71z vl 1§71l At At FE

Q7] B o8] AGA Aol g Utt” —7129] BHE
“AlQlold MAte] ZAlste ol AIRETE 74 AlFo] obduth, ukstd & AAA) V] WE
Uy —727} N $=381~(Richard Woodhouse)ol Al 1818 109 27l B HA|<A

I g LuM

njo

=z
of
tlo

T

=%
rr
>
r o]

GESe YoE Be QT 247 AT 712Tg SS9 A <
22 gt a7t Ex5e ARE @ olfck o4 A AT $4 aE ofF de
ol (gt 2541 3 Y)el ML wWithe ol fE Utk EF 29 A FA @A 19 A
A Qe AL B Sxe A& gAA @k e olf 2 aE FTAJAGA() Al
gE #H HY (AW 2 B Yold FATE Aol e Sae] A= #EE A
gtk v FARE AL 19 Ao M FoME A g Yol 27t #
glo] Alg o) Wi olfE HUHAY A a7 A g AEe] LW AYe] AYE
2g R 7] ot W 19 A9 oW We] EAE A=EF FFAE AL
Yale o] oM o] AR 23 2 19 AEH AE AW Bud @ 53] a9 A
o} ol Wo] ZYglol Wity & o]ESME AV L& &A FE RAAVE AW RAL

o)

fI. 71x2| ol34|R7|et B2 FOH(#ERK)

7l AL Ui Aldlelyd 2zbe ARdle] AW () g e Aw 77t A ekel
o}, 7129 ALE d9E ofuth BE AIPEC Adadoles i FArigtn APz T
Bt 2ey A2AY Adanols e} Behd Azt HEOR e ARE =g A
ojt}. 17} WAR ZWE o] E(Benjamin Robert Haydon)olAl 2 1818 54 10¥3t
1199] #HAle B 729 AJauojd dg dF & & 4L + Ut

galol (AAr)) ol (M) AARrrt 3L ZAFD e =] e TE e AL E

& 7190l gyt AR HZe] 28 Alzte] A% E FHol AUt - A7t UE INF

de $£3Aolgtm A Buid ol UR FAEE 474Ud727 W7l sholE 4 (Isle of Wight)dl

A steatm US| 47 BRoA Mdxsole F4& Beuth - Ude 2 daHdN d3d

dtof WER] GREUE &7 JFo] of HYxadlole FA4E sHA7IE R T L. D

1) Hyder Edward Rollins, ed.. The Letters of John Keats 1814-1821 (Cambridge. MA:

14
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#olEellAl & = 8 HAAA Jl2E ‘Y MAdadole] 243E A uiz §) g
Aojgm UdFUS (Letters 1, p.130)tn & A& BHH 7129 AHejanojo] tigh A9
AEE &4 F Atk 2y F1x7F AgamodA Hel of e IFe 1A M| AUt F
olsly AJA Hole EAFWL ol Fxe AadolE Ao wem wjg Muwl 3}
7t2 B7] W&ot}

a8 MYgasoje] oW o] FlxoA oAl Aukdt @FE By doHer ole F)
27} 71X 3 e Al 2 247 o 2 AdE F A FRE BRSO 1 A
Ae Y2Y92(Wordsworth) &8 A& WA F3E gt H79] Aol ol#fjt Al
& FHo] T3t /M) et A9 AqAME ol g AT FHo] I =eidd
ol& 7l2& ‘7§ Aol =eld $1% (egotistical sublime, Letters-1. p.387)cl&tx
FErh E OE Al RFE o € AldFAe AR §4& KA I ae A

747 e] glet.

ol&1gt AL sMAol gle}, - 2 oloti(lago)E FERY W: olF 4lo] u U:, EF ol=A
(Imogen, M xuele) Cymbelined Y2 AFUFY ol &)= AuA 23} - AU o] A
Boll EAdE ol FFETE AlFolA] gl dusii 1 AAdel gx AL thE At 4
< 7] W&o|th (Letters I. p.387)

old A& 71zl Alde] dEAR A& Fl2E Ad2doE #1 Jer, RE 19 2
< AAe 52 g Z3nA I, F12E P AU TP L (FhE ¥lF= ¥ (negative
capability)>olgti F23 53] Ad2dojAyd A dAHE I A7} o2 §4E
7RI o3 2@, )27 DEhe o] (vlE ¥l%e TE>L 19 AEY 'y, ¥
a9 AlE oldste | 3o MR Fad Adeld. e vhE Hlfe & dEH 2
o] Belgt}.

cove (Al asolg) ol F¥E) (g ¥ sEdolgtan FEo. Frivt old w¥ & A H
e oE (347) AHdelu ol 2AE FohlEn hEdR] ¥ BHAE Aoy EA ¥
Aok o &e] Hz Aol AR ol & st 1¢ AedZ H5FA "ot (Letters 1. p.193)

k]
L
A=y

Jl2E 129 G AN o & ThE T2 b o] watm itk

sele] N4 ke 4UT AL gl sl kT AW () B S Rolonee @
of BE Azto] uhg &l 2A SA s Rolth (Letters 11, p.213)

AR F1ZE oW FHE sk welel WAE A4S ARAINE o Fhadon 47y
ou Jbsatd old Wal 89e mheold AAs] A4s FAYE 2R =S Hoh

JzE 27k 49 Al $2E S} BAE 2AE Aolm, bk Al e of
2AE @A R Aotk I¥TI $7 71z Ghg HSE S WA Y
228 HE A IFATTTe & 4 gioh Bzel melk mEAos|ncke AsHHoln

Fo vigg F Aol7] Wi 712AF od FH o|8HU AU mxZ YAE W

Harvard U.P., 1958), 2 vols. Vol. I. pp.141-1422. o]% & o] #MeM o] QAL Letters2
273,
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AskE Alole] Afol $3E o] & Alolg FEHE FUA £4A & F UG, ¥F 7=
7} BN (EE HoA) Zite AES AR o2 AAA M E =T AA7 A
t} e gE HAox a7t AFsteE AL Ao aAH AA t2A &S B

A71A $2le 7129 kg v e FED T BudA Tde FoHERE WHINA B &
Ak, Fold Bw Ef9 Adeltt, Eme 9Fe dFudd AFne HEH 4 F (¥
HUALE (Upanishad))e 3Fxe 4 ezt @44 stk o] £8 @44 e /id
Zo|A ‘4" (%, Brahman)® “o} (%, atman)e 3IFx meldA 83 P& A
t} AFadNE WL 39 ZEYeola ok el 4 FAlold. AFm meldA o]
T 7K E 2on gAY, a3eg $3e 43 opyt Azt @ Aeolw, ile] aME Al
W {3 oke] Fdol 3 2Ho] BEo|RTE %Y W) IFme ZE AMFE et
Ao (FEFH—am ol iem, o|Ro] Z (A=) FAAMIIZIE gttt ay ErelA
' 5 xdA oY 8% AE AR e oHF)Q Mdel 2EHE £A3A Y. =
FAME ‘o)’ & FAAQ Aeg AYAste A5 weld sty Rold (EHRR) S F72
k. &, Folde olatman)d ¥ Fol(anatman)E I SR At Al T
W EnoME FaHoln e EA9 IR FHANE R gEd AFaedN 2
27 a3 dARE “of dald FAEE)L2M Y Fol7t FaAEY. ole o Yeprt
ARoe AR AH glke FAL (EEE) N7 ol2A duh. EweMde 2R
‘AU sde da], FAFA 2L AL EAA deth "2 olHG Exe Folzte M
A e $8 ¢ Bgog “Folo] AA"ale Ao] Utk Fole] AAZ vhe T2 3 A
o] ZAE 945A gE A Fol(ER)Y ARNE olFelth. BT “Folof” (EHE) e
g qlth. Rolol@ A7IE AzteA @ &5 AR ZlEt. 4714 T 7129 <kt
& HS$E D2 AFE B 19 vk H$E YL utE BaoA #ate Fobd g
I 2L Belgte AMe Sief Adddl dsiA A FAFe] I )29 mhg vlSE FEHE
T Folo] A A ol2e Aclalz vl W= ofu]ide] Aleole §lot.

o oA A Fole] AR o] & ¢ on), Fole Ao 5AFL FAUN =
U B3 2% o|ge Folol AAE FAEL)A e sbedE Tt 4 ErdAe
2Ag Bap BAL &g u$3 Aoy E glde Aolth FAS =T FA(EM) SR
E 2a2n olg ng &d AAE FA ¥ wIY A dE 227 deldzE dF
3} zro] @3}

A7) AE G448 gE e
o) obRRE BA @bTh TAE THolgmE ¥ased, TAT T4e Fejololt. Aoy
) Huel oz sjee shx B2e BAR (¥ Rol RaA @) oJRdH ARez sed
od olfz #M BAlel Aert 9@ Rololy @ £ Atk 2B 58] § Tl WA H¥ o
g e A% e H9 2 2% AATH kel YAtk - vhg Fo) FoUAs} Yod v BE
£ ARG, YA 99 2271 A2 o AU Bie] & Pol WSAAE vhee EAY BA R
9.3

2) (Bl A4 100)(M&: FAL UHF, 1988). p.65.

3) Daisetz T. Suzuki, Zen and Japanese Culture (Princeton U.P., 1959}, p.111.
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Ao 582 XA ste A FAHY AHE Ae AL A TP 2RL o))
e, olde a2z 4o HuUE s #Eelth

F12A M= o] de] £EHL whE w971 Ha@ch. 2& (#olvlol(Lamia))et
€ AldlA 2EEe] ol A2 FEE IS Zol Ax Yot

2E nhgol v gohtA) et
A7k olgol 4w BT o=

Do not all charms fly
At the mere touch of cold philosophy?

712 oJAY utEoA AUA e DA ¥ EAE “mFHoH BG4S RaE o
*é"(consequitive [sic] reasoning)°lgla FEcH(Letters 1. p.185). 23 ¥d 27} Yzs}
3 UE AEEL BaoA Zile 4o AAE wile Aol €. 27t wdel (Bailey) el
Al & AR ‘45}‘1" 3dEe 5E4& Bt

Ye HAel AAdsits AR Aol Adsite A oldde Faldte Aol glEUt—44dEol
obETEelatn =7 A& Jdd & wel glguUt—aRo] oldo) APA A Zhol— - A
< obdo] ¥ Fol HMIFAPYT—2% F& A A A7 # Fol IEYE YT U oF
AHE €99 23 dgUth dustE A o= o] uigkE Tex ojAd 2siM wEA 5+ 3
S7ME e A e B Ho] glaunt (Letters 1. pp.184-185)

A71M 7127F Date 3B @ vhE Ml BEA FE T AEeA rhesta 749
Aejel ek 7psaich olskge Ao Aut =¥ BE(. Kant)s € (F. v. Schiller)
olHE mEqAN FoF MEdoB AARR Ye UH HEYD FHAA (EROE,
disinterestedness(3], Interesselosigkeit($§)) 3= 2o] gt} FEd o3l FHilo|d
del St ARee Aol 2BZ AL dde EAE Adsld vzi Yrieg
IRL W3 i S%ely oA PHE Bl ot old Wl vl FHFe A9
AT FEAG dEHAA st & dide EAe ARER g3 Aole ol e 1
A Y7o £4& FHAY =& %?-‘;l"é( #i1E. Kontemplativit at(J&) o2} R &c} 4 o8
T AAHQ AN s e EA9 AREA ¢ Mel2Ae olEtigo] shsdln =¥
ofge] Fol 7hgdttt. obde] F& o EF ulde EAote E9 Aolm £3F ol HA
g wd BN 7tedr] dEC] S Aln 3 Fex olsi Aol J3iA gkm AAU A
g2 GA gt o]AF 7127} Lite vk HE AHCA Hed 448 EudA Zae
A Fd, B0 AAYE 2e "ge oy, pigM wile FAAACIY FAAANE
WS o] gt H|E 27} o] H R old MdE A& A AL oldAE a5} B
Hoz AR w2 A4Ee AAe vtz g v AAPD aRelt}h, BlE vl 95o
toiaA @ 4489 7<'>’7~]°“’\1 Ao Ale (ZEz2 8 F49) A eNEL U
= )

4) 73843 A9, (NARFNALHY (A& 2 &5EWZAL 1989), p.320.
5) James Engell, The Creative Imagination: Enlightenment to Romanticism (Harvard
U.P., 1981), p.288.
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==

Aze) kg H$IDO] G Aze 19 AN AWEoEH U B ¢ 5 AT F8
oA $AE W E YRR o] Al A} ke B4 Pt e @
He7bel PR FEATE T 4 Ak o] Al A de theF o] AFE

oo BT ohEE

e, Seoltz mhd %

vt Foohd %, a8z

ol B Z Foz stehetel vhe %,
2y ol ue FEL AMAX7E ok
e 83E°il Li“ PEY P E—

7 g @il 8Fold!

o =
2o ode
mlo mlo rlo

—r‘

My heart aches, and a drowsy numbness pains
My sense, as though of hemlock I had drunk,
Or emptied some dull opiate to the drains

One minute past, and Lethe-wards had sunk:
This not through envy of thy happy lot,

But being too happy in thy happiness,—

That thou. light-winged Dryad of the trees,
In some melodious plot

Of beechen green. and shadows numberless.
Singest of summer in full-throated ease.

o] Ale} b UolRAYLY xelE EX oJAAE "R olF & =A™ ol& °d
A 2E olFEUZ? UelBALL AR 933 ol JHE AP, ol IAIA A7 Al
o} A1) Aoz 2ol A} FHA gt MdAle F iR FEAI §F<] i
a shde A9 Cedpeld. old @ Ao e AlQlY wdllE AAshed ofF AF A,
T3 A AR2HA v §4& /A ok oMY Af2¥A dre 32 Aol 2
o) 3ol st o] NS 2YsE TPl HAEY. olHF AE FAANE YolHAY
& 53] Al Ale] Aoz FGAA AF 2oln vk W AARA o] A9 FHate u
olRAYSY k=& 3 WHI ofF Fol e AL 2 olfe It B 28 2
3 g7l giEelth. 22z =3 AZEE 19 vrt AHH U7l HEeln. ojAL “ole
uvel FEE AMHAT ol gle A-CME 98 £ Ut HAe HgsY 22 o
e =t st YoldALI 7] A AES JHdte Addate A2E <43 A7) o
Fol A dolRALMY BET F 5E vk #HoI@ A4 AHEo] oy Fo
A deelA 7hEatr] WiZelch. shatel o2 @ Aol i dolA otF F =2y Ad.

AR 3 Holx| 3 glojuia) A,
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QAtole]l Ate )7} olr] Rate=

TEEN AL (HM) T vk

Sola] M2l AL ATy EE o] E,
@339 ¥ o2 3Foz ¥

Fgol W7 glol 2YAR T} FE o] E,
B4 k7 A ol Male

WY Eol Aol o 19 X,

olgrtgol 2 B®e £ A7A Rsta

9w e ade Al A WdE ® drle R

Fade far away, dissolve, and quite forget

What thou among the leaves hast never known,

The weariness, the fever, and the fret

Here, where men sit and hear each other groan:
Where palsy shakes a few, sad, last gray hairs,
Where youth grows pale, and spectre-thin, and dies:
Where but to think is to be full of sorrow

And leaden-eyed despairs:

Where Beauty cannot keep her lustrous eyes,

Or new Love pine at them beyond to-morrow.

Yolg AL PEZF = Ll BEtd 3R} Al o] AL oW EQAVN aRe %
ol 2o g Ly B Zolxz, ‘T $F9 8 da FFoE oy’ Foly, "o
7] glol 2¥AR Tt S XoI® sttt ol Rede FRAF FA] A
HEY. olEThES FRAHL AEY, 2g7] W4 o] AL “olgrige]l I #He ¥
AAFNA Etn/He T2 2l A A LS £ drle 2ot

a2y FRAL AN S 32 AT 22A vk2E H-go 2 Aol 4 U A496dA
© 37t FRAAAE 53t YolgAdH vt 8 BHE HAEY, o|AsARE 27t
ogA at o] A ol2H A diF dFe] gle A B I AT REE Ao
o ukgE ¥l Aol EFEU}. ol ol F ulF ¥ $IIE wHol} o] gdly o
FolA & o] obd & HAFE Aot 1]z oA A7) o] FojA, ol EwdA T
sty SR (HIE) Y AR 9% vdd 4 Ut} ole 2 Aol nAx] £ ARoly dojx
(SEEEEN S ARt ol& ZAAe "dolg Wur] o] M2 Eg® 272 313 2o A
29876 A& AA7E s}

Fate olA AAE o] Al 4l T3 Zo| Az Ut}

U= EA s @ gewz

ol

fo §

Already with thee!

6) (2w A4} 100, p.157.
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oleirl e a7t old BRI AP A& & Zo] Axn

4
e Prga,
AR o] ojgke gao] gfoAln
FY HEL AlYslad e,
a8y BYE gle o 2
23 F2E oj28% 7|7 e&4R
vtgtah t 2ol RE st Yol g B,

& Z2E5AA, & U9 £Eo|Y

712l Eol ‘33]“5- A g5

Holx| gfov} 7|28 o F ol n)Fo] & B,
Eoly U7 Hoin E7Y YRl

el Algo] ntdstEe FR2F AE

E ARpEEE, S0, el A

o= Atolz} glo] ol AME,

& 289 2 b,

olA dl AN Aw], ol&e] TEF YW
48 A9 HIE YYAN Bolt E.

Hetd £5¢& ‘i‘l’%% A AY

B 2N £58 thxde] Ran

W 2 #28 uigddd EFeozal AidAY.

AL - fEgE S50 FLF £

ot mERlel iFel FUH e

a2y BF £ W7k vg

dEE & 1 B

ade e =dstn | As ok £ Ex

v =ge JEFEHM) £l JEe §F9 &) Hal.

7
Ue &8 Aste] dBolua] stk EAHFIE) S Mol
Ui Fe nE AES] Tl ve ¥R eerh
ol dele ¥l W7t & o] 288
Ao ALE FUE SUTY.
TEE %2 29y ¥ 2%
2 ool AR Foo £ Jte o2

i},



227 el ¥ 2SS e,
Wz AFole W v}

2 9ol £& e nles] FolE
s3ezzl ssve et s ol

4
{(T)ender is the night,
And haply the Queen-Moon is on her throne,
Cluster’ d around by all her starry Fays:
But here there is no light.
Save what from heaven is with the breezes blown

Through verdurous glooms and winding mossy ways.

5
[ cannot see what flowers are at my feet,
Nor what soft incense hangs upon the boughs,
But, in embalmed darkness, guess each sweet
Wherewith the seasonable month endows
The grass, the thicket, and the fruit-tree wild:
White hawthorn, and the pastoral eglantine:
Fast-fading violets cover' d up in leaves:
And mid-May' s eldest child,
The coming musk-rose, full of dewy wine,

The murmurous haunt of flies on summer. eves.

6
Darkling I listen: and for many a time
I have been half in love with easelful Death,
Call’' d him soft names in many a mused rhyme,
To take into the air my quiet breath:
Now more than ever seems it rich to die,
To cease upon the midnight with no pain,
While thou art pouring forth thy soul abroad
In such an ecstasy!
Still wouldst thou sing. and I have ears in vain—
To thy high requiem become a sod.

7
Thou wast not born for death, immortal Bird!
No hungry generations tread thee down:

The voice I hear this passing night was heard
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In ancient days by emperor and clown:

Perhaps the self-same song that found a path
Through the sad heart of Ruth, when, sick for home,
She stood in tears amid the alien corn:

The same that oft-times hath

Charm' d magic casements, opening on the foam

Of perilous seas, in faery lands forlorn.

9ol Q&3 BEL IR} o)L T AR A e REeth od MPL Emd
A Tale LEFIEER VAT vAE £ A

29 old ARAA A= wrel FheS =zt ole 194 387 BAM &4
AAY Q2E o2t (FHADY AACN 27t A& =7 AL BAY FAV QoAM=
AR e 7P e Holth. a3 gL w2 ‘FAL Welgde =AdA E £ A4, £ A
272 =AY B9 BAA swE £t HAAke 3ol ¢ 2o A%} avE AT
23 ge Y WES B EF a2 BYE glE o EAA w3 tEo Fe e
1g vtk SR EAE oMY FHA(FA)Y dHdA e A dot e2¢
JEL 7t aE Pue Ea JdAE g€th oAl e ASAAE Bob BAE R F
718 weg. 7HA B Qele Aaee &1, @ AR 3 S &7, AHERS AL
g Aulel Fre olde XEFAF FAdG ]:‘77}7‘] e 9 By I8 LodT
oAl ae ‘JrolF—‘ﬂ]‘:J_«l S v azy a7t & JolgALY xdE a7t AF AL
Zaly ‘AR 2879 o, £ £E A AE HEE xdolt. 2P e 28
& £4& vz %9_31 A (R LE 2 25¢ Y EF AFL ojx fEHE
Z280] QA =AY, 2L Ul A% wigAsR] e Aoz AAIG. 2y F
Aol A3 AR o|& AF o o] upz 7;i°] 2olo] AL 471N At Tae ¥
olgt 227 (easeful Death)& & EmolA @ate FWH(ELE, Nirvana)#z 49 458

oA FAE 27t F2& Eﬂ-v-z}(Death)i At A E Zold F gl EAtA

A =228 @z o] AAdAe E£S uixle o] oflet HH(RES BA ol Fel
Cgute BgddE Hme ojiolth gute] ARE EE WM SutoA HEstn, 2

7) AgAE PHE ARG exd EF YAt ofrle] BF(HE)2HS] L2SE 270
g},
Hl A ABE 23(EHS) Pols,
H 78 g ug 222 gt 222 7R,
e d= %uh‘f A (BR)E 9 3L,
5 g A% ¥R E A4 2 e,
ZIERES BEBRABER
FIRGERERPER SRR A H
(A, (Rez 7ke Z)(ME —Fit, 1985), p.324.)

A7INE Sele el ¢oaest 4 aeD uigE B & 2len, ol (olgAAde RFAE =
ool oE dolgAde] mlie] e} stz Wit uiga t’]ilé'ﬂ 2 £= Sich
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g ITe TR F YAE 2YsA BAEES Y1 AST AR VoIt £ A}
o7|M Wt Fo AQURK) =M Fwtolth, Awe) ArTEce] o T HX T
Eol vt A AXNY wF e Ro] glojd A IE o] Folt}. o]l T ulS “l-r7]
9] Hme] ZFAZA vg vhbgubA flolAzm, dialel] vhgo]l 39 st sl AR ot
ojAe] ¥t 7|27} Tty "HAF F879 ‘3‘%‘%7‘]5 EET. o|d grtoz o] ‘Wt
&' & 3ate vt ok

a2y EAF S kR A=EZ7R HIA kgL 2 7R 2@ o] AlddAE
ojld geirt 2 ZeEsl itk o] AL T AAAY FFHAD A 9Jsld ThE F4
o AAZY 28 24 fivh J12E o] Al9] vk Aol o] A9 A} g Falel A
A7t Bl &7 AAMYIAE Zolgtm oAd Bl adA A4 @ADL ‘WA’
(Forlorn)elgl= T3 4 Fa2AY &8 U8 23 Ao

HE Al o] B FAHFP A

UE By 92 UeA EoleA il

Z eg! YU F& FYE,

28 E g8 & 28 &olA Ry,

s %lﬁa}' Z gleg! |9 Mg xile 287,
ARe] EF2E Ay 288 /HEE Qo

4 E'.%-OE. aelste] ol Bt

A 2RV & o2,

HAAWAGI}E, gxn e Foldrt

Fohe AtetATh FA/E, AAQL

Forlorn! the very word is like a bell

To toll me back from thee to my sole self!
Adieu! the fancy cannot cheat so well

As she is fam’' d to do, deceiving elf.
Adieu! adieu! thy plaintive anthem fades
Past the near meadows, over the stream,
Up the hill-side: and now 'tis buried deep
In the next valley-glades:

Was it a vision, or a waking dream?

Fled is that music:—Do I wake or sleep?

AZ7A Bol & AXNYH (Mol’Adel EAe e @D AA(1-3Q)dA 23
A (FAD) e AAIZ B0 ZAt7H(4-7T4) BA] 34D (8Q)9 HAIZ Eole e xtel Alg 4
HE 2o Frh. 53] 8ddME ‘&4 AT (Fled is music)&ti 284 7|2
FHe AA % S 2L Ao B3 vk S AT Ao YA olHE F de

8) &3 &3 (EIAMRNAME: $I3973 4. 1988), p.125.
9) (&9 A4 100, p.32.
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RolAT, ol E@ ol F4AQ BN YUE HAFE oA Feholrh @Dl AL
£ agne ARF gt olalst Brbsam, E@ o] EAY £E 9 Aot A
A 228 Folo 40l FAHY AAZS MAE FFedA e Sote asme v
AEEE) S BAER) 5] o & Yokn BE Bue FHY(FEHLAE Aol B
% @ % an.

. @l okg, 2% oy, 12|31 3¢

7129 AldE B 24 ool ettt Egold A aUlE FAUAE MR 2FH
= AE °]E°]U‘r o] zlo] FE3tM = E¢°1‘%‘(oxymoron)°]i% olgo 2 AMgEo] MZ A
HiEE g4yl 23" TR S A =} A8 59 AU 4, AZE A4S 99t
E—-u:°1‘ﬂ°]13}. mgojyolale TNE & F Ko, AT AL Felo] AFAL oL
2 AEe & 97) g2 ol maolyolan 2aA 8 Aot oA HM =ALE X
e G717 AL 4 on, EAL] A2e & Re P 2t R A BE, o™
F¥o] 14 FHToz ZAsE o] ol AAE I¥ 43| ASE AT W o]d =
Lol e wx] FaY XA g1 AHE Yel Fe Edolgte A A Eo

a8y o) meo P ofRA A shEEte, ¢ 7129 ’\1°ﬂ“ B&olyol ol veE
712 272 sxp méolye] maoldoldta B$E olfE oA E AT &
HWele A2 ANtEE 8450 TEHY] WEolt M2 hddde 7182 T8 A §
o] o] (E)d 2% Aoltt. o] HNE TE 84EE o|F(TIH) HBANH2EN o5y
alol2 RAFT}, old 7|ZoA EE I AL ¢ A9 v, %L AL ud +
vle] gt} U 712XY 24ES JE IE WolEd ASde oldEE oY 7]
27} 9E olAe B4 wAANA Beo]l BeoE EAEA ¢gn IA A2 E] ¥4
ol 17} Wate nlg ®|$E 53 (negative capability) & 7HR Abgtel A fdle 7Hedt
th ole whx YAAMBIME mFolst FHrt Ze A 2E ol HEAFA UE F U
U, dz)2e o]4# YaH(Wonderland) e o8 AL drler shgsdtth. 712& o|AH¥E
nle H|oE B 722A o]de ALE wiAIFTh olEF AF 19 Hue Eold
(Bright Star)>ellA 7|2 &},

A~
&
o]

glLp= #Ho|of, L S HAH

Wube goled, o EF} YAY FEs -
b waks zol A2 FA £

9 # gl e FEeAE

F93 ANA e v AHE E2A

JEE Bol AR AAY &S Ao e,
2948 A 7Fod FA}E EAY Ee

Al Eel A3 g 4tF &

e @HE 49 RE He—

% Ao| ol 2% §Asa A glo)
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I& de Fa2oe Artes WlEd

I nz4g L2ugs Fglol wriy

22D A Y &l GLES 7o AU

QA7 AAAANY FE=HE Fhdd A 71&olH
a9 o] AuA oW FFoZ FolEnA.

Bright star, would | were stedfast as thou art

Bright star, would I were stedfast as thou art—
Not in lone splendour hung aloft the night
And watching, with eternal lids apart,

Like Nature' s patient, sleepless Eremite,

The moving waters at their priestlike task

Of pure ablution round earth’ s human shores,
Or gazing on the new soft-fallen mask

Of snow upon the mountains and the moors—
No—yet still stedfast, still unchangeable,
Pillow’ d upon my fair love's ripening breast,
To feel for ever its soft fall and swell,

Awake for ever in a sweet unrest,

Still, still to hear her tender-taken breath,

And so live ever—or else swoon to death.

ol A1 43 B9 7129 Ald] Yehde Eeojde Fule 2HE B F Ik o] A¢
Zgtol e EFE A &oll JYEE Ao do"Ad, o] Aol AL nlz “GEF
e d” (sweet unrest)olghs Za&olHolth. unrestgte ol g o7|HE HEldoz WA
SR ols BT FARAHRA Rite T2 UeE ‘87 uE HAE £ Qo). o
HE T8 Aude] ZEITH ole BHE Reoiyolth. W @A A od
2goyo] kel

7127t 49t vte welEd W e §F 20 Wi Holt, W Ao #HEx g
oot dHE A E Aoz AdAA s aEy He g9 WA ?%—‘ﬂ:}—‘; ZHo]
A71e AT AFEA wol W Uthe FHAM B o) 3 & Al AztdAE W Ao
Ae nE5F EAoltt. 2y BR AHQA 1 SN B9 &L Ale 71£°1]7ﬂ—\: < u}
FHT EARL ot gFY Ho] s dL s Eol WA AAdA v 4g &
AlE71Et dte Zolnd e fede A BAZ e 2928 AAY ZAo|th. 2
37 g g 7l2& W3 $YAEIE AUt

a2y Ee] olsh Ze BAAgute Wzl BAZ o] AAdelA 27t ddstE utelr}. olgt
2L 19 d9e 53] Wslel AP S AR e ‘e 99 F29dE /s sk o
S FEAAG. PAZRS @ ‘RE2oe E —ole 497 A, B dsiee F
Mol e b8 AAE BoEch. a3y o] A9 siale ‘1¢ 9o F29d& 2r5E wif
3od” F9AM JYEE" I REBHLES 7718 9390, 71X “YYEE (for ever)ol
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= gte ulg ge| ‘AR (stedfast) B4 Ao (transfer)oltt, THTHA 7|27} o
1A wvlgle Ae QAT WEE JehlE ‘2 9o F2dE "ol BXyE 443 ¥
2 @A HE Aol ol Z 997 AztelEe AE tE 5ol Eeolider gREE
ou|gc}, ol2jg AHFo| vtz “GFE MY clge BEolde AP sHedtA st AV
olt}, 71z dgstn EWale Ao AR 24 thE AA e Ao] oim WHste}
B AN AF ST Al AA Sl Zeol V1B Higten, Aol utE o] Ale HA
7} Abgete de] 35S WM FY UE W gYeri® sttt

7129 B& oL 19 AoA Rzt Yehe A oplth 19 A4 AF Y
Ehte F77 (synesthesia)e ¥ 19] old meojye] = ohE EWolzln £ 4 Ut
z+e el ztzto] AZHAUL o) O v} EE 1 o] FAeo] Al ASHE A
Pt B EW 4£2E En A2 FAE =Y9EV FE T AA% 2E E
So] w2 2 do|t}, olEF TAZY 2 fele &3 F129 (el AY FAe
#(Ode to a Nightingale)>d FHA 4& .

g o
g

Borr tle ol
o

L, BRFY ETEFA! J& F &4
2AFR} AE3 AP gl Fe AL
£9| o4 E2ae} e 47
%3 zadrao] o e e Bl
&, wag gaol Y& T3] Fold!
B Holer #3F A R (ER)IA!
&7zt ukgols WX AFE
A B€ Y&l €€ EIA,
olfx RZA AL WA v 7

&3 £02 AR A

O for a draught of vintage! that hath been

Cool’ d long age in the deep-delved earth,

Tasting of Flora and the country-green,

Dance, and Provengal song. and sun-burnt mirth!
O for a beaker full of the warm South,

Full of the true, the blushful Hippocrene,

With beaded bubbles winking at the brim,

And purple-stained mouth:

That I might drink, and leave the world unseen,
And with thee fade away into the forest dim.

Q714 $Ele A4 HoN EEF @ L€ vMleRA ¥ B FE 23E B3
AN 29 §5& w73, w8 Sod, TEHo7l Aol Joirte HER =AAANE
FRAHoz 5% LA ©oh ok shiel zztol ThE P 8 A9 RoE A
Aol o, dhte] e TE 27d WP dud Avke duldd, aga olg 7
e ool YA B4l ol cke ullN ZoliAolth, ol shge] 7= Al et
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Beoldd FR2AE 27 ohe e WAN A FANAE Avlel 2z A se
u

IV. 7|z2f <o}Z "|97|2] AlEPHa} dzloj{EQ} HI7HE S| AIED

7127} Fate <vg ¥ %= 53> (negative capability)2 Alele] Mo F&& v},
o] A% Al MY FHE Fol T.S. doErst @b AEY AlEh (poetics of
impersonality) H= W& Zo] & ¥ut olg} 2F FTAE-FRFREC] Tt “Avle
S5 o 22 " Tildd 4 o

A 7129 delojEsle] UAE Bl deo]Ert @ukrlel BuiAlE o3t A2 o)A
T ot Z e Aotk A BE BdTAUEC] dYo]Ee IS5 HPoE 15 A4
MR E FAE & sz B, 71270 A9 FUsiA Ao Ee EET vH
H AAE TRD AL 7129 vl vl§719] AEHo| deoEe] (MG A|EHa #HE
Zolepr] EoR B AL IA E8A @& H7Md Aolth, deldExs (A} 71208
e BRdA olHE& B9 stm vt o2& 47t olAE n&3 AMEI]d HE2E A9
2a T3},

A7t AT A AAEL (LA EIAE A ARl Qe AREel AT Y 42HEB
o] H, - w7t A2E @FFHLE Foldivtn & w v O™ AMge] A AR e A
#(Fog) EAY. - W7t 29 AFE 23 de 29 AE g doA HAle R FED(FAY
ZZ) obx A 19 AE Eddol & BEF olf7t oA 2gA dte AYS nEIdt de
a7t AR AAE] ofF Eopgalry, 10)

Aol Ex oA LohaA 729 AYE th&3 2ol Hugd.
a(d)Ee J12s o}F Aride dz7F ok 712 (HA) sgFolc 1D
2L 29X deoEE 2 Ui Alloletn T3t}

F)2E W7t Bolde g AlQdelth, - 29 e $E=E(RIS—F3] Atoldldl A& =2 (Ode to
Psyche)>—& 7} AlQlozale] WAL A7]7]e 2¥8c), 12)

7128l vhg HS7lel AlEpel delolEe] ®IAYe] AhH3 dnht HekEA B 98
o dolEel HEH A Aol Yor R FHE B2 A

F dzvte) 2L #UAE A7) FAola AN 5K B (EH) 13

"10) T.S. Eliot. The Use of Poetry and the Use of Criticism: Studies in the Relation of
Criticism to Poetry in England (London: Faber and Faber, 1933), p.89.

11) Eliot, The Use of Poetry, p.89.

12) Eliot, The Use of Poetry, p.100.

13) T.S. Eliot, Seleted Essays (London: Faber and Faber. 1932), p.17. ] dlAg] 1 &L
SEE 49X Z49 84 ZEo #7134},



sz Je ERA @ dAHA §3224 & 29 7hEA FA 43N (ELM) ] Ao ozt
43 ge 4700 B o dojute F&S n3E BES ARSE velnh. (SE. p.17)

2 Zojo] BY FFolth AZdAM 2@ F FF A YFA de WM FEHD
AL ojgte] " IHE BFEE M2 BEF A@E WFY A7 SV ohis
W3 AAE Zoz BodE ol A% VA ¢ Kol Btk WIFL A o] FHA 2H
oA o} Hskst glvt. (SE, p.18)

7122 (JolEAUe] 23E w2 (Ode to a Nightingale)>dle $%H& #He] &0 ded, 2
ARELe volgAYH BEE A e Aol o, d¥E 2 A9 wAiFde olFeR sk,
YR 1 BAo R Qs AER AFsA € Aot (SE. p.19)

Aele 28 (AL 71 Aol oljm S wARE A Algeltt. F, (AdR) drHA o
A3 AYo] Bolatm d7|x £ WAooz FAHE WAME 7N AelA AL 7H AL ot
(SE, pp.19-20)

AE BN BEo] oflin AN2RES =doltt Al (E@) Ade E&e] ofzn P22 RE
9] =3t} (SE, p.21)

Aol 22 BB delolEe) wAAge E AFE AFAAD, 3714 7 fel
@ 2e a7k AN o2 HHIUA F)29 olPALe RAE = E o2 E Wl
. o4y dedEE 1ol AETH 7ze Al & Aozt gokn =A%, 2t A
JolEe A ADel MR Yehte D9E Aokego)7t AL $eE Falch @t
ANzeAE ZojE Yorle AAANE gl @l oh> (L) ol g Bolth oA
2 o 7129 &b ¥$719 Aghe w2 (Roland Barthes)7t ok @brlel 8>3
o hidn @ 4 g 712E 29 Aol A AdE EA A A9 Aelth

V. F|1x9| <l ol a si2re| E7le| F5

8™ 7lzst wete W ulgozAel (upg Hl$E FEdo] wiamrst Tite AV F
27} oJBA AVHERAE FARCE AHRIE A

Fl2E AQle ARF ol FAMUEAR)IFES TEAA oldA ¢ yoprt ol 54
g 7R AQle ‘FHaale A9 (camelionlsic) poet, Letters 1, p.387)el2tx #&
7]—““3“—9-01 AL BEdly] datdd F9 A0 wet MEe g siRe] AJAE Al M3

< WA 23 Al 2AE W ukdl B AL M) Hstdd Jl2E oY EHEE &
5}. 72 AT a7} o)A FEL A3 dka AAPE B ok 712 F e A
Ex 7|27 old 3L Az de RAeE AP, AHE= =352 (Richard
Woodhouse)7t & Hl9# (John Taylor)elAl 1818 10¥€ 274 7Zd B4 AA= o|d
AP o]l =gt

a71x)e Aol F7Fel °

1 € ANE =AN 27Fe $2, F=aE 2 (3] ¥ w
£ gAYE wBA EASE BE T

& AFUTh (Letters I, p.389)
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ool mE AL ded ke WSt AoM o dolsl mael B 712 Aol HE
A uig. ot 2 YoN(EEL medium)2Ael AlUE JuAT A2 AT Kjo)7]
of #2 webelA shatel 9g Wl Aol Alelzlel ARAIZL HAleatn 2w ek

o

2¥a, e 99 A4} Fol
W okgs o AA=E BTt (2nje)) WL AL,

Yes, I will be thy priest, and build a fane

In some untrodden region of my mind.

olFA B Flz9 AL (dlelHIAA BF(Fall of Hyperion))elx =uet
(Moneta)®] & A4 ol “AHA B & & - $H"(A power ... To see as a
God sees)Z ZA Hrh. ol Allo] Wvl2A9 53L& Bogwe AL ouji). o]FA ¥
A ARIE Al 2g e Aol ollm @R Juj2A g@sts Ao},

7129 o]d AL wtzmel Yzt ofF u|Lditt. nlZmOA glo] IAVE T Eie
9] 2doln}, B3 /A glojFelr}, ‘

F27e RE Sawle] adoln, ARde glojdeld. F&AE 289 2 (subject) 7t BA
7he $H3H0n gAY BEg Foltt. Z27le =§ AH A4 (identity)o] AAHE W 23
(the negative)elt}h. o]Z& F& & Ao AAY 22T glojx= Fto|t},

(Wiriting is the destruction of every voice, of every point of origin. Writing is that
neutral, composite, oblique space where our subject slips away, the negative where all

identity is lost, starting with the very identity of the body writing.14

Ht2re] olg e W 7129 Ay ©E A gloh. wlE=e] Ty (writing)E Al
(poetry) 2 W] X ¥& A% $ele nlame Qo] T 7)x9] To) L & £ 9t g3
U stamrst & " 33V (the negative)olghe B 7129 "l v 79} 22 e
74 EF g 94 FEACANE ooy ‘¥ o] otz Ay (W, mediator,
shaman, Barthes, p.168)°] 93t w3ldHche AMLE A7 o AFGEEE)NE A9
o} AR Aol okt o] 4A (KK, performance)ol ¥ $83 Aoz W=
ol B¢ MUY THL &A (vig ¥l 9 5YY ol vk} o)z Ao gYF
7b7F ARl Al B& F83d

vt k2 (Mallarmé) el AE S0l A2 £33 o2 AL HojFo} wai=
e e A2rle A7 s Aol oz Ao AA7F wake Aolth(Barthes, p.
168). 2322 & &ve A& YAdFH oz uAgH Y &7kl Wt ofm <dolr} A
A& T3] AA(FR st FA3E AR grize AL on|3g, waladel Ajgte
oMY F2VNE flstd AUt ANE dgste] AFee FAs ExOA A zelE
HE8 F& de dk(Barthes, p.168). o] A sh}o] HAEE FzapzAe] Zrle]
FEFolR onivte F& Aol otk due HAEE ‘dEriRle] IR — o)A

14) Roland Barthes, “The death of the author.” in David Lodge. ed., Modern Criticism
and Theory: A Reader (London: Longman. 1988), p.168. ;
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o ZaV|E EFHQ AL oht—EASE FESE h2HQ] FF oItk (Barthes. p.
170). 2822 7kt ARl EFEAlEA “BRE” 2E | oldm FHolE /HAA @
E 2ABAIEA 2E FHolth, FArte o)A H ‘oW A" (something)E 2E Aol oz
Fuj A 3A 2E Alge|, 19

old A 7129 FY otz & x=W(Ode on a Greian Urn)dlA E7|=2 3}
2}, o] A9 ate ZAale Q7IE st Aol ollm ¥R Y ol EAE 4 FE
QlZolt}, ez & AFAA(identity)ol fith. 237l W& o] Al Folelg AA5
“at)” (Thow) & AlZgtt, a8lx o] dolele BE A4 &9 AAAT Z&471 o Al
9l wolgt ZAE7] W] AAsL ok}, e ol E o] Ale AT A HI
NRAee oAl AYol FEo], o A9 nY EAE TF oW AY ¢ UFE AFE]
g Ao}, o] Alg M FL wEmyl Dl ‘qrixe SVt EASY FEIE
229 "9 F& dojt}, o] AL FHvle BE w2yt Tie Ext 28 227
o]7] W&o, ol a7} (dAES &AL (The Pleasure of the Text))olAl Tate 7|
E(scriptible, writerly) §2EE oln|gith old o & of Alo] A FA 72 33}

ue e

oo HPERAA ¥ a9 Ao
Thou still unravish 'd bride of quietude!

a7lo]l deE “still”olzte ©olE AHE Uele ‘ol olgte %3} =3 FHAU =

& FE REH (R olde =3 AHE Uehe "nad olgte Hox Al 7HA 9
=g TAld zZtE Dolth, EF “unravish 'd ge dole H@HAE % ‘ravish'd
o]l BAsE “un"ol AR Tol2A o] wole YHHA ULH tHAA YA AL F
Aol Bolzth, ©lu unravish 'd7b A%ehke £& 7127 ‘bride’ ghe @] el $o24
ojnjel A2e o ARt ol vl FFL Z 9ulE FHAE A7} gloiAn 9
nje] gazzAel Sx7t 29 A E A FEE BRAFEH

V. de g

AR B ue} go] 7zel AN 23 Fe 29 @hE ¥ S AAste Aol
T ole A TaE TAUELIE W ol A8, E@ waxs} wae At
S>BAE Wo| gt 7127t v ol 4RSS A5l FAY Te 19 AF ol @
olg5o] 19 (mhg M$ DSt AR AL AAeA TA SuPE 29 olge SHHY
gzte a7k 28] AelX AAE S HdFosM o R TR

15) Barthes, “To Write: An Intrasitive Varb?” in Richard Macksey and Eugenio Donato,
eds., The Structuralist Contriversy (Johns Hopkins U.P., 1970), p.141.





