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Az nEusade] B A= (HET €, 2006), 5 4(1950)e]
whbst wg Zj o]l AAE Ak A Fol= IRk (Peabody) Aol
A A AR NS Bxse F2FY vsuse] BAHoR
A ko™ (&5 €, 2006), 1954 F-E w5374 7] 7F Al =t QAT

A #AAAA nFe mEs T WSl tid =oe & ol

3
g‘
=
=
8
e
il
ol
o)
o,
i
2
2
:\‘\L
ol
dfo
M
(N
o
S

A
(John Dewey), 3|HE =
Tol(Dewey)= Ao zZAM 9 d& 1(Art as experience)y (1934/2016)90 4
qzo A & ded d4H dde St 9 (an experience) &=
HEE Aol sto] de AdS FHAHTY FE(Read) = TdES
23} WS (Education through art); (1943/2007)o1 4 ml<S =& AA A
o]%-9o] A3F FAE sAstaA Stk o] Hel= B AYE
(Anderson, 2003)2 ‘4hs 913 W& nlS(Art education for life) & 574314,
g 3l Al BAE olaistom A Grell A ouE FHaL AlA FEAE
P4 F Advta Btk Fulz=zm A Al«d &S (2006) o] ol =
A AAdA BEEE S Eidens S Atk gk sl &
(MeEst A, 2014), “FTrUE

o
‘Ili‘
Foemg (R, 202D 59 Sol5S Bl tFd 5ol

°
=5

T

T
o
Rl

o T



2. 4 E3 =9 -5 7](becoming)

2 AFE EF =Y “HIDE Aol wigdS 3 AxA A
o7 o]ttt B Hoix= FE-T 7|9 Atgel 93 T8 =(Willard)
(2006205 ‘Alel’, ‘whd’ ‘Aol = Al 7I¥E FAHSER EW O -H7)

M-S s

~H7)7 Pofrh B Apel’
~H7)% Yol Y b
571 - A

7+ Abel

CEHVIE AAY F3rel AL, fEe aAes SedANE HE F
AT (MP, p. 556). -H7]= A= o&H< F+ F(EH= &, Hd+= )
HFol JETE ofd Atol’dA dojdrt. ez oA FH-57]9]
T oEel FHE A ), T A R 2. Aok A5 Wit
dees HAAE & F gl #A dE FHHASH. o I+ FEZ
s FA AAE FAletd wE AP AE WrtEfFA R ek,
st 5 8 FH AAdEHAE A UrA HAES FL5HH
At Brom ve x| RetA vt 59d] de=s fee & 5 el Al
mkA] ARo] ARAle HAEES: BRAW 15 FAE
4) o] 7(2002, p. 24-25)2 -% 719l o] ‘devenire] ©HoE AFEH 7| H T}
o Akl Agste] ‘~ol Hue omm ALEHU= A, ARbAl HehH
ool wel ‘A ew W A ofwd g JiEA WeS xdsk= T
oA wol dvke FolA “HII'E Mgt & =EoAe A4 "o

TS Sl o] M-S mEn
5) el AzHfp)eltt. B =] AAMMP)ol Azte] ke EAg|to] Avfx o
9lo] o] 57 (2013)2 ol A AL BA o s gkt

_8_



(2 #A=SolA) ol (flellA) <F =l Hl, <F =, w7} Soi7bd v&
Zol(F3 Tdel=, , 00:29:02)

(Ashdellr] &epet A= ol Sol7kel WA wl, | ofefol 1o,
2t AR 9= k(98 s, 00:39:50)

il

(FZAQE 51 WS Folg Foprt) Ul(&adtds) o <ot F3e
Hheb= AL ZH S s] s H ok - ™ yekal(d am the boss).(4 3t

"del=, , 01:01:51)

adel = Etskal gstoll= AbEol Izt AR S “HA(rat race)”.
(3t "=, , 00:15:49)0 ®lFatar, x|z Z5s dater dH5
B7b= de =g Sddd = 7HEx ddulolgel TR %
SR Y. gk F/3be EHR FREAAA AlFee] Fo] of& gt
HUE71E Boln & Afo]olA oWk Aol dojd

<a¥ 1> dyE=et Solak Al
(st Tdel=, | 00:39:49)

Aol FA At WA Al (FEh) dl, S BHE o] opbd Zaktuh(It
looks like the beginning of beautiful friendship.) (23} "<& =, , 00:25:35)

#;rﬁ'! _CI:I_ ]—h -_.fJ]_ 1w



H 7] So] et

TE FEes 5oxE =t gﬂzg} 7]'E]rﬂ(MP p. 463)°l
Eo]zxH(Anomal)E F8 9 EA(ZA)] 23 AAE uAAA )
(abnormal) =A ()7} oty e, “7Fgxatg] @A"(MP, p. 465),
‘GPESS] HHT(MP, p. 463)°]th Solxt= FACERH A9H Ao
obd, &t #A RS F dv “WFLS, p. 3D, “AFTMP, p. 474)

qde & 5 e Aotk “‘Bolxte FEo udAe diFoluAx
OAE olv vE HFAR FolrA vtEa, S AP RS ‘ﬂ%ﬂ,
Alo] -4 (line-between) S 1”(D, p. 85) AL Solx7} B4 e &
dol7bd Foj o] FHo 2ol sojuta vitje] Aol 53 13
Solate= Fele] dA A AW Ads AAsH Fdflel FHE
A2

JstA gk

olel gt “~H 7| F o] MEr HA= ‘AdA #Al(alliance) o]t (MP,
p. 468). 24 #AA= A A} 2, Fd, 5] ofd T, AHd
olz] dojdth(D, p. 132-133). FH, &2 22 AE A dojyAnt,
A4, AES F0H), FHED7E 2 A Atolol AR dojdnt A #A=
dej=ot Wi A2 o] dAQl AR wiHeh= 7 ] A4
Aol AM(EA BANE A=) “ofnpete] Ao (MP, p. 463), “WhAd 4
o], Wz d AZ"(MP, p. 459)°]2 Edt}

J

0

ol ‘G (affect) S RFSTHMP, p. 465). “Asold 7dA <
A EEA), LA obd, 28]y AotE aFEal FoA7= Fd Y
A Fol Adgolrt’(MP, p. 489). Solxtete] Aozgs S Heo AlA
BE S0 AFHH AA7F HE(affection)stt). HE T8 & FHe
Abgtutt rEo g ste] “olgue A AAlE fdA, ALl
AEHE 89 FAA, AAe &4 52 (vis existendia/way to exist),
&%= %@ (potentia agendi/power of action)e] ZTHE = 7|¥ A 7}
H= 241 9o A Aolrl= Aot (Deleuze et al., 1978/2005, p. 60-61).

_10_



<ad 2> F "ol A viel A A EE Theke €Y=
(43 "¢ =, | 01:1801)

W, A g e e ggkel. ARE SlA U b 2Fsd Y

oAl W AA WRm Qel. W gEel. ¥ W AN Fes)
25 @5% W7t WEE 26 A ol o

Eo..(F38 "d¥=,  01:17:23)

dej=9o} wlo] “o}l&rtE A (beautiful friendship)”(F3 98 =, |

00:26:00) %= del=7F Aok @AY 27 AE FlHl= Aol ofyrh

de =9 Jol FH7F HA = HE9 7@%%% st 4y =9
3

= 54 2

Y
o
i 2
O
¥
o
>
lo
AN
o
o
_rg
rlr

A, Al SR ATE f

o }\
& el &+ A Ae

o
AREE B 7S APl Al Sl
3l

o2
e
mg
‘T
=
o
<L
_:‘i
rlr m{u
[o
- H
-
2,
|
g 2
il

=t AdgtgAE de o
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(nvolut1on) 1239 AL 7o YElYE= W3 e, 2]
AFE AE we, Folx o FE Aol W” gy 7lss B
oA XWHEJL kit < FAdE Lotk (MP, p. 453-454).
o= ‘AR obFd AL fle T EAY AR M E o]
FzA7 o] tH(MP, p. 25).

Lo
o

=]
=5

. A4

<IE 3> AWM fE gy s FA4 A Y=
(g3t Tde=, , 01:35:22)

S Z AR g oF &, = wi7h & Aok Ul7b okt A HE =
ok s 7iwts] erobA 7Tk WE Vv, =83 H F2 Xl
[o

(quitely as a mouse)..(93} "=,  01:34:44)

2 Qelse A4 Qgke] ) ThE kel ol Q17 Ry
A sojof sh= 4l Uk A7), 419 dishais A e] W, g

(rat boy)” (43t "€del=, | 01:34:09)¢]tt. 1ejv FA-H7E 53l
A= olxe A4l vE Az Egle AY Fd Ao as
E7t S 7t ste] AE B e g 9lon FolEt o ol FEEH
w2z A g FAAE AATE AAE Wb =W At A &bt
2o ES 32 7t A ok dAVE AAE A de AE, wfA

[e]



s o= FH-5 7]

[e)
= W

= =
—_ 1.
AEA e

hyA
fn

FE®

| .

(agencement/assemblage)
(o]4=7, 2013). L&

o]

T W T NT N TR BT PE g X
T HERED UL E Uo7 ¥
— © TP W E o Ly —
T el ALl TELw
~ X - . " o = o
eSO S e I« MR A
_%uﬂufﬂﬂwmﬂﬂ%wm?@@
. 5 | N o
e ﬂmﬂo%%]ym%ﬁﬁﬁ
ﬂwu]e_eﬂA]ﬂnuTﬂuoLtmbmﬁ_iﬂw
- Of.ll - T
ﬂ‘ﬂ_uﬂ_ ,XJMA,OI]&LMQIWM Ltﬁam_m
T d® s TP REe X
Tl g kT pmuwed i
ﬂ%omﬁu'ﬂﬂnnnoﬂm_ﬁ.aﬁau&rﬂgﬁ
,_wuﬂu%ﬂw\).mM@%W]év.o#dﬂﬂﬂo
= — o ™ 96 N g B SR
T R T o i N A
— . - XA - X
LT apapdgP T ET ey
R Al N T g T B og oo . BN
G T Ve Zam 2w g
LT Smke DR Ry T oo
=0 RN T S, B
o LuL EE N O M_uLO A LE ) Lf ﬂ X O#E o
M%oauigﬂrmﬁﬂnaaxuLu%zﬂrNroE
R S I I TS N
& 0 WO N ol W R up N —
i o ﬂ,ﬂ. o X o 2 i 55
nzn%ﬂu,*E I oSS U
pE Tl e BEgl Toom
_X —_— —
o o 3 = Ao mm e I L
PR ST gl s oY CE
iy (3 w iy & G {
ﬂﬁoﬂmu%ﬂ%ovﬂm{wa%wu7ctﬂ
N OB FE o ook K = W o 7

R}

0]

o] o] 7} 1.4}

=
=

o=

=
T

7h-517179]

PN
=
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M. ‘o< 7t-5 7] (becoming —artist)’ ¢ <] A

“EP)TY Aol A e e BE B

‘HESA I =7k Abolel M
de7h BFe Aot & FolMe O] -H7] Jid E(Ake]
ABd)oll ZIiksto] fellgrk-571'e] uE =

<E 1> I ‘de7b-571e o] Jhd

d<s7t-5719 HAA: EFPF o &7te Aol

VAP o o A S =R Sl R R )

. wESAe] Zhe AujHel g

d&7t-57]9 =

7bowbdel a4 Bolx AE, Y, W&
. whdel A B3k Ebed Ao A

(.

de7t-5719 F3: RS dert RFY A

b mE A dg7te o]F Y Es}
@ A
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A5} o &7k Abo)’

3}
<1

H3

1. d<7t-5714 AA:

Sk
=

7S olop]

R
=

3/l 77t 4 B (territoriality)

B}

Aol M=

=
ol .

&  Guattari,

1 (Deleuze

7H 2]

1980/2001)ll A1 Al A]

(Al 2

=
o]z

R =0l F)

=400/ A

¢}

<a9 4> FE

(MP, p. 554-555)

)

ol Holx= F&5 A

™

L.;o

7191817

= % Al

glo] ol

AEEE

ALl
T

i

3l

2},

7FE A

. olo]

i

}\04 S

E4lo] flof wdglol A

5|
pud

A el oF 7},
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7t d&strt e AupEQ g

<® 5> G &t Al AEjAel do] 9 FE3
(MP, p. 554)¢ 21HS& A7}

S| me} T2 2(Kris & Kurz, 1934/1999)= 194171744 ¢] el %7} 7]
(HEl)Es EA8te] ‘o= AlgEd bdE 55510 A58 593 Aleo=
04]"7442 HEolW="(p. 19) o7t olu Ao e FAEAG
1 AYE TO%]EﬂJ A (Die legende vom kiinstler), (Kris & Kurz,
1934/1999)° AF-A Ass 7H AlA ﬁ]%ﬂ’, ‘WA (A B
Hold Ass 7H dls7bet 22 AES BoFrh

Wi A= A /]U]«] =77t A g o= T)=
W A s Hold 7] }E‘Oi A et HlszebA

=
71 8hal, A

N
28 e Ee] dalA e'e] agelw) @ nir: ‘3% Feto)
KeX

2 oY dll A
oty oM x
u{

o
Yy

S o

X,
)

L.

2

Sy

o

o

o

i

o

L

[,

e EEY 4492022, p. 59 @
A APREE T ol As AT B 5T 9% el
QoA A o) zel Earlel zazrel gl

eN
=
94 2EAE AR 9= A 4270 &g,

1

=)
—l>_&
£

e gAn

M



Ausg FFAAE vE HHdTBE] de EEs St HE9,
Ao 2A dxwrbrt e v odeS Al dvk(e]dA, 2020). o] =
ZRHAE dzrt/olntao] dertE TEste dsA W EA]
FFom HAIY. o thFolA FA] StuE do|l AR =9 R9E
W3l £39 W53 (democratization of culture)oll A &3} W52
(cultural democracy)=2] Z3tDo] dojuym “F71 oA E7IRIVIYE FiL
A FRAT(HRE, AEA, 2020, p. 240)0] Auk. eE5do = HS
Z2ud/olrtFo s 87HA dA(LE, T, ded 9, AL HE,
ARS] W ol & Hf 9 74]94 Ad, W& 2~5Y, 4urd ) (Hutchison
& Feist, 1914l W3] 722 o+ gich. eyt 3] =7 AAA

P A= WA e 1 59 FALE XAEA A=A ATy
1A, A71AR1 dsusd 7277 @ dE 22 dsAQ] S4dd wE,
oqul Q= WA AR wsA A, dedoer A9 ds, 9 U=
EpA 7 @S kel Ham, 2020, p. 69). AREFI % 01]7@(2020)4

ofupFo] o&vtel ZEAMY o Erlrh wE AdEe wgo] tdExz
zaAMAE dartrt BHE dee BN 2EHAY H/PEAY
St AaL ofmpFofe] #AEL dEAA ZEE L8 :
A7 dEva ste. deA ofw Aol oM e, vHvtE,
sty AE olf ASE ofHA A stk AAESL. T Al As)e
g Zlo] ZaAAE dgrtela A7l el ¢F H *Jﬂ}i 2 A
RS sk Avke obnbEolgta & 4 loll.(ddE g, Al AEE,
873, 2020, p. 2550014 #H<Q1-8)

D AR FHADA, HFH PHoE nFNES RE Aol Agwhy,
A A, G WA AR BRSO L8 AT 5 2
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20009 7E AWE 3A Brlze AFe ok FEEe] e doAr
(A®%, 2015 o]4E, 2013). o] ®w ofle} vEilge] 29t dEtER
A7 B v,

stolw 222 E Yo l(d =Y
<

2022, 2:219) 0.2 7|4 wj&Eal

Gare] ZolelA wg g ® BAe] Wopd A7t ololEg sEAw
EE TR olE AES ®ol syt AVAM ® 9He @ =Zd
2 ot a8 st Aol g Aol A= # QF Holegy A7) =
Uy A g Zhbstar 4] vy gEetd o AR Il s 2= 3tol A
A7F stz sk ¥ dEo] YR ol# A oA ew uiAL gy
aEA HHA - AL o]HRlEe] diEiA 2w o #AAES THAA H
2 2ol (w7t AT A8, s Hdd =, 2022, 1:45)

HE A/ =7te] olEstd Fx9o EAL d&rtdA ol U&

e Bal A4, 5w F2A A4S doa 5 Atk oo ATA
9 4 ge AU

2 Bz sy, 5 FdE rtEde A4

<a¥ 7> BESA /a7t Abolel A A
(MP, p. 555)°] 195 A7A7F Wyt
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2. Al &7-5719 By HEFAT &7t W

il
)
lN

(PS, p. 145)ell oJshH “whde] th " “7)S(sign)”, & “AHrotes

Fasts 27, Aol 8 apsis ow Z7e)) Ul%ﬂ%ﬂ 3
712 Pl sE)olvh. ey ol Abdlel o], HEsds 9%
MEaso A e F2 vEAET UA v, ”Ju-‘ﬂ Chih=l
2ol W=7 ok vsIEh) w5 = vdd A, ve ide
AR @77 oA9A Ams A, AFst=Add e = AR
O vk (R, 2019), STAES AFo] o= md W=
HaE ZEARE st thaiM = }631, *“*o”—ifli =71 (Burton <],
2016, p. 48). zElste] = ATellAM =

EbE 5719 A Fom RsmA W)

<z

<:L% 8> ‘ITL *1,

Fgz—dw} | 2014, 3% 9

FEA A 195%200cm,
=4




T 5/195%200cm/20143) 277

=/1965~)

ki3

el

ol

2017, p. 249

’

9l

B

b

s} of

ks
pud

ef gkt

%
Ade I AAE A dojeztat g gw 9ol AA o

A Aol A

3T
™

A}
<,

ki3

-

=
=

]

=943

o}

A
o

SEE

o8 AE M

sttt st 9l =

7o) 7] 5

s

22 Hol7H

ToR

ol

—_—

X
B

—_—

aw
B
oy

o)
o
mJ
oF

o)
il

YEhgh,

oju Aol th.(=r HEH 1] =

(https://youtu.be/hfBOItI2-QE, 9:43)
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o] BE Molglola. o] AT Wi o] Erbo] U Foledol ol
owe oldA V1A o ok A& AUl A At

=
et e =dE0] v Ao gloja(dErt el AR, ATV,

Aw e vWid A 29s a8 dd
el Wi dsiA Hska o
el thaked,

Alzbell H et

w=elol tiato,

SAlA te] Wl wola MR Aol RHEA S
TR Myl s AdHE sle. W gl Holst
AEel e wAx AYE A ) 2Edo]
dF2PHAEL rte 222 Wgle Z2g

Yok, 2013, p. 294)

Riveruns Official, 2023, 0:52)
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howbdel ez Sold, A%, ¥Y, WE

o &7F-5 7o) &= “5 o] 2H(Anomal)”(MP, p. 463)7} 2R3t} o] x}7}
T2l 57w, 22, Aqag gFoz thst(MP, p. 463), ol&7t-

H 7ol A HESAHEL Eojxx 2ol Qe/AAEA] e vEAF T4/

FHoelert, WAL Sow thgsth Solxbe] WAL W) A]ﬂom
oo d&7-%7]E st Qe Eolxle] FEEla, BE Eoxs
EZAh oln vEuge] T Soln ofktstel —oroa@} UPT@!O]
FASHE F)L vlAEE Aol

Eolz o7l HEgAo] He= FAE “4<A(alliance)”(MP,
p. 468)c]t}. Eo|xt7}t HA 37} A (Pablo Picasso)o]il, H-E3gHAo Al

B Alsol flojE Ade Aot Solx} o) &7twiE mEsAo|
FAZE Fololgte ‘=7 &gt (affect)”(H XA 9], 2020, p. 5H

B A
s A BHEsAo] AR EE FA
Folofgte ZEejof & ety = gttt derhete] RbdeA HETAES
O Fge EAEE AE(affect) S AL, ‘g (involution)' S A & 3l oF
s}, o]l AfEo] BE EF ¥t Z(involuen)> AlEd IS
+ ‘B (indulgence)93} tt2t}, o]= o] #AE “F37eta,
yo] dAEF AHE Ty’ #AE Ho(Deleuze et al., 1981/2005,
p. 101), A= “EA 58, d5 "] FUxH= V¥ AV He
Z71 oA Aolrl= “ofEthe” whdo]th(Deleuze et al., 1978/2005,
p. 60-61). Lste] PSS SAER stodg uo #AE Fa,
ol 7lmy ol FThy whde] HuRE HNE F ULEF Fof g

9) AEEA EYIETFE, /\}%94 A& Eodly] Y& o ™
(puissance/power) S FASFE Yo T8 HAH v 74 3t(hardening) ¥ 3L
>

Us 58S fogd el J‘jr(Deleuze et al., 1981/2005, p. 100-104).



e ‘W& (affection) O = PASFEATHE >4, 2019). ‘“A-s'0] gk AFEjoll A
O AHEe] B ofdolebd, WMae waw BAle] 4eE shelrt
(MP, p. 23). el &7h-5171014 W8S BB dl&7te] 2AS 53

£ 4

[)
dold RE Fad A7 4HLS THT

T

o 5

. v @A 23k BV AW 74

oz AE ¢, W&ol A& el AN ‘BFEAT o7t
7+ 7153 A d(a zone of indiscernibility) 7A’o] Ut | A
HEst /o w7Fe] 3t #dd o g ES 2std okl et 2.
EE
BHESA L A/ ETte] U
<a9g 10> RESA /et #d o] g R E10
10) F=stxfolx} o] 2 Eg]shatel 3 Z=(Roger Penrose)o] AHztaE & 3ol A

A dEE o= A

ol t}.
T o] AAdS AEsH doh S =oA F(H), FH)= 2s8ld A
Aotk A=A AL BpAbeke] whd S Fall 7o wol dviyp Wd 5
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ﬂﬂ21ﬂ = = E_Tgi = [
1_A ﬂpl, ) ]AzTiﬁ g Ll
R N oo S g X 4 B o o np
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<219 11> Francis Bacon,
"Three Studies for portrait
of Henrietta Moraes; (middle),
1963, Oil on canvas,
35.5%x30.5cm, Museum of
Modern Art, New York.

o] (Bacon)] 3|3+ daS “Tallstal #9m 1 9o &4 e
27 FA QARIA] FEQA R d 7 gl BEs] & ¢ (e
A7 e FAAS AOUHLS, p. 31-32). oW dEe VF Q= AlA
(Body without Organs)'®, Zt 7]|#E2 slye] H&o] unAHEA @i
QF-otol A PEol wet gefsiA AT dE 5o AAV#HE
TR F-He |W/E-ge Vd/d-stEe TR/A-se 71/
- A= Ve R JEo] i, FolEo] vk 2y oW mEzkEg
T =pe] et =2 IRAyE 25, Y S EV7]E S, F e
AaEs 20E7%= gtk BEEA <td A
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3. ds7l-H719 ¢ RESAAY At E59 ‘AA

7h B8 ATt olF 29ES

o

CEHZEAE)E Aa BA A2 W] ofyn. ¥ il ajA
TAME, B E, g%l #ddte ofyn () o -H7= A AR
olol= obF AR A =t (MP, p. 452). o] &4 fv=

AAR(2015)e] A =2S Sl Ayt o

rr

(o M \
[ :
- ~ y y'

o 2R
EE:

O| 2X|H;

2 27k X

21 g8,

23 ==

o FEBEY A
JY2RE FEH;
el

<29 12> AA(2015)9] A =4
(A, 2015, p. 223)

Aol ety feide dd xot y 22 IREAE ¥ Ee A

Zhzy b upetol gtk (FEf) x99t vy dde FEA whAuel zhzb
x Iy oz vHAAY. (T xo s x o], yol thal v o] o] A3
o' #HAAS AUrhd, 2AS ‘aW;EA 3lo|up A oi(¥) Ex}
S ZEEE Juld Aol agla xF oy o] e EE
PAgst) o] 52 944 oo A “o] A tl(zone de voisinage)” o] ™
x¢t y= &3 E7Fssid (%) T od AHow ko y YT H

‘vol x AA"E FA6 Lol axw o A walw, o AL

e

(02}

o
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“x y o sA Ao, xok yo “A
‘X y o

o] 3
fom ofold Aol BEel gAHE Aot

(A <1, 2015, p. 223)

3}
C 3

AARN(2015)8 =42 FE3} AIESE & HoAFr. Aol
cobvie A% el GRS R USRS, Sl sk y w0}
A e < W dojdri(FdEsH). AAQAR2015)> x&F x 7,
vl v/ &= A2 te Fon, #ae] grid 1%‘%749? A ﬂﬁ]ﬂ’fﬂ

EAR-R

ﬂJ

B3k B Aol hAGES. 1R E xE yE ohd F2H 4o

Zgiol doluth MFeat Wl -57)F o BW, Agds e

NE/FEE BUHAW, AFEe 93 THe AL 3 3 TEe

FROTWFE Agd] A 1wl Hel, & FHTHS B
o

AAJA(2015)e] A o= AAPES E=AgeEH = A7 AU
# Z(Deleuze, 1980/2001)2] A} 7 21 21(2015)2]

<I2¥™ 13> &44202000 B4 =4
(#4174, 2020, p. 10)
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5 # Z(Deleuze, 1980/2001)2] =4e A3} Ao #AAE HoF1,
AA(2015)9] =22 JES}, BPES AMAESF}E HooF SA4A
(2020)9] =212 £33 Z(Deleuze, 1980/2001)2] HolA HE JEZ UiAlsta,
A E S FE AAAR2015)2] Aol wlE FxAT -H7|9 ‘BEES

Apor PG B AN E A R4S EFE obU =42
g5t gk
L
s
HESM -0zt
<9 14> ‘dET-H 7] A =4
A&7t-H71E Bal HESAL SYEFATLENA ). HEFAEL

solehs g Fele 5Adem At 131‘% 011% F-571+=
B Y2 W ow Aol AAE HolA vk Aol WA (Difiérence

et répétition); (1968/2004a)ol] <lsld ‘AHl L uHkE’o] sjdolu} A& 9

]%
© ‘:}7‘ 3 O}Oﬂ ERPOEN HETA, AAA, WA A4
o} & FHDR)ANA 7HE A 2ol(conceptual difference)’ 7} f-R] L)l
3%k zpolgbd, ‘Z}o] AFA|(difference in itself) = =T E=x]o] WA sH=
I A o] Ak zpolojth. & WO owvtE o W whibes whE
st o7t e BHES Auit & J5s £ =

[e]
VoA REFAY ARl 23 Y= Aol AAE =efdnt,
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HESHAT} o &7te] vhd2 ‘T2 a(ET) e #EAS & Utk 3 =9}
F2v(D, p. 22)d ©oJ3tH o] dAQl FEo] “AI(ET)'E F¢t3]
AAE = “Tagare ) I REREEE A" ZF “H 3 £ (conjunction)” -
¥, WA7E ofd “wWrEel’e Edoltt o]FoE AMEShE olEo] W
]l FsH( )7 Loy e Eels AVIA etk EF 2 Al A

& 2318 S4AA EAZ, 252 9Fe dyl o] “EFA7oH,
Al P Aol s FARS W 7] o “FxA 7o tHD, p. 22). d= =39
THP v nEgAge] AAE WHsls A oju ‘gAY A
ael @309 S B rela SE] 1] it ghEh
A= Ho sl Edolth
Ay ol F-xFolt}, 1 ste] dwrt-H7E S derte
). dlE=7F-E 7oA a7t A ‘dsTte] REAN-
ATk 2 o= HA oET7brt BEARgo] ooyt
Zlo] ol

ox
o,
rok
=
£
iy e
N
)

Sunday paintergt Fol|l T¥S 8=, @] @ebd ofulFolge FAg ARl
ot wWEel AT AVk= AMESHA @& SHAIRE U= FolbA, FHME,
Zhel gk i glol AjmE A& 4= 9l Sunday painter’t F%%e] 4.
(el =7} vhel A (Byron Kim)#e] 18 R, Ard, 2018.03.02.)

od fEow Aztand A7 el d b v O A= 5ol
ol Al o] Ajelgtal olefr|sh= it U7l AdHoR PE BAE
old Azl HA 7IsAQ Al Hoiwg= A 2o, Wy W &k o ATt

A 23, 29 =g F IAEL. 2 o] WEAL U

7=

TAHeR SR & wf T Ao ofgA B 7B eheshA| Ve e
e o AdHor HA A Aclnvt He Adots. ZH PR
E AR oz ovie] g HEvu s W 27rh H ol
g vk oA a¥ AMERE F AR 7 gls W vk &
o] Aglel ¥ "AE M AR & O AFEA EAT 5 A et

N

a7 AR S He A
2020, 11:53)

(ell=7F Aol AHF, sdddv =,
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A" (MP, p. 453)
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54 AEAANA s S

e 450
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¢ [INe)
W oFATe
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=& =d 9
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p. 102)

"o

i
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syt of

HE

3
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5" (D, p. 102)&t}.

_ X}
|

=
=

(cartography)”(MP, p. 30)
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FHEE ol FHolgyHtlE &8, FHor Hh o] ol

of| & 7}-5 717} 7bsshAl & ‘el A AEIAeltr. oA FxA A
(creative minority) ¢} HEALHS A 29 &4 59, 35 o] S =

Waos AAw
FEE A5 oA o]HE 11 A=l ‘T QEoin ‘HuA
ot} 1= E3} 2 = S
Pt TS d=mol AR WA o Al aF <
7he A A EAA, o)A, 2021, p. 260)E HAAFToh g3le
FH AEES Aol AAE mYUEAE ARZE wHe A &
“FAT(MP, p. 453), “F#7(D, p. 102)3t+= EHFS HoTth

AT2AE &7t S Ha, o &dd #Adye Sdd HEAHES
A ol AAl 7igigt. o)) HEaSe] A HEANET d&7ht
Abo]l Fro 2 W Eo]E d(involuer) dold ThAZE A T
AR, ‘g8 BFEE derie d F R dedoze 4
7 (FE3], 2018, p. 193)EkaL olepr]s] & WlEugY HAS Ak
A5 "o dErh-HrIE w2

i

A

Ay

S
pul

.41

mi Wy do O
©

2
iths
N
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1. d<s7l-57]¢ Al#E: TAB(Teaching for Artistic

Behavior)

o

TAB ‘Teaching for Artistic Behavior'®] <¢fojo]t}. TAB2 4
&3 w4 BAle & AdshE Mleus Hyolth. TABS
19703 ol wALFEAI = Fo] F 2T e WAF WA A9 A
s usol ek tieks ®Askr] A &gk d ok

TAB9 542 v 2. A, ‘A9 7|9 v< 35 (choice-based
art education)’©|th. TABS A& AT Mels &olshA s,
aE9 o< ololyolE EF3th B4, ‘%% 3 F(artistic behavior)’
olt). TAB2 A4 HAIHES F7ot7lo uwAites d<4 g5 A=
AH 7h2A 5 gla, ds4 dss fsi(for) 7FEAF drhal @k},
= TABYA WAL= =3 dlso] =2yil(emerge) HEE F Ae
71 %] (opportunity) & TH&ooF $t}(Douglas & Jaquith, 2009, p. 2).

TABS wSAAHAME)S vl vsAAS dA4Ed o FdstA
T4, A&E= AoE He gFoltt 1t TABS ‘Al 739 w534

A

ot o I
o

i)

=

oL

(the Three-Sentence-Curriculum)’o]&tE= WS A 33ttt A 39
&3S TABY ix"“‘?l dstyl A AHS AT o=
TABO Al &9 aEHA4dE B2 Qg Aot
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<3 2> TAB(Douglas & Jaquith, 2009; 2018)2]

Al B39l w834 (the Three-Sentence—Curriculum)

AE7He oW A& SR

(What do artists do?)

B dsrte] d2RY der des =8

o,
=

d %717} sl A (Douglas & Jaquith, 2018, p. 5)

2

7HA 3L =1

=2

D4

u o
=

2 do

Ny
N
o i ¢ Jp

jg—ﬂﬂllo

14
o o> Ao Y

it oo lo poh
p'L
&
N

1T N R w R
>

2 2 o
éﬁmlmm\mﬁl&

ol ol-m iy
)
=

=2
_—>|4_19
B oo
1—'
o
=
(@]
e
EN
)
ftlo
ot
L
0
do
ot

2
o
=
o
Sl
=
o

® © 6 0606 0 0 0 o
2L
2

oft
>

> 2L
re
>
o
= 0
e ox
o, i‘-?ﬂ
.ty
ins
i
ftlo
A
ol
ol
)
x
i)
=
o,
M
i)
)
.t
D{H
i
o

I )
1t

4y
(il
= N

bl

ol %2 85 (artistic behavior)(Douglas & Jaquith, 2009, p. 4)

A% WU Felehs), 2AB], bsA A2,
ek A7)

A 27

A ofoltjo]l FA, A, AF=xst7], A@etr], FEstaL
sl Ast7] | olsfistr], &alst7]
A 2] Mads 2ol A&at7], M2 5ol ols) FA
TF317]1 | (F3D3H]
A7) | molsty], FEH R 7], WA &A8H7], HAlst7)
Agstar ~AAE], S5 2487, sty Fefshr],
T3 dAst7], ddistr], @9 Ay £4 24 akl,
49 =3 w=oet7], AbE, AR, As FHs7], 2487, A9
F5st7], wgoly ZIHE dFsta wHE(FE#H)E,
A A7), Alg=2 At AY & sl A
A A7)
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#F&s7), A8, BdE7], AZAHoR ofolr] o
L ERU 7] _
AEs7], B =eur], 2ed B A 717
A8, Aistr], A str], H7rstr], ARl ERQl
1k 31 7]
H| g 317], o]dl A &3l7], on] Lolr 7]
2571 o2 P53 Adsty] A4 A7, dE2E 2ASH,
Rl ETS 7
Az} st wkE-3l7], T 3187
15 A8 EE8H7], R g 7HALEHY], 7hsAd &l
R
de 7], g7
ojglo] o] XAk & A 7FA] F2(Douglas & Jaquith, 2018, p. 30)
Al ES H59] 8k (Take care of people.)
“dat EA" M2} (Take care of “stuff”.)
o &7tx 9 85 3lel.(Behave like an artist.)

o)A 34 (creative process)S Abgwnit) th= )
HHEE 915 Bl 49 od=d P97t Rz ofd s EHE
HhE g ded 35 (83, AT &) &3 Ao o2 24

4 =
(artistic process)S WHAA 7|2 AHE 5= 9l

StAEe d%7teld.

(The child is the artist.)

gAEe] FA, As, HEHS A

2 S SAstE gL 2x2 FA5 S gasith(so], YA,
A3, i ghsFo] F8asitt)

o= sHAEo 4] wWetol A FxEvh(A#A (relevancy), 1744
(authenticity))

AZde stAEe] AR et

(The art room is the child’s studio.)

=715 A (predictability) & =] St E2 AY S &o|sH
o] A% A 7S Hg g}
A

stal A&

HEae ~E50e AHE A0 kst Ao g 2L A

=

W TR WAl o g o] FoRTh (A 5, ATF, I, s5 @™o,

AE ZZ2ES 53 HHA AR)

WALE P ES O wet iSRS Ao A skt
(Douglas & Jaquith, 2018, p. 4-8)¢] &S AFA7F =2 A4
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TAB®] Al 49 W34S T4EE FA4o=z Hyd o3 2.

A HA TS ‘dwrte o' d& sh=7F?(What do artists do?) ©] T
TABE A d<rty d'=5H 2uz ‘94 d5's =30
(Douglas & Jaquith, 2018, p. 5). TABel| A sHA &2 o= P9 = od=719
AR FaY, aHYg ZolE &A & Ao] ofytt. o35y Ky
ZWtkal B S e, o) Rl St Eo] o&rtE Ao w uet
g B Ao ofd, WES Fa zHAl
A o]

TABS d<d des LE53sWARE, o2 P59 HF
(variation)9} o}z ®FAE A ¢Fe o &% yEo] FIertu I}
(Douglas & Jaquith, 2009, p. 4). ool < 2
Abdel Balw 54 BEE £&
g = F43t

oJZYE AHE + Y YBEe
,,] e =

ai yo T
Y
519
kn}
wr
i)
rlo ot £
1o
ujl
I

91_5
2
M
o 12 o A

ol
o
X
l,
y o
U
o2
_O‘L
o
o
rlr

i
v
rlr

— 2 N

7oA 2AL A ES derte

=
2
W

HABE)E o] ZHEE HFFC
7 3] S dErtE EFdY. 5 TABS
gAEo] durtds AWFToEA FgAEo] 7 tgFAd Jduds
Lotk gk, TAB SHAE 2 a3k Q1o = A Apalnke]
714, AL IS et et
ofeltio]l & 7hAa Qa1 Aol ] ¥t

s, R4l o2 d#e] ded AAS A FAHOE TGS
TAARQ SF5o2= FAEH T dzrtdA 7dEs B H&53tstal
N AeAS A vsuso 4 949 olHAE AHOERE
(artist statement), #A](exhibition) &< &-& 3k},

A oA Bge wEde sAs 2

o
ol
2
)
o

m
uj
to
o
2
3
=
o
5
=
o
3
8
=

the child’s studio.)’olth. 3 WA =3 F WA £7o] wWALZFH
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(The child is the artist.)’©]t}.

o A HA ZAe ded ds,



stgo ol Adee] olFd A% UH, Al WA £ uwAke] e
TS AsHA sl 2RUE dsrte A dHon, o<t
SHAA Fgo] o]FojA = Fholth. TABel fstdl wide &%
2FEHeon, o2 & wAdde ws 2 gF P27 A
W soof @ th(Douglas & Jaquith, 2009, p. 3). olwf & 2 <5
TEE R AR = WA, A\ e T

AA 242 29d S R 3A A=A S (a3 )
fa e =3tk TABS ALdtua d= wAls A 5390 ugaae

v o 2 A EA WA wSsdgE 8%t dEE WA dels
(Ellis, 2022)+= TAB®] + ®HA &4 oy} £7](Engage & Persist) Y&

Bxete e Adskt

ol#] gt TABelA 9] ol ws3Ago] zt= 5SS v o

F Atk TABS ‘M uS3A(art curriculum)' ¥ o 2
3} (process of art education)s I#gtt. TABS ‘W& w&3
Hdste] EFE AlZdds wsHAgo 7Rket e

8= gh. sl TABS ‘MEuse 34y w3
stolw WAL 1 Ee S FYushA weEte

moSde WAew AR, Vs, MdS © 3 (explore)dt =S

ol
do 1

g
y

oxl b
o L 1o qo

i

Noox o
2o g
it

,
rok
)

H
N
QL
N
fz
i)
rr
oy A

Lo

(emergent curriculum).

14) "7 ¢ WHE ve WS MA a3E (Studio thinking: The real
benefits of visual arts education); (Hetland et al., 2007/2014)°] A Al ¥
‘2% A (studio thinking) 0. EFE EZ% Zolt}l o] #E TABO &4
gﬁﬂo]ﬂ | wg-Shs ARE AAE 9

Q(Hetland et al., 2007/2014)<] i«]«] A4 T shue ves HS
ElR=s

2

ot

=

o

o
[

E 9](Hetland et al., 2007/2014)= 7<=l

Jﬂ X*O}E] MEagol s 7h2d 4 9la, v

A=A ¥re LAk 5k E‘r 1o A] EFEE Blo]

lEage] WA 7HAE F78hs A AA deA= 87FA Aol 33
daotH, 7] T, Felek 7], A, x4, #F, s, =43 5

Al gk oldls EFI AATFT HELS HAER= 9

2007/2014)2] A E Fraishr] wpge

i)

4 =
gmz

jus)
_

d

o
o mo o o

o
ftlo
d
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v}
ol

2. de7t-5719 Atd & d<ert-H7]9 253

d

de7k-H719 wH4 & 7] M= =3z ZEI -7
EANS UAF A7 Hart 9} -H7| = vpgde] @A 9es E3
AT A WAS FAES dAstete Aotk o] 7|uke wf, -%7]<]
EAo® U5 F 7HHE AANG F ok AA, -HIdA = He ol
et FAskstE ZAgo] tr2t ol AAlntth WA FAjHo] thE7)
ot & RE JRAIEo] Aol AAE zta 7] wEolth. =4,
~H7ld A= ‘HE e e wep dAstete dAlYe] 2 ol HH e
ol wel SE = Fso] Aelstal, 1este] AAIZE thEA W88
ufj i o] o}

kA e WS4 e i o] ‘Thekst BE sk o] 7]
Aot g FHEoF gk o] =
14 % 4934 A (creative process) ¥} #THHAFETE TABS 3 WA
Fe ojd s Ee] HHEE o&d JdeS T AT ‘ded AA

_

0

N

Hm

(artistic process) s %3 o rfar w3t

ol dwr-H7IE dfAlstd v Zrh SAES 5ol ow=rhet
W Aepnre] oA AsS Ao 1Ela ARl A wAgk 3,
S AE, wix|ste] Anprke] oA wAg-s N, AA g oju) A
AN ME T2 A" = 2ol RAE 7HA L o], L3 dl&=7te]
AFd vtFAGEE A2 UE odesd d4s AEE = Utk

H&Eol o=7t-57]9 w&4 F& Hfges FFo] ‘d=

ddslst= A FEEoF sty HEEAe] thE oW Fo] ofd

=

de7kel MjAd w TAE= FAHA FEsoF sk Aolnh. A WA
o] AR dertrt s 42 dert e 9Fs Roed. 49l
d=rtel dE=FEH =&F ‘deA d-s(artistic behavior) &7}k
5715 Fd dAE0l ddsd & = A, WEe 555 BoE
TAARJN WES AH GBS derieke] wbdS Fl oxH, A,
EAA, AdH, AEH, AR A AAEE A ¢ o
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ol & uHFAAAN FHIE= FA P FA A (student agency) I}
dHstth. ‘OECD 5 2030 ®l & w53 9 ZF(OECD education 2030:
The future of education and skills)g ZF=Z stA YPLFA A )3k
Aol FUE vk 2022 M wSHAHe EAXA HdPS o
gk WA o A = mEzbrEA] o] o,

HEuls Fofll A= olw SN AAANE (BA) ALFAZ g
=97} o] Foj At A& o] HolH] A (Davis, 2008)= 9 duwe o &9
A Q3 7H(Why our schools need the arts)y oA W& nS3 3P4
(agency)d] #HAAM S WASHY. Y= “Tangible product”(Davis,
2008, p. 51), “I matter’(Davis, 2008, p. 55), = d &l So] A A

ot

—

&

FEe HslE W= Algo] vt Uls A7|A7]a, A ES] o &3l
Skl Yol A3l & WekA shohal Sk
FHTolE= EPu] A (Travis, 2021)7F 7= FA T olEAIHAA EH

—

10t A" AM ] d&7l AAA(artist identity), FZ24 FHFAA
(creative agency), %2 = (urgency of action) 7t A5 288 AT
st th o] IAolAM = AAAo] A3 WY FAEE (byproduct)©]
olym, ALg] WslE £ & Jvhe Hdd FH53A U}(Trams, 2021).

e A= HHFAE A, A, HHE e, 8, ds=rF AAA
B4 AZEFHA-FA-"H)e Tl AT 01]37}7‘% Y= 94,
“becoming”(Travis, 2021, p. 150)& Hol =t} EZH] = (Travis, 2021)+=
=9k dAdskA FAAT e A &£ AHEES dwT-4H7)
(becoming-artist)¢} 3= Fis 2otk WA JAEAY] o T2
St S o &7te] vhdS Bo]FE=tH(Travis, 2021, p. 144).

- dEAhmA e AR Buel U@ 474 RA A 27)
- HEFE A% S (too) oA % WS

- YEFAA AEAFS F2ew U ALEA A
- A v Ay |8ty 71
-2 T deTtEdA =24 ek
- "<& TS st 27
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53] Y Z=(Rose)d d=7F AAL 4 AAS FAZ et
“olo] Gl A dertEAe] d8E FUY7F?(What gives you the right
to be an artist?)”(Travis, 2021, p. 150-152)2t= Awo] IdUds 222 E
=rket AskA XY | ‘dewrt 53 AT dervt HUl'E
‘Atz Wstol gLFA A HrVea AEA on BE7] & AL o=t
H7)eF @Heth QY-S B3 d=rtete] whdo]l Z=(Rose)ol Al A&
HAH A Wol ALEH el A el (Schulz, 1999/2000, p. 16)3H=

=7k BEs A7, A=A ARl F5E d=rt7t ofd o=7hA
ZZ(Rose)E M=ol BAskel7] witolth

TAB= A57h4 AR & S Fd9 W3E wt== FA(Davis,
2008), d&7t=A] AAHS 7o g st d&4d d5S T ALY
Wats S8te A9 FA AN (Travis, 2022 Al st g9 5474 7
gt 2 A oldd gate] derb-%7]e] Al TABo] Zi+=
WEH S vAR E(Vaughn, 2021)2] A 3954 /id ) A2 s
BIO I

Gl R A2l E(Vaughn, 2020; 2021) S8k A9 (gA))
BTG =oel AAe] BAA dAFE ot A AFAN RS
SIS (Vaughn, 2020 2021)4 8 BNFAY E*E]% g
°

B A T AN A G, B AL A4
Gl Mo A Akt AAH AL DA, WL LA G 2
F52e 3 #EET 2 (Vaughn, 2020; 2021)¢] EdolA Fagh A2
S AAFAY BA Yol A AAFo] WHIA AArke

(o]

dolth
loF #H3sto] E(Vaughn, 2021, p. 17-18)2> A AAFAAEE F7]
(motivation), A}7] & %57 (self-efficacy), F+o](engagement)®} 2 Ao
B A, olES EAst 747 dEAHoR Agctes AvoRs
a2l st P FAA MEs EF He 7 ol dus

5
obel ®(Vaughn, 2021)0] AA @ 3h4 @917 A4 2ol maolrt

{oo
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(motivational)
A A, vl & A

Adel WA AF | | BB Asdrte 23, e
2]
- - EAE A
- AR A - Az sede A, 91
A -2 5} - Jd A, 94

- 7] A%

=

ﬁ daA % { 1214 %
(disposw (positional)

<a¥g 17> #(Vaughn, 2021)2] A fTAde Al 2
(Vaughn, 2021, p. 17, 19)¢] & 7271 &%

dl%7b-¥71e AFdlel TABIIA 278 4 Sl
A9FA4el A A9 (Vaughn, 202D3 QA g3 2ol A FA
ALAN FATE 222E AR orln ANFE Mo A
ool MAFE BEH, nY WA YFS AART 5 Uk F1A
ALAN FHEE A A&t AP A, AAE A4S,

49 FAL + Aok AAA FANA FYES & A9 FAL

S R R P S R SO

IL
E
TR AS vEy 2y AA, deriet vtdoeRA JdIFH Ady

714 Aol TAdl FHEGE Aot g5 2ARE deVtE
Ao EM RS A o) FFow ootk B4, o] A=
dE7tzAe A, 2FYLEA ] WA o] Ao &t ot
A e e WE, S 7189 2] Fastthe Aolth Al WA
TAAA Heds 2FHeR BEE 32 XA Ade] 4FH 2
714 A 7wl ARG
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Y mETSe] BHe stgabe] weh o] RabEo] gty B oy

ﬂ%(education of art)/7|

&S 9%k %S %3 1S (education through
art)®] ‘¥ vsasaAe mEyd wse xstE A e
A A o2 RE WS old B dFE EF = HATS T8ty
olstE FHEseE AR vEuse XS dEvb-H7

(becoming-artist)' 2 A|Fst= d AT A S FAG olE EAs A}

B AFME F b4 A7 #AE 4P

AT 23 4R oFo. DAdAE 329 AXE=
wAste] -E7) Jide ZIEE =Eetal, 9] ME Y &5 rhdsslth
MM = ds7l-571e ujE ‘dwrt-57]o AA: BE8I o=t
‘Apol”) ‘ol mTb-% 718 W BESHA N dsTe] ‘Wb, ‘s T-4 7] 9
G BESAY ATt BFY AT SAHSE Agdstdt. VA A=
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SAER stodT A2l gtol WiAlstE XA, AFH, =14, A
A A sl d e S dAstsk A gk

ol o779 wHH ¥ ‘A P9 FA A (student agency) 2}
et TABo] zt+ w53 32 F39 ¥ste] FA(Davis, 2008),

AEtzAe FAYL MEoR Bix ABsHT A8 WE ETEE

o2

B A3E= dlolv) A~ (Davis, 2008)F E @] ~(Travis, 2021)¢] =2]o] 13},
TABolA AT = e w54 P& w78 E(Vaughn, 2021)9
st FAFAG e Al Ay At TABL REdds A7tz
A A§1 wHE ~AFYRE vhRoRN SHEA At 254,
= MFL(@FA A9, SFBER stolw Arle 4
AAE SAstr Wal FelM= 27 A AdsA s (E714 A=),
& 8 99, ddista, stul 2 AR el A, e zkgstl
& SR dz7k-s7ldA e st L5 A o]
e SAoR R W A2 o] deri-sHs AN A,
& te A, o1& flEiM e dsriEA e S,
3

o] og7te] Jot mFA 4 e W,

= 713]9] 4ol TRt E Holtt

o 2 Aye derk-yre ug-dg Hads e 19 us
(Art ET Education) 2.2 Az]gtt}. ‘v& 18]35 wS(Art ET Education)' &
N WSS -H7e A WAl 5329 ET(agla)ye= A4
Aolt}h, o] HEH} wFo] AR ‘T F QYIS FTUlste IO
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WEE Hgo] At E A BASH derb-HYE BH0E &=
NeEilg fes Y 272 1S g9 272 AVEY, fes
WEOog WS vER 243 FojWuA o). olu nEwSe
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<Z1¥ 19> Francis Bacon,

"Figure at a Washbasin; ,

1976,
Oil and dry transfer lettering

on canvas, 198x147.5cm,

Museum of Contemporary Art,

Caracas.
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Abstract
The Meaning and Value of

Becoming—-Artist as the Purpose

of School Art Education

— Focusing on Deleuze’s concept of ‘becoming’ -

KIM Yeonhui

Major in Art Education, Interdisciplinary Program
Department of Education

The Graduate School

Seoul National University

The purpose of this study is to propose a new purpose of art
education that overcomes the dichotomy of the purpose of art
education, using Deleuze’s philosophy: ‘becoming-artist’. As ‘education
of art/education through art’ becomes polarized, the unique power of
art education, which can be realized through the harmony of art and
education, is being hindered. Deleuze’s concept of ‘becoming’ provides
the third passage for thinking about the harmony of art and
education in art education. The research questions of this study are

as follows:
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1) What is the meaning of ‘becoming-artist as the purpose of
art education?

2) What is the educational power of ‘becoming-artist’?

The research method of this study is a literature study. In chapter
O, Deleuze's ‘becoming’ is outlined, focusing on three keywords:
‘between’, ‘encounter’, ‘creation’. In chapter @I, the meaning of
‘becoming—artist’ is proposed, focusing on ‘Premise of becoming-artist:
‘Between' ordinary students and artists’, ‘Method of becoming-artist:
‘Encounter’ of ordinary students and artists’, ‘Aspect of
becoming-artist: ‘Creation’ of both ordinary students and artists’. In
chapter IV, a case of becoming-artist 1s introduced and the
educational power of becoming-artist i1s found in it. Finally, this
study propose the teaching-learning approach of becoming-artist.

The results of this study can be summarized as follows:

‘Becoming’ is ‘creative creation through the encounter in between’.
Based on this, ‘becoming-artist’ can be ‘creative creation through the
encounter between ordinary students and artists’.

To be more specific, ‘Between’ means the space in-between caused
by territorialization(artist/the ordinary). Artists define their identity as
professionals distinguishing themselves from ordinary people and
amateur artists. Ordinary students are oppressed by the modern idea
of artists and students who do not want to major art alienate art
classes. However, becoming-artist does not regard this distance as
that cannot be narrowed down, but as a field of potential for creative
creation.

‘Encounter’ means the conjunction of ordinary students and artists
in art education. From the concept of ‘becoming’, which enables
heterogeneous relations, elements of encounter can be derived:
‘Anomal’, ‘affect’, ‘involution’, ‘affection’. By encountering ‘Anomal’

artists, ordinary students awaken ‘affect’ of artists in them,
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experience ‘involution’ by mixing their bodies with the artists’, and
realize ‘affection’ by becoming more artistic. Ultimately, the encounter
of ordinary students and artists seeks to form ‘a zone of
indiscernibility of ordinary students and artists’. In this third zone,
artist/the ordinary, practice of artist(create, produce)/practice of the
ordinary(appreciate, consume), art education for the artist/art
education for the ordinary are all indiscernable. By encountering and
experimenting instead of distinguishing, they can escape from their
own territory(fixed identity) and become different from what they are
used to be.

‘Creation’ means the creative changes those occur to both ordinary
students and artists through becoming-artist. Ordinary students
become more artistic than before. Artists can be re-read and
re-written with ordinary students’ diverse meaning makings. Also
artists can exist more freely and do their artworks in creative ways
escaping from institutional art(ist). At this time, ordinary students
and artists form a rhizome where they coexist and sympathize,
increasing each other’'s competences to exist and act.

In this study, ‘TAB(Teaching for Artistic Behavior) is introduced
as a case of becoming-artist. “The Three-Sentence-Curriculum’ of
TAB shows the competences of artists those students can encounter
and the potentials those students can realize in art education. In
detail, students can realize eager, intentional, exXperimental,
courageous, reflective, social potentials inherent in them.

The educational power of TAB resonates with ‘student agency’. So
this study connect it with Margaret Vaughn(2021)’s three dimensions
of student agency. By positioning ordinary students as artists and
turning the classroom into a studio, TAB awakens the active,
intentional inner disposition in students(dispositional dimension),
empowers them to take control of their own artmakings(motivational

dimension), and to interact and negotiate in school and social
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contexts(positional dimension). Particularly, Student agency in
becoming-artist shows that dispositional and motivational dimensions
are naturally expressed in the process of becoming-artist and it is
important to provide contexts(opportunities) where students can
encounter artists.

Finally, this study propose the teaching—learning approach of
becoming-artist: ‘Art ET Education’. It is a concept which connect
art and education with Deleuze's ‘ET’. It refers to the relationship
between art and education in a way that increases each other’s
competences to exist and act. The polarization of the purpose of art
education arises from trying to capture art to education or education
to art. Art education for the purpose of becoming-artist seeks to
creative creation in ‘between’ art and education, rather than using art
as a tool for education and vice versa.

The significance and limitation of this study are as below:

This study provides a place to think deeply again about the
harmony between art and education in art education. In addition,
‘becoming—artist’ is expected to trigger new practices in the field of
art education as a sign. Nevertheless, this study has certain
limitations in that it is an introductory discussion. Therefore, as a
follow-up study, elaboration of ‘becoming-art(ist) and ‘Art ET

Education’ with educational practices is required.

keywords : Deleuze, becoming, becoming-artist, Art ET Education,
student agency
Student Number : 2021-23414

_66_



	Ⅰ. 서론
	1. 연구의 필요성과 목적
	2. 연구의 내용
	3. 연구의 방법
	4. 연구의 중요성

	Ⅱ. 이론적 배경
	1. 미술교육의 목적의 이분화: 미술을 위한 교육/미술을 통한 교육
	2. 질 들뢰즈의 되기(becoming)

	Ⅲ. '예술가-되기(becoming-artist)'의 의미
	1. 예술가-되기의 전제: 보통학생과 예술가 '사이'
	가. 예술가가 갖는 지배적인 힘
	나. 보통학생이 갖는 지배적인 힘

	2. 예술가-되기의 방법: 보통학생과 예술가의 '만남'
	가. 만남의 요소: 특이자, 정동, 함입, 변용
	나. 만남의 핵심: 분간 불가능한 지대 구성

	3. 예술가-되기의 양상: 보통학생과 예술가 모두의 '생성'
	가. 보통학생과 예술가의 이중 탈영토화
	나. 리좀적 생태계

	4. 댄스영화 유월 속 '예술가-되기'

	Ⅳ. '예술가-되기'의 교육적 힘
	1. 예술가-되기의 사례: TAB(Teaching for Artistic Behavior)
	2. 예술가-되기의 사례 속 예술가-되기의 교육적 힘
	3. 예술가-되기의 교수학습 접근: '미술 그리고 교육(Art ET Education)'

	Ⅴ. 요약 및 결론
	1. 요약
	2. 결론

	참고문헌
	Abstract


<startpage>16
Ⅰ. 서론 1
 1. 연구의 필요성과 목적 1
 2. 연구의 내용 3
 3. 연구의 방법 4
 4. 연구의 중요성 5
Ⅱ. 이론적 배경 6
 1. 미술교육의 목적의 이분화: 미술을 위한 교육/미술을 통한 교육 6
 2. 질 들뢰즈의 되기(becoming) 8
Ⅲ. '예술가-되기(becoming-artist)'의 의미 14
 1. 예술가-되기의 전제: 보통학생과 예술가 '사이' 15
  가. 예술가가 갖는 지배적인 힘 16
  나. 보통학생이 갖는 지배적인 힘 18
 2. 예술가-되기의 방법: 보통학생과 예술가의 '만남' 20
  가. 만남의 요소: 특이자, 정동, 함입, 변용 23
  나. 만남의 핵심: 분간 불가능한 지대 구성 24
 3. 예술가-되기의 양상: 보통학생과 예술가 모두의 '생성' 28
  가. 보통학생과 예술가의 이중 탈영토화 28
  나. 리좀적 생태계 32
 4. 댄스영화 유월 속 '예술가-되기' 34
Ⅳ. '예술가-되기'의 교육적 힘 37
 1. 예술가-되기의 사례: TAB(Teaching for Artistic Behavior) 37
 2. 예술가-되기의 사례 속 예술가-되기의 교육적 힘 42
 3. 예술가-되기의 교수학습 접근: '미술 그리고 교육(Art ET Education)' 46
Ⅴ. 요약 및 결론 48
 1. 요약 48
 2. 결론 52
참고문헌 55
Abstract 63
</body>

