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(The Sacrifice of Othello)
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Othello® William Hazlitt:=

“the progressive interest and powerful alterations of feeling”

olgfx EBIstz S+

MRS EES RS, Desdemonad] F#gal ofu] =il J:[SJG%E Brabantio
9 && oA, MES AFvtez FES ohFTE MiFAA A
S AY Aol glel, #e Emg HEsty] /A CyprusE HfE st
Othellog] 53 WERGAE BEIAE &2 AZEEE dale] g
o] #igsl o], =29 EiRIOIH ZAMHE - KEZ B BAREL it
glol Awslz, BEE Q= #HiBo2 FRLo 474 He Kol 52
Aoz FaIAw Ao e glo] EEE T FAE Hie dor.

Othello H&= A&-F8 2o HIBAEIEA Kue FLEol M= A
Y %871 s Rol whg FTAHe) EAElz JHUAEL, KFY B
el EES RIS BiET lagod {k3ld ACHESE L=
lagos} FEGH=Z oA =Hul 29 gl 2F% o Fdo %i o]
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olelste] FA Aol Wel ghd ME AHFE BLT ¢ Ay Othellogd
A at, lagor} #psls 3 o] B AE—Roderigo, Cassio, Bianca——
oju BEMHE veve £474 2E A AR 28 HEIAE
uEA Al flol MRS B ez BEE B HFNz AR} H
Hlo2 & Hed.

ol Aol BHigt SRt BN A A& ol &t episode
Y} melodramaz =22 Aoly, 248 ul& foz o]y K RS
RS b o’ F¥E2Y dol m=ohE ArgdA A A AL KR
o Bik3tr]l BelA, BE 22251 W] REA - EHY RITEE B
e BEET MEEdz 8T oA E BEY Fodel dol B
22 Y el BTEJ, HIED #HHloz FMEY BRo= 39
¥ pityd fearg Aohjzm gl

Othello®] #18, lagoo] BRI, Othellos) Mhel REA22AS Rk
$oz el 4vinzA @,

1. Story2} Play

Othellot= Shakespeare®] FEgIFA AWl ol = MAEHAF]AE
Hamlet t}2 0.2 Fulgolch, o|dl7lx] == sl o) Hel 128 &
29 2FHS BPLEE BT Aol

KBS EEREEELS 1604~5FEE 2 BEREA 29 sl B
e AEdE Helrh

Othellog] source booke 2+ Italy?] Giovanni Battista Giroldi(®£%
Cinthio)9] #3% 7%0l™ Measure for Measure2) plotx. o] fe] A u}
2 Aolth

o] JEAel A= Desdemonarz} o}¥] A FE sl A #HEEsA =L,
2 % 4ol FREZ £ED EES #ERT. 22 Shakespeare
= AL4H gl #EE 577 B A Desedmonaz dtelF  FKH s
gt

Cyprus#53e] El= =27} sE 222 #HESY JEE 2eldr) #
of eld¢ xulel FebA o

JoRkE Cassioo] A] KAl A4 AA2t o gl ohxl Biancaz}t

T BLE BA2E 42 v, Biancay BIES= H# ¥ Desdemona
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G 2o A ZHEH BKS o uhAE lagos] 3F Emiliadt HEE o] FA
gk,

&Aool ok & JE/NRe| = lagof &ro] Desdemonazl ojslef & gkob
z o s EA4Nt. 2 lagor} EEE R A oE
29 BEEe oS Jepisl Bl obF 9FE 22y Emiliad ¢
2ol 2 St KO v] e 474 lagod FEHE HEHAIH, &
Eelz M Othellor} o) FAdch BAT LES Fx ovvdl &t
We hafEs = @HtA A= o] el uwA Othellofke] HE—3 K
golop 1A EMEZ A RESE AR doz HA @{IA XT
sEgle] Aol BeEryel BEHE HE HAAHE Aol

28y BucE & Bkt —E K49 MoorAe BEE ool
2 14 B Egez 3 Ao

"= waia sEgEge AeAs PHES gESad i vz
£ BB} £9S BH AL Adx z JPANA EEGeAA KTEe
xa], lagoo] #Fit= #fFE Desdemonas) Fgolak FHESS Lol
Othello: 425 Rl A HTET REE HRE oA £tz lagort
AAE d2 HEEwes s EAAY FU 44 QAT ER
fRFFE, WES RFE2A =oA oF FEEle e BUEE 9 T
Aol = WS oS d &g vlFx Desdemonad] A kisssto] £
#Hoh |

Cinthio®} EiAe] = Moor A3 lagost ezt & oF2 & &7 Desde-
monaZ W # = & KL Fu=d 2 HEE T BEIT
=8 o] @2 Desdemonas] ol Moorg Fdo2A4 F7HES
sz lagod] BEE Wme BRlez Erkaldh

o] o] A2 wefEe] 3™ gled] = ol Roderigogtes A¥p2 Shake-
speare®] Blfgol h. &MY 2t lagodAl TRALE FlRE But of
Jet 27t A BEAAE B B, FFED lagos EEE ReE
wold =3 BV g BELE BRAVE 2oz ERAS

A 2oj= Roderigo 2 @7te]E FiMs)A Brabantiod] g e
Moor A 7 Desdemona®) Fifiige By A==d <& THou L&
Bzo) [EHESH AEBRoE A0EE Folth zEv ojdd U= lagod]
Hago] LoVt Lol g & 9x @b Othellod] RIF < Cassio
T T HHoE 4w, 29 & Bianca, T % Emilia & BHR3]
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A B EH 2 OthelloE HE Fro] Yol olod]z EfFste #&Fd
T 433 RS AA 2= 9

2. HXX| gl Othello?| #5iF
(The Unnatural Wedding of Othello)

AstA & Othellos] #1BS TR #id, +3 BEEG HES
Othelloe) A#%E D racial identityo] c}.

Othello7} W zte] Az o] TR HHS Negrodt BRAT 4
de Aelth. =7} Moorike] EHEo s o g Moors Negro
el FHE ZRT e ¢ F gt

Moor= A native of Morocco, or neighboring North African states,
of Arab or Berber blood or of a mixture of the two etz 3= o] 9l
25, o] 5L 71l4Eo] Morocco= %8 Spaine] RPBA-L FiFstd it
F o2 Pyrenees|B7}x] # 5it:Az% kol v} KA vl gleh. o] Negro
S0l EREE st

Spain A &£ Moorgls 48 EE#IESIA] Arabs, Berbers, Syriansi}
Negroes7t x| = Af&9] #5900 BAA 7 .

olg HHol b= A= o] Elizabeth gfte] HBMAEL Spain
Abhg Moorztz IF#st BiFels]7tA sh4d ot

lagos} OthelloZ #%3te] “black Othello” == Roderigoy} =&
“the thick-lips"gtz 39z Othello &=

Her name, that was as fresh

As Dian’s visage, is now begrimed and black
As my own face.

CH, iii, 384~386]

&9 mffio]l e s Moorzta # A Othellof Mauritaniafk o 2 5
3£ Negroztx 34 Ethiopiane]i} blackmoorgtz 4t A& &3
2,

thgt Elizabethif{ A1252 ABIAC HaA 223 B 449
or By ZEo] Moorgtx F-E MigdAs B HEEES -
o, Africa A\5-& KBS Fi:, 2%{E, B, BE, EHR s 249 A
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o}, Lol E it Moz I AMES ERIglel &tz
‘ATol gz F2x A /st 3l

Shakespearer} OthelloS Moorgl 7] Negroel#] gk EHIele] M
& Ax KEFY AAEY B =t BES HHow, Veniced] LBi#
B4l Brabantio?] @ Desdemona®] #EiEMH% T H7lde |5 B
AQ B ohst Ahoz: (K BT FE Az KT KA
U el A" welAA 3¢ BEES MES olFd ¥/ A% A
o).

Othello} =9 L7 FRAAE HEAMIHS] ol X%, Elizabeth
BefiA}2ho] 1} Shakespeareo] Al & HEEES] HH BHEE Az ¥4
Veniced] kifiikgrel s s 49 272 . Othellox [LEIK
S mERT FEERS] B2 ko] o B4 dE gHA A Sl
29 WERG Bhed et g

Let him do his spite.
My services which I have done the signiory
Shall out tongue his complaints. ‘Tis yet to know
Which, when I know that boasting is an honor,
1 shall promulgate—I fetch my life and being
From men of royal siege and my demerits
May speak (unbonneted) to as proud a fortune
As this that I have reached. For now, Iago,
But that I love the gentle Desdemona,
I would not my unhoused free condition
Put into circumscription and confine
For the sea’s worth.

(I. ii 19~30]

Othollo: Shakespearer} HEE =& = WH EHAS HBS HEe)
A, 2 BES ERHZH 998 TAE 0% HRol Y} Ee
e =e 4+ Aotz TR G FHLAN AL HEEED
Fel Aok = 2 BELD o KBS BEE ol lagot 29
FEA Roderigo® BAS 3 RE2A oI E9 fiEE KA o
+ WEE Hopah

| el 4E A= AFE EREASH Bra
bantior} BELEHE MATE £ AE hx Azr g HHTo2A
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tafEd Ao E2T FIEA Aol

28 RIEBEC] HLH 3B 143~1860] [HIES) @Elislol Yo B
i ek #, ool vtehibe Desdemona B&e) HEo 2% olAo] ¥
g

i

I do perceive here a divided duty.

To you I am bound for life and education;

My life and education both do learn me

. How to respect you: you are the lord of duty; )
I am hitherto your daughter. But here’s my husband;
And so much duty as my mother showed

To you, preferring you before her father,

So much I challenge that I may profess

Due to the Moor my lord.

[I. iii 198~207)

o] wol ofujx ¢l Brabantior} e EEEE T3S Wul olJs),
TEHEREE o] BB oY, o= Ek2E LearTol BtE
=418 A Cordeliaz} KEA =&

Good my lord,

You have begot me, bred me, lov’d me; I
Return those duties back as are right fit,
Obey you, love you, and most honour you.
Why have my sisters husbands, if they say
They love you all? Haply, when I shall wed,
That lord whose hand must take my plight shall carry
Half my love with him, half my care and duty.
Sure I shall never marry like my sisters,
To love my father all.
[Lear 1. i 97~106)

no odle BHE Lo, B KB RG-S B
2 RS ® BE AR WY @HS Aokl s ey
BRe] BH2E Bs) A= L@ Lol

@717, & Desdemonast whx|% g5@el A Othelloo] A ffls] &
BEAE ol e ERHE $o1e9 Hisol ) FF FEE 9ol A2
¥ B2 etz g AL wod 4Azg 2o, 29 B
Fx 9 discrepancyst fifEZ FuolE Aol




Othello B£9) KIGBRA HT RHAY 2o] & L, A\
I think this tale would win my daughter too.
(1. iii 187)

Re BRY ZfEE R A, Othellos} #ikslz £4
€ 7&3 Zo}. Desdemonar}t

That I did love the Moor to live with him,
N My downright violence and storm of fortunes
May trumpet to the world. My heart’s subdued
Even to the very quality of my lord.
1 saw Othello’s visage in his mind,
< And to his honors and his valiant parts
Did I my soul and fortunes consecrate.
So that, dear lords, if I be left behind,
A moth of peace, and he go to the war,
The rights for which I love him are bereft me,
And 1 a heavy interim shall support
By his dear absence. Let me go with him.

(L. iii 270~281]

gz & o s}d “I saw Othello’s visage in his mind"& EEEERES
R T Ao S BACTH o2 AtetE o] B ¥l Othello
AN B, A, BES AdA gz @2 AU Fedd A
2, Shakespeares] B % Afgrhol A 2ol MR ALHE A R
< dEhlE Aoy o] HEslok 2 Aol

28 o] Fo] 2§ uhe-d nhgoz PejA Aol EahA g ¥
el Bot oy lagod] 1EHsl fEM S W ol

Jealousy®] EHE 2 :

unpleasant apprehension, suspicion, or resentment,
arising from fear or mistrust of another.

oS Ao =s

unpleasant apprehension of rivalship in cases nearly affecting
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suspicion of the faithfulness of husband, wife or lover.

E & grudging; envy, as jealous of rank #Zxe @ = o] ¢ o1} Shake-
spearefge]l A & B FRoRde KEH 23 & HEFES WK
% ek

Othello L{4}o] = Shakespeare= 29 ##ifErh The Winter's Tales;
Cymbelinee] A] jealousy& wt&z ¢ v}, '

The Winter’s Taleo) A Sicilia Leontess} 2] F4 Hermioned] A
7 E RES B jealousyz ¥ 4 9ldh.

Eo ME# XS D BohemiaT Polixeness} #Hfgsl-& o 28 =g
AL Bkt KRslA}t, Hermioneo| A REF=F stz olAol K&
HY olAlE FEsA FATE Abol & @LoA A

°] jealousy= T obsessiono] Ho] TiHE: HEF AL &HAL
Camillog}= o] FAlgte] 4mEEslcl: AL ox  Polixenesst 37
BPEESZ)Z (EES T ol 59 skilts To ol$ gFEe] HEalAA
EEE TRAZ 234 HES 2FAAE HEY 71 ohd e
W Jtoz wuwead,

el FHIEREZL A AN D Leontes?] i hgodlA 9 4
3l ok

Is whispering nothing

Is leaning cheek to cheek? Is meeting noses?
Kissing with inside lip? stopping the career

Of laughter with a sigh? — a note infallible
Of breaking honesty! — horsing foot foot?
Skulking in corners? wishing clocks more swift?
Hours, minutes? noon, midnight?

Blind with the pin and web but theirs only,
That would unseen be wicked? Is this nothing?
Why, then the world and all that’s in’t is nothing;
The covering sky is nothing; Bohemia nothing;
My wife is nothing; have these nothings,

If this be nothing.

(The Winter’s Tale I. ii 284~296]
KE, Sl #&B=o] 23 Apollos] Egdlwt fkFdtz ®BE Qo

dAadz Hruks Bl AH2A Ad F dv &L Biie
Fffske] BEel A giEwkel AMS REE wHie EEZHE 64
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" But thus;—if powers divine

Behold our human actions as they do,
I doubt not then but innocence shall make
False accusations blush, and tyranny
Tremble at patience.—— You, my lord, best know——
Who least will seem to do so,——My past life
Hath been as continent, as chaste, as true,
As I am now unhappy; which is more
Than history can pattern, though devised
And played to take spectators; for behold me,—
A fellow of the royal bed, which owe

" A moiety of the throne, a great king’s daughter,
The mother to a hopeful prince,——have standing
To prate and talk for life and honour’fore
Who please to come and hear.

[The Winter’s Tale I, ii 28~41)

Leontes= X S38, LAY #IkS e Aol opvieh =z29 BRH
o gEmmo 2 Ul ol bl EBA&o27A ER s o] B
Mo 5223 geskstA|nt, FEET Bl Ad el HH| gAY,
Delphis} Apollofte] id7t= BES o #FT FiLe HE 16471l
Perdita® £ 7} @EslAslm 91 FEhA oA deht 2E KK
oA #&otA =2, Leontess} Camillost AX7t RIEE A& it
happy endinge. 2 =} . o

The Winter’s Talee Bgle =, o] gzto] :AZA Leontess} w2 i
ol EaE ol |ES TR, A% 2o 98 Al wEE TAEY
Aot Al oz pEel wek 2E A vz gute Aoz
ol®l e melodrama CET‘:« comedy®] EFE7} FHol 3k

2 o] gist w4 o = Shakespearee] BafEfql Cymbelined] =
plote thzit e Jealousyﬂ aA ez g ‘

#EE Cymbeline®] 2% Imogeno] RE & AW+ HEYE M
+ql Posthumusst #5i%sty) E& Posthumus® il d e £2 &
Hd #ige 93elEa Clotenst FpLstrl & Bt = Aol

=&} Imogen& Shakespearer} AlfESH AT Zik:e 'G}A}%O 2
B B AT el d HED JRE Y wot gle], Cloten 7
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< MRS BE) ke A FE2R FAEUALY B2Es ARes
#EFEFol Posthumusel A& Yotz 7ol W= g,

olEe] fEREA HEE vl At BA I WA} e, lagost
U fFE2e B lachimost 7ol 5] A% udst: T
Az Kxe] Amel @EASY 2 BES T BAE FAYozA
RIRE L3 84 Posthumuse] @A 2 —HF0E o4 =4,

A ehil B RomeH Aolo] Bigto] Uofr} Posthumusrt R e 2
Bfestz HES BBE o] Kot 2o gL B

27t FFEA7 Fe BES ToU B BT/ Boade kg
AAel 3 2 AR AX A AR LNEG MIEAD Rol Fa:sn
ARl el =] gRastA =w Posthumus =3 Fsgo] AbebAzm %
BE &l BEol g BT 34 o=t "= Ro| gk

ol BEHER HICE 2229 FFE AHS 52, lachimo Bz
BIRE o LTS 23 2ol gEE:

your daughter’s chastity—there it begins—

He spake of her, as Dian had hot dreams,

And she alone were cold; whereat I, wretch,
Made scruple of his praise, and wagered with him
Pieces of gold ’gainst this, which then he wore
Upon his honoured finger, to attain

In suit the place. of’s bed, and win this ring
By hers and mine adultery, He, true knight,
No lesser of her honour confident

Than I did truly find her, stakes this ring,
And would so had it been a carbuncle

of Phoebus’ wheel; and might so safely, had it
Been all the worth of’s car. Away to Britain
Post I in this design: well may you, sir,
Remember me at court, where I was taught
Of your chaste daughter the wide difference
*Twixt amorous and villainous. Being thus quenched
Of hope, not longing, mine Italian brain

’Gan in your duller Britain operate

Most vilely; for my vantage, excellent;

And, to be brief, my practice so prevailed
That 1 returned with simular proof enough

To make the noble Leonatus mad,

By wounding. his belief in her renown,
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With tokens thus and thus; averring notes

of chamber-hanging, pictures, this her bracelet,
O, cunning, how I got it; nay, some marks

Of secret on her person, that he could not

But think her bond of chastity quite cracked,
1 having ta’en the forfeit. Whereupon,—
Methinks, I see him now,——

(Cymbeline V. v 179~208]

= % Pisaniox FEE-L £H8HY, BEHEZ Posthumus?] B¢
fEfEsl 7] & “Posthumus Leonatusz} 747 e F=3¢ KR AE
ol8], & 5% Cymbelineol 7ol AXEL EFRHFT "z
Yot

T& B®mate] Romast #fE Az CaesarolAl Rite BESHT F
et A fEE A e

Cymbelineo] &= $t3#5E0] obv e} jginsh IS AFelA =7E —
e BROSD, REs Ekold Mz #IRg d4x HASHE
Asguels A 0e MegdA A A, Ee 2 @ Ad=
2 Fepol A #BtE wle

7)ol e i@ lachimor} F@atA BIERA AERE Abolel 7t
So] stz dhit, fAEEe] Cloteno] %3 Posthumpusrh et
wmety gine E&stz lachimod] fFit= o LLE wE|A X3tz FRIR
< HAZ akeh '

L33 5 Comedye] Yrebit AL 2 envy Ei jealousyel = £4
Qort, ol ES = EEHkol Y Rl sl 9x comic element
1} melodramaffy 7b§—,—‘:— romantic3t FER T A5 Th

AL fFiEe] KA BERE Aol oz, 222 —KH) B2
o] AL AA 27 Fiel BEBIFEA Byt A Ao o] Re] Othello
ge HEEoz: HUT Fat AEd dolAde 28 g Relth

X

Othelloo] Al = A&28 jealousye] fhAe] Frgsl# Rokg b of
3, Desdemona® =3 FHIF WAL Bel= & & 933 Aolth
ol gh7to] TS Z BEYQR Othellod] Al Agole A= At A
lagos} IEE %S =& 2% ofu OthellostE: ik #B1H< K
wAA e, 2AE B%e WA HTESS B ROk 5%

T
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23 AE AWEA X3 msS WA o .
lagoe B#ste] W& mMEA g Qo] Yol BREFAAs w6
2 KA 4z HaNA e (FRE WA RAGE B
Ao, HERZA %43 Othellod]A] A 2o EES HEEstew)
A el 4A BEERN = o)A =
FIRWRE #A X84 Cyprusz HEsHA " Othellos} B3l 5 o]

A e 2o

My life upon her faith!~—Honest Iago,

My Desdemona must I leave to thee.

I prithee let my wife attend on her,

And bring them after in the best advantage.

Come, Desdemona. I have but an hour

Of love, of wordly matters and direction,
To spend with thee. We must obey the time.

(1. iii 319~325)

23 3ted “Honest Iago”z} 33, Desdemona® 9] 3 Emiliac) A &
tE3t, o)A FH & lagos} mlgulE KMFES EFAD WIFS Ke
£ ZAE & R D

Othelloe]] = honest, honestyz}= o] 52 9. =v] o] 2 Othello
7h @l dem BELehA] @3 TalA 2 ARe 2 #Ke T e
=, ool zo) Koz REE =, oz lagoold EE R4
JUGREp ol 7} ) oJEE FEd BRo= A=,

RIEt7E IRATel A T8 e 2% Z2E Othellox Cyprus &fFo] F
MBI B2 o z1 Zmkd Rrw s, ¥ Ko R
ol = el A& wx] Macbethst DuncanFg & oo TS
g ot 2313 R Duncang Pl Yshe: BE HEls o
A

It gives me wonder great as my content
To see you here before me. O my soul’s joy!
If after every tempest come such calms,
May the winds blow till they have wakened death!’
And let the laboring bark Climb hills of seas

- Olympus-high, and duck again as low

" So hell’s from heaven! If it were now to die,
'Twere now to be most happy; for T fear
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My soul hath her content so absolute
That not another comfort like to this
Succeds in unknown fate.

(1. i212~222)

Duncan is in his grave;

After life’s fitful fever he sleeps well

Treason has done his worst; nor steel nor poison,
Malice domestic, foreign levy, nothing,

Can touch him further.

(Macbeth W. ii 24~28]

Had I but died an hour before this chance,

1 had lived a blessed time; for from this instant
There’s nothing serious in mortality;

All is but toys; renown and grace is dead;

The wine of life is drawn, and the mere lees

Is left this vault to brag of

[(Macbeth 1. iii 102~106]

o BT f1Bsh, AT whebd RS WM Rkl Bvel Kk
492 4 2242 od reAASE FEade 29 RESE Fxeld
mERs Aol AR WA A ged, el MEE Hikg B
W e RtY AoE od d2del HE HE AL BAFE
Aol ek

4. lagoQ| BtM
(The Alienation .of lago)

Othellos} Desdemona: A 2 LFFste B2 REmpLdd Az e
W, oz 2 o Desdemonal BT ofv] Ao #fEl Bt & L
i} Q= F2E &8 o=, Othellodl A= 7kE o il °H
A BReR T EEEE #TEe ohIg :

olel Ao BT EE Atz At FATE Aeld lagozte
mmio] 7015 2% FalfestA vt EiEe) R A s+
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i lagoZ A= BT LEolw figo] & WHE #THIE Aol
22 A ol RN tnE [e A2 E?R Aol o},

221} lagos #H¥#H<l Othellos} Desdemona®] [ olt} LEE 4
T AEA BEST ¢l Yol HHELEER €07 oA Zssict
Aol 3o, &= EHal 5 E9e 2 Othellos} Atz Aol Eo] 74
et old fEEAAE o e Al——Roderigo, Cassio, Emilia, Bianca
o A%l BAEL Z#Ro =, ¥9% lago HEE fEid 2k
3l thrlle =1}, ‘

Xz %2;%0114 B4 ol 2 Fadol Lolvke o] HEel A Othel-
loe g9 444 HHo= ﬁAFTﬂ"’ﬂ B 271 ob = Tago
o kel A wEolz 28 ta Al B lago2) ideal zu)z whel =
7RSI e 2 FEQe) JEKSE TFABOR Wyl Iagost
Desdemonad) 7]

“For I am nothing if not critical” (I. iii 137}
“I am not what I am” [T.i69])

L @ AL 29 RS o Z el Aom MK o] 2T Bl
B 29 Lt B M, BE de A A8 o

B ERE AZE HERASE BES R machiavellify 7
Be Mot Aoz Bl B2 ohdo MEAY BEL Dol
AAE W AAE ge A%A Frdz g

The Moor(howbeit that I endure him not)
Is of a constant, loving, noble nature,
And I dare think he’ll prove to Desdemona
A most dear husband. Now I do love her too;
Not out of absolute lust (though peradventure
I stand accountant for as great a sin)
But partly led to diet my revenge,
For that I do suspect the lusty Moor
Hath leaped into my seat; The thought whereof
Doth, like a poisonous mineral, gnaw my inwards;
And nothing can or shall content my soul
Till T am evened with him, wife for wife;
or failing so, yet that I put the Moor
At least into a jealousy so strong
That judgemsnt cannot cure.
: (I. 1. 316~330]
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BT ke 2 M A Othello";_’ Bixz 9= AL TBeEc
u]27] oj# & Eigldl o] AL BMEFEE I}z, HAMES s s A
e EEd REES %ﬂ QoA WAL e T R 2
DA e AV SR skl
= o] HEol EE Toad gx SiAdAd fgHEste BT

Bstd, o159 #5i5e MMkA 7] 2 Desdemonas FHEA 7] H o 7ko]
ol ®] Zflo] WA Roderigo® #IEA7 A RENA K& Je 3t A
Roderigo® = 1614 &% Bistzy, Casior HHZ A #&
& B3ty lagor BEIF BT Aoz e $d AIFAAE Cassio
oA wWrRe But ozt =9 HFE A Cassioo| Al &. & A &2
ELe Yz A

o]#] 3¢} Roderigo® #uzsl A {EMEO] Ak fFEEE Cassio7} &
F2 AR zA stz Eigel BT OthelloolAl o1& 48 ut £ H

o] shtrh mEsA 44 ol FelA ﬂ""/]'/q Tagos] 7l = Othello
A v 5T HEt vebdo

o)A ut HREA Eote lagor thgol Othelloz 3t T o]
REES JoA 522d WIEREAA Eob YA HOEMRE BRA
71z w}-&-vi 2 Othellogy ¥-2lAl H&=d, A= KEs ol KEel w
Al Cassioo]A] Aozt EF KiFg Rolex 39 L& FIR# A
Desdemona$t A8 MR- & %ol #iBI+

0. you are well tuned now!

But I'll set down the pegs that make this music,
As honest as I am,

(1 i231~233)

FERme EEASE Taolo Biglel BEE AAAFE B
seiz 2AT EEE Bl B Othellort BeLE B
gt} Othellor}

Cassio, I love thee;
But never more be officer of mine

(1 iii 253~4)

S s Bl HEEE 9t HAToRE JE T A
W o] gz wvl ot MES HEGE FES Btz fEMmez
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< BEES —$E 997 dolgds AL HAA Othellor} o7 gz
Cassiod IRRESH BMAZ o2 lagor FI&EQo] Blgke] Sojutw,
Othello: 2% I—/& S£E + 3o Qo

Cassiox o ATY QA ¥4 ¥4 EE o2 Yool BR Fehny
Y ol = 2R e o MRS 98 F g o R Fzzs Ao
lagoz 73 Cassiost Desdemonaz} #4513t BRRY & =R, o]
T A F Ahe % BMA7E 99 Othellos] A= Des-
demonag FE Rl WolPd HFUTF o %] BN TUAEE &
T FEgS Hich

Jago. Ha! I like not that.

Oth. What dost thau say?
Iago. Nothing, my lord: or if-I knew not what.

Oth. Was not that Cassio parted from my wife?

Tago. Cassio, my lord? No, suré,] cannot-think it,

That he would steal away so guilty-like,
Seeing you coming.

CH iii 38~44)

"] T Z T o2 Cassiorz Desdemonad] A B =
By, FARe] vhFEA e BEE Othelloo] Al A7) e 23 =
MRl e uiAXe] e Helz B 2E5L S5 =34,
Othellod] &#hol 4% 2A v fiMstz HET =29 wesoi
wobd ROl RAS Eolgtzlvhs BHAY AL FEo] KEBL e
7] Wh1ESeL.

¥H REE Desdemonat HES Adut D3 o4 #HiF 2
fiftel 2t o] FolAA F& Aol 91& Aozt Iz Cassiod EHES &
el RRFHEY ]RL BE7 }'Z“f’F?l' Othellog} Al ot 71 &
7AGA #ge) e gk

Excellent wretch: Perdition catch my soul

But I do love thee! and when I love thee not,
Chaos is come again,

(I iii 102~104)
Othello o|fAE Qe Atz HELY BELS Fohlz, Fha
%44 Desdemonas] Atebe Aulels el HEe KES BA 29
dx A BEHT AL AS8) B Wl 257 mfFad.
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lagor BES BEl® TATG WTol o BEelY FHT AL
sz HES G RAANE BROE $ALesE Aotz A
Hg@ste] Othellor} -8 25 FET Agez A &), Cassiokx
FALZ reputationd AAnch HESH H oA KR zelAE B
AeA 4¢ 2oz A

Good name in man and woman, dear my lord,

Is the immediate jewel of their souls.

Who steals my purse steals trash: ’tis something, nothing:
*Twas mine, 'tis his, and has been slave & thousands:
But he that filches from me my good name

Robs me of that which not enriches him

And makes me poor in deed.

(1 iii 180~186]

olo] o] &l A lagor etz BBre] ol HIRS B jea-
lousy® 222 #2234 XA foh

O, beware, my lord, of jealousy!

It is the green-eyed monster, which does mock
The meat it feeds on. That cuckold lives in bliss
Who, certain of his fate, loves not his wronger:
But O, what damned minutes tells he o’er

Who dotes, yet doubts: suspects, yet strongly loves!

(W iii 191~196)
Jealousyel’ Bl Lily B. Campbell2 Shakespeare’s Tragic Heroes]
Chapter XIII Othello; A Tragedy of Jealousyol A whg-3} o] =g}

But since jealousy is also a species of envy, we need to examine the
nature of envy. And of envy there are four kinds, according to The French
Academie again: (1) the envy that we feel because the profit of others is so
great as to hurt our own: (2) the envy that we feel because the welfare or
profit of another has not happened to us (being in reality a kind of covet-
ousness): (3) the envy which makes us unwilling any other should have a
good which we desire or which we have wished for and could not get: and
(4) the envy which makes us feel ourselves hurt when others receive any
good.

=3 jealousyS FiFslA HEs &

According to this author, jealousy comes by reason (1) of pleasure, (2) of
passion, (3) of property or night, and (4) of honour. And he defines these
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terms in the passages which I quote:

Jealousie commeth of Pleasure, when wee estimate and prise the delight
wee take in the Partie we love, at so high a rate, as we would engross it
wholy unto our selves, and when wee thinke, or imagine, it will decrease
and waxe lesse, if it should be communicated, or lent unto another:

Jealousie proceedeth from Passion, when we covet to enjoy or possesse that
which we must love and like, wonderfully fearing lest we should loose the
possession there of, as if our Mistresse should become a secret sweet Friend
into another man.

Thirdly, Jealousie springeth from the Propertie or Right that wee have,
when we (enjoying our Lady or Mistresse) would have her soly and wholly
unto our selves: without being able (by any means) & suffer or endure, that
another man should have any part or interest in her, any way, or at any
time:

Lastly, Jealousice commeth in repect of a mans Reputation and Honour,
according as his nature is, or as his Breeding hath beene and liveth, because

. (in this point) divers are the opinion of men, and as contrary are the cus-
tomes of countries, whereupon they say, that the Southern Nations, and such
as dwell in hot Regions are very Jealous: eyther because they are much
given and inclined unto love naturally: or else for that they hold it a great
disparagement and scandall, to have their wifes, of their Mistresses tayned
with the foule blot of Unchastitie: which thing those that are of contrary
Regions, and such aslive under the North-Pale, take ro: so deepe at the
heart ...... .

[Tragic Heroes by Lily Campbell p.149~50)

B oA 4ol vhe Shakespearesh TEBICE 4
o1 o

For nought I did in hate, but all in honour.

Ull 1

‘ _ [V ii 344]
Othelloz o} = 27 Wz mle +o BHL Hikstdz MR =
8z geov, % A7 lagor WHY BAE do A2e KRS
4 LEoh,

She did deceive her father, marrying you: And when she seemed to shake
and fear your looks, She loved them most.

cn iii‘232~23_5]
g dody PERESz Q= Othellox 9AAE @S
Fe A Hol

it

=3H
27 o
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1 am bound to thee for ever.
(H, iii 243)

ML B F2A 9 lagok 94714 mrhA Gl pMBRE &
AL BFeAEY Othellox o] & FHEL Eo 2 HFdzE A B
EQl KRS Jad sl KR AAEe] MEEE Y= lagod
A R#gg sl &

Villain, be sure thou prove my love a whore!

Be sure of it: give me the ocular proof:

Or, by the worth of man’s eternal soul,

Thou hadst been better have been born a dog
Than answer my waked wrath!

CH iii 404~408]

o Mt NERRE Yx ekl lagoe] WEtE T W X 4
Qo olwfe] Othellor lagort ubil HES 47 # 2ol FH
EHiRst7 e Ay lagod RE o BEY wEolzt, 474 E—Fdd
Othellos} 239 lago2] ¢3<¢ AW Ry REEo2 Hilx 74
BFUS Lol Be} Othello HE L 5553 #ua Aol 33l
Damn her, lewd minx! O damn her!
Come, go with me apart. I will withdraw

To furnish me with some swift means of death
For the fair devil. Now art thou my lieutenant.

(O iii 533~536]

A e BACE ke Wto Batel A Desdemona
a2 MRS METNS W 235 B0 WY BES AT
L LA Gol B9y Bffe] HEFEL AL dodHdgae Bl
A 7stA gt :

Desdemonac] 7] = Hé&riye B> Fase] Cassio®] gz Biancaw}
A vehdy Aas] ol e $e] shE Bke] #EH ] Othello: BEF Il
= LEE A e

A9 R ARES B BLI}E BEC HEA BRI v
giped], lagor THE 2 BEE ¥4 gz i Othellod] s
% Jush= Aoz Cassios Biancad) S AEEE ot FHE 2
o 47424 37 T BT BHT Aelget, ol Othelloze)




22

BRE = #HYE EIFY) o332 o lagod] Bl A2XE gz
oE Eolvh. MY €570 Bl Ak AL nat g 3
£ F 9= HilEd FiEsd,

_a

olel kA AR Cassiost Desdemona®] FiZEslx R[S} bed-scene
iR B 1% A BrabantioS EJEA17 Barbary horse Zzo] Hd 4=
92 4 BHstz, lagod) BNKEZAY FEE 2 vhehd o,
o FRA ﬁ!ﬁﬂ Lodovico 9ol Al AAzE f7lE 2d @y
U3 BIED Aol hot. ‘
Is this the noble Moor whom our full senate
call all in all sufficient? Is this the nature
whom passion could not shake? whose solid virtue -

The shot of accident nor dart of chance
Could neither graze nor pierce?

L.
=

(Vi 290~294)

2915 Tago: BHEKA 9% FEaA o,
=r]¢] Desdemonar} R, FEHE AA=2E ELatz Othello= =
E3}7] ] o] &},

She says enough: yet she’s a simple bawd
That cannot say as much.

(IV ii 23~24]

BAS 3ol Wz Palestiner}#] Aol 7t £ Ae] 9tz Emilias} o
3}A} Desdemonar} HHE v ma)ste méo Hamlete] 44 Ophelia
b el o H4E 55E BHEA Y XY LAdAE e 4 g
Zfge ERE R bS] SEEAY) Gkl Eﬁ‘if?}“i/ﬂ‘: BEE me
ShAV RAEG] glo] 233 HIRLE 9ol AL =2E Agurle
¢33 9l Desdemonad] %] #@o}. +

IS TERE A obul A EEel o] FuE #BES oY Desdemona
e dF HIRE o] Fx gloy oful old] Mol 2ue EEHIA
E RET. '

Good night, good night. Heaven me such uses send,

Not to pick-bad from bad, but by bad mend.

(IV iii 118~120}

BN A AN BEY BES od MR T ¢ Qe A

]
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stz A5, BREHS BMEsdz e Othellort HHRA" Hike
2 BET REEPLY Desdemonast #ife] & o] Fx Eqa) ALK
Bl oA Hel REZF EHAE Hotlel Azl Feld & &
Tz HES T AHY R_ES #iEEAde vd TikdEe Eee B
JROo] BEEEc R M)A dozte AFE Az HESzA sedst
A o] & Aol

.21} Shakespeare: 58S #EF oz F AL Othellos 3yt
PLRe) A RiF RFEES 8P EA gz, 25 9% 2
Fne g FHol-£d ¥ o=, KEslz MESAE 5y BIHA W
B REH =t EH) RITE= BHA

S} BREST w2 e H4571A ) A Othellor} lago2] #F5te] &5
HERS sl %23 & A#ez HEE E—E—-E ALolof H 31A
Hed o] AL lagoe] Prompterfy #Ele] zBES stz & Ao
o 2E v HEERAIA T olE @ EBMel {Eﬁ%‘f& —&e RBEds
REHGRE 2o KooEe T2 e Kk#EZR S84 He AL
Shakespeare®] JE[E <} #EEAE B} ofglomd HiFFSA A B Y,
fERS] doz fMgisl o] MWILRMB7IA o=z e Othellor} Ao 4
BiEsTol #Ee) EAR LR KES] ¥ =& Aol

5. Iago2} Aaron

k= BIER] TE# 8 Titus Andronicus |2k Zo] 4 [Aarons} lago|
£ 3§ chapterg 4 o] 9ir}.

Shakespeare7} #7555 EAfol= ol E4#ol= Richard Jf, Macheth
FE Qovt o] F At FpEie] &dl Agem E MEHHes
?Qf5»i°i Fas AVA = HUHC dov Mg khegs AR

Richard= 8% o] el viehl o] (ko] Eaisl ol Ao BEBRE
7w wbEolA ARE FEX =, vy HEJF £EY Henry Vo Xk
F Clarenced] ZBE7FIE W5 stz 29 RoAd Lady Anneo]
A RKEA A RALR dot=g e & f7HE RV oMaze 448 &
Ae Ag ot A

Macbeth® #F<l DuncanE& $fEstz Tfre] 222w, 2E =
iz AAEZZ & o3 &tz BLS WES T2 ey 29 X
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teo] KEst=z FrEstsl & 15

B lagosh o] FET HHAIE AL BTHE]E HER 2
Aot frfEst v § dolxlo g Aarons} ikt zA Foh.

Aaron%. Othellos} o] Moorfoez = ojglen lagost th& Bo.
27k e T8 Tamorad] HjXRZ FREAA Y& Aolvh. Aaron:
WE BBE AL okt FFAE A4 4g Ao 27 Tamora
E @AY =t Tamora?] T8 Demetrius9} Chirong #yues] A Titus
of ¥ HES A st Tituse) & Laviniad wzEA 7 v W
e UEiAY = % BEI2A o8 #1758 flmes 819

2.2} Aarono] Tamora®] kK<) frEelA ZfTeeE RiEte Akt
ot & lagos} WEQ Othellodl A F#EEA 2284F BAB7 =19 &
BIN 2 Bt BESA wAA e Ads FEMoE ERB
EA= S .
Othello7} &3t g kelA 235 BLAY HES BT o
o] lagoe] o2 HzEASE AL Othellos) HEslz ERMY 4
ol = ZR=AHU S, FE - K2 53 dz K5 BEAA B
& ARGz JEEA wa2e 28y 554 g (2% lagod) ik
HEL Aol

a7t BT DR BEESH TR #RE Bumstz gler Othello
7t A &Ee A Eibdte S 2E ASEE & g3 23%
FERNE Aol

For nought I did in hate, but all in honour.
[V ii 344)

Of one not easily jealous, ‘but being wrought,
Perplexed in the extreme:

LV ii 399~400]

The Moor is of a free and open nature
That thinks men honest that but seem to be so

(I iii 417~18)
e TEgEs] piel RE EEel W BREE ¢ EEE A BRE
Bl HEHste, t$7] FEAAS KHE AEIA = (FRE WE
A wtA = BIAE d=F &HF FEERS BT T lago: EEMO]
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o FEH Fo s AMLITY Esthwre =l Aarond M3
v mEes] BED AMY TE - WKl Al ‘
Aarond] &EAL JEiFe] WEMES Thee] 2 vehdeh

Even now I curse the day (and yet I think
Few come within the compass of my curse)
Wherein I did not some mnotorious ill:
As kill a2 man, or else devise his death:
Ravish a maid, or plot the way to do it:
Accuse some innocent, and forswear myself:
Set deadly enmity between two friends
Make poor men’s cattle break their necks:
Set fire on barns and haystacks in the night
And bid the owners quench them with their tears.
Aft have I digg’d up dead men from their graves
And set them upright at their dear friend’s door
Even when their sorrow almost was forgot,
And on their skins, as on the bark of trees,
Have with my knife carved in Roman letters

, ‘Let not your sorrow die, though I am dead’
Tut, I have done a thousand dreadful things
As willingly as one would kill a fly:
And nothing grieves me heartily indeed
But that I cannot do ten thousand more.

[Titus Andronicus V i 125~144)

Aarong A E 2 AS EAAY ok, BERS FH2d 48
flEz o A¢ed o"d e FIE motivationo] v} morality Ei=
justice & Aol A& = ok ohet EEOIV HHEES T sHEA
e oA e o] 9lg wEolth. il Tl e oldl BRI
Mozt mRes YE

lagort AEE F7M44 #& F de A& F=, ALH Al
GE ABE N+ A= AL HES ¥T e IRA AHE
EEAE 2o

f

Though I do hate him as I do hell pains,
Yet, for necessity of present life,

1 must show out a flag and sign of love,
Which is indeed but sign.

1.1 170~73]
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HES BHE ROEFES Efl] gl 3k mEel 2ot o Jes)
= Afste Eigge] AME<t BikEitel Jl7h-g Biol g Aol of
Wobshe &g £ : :

Tago7} ELEH‘“E PoEetAl BHY HOERAAE BES FHe &
A& 57 geod, #if) ii}-"} BEYT BE] oHe AL wEY A}
v ﬁ¥i~ BEA 7)== A2 Shakespeare} %7 BE AMel FEde] 5
#ET 5 9E HEilA °1E7ﬂ & Aol -

ﬁ{ﬁf}ﬂ 7FA] Desdemona®] #EHE7IA £t HERIAA EES B
%A% % Emiliag 222 REI4 HEY S92 HF2IE:
lago= W38 AEBAOSY mEBEF € Aol

6. Othello2| 45
(The Sacrifice of Othello)

lago7} #E3ESt FR7T BAELAE fERst 27t BIAE HELEY
A& 2A =Y, Othello: 58&3 HHHNE wEsd BEL AR £
S I BIEHA 4o = BIBE wtE lago Bl MY lago
= AL RRE 24 &8 ¢ g ‘

o%, FAEE F&@Yf} # Brabantior} 2 WIS BEIHA & A
7‘J°il‘~ o] & T 92 ek Bl K] ¥& URE Ao
sHE & o, ﬁﬁﬁkﬁ} %ﬁfé’:i ol & BENY KME Othellos} mEH:S %@
9&?11‘4;—— dAa AR H@Hl EAHAGT EEehe
AR WEEEYE ok, METEY REBE EREA w4 /Tﬁ@’
7b 5E&S EA Ae BHdG fol 3 & BHez BHERAR
4lo] =Y Othellod] HEF7L & Hol gt

olw] lago®) ¥ Emilias} f#8 Desdemonad) < ¥z 2.2
Hgstel = ol W) Othelloo] P figms o] HWEol Ao 5% B/E
7b flek

o] ¥ & FE|7}A] 7} Shakespearers} Cinthio®] FAE B3l 7] Sa)A
4 £4% £ALA9, BF Othellog] g0l o5 Az &
ekl ZAE @3 LAY AERASS) S s 944 Zge A
o .

o]o] Shakespearei= o] o] A WY ZE AL BHANA =3
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EE HEAINE AAY A FAET €& dfd Ao+

ol AFUglel EEEF lagoolAl HEl BFRTUHIAL BED
Othello® Fa: HIEAA AcEdt @ AR BE Aol 29 £l
fgolwl =& Othellor} A7 WAEEFS vtz Eizte #H
2 g+

15 #oRA lagorst BEIA HET ¥+ o Othellor ¥4
< o Vol HEREY HEshA BHEA =Y B2 XEe gElse
9.8 Othellog] #h&ad PrEst BH7t "A#el ot Exe RITEE B
W3t Othellort THERES HITHAAE

O balmy breath, that dost almost persuade

Justice to break her sword!
(V i 16~17]

WS $f7¢ Othelo: AT RITH kL He ez Az Yot
v & 29 AEES Eie SRS el kAl fkiftstd BEe R
A} Elizabethifte] #igeel A= Othellor} fRge] TARKCE 22 BHR
£ ZA "

weta] Othellos 29 178e] Ryt ERS HFo= FBHH MEH
o) se&d FfilA ol Fejd Aoz wW= e

g3 Desdemonax $—% TEBHBEIA 2yel dA=¢ BH #
B9 M Ae RS & BEES o= Rape ABEA 8 B
WED g A e 4 g Ut gEels At A
A& A& BHFE Othellod] FAw 4o Ao

Alas, why gnaw you so your nether lip?
Some bloody passion shakes your very frame.

[V ii 43~44]

Othellox Cassios} Desdemonas] RIHRE, 453 olvivrst KE 7o
A% HEY €44 £ 2SN BAS BRI EHE Moz
Brdz 2d 29 LE A% A 2 Bk BLE ¢ e R

"2 EiEstt, Desdemona: —# FHE BESZ T Ak HEJ &
S3UE aTs] KEMBI 2N L&e —EHEH =y Othellod R
et BES 24 Qo WIES Eel HE] s JdE Ao
FEs}rrz A A,




28
Had all his hairs been lives, my great revenge
Had stomach for them all
vV ii 90~91]

IFES lagos] E‘%ﬂ %= 3 Desdemona?d] g7idto] =2 U}, o]
= om Othellos old% mzw dhot #xe i Az 2}
o,
22y kR 489 FHS £6o2 49° HAQ Othello: 27}
A HENTHE EEt A2

An honourable murderer, if you will;

For naught did I in hate, but all in honor.

[V ii 343~44)
Othello= Desdemonac) Al #f7qt el 177 EHS BHS B

Al = st discrepancy 3 JLabw] Bsel AL o] 4780] A Lo
3eRke] ZHAlE Hd.

I kissed thee are I killed thee. No way but this
Killing myself, to die upon a kiss.

u

—_—

)

[V ii 414~5)

BES B ARS=ET KRS FES gEgol v} Othellod) #m5el
L 2E FJIEE] o8 48 ARE 4 v ¢ivh

ohak RS AT FEL BHTe s KES AL Ao,
Othelloo] A = =% B#g 78S 594 .

o121 BEAA BHT TFA Roderigor} =5, Emiliak: &K
+ FE2Z HEHE 0% 024 Bk lagos] £o 28 xx, Othello
€ Desdemona® #iftsln & gaEslol 4 gikdtdh

Othellos}

Will you, I pray, demand that demi-devil
Why he hath thus ensnared my soul and body.

(V ii 350~351)

olo] #3le lago:

Demand me nothing. What you know, you know.
From this time forth I never will speak word.

(V ii 352~4)
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Desdemonar} EE#&ps Emiliac) 4] =tali
Nobody 1 myself, Ferewell.

Commend me to my kind lord. O, farewell!
[V ii 149~50)

e FEBHA HEE oo =8 259 Fiko mEe vehdch
Othello$} Tago2] wn}=)u}t EEFe] A

For in my sense, ‘tis happiness to die.
[V ii 337~8)

= AHRz @Es o, BTe HEE LT lagod HRF REIE
AL 288 2o EEE BRREAATE R Fo2 B3 HES
AA T TRl KE kit AEEF st A, =3 WE RiTHE
242 Othellod] T#y MBE FISH T8 VAT —M LM #
B B mget st ek

HowAA L MR THNZ EAZL Othellos F#:g Az TStz
BEO EebA MHTE KR = ATt %k gifERe
£ = BA BESE 012 BEe B

&

Othello= B3] fmbo 2 ste] gEFEEd wlozy BrEY
S} AV RS KA E, —9) BEFEE] W gl s AL o
7 HEid Aol

7 RS Bhels] ERMHIGAT RIPAcIE BAoHE A
ATl Ehol BRE R317] o5 Othellog x| mt Veniceo] A& Bl
< B 2% BANA g F A9k

met ASHE o] FAEY FAdE £E TAR JolAA Bt
AZ A= Mgl F71R 2, o HBRS EESE =9 A €= B
el ZE lagod] #F3to] .

Shakespeare} £lfE3t Z A ko] A = Iago: Richard I+t Macbeth =
£ Aaron ¥ etE oS MFHEe 29 BEE A EAA B
KE a2z BT o dE2 IDH, KRAE BRLS REEeR
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2.8} Shakespeare= o} A& comedyy} melodramao] =ZXx &A)
3}7] Bl A, A3 Othellor} £arr) of7dl 459 EEHE 4

= REso EAF‘W” Fiore BEAA BEN LB A 8t

= Fﬂﬂ% ] 222 WEY RiTE EHY REEE 29 78S £F
A7 =8 Bt 1355’194 of Wizl EAZR] ThA PWE & nx FA I+

Othello/]— ol Bl & ket BEE ZAoldo o] EERY BEV HE
+ RElgze £ F gk ,

2 FE AMS EiRoly 7Bl E WS fikESel waA =t
Holw EEEE AEA o

Othelloz o] stz o] HE 3] 0134—?— Heol A A e H
ESha Al she MRS BHdE, $3 BE AEFS e ¥ 4 9
on wtebA] Otellort kiEs: ARl ,mr;%J_o_z A =E A= Shake-
speared] fir k3 HAET HAT EHU o) 3 —KHEHEL EHA AL
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