2 B9 A7} HoFE
324 2wz} 1 on):
Y 29, FHow

L E9 A7lAAM FEdE & A BAEA e YL, 29 AE X EE o
TGEE o2& A sy 8l 71d B HHE F stz 233 AAso) &
o A4 BAY, #d A}, B T2 A 5 A5 ZHN B o 19 4
e 43 ABHoE e AHNEL ¢8I itk way 19 AES
< 1 AAE SYPAA HHY tio] Hrlun A7 F2olge BAYE £
Wehe BEol T, AR ugAst 23 AIYe a48T 3l
& 228 29 2@ AuE AL 059 A AAS gAss AL S
FHE AdE 23 sl dele G953 Mg Az BolslE §g. = 7
F AATE FAE S5 Ro] APA =AA 1 Utk Aol "eEHQ”
(Audenesque)ol2ts F8AM A, 2E2] Al B4 ¢ nio2 47 Hos)
Av 23 W7 ddte RS gw g

€ A9 dEide Al X7k AAIs Qe WE R} 7 oldd] g
A AAE 7HA 2 Siths Aol Z1AFT. Exbe Al YWEEs} a3 g n
A FUE 7HI Sle AE QAA T, g sl 2=} A Ay
oM & AE $AX onlel F2E Fo ASH oz @8 Yhe AME HaA
ot 25 289 A9 ou] F27} 2E Aale] JHQAAQ Ao AT s}
¥ (the construction and elaboration of a private sacred world; Mendelson xiiio])
A AQE) ol REAA 5FF Y folxwt B £ e Ao, 959
A71E EUE AAS Z3H Pzte] 3838 F231 ol AAA L2
o AYEE 2L b 7129 AR BEF Aol 2 d, ==
W d & (Edward Mendelson) & H| £ 2 & wiH7lE2 27|A] XM PAlg
L8 AAd Y T2olE HAENEY o] dYHE 28 4 AHAY ¢
ESl¥s 7 fle EUE Aer B8 o #¥L 54 AE ose 24
€ 49T £¥22 g1 A AL ARdolnt. aAut A9l sQle A7
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AR %S FAAM dANE 43 o2, RE9 A4 AAHE &
< 83716 FE3vie A4S Bed AVA FTolEde 99 FHE
ARV Gy HAAZE o A 48 Jdon, gar g1 EA)8)
3t A7 MR 2 ES "R EZFolg
TN & ol E
e Aol == Aol

+ 9.

AeHR) Fe A ofeg
SQEEESE:
g9

3
B oBA Aok dh=A e

g
=
PAYS
[+]
Hog
B e
= EF
)=
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FHE dAucts
SEQ XS ¥Fele B o 2}Zo| 7
212 7HEIAY ARse wa]o] ohua}
A stm ozt o1 9w 2
;\‘14 vz\j 3 247}}
dd 4 Aot
7t

3 dgolgda &
EolAl oM EAFeE =vte e YAE Eue A2
Yehte WEEEE B3 SAZ slodg 2 Wi

AT

I AE
A5} ¥
1?1 FAH &4

he 2
PEESRE
4g nazT,

De o
L

3]

2% Roleke 94
=83 ke oA,
;g—a;go] 28 7y
1, ("The Secret Agent”)
Al A9 7l
932 3

£ 2%

o, a8y
Z Q&8

CERE L
=%

=7}

)

2 gy

=
2 deblsh SRS A
ol 4 Felo2 olne P42 2t
*%%*4ﬂ:b-&ﬂ°i@q§wﬁq
FHES 5 02 A,

9z Aol Zel, He
Control of the passes was, he saw, the key
7EA1 9] B o] Wzopriy Yehim
[«]

To this new district, but who would get it?
He, the trained spy, had walked into the trap
For a bogus guide, seduced by® the old tricks. (1-4)
=
=A)" (Control) ¢} "E#AE" (passes) 7} A%
Fatgon B2y

AMEH M2 v =

Alel =iy
itk 1 1399
A9 Collected Poems(] 3l CP)ol| A
2) CPol| A= seduced by, Norton Anthology of Moderan and Contemporary Poetry(©] &}
o] et} ojojito g "Fe £y
Z°171 fl8) CPRE-S 438t

e

I
£ A9 dge dde B

= A9S

(the old tricks) 7} £2& o] 20 222 ﬂZO}L NAMC B2& A58AT A 18

—°4 Aol A CPE 71E2
NAMC)o| M & “seduced with” o2 Alol3l W&
Ag3n glomz [FE T 7|AF £

KN
=
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A=l & ofoltjolEolt), “was,” ¢} “saw, 9] A|Z}H A Alelo|A Ale] Folg
el "" (he)7t SR, AA2FEA FEakes o] "I E A o] AAEe H]
g 9" tigdstA ot “E4 (key)® F& G AWM ste B3 A
T BRI BASE #FHol Ude HAAA, AN "FRHEL A"
(Control of the passes)$} Pl37A 2 F 714 duls = 389 w9 5L
AAEE, EE 27 (he) I oo, 28A Al D47} AEdHE o]
A} 799" (this new district) © 2 M7HFch. A2 E" Fo] = njx|e FA
AM AAE AL 139 Ao T A9 onA2REH ARZYA, A A
A B0 E OA] GAE delelth e T 8 AloldlA ‘was"9} “saw’ 9]
F FAE WERE Sustn ded, 3 2E 449 2 veid v a9
o w3, M2 FAS i’ JRel holth 2y 28 Fukno] e
= a8y 71 288 Do #k?” (but who would get it?)shs A Bol X, Ex}
© A AlY] 7Y FAE T2 AR Ao 2R FLe AYS ALA
"o

olojA & AP EAME, Alojg] uE2 AAIFANYE F 714 HE AL
7t N2E vAAt 389 “$9® Avlo]” (the trained spy) 9} 439
“91= 2| A" (a bogus guide) 2 “SBH,” XA 2L AlojdA A HE IF9
F8343 “ante]” "Ax"ZE Aoyt Yxste EFPA ] A2 uxd A
o, o]AY FLAE WHIZE Yol 2tu e T AEL 1 2HE A
o A3 AR 3pape] ojZo) ofuighE Wit slAAE "R HaE
(had caught by the trap) Zo] o}zl | ¢to 2 ZHo] Zojztt} (had walked
into the trap) & 3IAE & &9, 7147t AEE AAA & Rolth. 27}
HY g 9olz} Avto]ql-g AN W, o] HUE & F e BP A
S—HHAGLZE o] 3 do] 19] Avto} FFo] AW Y LAFAE
Bpsta—ohAl 3 W 9] 957t BOA & QA BET F FA 3z A
3 =g AR o= AL ofdxA] AEHA wET Ale Avo] BFolai=
W HE AAE EAFH 2 ojhe= A7l ZHATER e WAA—Z- g
BAAA v FUF gmrt AL Aelgte dAE 94 FAL, F 7K o)
viE s 5289 mAA FAF9 o xE AZ4E = e 24 F 5 U=
B ET, A7 AlAehe moke) W97t Ak 223 o do] Bl oA

Ak A5k RAQA GuA JASA S Re, Ao FAE A9 47}
o

oz s

BYse A4e 992 998 A&de Rad W 749 B
¥ SRES RES

o, AZe 3FS AAAFIE F 7HA S9e wrEAEQ A
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e A3 AN 44 & FE9

2832 FE A7 28 X% A/ AW

A€ AHE Arldx, bt 250 AEE Tl

d 7H7te] e QEAA oA EE. 18 19 AXEE TAFh:
- BREE AAA gstn A7 A et

At Greenhearth was a fine sight for a dam

And easy power, had they pushed the rail

Some stations nearer. They ignored his wires:>
The bridges were unbuilt and trouble coming. (5-8)

A&AXN AoSL o ge AP HEYS Ao AP, wAe wx
£27} BE Bol] A ojzE fHB2EA AR AR sy, 28644
2% AL "Y (power), "VE"(rail)s} “AK"(wire), “t}el” (bridges), "
™} (coming)7} HaiFe Aol FHY A, "R (sight), ¥
(dam), “f" (stations)o] 7FX 31 Sl AL thr] Aeie] matolt}. tlr] e
9 ol HEL 929 2HYL 5 o] BAL Rotn 39 2P ¥
g 7IdEtn e AHolAR, “EAA (ignored), "X ojR|A] st}
(unbuilt) & A3 A3 o}, 289 AYEL, F2 & AN ot =
HE o] ¥HE B 199 v aAe W, JHAQ o2 o o] 7}
A QAN FAHQ o] 549 ZHo] ©] Zskel, o|FA M7 FA), 28n
e AA7t mAtshe A14A F4F onxe) 2WdA, 49 Rax B3
A9 2 43 A4S NG 28 297K AER D ¢ FHE By
Z A9 AL BT Zutd] ANE A2 YA g9 ouAE T2 ¢ A
Aite A B 4 At 249 AN Expr} wolE ¢3ol gL AR "B
A 24" (trouble coming) o™, o]A o] MY agle] Axald 2} A FH s
A AAHA WL Qe Folut shastx Y Aol

Azlel gote Au2E ARY RATH ol
Al £38 A A AE. 3
AE & EBAE B 3] Ao, e 3

3) CPellAl = "They ignored his wires,” NAMCo] &= “They ignored his wires” 2 54
o] AolE Holm Yo}, i FB()E AEHo =M ofs PEo] MRS TG
AR2A e Yoz wolSoA s CPRES $83w o).
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do] "o FRE 4P Aot
ojn] FF o] YR IR L. £E, 18T 23,
AU 7S Fo) AU £ URE 44 Zehwon.

The street music seemed gracious now to one

For weeks up in the desert. Woken by water
Running away in the dark, he often had
Reproached the night for a companion

Dreamed of already. They would shoot, of course,
Parting easily two that? were never joined. (9-14)

upx)et o] 8§ “olF & TUAE B (water / Running away in the
dark)olghe TEANA BREo] AH 71&std o] S HAFH. 2804 A=
dojA gle B A2 B3 2T FHo AU o, ojvl YogxE 1
2% #ADol Ao 2 gle "AHY (desert) Hx ol WA “A”
(street) & v} due A7} =Hgen, "B AR JlEAoln F4AA 49
S£72REs Fad Feiolt. FEAZ A A #, Azt ALEE Ve
e A" 9 Bavt AR H5E Holdo] & Fztd vlm e FAS
£ Aoy, "B o)y "Wo] "ERAAY ‘FFE € UsH JAAE B
A= e A, “olvl # &l A" 9 A AAV BEAs AL 179 EdH
B71E HAFe 9oz ojs|e 4 glrth. 2eu FRAFAR Al G4 A7
5% HY 8979 22 AE 21 Qv HE AT o, ol F WEe @
AAolgpr| B} F23 UL o 53y] Y /e 9oz B 4 U

A3 ol F P AR doi gD Alel el B g A wdo
2 Jehdd, = 89 vl Q1= £ (two that were never joined)-2 “gAle] &
2hgold” (Parting easily) &= 3lo® “(AEE FARD) 18" 9 "I F
Aol Yidoleta Fajd o, 271 vY 8oz &3 AU 23 4 o
g a9 54 AAe dig ool Avle Aotk F Al A7} AFstn
JE Feld A FAA Fohi waizt At o] Ald ¥EE &7 3
WA zte] MAZREE B2l tke AS A €0 Y 899 gAIA

4) CPIA & ALE WE ‘Parting easily two that were never joined, NAMC<lM &
“Parting easily who were never joined” 2 z}2} 3o} g fio] vehdct. Ale] S47
Ao e NAMCHES AEsh) A& whae o33l (dichotomous) 43S
Tl T e o] =Y E two' 2 o|FH EFL Axdhs CPRES #8381
Ak,
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€ Ado] ol WA B2A Hu, EX4Y YFAAE v 299 FHE o
= Y ReA WolEeol X R ), o] @ B2lst Ave A YL
o SBE IS =R AHA J e e3Pt

AdEL 9 E9 Z7|AIE RHA F2 A7)d =y FHAER9 FA
BAE TAM AAA el g st Aoy, of Ao #Me 2R
Foqste TES AAQA 3to] ofgl, old RolE %-Ehﬂ‘% HEo 2 RE
B E e AL olotr]stn gt} (division it concerns is not only sexual: it is any
separation from unity or satisfaction; 36)3 TWE<ltl Hxz] 7} ¥
(Humphrey Carpenter) HA] o] A& )3 (Carritt) o] @A9} AAXoHA
£, o] AlA SRolA T Y ST vLe) A Felsh 1 298 w97t
‘2 ol SlE AR WAL FA3] Jol M) (entirely transcend the -
personal circumstances behind [it]; 77) 1 3 3}, & Z2](John Fuller) & ¥ 3%
g uEEL o] AIE &9 FF9 ¢S TR AeldE 21347k Ay
M FF =33 Yok olNF V14 BAE Fd FITHOE A vEleRA
Hoh 2 H49 oA o] Al 34 F2& A Asdtde Ae 2y
3] o] A7} AZIAHQ Ao N A= A o] 4] WEE dn JEE B
&},

u) =3 whAe] 23S 1929¢0] WA A o] Z3kx @A (“Never
Stronger” )olA] ZtolE 4 ot AWAEL o] AV} 23 e FAN F &
o Mg F e Eelgde oA o] A& MY 29,7 2L dgoM B &
Aok A A} (87). o o] uiz A Yo 2nlE Hyo} 7iy AR E 2=
HAg, “E & U & t}E FA (Another I, another you) 9] % @4 # wE
71" (pairing off in twos and twos) ol = Asjgtct. “hdolz}t SA W BoleE, 2
AL Tl /ulZ A7l e 22" (Saying good-bye but coming back, for fear
/Is over there) 3h= A3 B0, Adgd T2 &9 A ¢ 12 222 A
dote eE9 FARARY Fue AUdez F dygdd. Bxo 4L
9¥S Yol 22" (And the centre of anger / Is out of danger) 2] 80] 34
2e XA, EAe "FAE dof X gBME / A4%0E" (Bach knowing
what to do/ But of no use) v}¢} " t}& W' Hel "I & "] F #o] A}
d @B AL AU EAE Fuld gle AAY, FHUHA JYE B F
Alef of FHA mEdle o] Brlssitie Aot}

19339 W7 5 WMol 5y, ("Two Climbs” )& tﬂ"ﬂ 43 A e
973 e, ddse ofF Jide Wd 2] 25 33 &4 e 2

o
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E HPoz o] BHa 9Jrh(226). T2 sy Y A HA FyrEd
BEU L A Y F AR Suto] "PHA Y 4 A} (easy asavow) & AL
gasitt, ey F W o "$82¢ R (the rich interior) 2 ¥8H & F3
ARl wZEe] Adole Aushy, 1dM = 1UAdEALY] Hel2, 2d4dM &

- kel ol ¥A 2l AXe 245 ulglE s A o2 (But it was eyes we

looked at, not the view) "2 ©] A3t @A oM BE 27] AAlze] & @
F. 3 o124 A7) BAS) AAE 279 Ao2 HAT. (T ¥e S,
& o] ol AN LA st 221 209l Sxdo] AR oz o vehd F
Folu, Wepy 2211 ZnolN RexE Aggel o) FEBTHE FARA
4 digel o # SolRe ANY BAY 28y olges Yroa T 4
o) N2 ARE FE} A0l AAZE P 259 FAS AYFAAE o
@ 2o WL BJFE ANH AES YATE SN AFel £9s) ofo]
At
" 5lE] ¥E (Peter Porter)= 259 2Hady}, FAglo] =A4A Fxe Yo
BREN =oF HHA, AN 2N Aol ThEE Aol FAYEA W3}
© 590 7190z AFRY. 22 238 13 3oz RE 459

& P49 WElEs Yo n gidas £ 4 ook Y a9 v e AL
Ao AFEH 2 A vEe] FHAolt SN ZIdEH, LAHQ WY
& 5714¢ AFae} 2 Og BAe) HeE wug Sds BEDG 3 o
o Ege Aolel wglo] chizh I Fa) HolN ZAR HAF =4
A% g wEol 7}ES sk Aol

a8l olele ¢EAo] ZE vl RoQIr}? elA BlEA(Richard R,
Bozorth)= 2.£0] o] AldlA “Z29 28 E o7he FAMHLOE MAA Y A4
A3 NHA3 S 7] %c}” (abjures lyric sincerity and openness for a rhetoric that
hovers between revelation and concealment) 1 ¥ 3l0, o] F4-& W& 7L
JEAQ 3 F2E NSk LB PAL ME2s) TR BN P
e 1 AN solE gd nYdete A" (allegorizing its own play with
speakability) 3 2 o} 4Zal 2 4 Utk & Gzl v g o Zo] oh)
gt ARE B 7t HAH A EE2H s EARNA FolEoiH ™Y g4 9
FEAol FEATe AL "B duA ste S%H o ¢ AP =
©]” (an ongoing play with the reader’s desire to know)gl A o]t}

aHBEz AT Al el JEE ojv] Fejrt Bd deeM e, WelEE &}
Ao E5E M FFAZIe AA o AF F2 #ArE Basi) 19363
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o] 22¢1 " o]okr] | ( “Detective Story” )l A& “7F =7} QAo A& 1
g2 £&+=717" (Who cannot draw the map of hig life . . . ?) 3} 2 &o] A3}
e, ole FAH R BE AFdA SEsEe 22, ASHA E ol
2h3L @3l (says good-bye continually) 3 HA] Ao} v 3kA] @A 9 Hio}
2AF S0 dAE TH3A AEF L3I 99 F= 3 e ZE A
EAQog wolsaAxm YUth. AldlMe FA EF wieh Zo] “A7] A9 A=
€ 7K e g AREE F bl MRl E A EHo] A Y ARFES &
H Aug &3 HFFshe Ugol AMET). o] Adixe HE 84 M- d
o7t e AU E Folrr] IEY AW, A3 B 192 dF9 dA
B9 AANEE FAA R Yt} 28U dEEY FAPEL FAA ol DA ER
Ag FE)7F A HAe sirte]l trtd F A AE F ALF, AR AM
718ke Fol glerlel e T a2 o8-S AV, 238 244 e
“2-g}e] #Ho )3 4" (The truth about our happiness)o] “Yu}z} & F"
(blackmail and philandering) o]l Zo] A&H o] Utin AAFo2H, AHA]
oldof Exfdte 9ol thailA sheteta it

Bete e AL 44 Aolt. ZE AL Addad.
ER @ GA3 JE Abole £3}

2 & a9 = 1 A e

a RS2 E AR 2 AR,

2E A& A2 olit}, AN A2 dojFod,
A& she A5 4, AY) o] 27174

‘What follows is habitual. All goes to plan:

The feud between the local common sense

And intuition, that exasperating amateur

Who'’s always on the spot by chance before us;
All goes to plan, both lying and confession,
Down to the thrilling final chase, the kill. (16-21)

3903} 4ol M E Hele] A\B3 A Yol ool T} W Gl "%
g & #2438 ¥ 2 A Sle / 2 AF28E vAES) (that exasperating
amateur / Who's always on the spot by chance before us)¢l “2 " (intuition) o)
o8 AEHATHe A, "RE Rol AYHE St} (All goes to plan) & A
£, 283 “AA %3} A" (both lying and confession)o] 12 FAHA FAL
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of A% (thekil)e) sgol Wl FP 2AE FuehA Ypee 2
. %2 29 B4e Weg Yol gl R BAW, 0B FH| M2
WY A 8L oo Wl WE o e FEE Ao Holn, BEE T
A2 1" (thrilling) "$2] AAE] 02" (our own smile) & AA HEE AL

3o 223 4% o)4olc},

2E Aol Atsel o) 9 28-S eIt o dal AZee Aoz ¥
£ 19 oloplel AF e, LE AV AL Qe GBI 224 &
o) Aoy AN e BHY BAES 4WH F& A’ A AFos
24 gtk & MY 29,00 T, (Petition”) % Ze 2EL 27AE
4] glol dalelA trleAln, Al 44 @A s GAls wae 454
€ %ol SlE ofvl 728 Fold & U A TS AYE GHES WolFH &
2 ddog SAEL ot LEY AN Jlue] BUAQ Arsel B

WEH A3 WeEly Ao s a8y Tad o 2R 92A,9
%8l Subeld Bx F AldM 22Xz e dgd 75 Bdsan 5
3 742 B E FolAM HFo NS UE RS et} F LE 5L
A gE FEE HE2ZIF ARG R AAQ DAY AR S Bl
5% 39, €9 sate Aol A E FAl o3 AL AA Hol
it A& ¢AME 2ol e & AN S /Y AgeE AxHE 2
< Zojoktt 3t AA o) WAt} ol AEZ Q] Fa Z2oA ¥lo] 1A
HA AAEA e ¢ Hel, 2R E FYrte B3] U Fole w=aA] HAS
ABsle] "Fojol st AXNY, L& A9 FIF Zdd 55 o|FAH =Y
A ou7t EE e Ao},

Mg olokrl, 48elA "R, npx 2 Zo], EolEBE 24" (Yet, on the
last page, a lingering doubt) &, AMY & ¥loz AR AQUeXE Za2E vu
A& AFF Fo] AEE] g G2 Hdge o}, o] L L Eo]
22297 £& EAEAA GAE F 7 589 tgelA, gule] F2) 2g
S AR Adr @ Fo &g B A veln ¢ AT 0F B EAE
A& T e 2 AR dF S, 49 e "4 ("Lullaby’ ) ol A “$
gle] g9 AAZEx R TAsE" (Find our mortal world enough)
T, A & FH3] slok & "=8-9 ¥E” (Nights of insult) & w22l 3

Ak, Tolx= A9 ArE38 ("As I Walked Out One Evening” )ollA] "d¢] HE
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Y o2 Aol & Aojt} / e HEY vhE 22" ("You shall love your
crooked neighbour / With your crooked heart.” )2}31 73817 A &dte 8xte] o
ZoAe AEFAR BYAT P 2ATVo2E B2 FTHo] Yotn A4
€ AFE AR =AX D o, F RS9 FHH v|LE f] ApejAeln
HE=HAH A A& 293 AgE F il AXNE, A §35Q AT
&0 A (“time is always guilty”) 2 E2 “$-e]o PHo] £4E 4, P& 2 A
A& 93 / F27M= #2 x| ot el (Someone must pay for / Our loss of
happiness, our happiness itself) T ‘A}4-& AHgF F2| 2o A AzF}
ol MY 84, & FHLE T € 27N Fej4 FHL A9 713
QA FRAeA g} wrAe d&o 2 AYPH e E5F YIS AT, ¢
A& AEe HPA Al daldH BEEALS A3 UHER 8%
Ve o v Fodne Aol . 2y 22§ shte] AFE A717]
A% A F2E AejFoln 2 AL 25 % 4L FuEHA Hu, A
g 2E Aol “YEE A& T aE AoFEe =tlv LEY XE Y

S FEAA olsehe W £3E 2.

vhA] ghel = vl he] YE AT, AAY FHF o] Fle asfoktt &kl
BFL oloprle AL WA A9 HF F2IUH.

71l AAY oo} gle Hldol AET, of® AL o] {71,

At last the secret is out, as it always must come in the end,
The delicious story is ripe to tell to the intimate friend.

There is always a wicked secret, a private reason for this.

( "Twelve Songs™ VII)
gl
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Abstract

| The Sigiﬁﬁéanée and Element bf Detective
Novel in Auden’s Early Poetry: Focusing on
“The Secret Agent”

- Sohyun Park

The diﬁiculty to understand W. H. Auden’s early poetry comes from the
obscuring quality of itself. The poet subtly suggests that there is a certain
hidden rules of allegory to match his projected metaphors but his hints are not
lightened enough. This “Audenesque” characteristic can be grasped as in the
concept of code building technique. Even though the poem’s allusive narrative.
seems to conceal or deny the definite subject or statement, it also contributes to .
create a set of active recognitions in which the possible structures or the map of
meaning can be arranged by given clues. Thus Auden’s early poetry can be read
as adopting an aspect of detective story genre, since it tends to invite the readers
to assume a hidden structure of meaning and to participate in disclosing its
secrets. “The Secret Agent”(1928) and other early poems demonstrates this kind
of poetic technique mostly in which the flow of syntax is lead forward by the
successive turnovers and reverses, creating the poem’s tensive movement with
the possibility of suggestive narrative. The poem’s driving force arises from the
jaunty reverses and their speed effect, whose process with full of allusive secrets
stimulates reader’s curiosity to make expectations for the narrative’s next
reverse Auden’s coding technique prompts his readers to make a hypothetical
design of hidden allegories through a process of dynamic and dramatic
inference. In the process of such investigation and decoding experiment, the
abstruse and opaque trait can be converted as the active possibility of searching
out a serial narrative of meanings. Yet the final structure, which is a persuasive
product built up from this process, is still arbitrary. What eventually revealed

through this meaning-hunting or code-breaking ic more likely to be the
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demonstration of Barthesian desire and pleasure of reading the text, rather
than the definite answer to solve the poem’s problem.

Keywords W. H. Auden, Auden’s early poetry, Auden’s coding technique, “The
Secret Agent,” “The Detective Story.”




