
T ZuAL o3 FAS FA ~n A(Edward Lucie Smith)e] A A
3l “HARJIAMCL) & TS AtElE> 7FE Azt o g of g <l
s A de= A T stUHEA, A5, AgYR

dl, &d, 27t Y oAy =P Foret wEy dviy B3 #A

VA b eta s sta ke

okl
i
N
S
Mo
n)
N
S
o3
Sl

[;

18) HWE, T4, 7kt oeAdel Bt A+, Teh=prisks|#)y | 22-1, 2011, p.42,
Lucie-Smith, E. 1993. Furniture - A Concise History, Thames and Hudson, pp.13-16,
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1=
o olg sl “WET
of| A1 3 3] (Arts and
Crafts Exhibition

<29 10> 1868 12¢¥ 259 %} ‘Building News A o] = WEE G4 2Est
‘ Ad ohEN YA #A ofv]x Ay, Ao HZ T
=5 : . o
(%A https N?Sggigggg?;ﬁfﬁﬁgiﬁi%ég) uiug.3011211 Eo 3o Ea o
e BT A
W SolA e Fele Awsl 99w, 1F e olEe] Ag
= HoF7] 9% vibgolzA A TA A AAgH 20

pp.160-161, pp.187-207 #}<1-&-

19) The Building News and Engineering Journal. v.15, 1868. 12. 25, 2023. 7. 5. &%, U
RL. https://babel.hathitrust.org/cgi/pt?id=uiug.30112117956489& view=1up&seq=879

20) “Arts and Crafts: an introduction”, V&A, 2023. 7. 5. 4, URL. https://www.vam.a
c.uk/articles/arts—and-crafts—an-introduction
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The Asckitectural Review, CX1, 1953

. VI
Art Furniture of the 1870s

th a lady l'ncml(!lmmrlbrolﬁuda; who was puzzled as o
her growing son, and we discusied the possbiliy of his
say cabinct making . .. We were obliged to admie

not be dorie; it would make him cther 3 wrt of shoppy
ry martyr to princigle ... At fies vight the thing werms

monurous .. Why in the name of paticnce should 3 carpertcr be 3 wone
gentkeman than 2 lawycr? . . And yet, you sce. we geatlemen and ades durse
BOCSEtoUT 30ns t0 it . - Amonigt othet things the bidy said to me: “You kiiow,

1 wouldn'c mind a lad being a cabinctmaker if he only made Art furssture.”
Well there you we!”

Wittiam Mowsis: Are, Wealth ad Riches (Coli. Works, Vol 23, p. 154).

1 bave found the term At Furniture applsed for the fire Gme i (368 I that
year the Building News of December 25 had a plate called Ant Fumicure showing
picces designed by Walford and Doakin Architeces. The furmsure s 1 the
Gothic styke. In the same year Charks Lock Essthike peblished bis Hints on
Household Taste wn which the termm oceurs twice, once used by Exstlake hunwlf
and once as the name of a firm, the Art Fumiture Company, with which ap-
parcotly Avthar Blomfickd was connected. Eastlake, theee yeans bter, brought

<adg 11> Y2 :A2(Nikolaus Pevsner)
FStudy in Art, Architecture and Designy ¢ A< #Ho]=A], 1932

(%3] Nikolaus Pevsner, "Study in Art, Architecture and Design: Victorian and
Aftery , Thames & Hudson, 1982, pp.118-119.)

UZet$~ 324 (Nikolais Pevsner):= 19 A4 ‘Studies in Art,

Architecture and Design’ol Al & vl &7 759 998 dol &

FTAE B3 dEAE T HAS =Y, <a™ 11>o0A B F Ux

olg] gt oz o] FEYA = JHE 1947] F-FWe olEFUYAHE
%

A o), nE

Ho
:(é
N
—
rl

&
ot
K3
it
of\
o>
o

2 st A=t
o 7k A5 dHiwe

21) Nikolaus Pevsner, TStudy in Art, Architecture and Design: Victorian and Aftery |,
Thames & Hudson, 1982, pp.118-119.
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<% 12> Edward William Godwin,
Rare early sideboard, 1867 !
(&*]:https://www.phillips.com/detail/e 7} 7] A] ABAFS QA A sFH HHx%

dward-william-godwin/NY050312/19) 28 b O polo] EAlof ehuroh
SHARE AAN S AW FA4% 7lse Edow, EIk
3 Bulsid Ve SAFAE FEe] AR FEde
0, 2RUe AT AARES HE 8

o] 159 AAAE mAsFT ok o= TRl gt Al

PP Adle] stug AL #de] gk whea
A o g

1AE T, 7] el WA AR Lol A
B 2FUe JbrE wed 4489 28 dol AT Hela A%
Aol Ade Abrel gohll: Aoz AFEA Bk RERY A
Lol A4 AFHon BAY 5 Jor dF mdoZ 247t A

22) Ibid., pp.118-131.
23) AWE, AU okEsAUAe] AdAY 2 Al #BE AP, TR A
12-2, 2001, p.95.
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‘OG- FE ANFHJY AT FHJH ojgg ol SEHHAY
OtE] -t} 9l (anti-design)& EF o] ¥5He FElTF FFAE H
FepHA AZFHHI] wiFojn. HAZ FEF JYAZE 7 HE
AE Fo]yty FERFYE JJHloZ YJFAH FAUHA FsE
dyA o 28} JYYHF FAY 282 o] ZHF FFA A A}
YYo= LA} ZYFoEH BOYEF FeTFo AH$LS H B
j4Fo] Hz @9kl ")

zk2 R (Charles Moffat)oll W=, sjA|e] #22 of- &

ok “fzpel ZA ‘o7 L #WM(Achigram)”, “AZzo|A e ‘FF¥ A5Hr o
(Super Studio)”, 183l “Qt=d o} H & X|(Andrea Branzi)7} A g+ ‘o}
27)%  o}AxA]olE](Archizoom  Associati)”, ©9NEd  AAF~(Ettore
Sottsass)9t ¥ t]xolH 59 ‘A% &7 no}(Studio Alchimia) %
of BT 152 7leAHolal & A FdH Al FA Aol 7]A]
(Kitsch)'# Q1 deje} M7s HoFATE2D

1F, 898 JMER oFE7HGiulio Carlo Argan)2 19 ZoA “t
I FE i dAY EE vE, 3RS AATOoEA O

:

8

3 A48 AAE vk Fxs, AAE Folz A
BHQ T T2 dEaA gov (..) 1 AR AAZ FHS A
Jetad grhiehm AFPEd, o8 Fa Fel A/ ARE B
Aol EAe AFS 77 the Bl glenw ArE Ad U@
BA0 A3 gFARe Yol Az Bde naEnA S @A ol
gl tixele 54 vl ek

26) FHAE, A EH AdelAe dA T takle] WAl FEAdel digh AT,
foxjgozielsrad L, | 15-3, 2015, p.87.

27) Charles Moffat, “Anti-Design”, The Art History Archive, 2011. 8., 2023. 7. 5. <,
URL. http://www.arthistoryarchive.com/arthistory/antidesign/

28) Edit. Emilio Ambasz [lItaly: The New Domestic Landscapes , New York: Museu
m of Modern Art, 1972, pp.360-361. URL. https://www.moma.org/documents/moma
_catalogue_1783_300062429.pdf?_ga=2.141470523.866277257.1688807152-672662336.1669
727092
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<719 13> Alessandro <719¥ 14> Ettore Sottsass, Ashoka table lamp, 1981
Mendini, Proust armchair, (& #:https://www.casatigallery.com/products/ettore-sottsa
1978 ss—ashoka-table-lamp/)
(% ] :https://www.irenebrin
ation.com/irenebrination_not
es_on_a/2019/02/alessandro
-mendini—-1931-2019.html)

‘Yool @ HEFE Hedd 9, Y, JEAY, 7FAHF
o A A =2# e, HEE T ‘EFEg2LT FIFH Y FELS
gA F=g 7 e .29

oo mrUEY AL B AL TRl Aste] hE-tixale
58 Fol olgelobs] HEHS W ~(Memphis) 5 FFS Fo]
A7hee] ATE AR # U= Add 55 wEJG AROe @
Aol xR BT A PAL TE0] AR ST A=
Zolydd, HAe Fe WAL £FSAW, 1AL 1Y L,
ddde /&S e gtk 259 49 Avnw, i 23
Lo AE ARYH Faadgs e dud ARE SANA e
B9 oW YA TSt a kA wgkov), A AAe) RE

29) “Alchimie”, Alessandro Guerriero, 2023. 7. 5. <, URL. http://www.alessandrogue
rriero.net/alchimie/
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Fladel ALk 59 WA S sietr] fls) @A oge]ol Yoy &
Hareles 7AFsty AAZFEH gEetd 7h HAlY 1
Aods At A3 de =5 A4 2dAT. <29 13, 14>
o dHt=E "Wy (Alessandro Mendini), Oﬂiﬂﬂ 2 2~ (Ettore
Sottsass)©= W¥| =9 thEAQ YAto|HYREA HA 7|5 FY T N
s M2 99082 s FolES oju|x|&} *“iﬂﬂ =9 7ol
EEHe Fo B2 ey Al S T Fd Tt

Hatel YAl o7k A5 7HsetAl T
T g2 oAZA,
<Y 165> B S
= Zhellet= A Y

o] Yo A o]okr] st
aA e FAE R
8 AgtAelrt. gt Wl

<18 15> Gaetano Pesce, Big Mama, 1969 2l (Hannah Martin) 2} 9]

(& A *https://www.mutualart.com/Artwork/UP5-armchair -, ., o)
-with-its-UP6-footstool — kno/ADAF39C84A A9449F) AE SOl A 1= v
nh(Big Mama) 2] A}l

tisto] “o g2 HA e HA wEel nERe=n oAb o] A #s)

of @afarxt Fup"ehar TR0 wpA] oA E Algre® ofjlstste] t

gol SH4E /2 AALD Fds= A, 7He A2E iy oAt AbE

o fuE Hol dstHo= H* gk o] Jhts wes] ARSI A S WEe

A8k QFEl-H ARl A 4ol =5 veds F2 Bold A3

A olerE "ARRl A= %‘OWAE}{— Aol oJe7b ok T Hela &
o

AHQl AA Aoy, BHUE Aol NEa Fue FEAES A

fo &

L
N
N,
o,

mlo
C

30) Hannah Martin, “The Story Behind Gaetano Pesce’s Iconic Armchair’, AD, 2017.
9. 13., 2023. 7. 5. A<, URL. https://www.architecturaldigest.com/story/the-story—be
hind-gaetano—pesces-iconic—armchair
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2.1.33 159 2FYL 7+ &35 (Studio Furniture Movement), ©}
E ¥ YA (Art Furniture)

19914, w9 A7rx¢l Al7}ar E gl H-(Chicago Tribune)oll A $1&=
#] B 2 2~ 7](Witold Rybczynski)= “Furniture as Art’#hi= 714} $HA
7ol A EE A desmA] Jhatel e oA EE Ads AT
Fl= S i =) iEﬂ_‘?_ b AR 5 s AhEtHA s E A
H 7HE deEFAE HAwste 2t ok Al Atk Aol FE3
th vl Fd Ee dACE uigtE F e o] RAYdE FgaEHS
FARR e v =-AFH (Mid-Century) 2=ELQ 7} txjelog i
B Agedar, <29 16>9 99 s&(Wendell Castle)o] ) A
7FAwH(Jeorge Nakashima)9} 2-& nF Ao 745 AR Aot} 2B
A27)= ols 7HE “BEUUYZES wgta 4Fqist ol d el AHAale

o

w3k 2ggrolgta el “~%FuQ 7FH(Studio Furniture)”, “olE3 Y

urniture)” =2 A7 AT GA] v HY T AR ES IE

| 29A7F = AHES o] &2 1d5d dsta I

o 250l A A ThFe Ve o)akA Rl FEY HolH, o &) Jf

gt Y2 dEs A 7MFE 9] AMER Y
o

2 Agst= 7

1o

o

PN

AR
o

31) Witold Rybczynski and New York Times News Service, “Furniture as Art”, Chica
go Tribune, 1991. 6. 9., 2023. 7. 5. A<, URL. https://www.chicagotribune.com/news
/ct—xpm~-1991-06-09-9102210488—story.html
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O, dEAer dd &2 198
09, “Furniture As Art II'gl+= 7
AAE T3l d==zAY 7832,

19861 10€¥ 13d, 914" B~ <l
Abo]l E(Washington Times Insight)
o] Aol¥] ®lE&(Katie Tyndal)¥} <!
B ol Al ‘ol E¥ YA (Art furniture)’
gt Ao AREHATD =
T UE AdE RN Y AE=E
b7y Z7ZFo] ool ghtha A3zt
ghoban watkw) @A el 27k wb
EA] ejoF &= ZhAgta =A A

<19 16> Wendell Castle, Chair with

Sport Coat, 1978 P} 3 A Sol = ©Es] 19 9 X
(&4 :https://ww_vg(.)cS}())l;;g)es.com/en/lot/lot 2 TS oam H@7rES Moz

o 19959 &% 1= (Orlando
Museum of Art)ollA4 “Art Furniture by Wendell Castle” o] 2t T4 2]

MAe Ea) oleduAe] qee F=o W FAFFYTD ®

:
@Ot AR 99S AR FEAA B, FUNR, FE 5 Y
& 2AE AESEA 2243 2 TS AR 0 AT B A
gatad Y9 AAAE ool 2zhe AgolYor], g4n xztel
qee FRE T F dvkn vhne el <17 1659 oA
AhQE 2 A HFEE 2249 ol 24024 AL JFe
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<219 36> Hilla Shamia, Wood Casting
Collection, 2011
(FA: https//www.dezeen.com/2015/01/04/hil
la-shamia-wood-casting —furniture—collection—
tree-trunks—molten-aluminium/)
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<229 37> Max Lamb, 30 Triangles
Stool, from Pewter Series, 2014
(&4 https://www.artsy.net/artwork/
max-lamb-30-triangles—stool-from-pe
wter-series)
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<19 38> ©]3%%, Skin, Enameled <219 39> Nacho Carbonell,
Copper Series, 2011 Light Mesh Collection,
(£3]: http://www.kwangholee.com/) (Z4]: https://www.nachocarbonell.

com/Works/Light-mesh?pgid=jrxke
12zs-5f8146_65ebec?2718fadfbd9400f18
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<219 40> Christopher Schanck,

Alufoil Shell Chair, 2015
(4] https://www kresgeartsindetroit.org/portfolio—posts
/chris—schanck)

<19 41> o] A1AE Neo
Primitive Chair 01, 2022
(A https://leesisan.com/
Neo-Primitive_Chair-01)

E oo dA2A, dan sl A Bus] BEehR o o AAe <1y
41>9 AEL AR 98 wA £ WAG & Y= UFE AL
Ak, #HE URE gu a2 A2YS ) T duE P
0 sRUe ARAZA FE WS A A NEe] e
g Pk A, Aol Feht R oA AxYshA @ oY 94
e nfdttks A Sol 19 ATE U HxpHe 532 2 wE

65) “Chris Schanck”, Kresge Arts in Detroit, 2023. 7. 5. <, URL. https://www.kres

geartsindetroit.org/portfolio—posts/chris—schanck

66) “Neo Primitive Chair 017, ©]A|4F &3 o] %], 2023. 7. 5.

m/Neo-Primitive_Chair-01
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<219 42> Marjin van der Poll, <Z1¥ 43> Vincent Dubourg,
Do Hit Chair, 2000, Buffet Inner Vortex Alu, 2017,
(&4 https://shop.droog.com/product/do-hit-chair/)  (Z3]: https://carpentersworks
hopgallery.com/works/buffets
—and-sideboards/buffet-inner
-vortex—alu/)
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<219 44> Joris Laarman,
Microstructures Adaptation
Chair, 2014
(A http://www.designso
ciety.cn/en/gallery/artwork/
Exhibition/Exhibition-Mindi
ng-the-Digital/ce6d6)

<19 45> John Briscella, continuum3, 2018
(4] https://www.designboom.com/design/john—briscella
-metal-chairs—3d-print-03-19-2018/)

67 #A44, Vs s
21-5, 2020, pp.57-58.
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68) Zach Andrews, “3D printed metal chairs by john briscella hint at a future of mas
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<E 2> AR FF 2L 54
2]

(EA]: dlolw] Z7Fgojabd, AHF: https://terms naver.comylist.naver?cid=67996&categoryld=679%)

HR @ T52 B00% o Bow wel FAT WE Fu
(Tot Rolled | g eopa e 3] panos maayw or Quojolnz
Steel Plates) : ) B}
@ aaepg | SO Eek @
PO
(Pickled & | @ HRES A E F3te] BEES A §, 24 =Xt R
Oiled Sheet | & WX sz}t st 770 =
Plates) @ T 2d2 gloA A= istd
L A 7
CR
(Cold Rolled | @ HRE WA d2ollA gfAl 7hedh . e om v
Steel Sheet) | &=°lA A7bgs Aoz ¢ ¢k AR 45 5 doH,
: w9 FA | 24FD
Wzt 7
GI
(Galvanized
Iron) @ HReJY CROl otd =55 & A
#gotl
R i 2k3}7}
EEK
o
(Electrolvlic | @ 1o} pashaz ole@s @ ot dalie A44sol
Gallvrizgzed Azt A7) ATl o8] Al EFWemE Glol Hs) Ewo|
ArotelET ] % 3173)
R

69) “dztdAZFA” ol A g ojALA, 203 7. 5. F <, URL. https://terms.naver.com/
entry. naver"docld*6201549&cid*67995&categoryld 67995

70) “POZ3”, vlolw A7 ;& ALH, 2023 7. 5. A<, URL. https://terms.naver.com/entry.
naver?docld=6204245&cid= 67995&category1d 67995

71) “W@AErE” dlo)w A7k g ojAFA, 2023. 7. 5. H <, URL. https://terms.naver.com/entr
y.naver?docld=6207604&cid=67995&categoryld=67995

72) “SgolAd =T AR, vl AL AL, 2023. 7. 5. <5, URL. https://terms.naver.co
m/entry.naver?docld=6202062&cid=67995&categoryld=67995

73) “A7)olA=F A" Yol AL AALH, 2023 7. 5. H<4, URL. https://terms.naver.c
om/entry.naver?docld=6204773&cid=67995&categoryld=67995
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3.1.1.2 2H ) g 2% (Stainless Steel)
ARG A4 M 2ol AgEHE 35 F stuolt A 4
A

%o 2E 5 Fustel wEox FEH02A FEY Astehs AP
z] ©

= Fxu E = 2bstEA e A
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ool Ay 2ol Fd9 Az @ AL v, 73 " (Mirror,
Super Mirror) 522 F27]% 3o}t <F 3> dAA EL2=F(POSCO)
27 e ‘2 ad waF Y AlE &7 PDF
S22 ARFPI Ao, F 637 T/t
2 3] g TH7F AW o] F,
2~

=, LAE o

75) “zElQd g 27, vlol H g AbA, 2023 7. 5. H<4:, URL. https://terms.naver.com/e
ntry.naver?docld=6206947&cid=67995&categoryld=67995

76) Ibid.

77 “ERlE s 9] thekdt TR ARE WokE?, XAF 2 E, 20150 113, 202
3. 7. 5. <%, URL. https://newsroom.posco.com/kr/%EC%8A2%A4%ED%85%3C%E
C%I9D%BR%EB2%A6%AC%EC%8A % A4-2%EC%8A%A42%ED%8B%B8%EC%9D %98
-%EB%8B2%A4%EC%962691 %6 ED%95%9C-2%EC2%A2%85%EB % A5%6982%EC2699%680
-%EC2%82%AC%EC2%9A%A9-%EB%B6%84%EC2%95%BC%EB%8A %94/, ‘X3
~Hg 2~ 28 AFE A7) PDF UhERE" ¥ A3 728 20150 11 3, 2023, 7. 5.
A<, URL. http//www.posco.co.kr/homepage/docs/korb/dn/product/info/stainless.pdf,
“2gE 277, vlolW A8 oJALA, 2023. 7. 5. H4:, URL. https://terms.naver.com/
entry.naver?docld=6206947&cid=67995&categoryld=67995, ¥ 4

78) “2HQlE| 2~ o] kst TR AR Bofe?", X A2FFwAE, 2015, 110 3., 2023
7. 5. <, URL. https://newsroom.posco.com/kr/%EC%8A%A4%ED%85%8C%EC%9
D%B8%EB%A6%ACX%EC%8A%A4-%EC%E8A%A4%ED%8B%B8%EC%9D2%98-%E
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_58_



E (Austenite) 7] 304 ZFZFolth. Z2t A= AREA Ol A ehet

AT 234 gRo] ted, MEA H§HE BT Agso} s

Ae btk AgAE F¥ol H/E Hmw Ao A4y Asl
L

=2 B TAHY

< 3> sz £7 2 54
(ZA: “zHRlg = 29 g4t T/} AMS Foks?", X423 F24E, 2015, 11. 3, 20
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w.posco.co.kr/homepage/docs/kor5/dn/product/info/stainless.pdf, “Z~8] 2] 27", d]o]H]
A7 ALA, 2023. 7. 5. A<, URL. https://terms.naver.com/entry.naver?docld=6206947
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AgEE Aol obd wE Fel, UAAS AT AL 2 Aol S
=7 % gk ¥ ER T @A 2F $golt A4 5w vl
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<3 >R} Foma =FAAE 7000 di7bAIRE A skt 1%
ATAe) AEA 29 REFS AAH £PL AN 44T BAS

79) “FZ&YA”, ES Metal, 2023. 7. 5. <, URL. http://esmetal.kr/sub/sub03_03.php,
“AlF 27N, @7 e, 2023, 7. 5. A<, URL.http:// 3w ¥ .com/p01/ A3

80) ol&wl, “HAwtg Zeta FAE 7 FEFWU(duralumin)’, EAFAEGATH,
2013. 4. 10., 2023. 7. 5. A<, URL. https://www.posri.re.kr/ko/board/content/12766

81) “[&Fvw AXILFuw F=9 TF4 54, §xd dg 34”7, Monochrome,
2020. 3. 6., 2023. 7. 5. <, URL. https://kanonxkanon.tistory.com/3571

82) “[&Fnlw AA]LFrw =] FFe 54, &5 tg 314”7, Monochrome, 2020. 3.
6., 2023. 7. 5. £ URL. https://kanonxkanon.tistory.com/3571, “[&F1]F A 2]LFv &
AA FF g dE7Fe] 42", Monochrome, 2020. 3. 10., 2023. 7. 5. 3 <, URL. http
st//kanonxkanon.tistory.com/3576, “&fF % &%" FWaEHTAIAL 2023 7. 5. FF, UR
L. http://www.dbmetal.net/html/technology_02.php?&main_idx=2&sub_idx=1, A H
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EA &= 3k A" 2020. 3. 6., 2023. 7. 5. <, URL. https://kanonxkanon.tistory.
com/3571, “[&F & XV\] d2u)F AAE FFe i AErFe] A", 2020. 3. 10, 202
3. 7. 5. 8%, URL. https://kanonxkanon.tistory.com/3576, “&&F % £%7 2023. 7. 5. &
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<y 48> 19417] olEglote] ww A, <9 49> @A AR w5 v 9d
(ZA: https://www.1stdibs.com/furniture/build (F*]: https://www.ubuy.com.kz/en/pro
ing—garden/architectural-elements/antique—col duct/48L3EB4-metalceilingexpress—24x2
onial-ceiling-embossed-sheet-metal-white-19t 4-inch-unfinished-nail-up-tin-ceiling-t

h-century-italy/id—-f_21780652/) iles-103-5-pieces)

AR Agtel sEwA AW A1 g F BAe 2obg
o el Aol ez Aol ] WEel FAE AWaA %
B3, A7ANE Y 45 REAL dolth 1nE AR FEL
st fleliM= 71A Aakstel AEE Theo]l daskiit ofd w4
dAel AES AgelA FEA BaE S5 eyl s asky
ATk A A dEAQ S A= g AgaL, FE I Folof
71wl xZbol] o3k A #Ha APow dAEHAT dE =,
Mg Aol ¥ 5 HE 2742 Zdu o2y w& Ha 3ol
ol WAt A Ao, olyg Fuo A <29 48>F o] 19
A7l = EAS 4= 9=d), 7tdl ~® B E o] Z(Kaaren R. Staveteig)ell
2w 1947] T5REE S AFSRE A 5ol A A EHEH7
AR & T UdrEs)

DA otd A4 AFLE <Y 49> 7 Aol e A EHH O T AL
W oot 32 FEe] v A 9l7] WZel oY e SAIE L AT

83) Kaaren R. Staveteig, "Historic Decorative Metal Ceilings and Walls: Use, Repair,
and Replacement, "National Park Service, U.S. Department of Interior; , 2017, p.1.
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<1¥ 50> AEA A <213 51> Frank Gehry, Bilbao
(&3 https://www.busan.com/view/busan/vie Guggenheim Museum, 1997
w.php?code=20150513000014) (3] https://www.archdaily.com/422470/
ad-classics—the-guggenheim-museum-hil
bao—frank-gehry)

<" 50>elA & Sk, At
e ogk wadd ®Y (Bonnet: 17
th = gE dAR, dEFdAE <1y 51>
(Bilbao Guggenheim Museum)e] $+=H, &
dxsts 157 283 A (Frank Gehry)e] o z}e] %
HE oFS HEelw dAE AREste] vhA Ea17]9] F9 A {UIH R
xdst] A2 XF2E RUY A5S S AT

84) 2, “[AAe nlsd] Bt 5o W ZA 3 233 Ao Hzh., dute
TFASA”, 2ALHE, 2018. 3. 6., 2023. 7. 5. F <5, URL. https://www.chosun.com/site/d
ata/html_dir/2018/03/05/2018030502388.html
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<1¥ 52> Anish Kapoor, Cloud Gate, 2004 <1¥ 53> Cloud Gate A &34
(Z*]: https://www.artsy.net/article/artsy- (3 https://www.dnainfo.com/chicago/20
editorial-vandals—tagged—anish—kapoors—ic ~ 150917/downtown/whats-inside-bean-phot

onic-chicago-sculpture—cloud-gate) os—show-building—of-cloud-gate/)

£ oA ZA ofY4] FFFo](Anish Kapoor)d #4072 whsolzx zb
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de TE BAE o)ET =T FFH] AbEoln AR Bwl A=A
H oRAbE = BEE W JE B E Fols o {lvh shARE o= B
FAZ o] FolA Utk <Y 53> o] & =HE FHE TFEAHL
=t or FAer] f& A5y o] Awel ME AdE v
2 el zEdE s 2" JAE BAHFE x2S A8t 4 FE2
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<29 54> Wim Delvoye, Twisted Dump Truck, 2013 <229 55> Wim Delvoye
(£3]: https://mymodernmet.com/wm-delvoye—-twisted—dum 2o
p-truck/) (£ https://mymodernm
et.com/wm-delvoye-twist
ed-dump-truck/)

W7o ZA o &7k ¢ dH o (Wim Delvoye)= 7]38F8H4 ¢l HH =
T2 W=, dzto] Atk A9l A AR TS skl e HR g
AHE S A&Eete] deFs wreEoldth <ad 54>+ dy gl AF
Z e, st F e ws fAdd =de dadel 27
<, 9o mA Jide 3 AAT =

85) Kelly Bauer, “What's Inside the Bean? Photos Show the Building of 'Cloud Gate’”, dna inf
o, 2015. 9. 17, 2023. 7. 5. <, URL. https://www.dnainfo.com/chicago/20150917/downtown/w
hats—-inside—bean-photos—show-building—of—cloud-gate

86) Paul Laster, “Art is Useless: A Conversation with Wim Delvoye”, Sculpture mag

azine, 2019. 7. 12., 2023. 7. 5. &%, URL. https://sculpturemagazine.art/art-is—useless
—-a-conversation-with-wim-delvoye/
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<9 58> 8 WiE &xtole] A} 3 2015 <Y 59> AT, A7 AR 20-4, 2020
(Z*]: https://www.magazineartmine.com/% (& *]: https://www.instagram.com/p/CK
ED2%8C2%690%EA%6B8%88%E6%69D%BF%E 285X TJWOu/)
9%87%91%EA%B3%B5%EC2698%683%EA %
B02%6802%EC%9D%98-%EC%8B2%9C%EC%A
02681-%EC2%82% ACHWEB%AC%BC-%EC%

A0%4%EC%9A % AI%EC2%9ID%BC/)

F5 T AEAL FFAE BF Al Aol BoldAE BR
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Sold Egelst FAA BAW Wik e G WY PAL AH§HA
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Hom meste Feld olBrhe A oAs =4 F gk

87) A, ‘I (hik) Tl 7ke] AlA AFE, d8-U”, Artmine, 2018. 6. 15, 2023. 7. 5. H 4,
URL. https://www.magazineartmine.com/%ED%8C%90%EA%B8%88%E6%9D%BF % E
92872691 %6 EA 2%6B3%6B526 EC2698%688%E A %B0%6802%6EC269D%698-2%6EC2%68B2%69C% EC%%
A0%81-%EC%82%AC%EB%AC%BC-%EC%A0%34%EC%9A % A9%EC%9D%BC/
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<29 61> Max Lamb, Rusty Sheet <% 62> Tom Dixon, Etch Lamp, 2010
Chair, 2008 (Z*]: https://www.designboom.com/design/tom
(&4 https://www.dezeen.com/2008/ -dixon-etch-lamps/)
06/19/rusty-by-max-lamb/)
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323 3AANY, =24 Y

<Z1¥ 63> Thomas Heatherwick, <71¥ 64> Ron Arad, Fauteuil Uncut, 1997
'Spun’ chair, 2015 (4] https://www.lemonde.fr/m-design-deco-1
(4] httpsy//www.phillips.com/detail/tho  -expo/article/2015/06/01/geotrouvetout—au-pays
mas-heatherwick/UK050316/316) —-du-design_4644911_4497771 . html)

89) “024-Steel Sheet Chair”, Max Lamb, 2023. 7. 5. <, URL. https://maxlamb.org/024
-steel-sheet—chair/
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Eulx 36 € (Thomas Heatherwick) 3h=ol = dg] 48z =
21 AF7telA Htoldolny, <1y 63> 19 EFdAY fAE A
g WdoR upHo] A#E Ao ZA, T A FHE Wol 19 TR}
ol Aottt 7I|EAHow o &% AAE A AY WA

o

FE A 1%L WE o AgHth 2 AR BE o
(e}

2 otgt=E /1€ 29 B9(Tom Vac) 98 Z#txd 4¥S T3
o] s At AT <19 64>9 A= g4 Moz A Fe
o Apoltt. Zellx Y WAE Tkl VE et 2

PHer <9 66> AE AR = o 4%97ME TIDU'e
1 FEed, AL 55 A4E 2 FHE o)A Adsta ¥UE
T TEs AL deH AR S AR ST O F, Akl
R T oEs BA <l g71E Fodstel AT, o] AHE S5
FEol vhA T4 22 FEE wsoldt. aea FAAE FE S
& o FEs AdSste] gaeh Ze vles 7R Al R AN
717 FHE 552 W WA EESte] Thre] Ve SRS WS

90) Marcus Fairs, “Spun Chair by Thomas Heatherwick”, Dezeen, 2010. 5. 4., 2023. 7. 5.
A<, URL. https://www.dezeen.com/2010/05/04/spun—chair-by-thomas—heatherwick/
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<19 65> Oskar Zieta,
Chippensteel Chair Copper, 2010

(24 https://www.dorotheum.c
om/en/1/3750188/)
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<% 68> Marc Newson, Lockheed Lounge Chaise, 1988
(A https://www.design-fair.com/lockheed-lounge-chaise-longue-lo
unger—-daybed-by-marc-newson-limited—edition—-1986-1988/)
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S "X vt 19 e FE 5 shul <1 68> FI = g

92) “Maarten Baas, Carapace Armchair Steel”, Carpenters Workshop Gallery, 2023. 7. 5. A%,
URL. https://carpentersworkshopgallery.com/works/armchairs/carapace—armchair-steel/
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<Z1% 70> Ron Arad, Tempered Chair, 1986
(ZA]: https://www.moma.org/audio/playlist/188/
2503)

<29 69> Donald Judd, Chair 2,
1984 (£ A https://salon94design.co
m/designers/donald-judd/artworks/c

hair-2/)
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93) “Lockheed Lounge”, Marc Newson, 2023. 7. 5. URL. https://marc-newson.com

/lockheed-lounge/
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oma.org/audio/playlist/188/2503
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<219 74> Christopher Stuart, Bronze U Bench - 6, 2015
(&34 https://www.thefutureperfect.com/product/furniture/seating/bench-seati
ng/u-bench-bronze-6/)

& WFolA] A3 wid(Bending)e] 99 <tel XA NE A ZALE
< 99 BAE mE FFste] @etth O ol APt sk AME
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(Christopher Stuart)®] Z}Fo|A At Aolg & + Aok 2AF FH=5
o U gl =4 grol 7ok shvpd wid =

oF 193 7
S AAel Fele 2 FAYol @ Aolx, AT} A4 e J &
AR g gkt A9 dyslol ol Soly ], AR AuE
Aot A7 AT AFES S WG AT FEs mE A
= = As

_82_



Ji Punch

Clearance

\V
N .
\ ,‘/ ul| Die
\ /
\ /
|
/

<9 75> ZEdldg
(A https://www.trumpf.com/ko_KR/%E
D%95%B4%EA%B2%B0%EC%B1%85/%E
C2%96%B4%ED2%694%8C%EB2%A6%6ACKE
C%BC%I0%EC%9D%B4%EC2%85%98/%E
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E -
Form lock 4&/ B Die

<™ 76> 3 o] (Coining)

(A https://www.trumpf.com/ko_KR/%
ED2%6952%6B4%EA%6B2%B0%EC%B1%85
/2% EC2%96%B4%ED%94%8C%EB%A6%A
C%EC%BC2%80%EC2%9D%B4%EC%85%69
S/UEC2%A0%I8%EA%B3%A1/)

AT Foz HY] YE 75 BAT AT 92 Agetel F¥ Yom
dolelz B FHS MPA AT Ao FEs Tge o] Akl
A3 Felol AW, WRRA = FHe Awsh A% G 2w,
7wt A elE fiY wo] ARG FY9) G5 Tpe Be
gtk T oelfE <ay T5>9 gol swe] b AA # Fel
Aokal wed West g g, felA ofyw Wele: rEe
2 A Add 4% 4ws & 5 Ak 919 ge A3e Zoud
olgta s, <Y 76>3 wol A+ AAE ¥ GAsE A9E
o] (Coining)ol 31 #eh @ AFe oe] 2w, FE7} s
TR Gt g EASAL AA AF Al wekd 35 %
AE ArEA g3t Bgow FI 5 A7) ot

95) “AMed-ZT2 A2~ = HR” Trumpf, 2023. 7. 5. F<, URL. https://www.trumpf.com/k
0_KR/%ED%95%B4%EA%B2%B0%EC%B1%85/%EC%96%B4%ED%94%3C%EB%A
6% AC%EC%BC%30%EC%9D%B4%EC%85%98/%EC%A0%83%EA%B3% A1/
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As wd W AQEHA ZAZ detis AAY= FAE A
3] motstar #§el Sdafof st ol AAE0S F= Aot
AdAE A= o, A= B2 g We Solval b F fE a5
TAE Ak glo]l ARtaA dAE Thesior YA

e ¢ dn dAeS AFe] dofshA @2 A=
g

B2 277} Frgdel HAY mA 4% R

AL ‘LY =Y~ (Solidworks)' st 2 S5A Z2aS FalA da @
= T8 sHARE HolH e AT stedte 24 Alxd A AAvi
Ze4 EEE JAEE Azl ddEd wa A9s AP 1
olfr= A XAZF ARt V1A, A Al ARRske Z1Ale] mbR G E, A

(HY - mmi
=T SS400/SPC LS0|= A QA =
05 0.45 0.4 0.46 0.38
1.0 0.85 05 0.86 0.78
15 1.3 1.2 1.35 1.18
20 1.7 16 1.75 1.55
23 2.0 18 205 1.7
3.0 25 24 252 2.3
3.2 2.7 2.6 28 25
40 34 3.2 35 33
45 38 3.6 39 35
50 4.2 40 44 39

<O 77> S 9% AXNE(5EH AA duky o dA])
(FA: “AAdE A= A28, 47142 @] A, https://blog.naver.com/coreapil/221886453332)

96) “AFAIH W AE7F solvbE v, DAL, dlolwFAkw k) 2023 7. 5 %, UR
L. https://terms.naver.com/entry.naver?docld=1119164&cid=40942&categoryld=32335
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4141 A

<219 79> So Takahashi, Origami <2139 80> Ran Amitai, Nature of Material, 2010
Chair, 2008 (£3]: https://www.designboom.com/design/ran-a
(Z3]: https://www.dezeen.comy2008/10/17/0 mitai-nature—of-material/)
rigami—chair-by—so-takahashi/)

B4 WA AR JUL FTRANG, 499 1B R AL 4
7 AAGA WA a, aAe] dorw ® 3k
A 2 dx= HA AFs £ 9

o =

80>& AT AR A F4 B AT A

S| S,
<Y 79>¢ A& E}FLEIAI(So Takahashi)E o2 =29 348 £
ARE Aaged, (o 9@ FRto] #g vt =R 3] Abgo]

gks W AR EHS sistelal =ge EAo] BTN Fiko]

22 AAdxgHA sgE AT, o] FE ES dar WS 9=

et A & A=A AA S E. v, Ao e RS ol R

datete] npgo 2 b= vhEl o H3 mAg o] F RIS A8

= e8S 1y aga <23 80> wIk A TEA A9 vae3let

97) Rose Etherington, “Origami Chair by So Takahashi”, Dezeen, 2008. 10. 17., 2023.
7. 5. A%, URL. https://www.dezeen.com/2008/10/17/origami-chair-by-so-takahashi/
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Z ] W
. 5. F<%:, URL. https://terms.naver.com/entry.naver?docld=6060546&

%i‘]: 1l O
25801414, 20

cid=67350&categoryld=67350 A HH)

vl gk, 2012, pp87-90, “elolAE4", thetd =53]

AL EH g geign v duge weld 44
(Oxy-Acetylene 2o s SRS AL
Welding)
RANE B g wael gae.
(Braze Welding, | yaginn sp mAlmeh 5ol v 488 ol gav.
Brazing)
oA A: el g5 %ol Wi FEn A712 3000% o)de] =g 7
27143 ggets Bt THst 2o WHo] AL B% WA EHH o
(Arc Welding) o, on 84% 28 9
Yod B ALgsy g2 ggon Bun
CEEES A2 by gol AgHE WAeln AT 5 2 AR BE
(TIG Welding) o] o] gt}
Felsh e MATE AT A, Bl W] Aok
LEEE B 845 e dAoly HagiNe 9
(MIG Welding) FEAS ol &ske= dyoltt
golA &3 axo] gl AE o83 &3 WRelt
(Lazer Welding) | % =& A2 S 98 32 A48T
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<E 7> DF AT mde) FAM: k2R AE AT

Art Nouveau in Spain(19417] & - 20A417] %)

<Z1¥ 133> Antoni Gaudi, Casa Batllo 2! <718 134> Antoni Gaudi, Batll6 Bench, 1906,
A7, 1904-1912 (A https://www.casabatll (£3]: https://www.casabatllo.es/en/antoni-gaudi
o.es/en/antoni-gaudi/casa-batllo/inside/) /casa-batllo-furniture/)
Jugoni ohzrne AuAel AaFee E4ut msch 1y Aepdelt o] Hol
= AZS EESa A ThI)

<E 8> AS5I vhte] 2d e FAME: Alasulse] As3 v

Al FHF Q047 %)

<219 136> Pavel Janak, A Cubist
Chair 1911-12

(Z4: https://www.architonic.com

/en/product/modernista-the-janak
~chair/1008613)

<219 135> Josef Chochol, Cubist villa, 1912
(%4 https://commons.wikimedia.org/wiki/File:
Josef_Chochol,_1912-13,_Cubist_villa_in_Libu%C
5%Alina_Street_3-49, Vy2%C5%Alehrad,_Pragu
e._Czech_Republic.ipg)

Fuz BAL 98 Jsnnks gAHeR godd /8 Fue nolFu, Ade et

110) 4R, "271 A< £4& &3 7H¢d A5 "l Aol a8 A+, , M

=1, 18-4, 2016, p.60.

111) A4A, "4 %H]% ol A €] Z”“é AT -AF, "R, TAE FHeR,, Vi
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Y (De Stij)e] A= 7F-

<E 9> A3 7hre 189 fARY: dl=
2 EM E (Gerrit Rietveld)(20M7] Z- 20A47] &4

H2g: AYE

<Z1% 137> Gerrit Rietveld, Schroder House, 1925
(£ https://www.archdaily.com/99698/ad-clas
sics-rietveld-schroder-house-gerrit-rietveld)

<229 138> Gerrit Rietveld,
Red and Blue Chair, 1918 - 1923
(A https://www.moma.org/collect
ion/works/4044)
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<E 10> A5 kel mEe] FAM:

~E wE AYe A% 74T

EHY S Apst sty =

(Zaha hadid)(&A))

<219 139> Zaha Hadid, DDP, 2014
(3] https://edition.cnn.com/travel/article/seou
1-ddp/index.html)

<Z1¥ 140> Zaha hadid, Mesa Table, 2005
(ZA: https://www.dezeen.com/2007/06/06/mesa-
by-zaha-hadid/)
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ARl Abol= glth(There is no basic difference between the
building of furniture and the building of a house).”2}1L o]o}7] ¥ A
A Holrpl12) A3 Jhae FEAQ SHolA s UHTAAE o
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15

°]
B fasl Adslel 9yl Witk a8y W] 9A Be

iy
X
e o3 ¥o
|
ut
=

9

S o)
NS Eal WAYD AAD B ALAE AFY ol ATE §
gAasEA 15 A Wi,

22 ANHNA e T ANE JRYHAOE PG FAR 1t
B b o A% AARY Ansi E5nen gEol die 2
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112) Alan Powers, “Architects and Furniture: A 20th—century Story”, Reading Design,
2023. 7. 5. 4, URL. https://www.readingdesign.org/architects—furniture
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Mobel als Architekturzitat, 1977

(& A https://www.emuseum.ch/objects/202/lehrstuc
k-1i-mobel-als-architekturzitat;jsessionid=F7A7EBIC
9DOF959CIFCC35BC9416253D?ctx=£30ee56f-67h2-4a
25-85e9-965c0d481708&idx=30)
WEs ge Aue 488 Pu, Wts
(Arch)d E<F, A& 7154 A4 & & Jd+= *
Wl ozl HlEFAQl o]u AW WolFn Qrkn @A
113) Monica Khemsurov, “Furniture Inspired By Architecture”, Sightunseen, 2012. 1. 2
%<, URL. https://www.sightunseen.com/2012/01/architecture/
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<719 146> Jean Michel O <719 147> Christian J. Lange, Don Holohan,

thoniel, Stairs to Paradise, Holger Kehne, Ceramic Constellation Pavilion, 2017
2020 (A https:/superf (ZA: https://www.arch.hku.hk/research_project/ceramic—co
uture.com/2020/12/upcomin nstellation—pavilion/)

g—events/seoul-jean-michel
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CERAMIC CONSTELLATION PAVILION”, Faculty of Architecture, University
of Hongkong, 2023. 7. 5. 3%, URL. https://www.arch.hku.hk/research_project/cerami
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<Z3# 1> Compositional Copper: Bench, Low Table,
74, ¥4 29 v,
1350 x 240 x 360(h)mm, 2022

244 33 /A A: From Fragile to Agile / BT R 2otE A, A& /
Q= /2022 EE
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<Z¥F 2> Compositional Steel: Bench, Low Table,
2828 27(304), Fa9 v,
1350 x 240 x 360(h)mm, 2022
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<Z¥ 3> Compositional Copper: Stool, Side Table,
73, =9 29 nizh,
400 x 360 x 450(h)mm, 2021

AR 23] /e A: Compositional Materials / Y2 &HE, A& /
= /2021 TE
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<Z¥F 4> Compositional Copper: Stool, Side Table,
T8, 9 Zg o n 3,
400 x 360 x 450(h)mm, 2021

Life Inspiration & Art / glo}A &, A& /

qgRl= /2021 &%
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<Z}¥# 5> Compositional Copper: Bench, Low Table,
Td, 49 g9 v, AR HRP0), BEAE=F,
1,600 x 360 x 450(h)mm, 2021

Blacklot Launching Exhibition / A €< A4 FAE, A& /
= /2021 R

Atd: M2 Studio #7445, (C) BLACKLOT A&
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<Z+¥ 6> Compositional Copper: Bookshelf,
T, 5% 9 vz, gy EFHE(Travertine),
300 x 410 x 1,550(h)mm, 2022

A=712Z2Y%s 220 A 2 FAZHWZEA / Thomas P Kelly

Jr. Art Gallery, Westchester Main Campus, Loyola Marymount
University, LA / 7= / 2022 4%
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<Z+E 7> Compositional Steel: Stool, Side Table,
2H 918 27(304), f2 1 vzt
400 x 360 x 450(h)mm, 2022
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<Z+¥& 8> Compositional Steel: Stool, Side Table,
2H A7 27(304), 39 v,
400 x 360 x 450(h)mm, 2022

A173 FEFAGEH2EHE: ¥, 428, a8 FIE / ATEIIH
ved A&/ WIS /2022 TR
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<Z3% 9> Compositional Aluminum: Stool, Side Table,
43 @ E¢F0E, AAZRPO), FAES,
400 x 360 x 455(h)mm, 2022

2022 S HZARTN FARLFEAND / Aol =22, FL /
= /2022 2%
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<718 157> Ettore Sottsass, <9 158> vty Y-S &8
Adesso Péro Bookcase, 1992 AT ZE 2AA
(4] https://www.dezeen.com/201
6/10/12/david-bowie-memphis—fur
niture-design—collection—auction-s
othebys-london/)

A 1A 719] ‘F) 8 2 (Herringbon)116) 2EA S 71x]= HEE ¢4 0%
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o A FobE 5 Qv 7]Eke ARl £d e Sl Al WA o
71 st o R EF3 £ES 7HA L 7] wiiEolth urt A
How o] AHEet7] 4% ojuAo]7] wjitel Zholl= HE FAH
ow FHAN ALH= A9 kol AN <I1' 157>9] ol &
dl &A= (Ettore Sottsass)© 19 &S TAAEd u EA3E el
A o2 FAE Fo] @I 2 (Memphis) YA 7H3 S o] A s8] HolF
ATk 2 Ao HEgE Y el 2 AAoRE ojn H[I
E 7HA 2 7] Wizl wed] 1A A o R FALY Folk Fi]
e 24T F dus =4gs AokWth oY g e 2 A
e AFol e A AL T B FEe A H&o] e slolt

116) “Ea17]e] W ®eF 52 spake] oY e HYGS oy I A g FH. =y 1Y
Beofo] HEE A A", “slFE, dloly rojAbd, 2023, 7. 5. H <, URL. https:/
/ko.dict.naver.com/#/entry/koko/da9bd45d32cb40efbadc6987aal520e8
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<Z& 10> Compositional Steel: Stool, Side Table,
A7 (PO), EA =
320 x 450 x 450(h)mm(1 piece), 2021

244 23] /A A: Compositional Materials / B2z, A& /
e s /2021 X
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<Z¥ 11> Compositional Copper: Stool, Side Table,
79, 29 2o v,
330 x 320 x 460(h)mm, 2021

AARA 23] /A9 A: Compositional Materials / B2, AE /
dsv= /2021 &%
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<Z}¥ 12> Compositional Steel: Stool, Side Table,

AA 7R/ (PO), A=,

330 x 320 x 460(h)mm, 2022

GIAF/GAF 94 KSBDA

SEAAEE / AeAH AR HEE AL/
A= /2022 TH
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<Z}¥ 13> Compositional Copper: Stool, Side Table,
74, =9 29 vz,
330 x 330 x 460(h)mm, 2021

AR 23] /A A: Compositional Materials / YA, AL /
ggd = /2021 2R
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<Z}¥ 14> Compositional Copper: Stool, Side Table,
79, ¥4 2 nizl,
300 x 300 x 450(h)mm, 2021

AR 23] /A A: Compositional Materials / Y2, A& /
e /2021 T E
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<Z¥ 15> Compositional Copper: Bench, Low Table,
T2, F9 g vz, AAZR(PO), EAEF,
900 x 360 x 410(h)mm, 2021

Life Inspiration & Art / 2o}, A& /
3= /2021 &
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<ZE 16>
3314 &

Compositional Copper: Stool, Side Table,
Astd e, 3%, AAZR(PO), BAEA,
330 x 330 x 435(h)mm, 2022,
283 ZA7HWorkshop Y) 84
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<Z}¥ 17> Compositional Copper: Stool, Side Table,
372 g Asd 7, 92, AAZRPO), EAEF,
330 x 330 x 435(h)mm, 2022,
A4A ZA7F(Workshop Y) €4

N2GeAd / oeud Ade: Aeeol $m, F3 /
qgel = /2022 HE
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<Z3# 18> Compositional Copper: Stool, Side Table,
T8, ¥%, AAZR(PO), FAEH,
330 x 330 x 435(h)mm, 2022,
283 F7HWorkshop Y) €4
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<T2¥ 159> oF¢] HEEE HH <19 160> oFe REEE diE 2
(%3] https://www.joongang.co.kr/article/303719 (& 3]: http://wiki.hash.kr/index.php
6#home) /UEB%B3%B4%EB%SF %84%EB%B
8%94%EB%IF%AD)
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= g 259 el wE re Fol |
2Eoly Abol= EHlolERA, 474, 6

Hol2e 752 #a4d 5

<Y 161> WEEE Gl A te 239 s sl AR

il

(ZA: https://www.pinterest.co.kr,/pin/247557310758022565/
https://www.pinterest.co.kr/pin/46021227434445739/
https://www.pinterest.co.kr/pin/267401296615950893/)
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2 Qo T ARYY) wEolrh AT AAZ ALEE AuAe
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A8, A=o] Folt Fa
Rolty, A7 FEo| HEDS FHje b Eol: 395mm455mme
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<Z¥ 19> Compositional Copper: Stool, Side Table,
Td, 49 39 vg, AAZHPO), EAZ=F,
340 x 340 x 455(h)mm, 2022

A4 33 /HQA: From Fragile to Agile / FdAQelE A, AL /
g&w= /2022 4%
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<Z}¥ 20> Compositional Copper: Stool, Side Table,
Td, 49 39 vg, AAZHPO), EAZ=F,
340 x 680 x 455(h)mm, 2022

244 33 /H<A: From Fragile to Agile / ZHA2olE Ay, AL /
Il /2022 TR
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<Z¥F 21> Compositional Copper: Bench, Low Table,
Td, 49 g9 vg, AAZHEPO), EAZ=F,
340 x 1,020 x 395(h)mm, 2022

234 33 /A A: From Fragile to Agile / ZTRQoE A, A& /
= /2022 EE
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53 7159 AT+A

531 28 A+

ALeA 2%, Ad=534 7He de= v FAske 23] w7t
ol H=old AU FxEs WAF7] AT Vo] F Badd o=
bl = mpEzER o] 7] wWiEolth tiRE ] Tho AlE A= HolES
Harelsr] flaiA wdS dinls] i gEo] Abde] EtE 2 &
A7 P& AER st tinle) A or kdet AR d5E
M wzs AdE u st HAWAE Axtel dAst= A 2

o] 2] o] o},

<y 162> FEHE= AA, <13 163> 73 F
(Z#: https://ko.wikipedia.org/wiki/%E (3. https://www.mk.co.kr/news/culture/vi
D2%BCUBCHEB2%A52%B4%ED%85%8 ew/2021/01/89559/)
C%EB%85%BC_%EC%8B%A0%EC%A
0%84)

cemE A%e wekd o A1 sheb) A, 9 olde Fad 84
L owd pzE Ade FE 15 Aot @ AAdes Woz Az
S A"sts WA gEY 7S T HES HAE AR A d
of Ax T3t Fe = A o sAYS HESIL Ve AFS
EAE HoFE £& Qioltt. ayu=E @€e JH HAlolyYEL o]
7o 2R Y 7S wol V& AZE = skt

Aol & 7HtE A7]eF dolo wel thEle] YA = ek Aol A Rt
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NFe % Ade Ae ozt gk @& Az 949, F A7 Fd

A W7 He wolt), FEel A dik ord WAl 5 S 24
7t AQE ool SAA A7t AFHT DY o AfHRE FRS 7]
o grk. Zhrs AR Aol B, FEdeR FARY & gk

<Z1¥ 164> Studio 65, Capitello, ) <1 165> X
1971 (&3] https://ko.wikipedia.org/wiki/%EC%A
(A https://studiobs.eu/works/) 2%685%EB2%AC2698)

olgeolel §HF HAULE 2FTQ 6657 UAAR <219 164>
A ES el G BED ofF TE dAolth 15
o} Abih 5 EAF oluAF Aol a §A% ATRA A%

A Bk Ale Wol AESAU oA 54 olm Aol Al

Hﬂ
do o

g 3

N5g RolgoEA HA FHY 5L BAT & dNw o F F
%o bEe B AT ATl 5T PURS 1A Lol AulY 2
H3 A AFozRE BA AT WE & At

< 165> FRE A AHen BAT + g Sold AR 5
e Aux i, SPve 242 ASE ohg A AAHo=
WEoAE A% dE Solge AAm Ytk By RE A% o
oA WRE o PuE g Qo] Wekd 2ol Fue] JAe
gol Fakakd AT WAV s FEH] Soluk: WAy W
o A% FeE Adth AAE Az Fuo AL 7AYo A%
A elgd Aelgls A% el vk
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117) “F87, 23 A4 FeFHEF T4, 223 7.5 4, URL. https://im.cha.go.
kr/agapp/public/html/HtmlIPage.do?pg=/jm/03/history_01.jsp&pageNo=77020100&siteC
d=JM
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<Z3¥ 22> Compositional Copper: Bench,
74, =9 29 vz,
1,500 x 360 x 380(h)mm, 2020

244 13 AQA: Compositional Copper / KCDF 9= $28 g, A& /
&= /2020 4%
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<Z+¥E 23> Compositional Copper: Bench, Low Table,
79, 59 e v,
1,100 x 300 x 455(h)mm, 2020

2734 13 /A Compositional Copper / KCDF Q=SR2 ], A& /
e = /2020 T X
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<ZF 24> Compositional Steel: Console,
A7 (PO), EAEH,
900 x 350 x 800(h)mm, 2021

274 23 N A: Compositional Materials / 2| Y22, AL /
Haes /2021 HE
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<ZE 25> Compositional Steel: Stool, Side Table,
A (PO), A =3
450 x 350 x 450(h)mm, 2021

MNESAEF, Ag /

/
qgRl= /2021 &%
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<Z¥E 26> Compositional Steel: Stool, Side Table,
2HAHP27(304), 589 w3,
380 x 380 x 450(h)mm, 2022
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<29 167> MAA Al <9 168> HEAF e
(Z3]: https://vmffktlgh.tistory.com/15855363) (Z3]: https://brunch.co.kr/@citysoon/15)

el AAA AAY, el AEA UeA B R ABlAE A%
of Fa J1%e AFHA e AZ U AT AE £ 1
A, B2 2AAUE &R AREL 2D 5o val w, 5L AT
F wF £ B FHE P Aol

e da &9 Ao JUATF. B A
FEo] i LEGHT HFEF ANFEL FHINE R
B(..)AF Fe BHE = Hgojs ge poFdo] BE
FHo] g A2 OE AZY ¥ AEE Eojg} Iz 7]
H BEAE Gz g2 By JEHY EgHs G2 JJHES
2 PAES ARG FY HE FPE HX Pl 1)

I

_

o}

L=
| .

o}

< o3 g HAME FF A5
s T %394 G 2z AEste] o] AAFe]” de)

2

mlo

)

118) A%, Meh= dF9 AL, , 719, 2010, p.273.
119) “E5F", 47192 =715 &ojAbd, volw A Az 2023 7. 5 F<, URL. http
s!//terms.naver.com/entry.naver?docld=2836018&cid=55761&categoryld=55761
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<% 169> Frank Gehry, Dancing House, 1996 <a¥ 170> GT &9
(A https://en.wikipedia.org/wiki/Dancing_H (& ] :http://gttower.co.kr/m/gttower/ab
ouse) out.php)

A EAo] Wme AAAY] A AT
2 AEFA gvbEsta v odE 59,
33 A (Frank Gehry)7} <% 169>¢ HA=S
Eoto]l 1o AT Ashs, A& =49 GT 'BHdA = A5 7<=
FHE BT ok A7 o

u

A
= o S A=
9 EAS 2Ad = dvew, o
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<Z}¥F 27> Compositional Copper: Stool, Side Table,
79, £9 29 04,
370 x 370 x 450(h)mm, 2020

A4 13 /N<AA: Compositional Copper / KCDF 9 =23, A& /
&= /2020 4%
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Charlotte and Peter fiell, 1000 Chairsy , Taschen, 2021

Edit. Alexander Von Vegesack, Peter Dunas and Mathias Schwartz—Cl
auss, w2k 9, 100 Masterpieces from the Vitra Design Museum Coll
ectiony , Vitra Design Museum and Authors, = @A 2~A 322 2~ 2006

Edit. Emilio Ambasz [Italy: The New Domestic Landscape;y , New
York: Museum of Modern Art, 1972

URL. https://www.moma.org/documents/moma_catalogue_1783_3000624
29.pdf?_ga=2.141470523.866277257.1688807152-672662336.1669727092

Lucie-Smith, E.. TFumiture - A Concise History; , Oxford University
Press, 1979

Nikolaus Pevsner, FStudy in Art, Architecture and Design: Victorian
and Aftery, , Thames & Hudson, 1982

Sophie Lovell, TLimited Edition: Prototypes, One-Offs and Design
Art Furniture, , Birkhauser, 2009

Vicki Halper, and Diane Douglas, [Choosing Craft: the artist’'s
viewpointy , Chapel Hill: University of North Carolina Press, 2009

Ass, e A= A9Ah, 7189, 2010

2] AFolu(Larry E. Shiner), 25 o, Tegds 24, , Q179

715, 2015

2] 21 = A Ul(Richard Sennett), 7 &2 <, A2l @ Aol dojmd
Azl &5, 21417152, 2010

o, T AWt 7he] Ak adi-utea, |, 4 EAE 1991

°

o=, TAth7k+<o JAky , BEA 1993
e, TaHTA7I¥,, vews) 2012
&tet glok(Kenya Hara), 932 9, Toja<le] ozl , bzaebd 2~ 2012
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Kaaren R. Staveteig, 'Historic Decorative Metal Ceilings and Walls:
Use, Repair, and Replacement, "National Park Service, U.S.

Department of Interiory , 2017

Wohes, TEA AT, TS AR ILA , 199
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Abstract
A Study on Art Furniture with Using a
Multilateral Combination of Metal Plate
Processing
. Focusing on External Surface Image

of Architecture

Kim, Jeongseob
Major in Craft
Faculty of Design
The Graduate School

Seoul National University

This thesis was conducted to investigate the use of metal plates to
crafting innovative art furniture, a new signifier of the post-modern
era, through a variety of processing methods analyzed by the
researcher. The metal plate is one of the most used materials today,
and 1t is applied to a wide variety of objects in industry. However,
for many individual furniture makers, it is not easily accessible in
terms of efficiency and affordability. In order to improve these
problems and find a reasonable solution, the researcher explored how
to apply craft methods and industrial production methods together to
create a new concept of furniture that can achieve creative form and
production rationality at the same time. <The Compositional Object
Series> 1s a series of art furniture made of metal sheets such as

copper, stainless steel, and steel sheets using various processing
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methods devised by the researcher.

The research consists of four main parts. Chapter 2 delves into the
emergence of art furniture as a new signifier, the historical
progression of the use of metal, and the characteristics of current art
furniture with metal. In order to systematically analyse furniture
made of metal sheets, Chapter 3 classifies the types of metal sheets,
their applications in different fields, and how metal sheet processing
1s applied in furniture. Chapter 4 explores the methods of bending
and joining metal sheets, and providing a detailed account of the
forms and methods used in the researcher’s artworks.

The final chapter, Chapter 5, elucidates the researcher’s distinctive
fabrication approach, employing various combinations of processing
methods of metal plates. In this study, the researcher integrated the
surface image of architecture to the structure and form of his work,
explaining the reasons for the work, the concepts used in the work,
and the process of creating the form. Specifically, the researcher
designed the furniture inspired by the forms of floors, ceilings, walls,
and columns of architecture, and made furniture by adopting the
exterior patterns or structural elements of architecture. The rationale
lies in the figurative and tectonic connections between architecture
and furniture that influenced researcher’'s works.

Through this study, various industrial metal plate processing
methods, such as bending and cold joints technics, are successfully
applied to the making of art furniture, which highly wvalues artistry
and aesthetics. In the course of this, the researcher demonstrates that
industrial techniques can enhance the artistic expression of furniture,
broadening production possibilities. It is expected that this study will
contribute significantly to the research on merging industrial

techniques with craft production in art furniture, further expanding
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the scope of creative production in the present era. Subsequent
research on art furniture, a distinctive symbol of contemporary times,

1s anticipated to thrive as a result.
Keywords : Metal Plate, Architecture, Bending, Connecting,

Art Furniture, Cold Joint
Student Number : 2018-36703
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