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For the listener, who listens in the snow,

And, nothing himself, beholds

Nothing that is not there and the nothing that is.
Wallace Stevens, “The Snow Man”

[. 80= &

Wallace Stevenss] A& Alo] Aehaichs ¥l 2 AA 9 Aol sw ol A A2
A5 $AY +% Az, B Aoy Zrokel Aste] ek AE(goddY F

G ZeAE A4 AGlHE AR o] § F o el EA Mo} desl, =4 ol
ESE ERY 4 9tk 2E F2sA A52AA7 oz Aol @ T A
Zgo} A8 Aol Ade AYe 2% HEE FAdE AclA, Agte] oA
Weste 2 BA Q7 AEoleh ZelAl gelAt zHEE “Shid A9 FEL BE
(A8 Z&170)7] Wl Folch. Stevensi 4(B)e] %49 FYE st 2ol Az 9ot

To see the gods dispelled in mid-air and dissolve like clouds is one of the great human ex-

AN ot X2 o

periences. It is not as if they had gone over the horizon to disappear for a time; nor as if they
had been overcome by other gods of greater power and profounder knowledge. It is simply that
they came to nothing. Since we have always shared all things with them and have always had
a part of their strength and, certainly, all of their knowledge, we shared likewise this experience
of annihilation...It left us feeling dispossessed and alone in a solitude, like children Without
parents, in a home that seemed deserted, in which the amical rooms and halls had taken on a
look of hardness and emptiness. What was most extraordinary is that they left no mementos
behind, no thrones, no mystic rings, no texts either of the soil or of the soul. It was as if they
had never inhabited the earth. There was no crying out for their return. (OP, 206, 207).

A8} Azl A2 Stevens EAbrbo]l =71 @Ao] ofvx, Stevensyh Aw Aldel 20

1) The Collected Poems of Wallace Stevens (N.Y.: Random House, 1982), p.11 ©] 2+ Wallace
Stevens?] A&} AFL thEolA dgFH o, &L LEAA o5 FBEEE AT
2, ¥ gl EFE BAAE.
The Collected Poems of Wallace Stevens (N.Y.: Random House, 1982): CP.
Opus Posthumous (N.Y.: Random House, 1980): OP.
Letters of Wallace Stevens, ed., Holly Stevens (N.Y.: Alfred A. Knopf, 1981): Letters.
The Necessary Angel: Essays on Reality and the Imagiatnon (N.Y.: Vintage Books, 1942):
NA,
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AA e Ade EAolZE sl AFANY ATAQ Fo| 4 AEde &4
(origin)e] 91z, o] ZFL F4 (center)o] EAGFYEL AR 2 o] AEelE
293 4o EAddE 4L TE2FY 93td FAx ubd
it has always been thought that the center, which is by definition unique, constituted that
very thing within a structure which while governing the structure, escapes structurality. This
is why classical thought concerning structure could say that the center is, paradoxically, within
the structure and outside it. The center is at the center of the totality, and yet, since the
centev does not belong to the totality (is not part of the totality), the totality has its center

else where. The center is not the center.?
29 3 origins} centers] @ Aoke] A Y& AL presences) 7} ol ik,
It could be shown that all the names related to fundamentals, to principles, or to the center

have always been designated an invariable presence.®

o] 2] & presence= /e 7-¢ arche, telos, transcendentality, consciousness -o] 9,
o] FolA 4 F4F AL A(Godeolgrh olAF AT AFe 2L ol F & origin,
center, presenced] 7J-& FZF o o]28 Fu AR, ol HEC] A AdE FUYAL
woreh. Stevenst F3H el A Aol (ultimate referent) 248 Alo] Az Aol 2, A
o AFAGEDE =27, ol FEE 29 A= £ Jud = F Alelwh Joseph N.
Riddels] Stevense] Ao 4o W& 33 e AHL Stevenss) A9 £AE o}F
A48 ARG Aotk

It is a search, of course, that must repeatedly bring into question all other centers, and thus
all myths, and ultimately bring into question the idea of center itself, until in the centerless
center of imaginative activity, of the poem speaking itself, we understand the significance of

the poetry of “play,” the freedom of its activity within the space of language.®

o] x‘ﬂ centerd} origins} presences} glo]= Stevensd] A7} A& Ao]9 #3 (play) & 4
o wadA, 29 A o HAL 28 FRE A2 A

I. &2 =
I

Stevens?] A4 A F238 A F9 e JFRY FLHolH, JEFRY F%
de] Fgol $el9) THLE oofAA Rz A dFd FoHer Edrvhe A

AFAA AF BEL WAz 9d M 2 AL 2 et 5T AT 4 OkE)
o 71z% Aoyt 22y}, Stevenst o] @ Z15ae wEE Tl AA #E E
Sl AR T QE FAY AN E AT, oA"Y Folztm FATh BTk, Aol AtA

9) Jacques Derrida, Writing and Difference, trans, and intro. by Alan Bass (Univ. of Chicago

Press, 1978), p.279.
3) Derrida, p.279.
4) Paul A. Bové, Destructive Poetics: Heidegger and Modern American Poetry (N.Y.: Columbia

Univ. Press, 1980), p.186¢14 4.
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2 g Fol $7t =4 s 59 T golopRR 29 o] A 4e v
#HAA sk Aol StevensE el ik, =28 g v]o]A 2= William Burneye] =4
A “EHd AEA drFde A5l £y :

o]} gt Stevens®] 4 7}-& “Sunday Morninge]] o}F & Je} gk o] AE &0 A4
3] B7]1&2 314 Millero] w}2w “Sunday Morning”-& 2 7}ei A el EA A, = 4971
ARz g Fe] AAE A% F RAFE Ao Jo| foAx vl dne 2 44
73 vge] Edad AFE FEA doh zEy Qe od v E2& Fgo] dty A
Zoz EAstE ATE 2A Hxz, AJAAE AELE 2F YEN2Y EARE A
AR e gA Ho o] AToAY 4 W3sl d' Fol sl Az dFe] o
& @A "}k Keatse] “Ode on a Grecian Urn”g A AA 7= A 6deAE 24 2s}
= &7449 -4 A5 (paradise) o] 2t W 3k7t A Ho] Aol HE o}F A L8 FY4L v Fo}

Is there no change of death in paradise?
Does ripe fruit never fall? Or do the boughs
Hang élways heavy in that perfect sky,
Unchanging, yet so like our perishing earth,
With rivers like our own that seek for seas
They never find, the same receding shores
That touch with intricate pang? (CP, 69)

22w o] A ¥ WUt gle AFolg AzA obFd ulst gk A Fo] $eA A
FolAl e AL A7ko]l Abw AlAZF AFelA A APES] HEY Aotk 2, &
QA AAZE AetA W2 mat A, o)A AFL AFGEHRY A W oW o Al
7b obz vtz Sl A Q' AlA, S8l A=z de AAYG Eolth o @ A
Al S oA oA FL& AAYG Holth oled AAE FAYA = AL 7 y
o] ZAgdz AA4PE F5& F29 dFE QA3 welEolE dole, sikdle, o
Y FL RE AESE 449 &A%t Ao oz, dAAE glolAer & AER w
=7 WE, £F%2 HAYE ez utEL), Stevens:= “Death is the mother of
beauty”2t3 o] Al9] 583 64 FHdol} FzFors, Az "—‘T“’ﬂ e EA49 of
FHEE 9AALE HoEr

Death is the mother of beauty; hence from her,

ol

Alone, shall come fulfilment to our dreams
And our desires. (CP, 68-69)

Death is the mother of beauty, mystical,
- Within whose burning bosom we devise

Cur earthly mothers waiting, sleeplessly. (CP, 69)
olAH obFHEY oyl F&ol gL HA SHAE $elo o] ot EPm ALY

5) William Burney, Wallace Stevens (Twayne’s United States Authors Serles), (New Haven,
Conn.: College and Univ. Press, 1968), p.177.

6) J. Hillis Miller, Poets of.Reality: Six Twentieth-Century Wrzters (N.Y.: Atheneum, 1974),
p.222.
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24017 A Eolth

FHARE Ao uolgolA Ak A} =
4 20l FgelA £thE AL do] 9l FAol AR Qoke Folrl= o

A F5L f8 48 494 8

She [Death] makes the willow shiver in the sun

For maidens who were wont to sit and gaze

Upon the grass, relinquished to their feet.

She causes boys to pile new plums and pears

On disregarded plate. The maidens taste

And stray impassioned in the littering leaves. (CP, 69)

5ol A F2 9;1“ AAANE o]A™ qAALR Aol FEX, Fyrt AFE =7
o, =23 9AEL 293 WER AAEE FE5WE o A4 ‘*H’-—“— HEYFE
A5H o= %°% AR ek 2y HL—"H‘ 2g got | AUEE 719 3hdA
P LA 92 Qe H=dFE oAE o o4 F29 440l oz %‘wd?} AR
£38-& A%} littering leavesZ A== Fool A S0 FAHE 49 ¢iol
7bedtAl HAgeh o)A F4EL AA ook Wl E FFx AYES F5Y o=
Edenc] 4] Evert Adam$ Atz £-33d A& 4447 AL AAE FF9 HolA
kol md 49 AT WEsm Yk olHd AL WA HE AYEL o] A )
g %“&54 B2g A 2 Aolvh o] EE AL F& A AR
¢ FA3E 49 AAe A AAY AAS o A AA T A7kl 9
%}0‘1 HEolF HT AALSE, F&ol FANE 49 AAR =3 7 AAY ol
ot A Qlzke] e 3Tl A3t EARE 2ALY AANAE AL Ao JA e
24 gEE F dAq
This happy creature-It is he that invented Gods. It is he that put into their mouths the only
words they have ever spoken! (OP, 167)

Ae) EA7L dx Gl A ATE AL AF, ‘21711'-?:
I o) E 9x gow = vFY, o] Af AL o
o] = Coleridges} 24t willing suspension of disbeliefo

—

1= ?s}v‘r.

the final belief is to believe in a fiction, which you know to be a fiction, there being mothing
else. The exquisite truth is to know that it is a fiction and that you believe in it willingly.
(OP, 163)

olgl g AT gt o] Aolx, ozle] & AFA | Fad4 Uwl Ao glojA =
U Ak & F de dE/E st

Poetry is the supreme fiction, madame.
Take the moral law and make a nave of it
And from the nave build haunted heaven. (CP, 59)

Stevenss] S FL Ask Fih B 94 AFAe AAFLEA, F8o] olEo

7) Richard Gray, ed., American Poetry of the Twentieth Century (Cambridge Univ. Press,
1976), p.163.
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& AAstE Y& HA Ao oA @ HTE EHE WelEdoEA o] AR F§
L2 QAA FHHA AFHE A doh A RE Fag A, A L= 2F
Hold, o] EE Ad4lrbe Astd Rolh zEY £go= <d 4rE 4L AFL
(AAAAUN] Fotgl S Al (CP, 68). ol & Fgol AvE dAol/ = s

Deer walk upon our mountains, and the quail
Whistle about us their spontaneous cries;

Sweet berries ripen in the wilderness;

And, in the isolation of the sky,

At evening, casual flocks of pigeons make
Ambiguous undulations as they sink,

Downward to darkness, on extended wings. (CP, 70)

Aol gl &43 3HEol (in the isolation of the sky) v]E7]5o0] A glo] (casual) ol =

ol % oz Wy gerh v F wEIEe] ofF o2 Uy g dhsis ok 49

FTEHY B, 5% 2W3ld AxAY] st Ao FFAL ohrh o)L oy AR H

AR AR dx Jo] Aotk oAY FL& 9 HFE uEm, A7F E GE

AFEE AT A A7 WobES T FolA BAL Bk -
Il

Stevenss] A& oldistidl o} HF Fe@ AW F9 = 28 Ao AF ok
nothing-& o} 3|3} o]}, %A Stevens®] Ao 1} nothinge EA4A Q) ¢u]e noth-
inge] otz FAH n]e nothingy]-& & B} 9lr}h. o] Heideggers} watE (9
%, Being, das Seiny2. 2 ¥lof & Aolvh Q7he nothingg wjF oz 3o AL 25
3] zeld F 917 WEolth. zel2 2 Stevens?] nothing2 4] (being)$} wu]Z=] (non-
being) 2 P s AEE EF zdshE (U (%, Sunyata))ZA 9] nothingoc}. o] =g
nothing& $2l9) && Mol FE ZYhol7lE dloh. ohgsl 2L Bergsond] 43L& o] &
Z rd Fof

[Nothing is] an image full of things, an image that includes at once that of the subject and
that of the object and, besides, a perpetual leaping from one to the other and the refusal ever
come to rest finally on either. Evidently this is not the nothing that we can oppose to being,

and put before or beneath being, for it already includes existence in general.®

28 B2 Stevenst o] nothing $o A4l A9 H+F AHE3h zeAl+ “nothingo]
A7 shkel A Folx, e Held, o AAE AvAE AAL A E dARA &
= X7(CP, 402)0]71x= st} o] d o & 29 AldA Hr] 2 5.

“The Snow Man”2 Stevens®] o|2ldF A& 714 & Be F= Ao},

One must have a mind of winter
To regard the frost and the boughs
8) Henri Bergson, Creative Evolution, trans, Arthur Mitchell (N.Y.: The Macmillan Co.,

1944), p.304. Edward Kessler, Images of Wallace Stevens (N.Y.: Gordlan Press, 1983), p
3601 A Al &,
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Of pine-trees crusted with snow;
And have been cold for a long time

To behold junipers shagged with ice,
The spruces rough in the distant glitter

Of the January sun; and not to think
Of any misery in the sound of the wind,

In the sound of a few leaves,

Which is the sound of the land"
Full of the same wind
That is blowing in the bare place

For the listener, who listens in the snow,

And, nothing himself, beholds :
Nothing that is not there and the nothing that is. (CP, 9-10)

o] Alej A Stevensy $-2l7} A4 27| (regard) A= “ALY wE” a mind of winter
A vh-gg u Yok gk Fget ol “YAL ¥l FZ(vacuum)o]s] “(OP, 168) Eol,
% & nefd sEE v9 Yolok B Tk o AdAE BoE grlz 2d delE
= A7} a0z Qeh. 2 ShbE regard® o] i respectd) 9jwlsb 9lx, ThE it behold
24 ol& be-holdz 357 4 9 ol & 7 Evh(embrace)Fh &J5l7k ek Y 29 m
2 HA¢ g A& Aot £33 AL e mEolA Aol HAL WA &
AgAY 9 hed Az AAE e golth o] A% e obF A%E AA B
= =t vl Yok g}, Zalopwt $-2le vl Ao <A & 2 AY Ry 425E =9
“}—— F 9z, =3 FFGH A R v a2 E 8 Fo & 7 gk
S S oz, o] BE Fao] dolrbE: wWl(Z) Fo] "ot $Elst

aL
A

KR
=
3

y

2

o WL oo

—

ol
371

2

gz g7l AEe, $FE EANA & dS@EFA BA%E @)

2 Qa, Fol kg F YA =
AR AAE FAdUE? ole “EAdte A% (ﬁ)”@_ Foloh, AL 74 gl

BEAY EAY Hog, ALY FHo g8A HEA EAolh grdtd EAFHS AW
o] ot 4 FHol (glold EA)ol7] H ot old EAE BJ] HAE (ALY

ohgyol e E4% whgo] Qlojof 3, ALY wgE “YHA T HF(B)oE AA

1} wle] 9lojof g}’ (CP, 467).

7&]%1 A4 FH & Stevensel AL AAARZ BAE= AAH F9 shioldh Ag
7} Wl BE UFEL gl glol GAsHA A Ak AEL o]AR Aol A
A2 dv AL Tt olg W EE A Eol s AdEFA o] &25F o Fx, T
G4 4 E T8 2L AdHe FHE ] AFE AL BdFz, ML 2
W 2 Age AL AP os SolF FuE e & o] 2o ALY 44
B FE= A2 “The Course of a Particular”(1951)7F ¢tk o] Ax Fr]o x4

mlo o 2
}Ej‘_‘.d
um{o

o

wo fo 3L rlo r[o

9) Susan B, Weston, Wallace Stevens: An Introduction to the Poetry (NY Columbia Univ.
Press, 1974), p.8.
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AelAgt, &7le] 243 “The Snow Man"st & o|m#z|g zZx 21{— Aolet. oz
u]Fo] B u] Steveno A & nothinge] ©] &t A& ::L.4 A Qe &

et Nothingt: =& &8 vdehizz, Foi 42 289 *erﬂﬂ- ] %o nothing&
Stevensel Al & o1 F8.% F4 F¢ shtolsh,

Today the leaves cry, hanging on branches swept by wind,
Yet the nothingness of winter becomes a little less.
It is still full of icy shades and shapen snow.

The leaves cry... One holds off and merely hears the cry.
It is a busy cry, concerning someone else. (OP, 96)

o] AdAe AL dEL 85485 Arh(ery). o]+ “The Snow Man”e] 4] £ sound$}
AR oz g FIdAE ZE Holrh, “The Snow Man”o] A9 soundr} £=49l “4g”
ek, of Aol ek “ory’E AFAC $8oleh oA “489 HH”(the nothingness of
winter)7} A Qle] mhgol A AFA oz &3 ARz ok AJleE EE AL A9 48E
4o Jd=t A doz 3 o] A& cayshe Rolrt £ oF #oly vetE Aae
Aol 4] 2zo] & o] AA ok Tty FEYe e vdo] B w ou] ARG o] o} 4
ek flol 83 FA oA concerno] & “4'°19]' crys AFAA Bl o] & cyd %4 H
5 £33 8l Fr}. Heideggero] o)3tw] “98]: w4 ¢lo]2 2& 3= Ao oz

ol 2 8] Al (by way of it) Z3c}. - Sl &= °17P Hote Ag EEP0n @ o] 4
T+ FEE AfYel B AL £ Aolth AL 4L (UE, Being)d nojFco}, =g
concern¢] 8H= who] &= Heideggerst £ besorgend o]z WG v »: o]k 1V 28
22 AQe zrld 27t YR Ads »l%>°ﬂ e FRAe e o)A 34 (concern)
9 Az AR g o] AL AL do] Wi & FAE JLolE BAY x4tol
1% dteh o] Ao AL do] W= E]t Gotgt 48 (sound) 7} of iz A Aol

B FE(ayelH, AF F2E 4d (busy ery)o]] = dtrh o]y A9 4E, Hd
+ A4%e 989 &8s ohvn, =3 AR &8 ohrh ol @ HAd AF
w A A4S FolnEA Xt AEURTF A dgdE dRdy £F3 LY Polrh
Crye A 4deAE 78 o Wolv ves AL By obF 34¢ F238d Edgich

The leaves cry. It is not a cry of divine attention,

o fx

I

) EIJ

Nor the smoke-drift of puffed-out heroes, nor human cry,
It is the cry of leaves that that do not transcend themselves. (0P, 96).

oJAYH ¥l AL 579 AL RAFErt. 2 o] A mA g delA s ol 47 Aol
A o] A olFA Evz =

in the final finding of an ear...

the cry concerns no one at all. (0P, 97)

10) Martin Heidegger, On the Way to Language, trans, Peter D, Hertz (N.Y.: Harper and Row,
1971), p.124.

11) Martin Heidegger, Being and Time, trans. John Macquarrie and Edward Robinson (N.Y.:
Harper and Row, 1962), p.83.
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aggd aye Y7F Sev A5 obFd duls grbe #e] ohdst? oA I, im
aginations} realitye] AolelE olF@ #As gk ol ohd? odT AETL TA
“Snow Man” o 2 $&le] BAL Tes o], Stevensd] W Ak, 28 Ad glelA F
238 92 Atz = imaginations} realitys] EAlol AT ALE & F A 2
= “Snow Man”9] F4 ¢ olmlAst W&y % A AF Adgoms 28 FFHA
HAo A 4L B2 AL o
I

Stevens= o] “Adagia”o] A “Alg 73} AAS A A A2 A" (OF, 172).
stz el o= BARow AdA s FoF a4t olF F Al FAE RAF
= golgh. za® 2ol geld dAst A4E F o= Aol B FLA 2 2L
Ad2A AESA Dok L “Adagia”d) & FelA & FARHE

o]l‘ e
NGO ol ®ojoow

wolEo oful g}’ (OP, 177)8lx tch. "/}31: FAE “GAEnte] 4T "3/}}
o’ (OP, 179)=tz Autele 2g 3k 3 Pyl Stevensy #of WA
W E A 7 23R gkl 2E ol ‘H H/‘ﬂ ol Fd A4S Zx A e
2% ohebd 28 FAHS A B gl 29 27 AoAg F7] /‘]"ﬂ/q Zr
g2tz AQSL? o ] & 9 2< Randall Jarrello] “generosity”#s St Heidegger
7t Gelassenheitehs. B2 Stevense] Ao] Hdt BlEolA & + gtk 12 o= E e
(fb, the other)& EA—‘E gz QA FdezA, od A A AdAelt HA
Bolslx god Bxa Aotk ZHEE o= WE Ao A4FRG $AT A=
E ok W= "c} Ago] gAnT LASA 1 A= gk 2 A4 AAE
2 AEA 59 ol A4S A4Y Aol HAE ETFIIA HE7 o Eol A
(282 o Yol o] @Al A4 2dA AE) okF Aol @ Fitel glvh &+
o]} &t o] & “Poetry is a Destructive Force”o| A & < gl=h

S o do o

m_.

_|\!

-

o e X9 o
fe o fu

That’s what misery is,

Nothing to have at heart.

It is to have or nothing.

It is a thing to have,

A lion, an ox in his breast

To feel it breeathing there. (CP, 192)

Ao Ea AA <ol ¥l A< nothingg Ao} Ak ol T AUAL obFH T
2 g8x wofok g Eo 2 A, “The Snow Man”e] ot SAEEHR)AE A& o
nle o 2 ylof i Eolth o]zlo] F AQle E§(misery)el st ol ovt, 2t
o} e 2 A} vFer dAAR FErh oAL =R ALY (2 A<QlY) 244
oot AA o FHL F 47 JAAE o £FE b2 ol A Yok & Aotk
It is to have X or nothing. o]7] Xe]¥& F<& mte]s} Eojstel sted 7ld o2 7h

12) Bové, Destructive Poetics, p.214.
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% A3 Dol & nothing Lol 1emz ol A W
T Aol W(Z)elz ol FAE opyd EA (4E)e)s] = ]EP

2o B4 Bgel ot o del Aok W oh8g AA ¥ Ao 29 Aydez
Addted, AAE e, &% BEE, AR ez, FE s AAY nggd] Egth
234 = 2% Avg ok B& ska Aol gAY mp@siAlol(4#H). AT 29
mHe Fell € AbAbe bt 98 47 9ol 2 AshE Folz wbg. ojme] vz AA
e sAel Polvh 22 A o A A F2 Lyt m, o ojze] (4 mpL
S e A AFdE 2L 2434 HEAL A Ak AR u mpLg Brix|

2 %ﬁh-, BAF o v ol kEEL 71 Aol wE =99 fele] =it

THE HeE 49 @40 gA¥u @4 $=o] Ak AAL “The Emperor of
Ice—Cream”ca]/H & T v} Stevens AN 9] o wawl, o] A& i} o}F Zopst: 4
Art(Letters, 263). 27} o] A& & AYE FdsxE EaAul, o] Ao 2= AL
A4 & Eeuy] @ fe] o] A& Folgictz William Rose Benéte] A mul s o] =
3 glwt(Letters, 264). 2] 3 Stevensg] wo] olo] 23 dL o < Sl AMA R 20}
°f A% Fobste o] f7t AR meY 1@

°of Aol A Fa8 AL Az AUHE T JAY EDEe] Az TER g3+ A
ojth. 4l ololzzge olnAE BIZE §x. olo]azYL ool zzigolA e AL
R g0 2 A9 0}01.’1‘-3"%3} 2A0] QEoA FobA o] HE A EgAq g
of = 2ol grh. dgozAY clo]zzFe] AARAY B Fm E4% A 9
oEx, 2E 234 LE"]‘-T’— Foll 4] ofelz=AG o] Fof QrhEA F}H, o] EL BE ofo]
2379 FAol ohirh 2B clolamye) RAL zze] 929 e FE 470
o, ol& Eol. @A Fug Ao}t 28 Zole] o]zle] ¥ E iRy EHo] &Aoo

& a7k o idaa

n{o

El
P
KR
2

Sh

2 A% Yok o] A9 A de] Yo & o]w x5 x (cigars, flowers, newspapers,
curds) Z-& Svl g et dF BA d5dLe 2ol Bol o] AYAE €7 27
e 3R] AAAN ABAAAL ARFY, 22 AFL 270

o At =, ¥
Y= dol A Fowd 2 APt Qp(EL ARY AAE 2B Azor} 9L A
ofeh). ZEE= o] EAolfE |59 AgA (transience)e] A ut Folxl ).

Fol TANE 999 AR WAz ¥ 29t 232 ¢ A Fe ok Yetex mE
Avkstel, 299 gAo o)A Y B2 Aol zde Ho] e AL YALAE ==
o o] o} JEM AFe 299 FLog st Be AFEo] J.cﬂ A g
Y ol AEA FL ol E Yt uhl (wake)E & Aol Hri: T gol
Wohe 4 'P T7kel AFobFiA A (party) & dHE Zo| 0471 N S5 4ol ¥
B AAAS FA 2 4o gk 299 wSe] b wuhg we 2] 2} AE
& BeFo], 2dE o)H ¥ AAE FAF F g7 W] e}
AE Eolth 97]d 2 AREL 27t AFe) Z 5 QA 87 9
AL otzm, 297t FolgAe 9 P& E5Y FAL A E A=
otk o1& 29 Hol x| 2EL Ao} glolA It =Am, 2= Zol4 I}

AL&

22 rulo
o

=

13) Miller, Poets of Reality, p.220.
14) Burney, p.58.
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E AR, olE2 old 4% S5 FAUL AU E B2 =3E 14 gt 3
g 29 FFoz Addty o]FY &Fo] ¥ BUHHE BolvH 18 et B3y
= £ 2.

o] Aldl& F AN F838 FAo] d&rh 2 AAE “Let be be finale of seem”o]x,
2 & d}E “The only emperor is the emperor of ice cream”o)t}, A ulx]e] T &4
e Stevens ApAl & Thg3t o] Ach

the true sense of Let be be the finale of seem is let being become the conclusion or denoue-

ment of appearing to be: in short, ice cream is an absolute good. The poem is obviously not
about ice cream, but about being as distingciished from seeming to be (Letters, 34).

A9 8¢ A Ao v, 29 Ax ctolaae AAA £
Ao oA FE dojA oz vehte Ad FEsEE QS belng>* Hg 29 A7
AL Aot F, (U0& A% AAE 2AE Ao ofz, L& FeatoF W
EAE o] ok )L 2 Fol “& £&3 A4EE Wzdz JE Y9
Yoz odser ¥ Holth7W 22l (PEHE £9 vud Hi ABLE DA
$E 2HEY Y Aoz, Ue R 2L 0L U)E 2ysAY ol 4sd /\—-i’{-]
ol ¥l AAd AvA gerh zyE= oelzz o] Ad &5 zolrh(The only em-
peror is the emperor of ice-cream)s}= E.L (,,1 9 AL 4% FL, 2z 4o
FAHA At grlelth. qrleAE o= st e suEs $994 gAY, o 2o
@ Aol ok ohelazy g cholaagolAd S AL TR0 Hel BE 429 A2
29 A&5 2203 B €7 ool B RelRel, (U] VAT e &4, 2]
4490 25 $A izt @ Aotk Stevenst ol Fo] mEdE Ihdoz A9
Aol b= AAY A2 A BAE RewA o) ¥ 5 2k Aoz nge
v
2}

Stevense] A& F4ol i AAE nAEh FAl A AddAr dAe =z
(telos) & AT W& 24Ee] AP Polvh, 2222 o B FA 245 24
(o]

bz, ebelzz

-_d___(

(3 [ TR

R HFE go] 24 AF 9 A4 oA T Polvh 2=z o) A WA
£ % EExA 44902, FHE 4 Ak oYY AU Teloh ololq B
= YR AL AVl ok Fdl Aol gl7] Aol ofd Julo A Folue] FAY
Folrh. ze] 22 Stevenst “Reality is a vacuum”(OP, 168)¢] 2tz el o] AL &
Xl FE A Z “Domination of Black”g ® 7|2 84}, Stevens: 19284 39 31de] L.W.
Payne, Jr.of Al 2l HA A o] AoA on] & 2] gt AL FEEAA, o] Aot iz
&8 ¢ o]u] A7} 9lg ¥olzta thit o] walel

I am sorry that a poem of this sort has to contain any ideas at all, because its sole purpose

is to fill the mind with the images & sounds that it contains. A mind that examines such a

* <(being)3 (Being) BFE (U)o Wdfomz ol Hg Hol: Edola] e A,

156) Richard Ellman, “Wallace Stevens’ Ice-Cream,” Kenyon Review, XIX (Winter, 1957), 92.
(Joseph N. Riddel, The Clairvoyant Eye: The Poetry and Poetics of Wallace Stevens (Lou-
isiana State Univ. Press: 1965), p.87<]4 Al &.)
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poem for its prose contents gets absolutely nothing from it. (Letters, 251).

o] A& HAAe] Awlste AAE 3’-°4?—9—E"4 Ao glx Tﬂf’ﬁ 4L g4 2AE
% AAL Alads A A BE, GE B AFEE depd, o TEE 58
= HoFh o] g AA A Fole] ?4_01"}-1— REAE Stevens &8 8 oA 2 B
o}

At night, by the five,

The colors of the bushes

And of the falllen leaves,

Repeating themselves,

M o

Turned in the room,

Like the leaves themselves

Turning in the wind.

Yes: but the color of the heavy hemlocks
Came striding.

And I remembered the cry of the peacocks.

The colors of their tails

Were like the leaves themselves

Turning in the wind,

In the twilight wind.

They swept over the room,

Just as they flew from the boughs of the hemlocks

Down to the ground.

I heard them cry——the peacocks.
Was it a cry against the twilight
Or against the leaves themselves
Turning in the wind,

Turning as the flames

Turned in the fire,

Turning as the tails of the peacocks
Turned in the loud fire,

Loud as the hemlocks

Full of the cry of the peacock?

Or was it a cry against the hemlocks?

Out of the window,

I saw how the planets gathered

Like the leaves themselves

Turning in the wind. ]

I saw how the night came,

Came striding like the color of the heavy hemlocks
I felt afraid.
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And I remembered the cry of the peacocks. (Cp, 8-9)

Hoii AEF AA G AdARIE FA4E ved e %<l turne]e welrt ¥ ofbFd
o]} Vet L oldex EFAE Ve & o] = fall, repeat, come, stride, wind, sweep,
fly, down, gather $°] 1}95, came stridingo] e}z FA L& Fol v ubEs o] o]z g

th ol o] AY F43 oF A} ALl HE AE BAE
. %}ljr o] AelA F8% AL olnA AAIt Fte] A ¥ 2 o) FE AL A

Serhe Aolth 222 oled EH2F +FL o= WFoze AHe| of
1Z1 turngd Folth ol AAHE =74F EB €od|H, © velrtA e o F &
4439l old Aol glthe FHEMAE & dofd o Ao Fx uA FAE

& /ﬂ ]01]*1-4 iR acin -y ifﬂﬁﬂ © Z Y59 (expressionist) 25} Zrh A Aojet A
A o] &L o] &
AR Sol A BA (reality) & 243z & B FFAE AANAY 45 Eoh
29 A ZFg dh}e ABHH o]EL “the surface of things”(CP, 5704 ¥ 0]4 Stevens
A QAL AdA] EAdE AEF Ao veEE oFAE 2A EAT E, 2 °
99 o2 oujg $EE AVA 2& FE 9z, & BaE glvh Ao AT Stevensy
o5t 7o e o]F o}F A e FiE Ho|rh. “A poem need not have a meaning
and like most things in nature often does not have”(OP, 177).

of ANAL olEl A} AZo] FFAE 4AFA Fool AT whRARZ o= Tl
A3 Aol gk olvAY mA N2 AE AHEY BEGHE vEE ¥, 2 o)A
o ou]E zz 9x ¢} Stevens: “art, broadly, is the form of life or color, images”
(OP, 157)0] 8} 23ttt Miller: Stevensd] Ao Yo: olalg |AL oh&3 o] A4
738t

As in Conrad’s work, this insistence on colors is a way of bypassing the intellectual perception

8 e T ooX
o * %

that the thing has such and such a name, and a way of keeping close to what it may “really
be”: a colored shape, moving or motionless. Stevens too recognizes that color is anonymous.
Even the most delicate nuance of tint can be shared by any number of things. Color is no me-
ans of identifying an object and has nothing to do with its individuality, It is an abstract
quality which a thing shares with all the other things which are the same color'®

ol AGBAA Tt FUXFOIZIE . IRECIZIE 3t ol& THASN T4HE
AAA 3 wpgg vz g AES JE IHE “]'O]"‘-:—O]T‘:— A A)o]l 7] & &}, Stevens
oAl elAE Mol AEY g 2HEE veElE AY E, T o3 obFAx A
AV A4 gk 4 & Yoy 250 A4YH FEAR FAHA AFH
olgl 4h& LdlstE A9 wWiAe]l B Afolx, A4 Bol& A& Stevens?] Zzef -
o 2 AQE 2 o] & %i"’} 2E A4S Fedolyt 25807 Hgw, oA
o] F249 AAH FAM AFHAon HArtz & ¥, o HEA 2 o] AR
Ag FdeAE ggth & Ao dAs|A “Poems from ‘Primordia’e] A 2 #e|A o}
5} 7ol whgict.

16) Miller, Poets of Reality, p.228.
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The child’s hair is of the color of the hay in the haystack, around which the four black
horses stand.

There is the same color in the bellies of frogs, in clays, withered reeds, skins, wood, sun-
light. (OP, 8).

28 B2 ojy 9o Stevensyt 2 2L 285t qAH oz 2E Ao o=,
A2 FA4¢ 4f zeivle A4 B2 dF £ 9 gAHem gl F
Erp’ztm $atA gk, StevensolA oA dEL FE2Iw & AL ol o HE
T FE AL = d= FUYFE Yok ol g o & Stevense] Ao rglo] w@ol VoA
gk, kel ¥ Ale 4% 2AL

The yellow glistens.
It glistens with various yellows,
Citrons, oranges and greens
Flowering over the skin.
(“Study of Two Pears,” CP, 196-197)

The green roses drifted up from the table

In smoke. The blue petals became

The yellowing fomentations of effulgence,

Among fomentations of black bloom and white bloom.
(“Attempt to Discover Life,” CP, 370)

If awnings were celeste and gay,
Iris and orange, crimson and green,
Blue and vermillion, purple and white...

(“Mandolin and Liqueurs,” Op, 28)

22| 3 Stevenso]| Al = A 43¢ “*1'%3 A F5oz EAge Aol o= (CP, 244). 7
AL AEL oA AAA FE FoA A7 i3 d&E FAALenz ofFo] EA
e 2AE ‘A5z #A 8 Z‘Jr%-°ﬂ og A AAHAG"(OP, 163). 2¥7] WFo] AES
2EA ZH A2 e Aol oz AFd wet 4] dE A4ZE A U
Stevensiz ofolu| A} A ZA AN FAAo Y ANAS AAYPNE &3k ok}, go] AA
dAE o7l 7R = AAHe 9w (referential meaning)-E glof WHo2ZH dojr} 2
AR 2A A5 AR A @k ALY AS Aol 2 Aol AA (reality) & A A8}
Bl E 22 U z2EY o] 3%, delE AE ARG oz AEE AAE 98
g BEE, AdA 29 ol ofFHE AAAA oz AAY RE BFE A
o] "}l StevensE oleldt o] AAA 7 %o Eubg =A, 29 A9 A Fe] Lete
AAF “AFEo wlgl Qo] ol AE AA|”(“Not Ideas about the Thing but the
Thing Itself,” CP, 534) & gt o]FA AAH< ou7} AAR Al & £F2o24 Ste-
vensE 19] A7t dA (reality) AAE obFd oF §lo] RAFEE v} o] Keatsrh
3 negative capability & 7]'71‘1 Agle] 9] A= 7 FAE T8I = Aelrh
o] A% A AL AAE £7gle] B F& 98E jnz, dAFH FA4HoHe
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F A A9 A F A4EL A ol AF Fob okl Alojr}t, zEE o]d
AL “BzaEE A ALY 3R Aol Ho] (48] 2d=2 RAER(CP,
250). o|A& qdoirt AAA oulF #A dx 24 dE 29 A AFAARE Heols(z
9 A AZEL BL A4S AY LS AYsE A= A, 2 AFEAE A7t

= Fob ), A A vedrsie & 29 A A EEdE “Le Monode de Mon
Oncle”o] 2H£4] “The Bagatelles the Madrigals” & A Zo| 9t o2 L AEEL #F
ol o}F AAUS] wEel AZY gulE A &4 S FE do

29 A el o} AASF AAAQ gu] gle] vdeEvtE dE B2 A 2 fEA
o “The Man with the Blue Guitar”o]t}, 7] A& =z =2 ¢ singsong rhythm& A&
3te, A AR} e FEol Hud Aotk AU AE Avt d4A R, FE
(syntax), 22|32 A9 YuAAE 3" shte) FFARL oWk 288 A
QL SAd AA (reality)s} wtAs} ol Folvt glvh. o] & Heideggersl 2ot o]
1A Aubgro] i Aefolch ¥ o] A9 o] AoA i £E AU & FrlEvE (I
% Being)9] &glolth o] A9 AA o veE g TEE B4k

Ah, but to play man number one,
To drive the dagger in his heart...

To strike his living hi and ho,
To tick it, fock it, turn it true... (CP, 166)

olgA FozA FAL do] HA &d AAA Aok 2 99 2 A o F H Eoln
d gest 2o
Poet, be seated at the piano.
Play the present, its hoo-hoo-hoo,
Its shoo-shoo-shoo, its ric-a-ric,
Its envious cachination.
(“Mozart, 1935,” CP, 131).

Such a tink and tank and tunk-a-tunk-tunk,
May, merrely may, madame, whip from themselves

A jovial hullabaloo among the spheres.
(“A High-toned Old Christian Woman,” CP, 59)

And-a-fee and-a-fee and-a-fee
And-a-fee~-fo~fum
Voila la vie, la vie, la vie,
And-a-rummy-tummy-tum
And-a-rummy-tummy-tum,
(“Poems from ‘Lettres d’un Soldat,” OP, 15)

17) Miller, p.252. ;
18) Martin Heidegger, Being and Time, trans. John Macquarrie and Edward Robinson (Harper
and Row, 1962), p.172. ¢|& Heideggert Gestimmtheit (attunement)s}s E-Ec}, .
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2ot ojepzko] Sr|st wiA A dojutoz 2elA A& AAE o}FY SFglo] v
B FE 2] okt dejaulb-ubEelal “shte] vl AdA9) AlA] an unreal world”®E
BAET @A 43 E o] Bfele F4FHeolg gA AAnE GHgiFE AL A
22N ARAANE obFE AL 4 dedzm 449 28y dojmtez mhSel
A (reality)™@o] w]AA Y AlA A ol AFHol o} F FAoA FEd EAE HA
VB FEH 2AdGE 946 m2dhA gt oA e H}i 3389 wtHolr % Fet 28
o, oA8A A F3H] Aoz WAL Fes T A3 s GAA FLsE
Befl7k? ool H & 2] Stevensst ol }f’a“?lﬂ% FHEozA ¥ & odd +

A& Aol

A}

v

Stevense] A& 1w} F o83l A 2l 29 /1AL o8 § ok &k Roy Harvey
Pearces] w2 Stevensi= A &5 9] 2} (existentialist) o] o}, 20 A 23 0] Ao A = kA F
A AL AL 23¢ #AFd 2L EE B9 A5 gzt Ao
222 AL Fzd @bsurd)dtz on]s} gl Ao AR StevensE o= A x o
oA E o8 g F-f9 AEF9 Ao E""r 2y oy AEFAAEL AdiAl st
folZ AL Feldte A4E €715, 296l W& F5+5 =7 @d ueld, Stevens
= Aol glojA AAQAE A A 5&-’?% oM E 7z glE Aol

Like some existentialists, he would strike beyond particular existences to the fact of exis-

tence-in-general, existence as a kind of essence?®

o] 7% Stevens: 4 & (existence) & 7 (essence)e] $A Yt 4 EF A5 Aubdql
7Hd & BolEolA ¢k 4o] "t Stevens: °] HMMW AL gl zAG, zevg xF
7R FEgh @ Ae] obd BHE FHY Aol A& F Skw A7 Aotk oF A
£ ® A Aok A AQE Ry AAT 1501 WA
AAE 29 & 3t AAE BHER] 28 AAdA FEue 47NA, 1300 =
9 A Sl A BEAU) ATtk AL AEFYY TR AAE Nitﬂ] 7 Rol o
a3 o g FAEE W& oJEL F A FF7 IS 4 Utk 2 HA EHFE ol
A A AAE DA G FAEAND, FdA BRE AL P94 FAEAN) 3
Aoleh # a3 by Stevenst FHA] HF9 FAEAY s5Ao] ath o]l dl o ulo) A
27b FeE (53 2§ the final beliefdo] (3T fiction)als AN L o)af & &= &
Aol ok,

The final belief is to believe in a fiction which you know to be a fiction, there being no-

thing else. (OP, 163)

19) Miller, p.253.

20) realitye} £l & Aol wteby “YA”2E “AY72E W9

21) Roy Harvey Pearce, The Contmuzty of American Poetry (Princeton Univ. Press, 1961), p.405.
22) Pearce, p.406.

23) Miller, p.245.

24) Pearce, p.416.
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287 WEe 28 AL (A% & FA5 always de-centered)?® =9 glrta wlowl
A = AQL o] AL 293 & 3] AAS F2F 4 vtz 79e o) Forh

-Stevense] Ao} AQle] & AL ol FE # st FLE A F9 e 2k @
She “Chirst) idea”shi Agoleh A4 o AME FATE Yk firstshi ol ok ideasti
% BF 9EASY AdE APA S FEOIS. Stevenst olF FEEL AA A4
9 Fo8 4L Vepdlgz g AL B, 25 £93 Ao A=A AAA A AE
28 €8 7H%z JE Addd Edgr}. first ideazt: =2 Stevensr} 19423 109 28
9l Henry Churchel|#] 23 s A oA £ wgo|c},

Someone here wrote me the other day and wanted to know what I meant by a thinker of
the first idea. If you take the varnish and dirt of generations off a picture, you see it in its

first idea. If you think about the world without its varnish and dirt, you are a thinker of the
first idea®®

74 Stevensr} £ first ideazt B 2P TL WAE Houo] AL E o B
3 2ohe gz, ok S2HES Al ideastt AFst Weh ideadt TL Stevensst
28] #AQl Notes Toward a Supreme Fictiono] 3| 139l “It Must Be Abstract”e] =}

1

HeE wolAE sk o Ao Uk B AR A F wAE A,

You must become an ignorant man again
And see the sum again with an ignorant eye
And see it clearly in the idea of it. (CP, 380)

How clean the sun when seen in its idea... (CP, 381)

It (The sun] is the celestial ennui of apartments

That sends us back to the first idea, (CP, 381)
...the first idea becomes

The hermit in a poet’s metaphors. (CP, 381)

May there be an ennui of the first idea. (CP, 381D

The poem refreshes life so that we share,

For a moment, the first idea... (CP, 382)

ol A7 (first) ideagt whx| Z 29 <Qlzbo] AA A Loz & & v =7t FAHoz4 o
9 2 obFd AYZA el dF 2A "ok zelA dE dEgE 2o EAB olAY &
T 2 AAolth. 2 EE ZoAE o] Hze YL Aol FE AW Fx T o}
T 54 249 32 vrhkE Zolvh. o2t ideao] oj g Stevense] 4L ZglEo
- AdEA< idears ot 2} Edmund Husserle] Ideend} o} s}ztch. Husserls} o] whe &

A, 25 ol 77hE Foz £ o9 idear ideino] A & FE oj (A}

25) Frank Doggett and Robert Buttel, eds., Wallace Stevens: A Celebration (Princeton Univ.
Press, 1980), p.322.

26) Michel Benamou, “Wallace Stevens and the Symbolist Imagination,” in Pearce and Miller,
eds., The Act of the Mind (Baltimore, MD: Johns Hopkins Univ. Press, 1965), p-110.
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see) Rolth. 2 E2 Syt AAE £93 B3y, 239 AFE AF Aoz =7
71 A AAl] A (#HE 5 in parentheses)F & o gtz & = 220]& Husserl
9] Ideen} Stevens?] ideat= u]|4:%F A Folalz & & Yt P =ZelE 2 Stevenso] Al Lo}
A first ideash Q178 A ATo] kel AHES A =z sebshe ol ok

22w o)A F2§ first ideas oJ¥A A dojA & AH<elsl? Stevens: decreation
olgti= T2 o] #A& Al o] & Stevens AAlo] ghE To] ofy s Simone Weil
o] 12| La Pesanteur et La Grices} = oA & & =27 &3 Ao

She says that decreation is making pass from the created to the uncreated, but that destruction
is making pass from the created to nothingness. Modern reality is a reality of decreation, in
which our revelations are not the revelations of belief, but the precious portents of our own
powers.?® (NA, 174-175)

o] 47 decreationd EAF(HFEME Ao Az I e SoAe AL AAGE
)7 okegE, $Est AR Y A5 $HE RAEY 2 EZR $Ee A7
Ttgol Y THHZL JAFE A4tz 2 H 5o g AAEHE, reality)ste oFF
2= A g&(uncreated) wislo] =94d < QUrh EE StevensolA] glolA A 3
E9 #Q oA Dte idead Q] AAIL ok zeAlE AL HAe] & AAolrh
FA AAE TEHAA god, ol 2y o] A duistxz T =, o] A4
2 et do] Az oz, AAY Eo| st E sbeAel don, 2¥MER FFF
o2 F 3y} sllof vk ol ® aefER  decreationg AT ALE9 FAldle (E7t
FHAE 5 AAE0) A4 (EE)SE 9l 7k impossible possible philosophers’ man)
o] gt AHdel ol2A "k ol& o] A A vHd AFH 2 (supernatural) Q|
AAL otz, AAY FAo AXNGE Ad o EAste AA = A AdY AA
a reality within reality, an intranatural, or an infranatural)’”& wlz ¥ ARojc}, Decrea-
tion oA AAd] g o]EL g=x Aol oz, AAE ole Aotk ot HE

27) Miller, p.249.

28) Roy Harvey Pearceo] 2l3}2, decreatione] AR & Simon Weil9] ©}& 4 & Stevensst
o=z W98 Aolrl. “Décréation: faire passer du crée dans I'incrée/Destruction: faire passer du
crée dans le néant” (Le Pesanteur et La Grace [Paris, 1948), p.36). &l oA L o &
HaAg Aoz A Willse] #lgo] glot. Willse] W 9& &3 7}, “Decreation: to make
something created pass into the uncreated. Destruction: to make something created into
nothing” (Gravity and Grace, trans, A. Wills (N.Y., 1952], pp.78-86). {714 #& 7} 2%
o] Simone Weil®] “faire passer”& Stevens “making pass”et= W 43+ ub=d, Wills: “making
something... pass”2 W98 }. o]+ Stevensd FzA P Weild] Fa3 29 =po]d] A
J1elge RAolrh. Willse Weild] $a4 44-¢ olaidtds] A g, 27t 2 vz dF
€ W 9E utd, Stevenst Weil?] 9% AoA oz 34 (interpret)d Aot &F, Weild
Auke] U7 FZA(the sole creator)o] 5, Q1& o}F (nothing)® olietz AZAH=. =
AEz Qo] A9 Fzd Fddsl daAE AoA Aoz FAE WErlz AAE decreate
#of gtz mgtd. e} StevensE Weils) 424 d A4FE il FAEAL §342
Agct. 28 A7 Aol(selDE = YEHEY FRTHol gyl HE o]F dd + Ad=
B}, 9o AL =9 g #=2¥ A. Roy Harvey Pearce, The Continuity of American
Poetry (Princeton Univ. Press, 1961), p.412 n. 14.

29) Pearce, p.413.

30) Pearce, p.413.
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Stevensy} w8}i= abstract =i abstractions} o}F WA 3 At it

Decreation, then, is not so much a mnaes of theorizing about reality as of knowing it. The
end of the decreative process is that abstraction of the adventitious, the contingent, and the
particularly transformative and possessive from the reality on which the transformation has

been worked and over which possession has been gained®

28]l absractiono] ¥-olelx| B & ¥}A}. Stevens: abstract i atstractiono] & 7
He A= £, 729 A9 A|Zdx “The Ultimate Poem Is Abstract” (CP, 429)7F 4=,
ZA 9l Notes Toward a Supreme Fictions] R A9 AEx “It Must Be Abstract” (CP,
380yl e}, o A9 Al0Ael & Thes} TL FAol ek

The major abstraction is the idea of man

And major man is its exponent, abler

In the abstract than in his singular

More fecund as principle than particle (CP, 388)

o]® A ww= abstractiono] = $lo]A ¥ first idead F7] 13 FAo|o}h. First ideas &
A ALY Wt AA 7 2YE g2 o] 498t F, A% H2AE v 2 =¥
o) AW Eql first idea ®A ke AL 2vh ol FA first idead £ 4 A e A
] = abstractiono]t}. X202 927} abstractiono]ztE ol & RAFA P& #, ¢+
Sgle) & o A3A "l Stevensy} “FA7olete oWlE Zx & abstractiono] 2
o] & 29 AFEE) AAL AP A4 9 glon, e F& Foz &7 3t
L8 374 24 "t o] BelE 29 A9 TS A4t A5 a4, ‘Tt Must
Be Abstract” o] Y} o= t}e FAo] 13 FL& Aol X

o

Wore e

You must become an ignorant man again
And see the sun again with an ignorant eye
And see it dearly in the idea of it, (CP, 380).

o 7] 4] Stevens: ignorantg} w3} againo]t: w& A7 FwH zx3 9lEH), o = g
ol EL Fuid &uidl 2EE A7 Qe "ol Eelth 74 249l ignoranty feols
a Aol A Bete “obe vl S/ A FEE Dolrh dE & A= At
] #e AZe BF 43, AT (4 & ignorant eye) F (4l whgH2E HLuH,
ah} Aol Az e FAFAFAE? ol Ao] w2 abstractiono] =t o]
=3} Victor Shklovskys} =.8] “Art as Device”(1917)of A et (FAA 7], de
famlllatlzatlon (ostranenie)>s} 4o AArdo|ch #& A4S o2 wz AGP-E Fold,

Shklovsky7} ebe (47l a71be] A& 4% & thgst Ak

art exists that one may recover the sensation of life; it exists to make one feel things, to make

N
f
ORI o [

the stone stomy. The puropse of art is to impart the sensation of things as they are perceived
and not as they are known. The technique of art is to make objects “unfamiliar,”®
31) Pearce, pp.412-413.

32) Roger Fowler, ed. A Dictionary of Modern Critical Terms, rev. and enlarged ed.,, (N.Y.:
Routledge and Kegan Paul, 1987), p.101.



20

olel g (HAA 37109 FhL AT dl¢L dhvhe Ex9 A4A3l 7124 (artfulness)
£+ A8 ol HA, A A F23A 4A A HARESD 209 S2AE
“4ke) =71% FE"dhE oA Stevensd] abstracttionzt e AAdolwh. 2.8 (&
AA 37107 ATl A B94E AR wol # HARE FAAE Sevens
abstrationz} (A7 37> 72 A doh Gst, dolAE HkRo] Azt &
489 FAE uA gz AAH =AZ JAY AEL AT A4 Aol dx(unreal) 7|3}t
Al Hol7] (grotesque) 7}x] & 7|w]Fol k. AL FAH | o8| A FF(fiction)s} H I E 3}
Ak, FA A4 Q7Y A ol RNz d4L qAF S gy AEol
oh 3 ol Re] vtE ZFAHY o]FAo|n, olejg olf Wi Stevens: AME9 ARAE
(fivst idea) & B A& 23 FALd2HE FIAA AYAAE 283 v @
2l abstrationo]ghiz w2 H 2w glrh StevenstE 30do] WA I A dAH FA 9
AE 4ch o] d3d FAE “AAEY A4S Tz FEFAd 2 njdA £
29l A& metapoetryzls el ¥ £t}

Robert R. Tompkinse] ¢] &}l Stevensi: 27} &7 2~3d A Zojof v] 24 (v}-& v ¢
7] unmaking of themind)® e o] &4 9lgivhz &t olFA & # (v}& ¥]$J)& ab-
stractiond] & o] Folztx A ZAA o] Aje 2HA AP AFE FH,
FAFAol L 2vtate] AAA (HEADS] £471 @ol Edrh ™ 28 ¢ & $# “An
Ordinary Evening in New Haven”2} A 128 o)A & 4 9t}

The poem is the cry of its occasion,
Part of the res itself and not about it.

The poet speaks the poem as it is,

Not as it was: part of the reverberation
Of a windy night as it is, when the marble statues

Are like newspapers blown by the wind. He Speaks

By sight and insight as they are. There is no .
Tomorrow for him. The wind will have passed by,
The statues will have gone back to be things about. (CP, 473)
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34) Miller, p.254.
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A Collection of Critical Essays, ed. Marle Boroff (Englewood Cllffs, N.J.: Prentice-Hall,
1963), p.1ll.
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. Wallace Stevens Journal, Vol, 9, No. 1 (Spring, 1985), 36. .
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I wonder, have I lived a skeleton’s life,

As a disbeliever in reality,

A countryman of all the bones in the world?
Now, here, the snow I had forgotten becomes

Part of a major reality, part of
An appreciation of a reality ~ (OP, 117)
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The poem of the mind in the act of finding what will suffice. (CP, 239).
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The poem of the act of the mind.

of A8 AFs} L F7 #ste AT AY e dEolrt oy F o] AY AL
Aol A upA o] Folr}, Stevens: “An Ordinary Evening in New Haven”e] 4] t}
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Reality is the beginning not the end,

Naked Alpha, not the hierophant Omega,

Of dense investiture, with luminous vassals. (CP, 469).
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Imagination is reality is the only genius is life is poetry is the theory of poetry is the theory
of life is words is the ego is God is redemption3®
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