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1) The Augustan Agest =3 -& 1660d 31 1750d A =749 Al A&

Az EUselsn 9 8. 718 lan Jack®] Awugustan Satired] £
Intention and Idiom in English Poetry 1660~1750%% FA 7} L&

2) 7}8 Geoffrey Tilotson 9] 3¢} Etghteenth Century English therature
(New York: Harcourt, Brace & World, Inc. , 1969)¢] “Introduction”, %=
% Donald Greened] “Augustmlamsm and Empiricism,” Eighteenth-Century
Studzes, 1 (1967~68) & H=.

3) Aristotle®] Poetics®] 267% el A “.., it is apparent that tragedy, since it
is better at attaining its end, is superior to epic.”e} 2} =}
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By painful steps we are at last got up
Parnassus hill, upon whose Airy top

The Epic Poets so divinely show,

And with just pride behold the rest below.
Heroic Poems have a just pretence

To be the chief effort of human scene,

A work of such inestimable worth,

There are but two the world has yet brought forth,
Homer and Virgil.#

222 2] AdEe] o £ A eEH ANAS 25 sw
Drydens} Poped & R utolete EQginh o] ZH:E our ez
BARE AT Aol oz, dAE BRIz S8 S 2ow
A EFeld A e A%t 53¢ QgdE o2y 255 A4S
°f A%k oz Miltone 29 Adg A& AGFE =52 o|QA
T et
(I decided) to be an interpreter and relater of the best and sagest things
among mine own Citizens throughout this Iland in the mother dialect. That
what the greatest and choycest wits of Athens, Rome, or modern Italy, and

those Hebrews of old did for their country, I in my proportion with this
over and above of being a Christian, might doe for mine.”

Dryden® =g AAAE 28 Ay E72 “This, too, I had intend-
ed chiefly for the honour of my native country, to which a poet is
particularly obliged.”® 2}z w3 o},

o1 FA AN g g 2R Bl g Ao TG AAA
7b A E AN v EAlE o] Aol o) g Fulgl Ao
oA ggkehE Holvh Heolx o] Ade Hxd Al Drydenc]ut
Popesl Al ZAehns Hgol Q¢ Aclth of 2& #= Drydene] g
A4 AL FE Ade FRA Lz 2UHAL Ho .

4) Spingarn, Critical Essays of the Seventeenth Century, ii, 295. o] A2
E.M.W. Tillyard A, The English Epic and its Background (London:
Chatto and Windus, 1954), pp.455~6] A oI5 <.

5) Reason of Church Government, ii. Introduction; Columbia Edition, iii. I.
p-236. °] #A & Tillyard (pp.2-3)s14 Q&3 A,

6) “A Discourse Concerning the Original and Progress of Satire,” Essays of
Jokn Dryden, ed. W.P. Ker (New York: Russell and Russell, 1961),
Vol. II, p.38. o2 “A Discourse Concerning... Satire”2 ¢, E3
W.P."Ker H34¢] Essays of John Dryden W.P. Ker, % II2 Z9,
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T8 A AYE Bdste, A6 TolEA gz AAH A
Wk AR A 432 B4 Drydend] ojw #E, olsiv] Absalom
and Achitophel, == The Hind and the Panther?, = Pope®] Dunciad
Y Homers] W& AAA= & 4 31¢x] ez, =z#vd Dryden
o1} Pope, ¥ 2 EAG AT AEF AL Fomert}h Virgild ol
o] A “aliterary form which includes the Iliad, The Prelude and War
and Peace”® = olyt}, Drydene Ao} Milton®] Paradise Lostx. o
Ugt AAAZE B7] AHEEA, “As for Mr. Milton, whom we all
admire with so much justice, his subject is not that of a herojc poem,
properly so called. His design is the losing of our happiness; his event
is not prosperous like that of all other epic works. His heavenly ma-
chines are many, and his human persons are but two.”® 2}z w3 o},

Dryden= o] Ao} Fd] Azl o)Fde] glo] o8 735 E3tq
o] e = AAAe HE g AYPz A9 A2 AYE
vt 2+ “Dedication of the Aeneis”<| 4] Heroic Poem-S “undoub-
tedly the greatest work which soul of man is capable to perform”19 o]
2t d#A >, Paradise LostE Opera2 723t The State of Innocence
8] A A% “Heroic Poetry...has been estimated, and ever will be,
the greatest work of human nature”z}x o}, =g 29 =hdo] A A}
Aol #Agt 29 AL s A48 =3 & “A Discourse Concerning...
Satire”el A, 7| 528" AANAE & 4 JE AU A4 & ez 7
of wl$- dAsA FAA}:

...who being conversant in the philosophy of Plato, as it is now accomo-
dated to Christian use; for (as Virgil gives us to understand by his example)
that is the only proper of all others for an epic poem; who to his natural
endowments, of a large invention, a ripe judgement, and a strong memory,

has joined the knowledge of the liberal arts and sciences, and particularly,
moral philosophy, the mathematics, geography and history, and with all

7) Cambridge®] M.A. Radzinowicz #7E The English Epic, “Spencer to
Pound”2ti= A 59 Aol A The Hind and the Panther& AAA 2 &
A5

8) Paul Merchant, The Epic (London: Methuen & Co. Ltd., 1977), p.1.

9) “A Discourse Concerning...Satire,” W.P. Ker, II, p.29. o] A4
Drydeng heroic poem3} epicg TYAR 23 Y ¢ F UL,

10) Ibid., p.154,
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these qualifications is a born poet; knows and can with all these qualifica-
tions is a born poet; knows and can practice the variety of numbers, and
is master of the language in which he writes. ¥

ogs nxd ¥HE 273 golAut Drydenc] =z d& & & X
2ol AEe EA 2y AL ofrh, o AAL 27t Aureng Zebe
2 Earl of Mulgravee] 8 d& 24 & & Qb 7dA 2= o=
o A Fe] Alzre] BEFdx zud ¥ v IF FrtEE e, ol
Ae Fad A T U 29 3T 2T AANE Fo A I
2 AoE "ue ¥oz, 2 Agaa Y& AA4Ad FMA The
subject is great, the story English, and neither too far distant from the
present age, nor too near approaching it.”'?#}x 2 FAY AHL ¢
Astz 9ok olwte Stuartsgrle] md FE|E 2HoRH Charles
oA oA o] AAA AFAE 98 FAY 425 wd slojv. 2T
ok 200 & “A Discourse Concerning...Satire”e] A z7} Al A4}
A A9 gt 2 Wge] & 9 FAH . odrldAde “Of two
subjects...] was doubtful whether I should choose that of King Arthur
conquering the Saxons..., or that of Edward the Black Prince, in
subduing Spain, and restoring it to the lawful prince...”'¥ %} §R~‘=Eﬂ o]
5 24 Zold A7 8 93 99 A 2o Ay 2R 1
a4 ADSEA AAAS TA Fgn 7 95 fea,
Aol A6l 2, 9Fds FRFe 2 + Az, od o
Seie 48E 2AD Aol Aol Gel AV Fa 9F AEEE 5
RA7 T 2 He 29 e AF T FAAE Yz 34 A%
9 ARE AT+ A9E Aolzhz Ak 2y Drydend o
AZE @A dn etge] =8 vz FEW AAAE 1A X9
2 A g s wglkh
= o] %7t 7% Dryden AAL ohg3} o] ¥ 8] Dotw g
...with these helps...I might perhaps have done as well as some of my

predecessors, or at least chalked out a way for others to amend my errors
in a like design. But being encouraged only with fair words by King Charles

11) W.P. Ker, II, p. 36.

12) C.E. Ward, Life of John Dryden (Chapel Hill: University of North
Carolina Press, 1961), pp.110-1L. 1A <l

13) W.P. Ker, 1I, p. 38
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11, my little salary ill paid, and no prospect of a future subsistence, I was
then discouraged in the beginning of my attempt; and now age has over-

taken me, and want, a more insufferable evil, through the change of the
¥

times, has wholly disenabled me.!¥

% 2 AAAE AHE BAE 0
TR W AEE 2rdHz 2 AF
A Aol wpzl wpehe] Eol A Fo] @AM EA
A Hrhe Aol

28 }A5E Drydend] o #g ofm ez wolgolA] W,
w5 FRAe o]gst gE Ao uwm Aojgrh  oald Peter
Thorpel % Drydeno|1} Popeg AAstE AL oA, “why the
eighteenth century could not produce even one (epic] is a dfficult

question.”o| sz AT e ol 2 ol FF FH%T Yt:
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One possible reason is that to have a great epic a nation must have a
heroic image of man and of itself. If this is true, then by the eighteenth
century it was too late, for this period marks the major shift from grand
and traditional literature to writing that is more relevent to the modern,
middle-class man.'®

2 18706E F4 AT ATeel T3 Avl - A v 3
2 o 59 Frlo] %A @z Add HgelAE EFEE
g qEeA ggerE Ao
z4

—_—

F g E&o] B3 o)z o AL 4
7 9 AE ALd 247 22F Aol th , ‘

Dryden& “A Discourse Concerning...Satire” o] A] @]9 i8] AALA|
2 a4y py vgetdA o5 AFE dHER AHI}Z A, =2
AT m e AApAle wEl AFeA R stge] vtE zd<l
3 @dlele] 239 Fole] 91tk (“The fault is laid on our religion;
they say that Christianity is not capable of those embellishments which
are afforded in the belief of those aincient heathens.”'® 3 3} - ¥|
B7te SAd BEE AARE. F ol A Ak AT AL,

14) Ibid.

15) Peter Thorpe, Eighteenth Century English Poetry (Chicago: Nelson-Hall
Co., 1975), p.103.

16) W.P. Ker, II, p. 30.
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o) 34 A4 Fol & A S mle o) 4A QA% g4l
#HIL FFe Aoz AAAY 89 FdFe HFFo A
2] AAAlE embellishd <= %] o1} #o] Christianitye] o] A4 ol zk
e shbdel A FolA 33 AE Felsh Azdel ALsE I8
A Y5e Arlete Adeld zelAe AL Ado] oBAE wHo]
oold Ae ANAY FelFe o] $2A $go2 §of Christianity
9 Aol 4FH A4 Aol e Aol

of o]&2 4l¢l U&= Thorpes) Az ojd =e] A ] FAts}e},
& Fle]l SR ANAE A A 2 Fale] gkl Hd o
SAQ o) FE Folo} st 18471 o e B e} Ay
bk vbgkehe A B BabAel Azt 9@ o4 PeAm g7

s n[[O

e Wst A7 gl wolvh 184719 wlde 94 A,
A, Aol AA T o)A o] Adedle o HIEmHe Yz Fg,
FA, oY, 2F 22 FRE Aotk o] UYL BE gAY L
71, ¥, 8% 5¢ 2784 932, 2489 okwgolzgin & Aol o

284 Drydeng o] A%d] G949 WA, & Gide o]
A A A7 A8e FAstm Qe A Christiano. 249 mwe o
W, 42, Ad A9UA 22 A48 A5d, 494249 Qe o
S d2rw gg gol A& :
but those of a magistrate, or general, or a king, are prudence, council,
active fortitude, coersive power, awful command, and the exercise of mag-
nanimity, as well as justice. So that this objection hinders not, but that an
Epic Poem, or the heoric action of some great commander, enterprised for the

common good, and honour of Christian cause, and executed happily, may be
as well written now, as it was of old by the heathens.!”

A meelt 2 A 9y Y def wE 4A9E delut A
Taed dieds A7 A% st Aot zdm 99 ediw
ZAAY Drydend %o Agqt sigichal A0] 2 Qg dd 4 AN
< Aoz grksla gl

Christianity/} 4448 kAL mojte] oamq oo zo
29 %714l Boileus} “the machines of our Christian religion, in

" 17) Ibid,, p. 3L
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heroic poetry, are much more feeble to support that weight than those
of heathenism.”®o}2lz XA g Z¢] A3t % Drydend w28 54
Christian machinesd] 7}5 A< FAgch 2o olze AEL Q74
53] A4 AAe] 7edste (FE = A4 AA I AES Aol Ah
o AEe A¢E o ZetAaA Az HEE AF AL A
Hol AAle] Ak ofd, mAdELS 2¥A WA FF® T
He 7t AFe] %3 AgoldA = AHAZ FHFo zHU
Christianity®] ] A}A]e]l 4] &= machinesz 4] stz HALE 2 o]d of
Fobt ohush 2 Yelgol A4ack e A dvied Age A
5 AL o)A Feo] VR wiF A ofr]e el FuE =A< ¢l
& Aeolth. =&y Drydeng F94 AAE & 45 nu o FA7
HAAts A4 AAge. F Danield] 2l shvidoe] £793 oz
2Q sl 2l 2 QA E 5 AAE s Fdz o] FAE
&S F3HAQ] Michaels} $93 oFx gl o] 3 AAE
Btipde] THFHOEE A2EAA 5& HesHe 2 23% HHE
A Rt A 77 svdelAd BAgTz Hewd A7 FEE F
R Aotk metA] Y A AL ol#d ¢35 A ALE machines
2 A% 4 Uk Drydend FA43ch. = Jobg 2wl Satane] 3t
do FEgg wtw 9F ¢ ¢ T gled ® 29 ag o 9%
AE %9 F5 9lEd, o] AL Miltono] Paradise Losto] A Satano 2
sl & UrielelA] AAAF velvA 3te] 25 &olA §oz4 ol
¥ nelFz gheh. webd Christianitys) 4AAGAE 3 o]z
o AAAY 2AR} £A] -2 machineryd: & 4 9lvki Dryden
FAste Aolth® whebA Drydend Al Faolt <dztde w3bsh A
A S 24 FaA § AdolEeE ¥ AE Aolth

Drydeno] o] ¥ A 7| 524 <l machinery, wtetA] 7|52l A AHA Y
5 e A% AL 2z Basil Willey 2t-g3 o] & ol sln
1

It is strange to contemplate the aged Dryden writing thus hopefully of

the prospects of heroic poetry so late in the seventeenth century, for as we
can now see, the Renaissance impulse to excel in this kind was by then

wloro Ho

18) Ibid., p.32.
19) Ibid., pp. 34-37.
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nearly exhausted, and ‘the town' which in the next generation becamé
excited over the Essay on Man would have scorned Dryden’s proposed
machinery, unless it has been used, like Pope’s sylphs in the Rape of the
Lock, in a mocking vein.2?

Willeyol Sjate 17417 2gole 9@ AAA6 AF 477 A9 o
Aol g o] fE 174]7] 23¥ Bacong Y|4z 3td 47 AFF g
A AA WEelztxz gvh. Bacong dut Mg FoAgt FA4AHA =7
£ AANAA AAFe 2N, v Awst F7] A4 wf FelA AL
Toto] EAdt AvlEg AXol o] M4 AFsted g Scholaticismo]
st ZH 3 wdsle, BE AAE =524 ozt 24E 53
of AF AAG AZFsd APtz APFezs 4" £ gldxm A
e}, #8%H AP Ee] 1741714 299 £ZAH AA gk =
dto] W Kol Auk A2 o fictions A4 HPow FUF truthE
G438 T8k fictiong A A sz truthy EF3E Azst e
ol 7 FelAx poetryr A4ld 4w FaA Atz Willeye
gAY g
For in poetry thought is not pure, it is working in alliance with the
feelings and the will. In Bacon’s phrase, it ‘subjects the shows of things to
the desires of the mind’—which is the exact reverse of the process called
science. It can thus appear, and often has appeared to certain kinds of
philosophers, as the enemy of ‘truth.” Something has been said in foregoing

chapters to indicate that in the seventeenth century these developments did
actually lead to a lowering of the prestige of poetry.2

43 EF7], & Dryden®] Ate 939 climate of opiniong 7}:4 =
Ao g2 el 71& Thomas Sprate] History of Royal Societys} ¥},
QA Der g FTL 229 Tl AFYPed o] zqe F
7} (philosophers) & 259 474¢ FFEAA &7 44 37§13t
‘the mixture of Fables, and the ornaments of Fancy’'® 723 Q&)
o)A ALolE Aot Fo FA X F o] AAA, 2= T
AEo] Ad Ao 7R Agdz A4 s AE s AAE A
T34 524, Royal Society®] -2 @] e 275 A7

20) Basil Willey, The Seventeenth Century Background (London: Chatto &
Windus, 1949), p.236.
21) Ibid., p.205.
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$elt Holen dest 2ol 2ile:

And to accomplish this, they have endeavour’d to separate the knowledge

of Nature from the colours of Rhetorick, the devices of Fancy, or the
delightful deceit of Fables.??

a2 Sprate A9 FAE A FAslm DAHE gri A3
by itk ZolAE A7k Ak g Fo 4Ade 2R FF AR
images} fiotion, F#] wrol Al 3ol WA Askeh wAle] G EsA]
2ol o]d A¢ Avlelz 149 Ae A9 24z 4L o A% 7
AL ekl dokz o) gds) Fgg
The Wits of the Fables and Religions of the Antient World is well-nigh
consumed: They have already served the poets long enough; and it is now
high time to dismiss them; especially seeing they have this peculiar imper-
fection, that they were only Fictions at first; whereas Truth is never so

well express’d or amplify’d, as by those Ornaments which are True and
Real in themselves,2®

o, T

E ZHQAES Fde] A A 4e] 239 r] wEe] 259 Fancies
E AR QJejA zEo] ¢z 94 dv} ¢k
S8t A AL o ghol whAA Yotm Te ol:

The Sweetness of Flowers, and Fruits, and Herbs, they had quite devour’d:
They had tir'd out the Sun, and Moon, and Stars with their Similitudes,

more than they fancy them to be wearied by their daily journeys round the
Heavens.2#

w244 A 8 (natural philosophy) -2 experimentsS &-38le] Ornaments
which are true and real in themselves9} A8} 4 <] THE TFAE
RAolgts Aol

22) Ibid., p.210. ] 4
23) Ibid., p.216. o A
24) Tillyard, p. 463. o]
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The comparisons which these [experiments) may afford will be inteHigibie
to all, bacause they proceed from things that enter into all mens Senses.
These will make the most vigorous Impressions on mens Fancies, because

they do even touch their Eyes, and are nearest to their Nature. Of these
the variety will be infinite.?’

o| Sprate] & Willeyrt Rabi AAY FHato] poetrye] 47 T
T Aol bz 238 2Re] 2&& F Aolzte Aok Willeyy
o]z2 ®™ 174 7] o] & poetrys} experimental philosophy$} rationalism
o dEEelA 5 44 2 A 2L A4L FF oHFE B9 &
ol A= 344 ¢ machiness}t et AAAE ©% AA F 5 e
Aotk e AL 294 goke AL P £ AAAE @

AT =

Al gl Richard Blackmore 174]7] @ell Prince Arthur$t King Arthur
Srofl Wb gt Y A AL E Yz 28t & ¢4 A Davenant] Gondibert
= Adgleh 53 Miltons] EAE ol=A A G AUA I 2 FAjo| o}

T

With all these forces, scientific and philosophic, working together for
‘Truth’, and tending more and more to show up the traditional imagery of
poetry and religion as obsolete, phantasmal or fictitious, how was it that
the seventeenth century nevertheless produced what Dryden himself called
‘one of the greatest, most noble, and most sublime poems which either this
age or nation has produced’ —Paradise Lost?*®

a2 w72 24 Milton8 2 949 experimental philosophy®] }ze] o}
T J ¥z Wwx] ¢z, Renaissance®d A ALA 9 o3& FAstz AAe]
&R HEd 2 FFol BhPGE Aol

The appearance of Paradise Lost in the midst of the seventeenth cen-
tury, then, may be attributed in the first place to the fact that in Milton

the Renaissance ideal of the heroic poem...at last found its destined English
exponent,?”

22y o] AW & wfly] # o] Willey: Als Agsir g, v
£ Milton-&- Post-Restoratxon-Jr Royal Society®] E47]olE 2F %
g A kA wt 2= A X3 Protestanto] =2 Fwmz Fofe] 9l

9] experimenter2 A natural philosopher$} v}zl A2 Fm Fokd]

25) Ib1d
26) Basil Willey, p. 219.
27) Ibid., pp.223-4.
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A4 truthsb ol A€ FARGE Aol

The protestant abhorrence of the tinsel (‘carnality’) of Laudian religion,
well seen in Milton’s anti-episcopal tracts, was the moral counterpart of the
philosopher’s scorn for scholastic verbiage.?®

Hepd 2edost: 25 BAY A4z 2L AAGeE el
old AL AdedA Y& F &' AY FAY X Biblewtel
9. mAd AFA A9 FAE o5 o A4stn Hud vz Q4=
A ukol £9 4 glA = d wlste] protestant A le] Al = Bibleo] & 3
Aolw Aql Aoltt. Miltond §+# Arthur$g FA =z 3¢ HFs
' AAAE 23z g9, FAETY oo GFuldA ARty
2 A% Hgey 2ok 449 & A4 o § gl FAE 7
Ex9 Hz §99 &<l Bible 3ol ghgld Aol
Willey o) &} Zo] #89 Alzst &3 &5 o] poetryd 79
o}s}d Avje] Paradise Lost 2 9§ AAA7 47 445 A4
1-& A48 A g F AHARL  Drydend] AapAzb gl
S 298 FA HFH E A v 2FastdA dFE L= 9
284 9o 489 vhet o] Drydene] z8 whdel A A4
& 29 2R SFeAde AEFHEA 2AE ofFA X¥}E F3I
AL 043 Az 2dv 29 1747 AzEe ¥ destd
o]2¢l A &t} Drydeno] Royal Societye] experimental philosophy<]
g we AL Adolwh o Y& 77 Londone] 3AE T3
7} o}z Phillip Harth7} A5 3 AA# olv] Cambridge®] Trinity
College | A%8 A%d Aol FAsteh.® z& & 7Azelvet o
Societye] 39ollx 1662119 Epistle to Dr. Charltono| A 432 =}
%}, E3 Bacon, Gilbert, Boyle, ¥ Harvey® &gt =% “An
Essay on Dramatic Poesy”o] 4] Crites9] ¢1-& E3lo] th&-3} zlo] B4
o #9 g RFY o
Is it not evident in these last hundred years...that almost a new Nature

has been revealed to us’—that more errors of the school have been detected,
more useful experiments in philosophy have been made, more noble secrets

28) Ibid., p.227.
29) Phillip Harth, Context of Drydens's Thought (Chicago: The University
of Chicago Press, 1968), pp.17-8.
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in optics, medicine, anatomy, discovered, than in all those ¢redulous and
doting ages from Aristotle to us?®

28} o] Society®] e tfq o ¥ Poetrye] Hgt 29 Fw|of =
£ E£4AE AL ol sih. e experimental philosophye] ¥ =}
AE 2% AF Fd5E ol ohigdsh o A& Donal Greeng o
23 o] ARG :

...to its contemporary English apologists, the “new science” of the seven-
teenth century and the Christian religion appeared not merely not antagonistic
but profoundly congenial and mutually reinforcing...the moral and psycholog-
ical basis of the “new philosophy,” as of Augustinian Christianity, is its

low estimation of the inherent powers of human nature, in particular human
“reason.”%!

o] Aztel ¥, 53] 14 EF FHrE A7} vtE Bredvolds] o3
A} Drydend] A9 Exolzlx A xx diffidence and scepticism-& 3
A $¢ Aol Bredvold: 44317 Drydens] w}&-& SwAo] of
HelA o= stvte] 33 AE zAA Retx $HFRT A 2
o AL a9 Hgold] mo 29 olABY dgsd AR &
ZAelm 23]8 28] Agelelm XA st3 Dryden AAE o 3] o)A
o9 ZZ AY] mhge 4AE AFPed 2R 4% BA A=
Sylvaeo] 4] Lucretiusg ¥ 9 §ol 1o} Lucretius®] 474-¢ A7ode= =
g B33t FdFolr] HEd 29 ERdqd =g L5 g8t
A4 9] natural diffidence and scepticismg& ZA] WPtz 2 A]Ed4
# v} % 283 “Essay on Dramatic Poesy” o] A 2.9 ] =7} “magistrial”
Stebe uladel wldhe] ohgsh o] whubg o

...in vindication of myself, I must crave leave to say, that my whole

discourse was sceptical, according to that way of reasoning which was used

by Socrates, Plato, and all the Academics of old, which Tully and the best

of the Ancients followed, and which is imitated by the modest inquisitions
of the Royal Society.3®

30) W.P. Ker, I, pp. 36-7.

31) Greene, p.5l1.

32) Louis I. Bredvold, The Intellectual Millieu of John Dryden(Ann Arhor:
The University of Michigan Press, 1934) “Introduction” &z,

33) W.P. Ker, I, p.259-60.

34) Ibid., p.124.
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% Religio Laici®] A ¥ A% 2% “naturally inclined to scepticism in
philosophy” 2} ]}, Bredvolde] £&}w Drydene] o] scepticism-&
Montaigne9} 72 Pyrrhonism# A Drydene] %z g AXA HFo
% 29 £9g 2 A%HoHE Aol ™ 78} Phillip Harthi o] 3
o] +4& 713k, Royal Society9} Drydens] scepticism-o- |
g o4l antirationalismo] ofz T2 AFe] ojAe Ecixo)
Wel dte ALty AF5E A4S 2hSGz FRY D
But as Boyle, Glanvill, and Thomas Sprat...make clear, there is an enor-
mous difference between themselves and the Pyrrhonists in the use which
they make of doubts. The Pyrrhonists, because of their theory of knowledge,
“love to doubt eternally,” and “propose doubts to persuade men that all
things are doubtful.” The doubts proposed by the members of the Royal
Society, on the other hand, are merely temporary, the initial ingredients of

a method of procedure which will lead ultimately to the attainment of
undoubted truth.3®

Dryden o] 8£49 scepticism@ A9} Lotz L8 4 ggw
A 2tg otz Harthy 28k, =2 A4 Z7% “Essay of Dramatic Poesy”
1A Crites¢} Eugeniusyl zejelat ddlqle 339 Lde =g o
Crites7} 7z} Aol &= A 2t7] =2 Ao zhe Fobrl glola], @ =
A FHF okl A ZAE St zolE 5% FokA RE Az
T7tdvtn F4shed wate] Eugeniuse dd) A% #83 wpats)
Az zAde F2 9 Bueld gz 473 g8y mdqe
e = Yotz o) 9pgo] FAgc:

Gl
a

For if natural causes be more known now than in the time of Aristotle,
because more studied, it follows that poesy and other arts may with the
same pains, arrive still nearer to perfection.®?

% A% SR Pyoz 47eoE o 2AE & e Aot
2o o] F8]& AL An Evening’s Loves) A Zo] 4 Ben Jonson$] 3
e A A Ao JANE A A nlAANZ Eta} Aol
P& T Utz & Ao}

S O

35) Louis Bredvold, ed., The Best of Dryden (New York: Thomas Nelson,
1933), p.xxxiv.

36) Harth, p.12.

37) W.P. Ker, II, p. 44,
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I know I have been accused as an enemy of his writings; but without
any other reason than that I do not admire him blindly, and without looking
into his imperfections. For why should he only be exempted from those
frailties from which Homer and Virgil are not free? Or why should
there be any ipse dixit in our poetry, any more than there is in our
philosophy?®

o] 9} zro] Drydenc]| experimental philosophy$} Royal Societye] A w2
o & (Willeys} FAEAE B2 A) 223t F Poetrye] st
AR =S A% Aol okzt odd FdAY BT A= wy
LAY dTFo] HEAAA AE FHAAZ ¢ Yo AdE AAA A
o8, o 9 %o Drydens 9@ AdL ¥ ohiezh 4% wsie opl
Atz Egurd wHg @7 Aol wetd 2t BAY A A=
o g W] AANAE 24 Fhdn & F A& Aol
Tillyard%. The English Epic and its Backgrounde] | Dryden®] A A}
A7t Qe AE AR 2 TS 9% A A48 AA
A AAA S Bl eldcha otk Lol Sobd FALF 219
Annus Mirabilise] 338 953 g5l A 7€ & A=A o
Fo A% AAE ¢Ae 27 TR 16889 9% AFFlE 4%
o ol WE #48 A Eahdsh B Alsld ol Aok A

3 AR @A AReHE Aol

Politically and socially, with confusion in its counsels of state and
suppression of the nonconforming sections of the community, England after
1667 was not propitious to epic writing. It was not an epic area like the
England of Elizabeth.®®

%35 Bredvolds} 2§ Pyrrhonismo) ¢ &kez 2 Adje 713 enthu-
siasma} F4 & A 2o WE FHE Holttz o|FEE FAY 7
Z AAE FAste A 2ok 239 AAE uE FE He] dsigx
Pt 2z 2 Ade ALY JddE FJAE ZRAT Hx 2
A Adid (53 Fge dde] gsfA) AR FAGz AZHRA
t}. “Such a temper did not actively encourage epic writing,” o} 2}3
Tillyard= @8ed. 28 Zojo] “but it did not necessarily exclude
feelings of an epic nobility,”etz AA 9 #& F+Astds AZ-L “And

38) W.P. Ker, I, p.138.
39) Tillyard, p.470,
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when we turn to Dryden’s failure to realize his epic ambition, we
must not allow his age to bear the whole blame for it.”2}z ZAE& 2
k1l t\‘l'r/}-- 40)

Drydeno] Al A% 222 %8 Blo] =9 Adelgt le Aol ofzt
W 7 AN BE & Aol Mark Van Doreng 2712 Dryden®]
§7re] H-Folekz gkt Lol ¢shw Drydens] ApAle] A g 34
o 29 o7 PFEL E3d ANAE Agstn AFA Ad Y= A
o)z AA & LuL gAthz o] @A 2} “Much as Dryden revered
the institution of heroic poem, he had not the power to illuminate and
interpret heroic motives.”*" Dryden®] A7t = AA o] B A ALA L
o] 3 AAd w23z E3 ‘large invention”o] 3}, “Dryden’s
narrative sphere was a slighter one than this, it was the sphere of the
episode or the tale.”gtx @Atz o] A& JutH3}e Aoz, ‘I have
heard that the late Lord Dorset...had a numerous collection of old

N

English ballads, and take a particular pleasure in the reading of them.
I can affirm the same of Mr. Drydem.”¢]2}= Addison® =& Ex
glt}, balladg Zo} @rhe 7o) Drydene] long narratives] 3}
stobe £ FAE g0 5AF =041 27t 29 FEE HVA
Fstte A £4 Aol

23 Drydeno] 9440]7 F4A01A 2ol ALY 5 FEE
997 AT AHAE % gz nE G4 = gk 2E Mary
Thralez 4| & £¥@d4 Drydeno] A4AE % £ 94 43 =
o 29 wae eoksd Bes o

Fatol] QoA = FA U Fael JojA s Fol FAACd A g ok
b 3 5 Ao AAE Ao FAY NAE @93 B2 UF 3
Arkg wWrEoE WA Age] oA X¥rh AAF & By AJ
A A 444 F de A& FAd ok gk Zeolv. 234 Dryden
o Agele A Akl T A ATk A% FA¢ Add 3
3 Fo] dedAE AAE A A A SAZ2Y A A A E =
40) Ibid., p.471.

41) Mark Van Doren, The Poetry of John Dryden (New York: Harcourt,

Brace and Howe, 1920), p.26l.

42) Mary Thrale, “Dryden’s Unwritten Epic,” Papers on Language and
Ligerature, V(1969), pp.423-33.
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E YA AFAST. 29 3T AFES T vy za)x.
z2ute] A AES 2 FHE 1747 dFe) A ALALo=H A7
Aolet ofe] Wl 27t AAAE 2Ax Eatm A A6 FFE u o)
UG o] f= 2 Y A4 o] £33 AAE 29 A LA
FH 7] o Fo o

287 W] 2o AAA G #3 FEL 3 Fo] 3
A Aol AL gz FAo FHsd 94 L Tgg BolojA, 2
o B To] A AL AFE F& 2 Aol govk AN #H
AL A2 4P Aol = Aok

A FG 29 Ashe AGeld mek Ad geld Hajo.
“Dedication to Aureng-Zebe” 9} “Discourse Concerning...Satire” o] 4] 4t
& gFe 27 dATH A4NE £ ALE PAGE AL Bew
2 23 AAPGE AL 27k AA £ A5 A4AE D ww
4 4 3t Cromwelle] &84 o) =3 16501 ] o) “Heroique Stanzas”,
2 AFellA 2 AAAH 4AE A 166099 Annus Mirabilis,
2.9 AApAlel FFA7HY B 945 22 168099 Absalom and
Achitophel, 317 A AAAE 2 2 Ao 16600 5 <k 16703 5] ) heroic
playsel] o] 271744 ZE FEo] AAAH AAE w Pz, shde s
# x4 A Fol A AAAE R & W 2 A Virgile) AHapa oA
¥ lliad®) AAPE A%z A& v E £34A lliads] Vol &
HAY A& otz Atk A= 409 ol Aoly zE AapAe] g
Rov AFL dvhE 23] Kbz wghd,

QA7 GE] JE F Yt U F MR 99T 92970z sARA
AN E 28 E F71E occasional poemo]t, #F o u|gle] o Faf ok
e A5 FlAE 9 F gt 259 24¢ 9% ohe} Homer
o Virgile] 259 vete] 94-¢ do] £ 2 o], =] ate] o]
& ZESEHE Aok o F& o)X Fg xed e 7L Aol

2 99¢ gedond Drydend] 9334 Ygelx Yz @ = g
th. Charles 247} @Hzwt Fesly Bz3¢ Fx @gtr] w e YA
87 A4 dFE 25wk e £¢ 4 e 9d" Aol
A=t 23 AARAE 27 ohghy] W] o] B 2L wPe
gt Akl B s 2gx] Edz & 4 gl
playell 4| 25 A A A< A7t A& 47 o 2

o, 28 Y heroic
A AN =2
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b 2% 2 Aole] 2ol & =AE Aoz oY) A met P A4
< AF7 Ford A5t 7ol ‘14/‘] o HAANE W Ye wHge]
bk S8 A0 AT AL £ & sk AR A%
& 3 A=t AA Tonson®] AzAle] ZFAZA F ARXE Aol
T A5E 24 Folxm 4 F A& wF FYo] BYd A= H ki bl
Acts AL & 4 Aol

27 AAAE £ & AFE o) fE= 27} Virgile] A4S R 3A4
F A= deﬁ Aet. Az 2829 20t FENA AT
EL-‘?—% e ¢ gley, Drydend] AAtAld] IAAE 93818 =z §o
3t Al “H—v-f’ﬂ Ajk ¥z wh o] 253 AR E 445 X o
Drydenel Al = 3] v 9853 o4 Y& 324 =237
A4 glo] AT + gddot 1A= “the greatest work which soul
of man is capable to perform”o] 2t A9 “soul”¢] 2t Fto] oA 3}
xo] AEsz A Aok I E ¥y A% FRezs o
AL FFY A35d A HA ANAE A7 b g §e 2
e AozA AF 7157 obel AiHelz dAF AL wefok
. Drydeng Homersh Virgils] ot=slo] o] 7123 7F4¢ %4 9
o] Fz7 #AF}t, 28] wW]Fe] “A Discourse Concerning...Satire”
A FAE AAAQLY AAL HEo] glo] & Aol o2& HuY
&7}, &3] Shakespearel Sophocles$} Seneca® S7glckz @l Qo
v Homergt Virgile = A= 7 Ago] ggtz . o] & Aql
Fol Al Virgilg ©-5- 329t Drydene Homero] “firerey way of
writeing” & AEkob)E A5 Virgilsl 49 44e] Drydens) Avfe]
8757 Age] Virgilo] © 7] ztvh. o] Virgile] 4% A9H el
%4 2o Drydens] Virgil ]3¢ A6 g vge] A%atz
$E5 Dryden® o] AAAEL @2 B2 A9 2o wEe] u
A 3 F2A Aeneidd B 4 etz A%Ad. ® 9%
G e ANA] A4 ZHae o wRAEe] AL 4
(Franco-Roman rules) & o} u]% glo] wlo} S9] Aolty, =v} g3
8 45¢ $3% W Franco-Roman rules9} #om orlo)a] =9
QT vl A2 ATk A 29 A MR W R 7
&8ttt 2 A 29 Miltondl] o3t Hoe] A 7bg o] Ygun
Shth. Virgilst Homere] w13 Aol 4wl el 258 X A}A o)A &4

ol




32

oz = 3¢ BA8A Gkl Drydend Shakespeared: 4174
8¢ AAR Paradise Lost: G 5o Bl & ¢tA & Ay AHAA=
ol W B 4 ANE Aolth 29 AAAY AdL 223 Virgild
A FH 7] W Fe u]E Paradise LostS “one of the greatest, most
noble, and most sublime poems which either this age or nation has
produced” etz B GtA vk, S E AAANEE Bx EHd z ofE

“His subject is not that of an Heroic Poem...”, == “his event is not
prosperous...” o] 2 2 & A A}A 9l 2a] good character (Adam) ¥t}
bad character(¢tw}) 7} FQlFo]® human character 2.t} superhuman

characters} v BohES} e, 2EdlA i‘ﬁ TAE ¢EE A
=

Drydeno] #x 94 Virgilgel 444 Ado] Foio]s dvht 3
ZgF ZAe7keE 271 “A Discourse Concerning...Satire” o] 4 &) 9] 7] =
23 ALY 75448 =3 Zodol A QB4 9lth. o 7)o A Christian
belief& AR ze AAAE 27 JE F /1A d2AdE¢ =8m14 old
HEk A Ee AA Ao, oW & Virgily A9 Adel A

E FHA AAAE dild o2 HAsA K3tz J5aF od-g olm
A Aol 7 zf AAA HEATH ol gl

Drydeno] 8w AAAY AF Fo& Virgild 847 8 £
gk 27 AARAAE 28E EHE Aeneid9) 7o) “chiefly for the
honour of my native country”o}z 27} 4284 d1}¢ F4, = King
Arthur®] Saxons AEL o 7|9 FdE w] g g AAFozH Virgil
o & AAY B A¥ AP} episoded FH 4 + YA AL Ao
zZ, = 3 FA), % Edward the Black Princes} Spaine] <41& A
33t Abgtol]l = gtol Erbw = “Virgilsl Spencerd] oo wiel” =
9] %9 patrong FFT 4 A A& Aol 2 = £ FAE
B3l 7ol HAHE machineryE 3 Ao,

2l 2 Virgild] g Fod A wWajEo] =2 ol FA o HaA
E AAAE 227 258 Aojrh 7]—72} sl g 48 Christian machin-
eryo] ik & Virgile]l Ao 2444 £A & machinessl 317
d Lol AL AAAdm 22e] glefof &rtn =z, = Virgile]
AApAQl e 2 AE Y Fae FIE A A A o] i of]
©43) 9 pp.41-42 BE.
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vl 9] machinery: 71 Em4¢] Aojolot Fdhx wiggt. =2} Dryden
o] o]wA Arthur9e] 3 xA¢} Saxona—./] T3 JA Zhe, mE 9
59 35 AAe Spain®] 2R Atole] g0} sbE Mg ASE T
4 7 A=A A7) A Ay oy Ay AFE 25
o] 9% A, 53 Black Princed] 9t Drydeno] Arg3teel 2™
Z274 <l machinery®] <9 o] Y& gz A9t 28 22
machinery & HEH e AL g3 A7 Y2 Aot Iliad, Aeneid,
Paradise Lost @ Davideid= A2l £A9 AYo] &3z Q=43
oo ddel AAEAS] W Eel ol& AAAel= machineryzt 44
W Zojrh et Arthurste] 347 ¢ A4 el vt @444l Black Prince
9 Gate] AAE AYALTE A2 Jol g dol A& Aol

gkeF Drydene] 2 E& Virgile] Awe] ¢f=sA ggirietd 2 %
A4 ¢l machinerys AH43tE o] 29 Ade] Az Yl Azt &
A 7 A5 AdARE Aol AFo A& Azrt rationalisticfs}ﬂl
= stz, o)A = Newtono] 7|AH $-F7 7|whe T A+
A 142 A A8AA PEvrte W Ad 7 /‘37-’]«1 Al e o
ZA zrh, 2oz BF38tx Homerdd Virgil @ =z $FFA-E°] ma-
chinesZ #%{7] = #o] Drydeng =29} 22 49 A&e] Aol kA
Fee AU Gz 238 Ade} g v ol AANA 2
AE 3

Vlrglu AdE =F Drydend] 7l 4419 A5 L3 & 4AF
dA FA E7] HEd 2E st F AAAE X 24 AL Aot
27t zAAER AF £ F FFY A delAde 2FEe] 2R1E 44
A Fhx BT "301]/‘1 25 F5¢ davt dgler e aE5d
Mg ¢ Aok =] el AAY AsE FHE £ A7 Y
. zelv AAAe] dAAE = g ek Virgile: Homers} A&
Re FAAANHA 2 o} A o #AAZD A7t gt Mary Thrale
2 479 Drydeno] Virgil W ol 753t vtz A3tz & 2o
A& ez g

Dryden’s difficulties with the epic, compounded of attraction and impotence,
seem a particular case of a more general phenomenon, the inhibiting effects
of worshiping the past. That phenomenon itself is not so remarkable. What

is remarkable is that so frustrating a relationship with the past should have
existed side by side with one of the fruitful relationships in English litera-
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ture.

o] W wtsty B AF EF st W2 o) F AT AAE

gAlet & F744 9o v Aol gk AAE Drydeno] Virgile
FAR A A AAT, 2 AEe] A4S Ad R AE AL

F497 ZEG. 2 ANAE £ AGE § A0 Aol o)
Dryden& =7} 294 443t%= Virgile S748A Y =29 A8 £ A
Z+& 713 oFdl& Aok, =z Homers} Virgil2 “the two ancient epic
poets, who have so far excelled all the moderns”’e]= & “let Homer
and Virgil contend for the prize of honour betwixt themselves: I am
satisfied they will never have a third concurrent.”* g}z g =4, o] %
v LA A Forol A= ol &7 5] “Peace be to the venerable
shades of Shakespeare and Ben Jonson! none of the living will presume
to have any competition with them; as they were our predecessors, so
they were our masters.”* 2} =3tz gl o] A7} AFH wlgo] of
Yetel Drydeno] ¢15-& £ & Shakespeares} 3 43t7] ol ofY
RAE Aolx wpAAAR AAA R Virgildh AR deigtz & + 9
& 2ol

w848 A o] Drydene] Virgils] 4446l s g9
ety FAle =38 A9 Wgs FeFo Az @ Fo] supernatural
machinery & Aol & & 9eg dAYE Aol=x A4 Aol o
T F v HAAZGd 2 FAd = oln Fu FeFY FAlo 9
T sy ste] Homervt Virgilgql AAA = AAd + gdds #o] =
t} 9o 145 ute} 7o) Basil Willeyx. 72 o]z & Drydeno] A%
% machinery® 4o bl A4 ALE £ A 3¢ Aol 3l
% = o Ad Be] 983} 2ol BAAE A

...though Pope and his contemporaries were debarred by their intellectual
climate from using any great system of commonly-accepted symbols, as Dante
and Milton could, they would still employ mythological material for other
purposes, as Pope did in the Rape of the Lock, for example. They could use
it consciously for technical convenience and for purposes of ‘delight’.4®

44) “Dedication of Examen Poeticum,” W.P. Ker, II, p. 14.
45) Ibid., p.5.
46) Willey, p.297.




‘delight’# 5} o}1) 2} ‘instruction’ e g A x 2 T =z 2
< Zolth Ao 9leJA & literary truthul 325 E Ao] o}z,
A3 545 AAAE fictiong 4oz = Flew %
olxz, 237 W& A g9t g Aol Drydenk BAg A
AAZzE B2E Aol ohygth. =27} Christian machineryZ A 33}
= THAAZL okt 2 el e 2L 29 Ao g A
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Dbelief of what the poet says; but you are pleased with the image,

without being cozened by the fiction.”*” = =27} &3 o] 234
A9 249 A8¢ SEoE AR VA Viegile] ol g of
d Aol
For my part, I am of opinion that neither Homer, Virgil, Statius, Ariosto,
nor English Spencer could have formed their poems half so beautifully

without those gods and spirits, and those enthusiastic parts of poetry which
compose the most noble parts of all their writings.®®

Drydens} = A} A2Eo] Homersh Virgile 273 +4% AL 25
o] machinery® £x} 28 =97 W Fo] ofd AL FAdY, =3
Drydeno| Christian machinery®] 7}%A-¢ A48 AL, A A9 &=
7 AE2el Add ol AEE machineryz EFANE AL Be
A 22 AAe] oI AEnY A4E T AT 44T + Ao
£ Aolz oAe] A9 £ AdeAg i AE AolA, S5
FrAd A4es 22¢ ¥4 292 0 e AN ggd 2
ol o},

Dryden®] = oj». FdA =, E3] “A Discourse Concerning...Satire”
g 2 ol= ZAAE AL FFI Aol 4449 FRE B
s A 2 A= 23 dgd AAAAE X oz %}b A E
Syt gol & 4 @, 233 A A “4/‘]4 bede 983 A
T TR Ygd= BTt 28 AARAS As]e A9lE w3
A BedE FAs BE AL o 4T Lolvh T A&

9 =4 “A Discourse Concerning...Satire” = 9= Fx- g8 =3l
Aol BAolAult o] =28 Ao #g AL galE wpA e g

47) “The Author’s Apology for Heroic Poetry,” W.P. Ker, I, p.185.

48) “Of Heroic Plays: An Essay,” W.P. Ker, II, pp. 152-3.
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By this time, my Lord, I doubt not but that you wonder, why I have
run off from my bias so long together, and made so tedious a digression
from satire to heroic poetry. But if you will not excuse it by the tattling
quality of the age...yet I hope the usefulness of what I have to say on this
subject will qualify the remoteness of it; and this is the last itme I will
commit the crime of prefaces, or trouble the world with my notions of any
thing that relates to verse.®®

8= o] FAe A Drydene] HAA ¢ Hete] Anht AR A Sz
WAz, 2 A4g A ¢H7E gt QREAS 998 2 £ g
 FA E=f AN 2 gAdE sMsstets 29 #3ae gl g
& g At o] AAFA Nz AFHA 9e] olu] A4 Drydens]
& “..with these helps...I might perhaps have done as well as some
of my predecessors, or at least chalked out a way for others to'amend
my errors in a like design.”-¢ 14 Suls] & Was gk o] 2o
& 93 4 £ g9ivisha Homerd} Virgild3-& olgidee =
Fo AAALE B2 AEL & 4 ARG A%, wopd A AL
Hoh AR % A9 B2 D 5 YUE AoloE Aol 3, o
AAAE Drydeno] Aeize] o]t AN 59 ¥3, =E Virgil
o AE $4 AE AAAE F ASE FAE Bold § g UA
7] Drydenc] MulgraveZ el ul3] FolAm A8 Ade Zdq
offE A2 AL AFuY BZFo]Yc}: “the unsettledness of my
condition [i.e. lack of’ money] has hitherto put a stop to my thoughts

{5

concerning it (epic writing]. As I am no successor to Homer in his
wit, so neither do I desire to be in his poverty.”# o] FHE 2
d9) A% Pl AE 1AL g 444 FAY 9 & oz A4S
a2 ol Feof && Aol

A 3 Gl A RG] vleke] Dryden A9 Lam =
gel shbe Bdel ¥tz BAsdE AU Aol 2 5] o
HAe FAY el 2 BAY A B, da, LRIT gL )
Ao A8 A4Ag A2 e B G5t FAd o3
97 FEF xAqYt FRY FAL A g5 w3 gE Ao,

49) Ward, p.111.¢14 &,
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Al wetd 29 g, F 9 A Hald] qg= Az
& dAZ doh 2y A w2 FAY Yol EolEsde B
= principle of organic form& A1 23}A] HolA, & FAEL &9
Avgustan £ Exl obdfol $A4 gekz nk GuE o WAz
o223 9lctw Ehrenpreis: =3tz ¢t} :

In keeping with the supposed principle of organic form some modern
scholars give their best energy to the labor of drawing meaning out of
what Dryden would have considered the secondary elements of an Augustan
poem, viz., the connotations of words, figures, images, allusions. In so doing,
the scholars naturally give small attention to the explicit passages, except
to suggest that those are less explicit than they sound.5®

A71A BAUE Ads 1847 T3 A= AAd glelA
veld ofule] AA =g F4, “a flight from explicit meaning” o] 2}
Ehrenpreisk 443tz ol 2 W el 47 <8 958 449 % 5=
A=t Dryden®] =gt A4& 22 wrol Folx ¢z zxe] dlut
29 e edlRAE dFor Hu® @ B4 29 A4A8 4
e} Yelg Fe#E Ax a flight from explicit meaninge] &£ A
otk 2L A 4YFo)k BA Bz} Ae] gl weA 8
ol Az & 4 @& Aolvh 2 FAF FAE FE wrA AFIt
A& o] of & AHeo]rt,

50) Irvin Ehrenpreis, “Meaning: Implicit and Explicit,” New Approaches to
Eighteenth-Century Literature (New York and London: Columbia
University Press, 1974), p.119.

51) 18417) 9 2e¢ A4 Fez »E: AFEx 9leh. Maximillian E.
Novak 39] English Literature in the Age of Disguise (University of
California Press, 1977) & =.






