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When once he has undertaken the task of praise he no longer retains shame in himself, nor
supposes it in his patron.... Of this kind of meanness he never seems to decline the practice, or
lament the nécessity: he considers the great as entitled to encomiastick homage, and brings praise
rather as a tribute than a gift, more delighted wiith the fertility of his invention than mortified
by the prostitution of his judgment?, .
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And on all occasions of praise, if we take the ancients for our patterns, we are bound by
prescription to employ the magnificence of words, and the force of figures, to adorn the sublimity
of thoughts. Isocrates amongst the Grecian orators, and Cicero, and the younger Pliny, amongst
the Romans, have left us their precedents for our security: for I think I need not mention

the inimitable Pindar, who stretches on these pinions out of sight, and is carried upward, as it
were, into another world?.
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Some, to whom Heaven in wit has been profuse,
Want as much more to turn it to its use;

For wit and judgment often are at strife,

Though meant each other’s aid, like man and wife.
*Tis more to guide than spur the Muse's steed,
Restrain his fury than provoke his speed;

The winged courser, like a generous horse,

Shows most true mettle when you check his course?®.
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2) The Poetical Works of Dryden, ed. George R. Noyes (Boston: Houghton Mifflin Company,
1950), p.270. o2 & 4FoA ol W3 AFe The Works 2 EA 7L

3) James D. Garrison, Dryden and the Tradition of Panegyric (Berkley and Los Angeles:
University of California Press, 1975)-¢ #=.
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No man should pretend to write who cannot temper his fancy with his judgment: Nothing is

more dangerous than a hot-mouthed jade without a curb.®
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We, who are priests of Apollo, have not the inspiration when we please; but must wait till
the god comes rushing on us, and invades us with a fury which we are not able to resist: which
gives us double strenth while the fit continues, and leaves us languishing and spent, at its depar-
ture. Let me not seem to boast, my Lord, for T have really felt it on this occasion, and pro-
phesied beyond my natural power. Let me add, and hope to be believed, that the excellency of
the subject contributed much to the happiness of the execution; and that the weight of thirty
years was taken off me, while I was writing. I swam with the tide, and the water under me
was buoyant. The reader will easily observe, that I was transported by the multitude and variety
of my similitudes; which are generally the product of a luxuriant fancy, and the wantonness

of wit®.
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5) John Dryden: Selected Criticism, ed. James Kinsley and George Parfitt (Oxford: Clarendon
Press, 1970), p.173. €22 o] Ao o gt ¢ F& Selected Criticism o2 LA A%

6) The Works, pp. 269-70.

7) “An Account of the Ensuing Poem (Annus Mirabilis)”] A “...the same images serve equally
for the epic poesy, and for the historic and panegyric,...”stz =etz 2. (The Works,
p.26)
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..I will presume for once to tell them that the boldest strokes of poetry, when they are
managed artfully, are those which most delight ‘the readet.

Virgil and Horace, the severest writers of the sevefest age, have made frequent use of the
hardest metaphors, and of the strongest hyperboles: and in thls case the best authority is the
best argument. For generally to have pleased, ‘and’ through all ages, must bear the force of
universal tradition.... those things which delight all a,ges must have been an imitation of nature....

You are not obliged, as in history, to a literal belief of what the poet says; but you are pleased
with the image, without being cozened by the fiction...

Imaging is, in itself, the very helght and life of poetry. 'Tis, as Longmus describes it, a
discourse which, by a kind of enthu51asm, or extraordlnary emotion of the soul, makes it seem
to us that we behold those thmgs whlch the poet pamts, so as to be pleased with them, and to

admire them?®,
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The expression of a poem oes1gn d purely for instruction ought to be plain and yet majestic;
for here the poet is presum’d to 'be a kind of lawglver, and those three quahtles which T have
nam’d are proper to the leglslatlve style The ﬂorld, elevated, ‘and’ ﬁguratrve way is for the
passions; for love and hatred, fear and anger, are begotten in the soul by shewmg ‘their objects
out of their true proportion, either greatér than the life, or less; but 1nstruct10n is to be given
by shewing them what they naturally are. A man is to be cheated into’ pass1on, but to be reason’d
into truth?®, B ‘
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Must drunkards, lechers, spent with sinning, live

With such helps as broths, possets, physic give?

None live, but such as should die? shall we meet

With none but ghostly fathers in the street?

Grief makes me rail: sorrow will force its way;

And show’rs of tears tempestuous sighs best lay. (85-90)
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Once more, hail and farewell; farewell, thou young,v

But ah too short, Marcellus of our tongue;

Thy brows with ivy, and with laurels bound;

But fate and gloomy night encompass thee around. (22-25)

DrydenA o] meolq] o :‘é o] e 28] 248 AA GEF)olA, o] A =
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Farewell, too little, and too lately known,

Whom I began to think and call my own:

For sure our souls were near allied and thine

Cast in the same poetic mold with mine.

One common note on either lyre did strike,

And knaves and fools we both abhorr’d alike. (1-6)

Zei} o] Aol gelA ojurt ¥ @A% 57 Hastingso] % A& 22 Oldham
o AL AFRAA FFAA gm, 258 25 (R Bae GAE ARz 2
A¢ Aoz TAGE Aolth:

O early ripe; to thy abundant store

What could advancing age have added more?

It might (what nature never gives the young)

Have taught the numbers of thy native tongue.

But satire needs not those,”and wit will shine

Thro’ the harsh cadence of a rugged line:

A noble error, and but seldom made,

When poets are by too much force betray’d. (11-18)

olshite] kdoli} AAE 238 vlHes wEn A & Absalom and Achitophel

11) 7% Milton 8] Lycidas o] A& +2A 8 Astz Yot
So Lycidas sunk low, but mounted high,
Through the dear might of him that walked the waves,
There entertain him all the saints above,
In solemn troops and sweet societies
That sing, and singing in their glory move,
And wipe the tears forever from his eyes. (172-3, 178-81)
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Then Israel’s monarch after Heaven’s own heart,
His vigorous warmth did variously impart

To wives and slaves: and, wide as his commaﬁd,
Scatter’d his Maker’s image thro’ the land. (7-10).

o] 472 A 7k £E Dryden o] Flojd A4 A% gEolAnt 2 Lo AR & ¢
= & Foplz AR 38 JHAYA Rz 3= Dryden o Ql7ke]
A HEG et 29 Aok 2ok & Aol
Dryden 8] o] g} & woje fel A £ M]*i %'B’_‘S}Jﬂ "E}—Hﬂ‘ﬂ QA ¢, Oldham oll
23] A3, “A noble error,” i Absalom & ElA#] 3 David ¢ “diviner lust” = o
4A9) 44 (oxymoron)o] 2A2] 474 Tedolzh & 4 gioh. A Ea ol A “divine
lust”2}& o] wrolEodAeml =z 44l “lusty divinity”sts JAH= Asdtotz =AAA
Bk & David g9 34 (lust)o] st g ol F7] 13 Rels] =& 414 (divine)
1ebed, Al (divinity) & Fzete 49 oz 44 (usty)d Aotz =AAE A
olt}. & “Lust is divine.”ql EA]¢o]], “Divinity is lusty.”2}= QA4S F«c}, o] A o] Dryden
9 FAzA Ay e AAF 2 2ol o] Ao o &4 Absalom and Achitophel
01] & David %-& i/‘-ﬂ 3t AH ERE “1-‘:011] =z, Oldham & A ¥ (error)e] otk A
}(noble) el A2 ) =t Ode to Anne Kzllzgrew o] Ao]A % Anne o] A9 w]|=FFE
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Art she had none, yet wanted none;

For nature did that want supply :

So rich in treasures of her own,

She might our boasted stores defy:
Such noble vigor did her verse adorn

That it seem’d borrow’d, where ‘twas only born. (71-76)

A7l A= Anned] A7t d£4, F Jxo] YojA FFF AL o388 FHoz
2715 Yk AnAFAA dedd] JolAdE dEe 24 £E AL 4o} AEL
e ARz oA E Aoz, Drydenc] 7oA Hitatzn &, £4o| o 7
(artless art), =& z]-qﬁ_t{ o) < (natural ért)a}“ g A A o] 3L
oh. z v w2 $9] A 4 < (stanza)ol A, Anne 9] £AAHE =Edz, ‘29 —,—Xl
olde] Xk v " gl TR, 2 £AF, FAA dEo g gAA
mr, “Some Characteristics of Dryden’s .Use of Metaphor,” Studies in English Litera-

ture (Summer 1962), rpt. in Bernard N. Schilling, ed Dryden: A Collection of Critical

Essays, Twentieth Century Views (Englewood Cliffs, N J Prentice- Hall 1963), pp. 118-120
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Frol Ad2GA F2lE Aolth 2z o7 YR £49 A WE) A A5
ohel A% o Adze{]4, Drydeno] Anne$] “natural art”Z ztslz gle 21QlA,
“artful, or artistic nature” % ztoFstz = AQdA RE A, 5o} 7o Bl o

Aded Zelvh

olohe Aate Fwl4, w= R4 @mbiguity)o] Dryden o] kA9 594 Fau
o2 golH, A FAFe] A Dryden ] EA A ufws 27 Auso] g A
7}, 7% Alan Roper = Dryden 9] u]-f% - analogy g} 343101 4], Dryden 2] analogy
o AIAE WFHAE AY F W, F tenor of vehicleWo] Az Ao WEE T 4 U
7tk Am el 2o 5twd Dryden -2 F3 k4 (public mode)9] Aelo = = Ay
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Recreation fully exploits the potential similarity of apparent dissimilars by placing the particular
value to be affirmed either in the tenor or the vehicle of a comparison. The poem, that is, may
talk about the nature of the constitution and illustrate it by reference to a building, or it may
talk about a building and illustrate it by reference to the constitution. If it is true that a
creative use of comparison effects an interchange of syntactic roles between the two halves, so
that tenor illustrates vehicle in addition to vehicle illustrating tenor, then it follows that in the
poetry of the public mode a creative comparison will confer the status of public value upon
the superficially nonpublic element, whether it be found in the tenor or the vehicle: the building
as well as the constitution will be of public significance. The building will not simply illustrate
some aspect of the constitution, it will be interchangeable with the constitution; metaphorically

it will be the constitution®.

ojspzto] Bolgt AFA st A2 ALE v oAl AZAE, AGAE Loz 5, o
2E 2 A o= Fol AAT vl E Az A EEHAAE FS5) 9 s
¥ Charles 2 417 490 E7]8 F3 o] Dryden o] Robert Howard & A& Hzatsl 4 =
o &3 & HAAe] Ut :

Of moral knowledge Poesy was queen,

And stil] she might, had wanton wits not been;
Who, like ill guardians, liv’d themselves at large,
And, not content with that, debauch’d their charge.
Like some brave captain, your successful pen
Restores the exil’d to her crown again;

And gives us hope, that having seen days

13) o] =EAE o2 “tenor” ¢ “vehicle” d Aol “Eo) (FE)”S “A A (HEE”HE Qo
& A8l 2 g ’ '

14) Alan Roper, “Analogies for Poetry,” Dryden’s Poetic Kingdoms (London: Routledge and
Kegan Paul,” 1965), rpt. in Robert McHenry and David G Lougee, ed., Critics on Dryden
(London: George Allen and Unwin, 1973), p.46. )
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When nothing flourish’d but fanatic bays,
All will at length in this opinion rest:

“A sober prince’s government is best.” (45-54)'%

c}7]ell 4| Howard & £9& 9 AlE 2siA HHsA £E 547z 2 9
Al ZH}G Az BNz Atz Aok F, THY 3FE 2 74 ZAA
A9 W42 ez ek 2@ o dA AgAL BAA 4%l B B u
b 9388 = owje wFo] ¥ FAA =#AA, “A sober prince’s government is best.”
= oge 2ad ufdA AR A A =HAA Byl FEA He ik ol
2 AL To My Honor’d Friend, Dr. Charleton o] X 2& HaAx Ut o] A=
Charleton o] Stonehenge ] Azlel =3t Ao loJA, A ] ZEvpalEo] wtE A A=
£ Inigo Jones & Ao} W12 ¥4, AAL =z wlntaclEel 48 AE32 FH4E
PP gAtn FAs 4, 2RI 4L vt dE AL AFAHE dEE A%
2 o, A FAE g2 ¢ Fo& Charleton o] &4 FAE =x37] Brte $4
o] ¥3|& Charles 2 Aol g gt 2 QA WA= o] A3 ARLS dod)e
F23 4L g4 2o A4 A#l Aolvh o A9 =it FE Fiol
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The longest tyranny that ever sway’d
Was that wherein our ancestors betray’d
Their free-born reason to the Stagerite,

And made his torch their universal light.

Columbus was the first that shook his throne,
And found a temp’rate in a torrid zone: (1-4, 9-10)

o] 7)ol A Aristotle o] 2t <2 75—’(‘#4 AwlE Z Cromwell of o3t g5ale] dd =
AE AN, 259 z=Ao] Autgl “free-born reason” - A T FFe
Cromwell o] WA d AAA A4 FAastcte AL 44 gobtd 4 ek o A+ o
o] o] AF ALY FAL AdAGEA 2 T GFY FAYE AR EFo
2 Charleton o] 242 sFdol 2F5 wAste AAL A7 AAd, o] A& Charles
o] B AAAAEA AF BRI ok

<

Thro’ you, the Danes, their short dominion lost,
A longer conquest than the Saxons boast.

Stonehenge, once thought a temple, you have found

15) o] A9 A& A ZL To My Honor'd Friend Sir Robert Howard, On His Excellent Poems
9. o} 98 To My Honor'd Friend, Dr. Charleton o] %3 A £ Twentieth Century Views
on Dryden o] 453 Earl Wasserman ] “Dryden: Epistle to Charleton”] A ®& A& ¥
%l- 0

16) 26 EH “Or British fleets the boundless ocean awe;”o] = of ¢l.
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A throne, where kings, our earthly gods, were crown’d;
Where by their wond’ring subjects they were seen,
Joy’d with their stature, and their princely mien.
Our sovereign here above the rest might stand,
" 'And here be chose again to rule the land.
These ruins shelter'd once his sacred head,
Then when from Wor’ster’s fatal field he fled;
Watch'd by the genius of this royal place, =
And mighty visions of the Danish race. S . v
His refuge then was for a temple shown;

But, he restore’d, ‘t is now become a throne. (45—58)

Atz gobe And FAL AL Boivs, 2 239 ARE JHE 2

is .

Earl Miner = o9} v]%3 @& Mac Flecknoe o] 4 AAF k. ol on Dryden ¢]
mewe B4e o adsh gdAcz FRA Aol ohis qde A AAll SFHE
715% A4, o]ﬂ% “controlling metaphor”elz 22X Aol AAsAttz 3}t Mac
Flecknoe o) A= E%A A (monarchy) 7t F&9] w42 A48z Qe FAd Fax 94
v 2 Algsm ,}\1 o] ARE 27 Az A2 w4 FAL fhw AAsa Y.

There are, then, three elements in the poem: monarchy, religion, and art (to take literature
“into its broader class). Each element grows from innumerable details, images, and specific
metaphors into a controlling metaphor; each represents a'major subject in the poem. The metaphor
of monarchy is most important to the structure of the poem, whose situation is a coronation.
Art— architecture, music, and especially literature— is most important as the subject of the poem
and touches Shadwell where it most hurts— his musical and literary pretentions. Religion,
both classical and Christian, is most important in controlling the tone. But the really significant
thing is that all three are constantly relevant in the poem and to each other; it is indeed no
exaggeration to say that the three metaphors function as metaphors for each other as well as

for other tenors.!”

11

o4 e BAEel AAP Diydens] W44 £, = Ll AA 42 A4, &
o

o2 g fesA g FANe A4 A vz %_8.*401] w2} ‘4’5}"}3& S“ o] &
7oAt Anne Killigrew o] ‘ejg 7ol A 714 2 A5zt 2352 iz & QA
olt}, o] A o2 FF AFAZAE 71,] 3}-83‘6}- Aol HL Wz owp} o A%

% o] Drydeno] #w=3g - & o] 4 givh. Anne Kllllgrew = 1660 ol Az

Duke of York (Charles 2419 &4, E}f—ﬂ James 24)9] A% EAbql Heary Killigrew; 9]

17) Earl Miner, p.122.
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o] 915, Duchess of York o Avgeel, A% Yol Azto] QA ovt 2546] AAFe
A# A3 A9Gch Dryden & ofvlE 2¥E A @ o 29 A% 19 A
Ae 2% @ 299 AZeziy 228 90 F AE A ﬂa}h Nete @3t Aol

o Anne ] Ag 9ol AAZE Drydeno] & R A T3 B& A3 AL ok,
wehil Dryden ] AT Anne & AFe AFe 49z 9A2d 2 2L AL FA
FES S Uolgle Aol 284 A Sk Drydene] of Aol4 SHEn gl

A% Anne Killigrew 9| £gol1} 2139 A5o] oz} A8 = 7% o7 9@ A
FA6 ghes 22 ek 749 EMW. Tillyard & &3] 2gbeh:

Dryden does indeed tell us things about Anne Killigrew: that she was virtuous and gifted;
that she wrote verse and painted landscapes and royal portraits; and that she died of smallpox.
But the two hundred lines spent in saying this are, as information, nearly all padding,.... Dryden’s
subject, Anne Killigrew’s premature death, has no close connection with the things he was really
saying. He must have known that her poems and pictures were the indifferent stuff which
posterity has decided them to be. Nevertheless he used the conventional grief and extravagant

adulation to convey certain strongly held opinions and feelings.1®

% Hoffman 5 “Dryden’s Ode To Anne Killigrew, more than praise of a woman, is
praise of a type of incarnation.”olzt=, & FAAQ e 3 FrzndE o
8, = ol A Aozt Bx gleh. H.D. Hope & €19 Tillyard o] 28 wlu}
82 Anne Aol Azke) A golztz 7l Povk, 2 J ol fE Anned o %o
S5 W Eol ok st vl fetvtnt ol £ A4 QFoly] W o]z wetm Q)

What he contrives to do is to make us feel that she belongs to that world in which genius
rules and that this is her gift, her distinction: that she shared in it. What is important is that

art is important; and because Anne Killigrew had her modest share in its world she is entitled
to a share in its praise.?®

e} o]d %<& Hoffman o) =7 3 %i F}f“— Aol & % Anne A Al gt Azt
olgtrl vt 2yst 3tn Qe A, & dgo] Azt o= Aol

22 o] Frts 94 Anne A29] @l]%oﬂ et Aoz ¥of & otk Dryden o] A
€ A Yol 231 ¢ G F Y A Aol dAE Aol 2 F9 st AD.
Hope = A A g =4 Anne o "3—’3—6}1 Y Abgo] opvjzl mglelgtE AHolrh malo]
A AE AdolglE Q& AR A A 2o @& o =Y F Yo Ao dy AFolv
Ll S oq]@(decorum)g Aolth. zElm o R sH5d) OH e, B FAYS el

18) E.M.W. Tillyard, “Ode on Anne Killigrew.” From Five Poems (London: Chatto & Wlndus,
1948). rpt. in Twentieth Century Views on Dryden, p.136 & p.138.

19) Arthur W. Hoffman, Jokn Dryden’s Imagery (Gainesville: University of Florida Press, 1968),
p.- 92.

20) A.D. Hope, “Anne Killigrew, or the Art of Modulating,” The Cave and the Spring (Adelaide:

Rigby Ltd., 1965), rpt. in Bruce King, ed., Dryden’s Mind and Art (Edinburgh: Oliver and
Boyd, 1969), p.103. .
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Z, To the Pious Memory of the Accomplish’d Young Lady, Mrs. Anne Killigrew, Excellent
in the Two Sister-Arts of Poesy and Painting, An Ode 7} tAE Fi U}, o] A H5L& &

g3 oAl 53 Anne, 2] o5 HYRE AFH £ =YL el Ao 2
21} o] A Fe] clgol AAMEE A ol Anne 9] At 2P $AA A AP L
dz v fstn zuch 299 AdzAe €44, =x 294, Fud €240 A2

€& B F drh 2 olfE oivtx Anned] Ay 23 AAE ol FUt2 A%
@ =gt A& X57] @ #o] Dryden £ Anne o] o€, o volrt4 o< AL Fxeol H
Fated®), Anne ) FmA<l wel SleiAd AA, =94 ¢4 - A4 ¢ A FEFL
2H, 299 e AFhe =43 A4S Fed 43T dE Aold & Ave
& dled dAROE 29 £A4E Fashe Hol A vkl Aol g+ Aol

. &, o] Aol AE d&e] F4l, F 2od, = AGAA FaA A7 o§ ZAAA
T-3o] FuliAA Y 2 A7t vl A= ’L"}“é o] mu3A A4Ex e Aol
F717b A #de A} 14 (stanza)ol 4] Anne 2 S84 A4 89 FAUTE 2
o 49 A9 2o TEez SR
Thou youngest virgin-daughter of the skies,
Made in the last promotion of the blest,
Whose palms, new pluck’d from paradise,
In spreading branches more sublimely rise,
Rich with immortal green above the rest; (1-5)
ol g AFo] FANE AFE A AGAel At 3‘42174 2 Ag Add Ao
. zeiu Amneo] SR olfE BE Fxd Adde F0 dade Aol A 149w

Aut R3el dAse] gl

Hear then a mortal Muse thy praise rehearse,
In no ignoble verse;
But such as thy own voice did practice here,
When thy first fruits of poesy were giv'n
To make thyself a welcome inmate there,
While yet a young probationer,
And candidate of heav’n. (16-22)

7|4 Anneo] 3% vheh(heaven)s) @ Aoz o} SdAL o4& £ “A9Y
o Gruits of poesy)” &1k WeAAL Qo A2 o) B e A e A
=

o)

Axd ¥

}*J

21) ¢4 <143 Eleonoraol] -H 3k &ALl Xi 1ests of Apollo”st= R E

19 & “pr
2E g dg g2 Az Y HEele £ F
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oz FaA olu AL Ao Ha u4A B Fdoz dof & slojh o] AFT L HE
of 7l X Fo] o s A4l (muse) o] 7]——‘5— 3o ].1_ a mortal Muse”q] Dryden A2lx
AL awslE 10]“/} 359 A7 ofdl A1 = (youngest v1rg1n-dgughter of the skies)

e e ATL LAY ALY (mmortal) Aol D Aoleh zaut Ash T A
H] 9 ¢l 4 o] AolgtE FA S mE Holy] AR}t AL “no ignoble verse” 2}

T A ded $9¢ Behe Aol ke £d - £¥Ae 2ATFE Fohe A
, Anne 2} Dryden 8| A& 'z Aol glei4 FEHeE Ko7l AEelsh. F At

A9 =94 mAgel Aald AdHE Aol A% e ZE Aol AFel e A
ol ohet 2AR AF 2E Adge] ATl e Aok 2 stel o] $7te) FaE v
Folmste FAe Sz 2 AA e B HE Aol

2t o] Fak 2 Wfdd 4AE AT FAsE AL ok dka o 2
t 715ad, 2t 47434 (biblical) Fx 27E o, oHe] 24 (classical)gl, = o]
oA (pagan)cl gdo A& FR5 JFRE HolE Ao, zEx o
84 9 JA0] T 2R dEAAd 8 P AAe 2 HolE Aotk F
= ARA el g EoAE ez Fae wfAE FAGE Aelth _

old =AAd 84 “a mortal Muse”ehe T2 FHH A/ AFeATE 2 FolAE,
Anne o] AFF g o= W] AAsz YEAE B BE FE(G-128)= Virgil 9
FFE B AolHA® nAH AAE 2 Yrkz b T Folvh o nAA . oA
Q& A 29l g Fol 2457 AF@ch o] 4 Ameo] W4 dEAd LF
& ol Wdz, 29 S IAFE Aoz H /q Asle] Anne o) &9 AHL
Agel g3 Aoz 299 ded £4¢ J5dm Ao

Mo
)
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If by traduction came thy mind,

Our wonder is the less to find
A soul so charming from a stock so good;
Thy father was transfus’d into thy blood:
So wert thou born into the tuneful strain,
(An early, rich, and inexhaustible vein.)

But if thy preexistig soul

Was form’d, at first, with myriads more,
It did thro’ all the mighty poets roll,

Who Greek or Latin laurels wore,
And was that Sappho last, which once it was before. (23-33)

FEol HEo] 3o 97 £ Fol AQdAdE 4E &3 AL ¥ FaAd Aol
olRL ERLE W EE oJe] B T2 A4olr] Platoe] &4 HEsd nAAd A
oleh. whebd Anne o AL EF zAA<QL AlEolth Amned JEo] FAY §AL
Hitd A Al g =x3] 2% @]‘54 7 Al 1?16}0“1 Sappho & %% o2 A A

22) Tillyard, p.144.
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[

JE9 GEs shisb Qe oA @49 402 FFek & & get 2 9
o o4 459 Bas} gorng, oAE = B $4¢ 94 T2 SEd FFAS A
doz Folrletn HEkss Aok, .

If so, then cease thy flight, O heav’n-born mind!
Thou hast no dross to purge from thy rich ore;
Nor can thy soul a fairer mansion find,
*Than was the beauteous frame she left behind:
Return, to fill or mend the choir of thy celestial kind. (34-38)

o] o]l o] £/ Exi ool U wfE A o Fro nAA 2Lt dE
2 g7 m geks Ao ¢ T8l Az e '

4o A 3ol A% Anneo] B E W A%e 2w ek drlde AdEd AT
o 2o mAA oulAs Bdsiel dont AR A FA3 A EzAolch i
3w Anne o] 2L YAFT(yre)d SFez Fishe AANEY onAE dF7
A Fude @oet: AASCRARS, 113-14€ T ZH8 gAsE 97 A
Lot} :

Thy brother-angels at thy birth
Strung each his lyre, and tun’d it high,
That all the people of the sky

Might know a poetess was born on earth.
And then, if ever, mortal ears

Had heard the music of the spheres! (44-49)

o] AFE9 St 7% Aol BFF o, zAzES WA AF A & 33
| S84 2ot AAHAE o] Adelzd o]dlA Anne ¥

Aol
2 zql o4 FAAH] glov] e A4l Amnes] olElAo] A E¥7F ]
Fo17 Aolh -

Aq4ae A=A Std Godel Fatel AAY A& HFe ARtz FAse A
SHgen AFAe: |

O gracious God! how far have we
Profan’d thy heav’nly gift of poesy!
Made prostitute and profligate the Muse,
Debas’d to each obscene and impious uée,

Whose harmony was first ordain’d above

23) Hoffman, p.104 o] 4] Hoffman 2 o “Return”e] % o] Aoz oiA EoleetE A2 2
Astxn Qo AL 29 94A¢ 29

24) Martin Price, ed., The Restoration and the Eighteenth Century,-The Oxford University Press,
1973), p.97, footnote FZ.
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For tongues of angels, and for hymns of love!
O wieétched we! why wete we hurried down
This lubric and adult’rate age.
(Nay, added fat pollutions of our own,)
T’increase the steaming ordures of the stage?
What can we say t’excuse our second fall? (56-66)

2A0) HAY §¢5 o] Mgk = Lejal o

H Fazt grle] FAE Hulwz gt g%
ZTEHA 7] A st FolH, o] o
3 ol & 23 obF2 slmst ¢
Aot ol R vhA DopAu, A
2AQ HE gAds] FAN v E Hold. oY)
o] 29 A9 FmA 2d4o] At T
nne 8] g lgwHor B o g gy
A, A zeard 2 oluA2AA o

o
2
4}}?»33

Let this thy vestal, Heav'n, atone for all:
Her Arethusian stream remains unsoil’d,
Unmix'd with foreign filth, and undefiled;

Her wit was more than man, her innocense a child! (67-70)

171 8tAgl, AA- o2 Zed A& otk
: ffl AL J152A 49 A4 (Holy Spirit)e] ohjz maAql A A (Muse)
oW, =29 £AHL zHAql Arethusia 8 4]
‘ﬂi%f’n, % °]M-7ﬁ?l Azt A= = ek o] olmAql mAAQ olu|A s} o2
= A2 g2 ool $71 AN Fae WAL ASRA F2s} ohieh g A9 v
Fd€ ANz 9o Anne & o]tztA 1} o &olate Zw o & Aol A, 2 A5 A4
TE obd Holeh. Dryden g o] st wlfol7] o] AR5 Jeigle] Anne s 4
ABA 72 Qe Aol

A 49 wpAt 39 o4 (“Her wit was more than man, her innocense a child!”)¢ o}
= A5 AolA Anne o] Ao NF =W Y Fulz Hel giek. FelA A upst
Zol Al 449 AF FEo]4] Dryden & natural art 2} G474 el 3024, Oldham o
HE A oo} AR 2 Anne o] A9 m&He ALsddm Qb AL 239 &
24, A4 A FFAE 2 oS olole gt o]z Dryden o] o4 237 8

_8,
_\L

_>~,

ft
- it ofi
R

e

Py

o

N,

St

3

s

r_ol

P

o]

et W
,

£ AL RPE Adoloh waAd 299 Ao] AAAE 2 A%, EE ded @t o
2¥E T 3AF 92, 249 Fo 97 £HAY AT oo deA= o7y
FAE B Aot}



59

Her morals too were in her bosom bred,
By great examples daily fed,
What in the best of books, her father’s life, she read.
And to be read herself she need not fear;
Each test, and ev’ry light, her Muse will bear,
Tho' Epictetus with his lamp were there. (77-82)

714, Amne ) 74 ol AU FFF 24T Ao F AL ohIA Aol ¥
F2 A0lka, A 2eg 22 e, ol A 44 A g 29
gol Annes] A¥e] 2AAA, FE 2AAA, 29A 9 B2 gk AL 2
AR} e Az del 9§ gz, 2d9 4B 2P ge] T el 2AelThe ol
Atk 294 IIAE Anned FEE 2 AAZAA ehvzh 2ol 4B Bad Y7

-2 643 7oA Anned) 28 Ao HF AzE AMI}T Yo, 64149
HAzte] TAE F2 299 &A7) teFsichE Aol

What nature, art, bold fiction, e’er durst frame,

Her forming hand gave feature to the name.

So strange a concourse ne’er was seen before

But when the peopled ark the whole creation bore. (123-26)

28] 32, “Oft the happy draft surpassed the image in her mind.” (107 )¢} %<& A&
299 g &4/ £ dvlel A A7 Aol et 4 2 $ded &3 Aol #
2 59 = oA, 28 dhd Aol Fx Xtz k. o2 A& Oldham o]}
Anne o] Ale] #Zg Az} v]&E bt vk A7 99 AFRE A sEA L & U)o 4] Anne
o] 28 F43} Ful9 2A3E sl A Z2d AD. Hope 7} %3t AAH, = A
& v g o el 3t :

It is no compliment to a really competent artist to tell him that he has the shape right in
portrait, that the face is recognizable and that he has made no mistake in the portrayal of the

costume. To regard this as praise is to imply that the painter is an amateur or a tyro®.

A7 Q) AT LA 2] I Aol TG F, BE Yol s S Anne
o Aol AFH ARl Av:

Thus nothing to her genius was denied,
But like a ball of fire the further thrown,
Still with a greater blaze she shown,
And her bright soul broke out on ev’ry side.
What next she had design’d, Heaven only knows;

25) Hope, pp.110-11.
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To such immod’rate growth her conquest rose

That fate alone its progress could oppose. (142-43)

7ol 4 Anne o] A& AL Aol gL EX wold Eeol v Az, 2
AR VF B 49z We] sty WEe] 98 AAE dichxw duketz ek
Solol AAwt k@ o 2E Anne 9 AgH AL W4T A UAA
= EE = vk o 749 AF FEelA Ag" AAA w4
; 6& H}Q} 7ol Dryeno] A5 A3k Fe AolA| v, Annec] ujE9 49
g de, 2R go] GEE T A Aol vgdde AL HE
e AdH, wAgAAR 2 vl f(“conquest™) & A Fstz gle Aol
7| 8 el i% FE Amneo] £F& gt € £l AT G AA oz ol FojA Yla

oh glebd 29 §A9 obFrhao] FaS gl
= Aol

Now all those charms, that blooming grace,
The well-proportion’d shape, and beauteous face,

Shall never more be seen by mortal eyes: (149-51)

B2 Amne ) %49 olEchee o Frte AL¥H GFA A& YuP, 2
24 Aol 294 £44 A AAAL 2% IA Tz g5 2 olfE §4
& AAA AAY Holz, HFY A WA F Fol B A Aol=l, AFe] &%
e AL g0 o dEols] AEL Aol @A AsAelAE 2 §AE& F
of T3 A 9ol 299 gEo] 2FUA B9 & Wol Hol xz &7 e Aol
29024 o $77 AAE A9 Ames) Az HEel 7 Aol

of 7k9 ArlaiE AR F2A WAL A4l FARL T2 AF F
9ot AT Al 10 9ol A S stn 34T FRe AR

When in mid-air the golden trump shall sound,
To raise the nations under ground;

When in the Valley of Jehosaphat

The judging God shall close the book of fate,
And there the last assizes keep
For those who wake and those who sleep;
When rattling bones together fly
From the four corners of the sky;

When sinews o’er the skeletons are spread,

Those cloth’d with flesh, and life inspires the dead;

26) 7% 36-72 #® 1359 =,
Nor can thy soul a fairer mansion find -
Than was the beauteous frame she left behind; (36-7)
Beauty alone could beauty take so right: (135)
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The sacred poets first shall hear the sound,

And foremost from the tomb shall bound,

For they are cover'd with the lightest ground;

And straight, with inborn vigor, on the wing,

Like mounting larks, to the new morning sing.

There thou, sweet saint, before the choir shalt go,

As harbinger of heav’n, the way to show,

The way which thou so well hast learn’d below. (178-95)

AAge Eae o A U £dst shxel &8 AAD shipde]l ARt H2A
2 o 2o mol AnAAAGE TARS £ /5nA Zelrl, Amnex 4714 %
3 saint F3 2AAZ gk 2Rz o] AR ddAdE olwd, wAH g&rt 43
Aepd Qeld AAY meld. wad of AFny ov A& A& A HF2 FENI]
3 5| 23, Anned] 4ES JZ37 AT AT FazA, A5A AGHd =
23 A Ao nalth zev drldE @ AH zAAA g&7t AFe g 2ALE
“ATH AL G Ale Foz 98 9o wEel AL WA FReA FHel e

s sl ZAAQ A7 o] Q& Aol “sit tibi terra levis"(2d ¥ H %, 714
2 (¥ Hojrhate mul: AFAex mAHQ mulold, Adel AFstrhe AdE
Hoffman o] A A& vhe} o] zAAl Aelrh:

to
r—>*i

The idea of the sacredness of poets had a classical rather than a Christian origin. Greek drama
provided the great example of the alliance of poetry and religion, and there was also the
classical tradition of respect and reverence for the inspired utterances of the poet who was
regarded as a scer and prophet. There was no parallel biblical conception of the sacredness of

the poet, but there were, of course, poetic portions of Scripture??.

2%chd Amne ¢ $18 £t vehd a9 A A8H JFas 244 - olmA F
29 Aol §§= Aozt ghek & Aojrh. Dryden Absalom and Achitophel | = §
g GArsh G AAE B, AR AAE ohd, A3 ANEF HEe] W,
22 o] AR 2R EA] gdE SnE ohx ojiFaE oid, A3 F
9 ojulAE Fzd Wz T F UL Aolth dgd A vFEA f‘%?l Fae #A
2 AA Y g E A ot AT ddAE 2 ugA A A AEA
A9 duz FLaA A 28 o] FrE 5% JFae oA ded T
29 ojd® AUz Yt 2 BuE 15z FAd d$e Fuea deke Aol
o)t 2AEER o] F 247 el 9y W Eolrvh. Anne & 2] JHRA AP
A W Bo] Bl olyel md o Elolr] Wil F& FAE AclTh

keoofr
o <> oy
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27) Hoffman, p.121.








