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In three of the entertainments the formula of the chase is not simple, but
is complicated by the pursued (Raven—Gun for Sale “D”"—Confidential Agent,
Arthur Rowe—Ministry of Feat) becoming the pursuer when some place in
his nature is reached and touched by events.!

Greene-2 A3 A#Ee F49 A715 e v E#H= wEs
1) Allot and Farris, p. 65.
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Yet surely this is one of Conrad’s chief purposes, so to assault the reader
that he will experience some. of the emotional chaos of the characters. Con-
rad’s early work as much by virtue of its technique as by its moral view,
seems to fit perfectly Lionel Trilling’s statement that the greatness of the

novel as a form lies in its “unremitting work of involving the reader himself
in the moral life.”?

Bendrixs} o] BifHE#e #FAZ ] weld 28z E8 =7} Sarah
9 BEE 9e Fo FWESL Bendrivyt §ohe AL dARS. 29}
S Fo 2= St = xty weAet 29 FES 29 T
Agate] F2 G, 27 28e Ao B4E A RgAw GA
Eoﬂ Ha 29 BEE Y iy 2 R e s 28

Folth o] B vy gl Myl Aol Henry, Smythe, Parkis
59 ﬂ%ﬁ% 4R E FAGez sele] Fx Yot ol 2HA 239
4 24 Boie whgd FE B4 92 el g uge gl
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2) Moser, Thomas, Joseph Conrad: Achkievement and Decline, p. 43.
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“It’s in the boy’s capacity,” Mr. Parkis said with pride, “and nobody can
resist Lance.” “He’s called Lance, is he?” “After Sir Lancelot, sir. Of the
Round Table.” “I'm surprised. That was a rather unpleasant episode, surely.”
“He found the Holy Grail,” Mr. Parkis said. “That was Galahad. “That was
Galahad. Lancelot was found in bed with Guinevere.”

Why do we have this desire to tease the innocent? Is it envy? Mr. Parkis
said sadly, looking across at his boy as though he had betrayed him, “I
hadn’t heard.”®

2977 Sarahs}k $& Folx & 2398 Az ol S EHA o
2 2% ARHIE Boid 27 FAEA &k 2397} Bendrix
st AET & grhw Sarahelsd WaurdE WRAA 2R 2L EE
AL A7 A Fge}

1 opened the door softly and looked in at Henry. He lay asleep, with the
light on and his arm shielding his eyes. With the eyes hidden there was an
anonymity about the whole body. He was just a man—one of us. He was
like the first enemy soldier a man encounters on a battlefield, dead and in-

distinguishable, not a White or a Red, but just a human being like himself.
I put two biscuits by his bed, in case he woke, and turned the light out.?

28z vFo] Henrye F5FES Wdo] 2702 A F4 Aol
g 2ag:
He bent over his laces; there was a knot that he couldn’t untie—he was

always bad with his fingers. He got tired of struggling and wrenched the
shoe off. 1 picked it up and uncoiled the knot for him.®

olte THEL A= FHEE HAINE WESAE Bt
gl 24 EE Bendrixzh Aol AAE zQde EEES @
AFEC] A JHL S AASsate 2 o THEL A A
Aol ax ' AL EAE Aol FET & AR #sld =7
= & Dol BEMS A dol vt King Lears EpfRst=d o] #E
WEl A =& wlEme 2y LEMSE Bl #1344 EHe] =
3 Hulfel oiet2A =& King Learst &8 dvte 2old:

“Prithee, go in thyself; seek thine own ease./This tempest will not give

3) The End of the Affair, p. 63.
4) 1bid., p. 159.
5) Ibid., p. 162.
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me leave to ponder On things would hurt me more.”®
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“Again he made that gesture of frustrated tenderness like a lover
o]ZA L& Smythes #Fstxz gt =&
FAEF Sarahd Aggich. zel7] # el olgA 9 TatE Aol
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I sat on my bed and said to God, You’ve taken her but You haven’t got
me yet. I know your cunning. It’s You who takes us up to a high place and
offers us the whole universe. You’re a devil, God, tempting us to leap. But I
don’t want Your peace and I don’t want Your love. I wanted something
very simple and easy: I wanted Sarah for a lifetime, and You took her away.
With Your great schemes You ruin our happiness as a harvester ruins a
mouse's nest. I hate You, God, I hate You as though You existed.”

23 A gk Bendrixe {F{01o] #3 BEEE #TehA "k $=st
Bendrix®] v} =t f7E)E-¢ HERol vebd Sarahd) ZAEe H#s}e]
B8-S #, Bendrixy H72o] filio] ¥ Uo7 A% IAYHL 9
Ad7 AFee A% $HE ¢ 4+ Aok
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6) Shakespeare, Williarﬁ, King Lear (I, IV 24)

7) The End of the Affair, p. 166.
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You let me sin, but you take away the fruits of my sin. You let me try
to escape with D., but you don’t allow me to enjoy it. You make me drive
love out, and then you say, “There’s no lust left for you either.” What do
you expect me to do now, God? Where do I go from here?®

Sarah7t $A4A%E 47 %] KEehd AOEEC Bendrixe] v}
F5e Deldth 2E Bk e 228 AR Hel 29E T

.
= e

Looking at her over my whisky, I thought how odd it was that I felt no
desire for her at all. It was as if, after all the promiscuous years, I had
grown up.

My passion for Sarah had killed simple lust forever. Never again would
I be able to enjoy a woman without love.®

287 % Bendrix o) 37 BAL WoblE Zo] FAL T
Fole

o|¥ Sarahs} S.2 ¥ ffo] #3h a7 HEe) =
£ HEY 2Adg

I remembered how Sarah had prayed to the God she didn’t believe in, and
now I spoke to the Sarah I didn’t believe in. I said, You sacrificed both of
us once to bring me back to life, but what sort of life is it without you? It’s
all very well for you to love God. You are dead. You have Him. But 'm
sick with life, I'm rotten with health. If I begin to love God, I can’t just
die. I've got to do something about it. I had to touch you with my hands, I
had to taste you with my tongue; one can’t love and do nothing. It’s no use
your telling me not to worry as you did once in a dream. If I ever loved
like that, it would be the end of everything. Loving you, I had no appetite
for food, I felt no lust for any other woman, but loving Him there’d be no

pleasure in anything at all with Him away. I’d even lose my work, I'd cease
to be Bendrix. Sarah, I’'m afraid,!®

ol AL MEBREEA Ve Q9AE 2exedx Bendrix: St. John
9 f54& B

The soul which loves anything (aside from God) renders itself incapable
of pure Divine union and of transformation in God.l

+ E2 3tz Yvh. St Johne Al 2Aeltt. ZEm z e %)

8) Ibid., p. 83.

9) Ibid., p. 48.

10) Ibid., p. 159. .

11) Saint John of the Cross, Dark Night of the Soul, p. 190.
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This blissful night darkens the spirit, but only in order to illumine it
afterwards with respect to all things; it humbles the spirit and makes it
miserable, but only in order to raise it up and exalt it; it impoverishes the
spirit and deprives it of every natural possession and affection, but only to
enable it to rise, divinely, in unfettered spiritual freedom, to a perfect
fruition of all things in Heaven and on earth.!?

KEHo.Z Hokel SEeteRE ARE AAHY Aol 25 oA
QelA Aol e G WY mrh 2 A BolFoly] § el
2228 ARYA2 St Johne 139 4G 9. A9 dEe
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Greeneo] A3t 23 11;_3 o], Partisan Review?] TTEEE3ql
“The Intellectuals Return to Religion”off A] Jean Guittono]s}gl 7} =
J2AETH 7ol Greene4 22e AREAY A5AL A=dE A
(Shatterer of the continuity of human existence) 2 Q1A stz 91}, o]
AL ERA§lo) The End of the Affaire] ¥ist FRES BAEtZ & 4= gL
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%};tv]- Guitton-&, Greene, Mauriac, Waugh, Bernanos%-o] 2z}

“portraying characters who do not participate in grace so much as they

11) Ibid., p. 196.
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are knocked over the head by it.”1?

E}-.;_ o /\-1— 1}\‘;}
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Z gk zEe] £3¢ o} 9 Fule St. Johno fFolzielst
Greenes] WHIRES #95F T4 st o A%H A%L
BE BAA ol FoAAZ 2EY JEE FoheAo] ohel wES S
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3 ool th. Mary Magdalenes] m850] =1 KT A%S B
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Arh. 2dE B9 HELS ¢ Q7] AL AT 87 B
ol 22 &4 Adx ¢ LTFolvh #E WA Sarahw TiH
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Maurice, dear, don’t be angry. Be sorry for me, but don’t be angry. I'm-

a phony and a fake, but this isn’t phony or fake. I used to think I was sure-

about myself and what was right and wrong and you taught me not to be-

sure. You took away all my lies and self-deceptions like they clear a road of

rubble for somebody to come along it, somebody of importance, and now-
He’s come, but you cleared the way yourself.® :

NS TR A Bendrixe Sarahe] HES wA =4S Hxglch: '

“You were there, teaching us to squander-- so that one day we might:
have nothing left except this love of you. But You are too good to me..
When I ask You for pain, You give me peace. Give it to him too. Give him:
my peace—he needs it more.,”¥

z# 3 Bendrixst Fo] A whed 2] gAd—ae ol &F

12) Lynch, Rev. William, “The Partisan Review Symposium,” Though, XXV~
(1950), 680-91.

13) The End of the Affair, p. 126.

14) Ibid., p. 166.
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And suddenly I didn’t worry. Oxford Street extended its boundaries into a
great grey misty field, my feet were bare, and I was walking in the dew,

alone, and, stumbling in a shallow rut, I woke, still hearing, “don’t worry,”
like a whisper lodged in the ear, a summer sound belonging to childhood.!®

27 @ W% AddE elA v et} Bendrixk 2 A%E o)
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Allot and Farrisi= Greened] FIfl/haRe] Adg = HBAslY T3
At

Every novelist, we are assured, creates a world, but he (Greene] forgot too
much of the real world when he did so. What did not derive from his obses-
sions was mainly supplied by literature, much of it romantic literature. The
sensibility and intelligence revealed patchily by these novels might have been

enough to constitute a poet—a young man can write remarkable poetry. But a

young man cannot be a remarkable novelist: he can only show promise of
_ becoming ome. The world exists and he must know something about it. He

must learn in his own person, as Auden puts it, “to suffer dully all the
wrongs of man.” What Greene’s three early novels reveal is the obsessed
creative artist desperately trying to make bricks with very little straw; and
sounding therefore at times like a writer for the glossier women’s magazines.

The intelligence is present, but not the active sense of life; the gift, but not
yet the world of experience on which it -has to feed.!® '

Aze WEY TAS) vsn & He AR BRY =]

15) Ihid., p. 120.
16) Allot and Forris, p. 74.
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“The Hound of Heaven".ﬂ Francis Thompson® 2 Greened ARS
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ez G2 2Re W $ARE Lolvh:

Still with unhurrying chase,

And unperturbed pace,

Deliberate speed, majestic instancy,
Came on the following feet.

28z 27} whebekR] gwl AL E%F Sarah@ e e 29 g ctob
7} ¥l g ohE Bendrixe] m3te] #3 s 98l Thompsons) 3% &
oA Foldrh:

All which I took from thee I did but take,
Not for thy harms,

But just that thou might’st seek it in My arms.
All which thy chil’,s mistake

Fancies as lost, I have stored for thee at home:
Rise, clasp My hand, and come!

Halts by me that footfall:

Is my gloom, after all,
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Shade of His hand, outstretched caressingly?. -
‘Ah, fondest, blindest, weakest,
I am He Whom thou seekest!

Thou dravest love from thee, who dravest Me.’

22m2 Bendrix: ohe HES BRI AFde —z HEAS
a7 kDD A oA Dol —&e B@AA Dolukgd A B T
5 BRIV ADLFATE Tl
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