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AT 29 dAalsl Aol YA FA T Hol A&HUTE F4L H
Uy Z Q2o B4 HAH dAZ AAED. Uolr} sjAFe AR
o] 9EFE L HT FEAA o' AY FHHA HAR PolEAAIE
gk, 712 dAlel Aol GAH FAE ©Y BHOR Hof 4 4 Y&
AARFES 2A4E AYx, olEF FPo) AP NFAFH AE &
Holg 7|8 FPo2 FAEP LS W3l HoA o5 FHL FU1HA ut
Aok, oAl e S £ YA (oneness) o] AHEAE TlolR 1 &
&L WYAH-E ZAE ¢A HAYm, ‘ol (difference) & ‘EFx}A’ (otherness)
o] Bgo] $A4A AR FAeA HA D 9714 FEF L o] HA
g ofgA 49T 4 Aderke EAZ Rl F 3UE Aotk Aold W@
E=o AA7E A4 el Ae A DIl FFde] d FA
A Fde A4E BE 2oy, 42 AESH B4 Z A44F Aoz It
sate dFes WA PUEH FRE &UF AIY FE W WE
ot}

ZH A (D.H. Lawrence) ¢ ¥ P|YE-& 1ds] QoF3l] o2 &0g E33)
T BAF BAE o|Fo] AT, U AFAMEY AT HFS 2
Hog Hlgali o] FTHI Wt FAF AYo2x A WA
GATE g3 dE 18 2 & Rt 2 LW E (Sandra Gilbert) 9}

g |

1) Luce Irigaray, “The Question of the Other,” Yale French Studies 87 (Yale UP, 1995) 7-
199 #F=x,

9) D.H. Lawrence, “Him With His Tail in His Mouth,” “... Love Was Once a Little Boy,”
Reflections on the Death of a Porcupine and Other Essays (¢]3} RDPZ &4 #7|
), ed. Michael Herbert (Cambridge: Cambridge UP, 1985); “Give Her a Pattern,”

Phoenix II ed. Warren Roberts & Harry T. Moore (Harmondsworth: Penguin, 1978)
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ot etel Rgaa|: TR, ol M2A4chet SohE HHATA 45

5 ¥ 2 (Gilles Deleuze) & ¥ %% &9 HAEL 229 JHBL YAF
A4 AN AMzo] AHE A7t A5 AR @ehY AT 1
€ WEAHMY2E o gdd Aurle BFL A3 T § oh
&, o] EAE 2d2 BN Ay AL gEoz oHe: 58 9
Al Aef A o],

o] && TRA, (The Rainbow, 1916) 2] A2Athe] AES Z3 o
ol2z dWBAs} ogA Hrdgen, TuA o 544 Amst 2dx
2N FA R JeA AREax It FESFAY Amua
of 2ol ol2d 2 JIFHS AL HUde 2dxe FFL dY
A7 A wstek FReA 239 B dedtd 2 A

£ A 1Y TRAN S YA AR, 2dae 2UE 359 7}
7 FEAAE 548 9 989 Ao A= (@) A A9, 1%
oha 24 el e Ao e ZEEA gt v (Anna) o) WHEE g
2ot JWelA HA R &Y FHle] gle E (Wil o Yebgt mgo)
e} #dsla] AAlste vhe FOU7? dASAFdEE TN ged
T e AYFHolx AYT dAgeI, o Bl 2349 H49 »
FIE UFE 08 2409 JAEEL o)y g dXax Fgo] 3l
o ol g syt 2dA FUdAd did 2dx AN AgE HAe
AAA, oiqd 2d FAY Ar1FAH 4FA% a0 did dA A3 o
SolM HEE AAAAE F6 £43] FolE EAoltt. tEo] 7AH o
AL &AM GASAFA ez A He 4] FAUAAE S
o #4E Eedezn,

A2Ad e 28 & F= ‘ﬂ"c}ibﬂE E7dla d#E #iMo] =&
I AR FAE F o] FAE dFA (FA) FVBAE aUtE ¥
7He V1R @Y AT T ‘#‘—M Zed 23L& H3Avkn A 2R

!

AT

3) Sandra Gilbert, “Feminism and D.H. Lawrence: Some Notes toward a Vindication of
His Rites,” Anais: An International Journal, 1991, 92-100 ; Gilles Deleuze and Félix
Guattari, Anti-Oedipus: Capitalism and Schizophrenia (Mineapolis: Minnesota UP,
1996), 132-33, 3511 & =z,

4) “Introduction to These Paintings’ o] ZAxE Ze}EAM TS ¥ {4 &
Azt B2)7t 2udzd o2y Zdsizitin Bu, Ao g Foot ogd o
& skt AsEe ARE o9 YT HHYL A AP, Phoenix. ed.
Edward D. McDonald (Harmondsworth: Penguin, 1978). 551-841

5) R.P. Bilan, The Literary Criticism of F.R. Leavis (Cambridge: Cambridge UP, 1979),
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R, 24 FUBAE 4YelN 8444 AH AEHn 3o, 6
B3 74| ol BEe AwWstdth 63 ‘i ofui’ (“Anna
Vietri') = ofuie 99 25D ofuie HEHQ $22 197 U SL
N2g Zo| AFHAAE HAGs} ¥ @Y ol tEx 2E ® oh
g, 25l felo] Bl ol2jehx] R@T). o] HolopRz 24te) ZE
< A BEY. B (Tom) 3 Ado}(lydia) el Aol Y& AHE
27ey 2 293 Hee BAE gwoz AdToIH vt
oAl o] BAE T o4 HAT + gl Aoz 24dE FEstn ltkn
2 % glg, |

ol e AME AE T Qo] AR Ealglo] A LHRTD HE
of FEeE REAAE AU, ojuiE AEo) TIHS FE 9n AR
3 Rz dEA, 4e o o) BES Aux R dE
AZ A7 FQ AATL eslelm ‘e AA o8, 1 AAS gA A%
39 AES AR B o Al 7 dese Ao & AN A4
3 2eistn AsudAoE osiath 9RAAC W 49 AYH Hx
= Adn Solgls ALE FeW ¢ Adel a3 Iekdel Yz mad
27t AERE dete BEAAE A Aoke Ealo] wasel U
e},

2% Aol el tg Azl Byel gigith of, 2 Aol
JUE vt AFEHA BEAEH 2 g

t dwg 2A9, 9
7o) ANTE PARD, AR AEAY F24E AP LR
c} aE QoA A daAE B Bt ' =9

°|
FAoAel Al drolv dAE ZFEEAg gl Adelgle of
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W Fo4E P98 Qv e BEe o9y gyt
AeE 27k st S A w3l Be dde AR, 29
ABF A Ta3 Adel U@ 19 FL FEAA AYol
¥ 9w

He was not interested in the thought of himself or of her: oh, and how
that irritated her! He ignoréd the sermon, he ignored the greatness of
mankind, he did not admit the immediate importance of mankind. He
did not care about himself as a human being. He did not attach any
vital importance to his life in the drafting office, or his life among men.
That was just merely the margin to the text. The verity was his
connection with Anna and his connection with the Church; his real
being lay in his dark emotional experience of the Infinite, of the
Absolute.®

49 ol ARE o]RANY oty 1E2ake] FAldE AARue Aol
Ak, olgn AAAJ] AY S B A8 o2 ATH &4, 53 2
A QAzte &4 94 (mind) & AF2e HPAHA Aoz 3, 2e
‘At Abe AEAE w9 A, AT FAE FAED 2 g Al =2
£ g AU o)FE JEY 479 Folzkey (blind as a subterranean
thing, just ignored the human mind and ran after his own dark-souled desires,
following his own tunneling nose 160). & oA, o7} 49 o8 B&
o ¥hdsle A FAdTh o] Jidie 9EY ARt gl AEE
(these unquestioned concepts 160) & 1 FojUo] A& =, fuiz} Y35
= =37} ‘ezt AAe A3 (the omnipotence of the human mind 161) o]
ge Z0E Sdoz XN2e ve 499 U 9 55 4F0 ULdA
2, “aUst A9 AXE m2A, AZME A9 ule] wig(She,
almost against herself, clung to the worship of the human knowledge 161) 2] =
Ag, 49 L& g 2] whdo] A o] FeZ 93td AoJA] ofx
8 347t 24 vte ojdth, que o] FAde Fe9 A Eele
H7E QA oRME, aRY FFA IS EAS L Rade WA’
713& AP D T Age] Aoz o] AN dujelA furt AFE

6) The Rainbow, ed. Mark Kinkead-Weekes (Cambridge: Cambridge UP, 1987), 1479,
ojF ZAF UL EEd HFE B
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F o] 252 Hxde 5o on] A FT Ade A=zt Fo| &
AFAYS, $459¢ 45 PR FddE A= 29 A
FEae oyl Bgeld. ‘TuE 94 AT - 2UE % 2YR 2
& 119 B AlolE ZHolzkt) (She was always first. . . . She walked
between the moon and his shadowy figure 114),

FAEL 43 fue ZFE WuF o AN, AR & e
Fof', T YEFH KA 9 dY ToE st NI A
i < 7] 238 dH $4& ¥ JER Brlde Rt wE
ot @A ATESIR] ddde AFEY duiE HFAPTE A AAH
AEL otvn, 9o Zex Fud FTH U}‘* =H3e dERT 9
od & gle MUt stk o, ofue 49 Z5E H, BAF i &
gele] AFYLR A3 A4 dEse A9 F 58] 24T
Wk 23T W AAEke vyt QA @ it e FAlol didste 3
oM Fxgoz AT BT/ FE JleAlel ] Witk oA
2 ddiEE 99 7 ide], 283 F AEY AA Azle BiEg 3
A 77E AL ok olFX dvte F HFE 1FHI e ZAEA A
AlE T QB B3 AT 5A] ¢ "ol jlx, 289 43Fe I
e AdsHA dolFA Zdde ol EAlold.

UEo At FEHAME A& 7FAH WEE FHste dEste =
giRie] M Auua U 24de] AFo] ded AHEA dF
29 &L FAstE e A ARdA HFEEE, 1 3ol 49 ‘A
A’ (integrity) 7}#] gtel®rtan AH@rh, & FxA dertd $83 ohrt
HE FE3te U] AR weent. Y Zavie] FPL Yo| FA

i

7) James B. Sipple, “Laughter in the Cathedral: Religious Affirmation and Ridicule in
the Writings of D.H. Lawrence,” The Philosophical Reflections of Man in Literature,
ed. Anna-Teresa Tymieniecka (Dordrecht: D. Reidel, 1982), 213-149 &%,

8) Alastair Niven2 o] & “F-a4 3 F34 o] thg, AHd dig X499 8, 3
Al &x ko] 45 ez geokdltl, D.H. Lawrence: The Novels (Cambridge:
Cambridge UP, 1978), 83, @3 Leavisi Annag] #hito] $3¥g Qastarm
A7 A gtk AR 2dAE Fad gt € W& Annadl S X
TEEAME B9 @4 5 AE § Aoyl #Eelth. ‘It is a religiousness
that provokes in Anna a destructive rationalism, and the scenes that give us the clash
leave us in no doubt that both attitudes are being criticized.” D.H. Lawrence: Novelist
(Harmondsworth: Penguin, 1981), 1474,

9) Mary Freeman, D.H. Lawrence: A Basic Study of His Ideas (Gainesville: U of Florida




MEt oto] 2848 FRX|7, 0| M2Mtiel 2OhE whAmA 49

A% vige] AP BUE 7Y Bzzo) AFete ety A%
o 24¢ BFe 99, 1Y Z90] e BAIN 245 B £
F3te wo Adn. ddn ojuistel Al 71$RA obdu o2 d

A olB' 9 AL EAldethe IS Azsx grud, =
o) vy mg dutsle)l @ FE Holux £ Aot} ©]Lo) o] BA¢o]
Zole] #YAIZ WoBE e o] A7} 64 EAojz 9 B89 =g
A &3 2 dAFATAY AEE Aoly] wRol). o|RAL Az B
dhe, 29 digo] B UL 19 ojd Wrg BgHoz duy Aol
o v dHo] o]udE BRztA| vhg 27 ghE whd ofgte syl
F 3A e o vt ade ‘st dake BoM wtsolydan W
she A FAEL Aok - RE FAI} Ax AN HolunM, dEod
drht FAg A, el Awgz) Za}” (It is impudence to say that
Woman was made out of Man' s body . . . when every man is born of woman.
What impudence men have, what arrogance! 162) 2t 9<& #d 22% o
A7F BEEE B4R vk R do| Ao dAE RodH o giin} 9l
A Reg B 4 9o

7hte] BEHAA doid NHo] aoA £%F AT o|uAd o8 B
Agk FEAZ Aol ohr, o] UgjelA] HelA BHHA Pl RE o
F7F vrelotolAl, “dated, 7t gAH B Foo] YL — vl fe
ol oA gske’gan T B, o5 onjus} seldA ‘st B
& e 2R Pate = Tl (159) AN Uste] tigk Yo B
Qo] FAAQA Fezyel FHYFAAE AFL Fu LS o
a2 o¥A] Bk 49 ol Ao whLE Uz} A Ut shite
GAHY AME R Bolzt o, d& AYIHNE & 5 gl BxE vyt o

P, 1955), 3940, ol ofvir} 93} thu=e A <43 (secularization) & ) E8lx,
At % 1ARHEE cAske QEolgk: Hydeo Zalel AEdth Virginia
Hyde, The Risen Adam: D.H. Lawrence’s Revisionist Typology (Pennsylvania: The
Pennsylvania State UP, 1992), 78-80% % “Will Brangwen and Paradisal Vision in
The Rainbow and Women in Love,” D.H. Lawrence Review 8. 3(1975) 3479 =,
Freemans} Hydew 24lthe} Z59] F49lo] vl He) glttm BE 440 Azt
S &%
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AL ojue AL AR ould UiFt Aol 2 A
B =" (this violation of himself 159) © 2 Wo}go]7] wioltt, ol ‘T
el 19L F1 dole A9 2FoV|x Fith
AR S BG4S ot vEd Re ARE FAsE TE ol
Jqus A= R 23 AA9 uyt ope a2RE tiste 49 HEol
t}. oA ©] 29 gule Ao 1% olF trE F& #IE Ho}
W Aol ohig, g9 £31& Adslgozn AN £ Fd P43
E" A7IDER QB gk ol 22Ul oA sEHa 1FEE
9 oluAE A Holu, FEHd AR ofF ol Aol 19 B
&& ANAE Bl ¢ FUME A FA4T FF9 BFoz I
33 YA gAEr), ojd Bge o] Fol GEA %A Y WEe]
A Uzt Ayl dEgste dolth ae “AUMd HAE F& FI &
AR oE RAAY AVEHd WA Fule] F%(a self-absorbed creature,
like something negative ensconced opposite one) 3, ‘1 Fox 1§ A=
g 4 gt — 2E AHES AN Aol o FFE F S B
(Nothing could touch him — he could only absorb things into his own self
143),

U7t s BRES S8 $d ge de 99 g4l 23 AN
& 9oz QAFozA WS Hilu IVRRE oEdte W
o}7}7]"(in conceiving himself as a soul, he seemed to escape and run free of
her 148) wjEoltt, & HolA Fojepdy shte] ZEHS dolEole €
o Qe BAF AW o2} v A wigs AN A8 A
AS yohtx gols Aol A TP ou|zpd, ojzlo] Ax oA
& jAsle] AT EE BrlesiA st BAEAE ‘BYA 9 4E4
o] FAlA ZzErh @ FHIY, d49 BAE & AT F SUe
dgozae] ‘AR o] BAF o|7] Wi JRAZC] £ EFoR
Austgcin 2 4 ok olEAS B $:, ohild tid SAQ A&
298 w|HAE 3T F e AL AFde de 949 SAE
AR Rate 9o dHozAg A7 AR Yok €9 o) EEe
2e, 2d27 dATe A #AE 9A Edhe AL GHe=AY
ZEA FAZ B eSS & & Yk 28ER £ ZFo] Z4Ae 43
ZA2A ) E4A(ZL Ao)) & EHRT o] FAAA He Rolth

g2 oyt 4 olBAAY A dRI} HIE dEAR, due
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243 AETEF A&7} o}, T899 Fx=, (Jude the Obscure) & =31A
A, BlaE FEE SAE /IR 9AR A4F2 gASA BE ojt vz
o497 gEEoz dX& o2z (Arabella) J 3, 28 g Hule
¥ oA &) (Hardy) & “ME €7} (abad artist) 2tz A2 w} ¢l
9,10 g3t9] AAE FEE ®oy AFoz) AHH HelA ofzd
29 FAsE 2 A oM e ousl uEd A8 ade gdsi
53 2 E ANde dER FAE] A8 HAA - A8 d8s Ae
31, OJE7AIE A e JEE FEG 2o ofy @A A wer 1D
I8 ofuelA dAY AEH Aoz YHS 24 TAE AF H
A X3, 2BE go] o] AN ‘HWE 9 o 7Y o,

i

ae ogd L AE g o2& HAE FEs AE WAL
3, e F<ojghs #2 A9 E BEQA

@ U7t ke d2sor &,” 27t 28

“WRRIT 27t girgich AL

“FrE FRAJNA EA AEAL," 27t 2 H T

WA 2st g iR zgol! vze A golagx gl
o o} &7tgt Fo2 seiud £ e 5 oA Ba g}
<. W7} depd HAJA] Wik BE & Fol”

IE Aol drehd wiEQIA] Askm, a#M 2E]A H=g
o 2d= 2' 28 29 &9 WE 2FHR AS =FYPh
aE wie] Aoz X9E YA AFolE WIE aYe
AARHE. FHS 7P E0l Adlge AU & °lE 9, o2&
ol & sIgolzte wie FRozM PE RAFm YUY 2
Y i adddle Eugle]l A2 dAde AL E5EY £
F2Y FYRUTE adeAe 28 Add did Wgo] A g
oo ' 2 opAIZ} oW AHE AR GIAE ER}
o @AY F A dkvle 285 =7,

He did foolish things. He asserted himself on his rights, he

arrogated the old position of master of the house.
“You' ve aright to do as I want,” he cried.

10) Study of Thomas Hardy and Other Essays, ed. Bruce Steele (Cambridge: Cambridge
UP, 1985), 101-22 &z, . '

11) Niven, 7691,
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“Fool!” She answered. “Fool!”
“T let you know who' s master,” he cried.
“Fool!” she answered. “Fool! I ve known my own father, who could
- put a dozen of you in his pipe and push them down with his finger-
end. Don’ t I know what a fool youbare." ‘
" He knew himself what a fool he was, and was flayed by the
" knowledge. Yet he went on trying to steer the ship of their dual life.
He asserted his position as the captain of the ship. And captain and
- ship bored her. He wanted to loom important as master of one of the
innumerable domestic craft that make up the great fleet of society. It
seemed to her a ridiculous armada of tubs jostling in futility. She felt
no belief in it. . . . He knew, with shame, how her father had been a
man without arrogating any authority. (161)

JUAAE Fafol vF AL "doidte AL, (Women in Love) 9] 11
3} AT (Kangaroo) 974X ThAl WFEE RE|Lo]7| & st} o] H|
FE& F1 =32 Hole 4FUZE El:rﬂ APsA dhireiA g, of7)A
ofuigtE 7tds] g AYgste A+ ot 2YelAlE Feo] ‘olojg o}
A 24, e gesr $88 ““°]7<] Fde 1fe sS4 dE 1
e A3 gk, adbd do] FHste T ol EEE A Aol
& ouzt opal, 712 Alglel @ FHEASA HPY FEAL APsE

Aoz 2W oz} ol 8 hAaAZ HsAE Heth el U 49 o
T AQE “GRA AU ARG ojF = ke HE' (just a brick in
the whole great social fabric, 304) 2 F3 sl A3z HW A7) (Skrebensky) €]
23937 HxokA QAT o|ZA BY do] THY o x| nigE]
E olfre 2 A9 AN HRERT ST d o2 AALYA
FHPue AHUE, ofE BF9 ddte dfT fle 2ol7ld Qlgel 7t
< 3AEE 13% AR Aot

20 4% ges Feloide Bd'E Sk ok A 2Adel 4
o 9% 01 el ne d2EE B4 49 BF 2 209 AT
geu, G ok 7 ol U A9E £F B4l BALE

Rojth, 12u2 of7]M 9] e FHE olfrz JMLRA EFHFA
g dud dE FEARZC] UH7IRTE, BARAM A ARG 4
g A Fste WA Z2gdA HRE RAolgda B & 30, "9 9ES




4e oto] R TRA, L M2M e 2ohY GHATA 53

A, 29 ATEE A8 29E Wd $ Slojok s+ (For his soul
s sake, for his manhood' s sake, he must be able to leave her 173) &}, 28 &
717F A Aol gl 28 BAloltt, 2¥wE ToAE ohlsle) #A
ol Aol o)A EAE Bald, o o9 o® A, O Lot ojw
Aol g ©]2]" (a sense of something more, something further, which gave
him absolute being 179) o] wj2e]x|gt, 2 A AL “@Azlo]o} ojYs]
€ 2t AF 2E 99 ¢t AstE %38 (as if now he existedinEtemity,
let Time be what it might) Ate]eojA 2& Wojt},

o9 ZFol AU ‘T 2 FPHE v a1 Jilo @75”—1 Al
ZI7F ot 241 BALIA ol ® RE F sz #IE oue E2E
FHE AWBEAL whte] Bow U WA &34,

e AR4AT B 2ALE w7
A 71 E o7t QEHE FFHR BE gEo] 233 oo}
& o, 20 R R golX FL& Fh

5 JYE A7t da A Aol nig 017*?43 Aaskct, of

°lE 7FA FEIAY, A1 P Al 319 1 Holx] @
T A, 1 HolA ¥r FxAA &3 B AALAA A
M &2} FFAch - ade W 22 a%A 23 2de §
=d gl 33 vE Ro] sl 28 HAA thsle] olo}r)

Follth. 71 s $EE R 12 gl 2L '31&3157}?
e dt=d FolA & AW Aot - 9] Age a9

& st=de Aoz, dHe AZoz Yt
L%£ d aWE 28 43 A aYdlA dFgsith) o)
Ie 77N o B4y o AQzAE ot ok A7)
o 44& dxste Agds 2 e ve o8 29Tt
FdS AxatY A7 Fojd WIZN gad sBom Oy
€t 202 23t}

19 gkol ATt olR= %
g

(A

She sat in pride and curious pleasure. Where there was no-one to
exult with, and the unsatisfied soul must dance and play, then one
danced before the Unknown.

Suddenly she realised that this was what she wanted to do. Big
with child as she was, she danced there in the bedroom by herself,
lifting her hands and her body to the Unseen, to the unseen Creator
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who had chosen her, to Whom she belonged. . . . All the time she ran
on by herself. She liked the story of David, who danced before the
Lord, and uncovered himself exultingly. Why should he uncover
himself to Michal, a common woman? He uncovered himself to the
Lord. . . . And her battle was her own Lord’ s, her husband was
delivered over.

In these days she was oblivious of him. Who was he, to come against
her? No, he was not even the Philistine, the Giant. He was like Saul
proclaiming his own kingship. She laughed in her heart. Who was he,
proclaiming his kingship? She laughed in her heart with pride. (169-
70)

ARdMe) 7128 gsle] daE A REZZ gAAE U &
rER), e WuEA] A hed shirt 2 ©E FAAA Aotk A%
@ nEde g9 29 ouAE 714 ouigs FetdAAATL, o
Aae gehe EAA AHsA 2asE AL BopAZe Fo wd E
A e oo oty 94A MANE e dte Agsta AT,
a2 BFE oW ‘olmA BYUE ZEdA Frle etk EAdzvt U
o Zox ojn] “B}EAA # (Bacchic delirium) o] veldtin XA
AL B, ojuel Fo| FUEAA 28 BHrIdE TEAAA &
71e Witk solmt ofule] oA wlFAH B o ojmAE op
g}, ojulEe] ‘948 Z (circle dance) 9 ML FAY F Sivde FUIEE
z24& 119 o]2A Tl Fo wF2e) oiniEe] d¥E AFLE
R, gl “FQlolxl, T MG Holx g FRAE oluF A9
oA o] 7AYAT o] FL olmA ANFmAN AP 2 AH 24
oz Fere] gael}m, Ast ARAT BE 2A%A A FFA @& F
A s Fo| vtz ggozAe] ‘BEF Q JAdA HREGE AT F
et

qgozAe 299 AFL Fo2 e A EAYA g 23
E gL “olRE 37 71WEZE o7 gUthe AHolth tsle] A vEE ¥
galg %ol 21U ofole] oluix|el Fue FHASA, 23y 19 EAE
WA s 22 o ‘ave AL 2T dede Aeolx, dEe

12) “The Crown,” RDP, 2573,
13) Hyde, 8497 JZ,
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AZoR ANYAA'E Aot HlAE FFE JdUCdAA ‘iR (Magna
Mater) o] A¥2 & F Sivta A3 @9, 9 99 #ezge ‘g
A 2 fE FErh 9 o9 Aoz EAE 2438 £R] Ea}
A AL 2Ue FE L ARt @R ‘FL B0t s JdHy 3
oA HlZHE AHolvh wetd e F4T AZoNA do] MiAHE A 7
g wgo] Hh

Y I E (Peter Balbert) & o] FHeA 2rte] Fzte] Ao oy
oAA otn Fgdct 99 dA= FR3 (nullification) t} ‘H7]’ (annul)
Zhe YA 8ol2 H¥E Bolle, 4L 923 IAE A1 vA Y
A3 A3 msszt 49 felEithe Rolth 1 dAw F3E Jqus
AT 99 HEgo] nx FolAe] whxl vizhe (Bacchante, Maenads) & o 7]
A A s B Y oA E AT A FEEW, 714 oy
o oju A7 FHAQ Re2Y Holx& det)h, Yolr} o] 4& e Yo
Ao BgodA Hold 7MeAde v dA =AY, od #3E AXY
‘T MY = BT FA AP EFAHQ dys 99 duzp o
Al ZBAARE, o] FHA ou] G oA 4L 8§ FETh dAHC
24 19 e dM AHE gz TSI o mjo] zjol e 73 GA
HIZET AR ddozA F2A mAog Yolrtx E o, gL &
oldle EAR WolEd F UH Aoy,

a7 A dHe] e 2 de vy ‘S e Az 3% Sz

B olgrh olde ove ‘A & Hriste BAg dfdt o<
(Ursula) & ¥3 ojue ARneldd ‘sgdx o' & sy, o
A EAE A EhdE onyst @ Jque Bgkg gart A3
A &l B YEtEe 2AC v Rk o fo] AEA 14
o 7bedld F2 AR, onyzMe EA9 e H9 2o &
Pol viAHE 4 o2 BAMELL o FYE ojxE VA o g3
2719 BErt widd Zoz WolgdAt), s, o] &4e] HuUE &
E33te AFLE By 227 (Rossman) & OBy EA Ao AyHdge
AN AQUA 2 dA 2 2AE ZETh 19 gHlax 63 Lol

_‘2. OI>

14) Leavis, D.H. Lawrence: Novelist, 1478 #%,

15) Peter Balbert, D.H. Lawrence and the Phallic Imagination. (Houndmills: Macmillan,
1989), 57H %,

16) Charles Rossman, ““You are the Call and I am the Answer”: D.H. Lawrence and
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S Fie] ‘Aol & HoFe HAAE d2 AAGL. 2vrt FAN &
27 g A of Al 94 TAANY HAe AHo2 AP G §
A& ohizm, A uW R 57 A8l 0FA Holot ¥ (straining
her eyes to something beyond) A2 & t}7}e7] diEolgls Aolth, F o&
g7t mpER ol & Aol ‘FAMNY o2 EAAA FE AL fve %%7‘31
o 9FtE e, Ik AL o volrt ‘B o] of® R g
94" g A2 @A Eahe ol NEAQ FAR 2= ol vla,
‘wES v7n nx 2 2EE 178 F e AL e oA
5574 dE&olgtn Zxrh 1D

wie] Fol o Wi gujxe] FAo| 24E 28 HUle dFE o=
ghE AAs] TAY AU FH A4S BAE FAZ Btk 71 AL
& o], F=zA,; (Thought, Words, & Creativity, 1976) | A 2|¥]2AE P9
ol AzIWAE, 11 Aolrt ‘AEEH duige tE ouldA 1gst
" (vital in another sense than the biological) 7 x| & 3l= HlA HFAlar A
obgit}, 18 giujxel o]d WAL FFo] FH ofuie] 24 g 19 F
7t B4E v gtk E2 ole B 4wt A Fgolarlid, <fdEl
E AE d4E 454 & AFoVle stth AT od dde] H1i9
Aol ‘AEFAHQ oz dwiglgite HROWOZRE ofF AFEE
&= geo 79 oA AFY FAMryl DH. 242, (D.H. Lawrence:
Novelist, 1955) | A1 2] 24t 718} F8lgl 2lo]E Hole YA R &8 4
ek, 195519 AAMoME Av|le & FA Rite dojut ovy 4%
of F&ste oule Fdo] ok IA Hol ‘M (defeat) Y HAldte A
o] 283& 7zl ‘9 AUE dF= FFoIAR, (24e]) o] Ay
7b AFA7F oighe Zol FRAN, 7 Ak upold 1!:7*“7}‘ 07| 2 —
AF 7] it oA iz — 2T dHaor & o0& Y-S A
2= zo] #do] o] (It is the burden of The Rainbow, dealing as it does

£

Women,” D.H. Lawrence Review, 8.3 Fall 1975. 289" 3%,

17) Leavis, Thought,Words, and Creativity: Art and Thought in Lawrence (London:
Chatto & Windus, 1976), 132-401 ZF,

1) G AE W Aol AERAe BaAg 22V, A ) o

Fz4 24998 FaAM Aol &3 zEd & LS AAMTE Thought,
Words, and Creativity, 829 ZZ,
19) %3], ™|Pe @Y 4HA AH: FR v gold= ddg= Ay

(Mg FFTHFAL, 1993), 118199 FH=,
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with the generations, that this is not fulfillment. The problem is here — it is
here now in Anna and in Will — and to bring into the world another life that
will be faced with it is not to solve it) &} 31 B gk A o]t} 20

Zu| 2o 4 AFHE e 98T i vehd A9 AFe o

£ 2 g Ad 2AYE ¥ Bl ¥ avE 6494 a3A
fie] Egole ARde 7123 871F Yo EFaA FAFgd W
H, o|F AEdA A&He 29 ZEH U WA A EEEA A
W 2 A48 SHs4ol —56}71 wEolth, 28, F7] Azl ulx
M7t AUEN FHE DES aie nR4eE FANUNR Ystel
Hi2 54 ordos -7-@_% Ay e2Ag 43 BAE FolEoeA,
S oy A el gozde HAtel 24H D5 obaglel
wEe BHAARY ohfe 9] e AT Aol 1 LAYE 9
2ol Bol HBA A4 FHZE YEide dve QA4 R,
Pk el Aol & Rzer) 98 old dWA FxE FouA,
2 Ale] ZzEe @y A5 #A9 FeAH, 3] £ A3
I de oug TAHeR AHA R

2dae A4S ¥ Aol 9A oot ot o e £IYF
E A, 7AY o2 18a 2 yrE Yobte A, aRe| ozte] At
3 2YAQ £7" (That she bears children is not a woman' s significance. But

&

that she bear herself, that is her supreme and risky fate: that she drive on the
edge of the unknown, and beyond)209] & 7z3lt} o]#l Hojopz vhig]
Aolg He 229 GAo] AA ¥ gul2s niRSHA g A
Holgt stAth. 2dzdAE Aot (ego)dl Z3Ue & Uizt 1
ol glke BAZL A ‘A o o od FRET AA Y Hastes
8749 Rolth 2 AE MF a2 ut wAe Ag S FG HAd
(Brangwen) <iQ159] @4& 24t o] F9 & 3] ngde] Aoz
of iAY Sl P F3] F2AH Aol FHE W JHF Fo| o dH
o7t 4 Sl Rol7] W&ot

20) Leavis, D.H. Lawrence: Novelist, 1513,

21) Study of Thomas Hardy, 539,

22) “Of course, if I am nothing but an ego, and woman is nothing but another ego, then
there is no vital difference between us.” “. . . Love Was Once a Little Boy,” RDP, 345
o .

.
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I 27 Atole] gAY

A2 el FUBANM oA At Fad FE o] AARLe 63
ALY 25¢ 53l IHoz AU 74 “49(“The Cathedral’) &
N7 6o Mmd gREoE HEolle A S AT oust &
Be AHeE 28 o 2HS D& o] AU TN EYPHoz o
gozR 2ug AMIA o] duig zEo] oulel: wE Pwoz v
AL}, olgf @ WAL gold RS AAH Aoz HANY B9 7
So AL AYHo] ABo] UL AT},

G714 9& AN ZE AL Ax W9 & BudA ohujo] o
2 Bgo] AIAWA 19 YHo] BFAR FH2 o] W Al A&
o] ANE WEANE A7 wA Bk WA FA APA Qo] e
ZAES AHuA, o] YBolA 19 7EL EAHY Fzd 794
ot URU So|g 2golUnE, o8 O 2rlel ool 94 AE ndd
g3 93 o]2E dr}, AP AZ ARo2RE Avo s Sol
AR A3 mzed 99 g 499 olAE B oW ‘¥ o =Y
=1 |

A71M B2 %o HARFE Lobde}, vl o3 He ¥
AL dgoz fote=n g, FH Al Hold, #EH
oA2gH &% BE 99& Avz, FAFH AAE AA, o, ¥
EBLeE, AFos, FAH dYo=, A, # 4, W4T 28,
TH, fsta FEF AH, AL G FEHE foleH
o AZIA 28] FEL BH =9, NS de FER At
2L A okAle] A HER T

a3 AZlde AR 4% £IE 11, 22X oA, AE
e o] "Rl Sia, AVIM AdezHE dol g o
Ade Ry 9ol e Y T, FEH HAENA K&
T A g3, olZo] AR, ojFe] BE Aotk

Here the stone leapt up from the plain of earth, leapt up in a
manifold, clustered desire each time, up, away from the horizontal
earth, through twilight and dusk and the whole range of desire,
through the swerving, the declination, ah, to the ecstasy, the touch, to
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the meeting and the consummation, the meeting, the clasp, the close
embrace, the neutrality, the perfect, swooning consummation, the
timeless ecstasy. There his soul remained, at the apex of the arch,
clinched in the timeless ecstasy, consummated.

And there was no time and nor life nor death, but only this, this
timeless consummation, where the thrust from earth met the thrust
from earth and the arch was locked on the keystone of ecstasy. This
was all, this was everything. (187-88)

of EAM AFAZ] ¥ g Held 2393 ddHo] d5Ho
2 28t 92 £oleg “”4 AR F 715E 423 Aotg

© a9 dsdd 2&3n, 19 ‘o He R 2% Jeh: A
2o YT oAFE A9HEY B9 HdM HF olxe FHE
s}, 2lxs “ahe] Al gk 7)8k8tA A4A” (a geometric symbol of the
consummation of life) o] 2} H2 FAA 7T 7 QA ‘olx 7} z3E A
BASol AEsHA BANE Zojth 2 a”A)g Yo orlM dE AL A
9 FzxH TFol ¥ & IFANEAMY 42AZE U "AH HEol
Z1ET "AIZHE golMe AR ol 8, 4% FX A AN wEE Azt
€ 2R 7M. 19 o]d B&EE ojudA 2313 AN NE oty 2
8l 71" (a sense of being roofed in 189) & Z31, Age] HAo] ofd &l
sheolobge s Agolgte Whig Eejdozit, Agrdo] ofiy
‘gEtA #¥FE FUH £E” (perfectly proportioned space and
movement) & F@3tx, Ado] “HELE 3EA” (recurrence of ecstasy) &
TH %, 2A] gRAAG ARE EFse AU & addAle ‘Fe
E4|" (dead matter) o) 8t} o)),

A olelah wae 639 Teletd 2
253 24 EAAE AdIT 9rME oy
Eo F7h BAZL U8E 24T a9 GESE 2R ¥
2 9REsta Higshrld e fue] §& 8 Fi 99 4
FUmgr] A8 ave 3HAEA F=g A3 4G AAY }
w3 9E ol adE FuE Ed&Frldle adY dle Uy 4
31" (her wings were too weak to lift her straight off the heaving motion 189) &1
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23) Study of Thomas Hardy, 129 F%,
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Aolth, U7k 4% ¢ @ TAd 24€ o SN FERE AL
w2 o] wRolth,

Frgn Ae o) Q2SS v § 2 4 Yt oW AN
Aol AN 71 BolA &4 Witkin Uk Az A B
ol goats o e moh BANAE, IAFE Yol Prst
ke AE & 2T AU IASS £ Puoln 2Es
W maehs Ad@ g e @AY SEe ASE FARL,
: xﬂw—"— g8 AdD 359 1Y Vgt HEE, o Fe I

e wlel oA, WY &%, HAe A4 2n AAw, B
Ea% QoA o 2R AYAAL, 1 AUEY A A
gl A 2eulel 23 A

These sly little faces peeped out of the grand tide of the cathedral like
something that knew better. They knew quite well, these little imps
that retorted on man’' s own illusion, that the cathedral was not
absolute. They winked and leered, giving suggestion of the many
things that had been left out of the great concept of the church. . . .
Apart from the lift and spring of the great impulse towards the altar,
these little faces had separate wills, separate motions, separate
knowledge, which rippled back in defiance of the tide, and laughed in
triumph of their own very littleness. (189)

HolAe AF A7 A3 (she) ol A4T9 o|RA R LotEAA = g
®, i EAMA B2Eoln FAAA 449 RS waRT 1
2|3 "2 o] Fol ‘AW de 19 EFFQA @HE PX =" (spoiling his
passionate intercourse with the cathedral) %7]7} ®th. t}r] @sld, €
A e AA g ¢3S vehdie 43 4’7 SdE FEECIHY,
duie A MAFH 29 ohfie] Al EEEel g8 dy BzBAY A
22 WA Folth 2¥AY TErba o AF004 2A27t I
ste FAAEY dge AAYrE dEFez sotste FEE S4Fe
A7t 9. FAAZAE “TEY DY EA"(One Being of All) 2= A A

24) “You hate to think he [the carving man] put his wife in your cathedral, don’ t you?”
she mocked, with a tinkle of profane laughter. And she laughed with malicious
triumph. (190)
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g oto| R34a): TRX|7H 9] M2Mciet ZrhE HARA 6]

A ovigt B8] 2R RASE ‘T (multiplicity) o] WEHo] 317]
HEolth B SAERL Z15nY] A AFE HOHME a5l0] olEE
A zte, ALE S Y4 9 Zfelge FA4 FEE Ado, AT
oA ole 22X WEY ddEA =gk naE D g,

stol=e 9o o]2d ¥ Aud sBxs} FAXNoWAM, 19 NYL
AtE FAdA(E—F) 24 dBTgozn AFET ANRAE F43}sle,
22 ofF WY S g shebdit}, 26 slol=k o] FoA T}
HSe 4d0l FA2RH 7] 22z oot AP I3 Ao,
A€ B3 FHHAE FHMA FeH o]EFel (sensuous paganism) 9} Y
o] BAFY (spiritualism) 7+e) FAL 1z Yotz HHAT) ol
A2 24the] FAlge 2T JAE FF <telN HeEle AEoUwa
TAY =97 olue vYE Add. 99 HEsl FAH A Yeid &
T Fee] Agde] FZ4EE Felth ole a7t 7] 2ud2 o3
7HE FotdtiAY, 289 agelA &3 ARIFEAS st d9s Are
st AlH|Aolm d&A Jid AA7 &Y (the establishment of a whole
mystical, architectural conception which used the human figure as a unit 259
A Ee Fd EFe HES AU A& AFP

At tol =] =oe oY) olmFert B FAFHT AsHo
E ¢ Zolgtn Fo2M, £9 259 A WAL F4H9 o gy 7
ToE AT st el dal TAUGE o8 9o AFS A
€ AL 6FeA st A ARNE B2A AFANE " s)A 9
AdHe dxEd ¥ olve, € 79 FUFY & 7ln 543 2FHQ
A A= & 5 307 gt F dol= Aoz HE, oy} gEa}
€ HE7} vE] Fo|Z o] ofm goj tid vhdold HaAA AALES A
e 93 & gA doh ol¥A BE F2A gFo8 oz 3L A3
1 4% BAE S F gt 99 dAorgE U ArAe Azt
22 B4F g THde Aolal, ‘HHA o’ (Anna Destrix) o4&
9 Fadelw auyst ‘A zof & Adslele AV ok 24
HUBEAE 53 2dae Ao vlFo] gopd 2z YA o
AlE AR F2H FPo2Me URE FAE 2dAdd g o

25) Study of Thomas Hardy, 65698 %%,
26) Hyde, 76 3=,
27) “Dostoevsky,” RDP, 379 3=
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el Fela ARe At gesA asAe ke, 4% fuzt 47
ARt iz 2o ¥4 1 FA4 AR AgeA 2380 4
ob7} o] datel R4 FHNY] AF FHo] 27HH, @t o5 &
4ze] ¥ & | AAAA dF o w2 A nxdrh
AoMe ZEe F Al & A d@s JH2Y. as
quiA AR7t 2AHANTGR = AUAR dE F T 2L
A2 Boldrh do] RE FEUL ohldlA W ¥, e
@A (little matriarchy) <holl gt 78S npzlsluA sape ¥R
4o dAE 9 olx2 Aedn. 2w AAA R FA7 &S
gx At 29 A AAC vl&E ofd Hel, 29 il &% A
23 " vk, vt §ALE Aot e & AR ¥Eda BAHAA
28 4E ofd HY F4ol Y&HE <3 AN 2= AHE UE o
7b SA este 29 W] E&EA] Xg ofd o] 28 A, a7t
BA F 9z 29 WA 43 gAAA @& oF oF&o] AP

(He was aware of some limit to himself, of something unformed in his very

T
IV TV
o g oy to

being, of some buds which were not ripe in him, some folded centres of
darkness which would never develop and unfold whilst he was alive in his
body. He was unready for fulfillment. Something undeveloped in him limited
him, there was a darkness in him which he could not unfold, which would
never unfold in him 195)
8% “olo]” (“The Child") & go] o9 FE& Hoju= A%, 1 #
oA 19 EAH MRE LA FAE, 2847 H 2 #eFHoH
Zlolgta FEF AEFE seldch ohfigte] Aol AlEStT A WY
o) ¢ e BeE BAT & 9E 1 T AA 29 WFelA gE A
ol7} Apalel Z=AE FA" (Then gradually another self seemed to assert its
being within him 210) & w71t} 9e] o] ‘T2 Ao} & =B YA wht
AUE f38E AV Hed, O ARe 27 goz BAZ Ge A
of o A EE AR, -

aE RE A4 AZE TFATD QAL oFF Aslw A
Fahn vh 9713 Polde X BaA YAk 2lAE 3 o
7o AAE A ok, 1 AW olF £¢ Deve AR
& A7) Gsie 3 A 1k 9

i

siibel AAQT, oW
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UubA oA w ofF Afe] gk & 1 A9 zzigie] )
2P 27F WolEe|7]E HUdle o] Au9t ©Eo] Fo} 14
o HHEEL 1 AN A4 oz FFI|E e, 1 yn
Al RE AL dFolx, @A AUtk a7t ave AFS FE
st dgitie A, aWE A9 F ol Afske R, ¢Hdsin
Faglel e Ede A oldd st avel disl Aste
v gt (182 Ad=x)

He was alert in every sense and fibre, and yet quite sure and steady,
and lit up, as if transfused. He had a free sensation of walking in his
own darkness, not in anybody else’ s world at all. He was purely a
world to himself, he had nothing to do with any general consciousness.
Just his own senses were supreme. All the rest was external,
insignificant, leaving him alone with this girl whom he wanted to
absorb, whose properties he wanted to absorb into his own senses. He
did not care about her, except that he wanted to overcome her
resistance, to have her in his power, fully and exhaustively to enjoy
her. (213)

AL&F Vel 9L i od {713 FHx FAsA gevE
HAA AE o] AHE 2gn Tk AN 33 A8 Aolst 19
FHtE e AR Jifo] ZH7te] ALsE FHo| HoETE AHo] 1
7 2R TE Aok o #H4loln], 1 HelAM FHF MRS oL 4 Yt
a7t 2de] A “delg 4v)E 37} (keen aesthetic pleasure) & SHE
gAY, U9 A o)|F Fgste “Hrhv] (Absolute Beauty) 9
925 BH3e A= $Y3 Bk, 849 A¥E Y A=A 24
g thdol ohet do| Al oo BAFE YA AP FHE 9 %3}
g mEQl Bolt}, 28

ag H Jo= Fol2 YHIAAA U o WRE Z7t 73,
AA o= Wolglt}, ‘7t MAVE Ao e A WYuigeg Xy, A4
A 28 FEAAY =199 1 od AL 14 o] AHE S=hA A

28) 227} Edgar A. Poe?] “Ligeia” o Vel G BAE wdte oS HEL Willo]
AUNAM de HEI AETL,  “She [Ligeia] was an instrument from which he
[the narrator] got his extremes of sensation. His machine & plaisir, as somebody says.”
Studies in Classic American Literature (Harmondsworth: Penguin, 1961), 749
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2 (218)91 Rolth, Ul of FWE “Alele] 2L A (anew turn of
affairs) o] %}, Al AR Ao} (real self) 7} Mol A7IZ Fugo] Wols
At aPAT 2 B J1PH B2 aokde 4o o)d MEE 1
o AR ARE “E ¥ AY B0 =eld AAY L FAE
Sl Wk Ak e AL Uoh OIF T AHEE EE3 gol WEa
ZA Q) #%"(a sensuality violent and extreme as death)ﬂr “Zyztel Tsh
i, F3FHQA AZFoln =gH# 2L A & (the infinite, maddening
intoxication of the senses, a passion of death 220) o] ®43lA Hr} o7]A
gol FEAL Yozt NEaA 240 T Aol AT A2 Aol=
£ AMolA T, aRe old Aust el LAW WIoz HAT F
@ 3e vE ot o A B9 Aol gy el A9, (Lady
Chatterley’s Lover) | o] FolxlE ‘TP 3 (tenderness) & EE, #7
(Birkin) 3 &7l Bse 2% vgez Ae ‘AFHA ¥ (final
release) & §lE Foe RAojge HoAE gAddo, dobt FH A
o] B’ o dAIE 1Wsln A2 AHY 2 & wWEye wizle dFH
9 %z ZojAWA FW 93 gusle Tddgle A5, G
(‘Moony”) <] SJul7AA] wsiAIA Bk, |

8Zo A0 4o olET A ANozNE HHA WX of o
a9 st 23 W9 Ro| obd g AAA A Hiele WIS A
g3t} ‘29 Aoj Wi adAE @EHUMI Ilﬂ6 23 FEgo] A
adA 2Re AAY BN W) 22 3, 42 FEHE o AUt
kst 2R e BEE Aol wIFA Al WEo|At. A 2
£ 53 oje 7R A ofEthgolA Eddted, Bol WEF o)
2 A%el A7 87E AT YALE 19 4o AR Rel
(He had always, all his life, had a secret dread of Absolute Beauty. It had
always been like a fetish to him, something to fear, really. For it was immoral
and against mankind. So he had turned to the Gothic form, which always
asserted the broken desire of mankind in its pointed arches, escaping the
rolling, absolute beauty of the round arch 220)

721 A = 9~ (Kinkead-Weekes) = 99| o] ©R/} B d<9 Fd 35
3 HAAdvn A, Yo 7] 2L st B FA 149z
Z3 FFdd] dF #de Qélau}“ HeAl, 19 4L SodAdvte
#27l, 2aEa So] dEsE 194729 deAtze g FHo] gt
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= Aojtt. ARt o2§ ik 1Y Fd gig dof F&o] e Au
o) 2t A7 dHE] Jex A% 1HF TdoIUS BYS e
EolA BY, B2 A3elxe 19 wgg agle dEo] BYe A4F ojn|
Az @AY, AZIN =21 FEAL =85A9 2|y djusge] B 3
FoM 42 YT FA Ro7|= stk oA B Y9 143“3—8— ‘A
el o 2] Sle Aeolm, o] HolopLz 1T FL& JeARE FHE
Adeole|En} 71 BAH o2 Zddert, & 2oz ¥ 21711 g

a9 ZEe JAHH dEYS @A e FHd Z@HE A% oyt
a7k Adste Honl' @ FE dY SUNE FrgozN MU A
o 23¥H FEAH A& REE IVTE HdA 2oy X
(characteristically modern in its abandonment of both individual wholeness
and communal solidarity in the pursuit of a single aspect of experience) & X
Y7l mEo|ct, 2 g o] HEE v Ayl Huslel Fatolgle W
A gACIARE, w2 1 o] 2UE ojlne 9FHYE sAte £93 A
&t

359 oA &L A Ego] ETZAIT R sl Ey
o] dojigt}, olo]Ee] H|FL WA RRE ANEY AP
E53ch

am HA 2YPde QR Feor Bagle]l AFstA AU
29 WEE g UFT AZ3 %53 29, 19 ¢ e v
GAE #gAzl Aol :LPJ ol AZ ot Exke T &
A Apalo] olH GG TS 5 USR] Lr] A& BAUA 2 Al

AR Pt olAe| 1o I N2E &5, 0ol s 17} olH|
EOX|L FOo{Lt 1Y FTHY €Y J9E T4 Aok
ae BRE AFste Aw A it Hole 27 (9%

A %2)

Their outward life went on much the same, but the inward life was
revolutionised. The children became less important, the parents were
absorbed in their own living.

And gradually, Brangwen began to find himself free to attend to the
outside life as well. His intimate life was so violently active, that it set

29) Paik Nak-chung, A Study of The Rainbow and Women in Love as Expressions of D.H.
Lawrence’s Thinking on Modern Civilization, Ph. D Diss. (Harvard U, 1972), 112# .




66 [ zo|=

another man in him free. And this new man turned with interest to
public life to see what part he could take in it. This would give him
scope for néw activity, activity of a kind for which he was now created
and released. He wanted to be unanimous with the whole of purposive
mankind. (220-21)

g9 24 B 34 994N 27t A He 98-S 58 =H

vl o]l F ojfde] A AN e Y 4e A4F @
(knowledge and skill without vision 330) gt 2 TtSoix|& &
AsE Hels, Yoprt B34 wfe] S orjsie FuHe HEoR
A glojdth, o] BEEC|FER ‘ol & 93 17} ThEolA L Fod 1d
59 €% Aol <A 2419 Blde]d ZATH o] (Cossethay) A
o} AEE vFsta d=w (Beldover) 2 oJAlste 1902d 74, €& ':=H
JdF v - $£Fd A=H (Art and Handwork Instructor for the County of
Nottingham) o] ®t}. H|2E 194712 AvjFe Ao do| ‘m&
%’ (Education Act) 9] Algjo2 t1FH o&zte] 7t Asee @47 2
Dol IS FEFoZH 99 o|HF WEyL dAEYE AlAeG 0 o
Al g, o] oA WAS Aoy WA wIFA o2t A
HEo] AT Adv)] & wE3} Ax, “BAYE AF AASG st
He 9449 Anr) ojFolzl Aolth, FA Aol F83 ddo] HE o
#H3 HAHo] d2AE JHA 4L e & 5 dod, 2R AT 9
4]’ (whole consciousness) & &3 #2d 3FE JL& Urlg Fojd A A
gRg Sl Atk '

24 de] 2 AYL ol R BEFG LS AAA o|FolFn. &2 ¥
AL S NFgor Fugol AT FAAD Gl FEAY ¢
fo24 FYAHQ ExS WA @ Zolrh, dHA A e FdFo|n
A vge U ozA 99 dHA HEd W 29¢ wEddt

30) Leavis, Thought, Words and Creativity, 36-378 2. Emily K. Dalgarnox 19003
7 d&Ee N&d BEA7l 24358 o FE39, EAE £ e A9 =
E Aol A&+d ¢38<L Axdt) Emily K. Dalgarno, “D.H. Lawrence: Social
Ideology in Visual Art,” Mosaic 22/3, £3) 2, 178 &=, Adsle] AAe)| wtag m
KAz Wztel gaie] FEAQ #AC i FAHA =92 Mark Kinkead-
Weekes, “The Sense of History in The Rainbow,” D.H. Lawrence in the Modern World,
ed. Peter Preston and Peter Hoare (Houndmills: Macmillan, 1989), 125-28W1 3=,
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Al 2 g /197—}?'5\} A E Wit gich. 249 d&Ee] 2524

t FHEE 252 Ae 2% B9 H29 o=z 27 Bl
ve, ze 7199 LI QA u sie AU A5 EoE, of

£k A Uz e 9ae A Sl gk ¥l 2ugel Al
Yasts B B¢ do), JHomA APord A4 AYe] Ex
e 2ol 7184 WEg FRGE HAS g2A 9L ol o B
AE FRAN, FHRsh o) F AFSY FAZ oojA A4 @,

fir n:BL




