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Bel 98 BHAE] ¥ £E d9e Aolth

ol g AFHE 27 AL T Hamleto] Bed BT ol 49 AT Wd g A
2 97 W Eeln, of W %—i % Hamleto] 7] 9122 9| 4% 47 givt. Bradley
7t At Foll Fo) F% wtoz nwl Hamlet: Shakespeares] 4] )3 Zol 4 77 &
Ag FEAAE AAA Q4o i% 284 gz o8d & FESRG d FAE AL
Hamlet] Ao 448 298 wael AAo] Q7] wFolrh, Shakespeare: A&
Azse A FA4 S ;q-_aJr—‘:—_T Fx 23 ad 2 g5aig o, %—ol% Hamleto] »;
Aol geiAE 2 % @] okl AlA FFelA Y ATAE FE A
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294 FozA 29 44 Ay TR Hold & 9& AEY Fol T BodH ¥
Skeh o '
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A lovely, pure, noble and most moral nature, without the strength of nerve which forms a
hero, sinks beneath a burden which it cannot bear and must not cast away. All duties are holy
for him; the present is too hard. Impossibilities have been required of him; not in themselves

" impossibilities, but such for him. He winds, and turns, and torments himself: he davances and
recoils; -is ever put in mind, ever puts himself in mind; at last does all but lose his purpose from

his thoughts; yet still without recovering his peace of mind.?

Goethe9) ]Fd 743]]“ Colerldge Schlegel, Dowden, Bradley %, Ciiaatl H]Iﬁ7} 01] .4
ot A5 9,1—4*], o] &2 Goethed] A8 & tha HAAINAE 92 v Hamletg 542}

"1) A.C. Bradley, Shakespearean Tragedy(1904; London: Macmillan, 1957), p.70 Fz=.

2) Johann Wolfgang von Goethe, “Wilkelm Meister's Apprenticeship”(1795~1796), trans. Thomas
Carlyle (1824), rep. in Hamlet: Enter Critic, ed. Claire Sacks and Edgar Whan (New York:
Appleton-Century-Crofts, 1960), p.67.
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o wulE ASshe A3 & 21, & z%1%4% FA Atolel A st F4H Aezm
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e AVAA FLATe v 2ol 28 AALg AFQIRe] WAS: g Ao of
‘ﬂ_ 7t qARAS 28z G2 FAEo Hamletd AEQE] olzm FHUEY AL dx
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These minds often find in Hamlet a vicarious' existence for their own artistis "realization. Such
a mind had Goethe, who made of Hamlet a Werther; and such had Coleridge, who made of
Hamlet a Coleridge®

Shakespeares} =32 Hamletg Sul2A slobsledwl Dover Wilsono]

Apart from the play, apart from his actions, from what he tells us about himself and what other
Characters tell us about him, there is no Hamlet. He is like a figure in' a  picture; his position
therein, the light and shade around him, the lines and curves which constitute his form, .are part

3) Ivan Sergeyevich Turgenev, “Hamlet and Don Quixote—the Two Eternal Huinan Types,”
Current Literature, Jan., 1907, trans. David A Modell, rep. in A Shakespeare Encyclopaedza,
ed by Oscar James Campbell and Edward G. Quinn (London: Methuen, 1966), p.296 Fz=.
4) Ernest Jones, “Hamlet ‘and Oedlpus” (1949), rep. in Hamlet: Enter Critic, pp.120-137 3 =.
~ 5) G. Wikon Knight, “The Embassy of Death: An Essay on Hamlet,” The Wheel of Fire(1930;
Cleveland and New York: The World Publishing Co., 1957). pp.38-45 =
6) T.S. Eliot, “Hamlet and His Problems,” The Sacred Wood (1920; London: Methuen, 1960)
p. 95. . .
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" of the composition of the whole, and derive 'their sole life and signicfiance from their relationzto
the rest of the picture”’ S P f SRS
Sha A A% dFel, FAE F SdA 2 skt B Feldel dHoz =
'@}_ Ael opdeh, 27k FEHE T A SblA 2z 2 B4R RE AR BE

EE57 AzaA FelA -}——T—%}oq of &tk ZE@A Bl ofuk Hamlet,,] consxstenfy
1ncon51stent”8’ﬂ— i%}ﬂ- AA & J—]-"“‘i__]' T })\-% ZAelth, - ’ ;
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Avt 3l & Hamleto] 014 S434 @A T Sol4 271 Ad9E %sawr 2 4%
°1 Qoz oA FoA T A5 44% vld EHHeE qA Fz gk ASF &
%ol 7 qrlz $A0l4 @' F05 Denmarkd) ST BAY o Fol Adgieh B
& wstE AuEEd J¢ Bl A FAATH d5Hden Sovex o —M—%é—
Wbz Alva2l e RS ZARALY ol w2E oy Franciscort A5l
A WAE A e |

I am sick at heart. (I.i.9)1® ) ) .
B B wA 296 WHA Q2o 2FYE 29 A2e 4FE mRFEd nXA ¢
2, 7ol WEe] Y& Denmark $3, & rhelrl 94 Hamlets] %3} A2gg A%
£ ulAZE B2 ARG oA delE fHel dEyter] oF wWE 270 &
Biix @est AvEEL 298D ok §99 EAE WA ¢E Horatior 2714 7
A Foz A3 fUdHz g olen 3L 497 F e oz Pgom B¢
Az e 0] Foel AH FA AF s_y}rﬂ —“.‘-oaow} v&v}aaum AetARA 2
A 2997 7udes £uhln g 24 =}, 272 Horatior} -
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But in the gross and scope of my opinion,
This bodes some strange eruption to our state. (I.i.71-72)

Gz BeEel detE JAFNE oW A4S HASm 8e] Beheh A Denmark
£ Norwayshe] g49 18 %ol geh. 21t o ebt ¢z YE 2ok 294 47
2 AH el Fo) Faulal Fajel 2ylo] 2T olwle] givh. yFel olwlg Hamlet
| #9929 AAER 27
- My father’s spirit—in arms! All is not well.

I doubt some foul play. (I.ii.255-256)

o

7) J. Dover Wilson, ed., Hamlet, New Shakespeare ed., “Introduction” (1934; AC.L{.P.,Y 1967),
p.xlv. . o o

8) M.C. Bradbrook, Shakespeare and Ehzabethan Poetry (1951 C.U. P 1979), p. 86.

9) Maynard Mack, “The World of Hamlet” The Yale Review, XLI.(1952), rep. in Tuwentieth
Century Interpretations of “Hamlet”, ed. David Bevmgton (Englewood Cliffs, ‘N.J.: Préntice-
Hall, Inc., 1968), .pp. 49-50, % Harry Levin, The Question of “Hamlet” (O. U.R., 1959), pp.

L 20-21 Rz : ‘ R
T10) B =RdA Q&g HaE ?53 + Harold Jenkins, ed., Hamlet, Arden ShaKespeaté ed.
(London and New York: Methuen., 1982)o] #=&. o
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gtz etz = Marcellussh A3} §8 8 vz .

Something is rotten in the state of Denmark. (I.iv.90) :
%z wehfol 43¢ MG 29 Deniarke] LY L4 5 FH oA A4 AZ.
ololAl Fo4 Elsinore 39 AAAR $AA D Fedtd ¢ FudE 4Ad wzF
A Aol AALD. 3t Fulst AsES Ardz SFEd 2F4 etz glok

Sef 2ES $H e BA RHE Aol ABAE 39 4ol o AW 2A
Pl FEL ARFOI T o] HAF A Fol 2 AL A% 9 Hamleto] F3&

DEH 28 S Bl FAY e B0l 2852 e oz AL £E
$go) WA 2x $39 Hzd dHelq FH AF Busg ATEEE AT

A FA FFA7 Ze R 2R

King. But now, my cousin Hamlet, and my son—

Ham. A little more than kin, and less than kind.

King. How is it that the clouds still hang on you?

Ham. Not so, my lord, I am too.much in the sun. (I ii. 64-67)

o 7ol A Hamlete] @ v oo m 38t el stA 2 &) 4o] s5sv, 1V Eudon
%’ Harbager} 54314 ’ ' '

Hamlét's first’ éﬁée‘cﬁ...deniés ~any similarity in nature between himself and Claudius or feeling
of good will (less than kind) in spite of the double relationship the other has stressed -(more than
kin). His second speech...expresses a distaste for being addressed as Claudius's son and for. being

exposed to the sunshme of hxs royal favor (too much in the sun),?

O wHa Axel, A7) BAY EA G FEE FA GGz b Hamlet- <
#9l. Claudius7h #4719 Qs 5} we) AEe Atz Qd el z2elA ol 5ol

#z BEE AL EadA dr= dE A o2 & F vk 29 BAL ofFY AAE

234 A74sts g

I doubt it is no other but the main, S
His father’s death and our o’er-hasty marriage. (1L ii.56-57)

= 3 Hamlet2 o 7]o] A Fsfjot F-A2 Z4oln] 454 Claudiuso) Al #4719 423
A F9ASAL FLPee Wste] FAz ddxm ¥ $E Qrh® Cladius: A
& 234 23z glon Hamleto] #4719 99 =Rtz Yoz ddate] 4 AA
% gleh Hamlet AAE o] T &olA Holx Tl a3ie] hstel s atAl stz gloh.
A cutpurse of the empire and the rule,

That from a shelf the precxous dladem stole

'—'11) Herace Howard Furness, ed, Hamlet ‘New Variolum ed., Vol. I (New York Dover Publications,
1963, :pp- 33735 7,%]-7- N
12) Alfred Harbage, William Shahespeare A Reader’s Gmde (New York Noonday Press, 1963),

p. 306.
13) Wilson, What Happens in “Hamlet” (1935; C.U.P., 1959), pp. 32-33 & =.
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And put it in his pocket—— (IIL iv. 99-101)

He that hath kill'd my king and whor’d my mother; » A
Popp’d in between th’election and my hopes,. (V. ii. 64-65)

3¢ 7t Hamle2 Fdjol 3 54% # ¥ Claudius® #A8z F4 fgg_fs}sv_ ,,l—ol !
W) 8}, C -
7oA $2]& Hamlete] Q=9 2, 339 4¢ 337 o]zu A7 AE dobE 4
87 geh Foll 2t f¥olAA Claudiusz} 339 A3 Aole] F9AdAAe HAF F
o Opheliag Zolzt-g w) =9 EWg EF< Rz 297} detsis oA Fo E0%le
%89 A4 / : :

O, what a noble mind is here o’erthrown!

The courtier’s, soldier’s, scholar’s, eye, tongue, sword,
Th’expectancy and rose of the fair state,

The glass of fashion and the mould of form,

Th'observ’d of all observers, quite, quite down! (IIL i. 152-156)

A4 $EA Sz, AU, WA, FAE AT FAASG 2o moel I BF
A =593 7448 Aug, o]4xq Renaissance AA]Qee ¢ 4 Yok 2¥w
Hamlete & ote] $eib24 225 £40) 9z, 39| wpxwte] 4 Fortinbras}

" For he was likely, had he been put on,

" To have prov'd most royal; (V. ii. 402-403)

olgtx uhebSo] A} mWFo] F & Qi £Ae 283 23 FITRt
o]@ Hamleto] %318 &L 93¢ Wittenbergo]| 2] T oA FAFeP L = 2
A3} £o] t}E i3 Elsinore 749 dAL TAdz 242 B}, Gertrudes} &
< AZAA Y ALY B3 FFE FEUA 4"—4'5}"5°] HolE o}EY EFE K
2 o] f& Ex Hamletd ¥ 3te] w3 R

{4 de rr

Seems, madam? Nay, it is. I know not ‘seems’.
‘Tis not alone my inky cloak, good mother,
Nor customary suits of solemn black,
Not windy suspiration of forc’d breath,
No, nor the fruitful river in the eye,

" Nor the dejected haviour of the visage,
Together with all forms, moods, shapes of grief,
That can denote me truly. (I.ii.76-83).

e B39 AF TAHAEC Holv AAH el £ EA EAz & AHelsh
7oA S E o] F FolA @ AA S APE 2EA A4z 9 Hamleto] 2
A 27 42 e o] 2w 29 1-4 ’SE%EHS} ?’c}*& -r’ih’]'-'— »}\——ﬂ] TR
H87} 9ok W ALste] Hamlete

14) Mack, p.54 F=.
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. But I. have that within -which passes show, . :
. These: but the trappiugs and the suits of woe. (1. ii. 85-86) 2
e Agozs 19 A T Hol: AL2E Ve 4 gk J2L] Y
Adtz gl : v
A 15 A9 Hamlete A7 439 32¢2 vEs] =gt

o

&

O that this too too sullied flesh would melt,
- Thaw and resolve-itself into a dew,
Or that the. Everlastmg had not fix'd
Hl_s canon 'gainst self-slaughter. O God! God'

)

‘ HFSW weary, stale, flat and unprofitable.
Y Sée'mv"‘fo me all the uses of this world!
Fie on’t, ah fie, ’tis an unweeded garden
That grows to seed; things rank ahd gross in nature
‘ Possesé it merely. - (1. 1i. 129-137)

2% g H7 Axz A%l WA drh Bz do] FAW ol A4 2E 3ol 2
AAE A 4oF GAZ Bolh 29 EE AUG YARE 2o 2AY AL
FAdA? 2R Tﬁu 29 Fgo] Holo] YFu 27 A Felm 2 Gertrude
o Azoleh. oA dAY $HL AAFE o] AL o] HW FA oAw WEIe=
A 230l Aukabde] o] eg FHol ReiFzm gt Adel Wy Az AFEd
RAF AERA A F2o] FHPEE, 2 AAE AdA dL= E5o] 2EE nAIR
W EASE vaE H7 9 S3oe TASAAA AE, 2702 Hamleto] Al o143} of
Ao F43, Aol @ TARE IAF

Frailty, thy name is woman— (I.1ii. 146)

ol g3t EAIAA gt Az o] A4 BE Aol s FHel Heo oE FAd
U5 fo2 Eopdm g Aotk oy Hamletd] Egeld Sl 27b dupt =zt
ARG AT A4S FLoA AFale AUAE T & ek HFol Hamlete 29
%7g %%-V] 2] 2 :Rosencrantz} Guildensterne] #| @tz ol A} ol A CL
...this goodly frame the earth...this most excellent canopy. the air...this brave o’ethanging
* firmament, this majestical, roof fretted with golden fire...What piece of work is a man, how noble
in reason, :how infinite in faculties, in form and moving - how express and admirable, in action
how like an angel, in apprension how like a god: the beauty of the world, the- paragon :of
animals—- (IL ii. 298-307) | _ |
B3 @t 2ob drht $F9 Qg o AANRENE BeiFE, EAY AEL 2
9 2@ o} e $EA Frz=dud 4F AL FAHAE AT F4rh
T.S. Eliot2 = Hamlet-g 2 A& 23 widt ot A& AT FFoz 2Ed,
Hamlete] 7042 2o & &a3k A %3 A3E |(objective correlative)'®o] , 2 of 5] o

15) 1L i. 129-159.
16) Eliot, p.100.
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o 2R 3o Bt Hamlets) 74 AuAA SAdsictz Fa8dc. vt
Hamlete fiol4 Q143 29 $39 Qg vl & 4 SFo] el st AA A
Aol dfste] obErt w3t FFF A& A dglz, E Opheliad] ol A HmghRol
e 2% 294 gR4E Az e Fdeldeh B9s 2& Bradleyst
Where else in Shakespeare is there anything like Hamlet’s adoration of his father? The words
melt into music whenever he speaks of him.

oltz AAstx YKo, FL FA L& FAAY 9F EA%z dgivh ol Hd Hamlet
o] A3 B FFL A AAeA st BA ooz 2E IAFFPE Aolth
Aetrb m3e] AEF Al AE 49 Claudiuse] 22 729 234749 3‘»] 259 o
o] +347¢ # & Elizabeth Aol 25 dd= Blas HA & FZE HIAH2
AT old AE ob&el mH b Hamlete] 39 o] w3t Fzgles zAl 3
s3ehe Elote] $4& % Ava 27 opdA At

A1 SWo] BibA wEw Aol wA Qs Hamleto] 5] Wittenerg 9 o} 82 Horatio
A gotewh S 29 $A e 8¢ 99 £ Aolch Hamlets} Horatiod]
SRl Mg Aokes AL o] T A8 oA AE F z)?‘]‘i’l 250 A whvtE o] A
ol & Hamleto] w5 4o 53 FHaA et vk, 2t Horatior} #otg £
of Wt drt FAL TE A BE AR o 99 AIAE swde], ¥4 &
Marcellus9} Bernardox whEstA| gtolgtch. e Al 59 FEolA sH&o] HAAE A
9 4%¢ A% ol E2ad gt wehn dEdE® 239 49 43 4TS
%ol $rAezve Agss) A%dt 2z 23 AL EAE 29 £4%
A4 e ABR WnEe Az B2e] AA ok |

Thrift, thrift, Horatio. The funeral bak’d meats

Did coldly furnish forth the marriage tables.

Would I had met my dearest foe in heaven
- Or ever I had seen that day, Horatio. (I.ii.180-183)

ol¥Al AEI FAL AGA %E P35 Hamlet, 28l 25 Aol AL A7 00
wHA9E A% A Hamleto] Horatios} & AlgjolA 2ol @& $45 aldvle
28 3% 44 A2 22 et URelsh -
Hamleto] =} 4] Horatio, Marcellus&}- A 39 28 Vel
£ Fdo] WEoiAn Fo] £4¢ BolY Arkt F¢ Az JEE &
v}, Hamlete o=} Denmark %nu $30 F4S AYH Ty
But to my mind, though I am native here
And to the manner born, it is a custom

More honour’d in the breach than the ohservance
(L iv. 14ff.)

%A AJ vk AAEE Hie v AN FHodelAr HEFel FmAA e

17) Wilson, pp. 39-44 Fz=.
18) “But break, my heart, for I must hold my tongue.” (L ii 159).
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A R5rgs 2AG o479 Adg A% & g Aol Hamlete 29 4
8¢ $AEAA AGA Qe o AReNA ol ¥

FA, FA AL 2ot old 4% FAAE Azel A
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9l 1e RFE F2 o5} An oo
Hamlete &3] w43 A4 g Q4L Gorg 449 442 47250 gA% 49
3 whte ARl SYRE S 19 B S4S nedFE §30] T Qo] 2o
A €A o5 FaE F8E A AsSo] & A TEtm @R o, 2ETe
e outz g3 glov Hamlet A =8 9 4L 3 glrh. Horatior} wat%oe] &
3¢ Hamlete 93¢ 42 FAstd =24 An FolA 84 mEd 2y
Hamlete 29 Ax% FAsx 49¢ 98¢ FE2744 a4 49¢ Adzd @

-

. Askse] ol FAA BEA 2k BE Wl EAAA ke Ak

My fate cries out
And makes each petty artire in this body
As hardy as the Nemean lion’s nerve.
Still am I call’d. Unhand me, gentlemen.
By heaven, I'll make a ghost of him that lets me. (I.iv.81-85)

2d3E Aoz 43¢ ARG drldE F4¢ A9 9= £ TAGE
Hamlets] Qdwlo] oFelsbsl viehut gleh whéh 27b vhebstm v Fd A2 Rolsietd ol
A $74 BFE AT F A9E Aol I

7ol el WAF A Ao B2 AFstAd Hamlete 7% FrlwAl’
e 2o fEdz AAE we) e g FREAA AFH

2

Haste me to know’t, that I thh wings as swxft
As meditation or the thoughts of love

May sweep to my revenge. (I.v.29-31)

o7 o] Hamleto] $3¢] ocbr] S Ex we A4 34 292 FEshete] 2s
gotd TARAE 29 AFAL 3 %4 4749 el & veht Ak £39 Tm
olok7 7t A%H 2 Clandiuse] Aol W W19 A9 H2s 71 A%, Hamlet
A7 A% AAFE Fole ol 2ol zqu} A 2x2 o}, S
O my prophetic soul! My uncle! I v. 4
IAE 29 qule AREe HelFE 2L & o7 2 4 9o
2% & A7]7F Claudiuse] o3t 93] S4sy $as us S0 W GREE %
287 wA ez Hamleto]A] 258 AL 39 gch ;

FI

If thou has nature in thee, bear it not,
Let not the royal bed of Denmark be

19) L.iv.23-38 =, L e
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" A couch-for luxury dnd damned’ incest. -
‘But howsomever. thou pursuest this act,

" -Taint hot thy mind nor let thy soul contrive .-
Against thy mother aught, Leave her to theaven, :
And to those thorns that in her bosom lodge

" To prick and-sting her. .- (1. v. 81-88)

o] 3 Zo] Hamleto] .3 37] JEL& L9 EQ}QQ /\l“tﬂ g g9t gl
Denmarke] 391§ 29} $2te Z}E]i wEA b AL FE Claudiuse) AAE 9
wlgkeh, zE v ok z do] WA H g whgg R AY ZA L AAA gES B
3etz glek 7oA “Taint not thy mmd”i}“ o Fef GRS oste] MR FE:
o] oA Forewl HudsonO] ' : ‘

Time and manner are left to Hamlet, oniy he is to keep himself clean from crime and from
dishonour; his revenge must be righteous and according to the -the demands of justice, not merely

personal.2®

Gz FAg5 gxo] Hamlete A4 471 obd Awedl 924 AP %
TE SR god dAt FAE F4EIE AN 24

Murder most foul, as in the best it is, (I. iv. 27)

42 don gere s 28 348 e g8e U9, = Blabeth A4
9 FHYE AFEL olv] B4E FrAod YENoE $UF gk Hez 2
Foa 99ed #9% Bat ek

In short, Elizabethan mioralists' condemned revenge as illegal, blasphemous, immoral, irrational,
unnatural, and unhealthy—not to mention unsafe. Moreover, ‘mot only did revenge violate rellglon,

law, morality, and common sense, it was also thoroughly un- Enghsh W N

ol#] st FE A —’}‘—.,] 38-0] ofyzm FH=z=e ZFFAHAL AW Renaxssance«] gb7}e]
Hamlete] Al s}abeizl % 91%“—% Be Tael A4, BAeA A& AA gohe £
9ol 9L 29 ATE oIF A ESL Yk S

Hamlet §-2 5 el A 4 :"Ei %54 AY FAQ FEAN] wATh 2z 3
I £EAE B oheg ATAS dadd §99 99 099 2E AL AYIA T
AYgd Ae BAsz Claudiuse] 93 B5F ZA chalgeh o|w Hamlete] st o
Ee FA 329 AueA e HolAE sht 29 A AR 2ot =AY A
ol A% 29 A AR 24E dGE A Adozdg 454 AL
del dlulgh 44 e A 29 FAA e BAolFx B 4 gk zAd B9 o
AAQl 728 Claudius:= A F Demarke] <, A= ol APAZ FHI} ,J\_Q_E_i ;L——
AARHE AL vtz FhY RojE wtx z«ﬂ 4}-% s2dE dol " ¥ 89 A

20) Henry Norman Hudson, ed., The Tragedy of Hamlet, New Hudson Silékespeafe ed. (Boston:
Ginn and Co., 1909), p.53.
21) Eleanor Prosser, Hamlet and Revenge (Stanford, Calif: Stanford Univ. .Press,. 1967), .p. 10.
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4% @7 ool ojv] Hamlet® 3ok a4, M52 A4l FT=o| s Fo& &
FeAA ANt 22 olU@ R5FAY £RANA L ALE BERE Aol LA
A2 [ehgol HE AolA Afetz FFen 288 HEeldztz FFREP solvh
Hamletol 4] =& 99 Ad& B0z d4d Aol

A 1% BolA Hamlete A76)A sbe A58 Azetz 35 ugm}

The time is out of joint. O cursed spite,
That ever I was born to set it right. (I.v.196-197)

Goethel Hamlete] o] ¥ Eq A} o] 29 44< %ﬂvas}é Q471 Fita xol

To me it is clear that Shakespeare meant, in the present case, to represent the effects of a
great action laid upon a soul unfit for the performance of it. In this view the whole plece ‘seems
to me to be composed. There is an oak-tree planted in a costly jar, which should have borne

only pleasant flowers in its bosom; the roots expand; the Jar is shivered.2

gha Bz, A&ste] AEA o9 &3 =29 Hamletqi-—g— 3]*21‘6}95\‘4' 2229
Wertherd Hamleto& o] o] Fql 29 % w<&3atE Aelst dn] Shakespeares} .9 Fof
A BASHZ ARG Aol FxdAAd FfA BosT AT} obd-L £33t Goethe
£ 9] Hamletd] Zo Ewg Yy FOAsz = FUAFY B8 FddAs °15‘°
BealA FAsz glch. Opheliacl A ol obul gt &, ®3o] E*é,.PolonluS«] AA
Z vlegly 72 9 g d9xE, Rosencrantzs} Guildensterno] )3 ¥ &3 2A, 6}17—1/}1
d &ARE 99ds 2y 5& Wertherd Hamletz Ay =43 #7458 dFlth
Shakespeare?% Hamlet-e Wertheritli= A4 o 3xtz FdFolz AAdt AAL A e
o, 2AASe] AFHolz o] AFA¢ Az, o}EFHEE FAE A AA T 2
9 2ag 01 7kql Relch. wekd 919 Zule] A Hamleto] =7]¢] &4 ghefojr} 843
9 9 & FAsE Qlotz vE AL A gk 2388 2= AdR &% FHE 7‘1131
Auk W Ft g G 457 s AsjolA FHd A A 7—}3}"‘1/“] 1"‘3. 7‘}/‘]—4 ?4;‘] =
Yaohn etz g Aoz A e & Rolrh .

A1 2ro] BlA 45 WA o 27 9e] AAg ¥ Hamlet £ "P%‘ﬁ]’— Ophell& %
ol eI 2 g Ega gk A 1ol 27 93 9 A AR A9 S5
ol Ak o x FTAS B3t FAo] 28 A5 S vEe AAFezA 27 43
AA7F dH sl AL BAFA. ofA -1:— FEg v 3 AsEE 29 AR AH
% A Vg3 EAS st gith. Opheliax =9 3 43 R<5o] ofste Poloniuse A
‘;]"E‘q‘ 7o) B agkch S T L

" My lord, as I was sewing in my closet,
Lord Hawlet, with his doublet all unbrac’d, '
" Not hat upon his head, his stockings fo{xl’d;

22) “a sick soul is commanded to heal to cleanse, to create harmony.” Knight, p.20.
23) Goethe, p. 67. - oo y :
24) Bradley, pp.80-81 Z=.
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.Ungarter’d and down-gyved to his ankle, R N , Lo
Pale as his shirt, his knees knocking each other, -

And with a look so piteous in purport

As if he had been loosed out of hell

To speak of horrors, he comes before me.  (ILi. 77-84)

274 o] o A5 3 Ashe

He took me by the wrist and held me hard.
Then goes he to the length of all his arm,
And with his other hand thus o’er his brow
_He falls to such perusal of my face
As a Would draw it, Long stay’d he so.

. At last, a little shaking of mine arm,
And thrice his head thus waving up and down,
He rais’d a sigh so piteous and profoud
As it did seem to shatter all his bulk
And his being. (I1. i. 87-96)

ol Hamlets] 549 AFe] A494 =t Az 304 J& AdAd daeds
A, FAA4A oA E Aol Dol A FAA 2R AL A2 A2 9
Aol A7l geh o) AF) HAL $HA P 2ol

Hamlet’s “madness,” as it impressed the audience of the Globe, was conspicuously a -madness
“in clothes,”29

1A W& A Agkehe Opheliad) Be =8 4o Wre Ik
iali“%}“li%& dEE d2 F FEE JEIE GQ%E B, Opheliad) 9T L H43
A€ VEE A 9ot B Hinlesl 455 922 B ¥ Fx g

A SE Tot0l A Ao

& Fol A Hamlet2 §3 3 dlo]a 3 29 A& o7 5te] 5] Z ol Horatiod} Marcellus
Al AA 7t e g “antic disposition” e H A x T2 2 E74 vﬂ-a]-oil —rﬁ7'°ﬂ7ﬂ
QA ob=d oA HEE JAA

As T perchance hereafter shall thmk meet

“To put an antic disposition on—-
: (v, 1778.)

o]7]e] A Hamlete] =l “antic disposition”& Fo}.e ondm m = 57]1‘:_ SR
7}? o] Aol dhdte o] F2 olFd A FE AF&FA e} “antic dispoition”E %
o] AFo] whe} [F4]e] Eoz 45wl Hamletd 7)o o5 Sgof e Tato]
2 AL 23z, Claudius?) & <£olozs EADAd A8 A5 P A&
ded stz gle Ao £ 5 9-}"4' Gertrude %3}"] #a W dskA 'i’%fi %*’F%

»

4» e e

25) J.Q. Adams, ed., Hamlet Prmce of Denmark “Commentary”, (Boston Houghton leﬂm Co,
1929), p.224.
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otk F3H 98 AuIshd o] dlAd 3] ek E A Aol g
Hamlet2 & % Wy A Fek FEF F3389 Horatiork .

These are but w1ld and whirling words, my lord. (L v.139)

o GY AER 04T AFE HPEel, ANNA S FAL AFE oA AR
““l ‘%%P—ii oA 28 [7A% 51¢ ALAE EEcm Rop 23l¢ ozl E Aol

FE.9h ‘ofu} “antic d1spos1t10n e ol 4 FrAY ouls} o WEse gdm
y_l: 74 o] EEE Aotk 97k §92 uwhd & Hamlete] %S Eliote] 2algSo] %
_7]11:,} =k 51 _ﬁzc]-y_q-_ Y3k Aolch. A 14 53] A Hamleto] <oz “antic
dispositiong HAIA = E_—D}:ﬂ_ iy uh,]. A 22 146 A Opheliaz} AstE 2.9 A% Aol

]-LI

ot £H8 dsgel giet o F d&se gz FAY FAdAE T 2§84
ooz ¥A AdEeE AL %05_’51 o]}, =ziv] Hamlet®] Opheliao] o3t 3 52 A
Aol e XA =x e FHdA AT 5+ dx FTERE FHAA AL

Is he still as frenzied as we have ourselves seen him to be, or only pretending to be s‘o—, or
partly pretendmg to be so and partly—? But what Shakespeare wants is just to this extent to
puzzle us, to ‘make us curious to see Hamlet for ourselves again, and to prepare us to put the

same questions when we do'see him; when, however, we shall slill be left almost as puzzled.?®

ov} Shakespearet: Hamlete] é’lﬂ% g st v ARAAY ABA Fol o ¥EE

Aol AN 2N 29 A5 ¢ Wax 236l Jeted 29 AL chFaiA)

Hx dEage Aol

A 2 =o] A Hamleto] A719] el A2g Aok AAscdz 2obd 2 o Azs
-4 Ophelis® Sshe o) olh. 2= Hanleto] Yu¥s 43¢ wAgeds
Polonius®] ] A& wiet =8 Agh& AAd %}, 22 ste] Hamlete 219 7} Poloniuse] 7]
£FoE Boldhn A7 95, 2dd Poloniws 39 A2 ARE Az 2o
o)zl Sgtq 2& 9 Bt Y=, = 287 $13td & Ophelias £ B85} Stz
B Zgkt. etAd Hamlet- A& WAl A 77§18t A78 A3 g =72 25 oo

29 o] YAEE AL dF AFsA 53z Polonius Hamleto] -zk7] el Al A A4 w3

FPtz LA et 22 Claudiuse Hamleto] H3tE 293t A4tz 29 ¢4

-Rosencrantz¢} Guildensterno 2 3t} F =9 A4AL &BAA ot 722d ClaudiusE =7}

A9 F9le] =RFE 4w 9P AL Trlz gz JAstm 9o A Eojh 4G
o] A I Wittenberge] T34 &2 Eolrle)= Hamletg Gertruded} 374 wa A%

AU AL AF RN Fol A4 BARAE dEeAAGT

Poloniust: Hamleto] Ohheliac] ojgt 4l wjEol W4tz Fold mzsA =7
3 Llisw govzt A7 Aol A%FE FA A £4e FHAG 2x

26) Wilson, pp.92-93 #-=.

27) “less than madness and more than feigned,” Eliot, p.102.

28) Harley Granville-Barker, Prefaces to Shakeopeare, Vol. I (London: B.T. Batsford Ltd 1958),
p. 68.

29) Lii. 112-119 #=.
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Hamleto] 25§ A7 = Opheliaz 3tejF =& ghiA stz o Ho Fold g Aol
o A3E QA FolA A gt Wilsond o] Hamlet"l EEE Aolvierst &3t
Polonius7} A7 & A& A#E Jrstz & AL dEedz 2% 234 gozA
goz A 7Hﬂ Hamlet.v} Polonius A}o]2] ©j 3}9k Hamlet.4 Opheliao] = 3t 27}Ae) ‘6]—7%]
o Bg)k oiiq 255 47 olfE 4 Uk dtol 7k Hamlete ol FAE R2EA A&
ov] =38, sl A Poloniusy} XLEE 28 Peloz st “Do you know me,
my lord?”gt3z 24 ©lsle] Hamleto] “Excellent well. You are a fishmonger.”2g} 3 uj] %
BEetm BrAs @2 getEvld AFsEE  “Fishmonger ‘scene”Vol 4 Hamlet2
Polonius& A} % A 23tA %83 Opheliag :&;4;1_ a3 gokz w]m), o] Aulda =
] Hamlet®] 152 Fq9 &A% & = & 3 ﬁ’é}—— Rz AF ATE EA4
2 Fusl g 2 A= 2 o] Poloniusx ‘ :
Thoﬁgh this be madness, yet there i is method in't. (IL ii. 205-206) ‘

Bz %8 A= 287 vk o] WEelA Hamleto] Falg 74tz B F+= 74, ¥
A, F9ME e A2 A ¥sz FAseh 29 Al Poloniuse FE4 74
FHolvt FAel YANE FTFIAE HAA et AF¥AE A=z dE AFelA
g, 28 2@ AF & HamletdA] 978 gEgetz wteh. ol2lsle] Poloniust 4
3] Hamlete] =8 7oz AT & 29 AYE 53l %%}37_, t}ul Hamleto] Ophelia
ote] dFdte AL B WEd 27 Ad BHez dy e Fele) Fag 29
ol ok, - .
%] o] o] Rosencrantz®} Guildensterno] E-¢] ¢ 7} Hamlet2 u}2 # & 7}# Poloniuse] 7| v
e A A3 t2A Plg A =HA4 258 goldTh
My excellent good friends. How dost thou, Guildenstern?
Ah, Rosencrantz. Good lads, how do you both? (IL ii. 224-226)

2,

A 435to] Hamlet ol 4| Horatio% A2 wolstH& #1% noFd AFH e v%d &
Ae AR o] el AFEA A= E olobr & Atk 2y 29 g 3
L a5 ATY g 2z A udg FAGH & 49 IRl A& E st
A 25¢ Futd A AAY H44e = i Azke Hamlet: 719 A&d
Az 929 q7ke o}Er}gzt Aluet 2ANHA 2EA E2dEd, o] b &
o EolglE 29 $F9 dzkAE T ojw] FolA A-&E ¥t et

I have of late, but wherefore I know not, lost all my mirth, forgone all custom of exercises;
and indeed it goes so heavily with my disposition that this goodly frame the earth... why, it
appeareth nothing to me but a foul and pestilent congregation of vapours. What piece of work is
a man,...and yet, to Iﬂe, what is this quintessence of dust? Man delights not me——nor woman

neither, though by your smiling you seem to say so. (IL ii. 295-310)

30) Wilson, -pp. 106-108 =,
31) ILii. 173-219.
32) L.ii.160-183 #z=.
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olAL A cEE AV wLE VA IHL agto]fo] FeA BRIt F  LElA
A719 AFE vl QA FE Folth - 2} o] H A e FA 29 E£A% AAel &
dsfel g ofAl oF WEH ATel & F AT ZAT YA AT A 2z,
Hamleto]. 4715 Eei#x Y& EE AZelA A9t ¢ e AL 243 Aol
uﬂE—o]u} . - - . R

43 =eke] Elsinore —;51 ul-®.5 Hamlet®} 7] 3¢ <43 .

A AF2A AF%n HET $H0E 8GR aF TFAdL 292L 4L

4e B4
Beh 2ol axe] S5t WS S5H 2 Priams] HEE Selstvt B4 FEetd A
A9 AEL AAHA Bohe AL BAchs Hamlete 2 348 9ok owe] 2& 2
b wolt T WAAS Az % LelA [Gonsago 410 AT S, Aol A

PE #e AAE AUsd G8¢ wel Az AT SE] HrhF 2k O
what a rogue and peasant slave am II"2  AJFd= & 29 A 2 EW3¥& 234 =k o
A 25 23 Ad #$ SFeEs A7 g-obF AR E fle T ool & g4
= 2384 FE3d TEAA Edd sk, P92 498z Qe AN AFA A "J
@k, »

A dull and muddy-mettled rascal, peak

Like John-a-dreams, unpregnant of my cause,

And can say nothing——no, not for a king,

Upon whose property and most dear life )
A damn’d defeat was made, Am I a coward? (Il ii. 562-566)

ool & Claudius® 4 Astz 24 Aol WAL F2& Ajgaln, ou AL
A5 A 475 25000 Aot e HE Fas] wAE 29 d=E AF@oh
1614 Hamlet& =27} 2o §239 AAel daje] 948 EQ0 A o] w@dh, |

The spirit that I have seen

o

May be a devil, and the devil hath power
T’assume a pleasing shape, yea, and perhaps,
Out of my weakness and my melancholy,

As he is very potent with such spirits,

Abuses me to damn me. (IL. ii. 594-599)

710l 4 Hamlet& 479 %42 hE T4 22 Jekm &5 4%z 9eh 4
A4 2 %9 e A% 222 (AR 49004z $82, 2 FAE 499 34
o deted A SAsE AL S * & dgith 2o Wikono] 4AsA 4%t
91 %0]% Elizabeth A 4I5S 43 FAo Al o2 9Ae A= golx, &
3 22e e Afes B Bl b HAes Ahdgers, Witnbeg o

33) II.ii. 544-601.
34) H.B. Charlton, Shakespearian Tragedy (C.U.P., 1948) p-89 Z=.
35) “an honest ghost” (I;v. 144).

36) Wilson, pp.60-78.
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Al A= Hamleto] §8¢ SAste RS 259 $50 A4%te Aude, 44
AQaGA el 5P S Aolth. = Laertes AF FA BEAom ool dFeHA X3z,
£38 Aol ZAE ¥ & st HamletzAE A4 83 oket ZE AFEE 5
AZag ARd FA1 2 5 d€ §5¢ dndelss Aol ezA 29 SfEdolH
vaAqde Agslas AFddd 29 95E Faste A @ el sz 2v
Q3¢ o] g3te] Claudiuse] ®1gt F5¢ A HAE dgsted, 270 qstoq AP L
£ ARAAN 2 H2¢ A7) vhge] FA e Gebg Fex st Yoz 2o
AZAA Sk mop & wke}p o] FAoln FAol FAQl Hamlete] AFo]Ae 7t
A QgAY AAe 2EL A&s gob. BAY TAARAL AEL 29 FAH A4S
AT z¥ 9 QAR Bolag oz 2E FFoA wELe ol ulE #3.
98 BaErae FA44 AL AFeed 2F Exd PFoE AFged, 19 2
F Adwe e A2 SHA ANE ALeA AFsAA PFo] AgIAL e
Hamleto] A/ A & 4 9. 27t 545 FP37 dsdAE 44 A7 o= i
.ZM 2ol g FEstedof geh. zEY A 3 SWNL 28 AFA ZFe] A3 ASH
& B Fz g -

To be, or not to be, that is the question:

_Y‘.L rulo o

Whether ’tis nobler in the mind to suffer

The slings and arrows of outrageous fortune,

Or to take arms against a sea of troubles,

And by opposing end them. To die—to sleep;

No more; and by a sleep to say we end

The heart-ache and the thousand natural shocks ' ' "
"That flesh is heir to: 'tis a consummation

Devoutly to be wish’d, To die, to sleep;

To sleep, perchance to dream—ay, there’s the rub; (IILi. 56-65)

“To be, or not to be”7} AALE eyl =v}, B4F A=k, £E 459 EA4Y &

5 ojulstmitd] ekl FAE AololA Aol T el A 25 A n
AFQFol, Hamlete ol ol t& 5ol 45T AL Frixz glon, do o
BaatE Ao zelAE A4wgelmz “To be, or not to be"ol & Al H5o) o= &
Z o] oheh FES ol o s Yok BE Aol & Aelth ¥ AFY A
AE s 1A wAe Aest FE FEI ABLR AT 4L A, A&
SEam AdA EAd 475 FPsrlnc A9 FRE WA Aoz A7)
o, olFA A&& WA

- Thus conscience does make cowards of us all,

And thus the native hue of resolution

37 1L 1. 56-90.
38) Alex Newell, “The Dramatic Context and Meaning of Hamlet's To be or not to be Soliloguy,”

PMLA, Vol. LXXX, No.l (Mar., 1965), pp.38-44 Z=.

O
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Is sicklied o’er with tlie pale -cast of thotight,
"‘And enterprises of great pitch-and moment
With this regard their currents turn awry
And lose the name of action. -(III. 1i.83-88)

A7) A Hamlete #78 Boo] F80] Hutg AL of 43z, 2R d& FI7 2
9 Re Ame] N A4A $HE AT FI4Hoz $4E AdAANE FAE 2
Adtz Yok £3] 4=z Yoh. 2 A4L, Kettleo] @atz g15%0]* Hamlet:2 o
3 Hgdd FHuE Fgol Az 276 i FE it ArY gFIt FAHA
FEE AAAA FAFEL Y& Aol el o] Sl 2o BEA g A AP
¢ 2Fezd A 29 AEE Faan Y& s

o] Euld] o]e] A AMFE “Nunnery-scene”® .o Hamleto] Opheliac]#] 593t o] &
e Ad ez By A= FE3tz EAHES 5o R H3te A Wil Azl
B bES 3HAA &oh 2y 20t vFel RS BAld g ASg A kAl
T 8ol Hd PEF Al A THA Bl FRo], Hamleto] A& £33 Agt d=de] Sl
t}. 2% Opheliac) A 4% RAA#E vtAdgtorn] = 2 Ag-2 Yo 27 Laertess} =2
99} BelA ARG Fol

I lov’d Ophelia. Forty thousand brothers

Could not with all their quantity of love
Make up my sum. (V. 1. 264-266)

olgtz Wtz glR%ol AFAA wWdel Yrk My zuE 2% T E Addz 2
o AAE EHEYezy, or BAY AETE Fitd AR Ay AXNE A5 2E
AgAZ ek 2386 sl A 2dE vhA 29 AEEA wEsET % ohiE A
decoy2 W3t 271 E Fol#x drh. o|#q Opheiad] AN 2= 28] A9 ity [2g
2A Hvl, B3] ZolA IAF HEFH T2t @AM 2deA Fgieh

Get thee to a nunnery. Why, wouldst thou be a breeder of sinners? I am myself indifferent
honest, but'yet I could accuse me of such things that it were better my mother had not borne
me,...What should such fellows as I do crawling between earth and heaven? We are arrant knaves,
all, believe none of us. Go thy ways to a nunnery. (III.i.-121-130)

7ol & Ophelias] W&t =8| A3} vl o] AAaA ZAso] ot SAFIAZA &
A9 AEAA 54 lE 44F 5 dod 2E 94 949 $E3F AEe AT
FA %0

39) Thomas M. Kettle, “A New way of Misunderstanding Hamlet” (1905), The Day’s Burden
(New York, 1918); rep. in Hamlet: Enter Critic, p.143. .
40) IIL i 90-151.
41) “useless and wanton cruelty”, Walter Raleigh ed., Joknson on Shakespeare (O.U.P., 1957),
p. 196.
42) “a repetition of his mother”, EM.W. Tillyard, Shakespear’s Problem Plays (London: Chatto
& Windus, 1950), p.21.
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God hath given you one face and you make yourselves angther.You: jig--and".amble, ;.and you
lisp, and you nick-name God's creatures, and make your wantonness .your’, ignorance.. .Go.to, T'll
no more on’t, it hath made me mad. I say we will have no mo marriage. Those that are married
already—all but one—shall live; the rest shall keep as they are. To a nunney, go. (I i. 144-151)

2 A Re e 2EA GEsll A Fe 2] St E AT AAS
EEER LY o
[Gonzago 4hs] 19| A= %‘%i-% FF3 H mlet*"- *’H-?"'é‘ 1 A ?‘}7] 7} Ay ﬂﬂ*’M @f
Adsel ANE 32 479 A A 29 92 THoeA FAEAA 29 A
~°ﬂ gk 2 28 & R Eoh ez o B@ 49 &%—% AAxol FE5 Horatiod]
e Auwﬂ} e daA. - R s AT
~ blest are those e
. Whose blood and judgment are so well commeddled - -
That they are not a pipe for fortune’s finger -
To sound-what stop she please. Give me that:man
" That is not passion’s slave, and I will wear him . .
In my heart’s core, ay, in my heart of heart} .
As I do thee. (II1. ii. 68-74)

J7 Horatiod) 248 AR AT Aol A 28 A7 249 4 3
AR xdst @ ABE 2z AR Ak AL FA AT ¥
5 ANFAT Dok 2E 24T A4 93 PoleA Aotz Polomusa P
b= Ophe11a°ﬂ A= 5485 A% 4 ) T
d%e 4%e AT Hamlet 9 342 7]14101%_"_5 A9 % % A 2
xmq AR A3YA BAA ABE A3 X =AE Y2 $4E 2FH
g & 2 7}A T?_ﬂ-.;_; 9 A} Rosencratz&]— GulldensternO] 1E ,‘1-»]- A %lu].,]-’ 1—-‘?—
At oA Hamlete 258 z2E3z 8% 7P7<] "é"—‘f-/‘lﬂ-‘e ] 3 7471 ol A i°1—zr
29 AAG A E e &4 ‘a‘?ﬂﬂz} % ﬁ—l"—é‘d oaa A ROES
e, -

"Tis now the very w1tchmg time: of- nlght ST
_ When, churchyards yawn and hell itself breathes out ‘
“Contaglon to this world. Now could I drmk hot blood

And do siich bitter busmess as the day -

Would quake to look on. (IIL ii. 379-383)

ey e ea2E 98 Aep] A BARE AANE 2 A9 A
4o wrEih . S :

Soft now to my mother

0 heart lose not thy nature. Let not ever

43) TIL. ii. 340-363 %7‘
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The soul of Nero enter this firm bosom:
Let me be cruel, not unnatural.

I will speak daggers to her, but use none.
. My tongue and soul in this be hypocrites;
How in my words somever she be shent, -

To.give them seals never my soul consent (IIL ii. 383-390)

o)t 7]~E— 2 2HY JAE /e 2F 2= o] sy £A FE 2 gE A
LRG3 29 E GASgd zelA 25 A3 s gete o)t

" Now might I do it pat, now a is a-praying.

m[o

And now I'll do ’t. And so he goes to heaven;
And so am I reveng'd. (I1L. iii. 73-75)

VA BN 2E B Wel S oAl A2AL. Tou B S 2T lHT 4
Bl A Felthe AL Bavh oz o8d LaF M EFE Aoldn AAsa, Wl
EA¢ 22 2A0] goul 479 24} FAL FEG AFE FRY WA QA3

Up, sword, and know thou a more horrid bent:

. When he is drunk asleep, or in his rage,

" Or in th’incestuous pleasure of his bed,

At game a-swearing, or about some act
That has no relish of salvation in’t;
Then trip him, that his heels may kick at heaven,
And that his soul may be as damn’d and black
As hell, whereto it goes. (111 iii. 88-95)

Hamlets] o] Aol ko] datole &AL Alole] o] FFsrh. Harrisond
A%e) B3 G9% ¥ & 2T 0|22 Hamlets] 22 onl a2z wols
goba FA%ch 4 22y Hamleto] wto] 2.9 A9 44 ¢ £43 2§ Aol

&2 e o
2§ B
—rr'lﬂr—.-"

‘3}—‘& -’ﬁ% AQstE gt gF5o] SUSA G Doy wel EFAE, = 4P 29

AANA $ol A dEhtA 25k A G A9 FHY AF L BratE 2O
¢ 2w Hamlete dl7)ol4 2@ ohpde 2z Aol wEe F2 g Bojs, web
A ARdoze AE BEd 24499 TAE 2z QE Relth o Aol o
Tillyard o} $ F70] 71e 94 Fshz gk

The world of Hamlet is one in which unexpressed motives are likely to count. There is no need
to decide whether Hamlet would have killed Claudius had he found him less piously employed,

"~ for that has nothing to do with the play, but the tenor and tone of Hamlet's speech shows him

glad to have an excuse not to kill, an excuse which to Shakespeare’s audience was quite

44) G.B. Harr~ison, Shakespeare’s Tragedies (London: Routledge and Kegan Paul, 1951), p. 103 3 =.
45) IIL iv. 107-109 & =.
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colourable, and which we can believe or disbelieve to have been so to Hamlet himself, according
to our tastes.......As to the motives of Hamlet’s gladness to have an excuse, we may conjecture
to our hearts’ content. It may be no more than that he was so absorbed in his resentment against
his mother that revenge of his father's death——an irreversible event——was a mere irrelevance,

a matter of minor importance, to which his mind was never truly directed.”®

3t 7+ Claudius®] ] ote] B9 #-o HamletzAl: 9 A7 44¢ EXF 1F
28 AL o 24 Rohe 088 239 F4E ASA T Ao AF 27
o 1§ golv} 2t 249 Al BN E £7%H FA FEEz . 2l
L T Ao By 29 PEL FAA, 2k 2o 2AY PAF ALIA T
o},

Queen. Hamlet, thou hast thy father much offended.

e rulo
el

¢

Ham. Mother, you have my father much offended.
Queen. Come, come, you answer with an idle tongue.

Ham. Go, go, you question with a wicked tongue. (IILiv.8-11)

od7lol4] B4 Hamlete mAA T8 @A4L HFe7E Atz vk Gertrudex of
29 FoAF AA] Eoh Ho2 e AT Hamlete 298 dFebA dRel 2ol
o8z FoldEA gErh. zuE Ao FHA E&E Az Ayl % Fol Fol 3w
Polonius7} &-23}# Hamlete 2710] @elE A stz shgo] Ae Fqlrh o3 d 29
2349 952 27 Aol A3 $& 437D 29 FFF | GzAelsh AA
23] Ao] Poloniusq]-¢ HAsA D 28 A9 PF& FAAE 2F= AFAA gon
94 zzle] Fol oble fRow AAF Polrh '
Thou wretched, rash, intruding fool, farewell.

I took thee for thy better. Take thy fortune:
Thou find’st to be too busy is some danger. (IIL iv. 31-33)

Aol olF] $e17t ofed mole o] WEF Aol A7 glol et geh e
o|AL EAo] 27t byt AL FAEHE A FHd EFSR e BAFS
= g 2 2344 o% 8 A3 AFAE AstA A #HE AAAAHZ o
&ch, 2.9 wo] drhi o2 gAHe Gertruded] o) o] Z walFz gk

O speak to me no more.

These words like daggers enter in mine ears.
No more, sweet Hamlet. (IIL. iv. 94-6)

290 2E A8 FAL ASse 5AL A2 4 A4 B3 D oldd] 23
o §3o] A ERd 29 Frl AL BAAAF FA, AL o)F ¢ FF3
A W E vy d oz “a center of calm in action™”& wlEld] vl Hamlete 34
Q FEoA AA Qe nAT A7 A4S A Hz, Azl ojz2 A

46) Tillyard, 'pp. 148-9.
47) Granville-Barker, p. 105.
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A HAE BABe A2e vRE R HES Pyt
O throw away the worser part of it
And live ‘the purer with the other half.

Good night. But go not to mine uncle’s bed.
......... ' ‘ ‘@IIL. iv. 159f.)

o|¥A st Hamlet® R3¢ & A4 FAo) Lrlete f3S B 3438 o
3tE 4lolty. ==z Poloniusd] AA S ¥A A7 ALd FE& AFoz HeA(E

< g

o

For this same lord
I do repent: but heaven hath pleas’d it so,
To punish me with this and .this with me,
That I must be their scourge and minister.
I will bestow him, and will answer well
The death I gave him. (111 iv. 174-179)

A7l & dFel dA AJHE, g o A 28] GWgo] Jquglr

o Hamlete: ojs] 27b gugifelw Aws £ £od 42 A 2,
Poloniuse} 4a& Fol) 28 dFez F3do AT Az FYAL FAE A3
Z1}. Rosencrantze} Guildensternw]— 37 -2 sl EFo] Hamlet-2- Fortinbrase]
B Bdste A€ FARD 2t 23 A 9k 9ET AP 989 2w dEL
‘Are] 2z Polandg #3ld A-FFo|vh. o|&8t Fortinbrase] #Asd 3 %< 24 Hamlet2
THE & it EACe AV F/14 S A

How all ocasions do inform against me,
And spur my dull revenge. (IV.iv. 32-33)

2 ARFE 29 A4 SUOL FapA Aok o] B9 Fold e A, w4,
=E vF] 29 B4 ofd FAS sle A el gAlstz U+
Now, whether it be

Bestial oblivion, or some craven scruple

Of thinking too precisely on th'event

A thought which, quarter’d, hath but one part wisdom

And ever three parts coward—— I do not know

Why yet I live to say this thing’s to do,

Sith I have cause, and will, and strength, and means

To do't. (IV.iv. 39-46)

o] A& &3 Hamleto] A& A3t m F5Ado] 27t 74 2 gle U<
8 oz dhe] gtz FA}E F2 A2 ARz Uk 2 A7ledA 2

48) IIL1i. 68-71 Fz.
49) 1V.iv. 32-66.
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B4E 9% Qs S wal oz A9 Y5 AT ety Ree JEd 5
227 9ok 2oz AdY Qe Fx dE ATE AV 235 o1 A Aee
ALAE 2 o= AE 2 st el A9 49F A Fx 1ok g Aol

238 2E oA B47h AdHzm e dele 479 z2@ A3 225z 9
g ®olrh 2% o] FUL Fozd AAY AE ThFozs Tk

. i .~ O; from-this. tlme forth B T " e
My thoughts be bloody or be nothmg worth (IV iv: 65 6)

Hamlete 9302 %5 #4719 453 = $49 ££& wol A Denmarkz Fo}
2o}, 7} Y] Horatiod] Al 3t o] 98l 2= Rosencrantz} Guildensterno] zhzb
T e B¢ A g9 A4S nle] B3 GFe £3k FA A& AYsAAE S E
FolohA, F AES AFstats vgoz e G2 AAS 2% sz o
ol AAAY $4L BA 28 AL WA 2 o] Hee2edl, 2 EL F G 2
AA e £4 A4%e 2zs @9 28y 25 Hamlets] 43¢ A FA43
Denmarkz =& Aojch 77 ek od% B¢ A: Fodo] Hamletd] AT A4le =
“ »374-4 g2t we. $HdA ndE 4 o AAE AAAANT AF 29 44

R B3 Horatxoﬂ]?ﬂ 01?371] "—L!-f&iu}‘ : o Sl . C

o er in my heart there was a kind of fighting
That ‘would not lét me sleep (V.ii. 4- 5)

oA o & AAE B 29 AFAE 497 4 & Bele, Sitwelle] A4
TG Eo|%0 o] ]9 epitomez A% A o,
Vel 2& G WAE WAL W A7 Gl Bebe] waoh

Rashly—
And prais’d be rashness for it: let us know
: -'Out‘-‘i—r{discretidh sometime serves us well
When our deep plots do pall;’ L (V. ii. 6-9)

2E A7l 7Y @B FRuA & AolgE AL AQdstz YA 29 §F
o FEH32 FEA < wo] £33 Qrh Polomus—‘g— 4 W= :1_313}93\"7 = 33
Ao £4 Felezs TR Y% 94 zsh o2& 94 % Qe ]6357}--— A=z
ohiw A Aol Yot} ATwE AE W AL FFolH AR AL A2
B¢ 0F Y A0 9A ek BAA AL T FEE AN 2 FrE 2
E2IE GAY e wA g o -

Why, man, they did make love to this emp1oyt’heht.
_They are not near my conscience, their.defeat

" Does by; their own insinuation grow.
'Tis dangerous when the baser nature comes

50) Edith SitV\;ell, A Notebook on William Shakespeare (London: Macmillan, 1948), ‘p. 89.
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Between ther pass and fell mcensed pomts . .
. Qf mlght opp051tes Smon (V i, 57~ 62)

BHE S A Sl 2 EAA AR AT BAAA HE ARG A
o Wl AFhs Rk A9L A B 29 4RT 449 4T B 2
EEER LR - S
YA o Homlete A $9 %ol eidl oA 2t ol 49 298 92 9
2ol B9 9ok FlA BRFel 29 3L 29 R A% Féz a9 34
o oW WshE zdsge Aos $RE AYF ¢ dvh Wikone o Hste] Aste o
97 Fehz Yk SRS S

Hamlet returns from his voyage a changed man, with an air of self-ﬁoss;ession gx.'eate.p than at
any other time of the play. We are not told v@yhy; but we -mgy fancy, if we 'like,_ that the seas
have helped to expel the “something-settled matter in his heart”, or that he hés gaine& confidence
from the hoisting of Rosencrantz and Guildenstern with theirv own petar, or that simply his “cause
of distemper” is wearing off.......Hamlet, we feel, is himself, or almost himself; and we begin to

hope once agam, though because he'is the hero of a tragedy we know that our hope is vain!®®

. Hamlet& Horatwi} ?Ml 57 oﬂ Gehtd, FHsE AEEe] =& H=2 =wA FHE
“"]‘—J—, 351-0 }_1:1;57_“1,}_ %H}‘_:]'Cﬂ WA= A B3, QA =d9 T}”c]‘z?:}'"ﬂ o R R
73748, “universal graveyard’®zlnx E

, £ ool BAE WL, ® Sy 4¢ o
U7 Al =27} Poloniusg] . 2] A 2] f*%ﬂ o & A okfetE A A o
“H] &9 comic reliefr} ¥ 3 gl ul, o 7]o] A

] 27k FEHE QFEHY dsA B F
E ARG £9uE 29 445 A8 FAR AL o aclAAE oA ol 21
A AR o 5o FAE ;}o}ﬁ—fr,a;gua, 23 AP ddnad S AL
KL ER RS ol 729 BS54 ¥ F 9o

U2 A @6l s A Fiel et Ophlies] RAe $A SR AYT 4H 28
dech Laertesrt 109 ool Hojge] #7 Bojgetn zeA2e A 24 Hamlet
= A B 5 Y Aelo] Aok GeIReE. oldl 27 Laertesdl ] SHE BAE 29 F
ol & vheht giek

Yoo yo o

o0 ’Swounds, show .me_ what thou’t do. -
- Woo't weep, woo't fight woo't fast, woo't tear thyself
_ Woot drmk up- elsel eat a- crocodlle?

T 11 do’ t ......

------ (V.1i. 269ff.)

51) IIIL iv. 204-211. v

52) Cf. “My sea-gown scarf’d about me” (V.ii. 13).
53) Wilson, pp.266-7.

54) Mack, p.63.

55) V.i.1-211.

56) IV.iii. 16-39.
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JANA & = B9 29 $EAclZ 4FE 449 dde BdFz gk 2 o
CAA 2t BelE A PEF B 2uF 28 FAF 340 at: AL BdF
o, %o 27} o] el Htel Horatiool Al $38te d¢ e Y& A F5F 2
27 9ok
2% Homtiod)] 9% el4 A% AYAAAY 39 FAE 43¢ ¥ A7 ¥
%9 AAE TI AT FIE Fa

Does it not, think thee, stand me now upon—=-

‘He that hath kill’d my king and whored my mother,
Popp’d in between th’election and my hopes,

Thrown out his angle for my proper life

And with such coz’nage—— is’t not perfect conscience
To quit him with this arm? And is't not to be damn’d
To let this canker of our nature come

In further evil? (V.ii. 63-70)

& 2t AFAA F59 0FF 94 $%
Ae AR A4 =48
F ARARAE #AT 2L 29 239

Fe 3A% A% 2y
ol A gobd 4 gk 2: AF
Aolsl ety 284 el At

o FA=2 T AEA Pl Virlel A Hamlete 2 f)3o0] 7]A gtk o
£¢ Homatior Algel H7AA 2E5 wiach zav 2& dadsd d89 2

Not a whit, We defy augury. There's special providence in the fall of a sparrow. If it be now,
’tis not to come; if it be not to come, it will be now; if it be not now, yet it will come. The
readiness is all. Since no man, of aught he leaves, knows aught, what is't to leave betimes? Let
be. (V.ii. 215-220)

2E ol ¥A & HAE wH A/ FE ] F3F-& Horatioo) A A=3ab=dA

There’s a divinity that shapes our ends, (V.ii.10)
Bz BAREd, od AAE oA 2 A9 $:0F ASHD A 2eHT YL
B Fz gl

= 2% Al 95 Laettesel ) 29 $3¢ 20 R A5 3oz As
et

Give me your pardon, sir. I have done you wrong;

But pardon’t, as you are a gentleman.

This presence knows, and you must needs have heard,
How I am punish’d with a sore distraction.

‘What I have done
e (V.ii. 222ff. )

57) V.ii.75-80 F}z=.
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ol Al o] Laertese] Al Hamleto] & Z45 mAbabwlA

He, being remiss,
Most generous, and free from all contriving,
Will not peruse the foils, (IV.vil 132-134)

g Fatg ol ¢ J4 T £ 22 Hamlete FAE FA 7 o9 A€ 444
Xz ol FEAY Z-& Fet Fevh ol FHAoloF HE o] k8l Aolw A
A3te] 2 Ao AYAE pE-& 23 Holoh

A3 359 el Hamlet Al 545 A7}k 23} Aol 29 23, Laertes,
2z 2 A4 Fgo] ubElch. ey Hamlet 3o 714 =29 RE =A¢ HF
& %o, Laertesg {ASta EAONA AEE& mdH, EH3E AJEL D=z,
Horatioo]| 7] $A-& ¥tk $o

The rest is silence. (V. ii. 363)

ge Az e )z 5L AFEY. 28z 449 wits o Eo] Horatiox t}g-3}
e obfthE AR AH-g mEh

Now cracks a noble heart. Good night, sweet prince,
And flights of angels sing thee to thy rest. (V. ii. 364-365)

ARA Bo} of WFE FF A AFete] B9 ol who] vz Hamleto] o Ea}
Denmarkiz o] 2ol 4 45 ol A $43 Fafol 52 FAF ANE FF2A
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In Hamlet himself we have little less than the whole science of human nature drawn together

and condensed.5®

Sz wetgAn 29 A Aekde] dE A2 A4S 2R AL A Zeel F

58) Hudson 1xx1v
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1 Zloleh. 2t Hamleto] 25 A% spirdnz 2 449 49707 o
of B4 ZelA AYge A B Aotk Lewisrh

I would go a long way to meet Beatrice or Falstaff or Mr. Jonathan Oldbuck or Disraeli's Lord
Monmouth. I would not cross the room to meet Hamlet. It would never be necessary. He is

always where 1 am®

o % W 22F $2o AUAE B BT Yok o=@ Hamlets @urejz 2
2A%E YA Fol 297 Brhd $29& 28 B89 ANt BE F 9e oo
Hamlete Q1714 og 2 239 2] A% Ay 97} Shakespeares] AAo] o]
A R FTY £o2E 249 223 4 99e A48 Aol

59) C.S. Lewis, “Hamlet: the Prince or the Poem?” Studies in Shakespeare: British Academy
Lectures, ed. Peter Alexander (London; Q,U.P., 1964), p. 215,






