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olej gk wiokz] o4 e dadAor AFy HHE Fe dos 4 del glet. Dickinson
9 Aol A Fst A oy bl AEst A el Amste AL o)y W FHo 4
olmAl A ol g 4 A& AHelvh, 2 AFE& AR, FAS He Aokst Ad, A7,
W, 55 5 JEHKSS] Atolol A ddelvtE FAFeojn 2L =slE “Me from Myself—to
banish® (J. 642)" 8k 7v-2 Ao 4AH Aotst Aole) ABow AsHAL gk et
Dickinsond £H ¥ olefq 5ol A AWatAt 22 A3 FF Jejol WA Ex G
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}. Dickinson®] AAle] 4 $-2& FT 459 z3tel A4 F5%& 93 oful x¥o] A
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Ho] F ks &3k} F52 A A3 gAY £ dt Aol okl st REstn E
obA sl HakAlgl Aolet -71¢ 7AebA ubA =k, “Sweet Skepticism of the Heart”
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Sweet Skepticism of the Heart-—
That knows—and does not know--
And tosses like a Fleet of Balm—
Affronted by the snow-

Invites and then retards the Truth
Lest Certainty be sere

Compared with the delicious throe
Of transport thrilled with Fear—
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A4 Dickinson®} A9} Fezjad & 5AL Sivlo) glejvt FE4 (syntactic)o] gle}A
9] o]2gt 23 % (ambiguity)olzt & <+ vt o] B3 FE olvtE Uzt AP o] FA]
A& Dickinsono] & w4, zels 4o Alwlel Hat 29 o|FAd % A AWF
dxe P2 glesizia 448, Dickinsond A3t o, EAFH ng, #3 £&, AE
# &9 (immortality) 9] Z3slwAE A28 #AE naAyel Zlbe Joger 3
B AHE EAolHAE B M F EAolUMRE FEE FTIE

il

A7 78 AA I qAH e AAE AvIgrhd Dickinsono] oj2idgt A2 o 4
dedlz ARG Aoletn e £ A& Aolvh. el 4he] o] AL o|F44
A W Esta A " dwtel g& 5 %54 Dickinsond- # 43 w2
A 29 AL o) o7 el A AN E Dedty BET AR ALT 5 Hel
Re AYE Fl= ol str)el A% A gt

o] 29 53 Dickinson®] o]2jg}t o]Fx njyo] 28 spH Ea8 FxA o sz
T EFYE T2EPE G52 AT 29 AEdA %A = vdx QE4E FESY
Zul-g ojdla) el Zo|ck. Dickinsong] 1A A THe AE
3 ge AEele dlE Hadol ofvrh. mE9 FAY Ay
FEel sEe] W 28 B AFo 89 FAE EF¥gx
AT Fool AT B AE 94 2FY FAE Tastzm e 2ol AdelAnl AVl E
ZhEsh g mgel #d AEFZ FA A HAE Ty gk

Dickinson® 47 £ 550 et R 2ee] 753 H28 (5L 8D 2L 4
Fol Ee d dolA Held 8 E Adz e AAY Bedd 2 $3& 29 gag
dulgt e, 2dx 2 HAg AFAdel AL AAE I 27z 2k 288 A4F
ol& Hejrh. e} Dickinson®) 42 %9 f1Qlo) olve nEY AdH 2 A,
2eEs 2 okt Hdol ¥ AFE T vk 29 Aol A S8t oy Fu ok g
GA 8 el skx] mEel 4P F sdw AL wtE 2® olaelAelh. olE Ee FEE
“There’s a certain Slant of light”(J. 258) 8} & Ajel A g AA g vwd 25F 73
g atA = '

There’s a certain Slant of light,
Winter Afternoons— -

8) Dickinson®] Al thfefAz A+ 2% W e A den] MnEi9 & "’rElr‘Ht &
o} 94 ‘pain’, sufferermg, ‘agony’, ‘despair,’ ‘anguish’, ‘affiiction’, ‘misery’, ‘hurt’ t}o}
shoh o) Sl ER WRE A BENR AEHS HEe Gy vl ol E ‘%}‘]'3}71
= d& ¥ o] Hol W& Charles R. Andersond] Emily Dickinson’s Poetry: Stairway of
Surprise, p.192% I} 7.
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That oppresses, like the Heft
Of Cathedral Tunes- -

Heavenly Hurt, it gives us-
We can find no scar,
But internal difference,

Where the Meanings, are- :

None may teach it-—Any—
"Tis the Seal Despair—
An imperial affliction

Sent us of the Air-

When it comes, the Landscape listens
Shadows—hold their breath-

When it goes, 'tis like the Distance
On the look of Death--
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%.oold@ F29 olelAE 247 WES 7] £BL AAHE AL 2FFE o 49
Az Aol dstel T4 AdAez Wpsla des EolTh
Adel A4l & Bl S shgel setE, 2% £ olvlX 2 oA E mE
T 28 AL 282 YE o] AdA e 3 AR Ao 58 B 5 9 Ao
o A Ade] g Dickinsons] B xojch, EE o AolAd 2HAZ Y A B
T owl AAA = AR AYE Ydssts FA olRlAld EdEda & 45 3]
AR A7kt Ad ke Aol gleiA Ao FiAQl ojwl EAE Az ckm 4
24 ox gt F Aztel W Ao TR, HWERE 25E e A9de YEs
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of AlolA o2}t Aol £4¢ HEIE AL £33 Wzl o] gl AEH,
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25l fe] 7kl Al batis EolekE kAl “Heavenly Hurt,” “An imperial affliction,”
“Seal Despair” §2 E&ol % =&l thz gleh. “imperial’e 4% FAdd e £4¢ F
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affliction,” “Seal Despair”7} 3} =z owjo] tlekdto|t}, = o] FHEL nE3} A
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£ u}& Charles Andersone] Dickinsond] 93 sl2-eoz AAHste [elzre] Awrat A
F9 FEA A7 A Ate)e) 71U dk #A J(“close relation between human despair and

Z
the yearning for heavenly ecstasy”)®¢] t}&o] o}l o]},

“After great pain, a formal feeling comes” (J. 341)& o9& o & FH9 289 ofF
Ae B33 dE Ao o Ak =3 159 FH9 ¢7kel g Dickinsone] ¥ el
A 28 BAE Edle nES EAL LAz volr) 2 BAL o) AA AA ol
stets]l ®a): Dickinsono] =82 & no F3 g

After great pain, a formal feeling comes—
The Nerves sit ceremonious, like Tombs—
The Stiff Heart questions was it He, that bore,
And Yesterday, or Centuries before?

The Feet, mechanical, go round—
Of Ground, or Air, or Ought—

A Wooden way

Regardless grown,

A Quartz contentment, like a stone—

This is the Hour of Lead—

Remembered, if outlived,

As Freezing persons, recollect the Snow—
First—Chill—then Stupor—then the letting go-—

(Ade 2% Hol, T& zzte] Lri—
AASE FUAY Q%3 gol da—

9) Charles R. Anderson, Emily Dickinson’s Poetry: Stairway of Surprise, p.219.
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o AAE Aol Flolt RE FEE JUE F B: 48 o Avh [T (FAA
DI A7e T T A%en FAAA A9 RUY2 Bade A% 2Fe] 93]
shelE A vk gl el gl Yk 2AEAY FAAY A%E A7 n QA A
otk AAel F&Y oAt %F dAY ojviAz dAHWA 3ol A= FuA<
ol = WAEG. [2HE dz 2 2)(“He that bore”) = ojnbz i 2 4A71E

1.
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i 7k di 2elaxe 24U Aoy wFoluh 1@ “Yesterday, or Centuries before” =
nEol ARH F Avhidl Azke] AP EA oln A1 - e A4S A E R
e AolgtnE & glAgE oA o] o] ud A9 elg zejaxe] ZEFH T
Aojo} wlmsla g dAdv e 4A4E TE AS AolH. 2y AAE 3§ de
9 2 nEL AAdsld Ao REH ofu g wn deldte oA e AT g
o) 2 Eatxz EE wiAlth A7 A4 e Fael A3 Dickinson®) Az HjdsE
ol BlE=E =4 F Sl& Aol

A" TA9E gl 919 olvAw M2 ("wooden way™) $1& HE o9
[71 A4 Jol A& gl (“regardless”™) F4 el ojgle] Zslech ‘o EES ME
(assonance) | [4fe| & #of wigh AH et of el A vy Hubxdel Fatz Fdw v
wE we] Febel 42l 3 Eaebsr ol ](“captures the hollow thud of numbed feet

bumping against the wooden planking in a terrible parody of life’s vitality”)!V 3+ Pickard

10 Vlvxan R Pollak“ o] Ko chal Huke] wixl -Zolzl A AH(stiff Heart) & A4lo]l o] & {7
A9 ¥ H”°1P¥L A4S 01“1 Mg ‘5‘43' AAste] Aol FAFR Fd Felse] 97
W Fo] 2L AAE “I"2} & ¢ gleo] “was it He"ebx wbi3ts Aotz 4 &g, Vivian
R. Pollak, chkmson The Anrzety of Gender (Ithaca and London: Cornell University Press,
1984), p.207 #=.
11) John B. Pickard, Emily Dickinson (New York: Holt, Rinehart and Winston, Inc., 1967),
p. 101.
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(“the concrete and abstract vocabularies are dramatically joined”)!® “Quartz contentment”
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7t (freezing) o] olulAojeh. nEe AL YAY BT EAHT T A% FolA
Aof Zelzhe Abgkel 2zlel MfETh A £78 Aol Az (BRI Aol ol
S3 b9t delE (rhuzh), a3 %39 H9) [duze) o e wEe Iy
& Sokal Rolw ek (o] AQle mEe) WA wdkG FuEY, o7 FHA A

of $AAL e 4 ol 2a WA Fodel, pdwm AeAm Ak Cthe poet
concludes that the real effect of pain is its absence, the utter numbness that only a severe
wound could physically produce”)" = Pickarde] &) 4 & o} Aubs] nmelch o]pdt &
o gAdAaql ofFA ol uiEo of Ao ofE W vt Fod LA FA Uk AL
ZEol# o7k Ade 9 F fdv & ddolzhe ol “As old as Wee” (J. 1168) 3
2 Ao A Dickinson2 “Woe” (%)) 7} “bliss” (1 4-9] 7j¥) el mhatriA2 798 a7}
Fxslo 9lrh.

“I dreaded that first Robin, so.” (J. 348)& <7t A¥9 o) Z¥Aq P& 2o} 73

Al FHelAl a4 stz gle HFEelnh

Z71 9] (“From neither of them tho' he try/Can Human nature hide”)< 7

of At Abe wEol HAe G TN 2AEE 2ol B sl 4
i st @25l AR ofe] AFEel HU fol Antelol st & AU HAA
mEg ren drh 3 G, § Fel Tl BE A4 2o, s, FoY ¥

Foo] BE RO AYEL T D FAND AGTom A9 wpgel 4HF Frh

vl Algle TEkA g, sy ofzle] glo], &L B o7l @ glod et o Ao =t
Zick, el sz 2 Eel dlrk s AslelAl dAbE: muyw] (o9 Ao slger 1E9
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A gl gy B dbobEel s ] fel WAZA 78 AW RAE ol Lk o

12) Suzanne ]uhasz The Undiscovered Continent: Emily Dickinson and the Space of the Mind
(Bloomington: Indiana University Press, 1983}, p.80.

13) Cleanth Brooks and Robert Penn Warren, Understanding Poetry (New York: Henry Holt and
Co., 1950), p. 326.

14) John B. Pickard, Emily Dickinson, p.101.
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Ak A zakel, [od e xbef sl4 o dolE91 b ("in bereaved acknowledgment™) +=
AL 58 F8steh. A& Aele] Apxlel smg dAzE #3o] glo] nwtdiwetyE =
2l 48] 2R el o}l Abel Qlar(“careless™) JEMEAY0) 52 2 £ 3 (“mangle me,” “pierce

me”) olet ghrjebis 2alg iz 2R dobEelE Al el g 2o ghel A glv)

(o3

wEolrh. el of Aoz abele) wiAAHQ Y, 2 A S FelAo £
of A e Aul Fgliz el Mg Felgol A wlo sl Aol Aol ). Dickinson
2 wj & “The Heart asks Pleasure—" (J. 536) -2 Aol AlA & [EA & |(“pleasure”), [z
Fo 2 HE 9 wa |(“excuse from pain”), [E-& <ol ZIzul A %A E |(“those little
anodynes that deaden Suffering”), &) 3 [%-8% %3 (“privilege to die”) & 237 =
Brh zed mEE sk AR AU SBY 4 gt A AEY st AAAY 2
Aolabiz A}Al-L Dickinson®. & ¢tr}. “Pain has an Element of Blank” (J. 650)+= o] 2 &}

A7 A4S FAolw wa el mAeRAY mEel AulE T Ui Aol

o

Pain has an Element of Blank
It cannot recollect
When it begun--or if there were

A time when it was not—

It has no Future—but itself—
Its Infinite contain

Its Past—enlightened to perceive
New Periods—of Pain.

(252 24 aa% Az Y-
a0l A e -2

2Rl A #3kd Aol e
aRE e X

2¥e 27 2 el & vl g
2ES FUE 2o A g

wEe A 2e A7E Ale] Aatel A
27e) A% Q)

o) Ao 4 Dickinson %o ¥A& stmEe] m¥el AR Anshel sk BAN A
sporel welm @k mEL Adel 9z ® o) gk shie) maAe Aze 23
o2 2HE P4 AT A2 w AU WAF Mol AL A % Aol 2

ofs

15) *I 7&91 %‘il— EYFE n B B2 S dFa A E e iyl A “Pain—expands the
Time—" (], 967)°lc}. o] A& 3}] A 5hwd A} Charles R. Andersonf “(Pain] makes clock and
calendar meaningless and annihilates the very idea of eternity; the true center of pain exists
in a temporal vacuum, containing its own past and future.” 2} wt8be}t. 29 Emily Dickinson’s
Poetry: Stairway of Surprise, p.203 %z,
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A7 AHel g4 24 FAY [AFi(now)ez EAFT. “began” Aol AHEH
“begun’ol s B8 FE Feli mFol 2AY AFE $7 Adeta Dol olFl A%
& Aol 444 $AHel “contains” ohAle] A}
29 AW B4 el “contain’® @A) ojv)e] o (‘contain’®) e olx & A el
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ol

=] (has begun) 7 ¢

e
o2
>,
L
rir
=,
=

A mEE B AolAl #w oheh Dickinsone] Ael RE Ael4 o P4t F
$(action) & o 5o 2| Fe] A3 oA Fo = 28 AFAHom FA Ao| ohz
B} APHz g HLe ubZolcl, Sharon Camerono] A a}&F nle} 7+0]!" Dickinson)
AARE GE gelas WHuckE GEAd AE duel A 449

9 % Dickinsong] A= ojd A2$ HIHRh
= olnl e el A gzt A4 =l o ol g aig A2 A E o] Y
£ A9 o15A dulol @ ALl A2E Fol 2 o2 ul dejHolm G444
o Zrh. “I like a Look of Agony” (J. 241)+& 4
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I like a look of Agony,
Because I know it’s true—
Men do not sham Convulsion,

Nor simulate, a Throe—

The Eyes glaze once—and that is death—
Impossible to feign

The Beads upon the Forehead

By homely Anguish strung.

(e nEe) A& Fobar,

a0l AL of= Aol

AL FHE + den,

Ase AZE 5 o

o] g FAT—zdy 2AL FI—
ang el 9

o= i 4 gl

16) = EAtel “contains” Ao B4 F Akl “contain”g ¥ Aolgtzm B £x g Aol
17) Sharon Cameron, Lyric Time: Dickinson and the Lzmzts of Genre (Baltimore and London: The
Johns Hopkins University Press, 1979), p.167. %=,
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o) Ao} A Dickinson® w3t 2¥¢ A4 A4E A% By v}, 24 (259 X
Ao AL N gaA e Adols wWEel 2L Foldchn Wtk nEY ¢
Adolt Fule] mE L orkel g gl AR 4ot ek nES FaE A
' vEe e ey o)yl HE A

[7409 Aoleh. 2eiut o] Ae) ot 2AY wasARe $SEA mETh dikau
SeE w59 @A del M4 UEe ofole g Fuk4ol ste] mFol g 29 Anl
)

N

9 F7AE ol % Algheta A& Dickinson®| §7& =7 < Q7] " Eolvt. 2 F 7=
obet= ZAHe ofFAel Mg 2o Ae FdorYE ulEd A Aol olag 2%
ol FA oule] Y 28 FAE F v W AEE AREH AL, 28z 2B
& (grace) Alo]E 97l o4l Adl & &4 chEch. “The hallowing of Pain” (J. 772)
= 2 F& g ool
The hallowing of Pain
Like hallowing of Heaven,

Obtains at a corporeal cost—

The Summit is not given

To Him who strives severe

At middle of the Hill-

But He who has achieved the Top—
All—is the price of All—

CE LI PR

AT 4z $A9,

49 Az deiA A
EEEIEE L

A F5 64
AT Aol A 7 obl 2
Aol o1& AelA FolAE 2~
EE AL—2E A9 wa4dAy-)

o] A9 FAle nE AATE ADer] delde 2ES AAD Holof o, =
159 FA] =q Abgute] mE9 HLgy A E HEY 5 Yz, AHL oF
AR 259 Ang dtE JazAte] g 4 e Aol A5 49 AL of
Rt ASE B Aolv T A Aol o]Zr] §3te ulbdof i A9 HrE oimtx &
=9 2EY Folch o] AAFY AeeldEs nEY AL AFH st 5o AAG 2
T2 FaAE A A 2aAg oA Aol oA 2@ Ao fEgelv nE
22 8Y 239 AFr) FH4E F ¥ ZHol#se Dickinsong wlz 9l %3luh, “Essential
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Oils—are wrung” (J. 675) /] 7228 Frol 4 7 xa] %abal Aojch,

Essential Oils—are wrung—
The Attar from the Rose
Be not expressed by Suns—alone—

It is the gift of Screws—

The General Rose—decay—
But this—in Lady's Drawer
Make Summer--When the Lady lie

In Ceaseless Rosemary
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%2 Dickinson®] Ao 4 A& of Ao} Ay A wh A hEHd dd R AA A

o] % Asl3 ol $Y]E¢ A & (“essential oils”) & 728 obatel o she] (“are wrung")

o

T ks Aolsh, whRAsbA R Ao K52 B sl nte] abEo] ofuE &9 hab
2918 A& (Cgift of screw”)olrh. Al L A Fe Abetx] wl@n BA g o] WA ulEe

WO g Al & ARRSh vl Al AREE Foll Hob 2 g AEF BESA 4
Agt o] B8 2o FiNele]l 2A ol FHi= mARrbE] I ol W 9 AdE A -

N 2y o B g, Foukwe] Wk zelvzl o o REREE Fabol glefaf BE
FHII AR G A8 nBe e Fol A AA R 8okl ¥ 5 9e ol w
ZElvh o] Alsz AR sbshal vk ofokyIwbE ek Wl A Z de A RAE @
vh, zred gl =78 4 o] Ao FEAe] M F o4 Lr)h. Cristanne Millers =4 & m
SIAIRE 2 BB ofv] WSHE G Sabe] 98] sl Abfol 4 FoeA A e
vivh, Millers= 23 8319] #-& Aol A §8 4702 ¥AL(“be,” “decay,” “make”, “lie”) 7}
di ¥ kA ofn]l WatE weA odx d9e adE Hem Yee Fxde 2y
B R [ARALel Al 7be sl (“universalize her thought”)elw] =, =zelz &4k 2w
of #Ael =xideji: Dickinsone] #le] sbirelvh eldbalel Adfel H-olstm gleh1®

lg) Robert L. Lair, Emily Dickinson (New York: Barron's Educational Series, Inc., 1971), p- 120.
19) Cristanne Miller, “"How ‘Low Feet’ Stagger” in Feminist Critics Read Emily Dickinson, ed.
Suzanne Juhasz. pp. [38-39.
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Miller:= =% Dickinson®] o]} olo]e] Wfipy AF-E-2-
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ovjel 2ol &, vholrh
ol A3 Fe A gkl nFA
AE Aol
Deer—leaps highest—"

ofrtr slalog
(J. 165) 0l 4

% 9g glelw
A Wounded Deer—leaps highest—
I've heard the Hunter tell--
"Tis but the Extasy of death—
And then the Brake is still!

The Smitten Rock that gushes!
The trampled Steel that springs!
A Cheek is always redder

Just where the Hectic stings!

Mirth is the Mail of Anguish--
In which it Cautious Arm,
Lest anybody spy the blood

And “you’re hurt” exclaim!
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P EE Yo AEe] wE J;L%O] b Aol Ry e P A e A
Z Aty Y. Al olw] “wound”s} “leap”zli= F A9 AH4REG F3lo
GAH A o A9 Ay Fog aste A4 gzl ola4 445, Dickinsons] F
A AWA AAE Qled b ol 4l AbE F oolEd Ha2E ol FE dHY fimE F
of olvl @A QY Aotk Ed) [F49 HEAIY 44, [%21H (2519 $A%E A7
o] Agol W3t Dickinsono] o] £z ulde & =] Heolrh ol olFH wHL o
daolih olm A% wE 2ol o Fel vl ofw vl AHezyE Uz
dojule] 278 ol 5y $xw 8-F 4 9li= Dickinsong} % E3)
2t George Whichere] =230 A 3 3} ulgbu}, chkmsonO] EA L5k o™ FH9
HA R AL el wel f5v AAY HAs ohmh 22

o] FA ulHeol LRAol ¥& okAlojr}. James Reeves?] = A8 Dickinsong {77

of

oF dAHZ AMEY o)A & weti w FAEe - AElE 2] Jake] FeA BEE %
X |(“[Dickinson] reasoncd, or argued, in riddles and paradoxes... and riddled for truth.”)*
ol “success is counted sweetest” (J. 67)+> ofelgh £33 o4& 2393 Dickinsond

A8 B4 A 4TALRL no FE oeH 49 steleh,

Success is counted sweetest
By those who ne'er succeed.
To comprehend a nectar

Requires sorest need.

Not one of all the purple Host
Who took the Flag today

Can tell the definition

So clear of Victory

As he defeated—dying—

On whose forbidden ear

21) Robert L. Lair, Emily Dickinson, p.33.

22) Clark Griffith¥ 9] A4 The Long Shadow: Emily Dickinson’s Tragic Poetry (Princeton:
Princeton University Press, 1964), p. 30001 4] ©}&3} zto] =&l “Brought together in this
group of superb paradoxes are two actions: the wound and the leap....But we are also made to
see that the leap has its special grace and beauty, its aesthetic refinement, its own distinctive
purity of movement—and that these qualities represent a transcence of the hurt, and even
perhaps a kind of triumph over it.” :

23) George Whicher, “American Humor” in Emily Dickinson: A Collection of Critical Essays ed.
Richard B. Sewall, p.41. Whichert Dickinson®] o] wlejlo] L8t o) Foale] Y wx A
A A A AR Aelatm Wgeolm 9o

24) James Reeves, “Introduction to Selected Poems of Emily Dickinson” in Emily Dickinson: A
Collection of Critical Essays, ed. Richard B. Sewall, p.120-21. '
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The distant strains of triumph
Burst agonized and clear!

(A2 A3 27 2§ Aol
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o] A9 Fal¢ ofulx Dickinsone] 743} &4 ofg FA F9 vl Reold,. 2R
sjuf o] x2tg-e Ags) - Abzute]l Fele RIS AF R oA Y & Uvke Aol
o] Alell 4 Dickinson® &7 g3 2| 2%, S5t Ay Abe]9) AW =g B4 E “A Wounded
Deer—leaps highest”e) A &} 72 223 94& E3lo w514 =) X¢lch. Dickinsonol
Fodn Aute Az ci4d 549 AA=2 Folslz 9E el obyd g Charles Andersong
gt ol Amun. [ol% Fol, MES TES AT AR BAdl o2t 4w
Zolete Amed B3 HAlel Dickinsong 8o ¢34 #AE 42 229 I+
d Aug FAE Axz dxn FAd 2% A9 942z Fddstaz o j(“For
example, in place of the Puritan view that earthly suffering is the ordained path to a
heavenly reward of bliss, [Dickinson] makes the momentary glimpse of ecstasy both
measure and cause of the despair that is the essence of the human condition.”)? Richard
Wilburi Aupst s apo]e) ol2jgh 45 RHH 214 A E XA (compensation)9] 7|
Jog oja)sle o] A7} HAS YelE wilxw Y+ Aetzm wach.?® Albert J. Gelpis}
[Dickinson gfoj gt "wbe- &&Aele whe ¥ ojzke, ARAE FHx A5 oo}
g Aukg A et AMAS F ds Qvh(“Dickinson was aware that life was ‘Half a
transport—half a trouble’—contrary states which had somehow to be reconciled or
accommodated.”)?' 1z FAE | E AL vl o] B9 el W3 Dickinsons] ol 42

25) Charles R. Anderson, Emily Dickinson’s Poetry, p.220.

26) Richard Wilbur, “Sumptuous Destitution™ in Emily Dickinson: A Collection of Critical Essays,
ed. Sewall, p.131.

27) Albert J. Gelpi, Emily Dickinson: The Mind of the Poet (New York: The Norton Library
197D, p. 104 :
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Eaelm % 5 9% zlol o Dickinsono of Ao] 4 Pxsle AL Awslm RFAL 4
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Ao %A ol FAol tha el FAA ADgolrh. A AW Az

AL wE A

& o)F5d FAe vl f3H oz Bo F7) 9 ete Dickinson “agonizing”ol A3 ¥
A Zddde e fagonized’2e 23 T P E moH o AGIIIAA Eoth
“agonized” ¢l “agonizing”ell %] o} o] 9 ovuliz 3 (“agony”)st % d AEFol =

i AE ERA SEe A FASE W e A Aes] wl Foloh
el Al Dickinsone] @ 9 A8 248 E3le] 43 ®95o] Dickinsone] Al mEo
gt 2 Faalets AEg Aol shA Rk Hlf #A Adojrh. ke Ee o)A ¢
A delE HFAY  dE A4S = Fe Folrcds o= ddd 499
Alu| =g oj T Aol g FEAE 4& 7 JA & F7] wlEe)rt.
H

2.8 F§ffel dA7lel o] & 186213 Higginsono]#] xfl & A o4 Dickinsong, =}

BAE Avs FHEol 2t obolAg] AL ofFolAlE A F YE oW FHE WEl
i B R2ow Az glvl. Dickinsono) A& o)Ay 4te] nEo Wit Foey FA=
HE A Fol = Zojglrh. =2y} Dickinsond 2z F# &3 249 A A& FE3)
32 293te] AS 2Eg Az 2709 Kiliste 294 99 FAR S 9 4F
gt ojeh. Pickarde] coh-g-o Ao o] 29 #2& das]l FAd #Al 743 Aoz
A zdct. [Dickinsong g9 oful-& kel zelzm ofml ze|v 454 3 Eo o3

o W E WA g3 S dolvkE oHlE welEgrt. e S23A 43 #49 Ed5
2ES el gobgole] o nEE FAVAA S 49 nE 44 4 3 %
A Agtelth. W& 2% W 4AE SrbsE Aoletxn, zEm F¥ol AXEH:

FAY}. 2 28 A5 29 248 T
Bohorl Ame nEE 29 AT AR Ak AL 48 gakeh. j(“(Dickinson)

viewed both sides of an experience and, unhindered by dogma or traditional concepts,

_L{‘J

accepted life as it occurred. Unflinchingly she faced its misery and loneliness, even
relishing its bitterness, since this too was an aspect of life. Sometimes she claimed that
anticipation‘ surpassed attainment and that pain alone endured while happiness was denied.
Yet she never ceased her struggle, nor allowed any facet of pain to escape her acute

observation.”) 28

28) John B. Pickard, Emily Dickinson, p.95.
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The Poetry of Emily Dickinson and Dual Vision of Life

Seung-Gul Czon

One distinctive feature of Emily Dickinson’s poetry is the ambiguity both of meaning
and syntax, and this ambiguity seems to be closely related to her concern with the duality
of human experience and her ambivalent feeling toward the mystery of life. She is
constantly obsessed with the problems of good and evil, of pleasure and pain, of belief
and doubt, and of life and death.

The purpose of this essay is to examine how Dickinson’s dual visions are worked out
in her poems about pain or suffering, which is one of her major themes. She is singularly
sensitive to pain and has an extraordinary ability to probe into the nature of grief. She
tries to analyze and even intellectualize the nature of suffering with her perfect description
of the supreme moment of anguish. Sometimes she wishes to stand outside the anguish
and by a kind of ironic indifference to deepen the inherent compassion. It is quite natural
that such wish come from her deep concern with the duality of human experience. Many
of her poems about pain reveal her insight into the dual meaning of suffering. They deal
with the consciousness moving between pain and pleasure, between torment and grace,
suggesting that one must go through pain thoroughly before he can experience the
“hallowing” of pain; that only those who reach the “summit” of suffering are able to
comprehend the sacred wisdom of pain; that in such state grace can be distilled from

torment.

Dickinson was aware that “Life was ‘Half a transport—half a trouble’——contra;y states
which had somehow to be reconciled or accommodated.” What she emphasizes in many of
her poems is the law of compensation working between these contrary states, and it is her
awareness of the duality of experience which underlies her emphasis on this law. To
Dickinson pain has a great value, although it is sometimes merciless and unrelenting. For
it provides her with a touchstone for estimating the depth of the human soul and enables

her to gain an insight into the mystic duality of human experience,



