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st 2E3%E D.D. Devlin, Wordsworth and the Poetry of Epitaphs(New York:
Barnes and Noble Books, 1981); Frances Ferguson, Wordsworth: Language as
Counter-Spirit0New Haven: Yale UP, 1977) 52 #2% 4 qldt,

2) dl& Bol, Scodele FEI Yol shte] BEA FrEA ¥]ES &) &
Ag zi3, 174719 £ (Ben Jonson) & ZHE] 194)7] Z5te] ]z Ae] o] 27
4R vl Eo] Ff Alz]gl BAste] B AF oA ojd P AAHGINE 1F
#c}, 237} 39 = vH(Paul de Man) & u]&9 ALFA (FHEg) — vl&o] 34
28 oo MYAE FHojgk= A — o] FB3] ¥IE AAE ‘Aol FPA H
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A’ z19] AjEHe Hrk A3 AAEA oldsiEe FHoR f=H2 WEH
At (BE) 9 19 AE9] BAE A FEolvh. Joshua Scodel, The English
Epitaph: Commemoration and Conflict from Jonson to Wordsworth(Ithaca: Cornell
UP, 1991); Paul de Man, The Rhetoric of Romanticism(New York: Columbia UP,
1984).
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it is to me inconceivable, that the sympathies of love towards each
other ... could attain any new strength, or even preserve the old, after
we received from the outward senses the impression of death, and
were in the habit of having that impression daily renewed and its
accompanying feeling brought home to ourselves, and to those we love;
if the same were not counterbalanced by those communications with
our internal Being, which are anterior to all these experiences ...

it follows, as a final inference, that without the belief in immortality,

wherein these several desires originate, neither monuments nor

epitaphs, in affectionate or laudatory commemoration of the deceased,




100 [J 425

could have existed in the world.®
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Origin and tendency are notions inseparably co-relative. Never did a
child stand by the side of a running stream, pondering within himself
what power was the feeder of the perpetual current, from what never-
wearied sources the body of water was supplied, but he must have
been inevitably propelled to follow this question by another: ‘Towards
what abyss is it in progress? what receptacle can contain the mighty
influx? And the spirit of the answer must have been ... accompanied
perhaps with an image gathered from a map, or from the real onject in
nature — these might have been the letter, but the spirit of the
answer must have been as inevitably, — a receptacle without bounds
or dimensions; — nothing less than infinity. We may then, be justified

3) Wordsworth, “Essay upon Epitaphs, I', Wordsworth’s Literary Criticism, ed. W.J.B.
Owen(London: Routledge & Kegan Paul, 1974) 123-4. (%43 91-44})
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in asserting, that the sense of immortality, if not a co-existent and twin
birth with Reason, is among the earliest of her offspring®

olMH WIERY oA A vz FeEolvte FEY ZEAA
B oA S den 2R o8A Atfete olgg RHHde J=S
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4) e 2, 1223 (AT A Fx2e BE, oldy FxE Ad8A)

5) g3 & REES dE £ 4 9} “Asone who hangs down-bending from the
side / Of a slow-moving boat, upon the breast / Of a still water, ... / Such pleasant office
have we long pursued / Incumbent o' er the surface of past time / ...” (4:256-272) ;
“Even as a river, — partly (it might seem) / Yielding to old remembrances, and
swayed / In part by fear to shape a way direct, / That would engulph him soon in the
ravenous sea — / Turns, and ... / Seeking the very regions which he crossed / In his
first outset; so have we, my Friend! / Turned and returned with intricate delay.” (9: 1-
8) o]4g9] 914e ®% William Wordsworth, The Prelude: 1799, 1805, 1850, eds. by
Jonathan Wordsworth, M.H. Abrams, and Stephen Gill New York: W.W. Norton,
197908 o839, Al 7HA BE F 1850 BE S A Skt
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wre U= 239u) (Strange Fits of Passion Have I Known)” o4 2] €] o/R=RCS
g AA e e AL A7 FAS B 2L BL Sbe FRLE, R
o] 9% (Lucy scot) o]2hs HEo YeE 5, (HIF F4 AL ofd
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is seen entirely within the poet)’ ‘9|32 FA}F <k (intermediate modality of
consciousness)’ 231 A3t ul ¢lth, Geoffrey H. Hartman, Wordsworth's Poetry
1787-1814(New Haven: Yale UP, 1964) 158-62.; 3, Murrayr ‘FZ oA Ao
2.9] A o] (a crossing-over from sensation to thought)’ 7} F4| AHES FAn 3t
HA, -1—”‘]-4 252 dAe o g9 ooprlaly] RuE =Hx Al AL
Mo ¥ (birth of thought)’ & ¢A8te Aolgtm #ch Roger N. Murray,
Wordsworth's Style: Figures and Themes in the Lyrical Ballads of 1800(Lincoln: U. of
Nebraska P, 1967) 125-6,

7 23 AHEESo] xojA &Ad et YX® Aast A2 gAw, disf “Strange
Fits of Passion Have I known”, “She Dwelt among the Untrodden Ways”, “A
Slumber Did My Spirit Seal’, “Three Years She Grew” (o]} 1799 o)X 1,
180083 W Iyrical Balladse)] 2%), “ITravelled among Unknown Men’ (1801'd
499) Hol) o #ME @k, “Lucy Gray’ (1799%d AR & 4 AAL A
Aoz RH ANE dol & Aoz, TN AWESA ITAINA ¥E 97t B
Y, 7% ¥e 3= U9 Mary Moorma.n, William Wordsworth: A Biography,
The Early Years 1770-1803(Oxfore: Clarendon P, 1957) 416-9; Jean Brenkman, Poetic
Language in Wordsworth’ s Lyrical Ballads: Theory and Practice(Diss. U. of Iowa,
1976) 161 5 F=.
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Upon the moon I fixed my eye,

All over the wide lea;

With quickening pace my horse drew mgh
Those paths so dear to me.

And now we reached the orchard-plot;
And, as we climbed the hill,

The sinking moon to Lucy’ s cot
Came near, and nearer still.

In one of those sweet dreams I slept,
Kind Nature’ s gentlest boon!?)

oJeg wwo] Alg AW oL AL W, wiea 39 vy
g 24 AWEC] Hs AdHez 1 wzo) Ak
2957 AREe 2HS A 8o BAD, 2 ALe o 4 G A

light / Is ringing in my ears: / And when I think upon that night / My eyes are dim
with tears.” William Wordsworth, The Poetical Works of William Wordsworth, eds.
E.D. Selincourt and Helen Darbishire, 5 vols(Oxford: Clarendon P, 1947) vol. 2, 29,

9) William Wordsworth, The Poetical Works, vol. 2, 29.; William Wordsworth, Lyrical
Ballads, and Other Poems, 1797-1800, eds. James Butler and Karen Green(Ithaca:
Cornell UP, 1992) 162.
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My horse moved on; hoof after hoof
He raised, and never stopped:
When down behind the cottage roof,
At once, the bright moon dropped.

What fond and wayward thoughts will slide
Into a Lover s head!

“O mercy!” to myself I cried,

“If Lucy should be dead!” 10)

AAARoz, T& vn dojrte B39 WwEANozHEH T o AFd
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A Maid whom there were none to praise
And very few to love:

She lived unknown, and few could know
When Lucy ceased to be;1V

A7, WA BEo] ¥de] Sl AL %o} Al BAW, T e
e wrdo] B BdE o9 Al Aeu Ams,

2 27t Bl M, 2
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But she is in her grave, and, oh,
The difference to me!!2)
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11) Wordsworth, The Poetical Works, vol. 2, 30; Wordsworth, Lyrical Ballads, 163,
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A slumber did my spirit seal,
T'had no human fears:

She seem’ d a thing that could not feel
The touch of earthly years.

No motion has she now, no force;
She neither hears nor sees;

Roll' d round in earth’ s diurnal course
With rocks and stones and trees!13)
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13) Wordsworth, Lyrical Ballads, 164,

14) 5 dx “Bjge] diF A d=2g2E (T g4 Alele)) ddEe (2o
Wz 8) sefdhe AdEthe N2 dzde SsdE, 1 71edA b0e A4
T AEHE BE AdE A 249 Az ZAE & ol ®rteh “Each
of these Sages was in sympathy with the best feelings of our nature; feelings which,
though they seem opposite to each other, have another and a finer connection than
that of contrast. — It is a connection formed through the subtle progress by which,
both in the natural and the moral world, qualities pass insensibly into their
contraries, and things revolve upon each other.” (}Z % 918x}d] 213 William
Wordsworth, “Essay upon Epitaphs, I, Wordsworth s Literary Criticism, 124,
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< ‘39_ A S Auste Aoz &3E ¥ oz A (BH) olzte Tl
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AN A B, dE =9, 19949 ‘earthly o 28 oA 9] ‘earth’s
= £ o Az7H A e Jdepdthe Fod R §Y F Uth 19 A A9
N7t 22 Ze] AZHE ‘earth’ BHE ZE dOJEH H¥sn Ye Aot

T, /A 9 A 19 A AAelR ‘FE/A0d d 292 4
A AAZ BAS ], HAY F duirt A o shAfol vlzs Yl &
A7 ZAAE AT ‘adE 9F(AB) e 27t A3l (She Dwelt
among the Untrodden Ways)” o] A ¢} Zth. 74 g8 oz FAZ YA B
o} (re-cognition)’ A2 ‘etc}(recognition) & ]2 3271 asldezx
19 A7} 5BE BAZYE BA 7 ol ‘BAREH AAZ =2
A Gm, oleld o4 &e) o (@3 2sh AAAe A% 58 FRHEN
‘FA' S WA ¢ BLRA 1 Be ANDY A gE e £UAE 9
= Aotk adEz “ol4d 7Ad A v FAUY (Strange Fits of
Passion Have I known)” o] M 5E] dzte ‘&/FS o a3 (L)L “2v=
ol A (A Qe Z7bol Ak (She Dwelt among the Untrodden Ways)” &
AR Aol Ul 9ES 7+ 9314 (A Slumber Did My Spirit Seal)” ol ©]2
= Zote] WHEAQl ASA| (FEER) S ol ‘L}E“ AL FXEE B3t
of A dnje) B}FL doA, ‘Aol U FES UMM A o]23 4
=29~ B89 71897 AL F3w BE AL, T EF F5 o

15) Brenkman, 99} #, 166,

16) Hartman& $]2$]29] AlolA 4 (%) o AT F53m4, 4 2822
2y AxE 5o AT A 1 B39 ‘3=l~r7} He 9 $a3 e
AR, o ®, ‘ThAl Az} (re<cognition)’ ©] WZ 2 72 (recognition)’ o]
doe ERS 2 b ), ok uig R 9 J&d aXE Ho| ohiH FH4
RSN Hole (B& f=drs U F8 AUBANE $F Holy) AL
2o @A — ol W Tl B o2 g gug A2e] Adedt & X
— & g=xoz FHG oA Su|F UWsith. “The after-image or echo may
oceur at a distance from the original experience, and still be part of it. ... The lapse of
time seems to be a relatively unimportant factor, since Wordsworth' s point is that the
renewal of the image — or of the inner person through the image — occurs despite
time. ... The after-image could be defined as a re-cognition that leads to recognition.’
Hartman, ¢rel 3, 269-70.
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Z231A "ot A WA W2 gig 7N AzY2rt L (words) o
el et J3 AFE FEF REL BH, Al (thought) & iz A3}
o] Agsle o) dojgt a¥A £3 Aol ALt (F, dojzb FHA
(spirit)’ 2 W4l (KAET®, counter-spirit)’ o] & 4HAL A7h R/
E @A v RE o 3¥HEY,

e FE ALY U AEY she] drrlde YRy 2
s7olth Be BE 949 urkE o] Am(EH) ) el o
AE e e, wob gl (Ao HY LRE ‘ﬂ%w‘a)
(Bt) ] AL oFF 22A AH(EH)Fl YA 2ol
B9, B8 FL HElAT T 4 %L Helth WA @) B
e z7AY - P& AFE LHE PhgosvE FelAyln 4R
A7 Rolnh deld, BEW, AW, 1R FoIEA go

- B9 9IE 29 gol AT, NPw, Aed, &4
A3, AR Aesk WAl (R o) Bt

Words are too awful an instrument for gobd and evil to be trifled with:
they hold above all other external powers a dominion over thoughts. If
words be not (recurring to a metaphor before used) an incarnation of
the thought but only a clothing for it, then surely will they prove an ill
gift; such a one as those poisoned vestments ... which had power to
consume and to alienate from his right mind the victim who put them
on. Language, if it do not uphold, and feed, and leave in quiet, ... is a
counter-spirit, unremittingly and noiselessly at work to derange, to
subvert, to lay waste, to vitiate, and to dissolve.1?

olEF ‘L/B Q) Mg BE BHLE dolN 943 AFH ¥folA
%, o7l fzA2s Az oA Aol & Aol Agel A

17) Wordsworth, “Essay upon Epitaphs, III", Wordsworth’s Literary Criticism, 154. (73 %
142 : :

18) ‘Alo]’ 9} ‘dlof &= W] TRHE TR, J=A2qA AMes ‘Ao’ 7}
2 FEE P Adz 8 @ AdErE & Aol Elm g9 o §8 2L A
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(incarnation of the thought)’ 2}1 E@E o224 F 71X ZEl=o - A9
BEe A 9|, 1 2A49 vHE AL Aot AdE HELI,
AR, 183 FolFX Fe W EFH) EL 2 AR s €
FPezyy $v ‘Al oo Ao AHAPLE Ao 23] ‘Rl
‘B g ZolE (F, Ao} 1 gtol &7 AL AEHA RIEE /R
) @4l dojdg AFRY 4 Urh. agm o|2RE G oz 7 (R
) BE, Adz BESD, AR$n, 183 FolE W 9 doje %/
B9 2974 gA=RY 3 24 o Jdolt ¥4 <A, F A
(incarnation)’ ® ‘A (spirit)’ o] GAR <s3ge A& IA4E F Y
t}, 19)

adeE ‘Aol W &S A A7t Ve F 9 A
2 Zojux A ALGE A /E A= 22 294 FH=FHY $3,
Z ‘dof' 7} aRe] g1 e B T R A} Ho] FA oz A
3 g a8 Ao g3tk “vlEd dg FE" ) A FH A

=
A'g gowM, FAGoR Eyd U 2o 92 & Heje =H (5

¥ Egivin & & vk XSl dAlE 2% <o) (language really used by
men) 2 AE 24T ‘Alg dojel el Qo] e EAA polrt vkt
may be safely affirmed, that there neither is, nor can be, any essential difference
between the language of prose and metrical composition)’ & 413 @A1F; AFelA
9 A5 o)#F Y=2As 94E & =y Fr}, Wordsworth, “Preface and
Appendix to Lyrical Ballads(1802)', Wordsworth’s Literary Criticism, 71, 76, 77, 91
z #z.

19) o]3A 2 o, J2J20A ol EET FE €T 3 24 E @l BE
Bo| FF "M@k, Eig Fo2 vehde $Ao] obd Aotk TMA (The
Prelude}; 58014 2ol9] Felo i3t L& 7MY HAFHALE 59 tdsH 2
S BES BY, ol4d Ao Ao ‘Holx| gt HiF oz Fildth X,
‘Zhzrel o] AR O)F 2R 3 Frle W o] mEus #4elr® 3,
‘Ewg W’ o) HlRE A8 A L/F o vifE A"t ®Ale Ao] ofd
G olgle ERE2 AFolA dojst B4l (spirit) &2 AEE A (F, 294
AN deistzel gulFo] o] ol A3 qde] gAlEnh AAFHo =z, FelA
ALg A W B Eo W FT oA Abfel M3 AFIF FAAA = Fioldh
“Visionary power / Attends the motions of the viewless winds, / Embodied in the
mystery of words: / There, darkness makes abode, and all the host / Of shadowy things
work endless changes there, / As in a mansion like their proper home. / Even forms
and substances are circumfused / By that transparent veil with light divine, / And,
through the turnings intricate of verse, / Present themselves as objects recognised, / In
flashes, and with glory not their own.” (5: 595-605, 7+% <182}
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3 ‘a4 £ 9 BRAE Hele xdgd) $Ert FEIAGE, oA 29
g Uee =yl Ao AT Q=92 g dolst 1 e E3 A
Z¥ vl A L A E A Fste, AolE dojM HHY FF & A
e 9 3 Yoz eniEd AL oo Jdete A& ¢+ 3
ot aElsld, 9229 Alole £F EVIA AA/AEFE Y AALE
o Fol7|E Adta, “FN AW GA] AT AT flo] ofF §FE R U}
O ggtez, Ezo A & ol g Ao FEHA AGES

& Vs Zldske ez Aozl Aelth, anR, AF %f\l’ﬁ
(Lyrical Ballads)y A2o)A 93 g2 g=92r) FHa9w Azt vlg9
Z22 71E (the essential passions of the heart)’ ¢] AE20& AX(EXH)
uh o] o] oulE Y (H2YA Aoz Tt HE S WiEdy A7 £
W Ex19] o] S w HZA AR o] FolA & AlolH,

o399, Az9art FH AR ES B HaFe & HE & 7A
Aoz ofd AL an ¢ vl o & 2L & Uvke AL olvl
‘B 2L 71 ‘AAA & gede Alxdge AL AFIEAT, 1 9
g £ o AFs7] Y8iM gA] W2 d@d 282 Eotd F8st 3l
o} 92927t FARE e of| FAE FAEIEA, 81 BE
o 4% F23% EFHEZ AR AL FAUAE AW Ha olgt ABEXE
o, “FA AW EL Y2y WE@EXA AZ ¢Im 1 vt A
2 =ejur] fiolth

A WA B2 g 24 =Yt vEY AlaPdew FxE
& $8 ‘vlgol 2F Zade o olf ‘UMgolghe RHUE o 9
o}, 22 =g, F walet A Wxe] W& dig SEAE ojsk FASH

g Z

gzt WA A= Y & HEY

2 A
0,

20) Wordsworth, “Preface’, Wordsworth’s Literary Criticism, 71,

21) "M A) (The Prelude), 58] A& ‘sfeldrie] &' 43 shele & F4.
“when a lengthened pause / Of silence came and baffled his best skill, / Then
sometimes, in that silence while he hung / Listening, a gentle shock of mild surprise /
Has carried far into his heart the voice / Of mountain torrents;” (5: 379-84, 2= Q1§
2h)

22) “The first requisite, then, in an Epitaph is, that it should speak, in a tone which shall
sink into the heart, the general language of humanity as connected with the subject of
death .. Wordsworth, “Essay upon Epitaphs, I", Wordsworth’s Literary Criticism,
128-9.
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o] ZEAAN YzYre TL I (Alexander Pope) 7} & H|EES H|®ate

g, 2 olfe AL vk %’i°l 1ol o &st] Hojxtke A HWTo|t

1r

T3, LEETOE AdAHE AHEeR £ HEE AJsted, I olf=E
BYPstas AR 44 & VJ ow gohd Ael7] “H—u:°1‘ﬂr.24) a
g3te] Yz 2rt Bold ‘e 1 < 923 22 HeE B4 Eoh

oJu Adrdy 4% BAS AN WA £dske the AT
3, 2% 4 dns FAE B8 F& o7t & olsddA Hle
BT gzt BHUHEE sk, 28z ol g BEA ofxe vl
&3 g7t (I AAol) =, ST M dold Rel
Szt BxolA Y 4 A O FEE s — W @
B3 v Fol B3 $ele] Azte gdstEe Aot
Bring forward the one incidental expression, a kind of commiseration,
unite with it a concern on the part of the dead for the well-being of the
living made known by exhortation and admonition, and let this
commiseration and concern pervade and brood over the whole so that
what was peculiar to the individual shall still be subordinate to a

sense of what he had in common with the species — our notion of a
perfect Epitaph would then be realized?>

ojgdA E w “FH AW EA -42?1"7} Aggste 49 F59 A
A £F ded Gl oo A mRe o] ohid, A =
Lo A ¢t ‘74 (passion)’ o] ¥ q]ga} AL ARG 4 9ok
w3 ‘Fhte] $9% F ¥ (one incidental expression)’ A ZFEE =&}
B FEE 92927 "N 2R (Lyrical Ballads), XA #3219
AZe] 43 g WA s oA, FAld “FH AW Fo] 1 2

23) Wordsworth, “Essay upon Epitaphs, II", Wordsworth’s Literary Criticism, 147-9;
Wordsworth, “Essay upon Epitaphs, III", Wordsworth's Literary Criticism, 151, 158
5 A=z

24) ‘it is not only no fault but a primary requisite in an Epitaph that it shall contain
thoughts and feelings which are in their substance common-place, and even trite.”
Wordsworth, “Essay upon Epitaphs, II', Wordsworth's Literary Criticism, 148-9,

25) Wordsworth, “Essay upon Epitaphs, III", Wordsworth’s Literary Criticism, 158,

26) Y=9 28 Bdd FAsA A AN AE FEAE F2T T 822 HH
o] PFET Az F34& BAY & Bl o)t ofdad PFH Zokstn AF
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@ ozt bt AA € ol BAReR THH Yt w2
1A F 2= Aols FAE olp] FINE ‘Aol/AT o AAHA

22718 ddte Aol BEE v YAVSY, B 49 glo] 228 ¥
ASolt 2& FA9] HF(#E)QA o8 ANFENY FAV} LY e
YulE FA AW EZRE golur] galx, A=gxe mokE zE9l
"8 80]7 2 %2} (The Ruined Cottage)"282] THEL AWBE Aol £&

o] e,
o}718 (Margaret) ol olck7] & Helrlol FH EEFE olmerd
(Armytage) &= %€ ]2 Jel: AP nlgoRE A FzYe) 9L
. ol w27 gk AlE s ot S8 W FeE Al
(EH) o2 M2 & 4% (Fm) o2 P, v

¢

& 4% BAZRE} e, AR shie) EdozRE 259 £UE B
orl7lE Agshe a9 Mgt 54 Pal £ A=A2sb 2R Az £
‘ofo] @& ofuiA| (The Childless Father)" 9] 2% ¥ ohja}, =4 *134"] #7138t
T §=9 o} (commiseration)’ FA| 1@ A (FHE) Y 2 B 5 AL Aol
t}. ‘I should mention one other circumstance which distinguishes these Poems from
the popular Poetry of the day; it is this, that the feeling therein developed gives
importance to the action and situation, and not the action and situation to the
feeling.” Wordsworth, “Preface”, Wordsworth’s Literary Criticism, 71,
27) Ferguson “$4 AW o] thale] ‘FRFo]A 24 (ascetic stance)’ & 2 Fche=
ARE & v led, A7 f2e A=92] AoE A FRE ozt
AT AAE s 2 Alojge) & o8 HEol 7S X Farie A
= ¢old 4 Utk “With the Lucy poems, Wordsworth’' s poetics move into an
almost unimaginably ascetic stance in which poetry appears to admit that it can
justify itself neither as self-expression nor by an appeal to the reality of its subjects.”
Ferguson, 2] &, 1934,
F231ckA 5] “The Ruined Cottage’ &= =927t Faldlo] Ax Bag Az
fi) 2 Hy #3HE AXAA 181434 The Excursion?] 1802 w¥ 3 zhio|2ha
oz BEo] gt} &3 E.D. Selincourte] The Poetical Works of William
Wordsworth 58] A3 MS.BE ¥ #Eoz thEAwl ofy]ox= Norton
Anthologyel] A MS. D& tiAtez 3sith, MS.BRuo} Jé"-'?—"?'-"l g gyl
Norton #zte] FHUZE vlrtell (Margaret) o “dglE 1E9 o|ok7] (a tale of
silent suffering) "7} &% & =2y} 3lm 2 ololr| & Adhe =24 (peddler) 9]
AR R 2508 o] A bEo] lelN, ‘Fg FollAe] A olEhe "B A
H g Ao FAY FFE J4& Z7)d HF3tr] wWEoth, William
Wordsworth, “The Ruined Cottage,” The Norton Anthology of English Literature, eds.
M.H. Abrams(et al.), two vols.(New York: W.W.Norton, 1979) vol. 2, pp. 183-195,

28
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Selt Fom, AT,

sejuro] ofld, ZAN7E AFFEHE Az

ol @ 9 @ TolA £33 I7lH AEE
A =AY, Astavte, T4 R

A9 (8 /\)4 AT @A YA L,
AQEe, WIZHEEH) o A=A
ze o2 °HEob_, %e yan,
Eviate 920, duz g,
Bz sl — deit EeiA ey,
1

AN g 2 A=A ol

7+
52 ol# & 719 (rhE) S 24
44
23te B4 E dethe,

M rz

We die, my Friend,

Nor we alone, but that which each man loved
And prized in his peculiar nook of earth

Dies with him, or is changed, and very soon
Even of the good is no memorial left,

The Poets, in their elegies and songs
, Laménting the departed, call the groves,
They call upon the Aills and streams to mourn,
And senseless rocks — nor idly, for they speak
In these their invocations with a voice
Obedient to the strong creative power

Of human passion.29

q7oA, F& o2 129 ‘A9 (hills), NS (streams), ¥HH (rocks)’
=9 27 gaste 74 (passion) o]d FEUE FZ2AH ¥ (creative
power)’ o £g8te B4z JdAdch O™ ojAF qHE2 vz M
o] W 9&< 702 (A Slumber Did My Spirit Seal)” 2} 7, 83 ol A
‘“4}9), =, % (rocks and stones and trees)’ ¢} 374 A (HE) 3= F 2
B gate A2 o W& Aot 1Y BZ olujefe AAL A
o] W JEg A A HEF T o eFo] AR B9 9
olghe A& d7fETh

N2
=
s
A

29) ge 2, p 185 1, 6879, (2 A&
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=9 uhgu ool Amze] aie] WAR A N S AA
Agolzte AL, nplalel ojobrlE Aeke Zd obvledst ave &
o Aol oA FRHAEINE Wbk veT B RRAA oA &

g

o e o

A, v =78
o] olof7]7} Ul mhgol ‘Fol AlekAA] $EE.
Az A7 olepr|dal a2y, | 4&EL
2 dAdA Wigale. 1 2459 gre
EA7F 1EE EoA £ RoA, aga
a4 AgE 7tEgo] m7)oiA,
A AME =EA] 8
A7 A (FER) o] Fol 2tle,
a3A ExN e Azdsle,
EE A FE FL wuzl o g,
g2z oA Aeld AHg,
Azke] o=, E2 Q7te] 43} ol Wik
aFCeg =2 s vt A2
I Atge] gA] Bolee el

Sir, I feel

The story linger in my heart. I fear

“Tis long and tedious, but my spirit clings
To that woman. So familiarly
Do I perceive her manner and her look
And presence, and so deeply do I feel
Her goodness, that not seldom in my walks
A momentary trance comes over me,
And to myself1 seem to muse on one
By sorrow laid asleep or borne away,
A human being destined to awake
To human life, or something very near

To human life, when he shall come again
For whom she suffered.30)

30) e 2, p.191, 1. 86275, (A= A&A
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obEHRZE I He ol uhbdY EEd vtz He]l W 4EL
RIS A 23R T (she)’ o] REAE Zoh FAdE FA} o
A Aehde Xstthe HoAE aZAR, Aoisle de syt BA
T o5 FEoRRHE Aol W dES JHEIHNM 539 £ 49
Bl vl egn, rrtds e AF e AN JEZ YA
€

Aets HAid e
BE 9 =aiwt, At &3
ohgo] 37He Aol FE
BEog mage], A3 ave &
AR, 7K Holx] Wk,
v SRR st

In every act
Pertaining to her house affairs appeared
The careless stillness which a thinking mind
Gives to an idle matter. Still she sighed,
But yet no motion of the breast was seen,
No heaving of the heart.3D

olgig wirile] 1oL, Murraye] ¥|HE UW ‘T & AlgAn
‘AL (thought)’ ¥+ W2 FEl 24,30 &£Z o] A4 (¥58E, essence) S E A3}
€ HEA Y B (TE) 3 ABoth, o|FX ouz U AF <A
Aol e FA Y ‘F2 A e (FL witgld) AlQle o) #e A
o AR xHE Aol

olggt T4 AWM AZE FL 4F 5L HAANH He A
+ Q4] 52, on] st AW £ g2 e NkEd gAE (5
e o2 A AHEL) B3lA LBolAedl, o9 BHE Fergusons] X
< 5vE Y87} ok Fergusone $=$)xs BB Alm(B#)o #
AS LA, A2Y2rt HEY A4¥ b FAHAA Aoz Bkl
‘HHZ o =o] nl& (universal commiseration)’ < Yo7 = 7|AZ ‘w|

o

A, 1. 3805, (F= A8

o
18 F 6 Fzx.

3D 2
32) &
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o}7] (echo)’ & Et}.39 o] W ‘mo}la)’ & oln] =Yl EXNAH Aztoz
AdFE vt e 29 (origin) I W (tendency) & Sl AT (BH) & F
ZHo2 Ad @Y e Aoz A4, B=F, NI MHAM) o249
)| o}2] (the echo as reciprocity)’ 2+ 7|24 /@O0 2RE ‘@olSo] A2 1
olg) A& &2|A % (the formal structure of words echoing words)’ 7} &<
28A =Edde Aot 3 |

Hobe)i= ‘BhE (repetition)’ T EA)o] ‘S (resonance)’ o] =L U ¥
2 "R AWE, Ul AzA29 olg ABIE Beg Yoz =
ke, W8 P4 AYHE BdoR AP 2T WA=, o &
d £¥ X Zei=e 239 ol g ddte @ =72A 92928 T
LS RGN L E R ) EL AL

1 olol7t U — Wi Abete 2 dalArt F),
olggm, WHstz, Ty, Wl Aol FYul,

UE LASS oprtglste ollsl &vshd),

UE 2U=5 op7tsin opul7t &oishedl,

optshe — a2u, fdE FdEA AAbEE A RS
o YEF Aol ey

WA S U7k oA 2A 2w
493 Y A7 2 Ao,

She is gone — my beloved Daughter Eliza is gone,
Fair, chearful, benign, my child is gone.

Thee long to be regretted a Father mourns,

Regretted — but thanks to the most perfect God! not lost
For a happier age approaches

When again my child I shall behold
And live with thee for ever.35 .

Wgo] Zrolol ¥ 71 $2% 47 WA o2, Fo] wiol

33) Ferguson, %] A, 162,

34) £ A, 166,

35) Wordsworth, “Essay upon Epitaphs, III", Wordsworth s Literary Criticism, 155, (7%
82 ‘ ‘

36) Wordsworth7} Poper} & v £& vl@sle F8 7|&% A S0 A3 4=
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AR A B0 Q& oleF wEE d=darE B EHE S T 4= A
Aake Bolth

gy 2o wolu Aze W e AROE, £2e %S At
AE T3 T B olopRz f=art “FA AW EAAM, F& "9
2}4] (Lines written a few miles above Tintern Abbey) "olub T A (The
Prelude); SolA ANEstn & &Age g4t ‘#AE A F2=2A
o}z ox e ‘m# 2o AAYL deode Aol W AL o TMA
(The Prelude) jol 2l F=abd, ‘& oM &¥std ‘& & otz oA
‘29 olZeol] MA ‘4 & HEo] HuA T RAol TN AW olPge MHE
(epitaph)’ & tolN 4z2rt ARG Zgeich 2R o] TA F
ze ‘ool (echoing) o9 AEE H2H20A UM (@7 A
) onle} FFS Held FE ez Y, E xd3 glE Aot

olgF ARz, HE P o YzAxe A (fEH Avke FA3e
PRz Fgein, ‘24 AW S J4E Clz9 v & teE ¥
WEH A B2 gk 4¢ doj2 A5E Ags, ddd E4EE A
gk ‘A B o2M 257 ‘94d & dod @ g2Y2d k¥ 1
Jhedlel Qlm, Aleizt ‘oju] @g wl ode omlE FAEL &Y F
qube, Z AA2E Yojd A (spirit) &2 ‘A3} (incarnation)’ &
glthe oloje] Zw (Mmoo BLg =Ya7t ZHATE H Y I3 7He
EIE=4
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