Wordsworthe] o] el RS EAY o=l A=
2 & %

Qejut kel FFL oz FAE @ AL WA FIA He AL, olES
FE(ES A Aol dedA) AAE FAA HEelHE F2F oM A=A ;,1%%
A HE Relth. £E, Wordsworthe] A9 7ol A= o] o] ME== FoT ©
A gk AL oA A" de4dS =AA gErh Wordsworth4 AE
9¢ ® AF uA sE oludee 2 WES obF 27 A, o o]FAAE o
A2 EA4F ¥ ofdz, 444¢ =A Rk Florence Marshe] AT 34,
Wordsworth] Ao A% dehti olnAdE b AR £7d ¢ dehY 5 2 3
A7t AQ9 olul Aoz, EAE A% olulAeln, = AAEe xd%, 3% ATT
%9 oju|A o]t

AA 2% Fote A9 ouAE st 29 AoA 43 2E uF, F, 6,
Juled, &, F& 8% 5% 2L AddLY ou Aot Bl 2 FIkw oA
JE AFe olujHeadl, o] FL dAAMY HFfol sy, FHEAol wx, Adel s
A mg5elAEe AF A%e s et gk Marshe] Adla E57el govbs olvlA =
O &3 @ Aol HE F2E O £FY olvlAgelnh. EGiTht DL 43 344
3 Aot e BWAE vehich wk, AF FEREE TG AR PiEe &
d¢ el Ed, 2 e 2d4del v 4% S o] A EFHdE FA4E dEhic
W, = dEess EAY FTAE et ¥ ouiAHE RoA g€ A4AA
AAE A4

Marshel ¢]8}=, Wordsworthe] Ao wrehb o)t 22 olwlxe e 29 A4 F 7t
Ao Aurg e AlelE Aol Jg-& vehdeh o] FrAS Jpise A 4%
=g, A7 99, A4% 2 5 2e F A iEe AW E ol Feldh 2EM,
AAE o)g} o] wtEEHE ojulAHEL o volrbA EHAKSE FATFT Eoh £ =F
ol A& Wordsworthe] Alo] A5 wbsle] vepute oj2idt olvA o] %A A B
e AAA HEE A B2 @ 74 5§ At fostnA dhe AL
29 Fa Ao e Adle g4e] ojHA WA} EsE 29 HEES 2AE FAT
o ofgd 43 Helt Aolrh o]¥A oM, =& Wordsworthrt 7kA = e EA
#e AdE o A g den, ayezs, 29 Ad vehd EAMk] A 44
o] e Bd At AARAE A £ F e AR Azdr

4, Wordsworthe] Alo] vetve 49 FFEe WA A4 F4% T8¢ A T2

397} A

ri

¢

1) Florence Marsh, Wordsworth's Imagery: A Study in Poetic Vision (Hamden and London:
Archon Books, 1963), p. 103.
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A Frances Ferguson®] A4l Wordsworth: Language as a Counter-Spirits 5 < 9lch.?
o] Aol Al AAE Wordsworthe] RS wide] o224, 27 =29 Ffpel el dvnvt
Fragel #AE Y EE F49 ¢ dededr AAgeh ¥ old FAHL AFdE
Wordsworthe] Ao vrebd o] GERESF 29 94 Afol9 #AAE 43 Zlo] =

Fergusong v yvolzta Wordsworth AAe] £53 =719 A% w93 A= A,
Wordsworth 2-419] o] 4]e] #FHFEE s/ 2 ofe] TAPELE W3vh. Ferguson o] &
Wordsworthe] w7}z 249 &S “4A9 o 2”(Counter-Spirit)¥ otz sl vt
Fergusono] ¢35l Wordsworthe] 27] Aol A% ol $pst n Lol DAlol &%
A "o ¥ e 29 “Immortality Ode” o 944 & Wordsworthe] $HEEE Z7]Ald Ve
ot SFEY 20T 4d 49 #A S ol m, “REY 992oz e F77 (excursus into
the absolute)® & 433l Frtoz A 2oz Qb 8B o] A ]9 Wordsworth
9 qdole HEYe glov dd <" AAAEAY 4L Aok o2 F & Words-
worth #}41¢] “Poems founded on Affections” 2} E53 27 A ¢} “Immortality Ode” 2
NEHE FAAE vagezy F g F Ak F, 29 &7 AdAE dde] gdA
ool 244l gulst s FAdHo] v]sted”, “Immortality Ode” 72 19 F
7l AAAE dols e A2 Eese] ALy dFol, deie gl Aste] FHE2
Z2Ae EA 8, ze 22, “Immortality Ode”o] k4= Qloj 29 AQlozA 94
9 etAo} A Aoz G A Heh® o)A Wordsworthe] Ao e ol
o]¢] 43 Wordsworth <419 lojoll wigh A g, 29 Ad22A9 449
A A5 2o ke AHoAH E 995t gieh. o2 @ Wordsworthe] Ajglez A9 ¢
A9 ARzt Aele &L 29 Ao dete oExdE FHI FoERM oS R ¢
T e

29 Aol Fdgel et F&3 olu A EAY olnAdeln. ol HEA
olmj & o FAq o 24, “A Slumber Did My Spirit Seal”¢] wlA] g Fo] 2 & “st
A9 B3 579 (rocks, stones, and trees)o] ojm|xje}st glvh. o]k ZE A olm|A

£ AAdEEAY gv] o] A& AAZ} o EL& AL N Ye “Hetde FENY
(Living Presence) & AA3lch ol & = olel gt BAHL A Feol Aol A EaN

2) Frances Ferguson, Wordsworth: Language as Counter-Spirit (New Haven and London: Yale
Univ. Press, 1977).

3) Ferguson, p. xvii,

4) Ferguson, p. xvi,

5) Ferguson, p. xiii,

6) Ferguson, p.103.

7) Ferguson, p. xiii.

8) Ferguson, p.103. ’

9) Wordsworth: Poetical Works, ed. Thomas Hutchinson (Oxford Univ. Press, 1904); rev. and
ed., Ernest de Selincourt (Oxford Univ. Press, 1936), p.149. & =% Y2+ Wordsworthe]
RE A9 prefacer o] oA A4 A, (Fo3 A $elgl pages %‘E%"ﬂ/ﬂ 3 W =
?‘]'i AR

10) Jack Stillihger, ed., Selected Poems and Prefaces by Wzllzam Wordsworth (Boston: Houghton

Mifflin Co., 1965), p.45.
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o S oz ZAgch 282 Lucy: “A Slumber Did My Spirit Seal”of A “u}$} 8,
E3} 5o} o Bel /AT Bl Fo] Bx oenz’ adE KE(EAOT AR U
Aoty “Lucy Poems”Z 2] t}& &lrbql “She Dwelt Among the Untrodden Ways” el R
£ Luye 4269 renyy wE 49447 Agsdls $Fehz, 1 QA
BAm BRY QR2A A9 HEe] 2dE @Ex &2 A 4 F Ak oA
297} Ze] BH Fo] Q¥ 2yE Wdge]l AR st Hel BRY FTALE A
7 AAdEo] KL QE Aol 2dE “BE AEE Fd 52E(rolls through all
things) (“Tintern Abbey,” 1.102) A= 29 =z AA 7 = 4olch. oA ol el
523 gE A 296 Aa Wordsworthe] g7he el thesh e AFIAE 2
et gl

I was often unable to think of external things as having external existence, and I communed

with all that I saw as something not apart from, but inherent in, my own immaterial nature.V

A9 dzfat 2
218t Aol gk
H3t 92 lde
CECPEPE
29 ou AL 28 5
g AdA Az F5A
9 “Michael”d E#3F+

1] 45 58 22 ¢
A2 A7 AA vl A
dg ZA g

e HAE Vel E oluAeE fedA £ A olvAz 2
94 Aold. £& zgdh 4%¥E 3% s
| 9o, =2 EASGE AR 33
= Michaelo] Q2alAst obdx BAsz BEF AL, 29 ofF
Lukes] o] 2237 9% 3¢ dojFo|st. Lukex ol2a oulol4 Michaeld] A0l
w8 Michaeld] ¥ql Aot Lukes} A2 Wiz 4], 29 ofux]el Michaels}t A
2 A4 vfﬂ% ZA 3¢ v, Michael& o] o]} 29| o}5g =AE AF =74 X
S "ok (o] A% #5k A B2 deht 08¢ AAE Bac QAD. = O E
9] ol A g E —,—ﬂ%—:— “Resolution and Independence”s] }ox AwzE AAstE =4
A Z F gk o] =9leo] veolst %’%301]—-_ 23t AAsA A7 Aol FAL T
AE ol fE 4AA JduleA A5 4 B g4 dAE 22 der, vid 4
1313} AREe =732 97 wFejet. 29 o+& Ael “The Daffodils”e] A= -2 & ¥
23 44¢ £ F Aok Ade A4S f894 “ahE Eol EAVS AHE WES
FE249 ¢z #ch.” 2y, 2E 5, ‘“THol/Be 9 FAA/ Ex0t ok

A4
5
Al

1n

o4

A ol Fel BF BE FRE AL BAF. 28R, AdE o FAE FFE S04 27
A % ek A, FANEE 22 agd S ek $A8 HE Qe R
9 JAE 2% we 2 Bask ok o EE 55Qel A fes, 5E vE 49
o QA9 Eol BAA N el B4 GolA A9 2L P B8 A F 3
T SASke 13E 23, AL BT 493 aAE =4 F3, 499 588
w717 =k

11) Davxd Perklns, The Quest for Permanence: The Symbolism of Wordsworth, Shelley, and
Keats (Cambridge: Harvard Univ. Press, 1969), p.60.
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L@ o] E A} v <g £ oluwjAelE “Immortality Ode® o] = 2 4 olch o
Odeo] F2. olrxs £ shbz 29 ojvAeleh. Aale] Bol Wal ol e A K
B9 W7 (celestial light) & 31 B35} b4 F43 viZlAl F9 shvrt Eol7] wfielvth A
AL Fes AT Ut B I AR TS Ak e A9 2 Al dE® A
L2 v f3haA, vt o] 29 Eel HE F4 ¢ gk U

2 A 2ed I A Ao

¥ & 27} 7l pyitee] 9l&AetE,
SHEY dEL, $HE o= HEn &
A KETEY o E B
TA L AZZ P& 4 =,
ol goto] o] gl =& AL B 4 9
XiE3] TEE BAT utE 2398 F

—_

de YA Feude AR 22 A A Fol/x
Qg e det q7]e e “gojvt
syl Ao A e 48 FAE

4 g oled A A e Felzx AdHAe
TRASA gov, *]°]-‘+ o] ¥39 dAlE & At Ed9 ki’dz-‘?JrA AAE 9 g
JAH HzYre $Fd s=2v J4T YHEF % ol F2 . H2Hz2e 1FE

# F59 44 FelA ABEAY fdE 4 27U 29 AR 3= 499

222, o A9 wpA % Fgel A
A UF Aol 23 4AES

_?,-h
;d

2, 2 EE AQeg doqF AEY 4L £ F de FHFE FI, “7‘}‘5% Rl
£ AFElE o] A 3 W|€kE R &=t} (“Tintern Abbey,” 11, 122-3)%& A 8 o
27 T

A4 Sele A AL AR 2E A% k4. Whitcheadst 4%
ARG, 42925 Ade Ad® @EABE 29 FP04 2ANA Fhh 29 Ao
1+EM~ IR A EARE AL e W AF A A28 F2 A

€ A 20l A9 AT ARG FoAA gt A
gz, A4 AYA2A AR ARG AdoE

A9E AL ABe EBANS HABY A%z 2E

e Fipe AN 12t EAm EAHT AAL 5

,M afﬂw #e14 3 %EH-‘:— A4 AAD ojgdels st 2A Azt ol

We Are Seven”s] 4| % 4 9ok o] Ao deE FHE Ao Adst

£ olRd FUBA G ALE LAAEE ASHE ek ol st o] Aol

& ool Ad A% B2 Wz BAsE Aol ok BE oA e Aol

2 4% Yok 22, A7 & FAAAE oAE QY AR]A, 29 94

S AE WA BAZ A5 Ratm ok o] Aol ek HAst avoke W5
% BA et 2

r[né_r,

12) Perkins, pp. 33-34.
13) Perkins, p. 19.
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“Ae) o A b, mup obrby of, Holu} H Y
“dol kT2 7 BF dFolde”, e Tt
a8z okFEdgE Ko & TEI 2y
“o3E & £ 23 zAd ¥4 das,
Aot Quwirts

2z 23 eHFdAA, dE

ojmig A E Fhrbe] Aots.”

“Ui Heolrehd, W mnb ok of,

vl TUREE Aol 9ol

el Fol =3 A FY i,

Y3 EL 74 Aol A.L”

“2E9 FYe F2Ig, ¥ FE Jols,”
wa} o} 7bH 7k o g ot

“$2 olnve ol FDelA d FA LA 7
dAv el ewle akd glelsl”

AR Az exolA seld “AzkE T AFe—AdG@AY 9824 T
3 A9 g S3E AW wATh oA B AL A SALA e
Hez 28 gE A0 oz, Adsd dAFdA $Fs 944 gl

The ideal is an imaginative union so intimate and complete that the mind, instead of being
imprisoned and engulfed in its distinctive human qualities, can virtually absorb the ‘"tone and

characteristics of nature. Probably this linking is the principal theme of his poetry.!®

gz ANE 29 AAZFAY A 23 AEAA “Aze AL obEFL JTHA H
K=t A= A (. 7353 H3 At

AFAA Bop & AolA &k vl volstA, e oA 24 A B v FEA
Q 24 B3 BEHRMY 849 WA 24F 49 2/2 g (476 A EBRA A
M A e Add A B olfrE, HEUL HEAA TP FFTLE FleE I
el A, ﬁ%?ﬁl—”— F39 BEFRMUA 24£F F5 - —’F%SM, PR A Eeol o 2 EE,
o217} ob e ol Mgkel S ARY AEQ Ao, A4 BRY AAdA H
2, #EE ZE RS FEew, TEAL 94 l ]L fER ©] .

The magnificent Tao is all-pervading.

It may penetrate to either this side or that side.

All creatures abide with it and grow; none are excluded {rom it.
When its work is done, it does not demand merit

14) Berkins, p. 41.
15) Perkins, pp.50-51.
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It nurtures all things, but does not rule them.1®

EFE $79 TRYDE AL EHoE P A 1E O F SHEE
ol gta o). =2yt 29 Lyrical Ballads®) A F-o A “Poetry is the spontaneous
overflow of powerful feelings”(p.740)el 2 =), Sl T “BEERK I Y=9
2:9] spontaneous overflow Ato]o] & fFAHC] &g A ol T $FHU EAHH
of 259 A9 A AL del grh 2z ol g AHH Y vigelw ABHY el
obd -Foll EAstE A He] 223 gle Aok oled +FHU EahAe TEe
BRAA wete A M 2 Y Fx g

Whereas God produces the world by making (wei, &), the Tao produces it by ‘not-making’
(wu-wei, {&£)—which is approximately what we mean by ‘growing.’'®

EHD 2 EE 59 EHE 5 22 FAHd F89 e AdA LR FAE
FA L wgol), ol Y=Yyl 29 “Expostulation and Reply”o) 4 w3l “wise pas-
siveness” (2447) %} o} FAbeht).

o)A BE, 27|19 FEECl A=2Y29 “Immortality Ode” & MiGmAI A=tz v
3 AL A ZA7 §& Aolgtz & $& k. 22T V| FEAA dake HA
WAg =g dbolEelr] Hele A dAet HAS R AFdH Adrke Add
7Ae 23 e, ol T REE AMES gkl $5AU AHH o&f ZeE & 4
A49 AAEolze 29 HheA g Y7ol

2322 Y22 AgozAe Ax}-e Platonz gl itk 7123 75 a9
£ AAEH, o388 BERAQ FFR v % Aol A Eeltt. EFEMA iR ER
By 22AAE fgE d5dA £+ 4ok

i oft 42 rL

Plato conceives of Being as the Idea. The realm of Being, that is, the Forms, or Ideas, is the
only reality. Plato’s universe is a logical system of ideas, which can only be grasped by the highest
faculty of reason. ‘

The reality of Tao, on the other hand, is formless and can only be experienced directly and

spontancously through ming, or primordial intuition. Discursive reasoning cannot grasp the non-
differentiated reality of things.l¥

olAqHW Hf2Yxre TEAQJ dEE AY A5 EeEAR i A2 WA 71 2%
Aol Behe ERHA TAE S sl ole g 2Nz AR 29 AF A4
Ao AL A ok A ety vk AAHY AE&e Mg A vUe Fe R EE
Prelude ) 6 Ao v+ 9= Simplon Pass®] #=o]ch,

filiie]
~
Y

mmng-yuan, Tao: A Ne'w Way of Thinking (Yew York: Harper and Row, 1975),
p.97.

17) Alan W. Watts, The Way of Zen (Penguin Books, 1957), p.37.

18) Watts, p. 36.

19) Chang, p.xii.
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Imagination — here the power so called

Through sad incompetence of human speech,
That awful Power rose from the mind’s abyss
Like an unfathered vapour that enwraps,

At once, some lonely traveller. I was lost;

Halted without an effort to break through;

But to my conscious soul I now can say

“I recognise thy glory:” in such strength

Of usurpation, when the light of sense

Goes out, but with a flash that has revealed

The invisible world, doth greatness make abode.
The unfettered clouds and region of the Heavens,
Tumult and peace, the darkness and the light —
Were all like workings of one mind, the features
Of the same face, blossoms upon one tree;
Characters of the great Apocalypse,

The types and symbols of Eternity,
Of first, and last, and midst, and without end. (592~64077) (clel A= AL #F=x)

g7l A Ade +59d L~9-°i/‘1°4 A4 E o] FEH o] (usurpation) A G whEel ot
A4 dglon, 2§ AAA o] E——A 4 BH——o] dE FelA AE AZF S
AR oz ZAZHE A A (Apocalypse) & 4@ sHA "k ol BERY =T BRAA T
s AdEe AAS FAbst

In the traditional Chinese interpretation, Tao is the highest attainment of primordial intuition.
Tao is preontological experience, which is gained through the interfusion and identification of the
subjectivity of man and the objectivity of things. This preontological, inner experience is the
spontaneous reflection of one’s being, which simultaneously transcends both time and space. This
inner experience is nameless and formless, yet it is the fountain of potentiality from which all
things emerge.2? (&9 Z=zx)

K

Simplon Passoll 4] =29 FA A0l 353 AAY 7AYol oz, $HE
29 $FAQ EHHoREAY A4 AEe 29 A4 ‘f%—‘% 37:°]/‘ﬂ ol B St
2 9] g xAel & “Tintern Abbey”o] 1}

we are laid asleep
In body, and become a living soul:
While with an eye made quiet by the power
Of harmony, and the deep power of joy,

20) Chang, p.— XV,
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We see into the life of things.

And Y have felt
A presence that disturbs me with the joy
Of elevated thoughts; a sense sublime
Of something far more deeply interfusec_l,
Whose dwelling is the light of setting suns,
And the round ocean and the living air,
And the blue sky, and in the mind of man:
A motion and a spirit, that impels
All thinking things, all objects of all thoughts,
And rolls through all things. (45~10277) (A9 7 =)

o 7] o] 41 Wordsworth ZF9) {ﬁjj(Cosmlc Life)s} 317k 5o, A4 wE2 53 =
= A

S
A9 e AB) & 5

=S = A#%E A " Aotk ol#E 3 AR FA L AA
o ol flelAA, HE2A2 AAlo]l “Shte Aolgls g E7(a living soul)o] e, A4
o EE AR B4 EE ANYEE B 274 Heh ole @ AXdA “$aEk By
£& 323 JE AHEE 4 Ee] 24 5} (We see into the life of things) 3 gz g»=
Sttt 227 e A A %%4 AAE “EU) AASA Bt AHEY WHEE FE
B 7Welgtx Aogrh. $lo] 143 “Tintern Abbey”o] FHEL =29 o] 9}
P is ’L ]4 A5 °]’T i ioﬂ—,—u} ol ¥ Y AJ—&Y A=zHxst Lie

FAEE A el glol AHed FE AEe] Folvh By
Aol o2l AGE AAE AR FFe AA AAY] oE Ao, “EE
2 HEZ g 429 Frel e ol T e AR "ot £ @ FER EA
ted, B sl ArbEe] o BEE ofF &AL A9 G4 e F3 gl
olg gt stol o A EA AvtE vt&E(EH)F Ao v gl ¥ dF Y s
o) FFARA B EFF ol FE AYAT, 2 FAME AR dEA ol FE e
Zt.

FEL A% AT Hel=e Fad

(it /R T = T/KDF)

(Furu-ike-ya/Kawazu-tobi-komu/mizuno-oto)

o ge FolFolA vhak ALY FAE o1F FHow weFz . $4 $
A FEdo @ AL, o] Aol HHA ATk Ao HEE ou $39 LA =]
Ak AR FRE W 299 AR Ak olrle] EANE AL A= AuHE 4
g9 FHel A—olth Z ATCIFDF FAT@D), AREHAZE S49 #3)
3 F2EE), A0 (@R e WD), V5% 29, $3% 44 3o gz o
2 ZAFAAE FA0] FAXE Aolth o)k Christmas Humphreysr} el 712-4-9)

21) D.T. SuZ\Iki, Erich Formm, and Richard de Martino, Zen Buddhism and Psychoanalysis (New
York: Marper & Row, 1960), p.1l.
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“Fool gla, 7o) gler, o] st HAxh FAd
=

A o] m e A2 A A4S A5D A¥E 27

The sun, above the mountain’s head,

A freshening lustre mellow

Through all he long green fields has spread,
His first sweet evening yellow (11.5-8)

gz 23 gud, olv wad BFd & ol vlad wu AE obF vz A
£ B F gk

Suddenly the sun rose,
To the scent of the plum blossoms

Along the mountain path.?®

& A Gk A% o7
Al A7 of w

e FAA QgelA FHAE e olufA s} FHo] 22e ]1 A
? (Scent) 9} A] 7+ o] o] A

AA A2g AAE ARG 2, H229 76’
a9} ®] ¥t (lustre, green, yellow £-) vl49] 7 folle F
2] (plum blossoms, mountain path)& # A ©]& FHo=E o) AR B AA3A BdF
Z 9ok BE, 42929 o= sweet’BE IHZ A 1A% el & “yellow”
g uhe A A g, o] B8e w3 Fese] T4 9 wZ o[ AAAE WEstz gl
. 2@ gulel A vtast YzPE ojr|A Y A gl A2 FedH £ 5 AU
9 =92 “Tables Turned”o] Vo v&3 & BAE A4l 42 AR Aie
3 mel F9x ¥ 4 ek

L—“*“n[o

N
=
o
=%
s}

And hark! how blithe the throstle sings!
He, too, is no mean preacher:

Come forth into the light of things,

Let Nature be your Teacher.

One impulse from a vernal wood

May teach you more of man,

Of moral evil and of good,

Than all sages can. (13-2417)

oA AZge AAE A7Y A AE] e Ao L(EEAL, FHo25H A

22) Chrlstmas Humphreys, Zen Buddhism (New York: Macmillan, 1964), p. 108.
23) Richard Lewis, The Way of Silence; The Prose apd Poetry of Basho (New York: The Dial,
1970), p.1l.
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faBgAE Aoleh W A2d2E A2 $IE Ko U $o2 dedw de
Az Qe olgA 2 Azgzdil geld AR W@ WRAAY ATeT HEFE
% 4 9d. 2dns,

Adel F& 4L HEHT,

$999 HASE Atk

A% o BHE BRE F3 HET

S3E (A49) AEFonA U (25-287)

ol 7L AE AAAA “FHE FA9 TC’] tiz, 4E9 woz BA Hu, §A9
A7 ol z JEY FAR A Aok d2YgrE JEY oled AAE Tintern Abbeys) A

2212 77 (blessed mood) 2}z $-E}. " o]zaea Adst $5%0] 493 AalA g=
52k 4uds 5—gozd d2g2e A2LY FAd o2hz, ok T WA
Adest BESFE dolth. Azt U@ A4 A2ee 29 AFAA B o
WA 2 ekl B Fx gl

wEe Ael, o] BE RUFER

RS B AHAAE

A FHue AAF—olA ] F=z e,

S8 5 A=, AW o] §49 $FH
$-2 AMS mEe +523 FA =,

F 7t FA A Aol £z, 4o} gle G He
Xi ﬂéiﬂ- *"f"—‘&M 7&?4 £,

)¢ @ 99 madA ros

$el e AEY 49E FASE
that blessed mood,

In which the burthen of the mystery,
In which the heavy and the weary weight
Of ali this unintelligible world,
Is lightened: — that serene and blessed mood,
In which the affections gently lead us on, —
Until, the breath of this corporeal frame
And even the motion of our human blood
Almost suspended, we are laid asleep
In body, and become a living soul:
While with an eye made quiet by the power
Of harmony, and the deep power of joy,
We see into the life of things. (37-4917) (LAY F =)

24) D.T. Suzuki, et. al., p. 114.
25) Hari Ram, An Introduction to Wordsworth (Allahabad: Ram Narainlal, 1929), p.87.




9 ge dgFdd S “S2pe AA(blessed mood)eE EFo] F wlol}
A "Gk olRH Azgzed YolA AL $5F AF) 1 %o 2EE

AL T EAML EanHe a—l®, ¥ Hul $AE fAeA 2
A, 2 $99 FES Gob g Aok PelA B whol o] =g Ao
e AL vzt Fergusons AANZ B¢d AAezAdL EAsE Aol of
g, Ad9 E49 UL B4 APeA 2om gk AEAA Mol & Y29

to o

29 EHAY ojmAE FeoA 53 &9 olujAHE old A v§ F gus} g




