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1) Monk’s footnote (The Norton Anthology of English Literature, Major
Authors Edition, p.726) 2 Cameron, “Pope’s use of Nature” in Critics on
Pope, ed. Judith O’Neill(London:George Allen and Unwin Ltd, 1968), p.55

2) Geoffrey Tillotson, Pope and Human Nature (Oxford: Clarendon Press,
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3) Phases of English Poetry (1928;rpt. London:Faber and Faber, 1948), pp.
. 98-113
4) The Treatment of Nature in English Poetry (Chxcago The University of
Chicago Press, 1909), p.57
5) William K. Wimsatt and Cleanth Brooks, therary Criticism:A  Short
History (London:Routledge and Kegan Paul, 1957), p.234
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In poets as true genius is but rare,
True taste as seldom is the critic’s share; (11-12)

B2 uF e YA gk utE judgment} true tasted Z+E w)
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T A AAE ¢z AFE AHste ol

But you who seek to give and merit fame,

And justly bear a critic’s noble name,

Be sure yourself and your own reach to know,

How far your genius, taste, and learning go;

Launch not beyond your depth, but be discreet,

And mark that point where sense and dullness meet. (46-51)
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First follow Nature, and your judgment frame

By her just standard, which is still the same;
Unerring Nature, still divinely bright,

One clear, unchanged, and universal light,

Life, force, and beauty must to all impart,

At once the source, and end, and test of art. (68-73)

6) Witt 01 FEAA F2F oo = A o]z A= E Wl R
L ARAEEE F9, 1847 A (AL BT, 1976), p.157 BE
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Art from that fund each just supply provides,
Works without show, and without pomp presides.
In some fair body thus the informing soul ’
With spirits feeds, with vigor fills the whole,
Each motion guides, and every nerve sustains;
Ttself unseen, but in the effects remains. (74-79)

& F FAAE FFLF imageryE,SIF LA E AA Y imageryF
%3te] Natured] oju] 53] artste] f#A & vtz 3k

oh2 22.(88-140)¢] »}wl o] Naturex ‘ancient rules’s} F3
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Those rules of old discovered, not devised;
Are Nature still, but Nature methodized; (88-89)

But when to examine every part he came,
Nature and Homer were, he found, the same. (134-135)

Learn hence for ancient rules a just esteem;
To copy Nature is to copy them (139-140)
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Some beauties yet no precepts can declare,

For there’s a happiness as well as care,

Music resembles poetry, in each

Are nameless graces which no methods teach,
And which a master hand alone can reach

If, where the rules not far enough extend

(Since rules were made but to promote their end)
Some lucky license answer to the full

The intent proposed, that license is a rule.

Great wits sometimes may gloriously offend,
And rise to faults true critics dare not mend; (141-160)
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But the conflation of Nature as infinitely various and as predictably regular
enables Pope to overcome what might otherwise be a destructive paradox™

oAl 2Hale] wite judgment, rules$} spontaneity A s d<=F
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7) Cameron, p.61
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Hail, bards triumphant! born in happier days,

Immortal heirs of universal praise!

Whose honors with increase of ages grow,

As streams roll down, enlarging as they flow;

Nations unborn your mighty names shall sound,

And worlds applaud that must not yet be found! (189-194)
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1 am aware of Pope as a poet who subscribed to the old belief that poets
put as much human nature as possible into their poems, that they look to
mankind —or Nature, as it was called in Pope’s day—for their theme, or if
not squarely to that, relate their narrower theme to it as closely as possible.
Nature, when it was not human hands and feet, was, and of course is still,
that quantum of the mind-and-heart which all men—past,” present, and in.
theory future—hold in common®

o] primary Naturer} ZE 719 A =g Fo T5H -3 i g

8) Tillotson, p.1
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But primary Nature, though the most reliable and perhaps the profoundest
thing men find in their Possession, is not a thing they are called on to be

gazing at continually. A writer interested in talking of it as it is in itself

the writer interested in recording imaginary actions prompted by it falls
into a different category—cannot talk of it for long. And because of this
restriction, he has recourse to secondary Nature-- If primary Nature is what

mankind ‘knows’, then secondary is what one section of mankind ‘knows”
and the rest ‘knows of’.9

An Essay on Criticismol A Popes} =3l3 9l Naturem )
primary NatureT o 2L primary NatureE ¢jn] 3o E2o]c},

“-but most importantly that which is representative, universal, permanent

in human experience as opposed to the idiosyneratic, the individual, the
temporary.1® ’

---the universal and immutable in thought, feeling, and taste; what has

always been known, what everyone can immediately understand and
enjoy. 1V
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9) Ibid, p.118
10) Monk’s footnote

11) A.O. Lovejoy, “Nature as Aesthetic Norm” Wimsatt and Brooks, p:318e}
A A S -
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The. typical eighteenth-century. poet believed that men read poetry to’
discover—with the delight, of course, that poetry promises, as well as with
profit—that they were like their fellows, or to remind themselves ~of
theniselves. That was. their object in the first place, and only in the second
to enlarge their curious sense of the sports and varieties possible for human
nature as it existed amid all the accidentals that befringed the individual.1?

2o ool @ Natures] W& dhie] FguFAGeA old
8 9% 2z Qe ALA? S Aristotled] Poetics7h AE
imitation®. 2 o} 7] = imitatione] )& &7} Q1 7kelA A< A
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T 2% o]z g Natured] Mo =P8 fald HAolek & ¢ Aot
= Wl FAAA A A dlEAe o] & §9 Drydens}t Johnson]
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Thus I grant you that the knowledge of Nature was the orginal rule, and
that all poets ought to study her, as well as Aristotle and Horace, her
interpreters. But then this also undeniably follows, that those things which
delight all ages must have been an imitation of Nature—which is all T
contend.1®

t}-2- 2. Shakespeares] @3t Johnsond] kAl A ZA¢ HE F 3l
=

Shakespeare is, above all writers, at least above all modern writers, the
poet of Nature, the poet that holds up to his readers a faithful mirror of
manners and of life. His characters are not modified by the customs of
particular places, unpracticed by the rest of the world--- they are the
genuine progeny of common humanity--- His persons act and speak by the
influence of those general passions and principles by which all minds are
agitated and the whole system of life is continued in motion. In the writings
of other poets a character is too often an individual: in those of Shakespeare

12) Tillotson, p. 9
13) John Dryden, “The Author’s Apology for Heroic Poetry and Heroic
License” in The Norton Anthology p,645
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it is commonly a species.

AT EE 99 $9e 4 4 e = B 49 Ausz 2y
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1t is surely permanently true that a writer cannot dispense with Natite
as material, and gs guide to its use, since his writing addfesses itself io
as many readers as can be induced to gather round;--- The special inferést of
Nature to students of English literature is that, especially in the eighteenth

century, great and lesser literature was produced in conscigus relation to
it.15) v

ol o] weloA 59 nAFolm Q73 A 2A9 Natures]
AR #1846l Qo F=g=s ebypope Aol A=
Basil Willeys] A A2 £ A2 A44¢ 4244 2 = g

AAE 16471 17476] AH YAHe2 6] 2oz it o)
t}. Copernicus, Keplet, Galileo, Bacon, Descartes, Newton o 293}
o o] FelAl HYe] AL $5 2AQAAY Yol G4 Lo
Aol ehizt 443 F49 2444 Aol 9ot L= A
& A G Ae AAEA $FEE 4 P 2Hd o) g 7
Nature2 #5 25 sla94q 248 AAsx 294 A4 w2
A el e 2R AFS2A Natired) Ade 24 apya
A Helwh EAE 1647 174 7e] Adgdd Surags) Ao
AeAez o] g AZaide] ALY £ud 230 gt 5E
AA do2d 2 Aol A2Pd AN Revelation)= F 4 v & g
T A 2E AgelA RHAS 2 Fol B 4 9x Ak Au
xxA A A9 250 e Naturelz a7t 28] o)
°14 (Reasom)o| el Aok, Ao ¥4 & Naturee] Wolglz =

e mo

14) Samuel Johnson, “The Preface to Shakespedie” in The Norton Anthology,
p.884

15) Tillotson, p.22 o

16) The Eighteerth-Century Background, pp.10-14
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For in nearly all the provinces of thought in the Enlightenment the
ruling assumption was that Reason —usually conceived as summed up in
the knowledge of a few simple and self-evident truths—is the same in all
men and equally possessed by all; that this common reason should be the
guide of life;!” ;
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17) A.O. Lovejoy, The Great Chain of Being: A Study of the History of an

" Idea (Cambridge:Harvard University Press, 1936), p.288 C ]
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