prifyel Al : ello] 29 e fiFe

(BEzrdt R

BAZ e oA dE md

2 E gel Fadl 2835 T4 99

gl & Fel g deln %v}

\,]._\1 ) A:oi :1101 ﬂ%
d i vhbE U9 o] ¢ %Airﬂr,

“ebAzoF vhard ek Wk RekA v,

g Heog A A, 9F5 Aoz A A, vy
AR AL v FE ulotw

4l G449 F5¢ F94.
A e Qe Fsiv
gAZ D H Y v Q3E ol g

bl F4 5A e 44ge.
“olAl A2y fHo] Hel Atez 7,
ArFolea ARY A Y

1921l = ool 29 AF P (Calvary) 19 & $EL -39 37 A, 3 [

e $- 84 (Sailing to Byzantium) |5 £33 F dvjgd] ¥
o] Fgoll gt At FAA%G FAHT A F83 7
). 278 4 (The Tower) Jol 4]

oA e U Fee FudokA

Now shall I make my soul

2 e m st [EEY o 29 v 3t(A Dialogue of Self and Soul) Jo) 4 2

B e 2 BE AL A Ao
A% v, A Aol AdEs 49k

@ Adel ATHol € AFAL Hem
S REERCIEEE LT

PR OEYS IBIME Fat gedrad dve Ade R A,
1) W.B. Yeats, Collected Plays (1952, Macmillan), pp, 451-2,

99 ol e

=
—
otz 97 Aol



20 AR OW D

I am content to live it all again

An yet again, if it be life to pitch

Into the frog-spawn of a blindman’s ditch,
A blind man battering blind men;
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And therefore T have sailed the seas and come

To the holy city of Byzatium,
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2) 4 & Fo] N. Jeffares®l W.B. Yeats (Routledge & Kegan Paul, 1971), p. 428 »n:}.

3) Elder Olson, “Sailing to Byzantium®, Permanence of Yeats, ed. M. Steimann (Collier Books,
1961), pp. 266-7.

4) Denis Donoghue, “The Human Image in Yeats (1968)” W.B. Yeats, ed. P.J. Keane (McGraw-
Hill, 1973), p, 109,
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That is no country for old men, The young

A
o

In one another’s arms, birds in the trees
—Those dying generations— at their song,
The salmon-falls, the mackerel-crowed seas,
Fish, flesh, or fowl, commend all summer long
Whatever is begotten, born, and dies.
Caught in that sensual music all neglect
Monuments of unaging intellect.

I
An aged man is but a paltry thing,
A tattered coat upon a stick, unless
Soul clap its hands and sing, and louder sing
For every tatter in its mortal dress,
Nor is there singing school but studying
Monuments of its own magnificence;
And therefore I have sailed the seas and come
To the holy city of Byzantium.

1
O sages standing in God's holy fire
As in the gold mosaic of a wall,
Come from the holy fire, perne in a gyre,
And be the singing-masters of my soul.
Consume my heart away; sick with desire
And fastened to a dying animal
Tt knows not what it is; and gather me
Into the artifice of eternity.

-

Once out of nature I shall never take
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My bodily form from any natural thing,

But such a form as Grecian goldsmiths make
Of hammered gold and gold enamelling

To keep a drowsy Emperor awake;

Or set upon a golden hough to sing

To lords and ladies of Byzantium

Of what is past, or passing, or to come,
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mn, op. cit.,, p. 261.

7) Richard Ellmann, The Man and the Mask (Macmillan, 1948), p. 258.

8) Theodore Spencer, “A Review of The Tower” (1928), W.B. Yeats: The Critical Heritage, ed.
N. Jeffares (Routledge & Kegan Paul, 1977), p. 289.
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9) Daniel Harris, Yeats: Coole Park & Ballylee (Johns Hopkins, 1974), p. 184.

10) Ibid., p. 185.

11) ]. Unterecker, A, Guide to Yeats (Noonday, 1959), p. 169.

12) Curtis Bradford, “Yeats's Byzantium Poems”, Yeats, ed. J. Unterecker (Prentice-Hall, 1963),
pp. 96-107. _

13) Elder Olson, op. cit., p. 263.
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At the Emperor’s order for his lady’s sake

And set upon a golden bough to sing...1®
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15) CuEB_radford, op. cit., p. 104
16) Elder Olson, op. cit., p. 265."
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What shall T do with this absurdity—

O heart, O troubled heart—this caricature, -
Decrepit age that has been tied to me

As to a dog's tail?

e Mol g el el shdehe 29 (519 SAE AF A0 44Es e e
2o wEoE YA Aoz Bt e oA gl H90 W Eel A ae
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It is time that I wrote my will;

S8R0 A FLU PUE GHRA Qride)el g, o] FRE [)
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Fokel vl RA g Abwke] Aol ek L ApA L AL S,

I mock Plotinus’ thought
And cry in Plato’s teeth

Qo] kel A4S o FolA
A AE RS
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Death and life were not

Till man made up the whole,
Made lock, stock and barrel
Out of his bitter soul,
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Now shall I make my soul,
Compelling it to study

In a learned school
a, FE

EAEe dayrzt MaeE g 19 (edsta)d v 5o RdeAe ZEA
ol A9 #do] (& F-E(the clouds of the sky))=) 7 wol 7]_}%]3}“ z70] 714 A

A—17) Norman Jeffares, Comentary on Collected Poems of Yeats (Macmillan, 1968, p. 265.
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ofe] 272 wo} RE T

AsAde ofAE ¢ Y A ozt g 60old F Pk A 2 olvle] A%
AAE R o}y E oldWA A4 Aqlrtn Fech ¥ Wl o5 EHAY 4 A
Zholl gk FE3 Aol A4 AT BE 24 AR dLold FET K
Ad 7 g8 Aol v Aol AAY] GEA fA AA Aol 9 -‘d’ AL o9& *ﬂ
Atz FehE, olglardda aen degagtast SR, ZF AE E£7 AT v
e AgoER gAY, g A74e A AR A qEAE F FUE °1UM—E~
zE &z A Eol AHdtE A Aado| ohx o]miA H.2 wlH (Aol AE ¥l
(Qote ztebatel 34 R ECY. 252

o)
=
A A AR el Hend AT FBE APae 2AFE, dolzel oay

2

Q5% 2AA G A9 KA AAE FA & Rl
obgehgol = A Al A Helrt B o
W EA A E AL el wmAG ¥ A A el gE Fel

K
pEd, Aaa Ree e Hel,
A7t F& FAAAT
vl ol—;(l ug}{,

2 L H
Sgd AN ABA FHE S A LIAT

Labour is blossoming or dancing where
Thé body is not bruised to pleasure soul,
Nor beauty born out of its own despair,
Nor blear-eyed wisdom out of midnight oil.

O chestnut-tree, great-rooted blossomer,
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Are you the leaf, the blossom or the bole?
0 bo_dy swayed to music, O brightening glance,

How can we know the dancer from the dance?

dEe 24 S Fal HAel AAE FA G D), 2R (ol LA s
e ohAATE, FFACL Hel wlE S AAS AR AFeNA A @A o)
& xdlohe T 9% obd Aeloh 2w (el AN JEIF (FEL FAA
7 eyl deol Be FFY GEANE AR RF T AAA WAz Yk ol
A TAHY o] RIS GFA 2 AT A2 5.
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olA $elE MAElg &allsh dlzde FFoz ride] & Aol & visllgl
Akl g1e Ase A7 Hglsh AR PhAA Rle]l E3E e WEE AR [
FHAA RIS A2 e 202 olalsle] gk Pl mxlo) 2 gl o ubal [HA
£ Aol 2 AL dlox Aol A4 Aoz, M &3 A
Foat Aws An Al Aol o KA (Mrs. Shakespear)ol Al Bl Ale] L AzF
2 A7k AakEl 2o Ay AL Fello] 2 AL g5 AFboldo] e},

AAAN 2E 99 F Aol Az dR=E G Fola P A A MvAHE 7
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. 18) Unterecker«] Yeats, p. 1700 <1-3% FES p. 2020] 4§89 [AAl= g &5 gztje] =3
i3 g Zaxd A
T18) Ibid., pp. 169-70.
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Who can distingulsh darkness from the soul?
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52 74 24 ATH Hor felEv o %,
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Or into that most fecund ditch of all
The folly that man does

Or must suffer, if he woos

A proud woman not kindred of his soul.
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19) Norman Jeffares, A Commentary, p. 266,
200 Elder Olson, op. c¢it., p. 265.
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When such as I cast out remorse/

So great a sweetness flows into the hreast
We must laugh and we must sing,

We are blest by everything

Everything we look upon is blest.
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Only the dead can he forgiven.
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Astraddle on the dolphin's mire and blood,
Spirit after spirit! The smithies break the flood,
The golden smithies of the Emperor!

Marbles of the dancing floor

Break bitter buries of complexity,

Those images that yet

Fresh images beget,

That dolphin-torn, that gong-tormented sea,
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g 4o @3 FrE ne dEEAY A liv}}* M) kE] g 3318 Sde &
o] FAYeR B3 & FAL MK e =z Adrt o BEde A=Y 4o
o 22 gl el MalAke] S el A (FEX9 F4d R} o] Feidn 2 dRy

21) John Unterecker, op. cit., pp. 217-8.
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The Linear Progress: Yeats’s Later Poetry

Tong-Gyu Hwang

’

“Sailing to Byzantiurﬁ” has long been interpreted as a quest for a resting place in the
“artifice of eternity”. As an “artifice of eternity for soul” piece, however, it occupies an
upcomfortab]e place among Yeats’s later poems. “Among School Children” (which preceded
it) and “A Dialogue of Self and Soul” (which follows it), for instance, are the poems of
the “self”, and their key motif is “Labour is blossoming or dancing where/The body is
not bruised to pleasure soul” (Among School Children).

Close reading reveals that the word “soul” takes two distinct meanings in those poems.
The most illuminating example shows itself in “A Dialogue of Self and Soul” when Self,
after Soul’s exit, speaks in monologue that he will gladly endure again the agony that he
should suffer “if he woos/A proud woman not kindred of his soul” (my italics). Here Yeats
(or the speaker) uses the word “soul” not as a spiritual entity but as the essence of the
self. In “Sailing to Byzantium” the “soul” unawares changes itself into “I”, Till the end
of the penultimate stanza much attention has been given to the soul, which demands the

subject of the last stanza to be “my soul”, instead of “I”. But the stanza begins:

Once out of nature I shall never take

My bodily form from any natural thing...

The change of the soul to “I” in the poem symbolically heralds the later Yeats whose
main concern is “I”, not the soul.

Seen in this perspective, the progress of Yeats in his later poetry is not dialectic (as
some critics assert) but linear, and “Sailing to Byzantium” occupies the center comfortably

among the poems of The Tower and The Winding Stair and Other Poems.



