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1) “With the disappearance of traditional harmonic functions, it was questionable
whether a basic tone asserted at prominent structural points could still have
large-scale significance as a referential "tonal center" for harmonic construction and
progression. In "free-atonal” works, this loss of "tonic" function, together with the
move toward equalization of all twelve tones(what Schoenberg called the emancipation
of the dissonance), led to a radical changes of compositional technique.”

: Elliott Antokoletz, Twentieth-Century Music, New Jersey: Prentice-Hall, 1992, p.38
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“It is possible to view new treatments of timbre by twentieth-century composers:--
“Webern's Six Pieces for Orchestra, Op.6, are indicative of the predilection for timbral
details common to many composers working just after the turn of the twentieth century.”

Richard Peter Delone, Aspects of Twentieth-Century Music, New Jersey:

Prentice-Hall, 1975, p.70
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the chord of resonance gives all the notes of the third mode of limited transpositions”

; Olivier Messiaen, The technique of my musical language (J. Satterfield, Trans.),

Paris: A. Leduc, 1956 (Original work published 1944), p.50
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3. {Requiem for Shadow)olA9] &332 ML
3.1. {Requiem for Shadow)<] A=A
Ztelo] requiest , 21, H<k, e Sk oA e diA (#) @

Bl requieme F-2 A I ETE 2ot 9 (B mlAbl /\}‘q‘ﬁ
gl e A7HE viEe® FAH

Aol (it &otel ek, FAA e e 3
AQE FA7 AA FF FHH WHE PolPom, FIJAEE A
A9l A% FRHA 2 ol Lo AR Solsk A7 G AN

o]
S ZAge7I=E ok Eadd Ay E dd 25FE 93 (Requiem for

Shadow) 38+ o] 7 -9 &gt}

HI

2

2

F< YA FEo=Z FAEM, Introitus: Requiem aeternam,
Kyrie eleison, Sequentia - Dies irae, Sequentia - Tuba mirum,
Communio - Lux aeternacl A Zd|1gl e A7t= dr|9 thekst 53¢

I A FE&ET. ol HI F o] 3te] dAl= FEE ¥4 5
S dAst=d, dFARS FAo WE sectional formS 2z} F-Eo A
YEhtE 23 stle A

) §]-7]— WAAR Bt F WA QA =7
| 2 48 Artse] A% 7

2 g 7z @ # Ak 9
ge qpdem da9e AEAY THE G2 ge, 5 AE)
of AE BT BrEY o] AYS WA HA Gt A& L5
Ao B AFol dalel 715S MAD £5vlheotel e yehith o
A AALS adnde /bt Age] BRoR B et
4 242 G719 184 (shadow) B 9T HFgolehe EAZ A
St o714 aRAE T M SR Y sbssth 53 ddg
adE el 4 fo0d AGEE AR S Hees 1dAd 5
ge o 2ol FgotA FWS 2ol 4 U, AA Fe EAS

E F o7l wEollE 58 e ZAE
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[etX2 43] (Requiem for Shadow) - &% Z2z|azlQ A7)

0

- - b fi
oJ ~ ~—

Re - qui - em ae - ter - nam do - na_ e-is— Do mi - ne_:
Rest eternal grant to-them O-Lord :

o]

b A —T _ ¥ i
7 b ] ohe & ® & 1
{ey 7% o e be L — - -
oJ

Ky - ri-e_ e - le - i-son. Ky-ri-e € - le - i-son.
Lord, have-mercy. Lord, have-mercy.
0
/ 7
:® r 3 r > 7 ——— r = r 1
o o o ® 5, o o 9o o ° * & s °°+° * &
Di-es i-rae di-e il -1la Sol - vet__ sae - clum in fa-vil - la Teste_ Da-vid__ cum Si-byl-la.

(The) day of-wrath, (the) day renowned, Shall-destroy (the) earth in ashes: (So) testified David  with (the) Sibyl.

L g L d
spar - gens SO - num Per se-pul-cra re- gi - o-num, Co-get_ o - mmes__ an-te thro-num.

Tu - ba, mi - rum

(The) trumpet wondrously spreading (its) sound Through (the) tomb, of-earth Shall-gather all before (the) throne

f
b A i
@ - . i
- & ® ® i
D)
Pi - e Je - su Do - mi - ne,
Tender Jesus (Our) Lord,
fH _
p 7 — — — n
oJ
Lux ae - ter - na lu-ce-at e-is, Do-mi - ne Re-qui-em ae - ter- nam do-na e - is, Do - mi - ne,
Light everlasting shine  upon-them, O-Lord: Rest eternal grant to-them O Lord,

P_@tb
9
q
[
[
q
q

& r ] r ] r ] r ]
Re - qui - e - cant in pa - ce. A - men
May-they-rest in peace. Amen.

= ==
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agaege AUk 9d2ES 7HES Tl AA R =2y
g Zb FEoA Aoty FHd wE S3A W
#Ao 7 ALY AAHAoz BAeT), [
Sequentia - Dies irae°l 4] T 27| sul tasto®} sul ponticellos 2.7}
FTCES)HS FHolx, &9 d 3te] FHS 3 3= overpressure
THS 83 a2s@EE)Add =4
%

=
ponticellos FRbgto] whef 334 &

it

[2} 2 44] {Requiem for Shadow) H Sequentia - Dies irael| 8| ~E X &

III. Sequentia
- Dies irae
4” Maestoso e pesante (Ty_ = f= c.69, J =c.35)

Vn. I .
, FlE o = P = I —
T o et iiia
» <f,%> P <fk:> P —

Ve.

* 1: This clef indicates the position of bow. (sul tasto - sul pont.)
* 2: non overpressure

*3: molto overpressure

* 4: overpressure
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Sequentia - Tuba mirumo| A= Y& (Tuba)ol o3t HAE YeEH
[¢tE 4515 Sl &< + Uth. Tuba mirume] U&EH+= B AEF=
oA FHA7I(MFE 5= YZag'E G Ao FAsie,

1w
nre Azo Wi dRYAS FEHAT. oln melUL o Fe
es AAez Jdozn o 724 AF 9=y F23d 5 Sle
wdagrt Al SFeR BAEAE

[2E 45] (Requiem for Shadow) H' Sequentia - Tuba mirum®] #|AE &

- Tuba mirum

Pastorale, senza fretta pesante (J. J c.69)
ord. "‘ v
47l Wi e
i
v
; Naadte
Vn % ¥ S
T 3 59873 ! TS 3 3
3 s . o TS 1
F— P — ppp o PP —— f
sonza sord. / TIT ik hammonio ones V) with dierntfngrs | i ° pizz.
St ; e S ., =8, s B F L
ve. |BEX= T ¥ st T ro51 —F ¥
o v 7 i * ® ) #
P o mp w p—f ﬁ%-@ — | L
pizz.
* : damp the string(s). PP

N
BogellA et @@ £899 2, WFE SEYs, sl
ponticello FH el o3 mojel SFH P, kg7 AHge] me &
H]

4
Holt %@ 4% Bal R(Lu) e BASEL.

[<15 46] {Requiem for Shadow) H' Communio - Lux aeterna®] B]2~E #&
IV. Communio
Senza tempo ( one measure=c.5~6")
su.lponl..
mettere sord. Ivﬂaulanda juig %
£ o —— L5 & 5§ 5 5 & 5 & & 5 & 5 5 5 5 5 5
v : T e o e e e e
n%u I 5 4 < = . ]
ppp ————— quasisenza tono — “pwp
Hlm
Iy Ivhi T T e mettere sord. 6l
ve = B
Jo PpPP
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A PR ofFolzl B AFE SFH WMES B Hivid tE
SN B4 @A Agel £EU. oW £F ¥ Ty Was T
A adsele ke e Y HEYs FHS B Seun ©
g4 WEe Bd A8 280 o] BRarz 48T

Age] =Edfue W42 A A 7z g 5 dv A, A&
wE5° F A7IE WEot 7iH ZFste Weol™, Pie Jesu, Tuba
g A7kl Aedn. =4, F 4rle] wdel o7 A"
e, 3 53 FHske 5ol THEAE WHeR &0l =edr
ol & A WA A AEHEY. vHAH o= Pie Jesu, Tuba
mirume®l|] AFEHE W 2H7F A ole 54 &4 dAdd 2 55 °%
oz Adgdd tg S22 F4S "yl el AHgE Zeln. F et
€ 59 uFe AdAE SHet= ke dee WAH Ade9= #2718

AT,

ol

3.3.2.1. Introitus: Requiem aeternam

Introitus= [2E 47]3 Zo] 6-8%<2] A3 ol
<D, E, F', G, A, By o2 T4"™ Zel~H oo
Requiem aeternam®| FA &2 sty x9 dd {3}
m.5o4 = #HE EH{7t A7 FeEEH, ol d2ES TR 0

2 552 Y45 Ageln

dz Aoz At 744 Pie Jesuts Sequential] &3FA|wE E =}
A+ Introitusell = +8HT}. Introitus®] Pie Jesux Hlo] &3} A
= =

dst™, HiolSdle] &l el &34

1
29 HEYs FYUE 54 24
S5 9HSE BAG ¥ SEol ARe AANPORA Ui FA

9) o] R. A. Schumann® {Humoreske Op. 20) ™ ‘Hastig'ol A}-8¥ ‘Innere
s
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[2t2 47] (Requiem for Shadow) ' Introitus®] &3 A& 1

[ Inner melody ]
Re - qi - em ac ter - - -
I Introitus: Requiem aeternam
Senza tempo 4/ Adagio(J=C.40) . —5—
A ~33 v 2
- C — R . e
Violin o I - S====—= ===
° LT Pt BEF—Rt Teop—]
silenzio assoluto | J@ =3 >I-ﬂj‘1~ =35
c.6~8 R s N | —s— —s5— | s, T
PP S W IR0 D i B I O o B e P
Violoncell 6 FE B ¢ e e :
E - Cd - L - P g e — & -
— ppp — = > — —— - —
° ~— P mp—————— pp p
Jp
< Pie Jesu >
§§ ) e L ——
nam Pi - e Je - su Do - mi - ne L
Un poco meno mosso ( J =c.35~38)
—_—3—
— P
NS S Y G NS S
V. = E e
fvl V4 —— pppp
.| [
Ve T e e E 55 T
0 = == —
co ey I = L
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Abstract
A Study on the Application of

Musical Material and Compositional

Techniques

Focusing on Taeho Kim's {Decalcomaniey, {Division),
{Requiem for Shadow), and {Beyond Images)

Taeho Kim
Department of Composition
The Graduate School

Seoul National University

This study provides an overview of the works of the author himself,
Taeho Kim, focusing on his compositional techniques, and by that
aims to illuminate the characteristics of his musical language resulting
from the wusage of musical materials. Defined are the musical
intentions, the character of the main materials, and the features of
the harmony and timbre of the following pieces: {Decalcomanie) and

{Division), both mainly utilizing pitch materials, and {Requiem for



Shadow) and {Beyond Images), both mainly utilizing timbral
materials.

In {Decalcomanie), the pitch motives that constitute the six fragments,
which are the interval structure utilized thematically, function as the
central material of the piece. {(Division) applies certain interval
materials to the interval structure, horizontal and vertical, of the
piece in general; they emerge from the melodies constructed from the
motivization of poetic words, and utilization of motives in the
instrumental parts. In {Requiem for Shadow), which adopts timbral
transfiguration as 1its main material, the expansion of the
compositional intervals of the chords secures the structural logic of the
utilization of harmonic materials by providing harmonic relation
between sections each with the timbral features that differ according
to the section they belong. In (Beyond Images), comprised chiefly of
expression of diverse melodic lines, various timbral effects portray the

timbal embellishments of melodies and their ‘atmospheres’ .

Keywords : pitch motive, text and music, structural function of harmony,

structural utilization of timbre

Student Number : 2020-20805
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