The Land of Heart’s Desires) Vel
Zs9 B3 99

> it #

Denis Donoghue: W,B. Yeats®] x5 &7 ¢ 317} “tension
between two realities” 3 B IFL Aolglw ¥w ¢xd, VA= Auts
£ Ad—AES $4, o454 G4, A4 4D F—Ael
e kAL w27 Wk ol Yeatsd] 89 Aule] AF =
174 @ AR = sgeldhz & & 9ok

ol ZolAE W.B. Yeats®] 27|59l The Land of Heart’s Desire
(1894l vebd itsle F AAS A =& 259 25E T4
o AW RZ, o] 27T A5 ko] YeatsEe ] o144 (contin
uity) ol b= #Ael A & A o 995 2z YE} e AL 4
Jit A FAcE o,

1

Richard Ellmann-& o] J-o] Yeatse] 3’;}7;;1 ol A Eclwl  The Countess
Cathleen(1892) &+ &7 ‘miracle play’slz 33m 4], Yeatsr} il
‘miracle play’®] 9u|& 9= F|EmAo] ol E ‘Rolx i 4
Al (an invisible world)’'7} BolE& A Al v AL HFL Jehfo] 24
FE Folstm Agetz Juh? o] FolA HelA g AAE A5
= FFUEZ oA 24 (Faery Child)o] 533lEd, 2444 2R
9 AA+ 9% Mary Bruin®] “rp-go] dwsl= L (The Land of
Heart's Desire)” 0 24, @ % W& A fgo] 479 wee

1) Denis Donoghue, The Third Voice: Modern British and American Verse

Drama (Princeton: Princeton University Press, 1959), p. 34.

2) Richard Ellmann, Yeats: The Man and the Masks (London: Macmillan,
1949>, p. 131
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el @A AAs el v gk @ )@ Be) FAL
o A BAGEA TEE dedE G} FAG 2ol
Aolel AEe) AE FUAAA FHF Aoletz &

07}._-_/"

=
h=d
_'_0

[

30, p¢, o mo

O, o i

4

. .
o] 2= o o, Irelandd] SligoF KilmacowenTol 433}
£ Bruing 7} & weoz, d4 AAG 239 AA Aolode =i ¥
sl AlE 9 9 ®olth, F<UF Mary: Bruinzpe] 7t A%
vazd dHs ARR 34 dA AA SelA A 2T 44
oo vekel 249 AAE Bwch zEds 839 el dd F Ot
A 78 A=Y May Eveo] 240 velvtAd Mary: vz 713 = ¥
o2 = AA Aolel HP& o] o]FolAz Maryg o] F A7
Aolo A4 A 25 Adrt AF 3z e A, WA Mary
At s g 2o AR Az g dAAAE A¥ua

-

7
L
hnl

—_—
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=z

Marye] A o}u]=] Maurteen, A o] =] Bridget, & Shawn 5& %
29 & oA AwA] ol molA @ 249 AA 2L A& "2
9w ged, 249 YaE BFE =g Mayd o4z Ao
2oz YFeAY ofd o ste® ¥ #alvh. Maurteen Marys}
gz g 249 olokAst obF 2R gl Aelztz HA doj gt
bz @ o) ¢ Maurteens] @bzt & Adddl, o Aol g
Juksl ] Zoll 4 Maurteend] A A o} Foh A 9 AlA 7 s 3 glet
Z Maurteen®] Folw|AE o] A& {7 A%t vgt Fx=g Fol77
A =4, Maurteenst 29 op¥ AL o] AL EEYPE RoE dAA
2o 50 E¢t wAs FUd Aelvh Maurteend B HJE = &

1.

S

3) J.R. Moore:x o] F¢| A7tdl “a remote time”& “a time when things
were much as they have always been in the west of Ireland.”2tz A=
33 gl th. —— John Rooes Moore, Mask of Love and Death: Yeats as
Dramatist (Ithaca, Cornell University Press, 1971),p. 65. @& R.Taylor
= “the peasant culture of an unspecified past time makes the action
quite plausible, however slight it may be.”s =z w3} 2 9] oF. ——Richard
Taylor, The Drama of W.B. Yeats: Irish Myth and The Japanese No
(New Haven: Yale University Press, 1976), p. 11

4) A. Norman Jeffares and A.S. Knowland, A Commentary on the Collected
Plays of W.B. Yeats (London: Macmillan, 1975), p.24.
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¢l A F& £¢ o dAFAS AFHA FA sz Yoot
AR Aol FaE: Ad F7 g6 & AF £499 Hartd B 5 A
k7] 98 WEEcl oleldlt Maurteend] w22 2 d&g £3W ¥

It was little good he got out of the book,
ecause it filled his house with rambling fiddlers,
And rambling ballad-makers and the like. (CPl1, 55)%

2 9ho] molx] 9w, uhoF MaurteenAtAlolyt RIAx FolulA A
A2 Ag 24 gAY @3 ohd Shawne] v Maryell 4] 24 E f4
& F= gg Aoz A Felw A o Mary s vl e =¥
Mary 7} %41 AE A9 Lol EdaingFrt £29 949 vz F
ol7be Aoletzm #3tA Maurteend: ol A7t 2 4] AL L FEA
2= “)r‘;iﬂ o] Ay & dnte] ANE 2E F REZ ofo]E &
0747 & Gz shdA AE oA ek e .
°] g E4¢ 5T A Bt okt JES FLY EA ] YelA
249 AAS Qee F25 FAse Hartdl = Maryst A&
1-— S 23 ‘oA oz v E AR Wz shdA “Ape
& A AFE"0] 223 @+ “light hope and heary dreams” 24 Edain¢]
ol &g weid Aolzm g g
AL 23E A4 AAY o @5, A=E ke Aelnd
Bridget: ¥ =2 Marys} 3t Aok d¢ dAFE 48 A7 AA
Eo AL B3 ov gfoewE ®E g 5 e Ao =FA  rhid
54 gedzn 3 A F2 23 & delFost 700k Maryst =
A g ohll =% T AV} REH= ki
olg g AA Fell A A4 AANE dALE AL Fxd HFH &
ol xe] BAA <ot
Maurteen. swessessreemsesarearaa
My colleen, have not Fate and Time and Change
Done well for me and for old Bridget there?
We have a hundred acres of good land,

And sit beside each other at the fire.
I have this reverend Father for my friend,

5) Text2% Macmillan® The Collected plays of W.B. Yeats(1953)-% A+&
S QA CPlz %% 23dsl £A4% o 4 A5% A4,

r[o # o
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I look upon your face and my son’s face—

We've put his plate by yours—— and here he comes,
And brings with him the only thing we have laked,
Abundance of good wine. s«

To watch the turf-smoke coiling from the fire,
And feel content and wisdom in your heart,
This is the best of life;--++ (CP1, 59-60)

% I¥AASE FFE 4F AFHE ohish obF, Husl, A
AT A¥eA gdRey o RAolobrz Hwe

Maurteen2- 17k +o 2 &
AE AAFes, 223 AAF
g HEEA, 29 AAE A7 ARFE
b9 9%, A, AEFY £EE gelA EAA
& Fo3te AAzRz & F Yk

N

Mary: Maurteens-9] A A oA AE 4& “dull”slet= 81w (CPl,
61) =28k AAclA Qi & et vk Maryst 3= 9]
2ot whgo] GHRE B e 398 4 g Rel

Mary.
.. into the Land of Faery,
Where nobody gets old and godly and grave,
Where nobody gets old and crafty and wise,
Where nobody gets old and bitter of tongue.
And she is still there busied with a dance
Deep in the dewy shadow of a wood,
Or where stars walk upon a mountain-top. (CPl, 55)

74 Mary: 8¢ gl A44 49 FA4 WEe AT
HartAl 2ol 9ol 8tz ek & Hartdl 32 gEde 29 A
£9] %-go] 43, Maurteens] w33} Bridgets] A% A7} 4
o, olg@ Al%o] gE Folok HE Marye] whge] A% Gue
£ 3a A dAd FEHHE AL o AATY TH £4 224
Marye] vlge] 94 8& AL o560 2% H3lchz s A,

< uhgsle] Fzohe AL o 94 Maurteenst Bridgetel 7
mgol 37 ATl Aol gl A whgo] ddte AREE el




Z & vz = A (CPL 64-65)3 Aol Hel F AAY HzE
TR dlF2, E e e AR A4 4 29T 5 9= A
Az7ol He AdE wFE T4, o whgol “Qdz7Hq &=
(mortal hope)”o] Ze}-2o] glow] Az A AAE 29T & goo
Azste 949 2(CPl, 707 A4
o Aelrh

Mary7} 7lzA dupste 328 3 vlgo] U 2 gEL 3l
Afag FolsE dhoh

e
N
e
ofjt
ko
o
i
ik
o
o
j
paa

Mary. Come, faeries, take me out of this dull house!

Let me have all the freedom I have lost;

Work when I will and idle when I will!

Faeries, come take me out of this dull world,

For I would ride with you upon the wind,

Run on the top of the dishevelled tide,

And dance upon the mountains like a flame. (CPL, 61)

Mary7} “dull”dt P4 AA 2 w4y 77 e weke e olAHE
ohE- Aot G4 Agol 2AHE XA, oo pge Lule

wow o] Foste @4 AAY H3e sz g

A2 dAH e F AA Sl Marye] 99 219 AAe A
T 2o 93] 9437 8 /1" 29 E ASzEe dAAA A2
Hotop & Holet, Fo ZwAow F A=Y A Marys =z
7k & 839 vt 3 o P7 S 3 weolx whEa) gowd oA
9 vt sbd FF2 d9sts AR AuR gon, £ox L=
AS2FE Foo A4 53484 %3 Maurteend] d] Abof] 4] ZER A o,
E d¥d e EAAR A48 ¢le) Bl Maurteend] o AL u] 23}
q8 el A F A FEAH Bk A AL, o & *F"“] RF
AL 29% o4 o4 mE 24494 AAE 27 v: 2R3 g
e Aolth AF2RE FEY 249 d=ts ozl Edaing 3o o
W& Aog A xf ¥y on (CPlL 55), Marye =23 o oy =
Flelz A whge] AJNEURE 5L & 5 JE A4H2e T
A A A Agete 2 EA A19¢ @ (CPL 61).

Tl A FEAL ol 5] oY AAE BTE w o]EdAL §
AFolA Aokt 2@ A (@A FH)o] 22 == Adyg
o A FAH 2 grts Aol Maurteens] wrof & 3te] Marye] A

.

1




- Z 223, B JEdA7A
‘] Aehg AmygA shx, 3
93 4 g FolE 59 uE dd AS
ddelgd Heoleh, 29 vkt 2 Maryz opvl &}
3 oF & 3 874 ookl vt HE 8
] = *}%L-O—i’q, a6 Al o] 44 AAE EF “dull’s}A Holm,
ERES Uabe] 714 o] “dull houseof| A 2w RE AFE E
=3 %i“g}f?'l'q'. Marye] o]t @A9w (55)2 Ao Bridgetd]
o= “x28l3 A 0 =] (mope and idle)” Y 4 vle] @iz, wEhA
o] @ £} a2t FY 2AA gor, Flokes Ao
2 ]—01% “She is not fitting wife for man (CPlL, 60)" o|&tE =%

A o] Eo] o) 4] AAR 243t
Zol} x99 e A&7 4
L 7] ote “ﬁddlers”v} “ballad-mak-
ers”Sl 7L AlElEw EEA o (CP 55) Maryz Edaino] =z}
£ A8 Vel 2 Felzted, ATE T X

nds %— 4 Wes e gled,

A gopd shg HedE Yskz

~
ol 4 3751%?% %ﬂﬂ FEAY £ 52 ddx /w-a}_,_ Pt
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Again, the artifice of imaginative and anti-naturalistic modes is relied
upon to suggest a transcending of surface reality.®

714 “artifice’ & ¢ o= 87 9o,

A% Fow FEAES olFel ‘dll’@ WY AAT
] AAZ A A HA AAE ARE ke deld & ATz
AAS B8 e A B AE R 9 8 8T Fele, Y
¢ e ez A% ASE B A4S FAD A, Maye 89 A6
39T Beo 2AAE 249 JAE oA A4 FEAA WE
Evh 2o 714 A7a mopek ¢ AL A QAR £F F=
Aol UF g Ak & delete 4Ashe AL 244 d%e e

i

il

re

6) Richard Taylor (1976), p.12.
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4= FAAA AEAL § 4 9 Maurteens] Aalol i, =
Maurteen: E24¢l Ao RA ol A8 JAE Frstn et

F ok

r

Aol ot

U5 Yeats7} AF23E A Fod 5347 ¢ ohut Maur-
teen®] 3| /‘o’“—oﬂﬂ At FAAANL A, AF7A 4L Maryge
FEAEE Hol AF2F9 Maryd] AAE $49 AA= 44 ¢ 9
5 7401“% ol Maurteen~°l Az 34 ¢ 959w
geiel FAAAE “dull"dt A -‘?—*]6}13%&11, H’r Hx HA &
E o149 veh(eAe vl ]E—“’E‘, e 2 e
sl AgE Aolth

Mary s £ 753 g4AAE o FE 245 Fd4]
o 443 EA4F gFF e Aleluvsl zkiEetE AR gFE
HAAA S iz Tl ‘;‘ SR

_driol.

ol <Azt WiE F FEL TEY EAE 1
o) et Youss e }Tz 4% A4 A8 929 Su
A%z AZd Roleh zeA T oA Maryg =
o AR A A A7 e A E e gl
22 v Marys} o] g4 AAL A4 AAAL 25 Hojvalzm 47
A% B A R#m FASA s 44 AA9 2R
Y stZ Y Shawne] £xj¢l Aolr}t. Shawn® =g ¢l 712
o2 oblE JWUE WEW T Mo EREY BAFAT Wk
2E ohlY Ao ZAE 8T EAXNE Ageksl, oA o] 4
Folzt= whA Zest Hel glon, F gt Jvbd Hartd 27} v st
£ “maddening freedom and bewildering light (CPL, 62)"7x]= o}y
ol Al Flvts watet, o] g o Ay Maryo]Al 3ol 4 “a kind
of tongue too full of drowsy love and my captivity.(CPl, 61)” 0 2 4],
Shawng “dull'@ G4 AAe N Mary AR o2 ARt 4@ =
Aol Aol o Aol Mary® £Ee) F2 Y 2 19 wZo]
S & 5 Yok olHd dHY QAzEQd Agke BEL o gA4o]
Maryell Al &7 239 vtz 71715 A&F o Marys} ol EA=E 9
o] H&, 2ot Faol 2 94T DS A4 vetz s
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A vle=a "W vz ok ¥ “mortal hope (CPL, 71)7¢l A o]t}
83 Shawne] Marye] djdt o] 88k Algho] Maryz dhel g o] AH3kql
839 vzt 7 E st o] A e 2HE HEH 4A ¥ 4

AP =7 e EAE A6 & A S9 A%e 1A guEE AR
ZAAQ o] oA Lo}, o kstH Shawne] *}ﬂ—‘l ZHEA ol 7]
A gk gk FEEE P EAQ Agoletn & F7b gl W Ee A
FAAA ol A o Z7hA A 2 FelES AASdz d4
S A YrkA Marys A 7 94 sy m, = AHoE
= oFy Seog ¥ MaryE: 74 F2iz Shawnd] =32 3 A3

€ AFA Xota 2o At 2

Yeats= 43} o] A Abo]e] 7a“§—
Alel HE ¢ g
A o] A A el sl
AAH QzkA <l A

k3 4] Shawne] AbEhe-
4571 A% Aol ohizh
= u}s & Shawno] AFg

|

QA el EM 35 e 1 SUAL BAE fA5e et
= 2 AL ki ¥ AA AeldE -
¥ 9¢ 2oz, dEk o] £¥ %‘M A5 Gt A5E
2 nm o2 2 WNE F2AA B UE @ AT SolE ¥
= o

o T4 e A
OEI ]

2
4
=5

=
T AAA A vkl g 25 vl AYAS w
Autel wElEe] & A FolA FE = AR pAE
| 24 Maurteen-& o}% L Marys} 8 4E2 Fo] 7}
| May Bresk & 3 94 B8 FE AL 390
3tz glen (EPL 56-57), =3 2= H4 Marysl 839
o

FulZEe] 4 ¢ F(Your dreams of discontent—

K nfa
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CPL 5902 &4 welz, 939 olople & A9 FopiAE o
Sovl A 94 Bz AT, & S04 249 BEE mzes
£904 ol UAAE woe] F4E =7 24AEFR BE® &
qe Ages Wen 5 ed(CPl 63). =& 249 oloplE dE
Moryel Al £ Aol & 99 Brdgetts iz} Fol 2 o] 9
bt = Sl EHel 4g YHED, FE A
o 2o o %—_o_z A elelus e AAE WER 84% £ 5
o Bridgete] d]£9 WHE BE Aol 94F Az FHHh

Maurteen. You have coaxing ways.
The mother was guite cross before you came. (CPl, 64)

7] A AR W EAT & E F= dAHL
odzte] mhg & 253 Foldd AA ol AA e TG0l o E
8 &9 E FoEd THe] veld AolgtzE & £ 9k Moore:
Bridget?] # % #3lo] o3l

Underneath, the old and cross have a soft spot for careless beauty, and in
a young child it need not be condemned.”

L
_{
lo
i
—[o

Zhx deeta gl
?&%i gk A7k Wl Autss 7 AlA A wple] FEGRTHE A

A5AQ e 290 98 FeRe 9T%z WAE
Hart/‘ AAAE & 4 ik, & Maurteeno] Maryoll 7] %] ghol & &S

AAT o ST AN E B AASesz 474 Hartdl
R= “It’s well to keep old innocent customs up (CPL 57).”¢]8}= o+
st FA A Ak & w]Ae AAFstZ glod, = FHako] Eo & £ (a
)7k ¢Ae AxA whlel 28 2ex Sl 0o 29 AAAE
BxAd ARE gt AAVE AvEr vg e a4 BY gz 4

2 A% e, 240 ARE AdedA AR 42
X

=3
P A F-= Maurteen®] #ljo = BF8tx 4 A71E F

plad}

=

We must be tender to all budding things.
Our Maker left no thought of Calvary
Trouble the morning stars in their first song. (CPl, 66)

7) J.R. Moore (1971), p.66.
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olgtx Tald aurt webd GES FdA S Exs APE A2

AT AT AL 2o olu] = A= fEL FE Aol T &

gk ook oM HA THE Abgte] opyd Hart AX7 ARAE ¥ ¢
E AL 2% I Az & Jeffaresd} Knowlande

note the irony by which it is Father Hart’s action that releases Mary from
the protection of his moral orthodoxy.®

%z ARz deh A¥0 AAslE dedE AL ke 7ol
A¥E FE ¢ 9E 29 UL BHRE AAA =
climax2 X o7 =},

& 217 4A7HE Bx A2E wBe] Hgted LW, Flannery:
Yeats7} o] @ wete T4 $gery Ade 34 545 A%z 9
oz s A o]A o] FFA7FEA Yeatse] A Folx Frlztz dgsim
s

By this means he provided actors with concrete physical actions that

enabled them to bring the audience back from flights of poetry and philosop-

hical speculation to a more familiar world of tactile human experience.

Many of the most telling moments in the plays of Yeats are structured around

familair objects which take on profound symbolic importance as they are

utilized by actors. Examples include the shriek of the pagan Faery Child in
The Land of Heart's Desire when she suddenly sights a black crucifix;...?

6
4 et 2o A9Hz g

The faery people, tyrannized over by the repressive institutions of church

Mooreds o] Fol4e] 849

AP

and state, yet know a way to get their revenges. They are the guardians of
aesthetic vitality— of the life-giving pleasure that comes from “useless”
activity— and they can bring death to any who respond to the lure of their
beauty if the ties of religion and morality have been sufficiently loosened.!®

Moores] A& FAHSE o A nAR Ao 4g F
Age T2 Bk 4 & Mays) FMaryk 15U 4¢ 52 o] of
8) ]effares;d Knowland (1975), p.25.
9) James W. Flannery, W.B. Yeats and the Idea of a Theatre: Abby
Theatre in Theory and Practice (New Haven: Yale University Press,

1976), p.287.
10) Moore (1971), p.65.
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St 23 FelA o A Fol Wgen SA%n B¢ vk —CEL
6D°] 2] A4 AAZ HFx Eoid A& #Pse AJF Az
T 7 g o] AL 24l Marysl 2317 W %ol $ivbm wy AL
Hot= & 4 IeH(CPL, 68). Edaino] 249 etz Folzk Felu
Mary7l 234 F2& zlo] 2% 9d F 249 Yol 7Ax A3
+ Mary EveoldlE AL A7 £ =, 249 3o AAAL=E A
Hox A4 AAAE Aol Wo] GaAdn & & dEd o) BL
AZE W He] FEZ8z Qg & gl uley Sledld zAed=Eql

= F AAE
AAE F kel 29E AAE Aol%w @ & Aok
3 242 Maurteend whe}l oto] So]Aduls olm] Marys o g
3 7Ptz @8k A] 5 (“There is one here that must away, away.—CPl,
63) Maurteen$-& A" Estz g oz £ “dreamy and
strange talk”"® A wlac} =8 94 FHLo]BL 9] Folut
T JEd Bridgeh HES wmkAA sz Ao, deolsel @
Folvt 4]z ¢lEv] Maurteend &3t A2 Maurteens} Bridgete] =}
29 597 WEelRT MnAw o 2o WY AR £F o|TL
AL JA%T 924 T T Tz WY Bk
Maurteen. O, who would think to find so young a girl
Loving old age and wisdom? (CP1, 65)

2 29 T2 ol Eo] §al Bl ofye} m-gatA] Hgly] W ol
T2 Ao 249 vt & = ke vda Aol o¥E F
o) A gt vl e 2719 The Wanderings of Oisin (1889)0) 4] Z7]¢]
“Tower”o]] o] 27|77 Yeats?] AZEFL E4&) A3 Vo4, Yeatss}
T AAF stz AFxPoy] BoE $AF 245 gdrls sy
dejxl & As e} Zo] o= s HYAA o9& S 9 AL 4
ojgk Ao, W wg A4 ko vz FAHq Y (FAH, o
B Aol £2 ndd itz 44 fok & Aol
Hart] -7 A A7FE ded A4 adE S8 &9 A5t o
Fol F93% 9% zmz Ae Zeleh. ez o] & HA 44

l‘

r_,d

A

-

i
|

’

1) Yeatsi= G &7 S3 9 2ol Auld F /ldo] 285 o] & A& o]4to
2 Az “Among School Children”el 4] “Labour is blossoming or dancing
. where/The Body is not bruised to pleasure soul...”e]8tz X2z v ¢

o},
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g re & 0k 249 28 YEHDE A e Aol
Mooret= “Dancing best expresses their [the faeries’] utopian abandon
and lightheartedness.”'® g}z wdlz ¢l o=, R, Taylorx o] &o] Z=}
A AAL Y& BoFE ouAo]H, dod T FLAAR FH
o 29¢& gulgtvtz A3 gk 9] ¢ FA Mary: A
A3 AREL whgel AEA HARE ob AFA Rgch. Marysh wp
Hel A8 B4 G¢ve AL 245t 98 AgkEe] f4skA XItE
EAEo] AgrllA F& Fx e AL ¢dx e AE RHolx ¢
4 A+ (CPL, 66-67).

ApAle] el A8 £E RE23 Maurteen® 249 obFrhgol 3
A e FHz & HE2E 2AdA FHz gk 4714 Yeats
aurteen®} Bridgetz} § A2 o ®mo] Tala g@AA EAwE A
AE stEel A ol 5ol EA-dW AHAE FE J%%‘”% Al Bz
°”’4— zE Y s o8 EATA T o3 oA U A
AN (8A)E ArFsriz E=r}. Maurteeno] 1;-3 o o 23

Y= “Ah, but you love this fireside.” 2}z &} Maurteeno] &2
of gl &L Hlme FAd, 27t 239 vt Z 5 ¢l
=5 A el A¥FE &4 ELel JERY ze 2 v R,

ﬂ‘i’z
_yL

)

-~

=

Father Hart. When the Almighty puts so great a share
Of His own ageless youth into a creature,
To look is but to love. (CPlL, 67)

AL AE 94 849 v T 5 &etz MarydlA Eeo
t}, Maryd R2AdE g Ex 948 Ao Maryst 8360 A 7]
Pl F(CPL 61)& s Fo] FozH Aalo] vz g FTHo 4
e e wat,
The Child. -+
Yet I could make you ride upon the winds,

Run on the top of the dishevelled tide,
And dance upon the mountains like a flame. (CPl, 67)

-fﬂ

7%
E
=N

=

e o g o

Hart2] -3 ol2] gk @& o] =lo]9] “unmeasured prattle”o)gtz 7 #)
g3 &y ol & o BA adE Yol Tk Aol 23¢

12) gl A A4% A, p.66.
13) dol A A4-83 A, p.l2.
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< 75 wadsh

The Child.
When winter sleep is abroad my hair grows thin,
My feet unsteady. When the leaves awaken
My mother carries me in her golden arms.
I'll soon put on my womanhood and marry
The spirits of wood and water, but who can tell
When I was born for the first time? I think
I am much older than the eagle-cock
And he is the oldest thing under the moon. (CPL, 68)

AFFL o]A Mok o] 27t 24Q S sl Maurteens} Bridget:
Tl Aste] AF9 FF ] £ 74 HEH Maryg: deglx s
= 843 Mary g Xli’]f’»’]“ A%d Shawne] dlAo] Az},

7

PN

245 ARE Adgel &3 AA} T 4 Uk A2 By G
st 4 Mary s A2 A7|eA etz 45L& et 242 MaryolA
g A B ez @A Adz g

The Child. You shall go with me, newly-married bride,

And gaze upon a merrier multitude.
White-armed Nuala, Aengus of the Birds,

.....................

--:and their Land of Heart’s Desire,

Where beauty has no ebb, decay no flood,

But joy is wisdom, time an endless song.

I kiss you and the world begins to fade. (CPL, 69)

o714 Mary% “new-married bride’s} 2% AL Tz Maurteeno]
5 54koF “Remember they may steal new-married brides/ After the fall
of twilight on May Eve,---(CPl, 57)" &}z atdt R o] AdE Aoz4A,
a7olokr gt e udle] YA oz Ex Folg), Ml-a— b il
Maurteen°ﬂ7‘ﬂ AL g Aeln, T A%E UdE S A= 3}1?[‘
= g Shawne MaryolA 238 Adold Aoy £33 A%
otz FegA 48 E Aok HartB& 7443 A4 o=
AA A A7lelA ek gheh, ole] 24 L ok AR HE To
Jé”" Mary7t 4loldted AlebE A9 "otz shdd &4 Az g

m]ru &

r_EL
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840 BeE H4& Marys) dojin] AL 2F A4 AREo] 4o}
He 4ol o,
The Child.++---
Bear children, cook, and bend above the churn,
And wrangle over butter, fowl, and eggs,

Until at last, grown old and bitter of tongue,
You're crouching there and shivering at the grave. (CPI, 69-70)

ofel 3l A¥-E& Aol ]2& Ag /t2A FAGn 4l d 5
o olfoz A7olA Ltz I ool Hd 2L “I keep you
in the name of your own heart.” et 3wl Ph3] A o #
<+ Bt} 3 AR AR 2o 2 Marye] g Evte] AA4E da
Z o]k (“For only the soul’s choice can save her now.”—CPl, 69).
Q%9 249 A2 A Held sl 22 240l AZE o
A Mary7b 243 @7 stz dezsd 949 Sz Fudd o
A=At Taylord] ddl2 z2A4d-0ln Qg AAE FAHE 2
o, FRHAR Marys) G9% B e A% oFErhgel
Hg Eate]l Fa2 g B¢ WA 74 25 o ZRYdn & F Yo

th-&2 2 3 Shawn} 249 dAH, A€ HE Marys} o] J
A4 gl W8 E 2AAST 29E o] Adel FolFE 4UT 2ol
Shawne] Abgfoleh whek Fsb o] gtoz BE Mary® H9W &
olehz bl o] e Marye] WHEERY e ug A7 B A
oltf. ¥ B2 Marye A4 A5& B84 o A7 I Azge
44 29T 5 g 2 23 “vhee] dudte o A
e ABAL AP 2 e TR FHEE dBAY ¥ (cling-
ing mortal hope)”-& ®t= A HA v ok etz #iH(CPL, 71). old)
Shawno] F-Holl 4 A3 Marys FolFx gtk A& 3l Mary
o Z5E 9% wzde

"Mary. Dear face! Dear voice!

The Child. Come, newly-married bride.
Mary. 1 always loved her world— and yet— and yet— (CPl, 7D

22 2] Maryg “Siek A"tz FE2HA AF S st F4d 4
Z23E 4] vetbA Maryes “I think that I would stay—and yet

14) #& &, p.20.
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23 Mary® “8ik A" 3 ¥2zd), Maryst 574 3 shel 4 sha
A7b e AE Bobd Maryst 3¢k A2 dAdiciz & 4 gEd, o
4] Jeffares®} Knowlands} A4 & A A& 3}ek AL Yeatss] zr]=E
74 249 detg sl v A A (“the characteristic colour of faery
land")¥2 33, £ A2 WidE A¢ A4H 4L dgE Juz
2o Marysl 2014 240 ol “shge] dgate P oz prm
44 + g4 R Taylore Marye] $&& d&ol 4% 0|71 A
RN A

---the conflict is between a spiritual and material existence, and the triu-
mph of the spiritual world is unexceptionable,1®

2.8 v Moore= o] 9} =] Marye] S&¢] tls] “Are we to regard
her passing as a triumph for “life” or a tragic death?” g}l FEL o
AE=

We can do mneither, because the attractive Faery Child is too lightweight

a representative of aesthetic virtue just as Father Hart is too heavy-handed
a defender of moral virtue.!”

Gtz ARE del, Marys] &8 9E Sz 2% Taylors] o
Aelel FJotA G olx= Fol = £ & Fojsta] gz Yot
Moore= Yeats’} 27l = Aul®l & 418 Alole] 7L 4x A7

d A3 71Ed LAaFm Yotz B4, o Fe4 Yeatso] o}

43 2e 25 ool E ¥ + dntm A9sw 9
the conservative defenders of negative law may be.denying life itself when
they try to deny life’s impulses toward delight. Their own acceptance of the

law they expound is irritable and half-hearted; in fact their own buried
impulses cannot resist temptation,and their yielding is fatal to their cause.!®

27 = Yeatss] o] 3 Zof XA ¢gktts Moored] o} ¥

16) el A

83 A, p.25.
16) kel A &3 H, p. 1l
17) g A 83 A, p.67.

18) #zZ¢ A, pp.67-68.
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A, o Fuck olAY FEOE AY Hze AEF T & AT The
Wanderings of Qisin(1889) o] 4] Oisine] Zv] = A3 grel ] & “mortal
hope” & WA wEdx X3tz AJoE Folew AL ZHIFE =,
Yeatss] 271407F 15 Soulslgt 194 Az d 23 2
29 44¢ ¥4 AFl BAAE AL h2d AzE ase Yol
&} vk, The Land of Heart's Desired] 4] =. Marys} E71x o] A Aol
"’Ha' uE g ¥R XEA ‘}T-‘:‘;} 2822 Oising] Eof2o] AAo

ARZH &Y FHz5tz & F gxol, Maryy SEx JE9
PR i
Zo Arid $HE HAE T gojr}, ol AL ol AFE
AAY Y4594 Maurteeno] 1} Bridget =2z Hartd¥-59 71
oz 249 A N FHol 43 EAsE Ag 2otz & Y

i

932 FIF [“
i e

&

9

249 vk 4 AA Aol e Af F vt AR FA30A,
2 EFHE& deldE b BE Ad71H 24 (“mortal hope”) & HAH
ok et o $ o5& 20 FH ek Yeats: o] Foj4 o 4l
249 wHe e “mys 2o i (clinging)”olshe FaoE el
Z gAY, @ vt A, FAE FAT 4EY 745 2T
o] EAE Yeats?] YL Faol 29 whgel TEI Fepde] HelA A
dokd EAG d9 o)Hd 25 AL T FFe 2o AH
o] Jet 9lxd, “Vacillation,” “Sailing to Byzantium,” “Byzantium,”
“A Dialogue of self and Soul,” Crazy JaneAlH B = ¢]=3 259
oA A 4 9= Ao, The Land of Heart's Desire o] F o = ©]
u] The Wanderings of Oisino) A 38 =z #& B ¢ gloy, mortal
hope” et “The Land of Heart’s Desire” A}o]9] 259 F-A & Yeatsi o
o A% = 580, FeoldE FAG TdE o FdA UL F)
Aosdel Ho A5 T4 A

23R AEHE F L4T FF S0 2o gAFeL 42 AFAT

19) “mortal hope”& WA 7] 18 2& Frs]Ae “Sailing to Byzantium”e] =

Z ek 9leh. “Consume my heart away; sick with desire/And fastened
to a dying animal/It knows not what it is---(Al 34)”
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gtz = Yeats?] 9 =& Fo1d7t 9 Donoghue: Yeatsst 258 A9

ET2 ARy ctm dgstz g

He thought of experience as, potentially, a dramatic poem: circumstance the
matter, conflict and imagination the instruments, poetry the end.?”

B3 e AEE F 2aE AR $9F 5] wEed el AAY

Al e Yeatsr} o] @ w o] #5-& FZR FAmA,P 29

71 WEl Yeatsst 259 sAncE A4 & o FAgdz 495z

ek 2 A e A] Yeatso] A= Adold F&& oulsls] #Ee]

e AEge dAAT =z, A2 AA gods F 249 AFE d3A

7171 98l A A o %’féfﬂ AE5L oA sz 2 A% AuEE 5

L&E AZ AR godm g

= Fdud 259 o=

3 FAol ot & T AFolges Aol
Yeats AL = A& A5 0

2z W3

My instructors identify consciousness with conflict, not with knowledge,
substitute for subject and object and their attendant logic a struggle towards
harmony, towards Unity of Being. Logical and emotional conflict alike lead
towards a reality which is concrete, sensuous, bodily.2¥

Yeatso] o] &l ‘reality’#-& 2.9 A 33 Edl=d, Yeats: o] A7
T 45 A4, & A, ¥AdA 4 59 AR dPHE 2250
FUgol AZ FAL st Qe Aoz £ Aol AgAE o= F
o $EE M F 9 AER 48 2450 A2 H9A ded
Yeatst #E&o] oel@ AARE 22 2gde ¢ + 9o 29
22 Yeatsd] £3L Q&3 44, 24 A% Aolg $9¢ A
A3 Aol ohiet ol g 259 AARE FAHE 44T P9 o
Aol A Acle & 4+ 9ok @W A2 UARE T 9sE Az

20) Denis Donoghue, Yeats, Fontana Modern Masters Series (Fontana: Wil-
liam Collins Sons & Co., 1971), p.17.

21) #¢& &, p.16.

22) & A, p.40.

23) & A, pp. 16-18.

24) W.B. Yeats, A Vision (London: Macmillan, 1937), p.214.
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g, 79, 23% FEr A=A, o= & FF 28 F A
2 AAY woly 259 4L 2 AA THHA Aol o
AL vro s sted ® HE A5 AFHE Aot

°]

S

M 2

10

QoA Yeatss] £a& 25 2L BFel 2RAYS of T
ZA A o8 ttE The Land of Heart’s Desire=. 759 FAfoll 4] Xof
2 29449 Yeatsd] tlE5 A3 RAFETE ¢ 2 g7} gl
Z gAY EE YeatsAtAle] Wiz el 28 FHol B2 A T

o224 AR BAN®, 275 gz 47T F Je AAH of =
o AR o4 G $E RelFE ¥ FHol iz AAA
= qd Aol A 2a A The Wanderings of Qisin, The Countess.
Cathleen, The Land of Heart's Desire, The Shadowy Waters 59 =7
Fol 4 AR AEe 2 A FH °}‘4J— 2 A%5E =T33k
Yeatso] AA#L T@stgded o8l 252 Yeatse] ETHAAE &
tte] wwlo] ololx F719 A& AEE=E 1}711 e 453 HJ
oz & 4= 9t 28 22 The Land of Heart's Desire= 2719 24 %
& FEo)Auk 2 %o 4] Yeatsd] 713 2 FAU 252 4 (embryo)
g olu] B £ gltE ¥ 2 AN Aotz § F Jdon, AdA A
2 2459 ¥ddq vYdad AR Y& 25 a%E 47149
A2AE Eoto mot & AFActz sk

95) Jeffares and Knowland (1975), p.22.






