La Belle Dame sans Merciol| Vel FEES A3

3 a8 #

T AAHel A FelA AAzE T4 At

A FRAA G4 2T gom, AsE

1z A4l A Ade A olsiste™, Fv g5 2 AA Ad w4
ok & Aot 4, 2E AE AEE 54 A2 g3t FAd fFARHEE FF
ol ARer, a@ozy 29 A FolA ze FEFAHz PaH W} T & ¢
Ha =83 gth a2 4 AAE Boo] $AHRA FARE Bgen, o2F 29 dA
F& 29 A Fo WEF e shel 29 AFA ARl Yot 2 EAEH €5 o2
I d4, 43 F9, 993 422 A2 diEe 5450 JEFeZE HE HAA
Qe Aol ohz, AL S8 dAAE Fol A §35e T LA A2
9 ol A4 AT A4E A A el Fe fo=2, YA AL (the fem-
inine principle) e} T& 22 gt ol ARAEL olxnt © A3 LA EF WAL
F @471 dEolw, =3 g HelAe 7129 Ad vehd AHFEHE ME F 2ge
= #oly] "ol A $JelA £ e GojdA ‘QA7olE Fov A4
LYol 2 wigE T2 e AdezAd, 44L& Al qaejze 444 =3 5
A ANHE FAAY BAE FA AAL QoD oA ulelA, “d47olE
A AESAAY 4 g hebl e Bed Aol ohsh

ol2] g W Zel|A E wj, La Belle Dame sans Mercio] Y eld A8 E HAES 2 4
27 At o] AlE Agle] o} AAQA AA AAH AL FTIE F¢ ALY A4
AR freldeol AFo e A9EA HAge AE AAAE v 3 30 2=
2, o] Aol dor 24L& A4 JutAclx dIAd FHE AA¥Hgz ¥ F Y+
B ZlAbe FEHE ooy 83 & it H, 2 AT FEYY AF3E &3 s
2 A4 9AF FAHAG o7 guleA], o] Ao ver FEHE AN 27 29
AALEE TAAA st FHAA obF FLE AN E AA &

12 o] A8 FEE wFd e T4 Georgest A4 Georgianacl] Al B 18194 44
2179 #HX| o] M A Byl th(Letters, [. 95-96). & =FolAE o] AR FEIUd A&

1) Joseph Campbell, The Hero with a Thousand Faces(Princeton Univ. Press, 1949; rpt. 1973),
pp. 109-126.
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HiER & AL YHETGI27F Fol £4E o] A9 FAHELE WL FAE A8 4
By £ 3oE HrhE dbx 918, o] A& Elliot Gilbertzt&
FA Fol A olnt= b4 %A d ATPoletx el Walter Everto] —’F ol w2, 1818
W 98 21858 18199 9H 21HAA Y £ “7149 &7 Fqto] 29 A A
= ‘7448 SXQl La Belle Damex vtx o FAlo] &4 H4& ‘d AZb et 3 %
cho4 Aol Aol wel, o] Al o8 FAel & AdAge FoHE ok 2HE
2, d4499 58 EHA o] A% dedl =&l HA 3] Hdtq o] A AFA T
=& ekl A8 BA3e Ax fEstee 2o
BE HAEL o AE ArlAelH, AgHd FHAA FRAF.Y o] FfFE Be wHt
£, 7129 Fanny Brawneste] @Alo]4 vehtes A9 myeh =g 22 A% 45
Fulehs welA F2 o] AE ¢z gtk old FAA 24 o] A A gE ¥l 3o
]&, Walter Jackson Bateo] o}28-3}7 & 235 ZojBE zlo] E8o| & Aol F
E 7129 ool deEtE ofd Apdolgle o] A AAE ¢dvd =¥ H3, W=
s, =3 o] A A9 A& %A AL FE U9 (F, Bl | o|FA=E
Holz, AFEAE Belrh). Aileen Wardzh-& o]7} oj& A7 A—AeA wgst F¢ vt
°1Fﬂ 2uE 7129 adrle A7 ofmuste] #Al st 28] A A ABAE Y= wl o
A A ) 2

Werdi w4, 2s 29 ojuiuste) s 2ot o 47stel Fannyskel Ao
AoAA FAE dodlE dele] Iz 23 vk Warde 7129 ofwr} ZRo|EY]
Qo] 4g S48 FFAolH =q AoAey nx Jew, oy ofxvel 9
ol 29 AofA e AAeprlx st derlE & FHAHQd AA4UAETE HEEE Aojgtm
27
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Keats’s mother, a woman fond of eating and drinking and a “doting parent” who, we are told,

loved, and indulged him even more than she did her other children, had withdrawn her love from

2) Elliot Gilbert, The Poetry of John Keats(N.Y.: Simon and Schuster, 1965), p. 35.
3) Robert Gittings, John Keats: The Living Year, 21 Sept. 1828 to 21 Sept. 1819(N.Y.: Barnes
- and Noble, 1965).

4) Walter H. Evert, Aesthetic and Myth in the Poetry of Keats(Princeton, N.].: Princeton Univ.
Press, 1965), p.244.

5) For biographical interpretations of the poem, see Edward Bostester, The Romantic Ventriloguists:
Wordsworth, Coleridge, Keats, Shelley, Byron (Seattle: Univ. of Washington Press, 1963);
Sidney Colvin, John Keats: His Life and Poetry, His Friends, Critics, and After-Fame(Lon-
don: Macmillan, 1917), p.350: Claude L. Finney, The Evolution of Keats’s Poetry(Cambridge,
Mass.: Harvard Univ. Press, 1936), IL 593; Robert Gittings, John Keats(London, 1968), pp.
113-123; Amy Lowell, John Keats(Boston: Houghton Mifflin, 1925), II. 225; John Middleton
Murry, Keats and Shakespeare: A Study of Keats’s Poetical Life from 1916 to 1820.

For Freudian interpretations of the poem, refer to Gerald Enscoe, Eros and Romantics:
Sexual Love as a Theme in Coleridge, Shelley and Keats(The Hague: Mouton, 1967), ' pp
132-142; Albert Mordell, The Erotic Motive in Literature(N.Y.: Octagon 1976), pp. 149-157,
passim; Aileen Ward, The Making of a Poet(N.Y.: Octagon, 1963; rpt. 1982), pp.272-275
and 308-310; and 308-310; and Arthur Wormhoudt, The Demon Lover: A Psychoanalytic
Approach to Literature(N.Y.: Exposition Press, 1945), pp.70-87, passim.

6) Walter Jackson Bate, John Keats(Harvard Univ. Press, 1963), p. 478,
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him in a shocking way shortly after his father’s death. When she later returned home, he had
reaffirmed his love for her by nursing her in her illness—feeding her, watching at her bedside as
she slept.”

AL 4L Agsted Warde o3 22 F344& A5 &, YA 249 FEeA
o]l E91& #, & A dERE F & Aol obreh, wiukst %%% %
ok 78 o] g AeAql wHE YF dedtets A go] e delx, ofd Ae] 4
= 293 ZRolEY AL edsm JE Aol F, T2 Es 29 A4 7]7-3
A A7E A Fobr g AP MARE < m AR A, J)27F T8 Fel AR
A7) o w2t FAlE 29 AFE e v YA A =E FLIA grpes Aol

s g0 Ao B o] Ao HHL o EAQ Yo AR JFA L& F
A A EL Begch Charles I Pattersond o] A& §9 A= ste] FAelA v]g a4, o
A9 24< daimond JE=2 B3 JeH(EFA G| A daimone A} 7] 7o
Y2 A st EARA, ALY A 77E). o™ YuloA o] 9L Ay 2EAHL
2 Zgolv (A8A %, slAx o), Robert Gravess} sl “White Goddness™® 2 3
FzAQ £33 G &AL EAo #Ex 9ch. ubw, Edward Craney Jacobso] w2
o, 7] A} animag] 93 & ol Y4 ow, =7} animad] &3 Y} x| 7)) 3l (individuation)
5 AFAR ol FA Ritdzm FH4g. 0 “i"]EZﬁiﬂ AU o] A1E o3 atedl
we WM SaF TRANT g B9, §9 4HA 4TYE o] A Ao g
AE2g 5AHE Agddes A E T4 T %i"}. 22, $ell A & Jacobse] Zdi"‘ﬂ%,
Zgo|EAQ AFTHWo] 2y Fo], o] ASZ §o A Te WA sE case studyZ i
Ad3e Foh A A0M oz e AL, o AE B A o Fo|, zx F o g&
Zmo A ola|dtEd] Ego] HAGY HAstd, ddbH oz A9 ojde] BHL EFHG A
FoE 39 QT4 98 nAE Aoged, ARAo2E 293 o A7 §
Aol 28 A Iped o)A Ao ojwjule AHE AA L Aol

olglgk A Holz AgAql ATwo] e FHEE AT, At G4 E
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‘} A5 43l £eAor HZed AEd gkt Earl Wassermang o] 7222 Azt
7R v H S F9 dBAHe AR, e o] AE Al geElngAes PLstn
o}, Wassermang o] Ao v-g 7|A7F A o 249 AAo &trhed, 27t AT
299 AR =23t $AF FEE FEHHE ©F 27 EA Ae] o dgelge
o] fu] o], =& A=A olzx &3tz uttle Aolt}(Wasserman, The Finer Tone:
Keats's Major Poems, p.75). ¥twl, Francis Utleyz& 5 At & 2] 9} 48 Wassermang] o} &

wpebstal A, Z)AbE fA Sl A 2 24T 9l o] a4l A 2 A AUA gEodz

¥ o rlo

.

7) Ward, John Keats, pp. 309-310.

8) Ward, p.273.

9) Charles I, Patterson, Jr., The Daemonic in the Poetry of John Keats(Chicago: Univ. of Chic-
ago Press, 1970), p.20.

10) Edward Craney Jacobs, “Further Reflections on ‘La Belle Dame Sans Merci” as Anima Arch-
type,” Journal of Altered States of Consciousness, 4, No. 3 (1978-79), 291-97.

11) Francis Utley, “The Infernos of Lucretius and of Keats’s La Belle Dame Sans Merci)” ELH,
25(1958), 121.
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F4%ch Wb, Mario L. D'Avanzo & 3k, 712 o AolA Fie £7% wez
24 vebd Adoletz mm ek F, 2% o 279 FAL, ‘A4l Asee, 435

3, wpA el AAE AYAAE detste] Boler A1) WY e 9
Yehl F& AP oelglx §lv}. Stuart M. Sperrys, D’Avanzox ) © R Zsled, o] AdA
Az 29 A%e AP 22 Y. 26l ok, of Aol deE '
E A9 A5E deplEe], A9 A5 Ade) 5d o4 delAE
o9 AA AR NFoR, 2d3 AR E FRHLT wFE F :

olelgt Aekg A4 AT el BEFsA @, o A9 AA QU FAEL 2
HE FAEE geh 2y, oHd AAS BodE BASL, 259 xHd)
Aste 27 8ol & wAA, 259 dAo] o] A% odleE ¥ B 8] HA E
o Sperryzt AAGFel, “AehE FHA BAFH Al o A9 wH] Yok Ao
A7l Aokt 805 R4 AAAL AAY FA EAezAne weld £ Gk

B AN 2E Aol £AF A AZUEY ol FUE o] AF FEe o4
el QAHAE £ ugAt @A o] A5 AASE TRA FAE A G
detste Aeleh 2ol FFem, B vAAES AFAX A3 B whebgel, of A
7} 7125 Fanny Brawnezte] @Ao] gleidle] mxe] 5% o= A=} dehylesl me

= EAG OE AFo] o] AE 2= YolA Az dde wPEs B Addw
Aql TARE BFE v A S 4vd 7ol Bk =@, 249 Aol v, vwr
¢ Ut YR FoEA, 2E AAY AN AFY A2 AR, o] AF 2AE A
A A @skeh Pattersono] AF% AN, 24 AX FARL EAol] #WFol,
24¢ 294 264 olgdeh Ahoh =dse A A o] AF AvaAd 9 A
Bo] d%4gol gheh o A% 26z dE BAAY AR Py, A8 3
A BE AL FE Aok Ggold BAE o A% 44999 Yo ¥ ArPe=
> ¢ Axd 2d3 gk
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F AR, AAS AgA fHz AT e Ay
423 B A A4, Gohd F2AUAA 2 BIAREAE & £ Sk

& gleh AAE 99 A4S FAG, 204 T2 ARAA RAodn S
Aol S shAE 28 AN el s WHAA $& Aotk zal, 25} o] o)A
WA o] AR A TYNE A7 98 $FAZZAD A% ol9e] BFE A%l 8

12) Mario L. D’Avanzo, Keats’s Metaphors for the Poetic Imagination(Durham, N.C.: Duke Univ.
Press, 1967), p.192.

13) Stuart M. Sperry, Keats the Poet (Princeton Univ. Press, 1973), p. 240.

14) See Finney, The Evolution of Keats's Poetry, 1. 593-599; Amy Lowell, Jokn Keats, 1I. pp.
220-225; E.C. Pettet, On the Poetry of Keats (Cambridge Univ. Press, 1970), pp.217-219;
Bernice Slote, “The Climate of Keats’s ‘La Belle Dame Sans Merci’,” Modern Language Quar-
terly, 21 (1960), 195-207; Francis Utley, “The Infernos of Lucretius and of Keats’s La Belle
Dame sans Merci,” ELH, 25 (1958), 105-121; Earl R. Wasserman, The Finer Tone, pp. 68
-75; and Grant T. Webster, “Keats’s ‘La Belle Dame’: A New Source,” English Language
Notes, 3(1965), 42-47.

15) Sperry, Keats the Poet, p.232.
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oz Az WA, e 2 E stz gle Aok ¥ 29 dFe($est T wA =
AAD 7 ol e Aclvh s BARE A7 299 AA2 W% e & F 9
%o, F@E#E JAgE obF dzA "ol drh 27t & AAE Fsta (“The squir-
rel’s granny is full”) =3 £ A o] ule] g 2 (“The sedge has wither'd from the lake”)
o2 BARIE ZALoE vFo 4, 2 oln el FutatH %/\Pﬂ Hlej gletE &
9 AT HER AZog vof & Aoldh 2R, 2} AAlA ‘e, EdA F£
dole, 714! EAA FUeA s govd 27 §g W, 29 AFo| oFF FE
33z on AAFdE g 2HBR, S 29 od gxAge Afd 2F A
ol F&s AR, S5t oln] o] FEEI oJw ARAAE GAHI Y FHS =
T F2ed Zold.

A AVe &S oldl AEol betd, 4dolAHY 12916 AA Rtz ek 4~8addlA
AAE 4 A7 A gAY AFE FTFeE F¢ A4S fHA YEhE
o71gtt. A 8ol E o] Ay AA ol2Ed, JAE 2439 FIA A% AL
AAE B Zoh AIARE, o] A EAA, JA AYL AF N GAE AL
th 10~11Qe] Yot AAke] Bl E, & FUE F3 FAEC] “oEHlA v =

dee A Wz, FAFAYE A2E ot Qe s i‘:} 27k oldl ekl A 7ot
A, 2k 2% Al F FAA £ Bzt AR Ura}v} B 2E 8 AUlHdA,
FF gl T2 A 9E AL WA whA L el A, AAE AT G A
A & AT¢ HEolFezy o AE EH2 Yot

And this is why I sojourn here

Alone and palely loitering,

Though the sedge has wither’d from the lake,
And no birds sing. (11. 45-48)

sl o] Ao HArEe] T AFE HdF 4 o2 (“this is why...”) oA bEFeozN, 7
AHe B o] Aol AFARA UM Ar] Kol ARHE AL RAET
A&7t A4 wtAt 48 o] AEE F3ted AAFoEzZN, 2E o Ao LFY 3
T g o3 3 é—?_— ol A9} FA| 9} obF WABA HASH Ak ol 3
S5 ARAAE Avlste SFAQ 42 EA, o] A9 FEET o)™ FHE olv] 'etE
A4 A& AAez 43 ;}21“&, Z1AE od £&#FY 92 E ¢AE XUd X3}
o JAbe BAAY 83 FFste AGdA EAEA 2 FFAA Aol = (3L At
5o WAolgt s AL gz U o] Ao Yo FEH v = 3 AR FEE F
of To Autumno| A w4 BA Hoh). o] AEF AEINE FAHAA, Fol AASA A7
A4 2e 949 A9, 29t 2439 AR A9, 2d% 29 A4 fA5L &
HEs2 %}D}

o] Al FHENF dEFQIALE sHExel 1)rF/‘r% BAE 4& 7AE e ol 4
THoEAN, FHOE AZH

Ho
dn e

16) Patterson, p.134.
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O what can ail thee, knight at armg,
Alone and palely loitering?

The sedge has wither’d from the lake,
And no birds sing. 11 1-4)

2D EESL 2L ANRe ATS A AY T 2d 2 1244 WEFozA 7
o A% BuAz gt

And this is why I sojourn here
Alone and palely loitering,
Though the sedge is wither’d from the lake,

And no birds sing. (11. 45-48)
o At 344 TER $HD FHAL GARE A 2o 9& ), A2 o 49 %
4817 FollA 817 (% 128 FollA 23), F, AA A 629 1ot A3 & LELS o

et dstes Fogch Tdm, AA & Al EHE AR Dol 4L A
e wal, Az 399 o9 Fe4E o] AT e Fx Qo A & 4 e
24, A2E 9 A% AT Ae A wgel FANEA? o Tl AT BAR

T2, A A% wAT A g o] F dg AW AAALLEZA, 2 o A A

Aol €& £FAE £ Aolth 128 AE AA A Ao Az TRl e 3

e 284 FzeA Bge Bohde, A 2 AA WA 39} A §o14e T2

s ¢¥deEs HJEUH- etz ®2okeh JlE2E FEY =Xk Fo43e drEHEA g5
¥+ o

2nd Its touches of Beauty should never be half way therby [sic] making the reader breathless
instead of content: the rise, the progress, the setting of imagery should like the Sun come natural
natural too (sic] him—shine over him and set soberly although in magnificence leaving him in the
Luxury of twilight. (Letters, 1. 238)

of AdgEelAE 712 3579 AAF L &3] RAFAE GAAwL, AdAANAE 871
wA, oot Sz, d7h A4, we] Fest E]'”‘T o g obRlel &t = A A2 &

Be7k TEAQ S5 44 e e $I9E F g3 Uk o) A(La Belle

Dam)s) WAE B A 25 259 £2AAE AT THE 9,
of A9l WAez AAYE e 2 Fol nA WAel A AL FelA E &89
A%, F 099 99 P59 Ao A2 g5 A

gE o2 E yEia gl gA g,

2 o] AeolA Futadt F3, AAS @r«] AARZ FEH a4 A gleh o] A9
A el A 7hgE “dE7te] de FEE AU, /=T AR gE"A4E 34 R
M, =3 7hee St A AR s F, “‘H9FFH @22 A5 A=,/
F7E BYth” A5AoR 34 B9 29224, 4499 Z4¢ A $io. 234,
of AR 24 € 14 Aol e TERAE AEAUS &Y FFE A= A

g #E FUlte st 2AHQ =7vkA Foh 2y &) de] ez F9 3



A me, 22s 334 29 F(EPE 0ebA A L A & F A o] GFHA
= A4 ute] Aol 974 A4 4L AA AY FFE FHs] F A Aol
o = %3 (granary)ol 2t wel7t F/1E '—"4’%}78/@3 wg Addde Fukst
v Froh o 5 o] whe] o] WEH T g %
289 4L FHA o] Heirt FoE dulE £ dS &%_3] v7A e f]
oulol A], “granary”2}iE e “sedge”sl “wither'd”sl 9z F ol ETh o FAY wof
(“sedged} “wither'd”) & 7129 kgt Fo 4 AEFE =74 T o o}
el 5o AARE =/AGE S TEEE AL ,slf’—“%, gt =7 & (2 A Ao
Folee S OFE Wl sk o F Rl & SR BRAA A, sl
e" 9} “witherd”e] "B F Fx Z¥ Fo=4, 74;9_7:}4” Fe7te e b ol™ golel
WED 5L e A FEst AARE H% F FE 9 vk Al A £
upelzro], o] A9 wiFal A& AR gl Al Azdte] 2HF THHE
PAAYL g AA WES gon, olald 2z HelEo] e oA FA& H& ¥4
3 gt
7}2‘01 J&s zgolete AR Ausle 54& JMAx Yote AL FE Ao
QA Yohe AL FHE/F ALL BEAF oivte AL vehl £ Add
ol@A RE AL EWE Aatule] & F Y& delth AT B delA st Bl
g A A e EFAL BASE FAAA $ElE FEL YA dE0l otdE ¢+
Qrh. &E st zoAA e A AFL 2ot olm A e Be d 3, AV YE
2o Zake] AA LT & 5 Yk M AR AA ol & AFL MAE
WAL ARz ¥R gon, A FrhA 9o v FAA ez By, FA
AA 2me w2 Boh0 F, o] A9 FEEE AT FAA AddEe Sl
*T'o‘}\: s, o] REE Y EiE Aoz Bz vk jEeAs, AdE Aol o
ki “L e Aoz v, st g =3 Fu R Ao r FA e
]D} dA gozs, o FrA W& FA HAol Abile] glo] xw,
] /ﬂi—— 14]15}-— Aoz BE Ao o] AY FEEN AAE e TE HlA
Aol 2E @B ugast 1E A2 AAE Bel gol, Egl 9k F
"/} WP, /el A QP2 2e K, A, ‘a3 53l & %
FE Byt z 2] WEeldh
olgl el sl AHY A o}FAE otE ubrl @tk 23# 2F s W el ] 5‘5
Aot Aol ul wiA JE JAE A EdA Fo W, A7 F99 A&
A ZA e Yol deky e s QA e o F 4 5 ok 5‘1%"1]
vhis sabe, 29 EA7b FoldAzE REth H@Esds xdes, Jas
Zabgt ojwlol A kA E fEHe, AsF 27 A A 4 AFedA E Wl F
4ol etm, 22 Q3 mEofut wiA gleh. FFEE AL JAA o1FA AEEH
Ae], EdA F<& dz 34382 727 (0 what can ail thee, knight at arms?). of7]4]
“can”ol gt WE FHEE ‘Ed A F£ dol JL? FAlol AAE T dgkrd, B
AF e g Fo] 2gA AL kA GEuE"HE grE 54 2 g3l FEEe
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17) Christmas Humphreys, Zen Buddhism(N.Y.: Macmillan, 1974), p.109.
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ANE “E2 PUshl e Aoz B NS BAgel o), EHEE o de
Aol FECTIE 4olt ASFoRA, ANt AAGE, BAH Yeow, 254 9
¢ U% EAH o2 BAFR o] by “otF etz A9l 4 F Yot o
AAA S BmHY AN ok F B Az 9ee = ¢ Ao WEE A2 Bee
negative capabilitys} gl Abgkel e, e 477 $E AL AUe FANA Lal
A2z BA goh webd, AAE AR ARA el dA Rehe Aolch
HE A 3RE AR Bohsted, of ANt kF FA0l A5 AL A F& AFAL
Bl Zo}.

I see a lily on thy brow,

With anguish moist and fever dew;

And on thy cheeks a fading rose

Fast withereth too. (11. 9-12)

A1eA AL AAE, AZS A ol gdA @A Aws ddee FRe Zeez
vehdth 2% o AgelA s S Qu, AR oo s, FuRAE &
A8 9 goolsh 2E oz guldAE 288 430,

W, Ag 3AelA HHY 9L FAAA? EE SE B2 W e wAd, 2b
AAHE A 2ol e ARAA A Fel, 22 AT AR AAFE 7Y
A stel, AFAA Aot A ARAoE B YA, =1, A4 AAE AQ &
BLAF A¥ 42 QA e Aolvh A Adlo] 2E A9 £HAL A3
& A49ER, 25 A4S FRa wF FA6 FAE Ao W} 5 & 9g Aol
o230 Hd, B4} Avske Aol #A% A Ak Aol ohiz, o] A4 4
AAE 2 EAE F8T A0t Jov), 2 Gel EAY FHET FHAA FA UE
3 9ee & F WA 2 Aolwh ek, AN AAY AW Fel ¥ A% G2
fomz, FHEsL s e oulE ALt Fu Yol BA RoE el 2oz,
#HE F 2L AT A 105 A 289 Agel Fowl B o] wEGensl, 25} A
A2 e wok AAeA A ABSA A G o 9A FES Be AR U

stel T AL, gt Al A Az, Adr-Tn Fewe T wEgons A |

b stad e A9 Fa4¢ FEF A AAE S S fAR Aol U =3

€ SHelA 25, WS FAAAAA, AQe] AANA AZelhe FFE Yoz 7
Fael ol2A de A AdaE & £ g @eldE, FYAE] AYLERE P
AFE AL 2AFL AT FYFo2A ASGEHE A Dol o] F AFT F A
FAel 12w Aol ¥ AR AAQ Aotk zHzz, Bol Jeld AFE FPAS
A8 AZEel T& =A st A GshAdl g 29 e & 4 3ok D.T. Suzuki
g AL, AR WY Aol £& =A s A% o, Aol FANAL A4
& e} Aol AL E Tk Aol

A, BEHEE 28 (“O what can ail thee”) 2t 24 A TS E3a, HAr} =7

18) Fred Inglis, Keats(N.Y.: Arco, 1960), p.116.
19) D.T. Suzuki, An Introduction to Zen Buddhism(N.Y.: Grover, 1977), p. 102.
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} N9 A ggol ol A olm Holdh FEI AAelA & AEE Fejuw, AR T
1 Foll A =elAl Folo] ohE Algrold BFAlg AFIZ Yk Kol Aot o] YA
W FE#L A ARFoEA, A AAE A= Aol Fof 2elAl deind d
% o A4eA Q46 2A "ok 2 E2e, 4A3E REAAE EE A4l 7
Ao 7 A7} dgsts Aoz # vk At R FERE AYE F Solud,
e A4 24 whde] A, oHst ofEA AR HEAE A 2 Aol
HRE gAAAE o] A9 Yo FEAUE, A7ldA fHAE At AL 9 B
o, 23 9 74 8ol Aol ARPEsAE A A $4, e 76l F
Fate 970 AR BANAE ofF EEFA JFeht Q& FEAF T Aol AN
7 2AE o¥A REsA BAYS] el $ev Aoz 29 a4 Aol 4
F3A £8 AL AHoz sAHg ZEolH, 849 ARo| ohvza g7sA] Hrt. Ba-
ted] FAH, /A7 24¢ BAR A 2y, 2AAA $HE by AT S
24 7 9o Aae 848 BA o} F otz B, gt 2o ASTUH.

Ho 0 o i

Her hair was long, her foot was light,
And her eyes were wild. (11. 15-16)

B REPNE BFez, $PE o] BAelA Fq FAE WA A dE A, 2
s e e B D P R S
A4} 2ee 439t 2d9 kA £ 298 449 ojw AFAAA 2 #
B 299 AT PeiA WEA FE W welFh o FATL TARAY A%
St A4 A Fx @i o= guldl Az 29E Endymions] 1o Circe 2
AEEAE =AAA g

2997, A4 A 24% AR T e ARst FER FelAE ALAT ol
e AR AR 2E, A AR Ade @A fis sbA, o] vl 2R X
Wz oz 233 Edd gt E9e h2R gk, Wassermank: F 39} w5 A& E
BA F, AAE A5~eAAA A4S AAF AAATL, T~8AAAE 240 FE
27 ;sz Wasserman® 573} 20 As~6He] A E A7 FEAE 33, A7l
AE 9A $3 gt 98 =9 5~680|AE ‘I made...” =& ‘I set...” 53} 7o) 7|4
dehilE ToE Bl el de A% %A & & duh 2, 78l AdE
AAZ FEdo] Yolztth, A AT FAE JACAA LAAAZ Qo F,
“she found...” =& “she took...”2}:, 84L& Vel “she”zty o] o] vk

A £Z $eA7t FERAGF T AL ANS 840l A2 AA2eFE F2 Urhe Aol
% 2d9E, AA4E Qpdos 245 2k A2 AZetn oz edsn g del
FAZE vk ol® o & A 5 ElA 2A.
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I made a garland for her head,

And bracelets too, and fragrant zone;

20) Bate, John Keats, p. 480.
21) Wasserman, pp. 78-79.
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She look’d at mé as she did fova,
And made sweet moan. (11. 17-20)

A7 BRel, AlAbe 2AeA Fepdsl, B4 2z Pive =g D8 4
wh 84 RA 2CIADE ARete Kol 1Y Fojoh MolE: T AldzE Hamleto]
A7 elw v gke] sl A A AGYRe] AFA o} gl 30| £} (“Seems, madam! nay it is”—
Hamlet, 1, ii, 76). 28|22 g A o] 27| & Alddlcdz 7)A7) s AL £33 29 Fa

Aq F&e 2A%Z Yt Aok HFY, 240 28 A4Stz ddsdE, 249
“GEF ALTL FAL UsER old gk dE5d, AL 2t 29 Ael &

=
BE YHEAATE KU odA ERA 28 24 o9IY BTE AL 2%
Ao} A el BT At 249 AL AARE AdA HAAE FEI e,
Aoz, A 6AAAE At 4E AAH FAE 409 ARA 299 shel o5
Aol WA Bolste A ¥ 4+ vk 2% st 7ol wad

I set her on my pacing steed,

m >iF{ o

And nothing else saw all day long.

A7l A, 84 “FEFY A2 E HE dAel, A4 gt BEF ‘e =" E
1Akl A Ee gk 2o ‘FER ATl u, ‘e xf grjst REEIE R
FpAojeh. 8 40] o]yl 248 ke"E FEE = FAAL? JA zddA AE
Aol FFshe BAA7L EE 247t vted oA §FE7] AFdE 24U
7127 Ad s A © SR oE fEdE FAo) A THY AFe] ofF A =y
Aot olAdle &A8 JALREE FEAE oldlmvA, 2L ZoA F4& AT

She found me roots of relish sweet,
And honey wild, and manna dew. (11. 25-26)

28 Bl “TuE, FBE AW Al /e 29 F AN 2 Agereche B (27
2877, AJAE $E Sest 2L Aol REFE A 2dE 25} FobER EaE
A Aol AAR AL, wE 27 o dolz ATREA, 2 ok 404
4, =t 284 grd 20t okt dojeld ded, AFAREAH? 2z =g

A AN Gt B Ribe A2 WRA, AIA T e T A}am
S Be 24 dob B 5 QAR SIP 20k B AL e Fee, 2
A3 297 B 45 Foue dustedd AF $A9 gEe A 244 g
% ZA4E 299 249 FEE A% Hol, 2L obF £3 £ BEE A9

(29-3017). sl ZH-e74? 2= 7)Aot dl A e Xete ofd B Al E AT A
A7t ? mE 2Fo] TEAA AFE AFHE Fol oA od LY At 2E e o
e st Zx g AdA? AAS 29 Aftess st d4dFSE A8 f
71 el 27k 23lel A8l Edste ALA? 27t A% A E %A g 2

AAA AZE, 27t ‘e FEAAA G /A Jl22” (31-32f7) A deozx

22) Judy Little, Keats as a Narrative Poet: A Test of Invention (Univ. of Nebraska Press,

1975), p. 106.
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A HAAAE oAt Faste AL AFelE 2dA &s HE A4E 2 A=

el 9glo] 94o] CircestdF& £ A7 ohe shelets, f2l& ol F & Aol
ZEA 9= AL HARY. F, o FL ¥AE A wEH, 258 hd d4 S0

R ] 5

it

N
it
=2
X
L
2
ok,
X
\ o
i
rie
™
5,
089 Ry

. 235 @R’}-— o] F Fol, 7labe & %0114 LAl &
o} Jolzk ko] FAWE P FAE zex =g AN FAEE 2AHAL

I saw pale kings and princes too,
Pale warriors, death-pale were they all;
They cried—“La Belle dame sans merci

Hath thee in thrall!”

I saw their starved lips in the gloam,
With horrid warning gaped wide,

And I awoke and found me here,

On the cold hill’s side. (11. 37-44)

J)2t Endymiono| A, Circerl A28l § SE2 W 2199 dAEIA Fol& & o,
CAE v%a olm A m gk Cice 2 %

Clusters of grapes, the which they raven’d quick
And roar’d for more, with many a hungry lick
About their shaggy jaws. (IT1. 511-513)

A3} Circer} vhgre] AA & ol ARES, oFAE A WA F& A
A%%e] Endymions} ojzs] mx. o3t A% Fol Endymione w}g3 zo] wabeh.
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Now I have tasted her sweet soul to the core
All other depths are shallow: essences,

Once spiritual, are like muddy lees,

Meant but to fertilize my earthly root,

And make my branches lift a golden fruit
Into the bloom of heaven. (L 904-909)

A7l A 227k #oF AL, Circert 243 AP FAEL A Fo] 29 A g
2A %t Endymiong o413t A g Fof B2t A4 o) & A, =g 2349
AAGE FzAQd FAE PA Ak Aol

AANA o] AF oldisted F83 T AL A&
o] Al (La Belle Dame)7} 492l & olg sl dup} F9
< o] AelA Flz27t vdelig =z st Aol Folol ket Ao E}.

AA AF—o] %17} AL E oldlste b duhvt Fosk?—& dgsts] g5k o
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RS 54E 4AFTE, 1B AL AA) ol AAYd dA4L BE Fo] Ay 2
E g #e s, Adogs L9 oA 940 AAE 2ESE A = o]t 7
At @A EdSH 2 @ W, 240 veEhE 44 #4xq Zuio] ety A
ek o] 8L o] Aol A EA o EE, Alu|FHoz sﬂrxouq Q] &Ajojet, =¥5|
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I met a lady in the meads,
Full beautiful, a fairy’s child;
Her hair was long, her foot was light,

And her eyes were wild.

I made a garland for her head,
And bracelets too, and fragrant zone;
She look’d at me as she did love,

And made sweet moan.

I set her on my pacing steed,
And nothing else saw all day long,
For sidelong would she bend, and sing

A fairy’s song.

845 AgsActe Felwtk Azted, e AA A5 AL 3 =)o) A 6]
Ae T AA Ez R (“UestE FA 2 o]delE o}FAE BA WQ,

1At B 29 e (D) de2ER) golA/e 49 2 E BHALY). 2w
A 07 2L AVS B B3 AAA AFAANAR Y, 2oF Bl
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Alone and palely loitering,
Though the sedge is wither’d from the lake,
And no birds sing.— (2-43))

A Qo] 46-48f72 g3} 2ok,
Alone and palely loitering?

The sedge has wither’d from the lake,
And no birds sing.—
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