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1. Sol7ke 2

22 2E] 82 (Wallace Stevens)9] 7wt gke] 98] 92 (“Peter Quince
at the Clavier” )& 2E]E29] R A3 TE2,(Harmonuim)o] LHE A|E 3
712 el 291A dn 71 8ol £28 Al 7184 shubolch(Riddle 307), o
Aldle 27t Bddhe F 71 39, & Ao i 32H BFAEA 9]
oHself) 7} ke AHEE Be 9" AAle B2z A zol(self) 7} 3t
g AFAAY wdldte U7 BF F =34 gl 19 A)8He mje}

8716l REUh glon, 2esh A7, gotnt A3 g9 A% F AlEe 8

A8 ARZ Ao} 29 A&E WA Sehln Utk KT A2 (Bugene
Nassar)7} 19656 0|27 e} YR L% o] Alo] @ HHHQ AFe
223 o] 2oixA %1 U Vu B o] % o 400 o] B3 ST ABE 2
A BY ANY Kol FET. Taw o 9Y A2, 8 A¥Aos =g dFE
a2} A gom, RS S FER, S wahe 7heu o] Ao YRES E4)
2E|B2e) NAAE T8 E Fxo] 243 9tk o] F o] A2 FHHo=
Eahe HlHe] A Ao Uehd 2ok vl s} meA el Ao S 7] ole
A7Ds} 3423} Qo] ) 2E)E 2] A8z} A gsto] 471} (Susanna)e]
AMLE 2 HAe Y=g Betstee A7) 22 o121 Ao

2 e 71E uglN FAUE oA B3 deAe] 9B A7)ee

1) “Wallace Stevens’ Peter Quince at the Clavier’ has not come in for much critical
comment since its first publication in Poetry in 1915, though the poem has been very
widely anthologized” (Nassal 549). ‘

2) Riddle, “Stevens’ ‘Peter Quince” 307-309, Clairvoyant Eye 73-76, Ford 405-411,
Nelson& Iz A

3) Nassar 549-551, Beckett 73-76, Sukenick 69-71¢ Jz2& A,
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R AFLZ 3lo, o] A7} 2B E2Y AgS o= AR TEY 4 Qe
7R =98 st @} o] AloA 2 E2E w9 ot §THE (beauty in
the mind) # £ 2] o} &t} (beauty in the flesh) & U] A7l e &4 9 o} &
thgo] BEEgttn TalAXA 1] (beauty) 7t A E A &7 (desire) 3} S (flesh) &
B3 B9A4L AdEAE olopr|gtt. 2En o8 53] AA(reality)d] o}ETh
£°] o9A 334 (imagination) & 53] #&AAe} A E Hon oujE X
A& Boaa vk Al dig 71242 Azt & o] Ao FFdte 3t
el F2 5] A3t AN AN AlF g4 Aol FAR ghetdtn Fo4A
A WHET H2& Al FFe)] tlg v]fZ sjA 3= 25 (Joseph N. Riddle) o] b
WA (Lusy Beckett) 5o} Aaoe 7EH oz T3l o2ig 7]& H|H
A R A7 He A2EI duEe 3FAA EAA7] daid e 9
& 7IAA E9. 71E vl e S FYAE E4) (saving figure,
Beckett 73) &2 2210 AFZE AAE d¥sts <1 E(Riddle 308) 52
2 gretetd A o] Al HA7F £ Wi Frtetn Bor)E v} (Sukenick
70). 3HA| 7k o] FA ot AL Ald] AARE = gle & Y, A
o] olgthEH ntZ9] obgrheel WE =os FAZL HEEHe Wl ¥
© 93, 22 AdA AlQle] TEAY B3t e vhEe] FAEA 9
A'Y, A & AFZ (Decreation) 59 FAE o] AldA $AT F Atk
Ao B} wely Eaolae T ¢kol 9E A2 8 FEI Je A
& FACE JIE =9 ZHAHA JAEE, AAode FLRHA EA 274
dolEa x| gzt B a8A FF A7 & A2 23X 1 Aex| %
Aol FA 9} ATEtA FRe o AT} R AP e YA E A
By 3d}, aeja AEjEaT o] AlE BEh A 3 A& (decreation) ] A,
Z oW Mg Bk 2 BAF tAE QAU Hxe] JZLo R Fort 2
HAAE Fxdte AP e A4S FAHA A E §3) olorlstn At
B o] R JFate] Al A stnAt g},

Ml S e FAH Y o Frh

wo

£

N

2EEAE A9 A2E AN ge] WE Ax"dn duPe R Bxt &

4) “o}£2] 2] A"(Poem of the act of the mind) & Z& A3 TFF,d 44 R
Al kel | (“Of Modern Poetry” ) 2} wix| 2t gjo|c}
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o7t ABA O A E B2 FEsHA FAl A avlole] 33 o E
o] Eyell A%k Tl 4E W A29% dZAA 7)1 g} AE AAE o}
gldle] 52, Bl4-¢-2(Theseus) 9} 3] Z2] e} (Hippolyta) o] 2E4]2 913 &
= 3499 Wrlete A B AdF F s, 1 Fe 42 L A= g
€ 2L F &9 L AYste A2t} BH ERE 2o AT S G5
FHA A& getdd 4 gl

A & Vi FEZ FAHHY et 2BEBEAE 7} JEJ 2o0zz WE
€ Eol1, 47 M2 d& F4& Rostn Ut} o] A 4L A= QA
AAA stestel Bal w4 gotat AAAIZITE o] AlE AU (Sonata)e] &
o Felsh FAE F2<Q A A (exposition), ¥ 2 (development), &
(vecapitulation), 123 &3 (Coda) 22 FA =] gttn & 4 9lu}(Perkins
1494n). 3 W § 4, SE 5} Vol A2 87k 449 4212 47 olok
71ska, SE I TIjA o33 Al shatel Azhe S ste oAl 2 A48
T 3l dFel E(frame) PO T A2t3] B 4 =] a%A Bohd o] A
© 7o 459 Ay A2t 2l Y2HE e 13 Vel AAlsta, 2 ohel|A]
TGS F FEe ooy § vhA] A2AY NEOM HZm g A &9 &
43 22 HHE /AL it &, 2HBAE A2 T 7Y g4 A
(Clavier) 3t 58] fA27} Ale] AR 43} 47122 BAL /1R 31 A] & o] Zo)

E2 P4sm Ut

BE 12 3302 o] Folal d(stanza) TR A2 FAS|O] glom, ofzbe] W
L AT AR o o ARA L §X3la Qe AGAY Aoz 5o
ATk A9l Sxbe A% vehd siE adkn A2t AF A ) 7
H SR8t "G AA olokr1E 1 Ut AE|BAE &7lEo] HAuke =o
H &ohg BEo) e AN JEIN 2ast gtecta FekHA AE A
gk g3 § olo] art Wetax sk #4A 359 “gote L= Ae]x]
&el7} ot ehe o] SAGT} aolA gt 7] o AN e
FFSET WL 27 w2 aglelth 8] gog wEN A wETE
2E| B0 Algte] E2d o] Age) £ AL o] A9 2AE Y4&E A 5
2% ¥E F iz ¢ 4 o |
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agthd gk »7elA) Axgjs} oftt,
agrle aRe W7k =7e A,
7] of WollA, )& &5t AA,

Just as my fingers on these keys
Make music, so the self-same sounds
On my spirit make a music, too.

Music is feeling, then, not sound;
And thus it is that what I feel,
Here in this room, desiring you.

olo4 B &ste ko2 wHEolzl Lote] i £7ts T 29 o
o}7198 SRS A AA R FH ololr|rt M vgktte AMdE
Qg o), s} tWisln e AAE AME, 2HHA 7HARe] AHEke A
Adtn #ad & glon, 2vE Ao e dBAR gL e nd o2
ZGEAQ, 22 /|5uAY olFUeH HE AV} 2ElB2e 7|E &
# o] olopr|E A7) g B5F A2 FNdld o|F S £ B
Az ot "adle F24 283 438 Y3t A (Thinking of your
blue-shadowed silk)o] 29to]y], o]AL HlE BE&3x= £AUE B F2E
Qrol A Aot 1 A7, wh Ze FLoR mBAE wolag, &Ulges
e 9718 7EE At X P¥ole 289 Wt 2 Aotk

py e PLog NEAE
OE EA9 AeH, £1gtes A8 719
IS A= 189 Jie 839 BE.

The basses of their beings throb
In witching chords, and their thin blood
Pulse pizzicati of Hosanna.?

5) 72k A 27 (Apocrypha) el A 112 Susannag] ©|o}7]. Susannats Joahime} o}
wetel stz 94 25 ot I¥H o= ¢ R xUE]
Susanna’t 3 Y ABA B-&3le AAE H34 IHE FEPou adE @53
2 25¢ n4¥c A58 w2 s 252 E3Rdn a4hHd. 1
w AAZ Danielo] 11d¢ $HE FHAR, I =UELS APHAJUT. (Perkins
1495n)
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o] X-EolA ARl &7} Sob-& WA AN £ EAFe &7
o] olgthgol AR5 4T £94E AFste] 4L FEA Y. &t
& Aotk (Music is feeling) o] A A]&}Hele], BE Ioe "2t} (feel) 2le &
AZE A A S8 e o] BAle &3t} (desire), A (strain),
& 9" (red-eyed), "H4}" (blood pulse)5-9] #5HA 4143 (imagery) EFH &
Zgr} o2 AL Al Autel] ZAAN AL oA Y BE S5 9] vl
g AP oz ojojalr

BE [N E RE I8 7} ojokr]z} vlx] g3te] & FAAY BAMEC
o] REe 57t BFHHE W) A &F UeH(verse paragraph) 02 FA4 o]
slom ozt ¥l 7 AY Abolo] 24349l BE FEE 33 33 ¥ol
248 A% BolFozA N $58 el RED. o|2 A SxHe A
Fdt 842 stm, dojuA uigtal A 71 ES wAw AYe 28-S
2A w3lsl= oz AFgsiAl "ot vk & 3 (A cymbal crashed, /
And roaring horns) & A9jdtne BF Fate] FH Y6 0] AR Ut
OJFE o] HEE AAFC L n8F BIr2 AP ] P AA,
Z 2974 Tdo JHE BAR A ZATL, 9714 AHEHT Qe 2AAHA A
ol 1T 23 HdE A& g A=At '

AR WEF, 2EY E&dA,
Fave TG

ave HEo] e,

Fote 2 A8 Z4g.

a2z SRR,

#FFo)d BEES,

e F5& AR,

JEE gd A2 E Y.

In the green water, clear and warm,
Susanna lay.

She searched

The touch of springs,

And found

Concealed imaginings.

6) pizzicati: & £E2Z S A3 Hosanna: 3|Helo], ‘A1, $al8 793
N
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She sighed,
For so much melody.

ave A4lo] 2A8te o] WA vl AA ) BHER] R AHY B
T EFoE AE &o PAdRe] FHIAT 2¥e TF £ AEY
23 AES AVIx g, gelA $E F e A e g 2En
= 35S 4o EEH QY Idy v ddiste 1o 283 AAde AE
she 27t g7l dEelt of FhdA e o A 3R Mg
20])" (In the cool / Of spent emotions) A]A] “of #Ale] o]<&” (The dew / Of old
devotions)-& =7l &3t 1A el AAAAN, 2de Aded 333
o2 AHFHHY AP EF GFFHOR ntSS R U AL 2A40E =
713 2g)9stn itk a2Eln W E v 27127 U AYg e AL =7H
£ 98 2ET U9 & A2 Yge B4l WL Ade) WA BE,

Al o] REoAM EE 28 o2 BAREA, Fdd e A& A Zsst
I 3en o] 22 B9 ojujA & Lol 2 E(spring), o|&(dew), 221 B
717k 18] A& A2 AAH e Ed(grass) 22 AAAIY. EF, springse}
imaginings, emotions?} devotions, quavering®} wavering 5 9|u|7} 44 He
Tl 59 Z4EE Do) ANE Fx3km ok Y AAE Ay Bl
E B 5 HAeg AGE ANEEA S48 Fol wet rleksle WEkE #
A AL A Rolth, A77ARA BAME Fahvte] Alde “Zgdta” (still),
‘&7 2™ (concealed), “AMET (cool) vlgdo] B A% (muted) ¥
oft}. o]el gt Al A e AYAA Ge FAE 2edste F Hd 2
A At 28n 2yt Solde £ Al A2 U Al o]
BE Z o] Ajoixich

Iy & A W @5l
e 283 e
2t B8 &84 -

AY 27t Reza,
wZart £73E 7he.

A breath upon her hand
Muted the night.

She turned --

A cymbal crashed,
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Amid roaring horns.

AS7A 2] glo] AlZHA oA Alge] elojA L gI7] WEel v £
9| Az Vg Ll 283 I A Eixi ‘—}9— o 2 34&
AATH. 22AA AR F A HE 19 wix|g 2 e 1 04
< &9%atEA wEolle S dg dya ‘ﬂéfét} _,-xh,}_,] bt
a3 Holn FAH e oFETH LR 2 F2 AIE BEo A I 1
Ay 0|8 Ao B3 &9goz Qs 29, = cjgol DS} o} E}
<ol EEAS v A2 vE o] HAFd ik a9A e
2olUA, $obdt SR oirlN FasH @ AHE 59 &
# TS FR AP A G2 F¥sy AT 2 A7A obF 2
glol Aol IR ol 2 2elol AIAVA, +347} BE IVl ZabE
T T A7t o2 Eoitte A= XA derh @4l FAE A
EAste olEtHEE 21 ol B £9E ¥FEe FEEY vk $AYes
sl 2o, 2D A7k BEIATHE Y& AHBAE FEeT dE ol

BE e Bg FRERE a2 289 7 AARA 23 AT (couplet)
g @ oz A 288 243 AYlE O A doz T4 Atk )
8402 % o RRAN Ao W] YrUA AVEY. wAYo B
B A FAe] mapa, HRded NSl S (came), “oloteshn”
(wondered), “&Atol " (whispered), "= & (revealed) "=t} (fled).
ShE Tl ¥lsld 50} e8] wepron BAS 495 gt e o5a
o2 o] &L AfHce B/ (AT ule dej g FEog vhem e A
oltt. Zlx o] BHEE FHAHEA flal Ale]l Fu e DA mIEQ”
(Byzantines)o|t}h. H| &2 Zo] do]x(W. B. Yeats)9] vzl o 29] 34,
("Sailing to Byzantium”) & o -&2]x| go) sdate, ndA dde uig 4
Aoz vefete o Fejrt goh. o71M el v gE AluEe 2R
E % A3td AdF, 2 d52 Jrdd. FE IdA YehtRoe] #3ve
FA 9 1ol F2 S AL a9t ARAT vAHA A Sl AE
ol2| g &g g AL L EA3HA Y=ot

o133, 259 W= AA 2ol 2]
st 349 $§ =,
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A, 2 xS Ae HAEAE

=3 gedae] e A58 AN,

Anon, their lamps’ uplifted flame
Revealed Susanna and her shame.

And then, the simpering Byzantines
Fled, with a noise like tambourines.

H

n8¥o] AMHY F31e FhE FAR Arlae 2WE HRE
o o7t FrEe] &% Z AFue AL oA %6}_1_
12 HotEdd F wHye HILAES 2 (noise) il HAFo2H

g
a
2

-
ooy > o
'L) Lo

o

2HE2E 2AF @de #A€ a1 o, BE 19 4 o3 s
< AP AQL o)Y ATE AHESl BE AAE ndFoE FAHn
or= dfstA FEUT. EF & FEAM vEde 353U AEER o
FEoMe A8 SAHA dent. F, Wed 4 BFdA 28E2E o %
EE 34v|e dYez ghen glon o|g B nAAQ #gol 7 E A
g oA @ i A

A

JQe e Vol Aalo] e TN 8 olobrlg $AH 2 wiee
o@A AT SEG A5 BAT. FE Ve = o] BFHY 28 9
o2 748 A48 Y402 g0 led, 593 10971x9) 63o] B
s} 2& o8 ATE ool AUt HES) A% 4aholA] AL L3} 2
o] 3A1E olol7] e},

o
E

mhg &N o}BThEE YAHolTt —

A ARAE 29 2el A

A% SANA 5L JPaiet.

gae FA% §49 oEhee Aolslch

Beauty is momentary in the mind --
The fitful tracing of a portal,

But in the flesh it is immortal.

The body dies; the body’s beauty lives,

A714 kgl e ogTHEe YA Ue Sade ogthe, 22l Hlad
A NUFl F75He 2898 LAY, BYAQA ohgThgelth. ol @ A of
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& BohECl U AAY 24501 APRE DAY olETeolt
2 o] AloA ol ¥ My olErhgo] YA Holgtn Aoz )&
mEe APed 28a 32 o YoM Bhshe &4 oM 1 olEn
&°] 2284 dvtn T3t BE 19 2deA “adlE 293" (desiring
you) Re] i7] “§Ale] o}ETh-&" (body’s beauty) © 2 o]u]7} AAE 2 glom,
ol & o]28 A At A&HYE B54 APEo| shtz $38 AgR
€ 4o /e E 0BT, 237 fEe) 49¢ 2eYed 4 e of
Fohgel FAE T2 on olad Yhe BEA ouASS T Eaay
o 223 §E olo) oA nAAQ oy AT B FolN 17} Bk YA
H ohel obEThe, & DAHQ o}EThgo] o YNAJIAE B FT},

o
=]
A S

2

-\ED d

YA AL Fevt, 259 2840] AR A,
=, FYglel dHz e

YA BLE Fev} 289 Foe 38 THYWEA,
Age] £AL, BNE v

A NUEL Fed, & AU A7t e

2229 oY ghFofy,

So evenings die, in their green going,

A wave, interminably flowing.

So gardens die, their meek breath scenting
The cowl of winter, done repenting.

So maidens die, to the auroral

Celebration of a maiden’s choral.

A71M S AY, A, AUEL A9 FREAN Fahte 188 AL 7
Aote 242 S EAECIT. e FE 19 4d) N 2} 228
31 "25Y A9 (a green evening) 7 "2 43 A" (still garden) 181 T}
E IIA 249 27128 WeAYA THEY ‘A 2& HlE" (The winds
were like her maids)o] 1% 7] HEX & SE VoA oofr]gc}. I A9l 0]
o AlAE HEHE o]E2 BF e AYe ofile] Hlu, A9 Be As
2 vy 3, "]L=15° AL A At azla olggd £V, Sud
A& 299 8 el A2 E (the bawdy strings / Of those white elders) & =
0. BREY AAYE ojZoUolA YuHY L AL st g =2
9 otolUd &AWL Era AARHAT, 2 =7 AT YL dnEe B
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dgle ko] AAE Btsoldtt. o9 A7t obx =4o]7] HE] &8
= ARERTEE 3 =22 719 &o dobA F93] 28 F e et

olAl, 21 AYEFE &olA, (A }el t2) AFTTt
e B2 19 7Y &,
a3 BAdGE %) JALE wEIT

Now, in its immortality, it{Susanna’s music] plays
On the clear viol of her memory,
And makes a constant sacrament of praise.

3. "7k ¢e] Sl P&, 0l Vbt el 0] A1

AE|B2E TEUAld] tidted, ("Of Modern Poetry”)oll Al Al7} AZF 414
gE& 53 FxHojof gt TP,

S EEEER)

The poem of the mind in the act of finding
What will suffice.

The poem of the act of the mind.

o] mlgo] WE AEEA Algte] 227 & o]F& A (reality) S 33Y
(imagination), 128}3 T2z} (observer) Alole] #712Q) BAE v
FExAE= gz £ E8) (ztg QA7 44E S B8 sdohopR|
A A7t 2o 2ok 23719 a9 Al @44 wEE T3 3lew,
JRol7lBthe Sx Aol FaAo|tt I™ 19 AT o] A] TN U9
B A2 00 ez debdeh, $4 FA "X o) Ale uhge) g7} %
A d&g olFolu, olgrhedl BAANE FosteAE AYdnt JH A=
7t At AAE e LAY 22 AL g Tde] 990] ohth
A A2E dohic P Pop AYNE SFsE L3S =7n HEET. F,
a9] v} &Aoo 2oln vt a7} Bate Al, 2R okETHEL ©f

oy

&
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Z 8ubdty 7|8 A L2 ol nlSo] AAFE= 34@_4 gl BrEole
ojtt. 271 a& §4lo] FrgE A9 olFthEE JHU3] AMopdert

@@ & Uk FAld A A2t Fpste Adle @44 NNE E S
A F7rojt}. Al TA%tE #5A Y oA EI HIZ B R & X BAL
HojriAe Aoz =4 F e A £9] olFthEE R3] 98 AHeH
Ak, ol A" A7 onA % fle HE [IFH Ao & FEES W 52
E o o5 F3lo] =adn. o2 A4F, §XF olvA g #HIE FA e
IHAH AANME FAZ st dg A2 AACM s oA T EAHA
& =71 Adstd Bo A4 E A2 g 78
G o] AlolA $2le 2B 229 A F AFE 34 (decreation) & ¥ F

>i0l&

JEH

ot 2E]EAE &) A (decreate) 2= 01 E N B o o]H(Simone Weil) 2] o

43 eEolN W go} Moot 9] The ou2 Algstm gtk wol
9] “decreation” o] oA FEZ vlx|7] Ao "FmHOE Ao}E H|$E R
olgte & XYz ded ¥hele] AE]E A “decreation’ & FA S B F&
317] ¢&) ojn] A A d4de] FHE gt Ul ALET) o]EA B
W “olu] AZE AL A= A" (decreation)-& A R" (re-creation) £ 7}
ARG AR D & ¢ Jlow A ARz A S B dAS A&FHo= A
7 REs Ao] 2E B0 omo|th(FFE 240). AE|EAE AA N 44E
ol AHEE A EA TEoUlE Fo] ole} I AHE] WAAR 2] RE B
S uAYo 2R e 9de Y2 S Holgn Ao olg 1
Holl vl F3te] Aol HA| A vh57 Zo] F8t% Th(Bloom 49) .

29U o] 2PN AT E Tk AL ARE DA DA Doju
o, RAe Ax9 47 8 4 98 Aotk Aol B A4E 2
o 43} 97 glo] AZATIE, BAE Azl W2te] ALl

If you take the varnish and dirt of generations off a picture, you see it in
its first idea. If you think about the world with out its varnish and dirt,
you are a thinker of the first idea.

adn T34 32 s 43, ("Notes toward a Supreme Fiction” ) 2] 139]
A o3 Zol w3k}

2217k ok A7 gl Al Alge] BA] Ho]
o} 47 Gl FO B 85 oA Bu
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(2] s E93 29 Aoz BHA YUY (°]3 3 298).

You must become an ignorant man again
And see the sun again with an ignorant eye
And see it clearly in the idea of it

7|4 281B A7) Tete 43 gxle FAUL ole 43 ¥, AF, #
&, B3 SoA 719% Idste 94 oulgict. ol g 942 dF9 MY
Aoz Fgsla ALEY ANE vElEE AL i2vtoy A4dEe wE5S ¥
et 237 i, 43S 53 AAE AdE gofstn A AFA 7]
daiE HA o2 g o4& il obF A gl AH 9 AR Eoprtok
gk, aRE S8 FY Adae $dA & Hel e dFE AAYY. Ie
o3 g2 BAdez £HA AP YA Ftel F FRo] olor|E JHA A
£ 2 90 92 #dE AAsI 33 E 7o AEA siMsta AEst] A
Aol B} HIF goz entEAZe 2ug e F2, vkl of
8 $27} 7120 7R QD LS WA FoW o] Alo|A 2E|E A7 AA
e MZE AAE Bolsd F71 itk &, o] Ale F3uU7E o| ARERIA]
27}l | YuiA g Til7] Hole A2 $22 AAE vietie WES
AN lotn X T 4 ok 2ElEA9 AF YL AE B AE2

At A F AFZ"ge oA NS S olFTHE AF0E UE
o] SelolAl WA HAFE o] A] 3} wte 2k 83| ZPEE Ao ofd7t,

4. 4=

M et oz AJE ulEtRE o] Ale FARNEL FAU7} o}
el AR E9] ololrle THAHQ] HWAE HI L 2N FAFNAL, Al
& 9E @271 olgig WA E Aol 2E9 olor| & Aale] TEA »d}
A nEozy A4EE £ AAE FH32 Ut} Ale Fahdele 419 of
Eohgol oBA 1 719 GolA JEELEHA dobdsteAE gt W7
BohE AlQle] oFA BAFE dolMA Y, 22 AU B AAE B F
JEA, EAH gelsles ofEthEe] ofgA AF e F3UE ol EoHeAE
olot7]|3}t3 Q& Aolt}h BE IVel A ¥ E (Beauty is momentary in the mind-)
€ ¥Z2E A (anti-Platonic, Riddle 309) 2. & &AM slH Mz e 119} A&
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FRUe 3259 olopr|8 L AT YE Fel, Z 47 LA 9nig 2
AFQ o}Brhee Hold YoluA g3 7129 ojnlx] a2 Ay A
& 2EjE27} 9@ uiohe Az} glokn & 4 sioh |

ZERAE 2 A4 4d g2 ASINE 71& BEE At BF AE
£ s}, Fa A 2Al2] FA Y wE Tolo| 23 Y9 B4, ("The Emperor of
Icecream’), 28Y ollo] w8 & 714 @1 neE AL ERAIE Y
29 o}, ("Sunday Moming’ ), #&9] whgo] Hojo} gcka Fshe MEAl
@,(“Snow Man") $¢] A& Rujats 27t ojd 2oz 7|Ze) W7 njaty,
23R AN Woluale NES 33 YA ¢ £ Uk a8z 2EBA
£ A g Py A2 0ME 9A 7129 B S HAE AL AEE @
. $7utst F2E9 olobrle) RANA Uk 7129 BEFAHA 4 WAY
o2M nastn Bed A A4 FAUE don) Aeolx, ole P 2
UE =3 288 A2EL gojats o] By e Tuimdt 1z Ade 949
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ABSTRACT

The Aesthetics of Desire and Body:
Wallace Stevens’ “Peter Qumce at the
Clavier”

Aran Park

Stevens shows his unique poetic thought in his famous poem “Peter Quince at
the Clavier.” The speaker of the poem, Peter Quince, whose name comes from
Shakespeare’s play, is not only telling Stevens’ poetics directly but also
producing one small play to show this poetics vividly. This small play-in-poem,
which is about the episode of Susanna and two elders, is usually interpreted as a
story of “saving figure” Susanna and two “bawdy” elders, and this poem as a
praise for Susanna. However, if the poetics of the poem is considered, this
episode should be understood as an example of Stevens’ poetics, not an
independent story.

In this poem, Stevens contrasts “beauty in the mind” and “beauty in the flesh”
to subvert the fixed, old thought which puts “beauty in the mind” superior. The
speaker Peter Quince says that “music is feeling,” and this feeling is provoked by
“desiring you.” Here we can see the connection between art and desire. Then he
presents the play of Susanna and two elders. The characteristics of Susanna’s
world is its soundlessness. Like a silent film, she lies, walks, feels without any
auditory imagery. By this, Stevens shows that Susanna’s beauty is a fixed,
inanimated one. She feels, however, that there is something missing in her
world, so she touches, searches and sighs despite of the calm beauty of her state.
This silent scene breaks by the two elder’s desire. Then, with this bawdy desire,
Susanna’s beauty becomes animated. In part IV, the speaker says that “Beauty
is momentary in the mind” “but in the flesh it is immortal.” This paradoxical
statement presents Stevens poetics effectively. Susanna’s beauty gets life when
it arouse two elder’s desire. And the two elder’s bawdy desire makes music. Her
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beauty becomes immortal in this music. _

Stevens does not show the process of chaste Susanna becoming “a constant
sacrament of praise,” but presents how desire and body, which generally shown
as bawdy and vulgar, can make immortal music or poetry. The poet’s intention
is to break the old ideas which has covered the “reality” and to reveal the
“reality” through the act of imagination, which is “desire” in this poem.

Key words: Wallace Stevens, imagination, desire, reality




