[. Helg ¢ N7 &

F2e oA o= dont, GF T AdE 17989 ¥ 18329 A9 A 71A
A A E AAZ} o] AF9 ALL 1798E o8 AL olfE 9=z4x» Wordsworthet
2] Coleridger} F5o2 43 T4 A HAA] Lyrical Balladso] +}+& 37} 1798
o]7] wlEolck I o] Ar|e # #q 1832yolE YE A3 E Walter Scottr} A A3t
dlolo, =g A ozE AAY AA YA (The Reform BilDo] o F9}3] & E343t ol
71 5 &be},

olFA EHEHA A TEE WAL FE Aol M} ol A= AHE FEIHE A
o] Z2 FHEE AEZRX 23/ AIAAE && Bris, = e Ad FEE Y
G HE 2R L obF FAAoln YAQzHE A7 Brh o] B o JAAE olejd &
A AATFEE He] o AY ¥ A0 od AdAq v E 22 9A gk A
& Zlddol & dart Sloh 2y olel g AW FEE o= AEAR $E A ¥4
& 3hed HAesta, w3 & T gong gl AE o FEE gERA

G| Ao byl AA R e 34 o2 A3 A5 Ariged, =g 94
B4 EAEY A4S L7 AZRd 2 BE o] ArY EAE Ao e
ol Aol gt FTo dF AAI e dHEe], o] Avle] dF HAE A o 8l
oA $7E d9AQ wWo] bz Al BHE MA, AR Adold AdEANA Ao
o AE FEHLE WANE 8458 Ay B2 vt

o] A7l & F& “dutA"gtz F$E A7t FEFE ol F Aol &AMdAE 4
£3E 59 £AZ7 A7lE dAEl 24 £ 5E A XY aEx d5E 34
oAl Fw A7lolch 2 Eg, $E o] A7 AE FFLE e A9 AH=
2 & Aok o’ FAHAA drHE of 479 Fo AQulE FAAHoE GFHZ It

o] A7)e Z2ad Aozt Y o] = William Blake(1757~1827), 984 9=
$) 2 William Wordsworth(1770~1850), 4 < #9® =Z-&=2 % Samuel Taylor Coleridge

o



2 A dwmO# (B9
(1772~1834), 29 TE wulelel George Gordon Byron(1788~1824), A ul4] A=
Percy Bysshe Shelley (1792~1822), % 7]o] 2 John Keats(1795~1821) % o4 =& ¥+
th, w3l Baba &9 (1789)S AP Lulo)lz, Y=Y, 2L A2 A 1 Ad) (The First
Generation) JelAjgloluln a2y 2t d98 Az 23 L& Ay AdEaq
alel®, Ag), 7]lo]=E A 24t (The Second Generation) YA le] gtz {275 e},

I. goiFejel e s7|

o= e} & Atzs sl & o8 s AR 9E L4 Fo] FE3e 3
o] Freld sEoz e "ok dukFe Azx oledt dubdel A gkl A 2A ul
oA gevh Ay $8E o] AW AXAl WA AREAQA WA, ez ParE
9] oAl AW Az} FubFoete] A F W) R stk

1. XX uigE

ke Adle AF A A 2AR g vassE geh o] T AW FEHezE

b EAAQ Abzapale]l g FriygEe Aol Atk Aol 2ol uF
9 Aol zng A7 Aft ARYE Agets ZE AEE wbidH e 3
Aol dgich

ol &gt Al o gt wbwk-2 FHe ko] AVt " AR A 1750 EH-H
AFse], 2 HE ool AFALE veue o8 A9 dPor 5Ax YAt oled
EdolA & W e Ade W] AdTen e vhgd@ glolth

of At 7b4 ¥zl Fe TR 1789d B34 doolth. BukA &y o
Aol = 177618} vl 3e] S9d4 =3 Az Hedoloh. F3lolA g A e G o
Foted A 42 177639 w59 5L o8 onje] A Felste] Avksk 34L& dAA
deh olHlE AF A zE sz FHA I EALE oAAA FINME JsEo] &
HAe £2% £ dogich o)go] wtz Y=ygxst 2&eAst 17986 FELE
Al TAA AT+, 180039 2%} 1802Wde] 3ue) A& Prefacee nlz £3589 A
E2E 94 FEDE o d9AQ A2g £39 “4dA” (manifesto)e] o},

A drdo] Aatete vbs AR A A et ik oA AR AH A AE
= Ad ETFARAT A FFAGIAE 2E Ao] 9 ol FE (LT A <ol
Ak EARE 2E Z1E5xe] Aol dx, A9 obEQl o9 AAFe] Al A Fast
Atk B2 o] W Fel AFmol Aol FAlw A e 2 F3E Az QA=
FAE, EBRAd M AR A TFAE AGAq] X9 mAew FAA Addth

= o
ro,

DY)



9% dAe 53 3
Zw 8 ol e vhehi}ry] A #E m3te] ¥ F o] (universalism)el o &5} F 7152 (na-
tionalism)s} -jelfol= AA 2 P& v Anch oA Arte AdFS IFAE
zre] 34 Hrjolehz #r1A el AbAde) dAle] | Aol

AARA 7 9d AFag A TFA Lol A e ALY A& oHFd F24l 4
€ 7149 FEFE AvA @ik ZE AAL A WEAzm, Ade gA HAA
Adl AA4—a7e] AFacte 23y 2407, wE A4 FFAzde AFHd §4 ¥
HolA Zhe]—& 348 o)P}rE Fedm A4AYA A

Zelv o)A $A8 47 A (vertical relationship) ol 4wt = AIdFAE A
% %% 4% 2 (horizontal relationship) & W 3le] H4& AA st o2& A4 W
39 duAd AwA Fede 78 Lutherd) FaAdod et & £ Yo 29 Fx
AHE oJAAAS 3% Az & TH4RE dAd gaates A%E HA Ko AFA
Ao A aeje] oo, JERAQ] THL n (e 2Fo dude 13 23
R AR AalAt sk nde dFE AddA dEde ETAZA, ZAA
Ak FAA (s AEAD) A4 E BF Az gl 93 23z $FeEdHd
e (T V1 ERdR) 23 F Fote] 2 A4l Ad PgEE Ave detq 74
e ARG 2 FEH AZE meE o F AAAe AFws|e 2 2EE

A8 A st

wo 2

r_\-g

FA, e A fGast 29 wlE, FE7 FReE “Aduteze] 7407 (salvation
by faith only)ell 9ste] A4 4A Uk AF7AAE 39 AAL F43te AL
w3zl o] AAAANA FA ARz, il 2oz Vulgate 474 74 v dolz
Heahe A& FAF4 gl 2oy, FH:= A474E AFeE 5942 W93 e
o, Z1FelE ot Ayl A AFHE AL 4% 5 dv A& H @t 2
gog, Hgad ad d4 FA4do] fejAn, =3 T I E—xg Lol v 44
AE—FHASE obe, At Ao HAAel FA e, AHFH o o] F4A F
QA =gk ok, AdAR AFades FAed AR A Pele) g FUE,
Aol 2F7e o Alnl sbwEata FHw FAdch ol#d FHY FaAge] AR
FAAA A Azl d&2 Ag AFY Az wha] YA da o] & H45E SAe
A A Aolvk, &, FHY FaAge] F1g ouirt Ador FAHo ofdE AL
A ol "k F, Jlgl AArt A ey s Heis 4AL B Ao gley
A5} Qzkstel Al Aa%e AxE FRH Ade £xF Gtz Jt. HF
Y, 23 e FAAAQ] 9&E 3t WA gloR A AE, Febgal G Eol,
£ Fhile] st Calvinismat b2 S5bA| gl od o] W54 4 glv 2% 23 W23

3ogeh ade s $Pste, AR 282 ARARA elAAA TYHA w3t 2



4 A E (F198)
) A 23 24 FACFE J4wA B Ak

AAA 2FL AFE AR APE FHZ AEHE Fa AY AL, A Y
2o AAAQ A& sHEeA e & 589 utde] # & Aolth. ERA YL

2einz gx 43Ha AHA Aol #FE= Aol o, Az EAe] W A4
TuAq WES oudry. Axstd 28 Al Aol AANA AFAA +9EF JHA
std 249 A4 FUAz, A A7 A= 2 2R 4] ol SAIAR

N7 A ZF FAQ AANA AR FEE FHAE ZE AWV HY wde=E
el 2 Aolth oA E &3 Hul, =& AAAS AxsteE At R FEAANA L
Jz E=72e A9 /A7 Qo A7 Aol AR g Aol o]y d 94
AQl £7ke] FRL vhe9 gl =7 4 givh. Zd ¢l ¥alE Crane Brintond 29|
Fa =9 109 : 1789~1799] Decade of Revolution, 1789~17990)et A Ao, e Aje]
o, AdAq sle2 28 2 Henrik Steffense] oj A=) 3] 4& chg3t o] Az gvt

or.

22 £2)9 oA L o= F ot A A7) Fez FordAE, AV tuEE A 7é o
2 28 2grh 2 2E AR FEE A utaES Sl dEs e G
ojol A, ojAlE Azg Ad AARen, e gl FoAt A s AAE o 944 T’}"t.'
L FFE B F 94 fga B 28 ol A oAFHE “Uhde AHE ARA A=, A
At ge Ao} A4 B Aol AE AR geld S22 224 A HA oo,
B 3 £ AA FoAAA A" G

his father came home one night in Copenhagen, gathered his sons about him, and with tears
of joy told them that the Bastille had fallen, that a new era had begun, that if they were
failures in life they must blame themselves, for henceforth “poverty would vanish, the lowliest
would begin the struggles of life on equal terms with the mightiest, with equal arms, on equal

ground.”?

e} o] A Y BEo]l i E Jldle] NEA & B4 Hyel 1
AL dA FA @A AL gAY otelest opd @A 7 EgbA Hwe] 4FH F P We
e A vhEd] Fo] o} 1 A8e A Jx, E24 dde] Fel dogl F-& st
I EAFAG AekAA Hch A 1AN Gt AJEL o HE b A4k A
A obEg BRT, olE FE A2 FIstd AEF FouH, AAL2AY AGH
& 3A "k 58 g=g2olA gleiAE olEld E2A HHe i AdHez Z
HA L gA 2ok (2E ol E B Anmnette Vallonolgbs E3A4 A4 AFez
s) Zebol Carolineo] eh= wro] g1k, Zeluh VEa) o] oo AAEZIE ulite]
L Zabde] 2 4 @A sieh) olEEd A A FAL 3] ARA AFI G

L,

p

1) David Perkins, ed., English Romantic Writers (New York: Harcourt Brace Jovanovich, 19
67), p.39 A AL,
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Ro] 2.9 9% “AA"(The Prelude)olch. £& 24 4599 A9 44¢ 34 3

AL FUATL, AT F49 AUL A 2R ¢F AAFNAE & FHo] obd

F 99tk AFE oleg 34 A2 Sselel 29 ‘sl ZEu|¥] S (Prometheus

Unbound)ol 3 9ok, A4, @b s A4t o] A7 LE dold s} ool 483
£ A4 Sah7h 49 A A2 TEIE RAA o Folq Aol

2. ESH B AN P

ksl £3e] WA g ol F A AAE ol HIAQ FAFA Az Age] ofv g,
AR A2 Gofdtz, o= Afde M2 4FHE A4s A A4 39
o Yulo AL oG AR 42H3 ERed AJAASL AT TEL Y &
P FET £AE WL} UAA G, ol FEL = FdHoRE Bu AQEAA A
A BH4E FHEE AV HAE Ak dE 9 o] BA Il A Folsid A¥
T2 empiricism g2 48] Azt o] st AA e} $FE old e AFAAQ
o Wb, EQdelA Sl & Kants] 3hd el A %} idealism& <l 7ke] 3 intuitiond] F

+ FE A Azfd oA @ FA AR 4FH= Az AR YAV AR
%3, TERoH, o vdeprtd e of F AR Az g A Azst 4 FEHA &
Z1A o] (TR | organicism) 2 2 A k(114 : sublation; =< o] =3+ Aufhebungo] =}
T3 Hezg FetFoe 9% olEd ZAJ A Aolrvh.oled AR ST
22 J.]. Rousseaus} €929 2=$l William Godwin 5& o & JutFele] d4e] gl
A A34 EdE A T8t chgolA o|zke] Avtatx Bachrd A A W
e & b o] B2 Foh

D 9% 3859 A3 (empiricism)

A 4AE FoAE 934 A% wEE Fo e 939 AEFIde £ 2
A John Locke(1632~1704), Z923 o] &2 George Berkeley(1685~1753), &z dle)
H & z‘s]—-E~E] David Hartley(1705~1757)% F& 02 3= g#9 A A4S 3l Edr}
IANA}. FE o)Enc} WA ¥olwyl zelA 2 o] Francis Bacon(1561~1626)
Ert F22 Thomas Hobbes(1588~1679) % 78 59 A ae] A ZA A4 4 girh

oAl FEHE M FreAs FE ML EEA 3 E(idealism) = A )
2 289 AL A¥A(a priori)el Ho] oz AFAolat: sAe] ZAZCH g
Boll A= Qb g3 el HoE o Ay E& Zn glon, o] BEEL Qzto] 453
S ARG viet AE s s B olgks Wi R JEFY AgAEL A73E
el obFy AgAed #de EE 2w dleld Aol ok, & wA obFA
o] Q)= ¢ W)= (white paper, 2}Elo] R = tabula rasa) el 2wyt Felrh.



6 A3 E % (GElo)
%, AAEAET oY EA(ationalisD EL S 4 5A ez oW FYEL B3 Frhw
B3, olgA st BN 23 deld HdES ASH BACLER B2, innate
ideas)ol etz ¥ ek 2ot eold W EH ob¥® WAL ZA x Helprty v A
79 ARAFA oA, A4 AFE wE 49T AEE A9 24D 5 ol
aeh
FdeAEe] ol AHstel o)A E shopaliz Wy omM, Qo4 (deductive method)
A W Rsel, FYEASL A A4 te FERE WAL 230 E 7
WA A 2wy (inductive approach) & vk, AR (F, BIEAI7F 455 & fo]
o el Adg W, F4 %, AREAEE Aol A2 AFadTae] dae] w27
1o shek. sl 97l ARelal, AfFelx A 3 Ao EAHE Ao
bz, FAAelw AEAel st shike] Aol shae] o ate] shokss] w o)k,
AYeATY oL AEE HHd FRAQ WL NI Y AE Aol £
© oS AUEAE G BE AAow STeAM, wi aobe R Ao WA
e A 2o vhFAsA gek $4 A el MTaln Q= TAAQ

dg A Az B2 9,

4

2
U

fu e rulo
fu
N,

N
N

FEo2SFE AAste & Zo] o] & F gtz AR a% B9 %87 X2 ge
A g A A, vz, AA, F2, a8l o] et dejAn 23

o] fFel7k9] ol A3t & =W-1(An Essay Concerning Human Understanding, 1690)¢] A]
FAB Ik (FE ol 22 Ad = A we AAd A ] FFR e Aolet oA
AA R FdEHQ ARl A Lobad A wadeln ¥ 4 gl ma o]f @ w4
AL A ete] ddel] sleqgt A zteke] B oul, o] Az s H

oty ).

BYEAES AN A 2, ZE AR AL $2]o ol slzstE Ao (esse
est percipi), 17| W Lo AAL AHEE 2 EH RS EAAYH A4S b Qb 2
oz st Hell BA @ g A4 5 AL AL A e A xst
£ Aotk olw md WulFol A ¥A EHi el HEATE e AA s gk

zelw AgEe] xR A= HFAH L Follzb? o]n] <ol 4 3t
YES vag o =d Aoyl Al AYES bt & Age A5 sds
QA A G del A tobd 4 ek A SaAe] iE AL BE Qlzte] do] gl Hg)
lrAxel BaAel FAE 23 Avks A7k iAol Hg Faleldh. e ol
B go] FARE AFoE 17k F3HE (subjectivism)o] b ol & (MK, solipsism)e]

N

F = Sl 2o



g3 @Ae 53 7
wAA Gk o d A4E e Ao “de e Alastorshe AolA wA A F
@Al ool vt FREE B He Aol v AL E YA s, A A4S A

A & o] B, Al ealelvh oAt gyt F3E Asd, AL 59 39
of whA Aol shde o2+ ASE zUlgch =T o]Hld AH9 d3E AVESH
(narcissism)vk 27| FHalo] ety whgha abx] gt oz vetvrle g

2) AT (B #H transcendentalism)

Slel A B ube} o], AEFYst FFer 2 A% VA F& B HAE £ 4o
Ack AYFA ol gl Hwtel] Ayt whE vehd Ro] ATt 2A T 8
& A =9 Aol ot QAHARNA g o9& dASGE Mol o]HFT 99
ol %3t AYAQ 9.4:(a priori elements) 2= A9 A, 4, 2HAZ G4 A
et olel @ AR 27 AL FAGIT AAL W SolAE BopAA G
S50tk oEL @A LY AdHoer vlmd A¥FH<e A 3k(a priori intuition)d]
g A shsetch Aol $8 FAA R Aste] =AAAY, AEAL ALLE
dolAlE AL ohny. 2y HFel F7F Aoyt Gde] FA 4L Y wHel=
2 F99 AR HAe] 2AY FEIATGR =AW el AdHL ME FEUHAE
3 8kA) F8HA 55 ghe

olHE 2AFYY 49 oy ZAHdA 22 vk HeEe EHEY FEE] UX,
2 Hol ente Aoz HEFEFS 39 (Neoplatonism)o] gleh. = o] o] £ A<l
A= Au])F9 4l (mystical) 7 & (Blake, Wordsworthe] 7 ¢) o] it}

Aol A 2 £ A3 ARG GFRg AR AFA oz FutFoe J &g A 245
A4 Ay 5EL AER JIHE 5Y AYFY H ¥ (German idealism)o] v}, k5
o vlFY AR Fad o) Erkl L&A Ag, AT AT 2A st
Helle 2t At AFH oz F&5 "Heh. 53] L4EY F8AAA [T oA ¥l
BN (Kritik der Reinen Vernunft, Critique of Pure Reason, 1781)¢]1} [AR o] A wu]ak)
(Kritik der Praktischen Vernunft, Critique of Practical Reason, 1788)¢] +}el b= “A &
Z o] A" a priori reasono]# AP obF# A flv £ o4& udel AEE
olgl g £ o4l A& 49L& A5 M Aoz EHda glen, oeg AL
Ay dAgle] ARA Aot 2 vk oje gt AdEo] AA AHe) A8t

o 2 & Iyl &<l ;g:-z-g Ay Eo] vAA i dPod Az Af9dE FAY
o Avts TEE ot AZbE Bz, E3x, =7E ALY A E dolAe A
Al Fel 7AA A dHE §3 T8 2o £ Aolrh. zed, ol #Y
Fol AYES FHAE LAUFE FA) Aol E BT, F AN Avat el

+ 3l
2 3l
Ae¢ A F vk



8 A WO (FLE

Z A e, AdEY M} Frea B @ Ee] A e ol9EAHCHHRM,
dualistic)el AZwyelct. &, $e7 AAE $F5, AAAL A AA S A
9l 94T AAEE F A AdAe AARZ JHdA Atz A ENAS B U =
31—‘;’—5’%- oleldt A £l odldd, = A& XS AN A @ WISF4T |
AAANA & FAsE Aol "Arh ol& AT e I G5t AAAHA #9
7% E3te A7t A

FdEo] e m e b E AL 9FHo] FAH, A4 AA (the world of
becoming) 7t obyl AA = 9l EA9] AA (the world of being) 7}t =99 g Aol ehi= A o]
ool A4, e} 99 ABE 4 Bl wAz, F43d, $490 fE B
9l /‘3]7"]"1]?} AR E ZeEs A =k

FE b ASA Bol & A FAY I BF ST o R o2& AAMA
A AR ozt $2¢ WATE F99 oled AL oo WA A o] TL o
Fiol glejAl ofF HAS A9 g AFTE & A% FEHA V5 FHI A= A
&3] w {3t o E B, AT AT 99 A A4 FAE TR A Eel
JAE AdA s A BRI AAAoE AZAZ G 2, o]H 7 A3 %
e QA7E A A4 kdd ®EA & AAuE zedch W E =, $89 7A
€ 9 AAZAA A EA 9 & Wl Yo, 2 At A AAE F¢E 3}
e AA A okt FEHZ FEAA ARG FA 2 Aol ol#d A E ZTEHL
2 JAdzte $HL e AAs?

HE A E B3ve AdA

3) $7]4 & (organicism)

olst ol AW LY ol BA E ol 2eW Aol AL wel Ak, oo o)
Sahe w24 AeaRe 48 BdY I8 TREA AR5 FRE AAYY 2
At o] § s AE ks AL A4 Q148 F A ."/}'E: F4d& AVAA A2
g AAL o, of F UkH FWE FRAPEA QA AdA £A 998 WY F
ol ubg ol el gt HbAte] T 3lgk Ao #7]A £ (organicism)o] o},

Fo A Bl A=, Fd ol M F8A%E e AAH AA (being)o] EA s}, A
Folo] Al FoFA A7l AAAY AAAe Fug §4 - Y a2 2R {7
A2 A e FAA 2 A (@)l FA (being) 7} A A3 23 o] & 4 4 (becoming
= process) Yo R w2 EAsE Flo] ohm, dlvte] AW A ol A AdotA EA T
E Aox Brh olfd A4 ofF A HoFE AR fEE Ave UrE AR F
ark &, 1o FAAQ A dElw 2 1Y Al ol A glrt. zeEt
A7k 2R FAAGe Y EA A 2Aut EAER] g5 Aol AAFAA FelA

Aol vz YRFAAEY & FAGor, ol ol
A5 AMge) g Aelh

_L

2 A



FFnAY 52 9

Ag=et o] A A Fo) EH Q& o] 48t R EA Y EA4 (being) =
Al Zol ghE WA A ol Al PAA o2 FHEE el AgeldE A4S 2ER By
A A% R EAds FAA 2 FF Aol d3Ael AAAAS FAHA F32A v
e @Ak o] A9 AU 2A Y £A (being) 2t 4 A7 (becoming) & A2 wHE
a2z EAYE F glon, A4 g8 F S E3E olvh. EAY AL o 45 A
2 9& Fdolsle vt A2 9 EAo)v (interdependent) A 2F A2 Fo W E3te A
o] (interpenctrating). %, 4A%e] EAUHS} GFH o2 Foabe, EAUS 450
B 4L Botel 25E Aol T AAHAAAE FAS WA, A2} 99,
HAA AL FHIAA F dd Bl A o] EH A (dualistic) o2 ZHAHYW FHEC] ¥
T zelng 44 HEE wde wAAAeld, Fde =3 44 AAE @
FdY AlACl EAstng, 44 AACE S Fddvhe A0 Aok o] AR fAAE
< ZAFEAA Mol A EHA ARE FHINL FE3A, 2 FolA o]F AR &
F A A AAE FAEA 49E FNAA T A2 FUd F4He Edvt 8
ok (olo) A3 Fo AAE =Ye A4HE =4 22 .

QoA B vhsh ol AREAQ Aol mE 2YEAL AHL 404 & AR &
de FAL T2 gt AWAAZA, o F ol Be 7 A o B Bl BA BE A
Zolt 4L =4 AdANGE RAE 23 Uk 2enE, APest L
Zol o] &8 E¢ FAGTGE WolA FTEHE A3 Uk 2 EE, o] £ EF A E
2 ¢} (deterministic) A#E 7t oAl whdeld. AP EL FEEH ZAAE(materialistic
determinism)dl], zalx FdEL FAEA QU A A E(dealistic determinism)ef z}z} o] 24
He AE ¥A "t 2 2R o] F kRS A A ASde 23 AA
Al (closed system)2 v EA ek Zelv, o £ sixY AR oE I AAE T3
FEEI Y E FAEL o] F AAE FA 885 9] W £, & beingz} becoming
o] A7 FAlol 2z L FA TREHAAY] W] £A FAdel T AR
o] 7H53&t el A (open) 714 AAolet ol dt AAE o] F{IR QawtE BRI o
of A & g 845 AYAI = ek Ql (exclusive) ALge] AR A A ok, A
2 o8 F A °]’%§1 845 FA WEIozs, 2 A 9FA (dynamic)e] 3z o] F
A Bel EFF2FHI AR & Fze AAE AT o2 g EdA o] Z(inclusive) 4 F3F
T A s A5y 7 A S 12, Ade dAY Aok LA, T3t o
PoEAR By sH5a dAd Ax2E F2 vk A AE §AS 9E, 45 34,
A5 o4, A4 Ade AR ywiEE A Fge] oz, AAM FelA TEIH, =3
A 2 4o W 2% (interpenetrated) Az o] v}, FEAl o]},

4) F2.(J.]. Rousseau)

iy



10 A HO# (19D
AR F2 A4 WA WAL A%Ae 93T melgid, olAlE FAH
olEe @& wAvh 2 Foll vWisAQl glEe] Fa7I2~1778)0l ek 2 4R AR
Fof Aol A3 o bgkeh a9} RS el B AR ER )

FA 28 bR slE He A Axke A=A bl Bube A el oled A
A& 29 A3 A FE(Du Contrat Social, 1762)8] 7] 2& ol Fx gk =,
AFEA delkon], wi A old AFRE AL AL AFFA T s}l
et Tl o< l%’.— S Aok o] @ dFY Hrte FF oldF HAE 4
@ Aelr], obFE Afesdld AL At PAR Sl AE ke ol §
g AA7E T59 ol E Asted A AFYARZ oz FAAE Ko Felrhe AL
of= ovl2e A4l vz & ), “AfHz7) 418 32378k (forced to be free)
Zel =H&= Ao}
o7l A AdA oz uwkAlE Aol 29  ubdliz “noble savage”e] sdolth.  “noble
savage” gk Lol WA @2 A e FdAAE ol Felh. A AdHY A zE st
Yt oo d Ao gzl ¥

237 ol 7 Aoleh. 2 E ql7ke] T ASE P B FaAE A4 gA
OF7LAl, AFCEHDZ obd Aol whek g Falok Gebn Rk FRY S} ¢
Folo A wA HE A Qs el T VL vk Fx2) o5 & Ao
A Aolth. 27t dE =& dEAq A3 AQY AfA 4
Adjoler, ol g BF AU AHF AeHn T

HEoE 2 ool Fa4dd dAATh
ol A Apslel Fo Wt B4 gz AE =
g EAolwh AdAA oldolE AMA EAR AAWE Ao ohixm, @A OB
o Favh E ofdolz AFAYY. 2elme, ouele 29 A4 AWt AFEA £
Ak Fol olzel oot of £ Faeo] ol st EYR ALH SAYL 7

Ae ZAZ QPP D Aelth sk dRbAd A AF ik elahole] oAk Fr9)

-
o =
+ %

3]

akt

230 A4 P EEIA 2geE we Tl AL ? ARAAE mgela

29 Fa EuQ o delF o] £EY Y ol Az M 23E Aoz A7 %9

< &89 /‘172}*1 715 A A 2 o] F Aol ‘:]r ez A3 01%@0‘1 K ofglo]
9 A4 BANE AFANEA, 29 A% WAL F A £H4FE AL 4 Wl o
th. ) = 20t 28] “Intimations Ode” o) A} o] glo] & “HHulo 01]7%2] Blesscd Seerz} =
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AL vhz olsh 2 ol wast AE ol @k

5) William Godwin(1756~1836)

dabge] AelEelAl & 4 &S v ® o @& AFE zElleld. ae o #3134
ol AE ARdsEEen], 32 g A (utilitarian) o] 7] = Fuh Fell & Ao Aelo] A A
o2, Az AAE Eel e FAA L oA Eehz <EolIE A, 2o Fl I
=floztE ge gd¥s wodch nesle fAAd oA Fojs) ade] 243 P&
of u|X & of kol I3} W Enquiry Concerning Political Justice and Its Influence on
Morals and Happinessebi= & 21 A 52 A% 1793de] &2k c}. o] A& FA AR
Aol AAelEd gatFe ARl FArbEA Ac#d o F& I H

2% o] AAA A golA Aoz Foalstel 2L BEe] o] BL AANLH,
288 Aol Al AaAe] dafe] AR dFsa Urh whfel] 29 Fo@ 2o A
& N93te] 83kt (}-8& Leonard M. Trawick, ed. Backgrounds of Romanticism®
o A ¢l &gk Aelm, Q& Hel sle]Agwl A=vh)

X

rlr

_ B 2o (R#)% dAsr gt 471 A, 2 298 AXE ¢ e AL A9

f52 A Fet(p. 192).

Aade EYEE 5349
Aol A9 A7 E SFEE FEEH(p 162).

g Qlzro]l ohE ¢l 7ke] vk vﬂ%% AE AT Hxe= Ao (p 192).

A AN AFA ¢ - 4 & F8 Fu2 dd(p.193).

A E v AAle] msdiAe] OJM FANE FHEIE i AN Bend, U AMele] Fo}
st3 doldte vlel #H$EA o4& wnk A% sheh(p. 193).

A7re] el # ey FlEe AUA deds dx Ava F3e ohoh(p. 194).

o] wrakgl ) e Filet ol A A4 HHFol A A Al o] Zalch(p. 196).

dgARezs, ARE H2E BFEE 24492, AdHen

o714 medlel A2EE 25 A E BrbedtARl, 28 ARdE of
2, w2 FAYFAALG 2 e A8 HAAC TS He JAFEANE
ok ol@d mrslel Aol FANLFAHd Aol 2 AdE T
&3 v e dukFe) AalEe] shgel & AR 2L gl olAR Ed AdAE
9 Ayt Fakal gedel el TS ehe Ade AdGFe] 2dE we vl 2A
olgleh. ek, vEul-g-e] Aol Sotel AR AR o T A4 HHE H
3 ol b AL e dalxolrk  Eaial #Hle] ¢lidd WF AL 4=
2 AR g, BekAl dwe) As) ma b e] AAE Al g AV s A A
& qAte ofel vzl ol - lrh

BN
!
2
2
2
5

2) LeonaAr—d_mM. Trawick, ed., Backgrounds of Romanticism (Indiana Univ. Press, 1967).
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FA EHL olmd A R WelAAY, HolA Sehd FAAEE EE o
deh Sk gt AdEolhz P2t AQE AAEFE 2T AL @ AAFe| R
35 A A3 i T4 AAY AR =G

b7l £33 A o (Neo-classic) £3+9) 5oz A7 Eatzolth, oA A
ARRel, ze oleld Ude Ao Yot AAA AmAdFe FEe £ Abzs)
FrEsl o & 2bA] deky] B3 Alzob e AL of

$utzl £33 Az Az Fe] FAzE o AAddE 988 @& A4S Y A
Al (Pre-Romantic Period)#}x F2 v, o] AdE AnAFdA Yutr] ¥
o|7te F=7]olh

AT AR A FE£L 1660 e 1798W7A 2 Az gk, zev A aFo

O

SEERTE wmﬂ% AWt ek o AR AAEL A AnAFYA A E
oAih, A FH¢ H7 ARA. o A9 AdEEAE & AAEo] Yk 29
i, ol Eel g »‘u A4 BFE FAte RS DA Yonz, @4 o

&< James Thomson(1700~1748), Ew}x ieﬂ o] Thomas Gray(1716~1771),
92 TP William Collins(1721~1759), €21¢] F3 William Cowper(1731~1800),
Ert~ 2 Bl & Thomas Chatterton(1752~1770), ol =% = < Edward Young(1683~1765),
Evl2 # A Thomas Percy(1729~1811), w2 of o] 71 2to] = Mark Akenside(1721~1770),
ZA] 4= Joseph Warton(1722~1800), Er}sz $]-5 Thomas Warton(1728~1790), %97
A} ¥ George Crabbe(1754~1832), #Z 8] E u]¢l = Robert Burns(1759~1796).

Az 2] A} (The Neoclassical Period) = thA] 4] 3802 o= =4, 1660~1700
£ 93 ¥ 5 Ao} (The Restoration), 1700~1745% QA AW Augustan A o) (== Pope?]
A, 1745~1798-L 7H=A el X o) (The Age of Sensibility) w3 =2 Johnsond] A dj=a}
z 2. AzdF A9 fEA #Asle o P

& z2to] £ John Dryden(1631~1700), & w4l John Bunyan(1628~1688), 9= 2
2] 2 William Congreve(1670~1729), t}uiel ©] 2% Daniel Defoe(1660~1731), A F-olf ¥
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E-2] Samuel Butler(1612~1680), “H"F“r zglolo}] Matthew Prior(1664~1721), & A o)
John Gay(1685~1732), Z=vt 23] = & Jonathan Swift(1667~1745), 24 o] t]< Joseph
Addison(1672~1717), Ao} #]3= 2% Sir Richard Steele(1672~1729), &¥ At =
Alexander Pope(1688~1744), Ao Z< Samuel Johnson(1709~1784), A& B4
v] o] 2 Edmund Burke(1729~1797).

2 AnAFe) Ao A AL Puirle] A3 duEE FolnZ 474
obF 7ZhebalAl g9k B E gt

(1D A7t Agd EAje)ch.

o]l A 73 Fad AdA AL AL 29 FHFA Aol olA AF Fof 9l
g sHgelch aER, e A E5E G2 Ak e, Edtd AR F4H
Az ATE dE AR AR, UG A el & FEF A Fo] o,
Zke) el & A o] glth .?lZ}% ol2{ gk Al AA FolA <zt BFoA FEFH
B2 g3 §A g uheoR g, 2= d9 vtzx, A&g dAde] FAHNUT
A7EE AA 5 Aol A4S ey Brke A3 99224 AAA Fol
A Qe BEAok Grh. zAZE AdAE A8 A (decorumo] HER], Ao
B AL A4, AF A “4dAS WA (Three Unities)o] ZEFHSich AdA9
decorume] 7174 B &AL o & heroic coupleto] v, o] AL HF EA £ AL ¢
Av] E2qld], aa, bb, - 2] Z$E& 7= jambic pentametero}c}. o] A el s} e
T obE, $E7k e $Fsk AAE QA8 FHel AMBE o4 24 (closed system)o]
o, A%E = AT 49 EAeE AR Bold.

(2 £ e slef (art)oln], A (genius)vt 44 wale] oy}, Qzhg T8
Hog Al EAME BE AT Az, i JdelAx FAAo AAE Fo
A Ar1A g3 et A w7 99 JdE 3] oJFh ol Ee]l myer 4
A7 2rb A g AVFERA, o] i A7ES FAY ArlEe] Ry ol &
Telgler. zElEE ¥ Aol Aol ofvwl, wx zA FHIEL B 23
B Ae A A8 2, &, A B, %) 42 FR 234 stEFe
FE Aoz AAAL. Avte AF FodAM FEY ¥y 2E A4 FHE F 23 2E
Aol A4 FxHon, ¥ FRE oA Ad3E A% Aolgirh

@ o A HEAl A9 el FAGatire)g o, AE(wi)Z F834 9A4AR
ool FAEGE AA, 2AE AAT FEde F 2T Avst ge] e Aoz oA
At Ez: ‘AA4% dEF £5 44 dA, Ad ghHA 2 Aolzm Ho
gorl, AFAd £ Samuel Johnsong o obrhd, 9= “FedAel Aal FA A=
£ A7) Ftn Ao zejuz, 9 E SoA A% A A9 AR

James Boswell(1740~1795), odlrdlx

W e

s

AR

L



14 AN R GEL9ED
2 79 288 A9 FEE aE Zo)n

@ ol Ade] Foe 54 Fol shbi AFus A4 Rel B AAE Ehe A
otk WEE ol FHol9n, adve ¥ FAE A¥E =AH Aol £z
Fm Qe 2REE wAgoR Adsn 3 sdRl o] & EHeR AAR.
AZolt Aol AAA o A FATL Yaselgor, Adr =47 R
99, F sk B kel AEea Agelstoput o F2) Fulol Ratch o] AH
e Aol BuT Aol AHoE AARR, ALY Tl WAYL AA=HA %
steh.

. 2= goie 57

299t 32 A7 A & PAA WAAD Lyrical Ballads(1798)2 kA e A &
+ AN E dzsls gEolgith o ARl A AlFo] AT AdY A AFed =
A AR AT AELS 2T Ax AU, of AR Al 23180002 A 3 3
(1802)9) AE& AR A2g A9 AddFelzhs & 4 glek o] AL f2d2d 3&
g2 F Apgo] AR e Azelsw A ql, F2 Yz Aoy ok I A
oleh. &A= ol [E8% A Biographia Literaria(1817)e A & v AASHA wdwtA|
o} 24l widte] waka vk AT Al BYs Lol ErteA, oot Az
Q| Edol g B YA ASAAE AL FAgle] wolEo AL gleh

FAA 24709 A 2318000 Al 3 3(1802)2] A F- Prefaced] £ o] 71x] &m=ql A
Aol A A, 2 FollA F kAt o7 A A HAlAQl 247 o F FEojuA 2
RAE “4% A AF A doj}i A7z} A48 incidents and situations from common
lifeg e} A9 2 g Aol oA fle]A AnAF Y 4
ohsl A W 2ot olu] mob & whel o], AlmA T £ AFolA
} Aolaltl o]lE o]zl e AxA
Aol 249 AzAs 4B A2
AEL A9 gtk olela AxAFe AE) GEAQ A%
“BBal o] =” The Dunciads} “v]g)#te] 7}vl” The Rape of the Lockdl] A
A TFelR aAlE, AAdel AEE $EIG 24D o] o]F TAF Aolu, FAE
ol 2}l &} o] Ho] o Miss Arabella Fermor®] wal#& ¥ 7 Lord Petero] 74l 2 AE
Aol 242 o Sk of B9 A¢ mF G4Hel ABIE F welA A9 AwA ol
A% wo)u e ge] v,

PR A0 Aol vhehd TAel HA4e Lt Ao 2ol qlole] Abgel

»

D pol

it
o

% 4 gk o]

c
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Qo] WE AgEo] 2 Aol vt Adelth AmAFYIAE wEARY w3}
A A 2ol AdE FAH FHsGgoM, A4 ol Aok ANA LR FEA
Fez Add AFFldeh oA A% & W B2 AAD AelF WAz, AT
QY Wt B g BEAGEY 44 34 b Qi T Aoz 2uA & AL
3¢ 4@ d4o] obd & [k AohAe] el FaAE AL WA QoA A%
8% F44 39 b, dRAE ANA F& ot 4749 A £39 Aza A
ol e,

FA BAE Aol £ A ool obF el dehie BhgelA o7 &3
Sol Bl F © AAS Avusle g,

1. 44| 3§

FakA el 54 F b Fad AL ForvtE AdHe AAsE a4 ek dl
ot AnAFe FotelAs A4E e obfdl A fddlen, 238 FfelA J] 8 ok
T Aon dAZT A HF4ol AAHA dsker, F3}& J4H abge] obd
24 443 2 g =3 Ay qAAY AnAFY Ade = AL FAHL
o33 £de Ad L4244 AZG. zeld, AL FAYHA Fxyo] FdrdxE
R F8F 842 AARAE Ty T A4 L vtz FE A9 Ayl
AALE 7 ol ol Yule A YA EL olid A A A4 FAE
e Aol 25 /M4 FaT AA G er, o]EL E AAEY A FoA AAEY B4
He A& AostAd, =y 7L :

AzYas Al A4H A& Aoz AAA Aoz wglel, ¥ (A4 2
A ALY AFEN A, “A= A A9 Al YA poetry is the spontaneous overflow
of powerful feelings®olels Aoz A& AAHLS Aol zZhAle] Vol A £483)
vew AA4HY dEss Wi (B, A9 FAAF L olshe vEA o]d A e
A 7ke) Aol whe} steh Yot FE R FobAl, o] F whE FolA  chA MBI 2 x4
ARG e Aol H Ao FozM AE Lum ). A2z F4% A
olAY Atz AA Aol uwtx Ao dAle] et P Ao 29 FubAQloRA
2] 81 gol vk

Al e o] B4 £ H2Y Mok g A e Q]fs}oq F2H g, 2o fEgE A
A 2l kT £ o] o] FAHULE ¥

2E A A4HE VA 44 fancyst FEAQl 4473 imagination®] T2 e

rio

3) M.H. Abrams, et al., eds., The Norton Anthology of English Liture, 4th ed., Vol. 2, p,173.
o] Aol Q1 83 wo] = o] NA ILelz 3-8 22m, 2 Hel #lo]x] &AasE 2438,



A A4eEA 2E olg “fancy’dy FETL
A% Gele A449ozx, $E40] ol A dlelA shi
o S4E dap QA Bol e A% A% Fedad @ 5 984 2ay

th, = Q7tH RREE vz o, A7 FxAolx:, AAql FHE A= Y
o, RREE FoAd(zzafd) 9y £ odee 2 o] FAF A X
th o] Ao Qlzte] Fx Y& el “imagination”ojed, RREJ A3 v dwdt
AAAQ FdE e Adge) “fancy’stm & 5 QAo o] B, Aol = A4
& ApdAelx FHIE vl glon, FxAolelA Aol g wdl, AAQ] BRE
b g (BgEelstnE % 4 glv) ¥4 AFH o, AAAA, Dt EEH o]

ol Al A Hol glet.
2E F2AQ A4 imaginationd F A2 F o AlEsta dvk 2 A 2%
“4 1 443" (the primary imagination)g] ®

4] (perception) FH otk Z& 17k <l FH o]k
g AAEY oA AP Aor B} Aze
7 st AL 2o AR o E Bl B vk $Es A AE -/l:?ﬂf‘]?f}‘;}l ks
o, $2& AAsA AY ZE AFEA HE 2gAE ek o\, 2, 9, 9, o,
aE 5& a7 2o g7y =€k 28 AL A @F S Aux ged o] &
AAA wd AL $e19 dAF5HE BF AY dolA ol{d A7 el & Ao]
Az & dajgch olzlo] vtE Qlzke] <A FH o zA Y AdHolr I o=
$-29 Qo] Fxzel A4 FE& ZT dv T (F o d4AHd dF &9
W, A7t EHA X gob B AER Yo & FTHAEE ANT o ql4Fo] disE

AE ZEHA 7 wgk A 14 det @ 4 k)

1
F4g A9 F25He] AR §F

T,
o
D,
ofr
)
°,
2,
3,
2
-d
R
ol
ZL
}~
)
o

il

“A 29 A" (the secondary imagination)-&-

rlo
2
—
1o
o,

CEEF 2 Aolz gl A 29
dAE & A Fzey] et Meg g42A, el Aest Adye] Ayl £ &2
LA o Al 29 AAHE A= art wd A wAAA R A ge] gl (vitaDx
33k, ol AE Y22t ZEHA F oof H3ol A Fad FHEA 1 AFHE
i AL Fd ok & WFolrh. &R & vl velrbA AAH e AR AFHAY
L ERES 23314 3847 = A" the balance or reconciliation of opposite or
discordant qualities (N.A. T, p.402)o]atx ALl3lxz gt} ol & w]|Feo & w &=
E A4EE ofF 9EHolz F2Aq Aoew 2yt AAHEe wmE2 uz "doA e
A2 A g A AES F2A o ATAY Bt ofve, AR ks E 5A7A
= 283 23 A& A TH o)z AHA FH|

2 A £ 47 symbolg A= Fel] ghe] el d el 2 AU 2EHE 48

S

o

=
i
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3 9wk,

AL A ol Mol et Y, Mol B Edo] =t o, B A% muzq &
ol el et Felndm v [A7A)ed A Fo JUE Aol ZaEvd A AAL 2 AA
Foll 3L 322 A ofgatedl el HE AL F4 A g z2elm 4L AAE
Heeld AR, AAze S84 So d¥FFoz Aok glol, AME =il ‘

a Symbol...is characterized by a translucence of the Special in the Individual or of the General
in the Especial or of the Universal in the General. Above all by the translucence of the Eternal
through and in the Temporal. It always partakes of the Reality which it renders intelligible;
and while it enunciates the whole, abides itself as a living part in that Unity, of which it is
the representative.

The Staresman’'s Mannal (N.A. T, p.411)

drlel A $Ert mFo]l ZEAAE FYA olg A4 FFFLES Lok (§e)
A Q&% FEe dall e ot el B A A3 2EeA Y A 2N, gelzdd A
T AL 49 Aol AdHct drlelA $le gl st vtE fancye] Y Fo] =&
Aoz siAAH, gd¢d FAE 2= glon 44 29 w2 F8AYd 54E 71
Ao}, imaginationz} zlo] FzAMolx s ResE HFAE FAd &I Ade
E 4 9eh). SlelA =LA 7t 4 Special, General 5-9] -£0i& 4 Efel]l A 223 Species
(&), Genus(B)ol &A1& 5718 Hart slvh %, MA ol = F(Species), 23 =
o]x B(Genus)ol &tk vt folu Eold & B AYE dFAdozd ua
HAY WA= ARE Gl AL obdrh o F £ o= Ade Adex EA 8,
T A9 Aded B 23 ol x Hzel Fate A vhaskA g olHd zgEA 9 4
Aol A A9 F v 9% AL, 993 ARG Polae Ade Az AudE
HelAd ez E38te Ao| oba, A7t Fo o] WEs 3, GLE] Azo] W
23 glebe Aotk

olgid AL ZEHA AT dAR AL obrh Fo]xe HF oA Bgoly
(oxymoron)} 3 7}7}(synaesthesia) 0 2 viebdcl, w14 Zgoldle o & B=A

Egojyoldt M2 AFsw BeHs F A & T8 o] & o vEbdd dE E
|, “€AE 2§ (pleasing pain)# & o] o] A4 sAlch FlolzE F A} of
A8 A2 & o]dAe 249 FHelzgz mskch ol Jlojx9 o A HEE
thgol A By “EAGold o}, 2z FEold 28" (Welcome joy, and welcome
sorrow) 2t Aol A & B 4 gloh

EFAEd e, ez &80l suf

o8l (Lethe, 3 FAIshol 2k F& Fol AMTHE B7e] D)9 Fold, o 26] 2 (Hermes)s)
A o)<



18 A3 G # (BE194)

2EE o3, WAE 2=
U3 E B Aol e
e el el 5% QEL B A
A%

A% oA EAE $eadE £
o
J

Welcome joy, and welcome sorrow,

Lethe’s weed, and Hermes’ feather,

Come today, and come tomorrow,

I do love you both together!

I love to mark sad faces in fair weather,
And hear a merry laugh amid the thunder;
Fair and foul I love together...

o] g} 7L Floj2¢] HlEx 29 Ad A Egolgog vehdrh 2 ol Ryl s
28 Ao A o] 2yd, “giii= w7 Bright Staro] 2}z Ao A 2 o] #A HH 3w,
W 2 g9 2 doisti= AALg v Aot
ge 2 Feeld 2l E =794,
Qe 2FE Adalg Sl Ao
Pillowed upon my fair love’s ripening breast,
To feel forever its soft fall and swell,
Awake forever in a sweet unrest...
919 ol go Al L “sweet unrest”= o9} 3E& R<roly (oxymoron)e] F-Z o o]t
Flol 2 9] Ao|A  Frz(FURE, synaesthesia)g wo] ). FRzelat & 7HA
e BARFOEA B AAAAE SUANE Ao, A% E1, s 4A% ¥

A7t FARNTGEAFAL Fad 5), Adldl WA FAFAFER, = U =57t
ZogA L B9 ARolth o] A% Az B RArHe] vz Mz ZAHE Ao] ohiw
239 glon, & A FAFLe AAY AAAEE B8 doAA, AR o4& FH
ol EAol sl EAgch ol2ld Flolz9 FAL £ HEAHQ Aoz 19 ‘YUdHA
0401]71] B A= x#” Ode to NightingaleZ o & Erl.

o oa AW Fol M F FojA PAs o

Z9 g4 EFzvd 4F 24, F,

zagr(AEg AAAZ 98 2z Aol )9 dl g W] w I I}
StEE LEFE A vhyoed !

0, for a draught of vintage! that hath been

4) Jack Stillinger, ed., The Poems of John Keats (Cambridge, Mass.: Harvard Univ. Press,
1978), p.231.
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Cooled a long age in the deep-delved earth,
Tasting of Flora and the country green,

Dance, and Provengal song, and sunburnt mirth!

flol A&3 A9 A fol= L EEF g BEg vhA L Hel@vt. 2y EEF
HEHE 27 Gl & ¢ §9 A4 =75, ¥ o4 F2] W3 =4, 18=
A 249 7o) Al el vk F, Addvie F43, AF 29¢ Re A
a5 %9 Aol =AA s WA W Aol v §A Ee doARG. 2] of
2, Fol A =AAE A ojulA], edol A =AAE 79 olv|A], Az YPEd K
* A% =AAE =ALFH w4 o] shxet FE A7 ovlA] §, 2ET T EF
o] B Qod)E o)u A w7 olmiA Rut dix Aol oy, o ¥d gL uE 77
AR E ) Eel o olE AR thE e FEL dulg B ok, ol 3
7259 FRAS duidtt. & o sy AAEE B4 e 2 3}‘%"?94 Zzte

2t EA ks Aol ok, thE AAdE FAMoR A Ut olv T RE FAS
FE A A2 Az FP4 sAH g 483 Aol oivxm AR frHeR 44
o] FH¥A oz AZ3}r] wiolvt olZo] utE fr1A EAelr, ol& 44 {714
gl FA4o)7l = 3t

Aol % g AR 43HE &
dox)efl = & vtepdel JA L Rozy AR Eedx E3EE AAY ol Aol &
Folrwd atglo] et onlE sz e Ao #wEHAE A
22 Cleanth Brooks: 298] [&: wlojzl 3}o}ely The Well Wronght Urnol =i -89 “A
Aol o449 e}’ the language of poetry is the language of paradox® e} &}
283 & o)l A ozl JAo] Aol mole o & wAFL ek $2) QA% um
zgzel Aot o] 9 Aoz AAslr] deh e Fda $EaE f2dag
“It is a Beauteous Evening”of| ‘}eld 9 A (paradox) & H.of S}, ©

2

DY

Br
mln
o
of
)
ok
rir
N
off
rlo
>
2
L
Bul
i
Iy
A
P
y
£
=
1

2AL ol Exty, masty, 4T Aelgld,
o] Axeld AL T & Folxm xse AAY
ey

It is a beauteous evening, calm and free,
The holy time is quiet as a Nun

Breathless with adoration.

Ade A 2astz 4sia Adhdel o= 29 (7] ok £dE d2dus 2

5) Cleanth Brooks, The Well Wrought Urn. (New York: Harcourt Brace Jovanovich, 1975)

p. 3.
6)° Brooks, pp. 3-5.




20 AN X w #(F19)
9 ERA o ME EF Aole] Fe A EAel. 2T FaE FRA A
1 29l Calaisol st ol A Adz Qek? FEL obA U ARG A e
Yorle FUshe 28@ =& ¥4 oA J292E 2 AT 24 =]
2 ek 2o, O ASHIE A7 GelA o] Am Uk adE o] BE 2@ B9 &
| Aeitm 9 Aol ohds? olde meAl BT ofdl &

3
Ye Zdste 538 449 410%E =rAs X dd 2Ads?

N

T

ek dlh 9% Ao 2ED A o] nolA vt A,
2 W Mo B4ol 3 AdsdnE ¥ & sk
e 9d W ohnabgs e o @A 9w,
AR A% AAF FAA A5d # Fol,
e} GAE Baki Aol s ok g Al

If thou appear untouched by solemn thought,
Thy nature is not therefore less divine:

Thou liest in Abraham’s bosom all the year,
And worship’st at the Temple’s inner shrine,

God being with thee when we know it not.

o]7lo] vtE o] A8 Aol glrk. &AW} o] Axm Y& AU AYY medT 59
o Aol AF=H AAG whgg Ferh 2 ol AYAE wA Fust B
A AEE AHY zosty €% 4 F g A ZZ(breathless) $9 Fol s gk
add, adE o] RE A& =AE RIE ofFAAAE g AAF 2o o] A%

Fu o} AQle TS =A%, AdE FRAS FREY BEAF wdth 49 o]Alo)
A4l 7b? e 2y ]

AAZFE =7 &, 2% REHAE A% AEdne ¥
ojd 7t ? e AA ] ?

2o, A%ed, 299 d3er & de 2ds S AdHel
Au, oA Reg Jei A AATd FE I (EE ZE FY 280
AL opir). zal, ofgl v oy o]k oA} Aol A4

Tt AdAH Hela ez FIdFE e AY, oY &

Ae gerh o &dE 329 AATE vtz 2 AAoln, Jde RE A=
Atolell whge wFE Zx vk olAe] ukE o] Aol et Aol ofd qAL

o8 sehg A fo] FeolA A MolA G A ] %
SeAet Fhgsie, wa o] E& AR 8 FRAE F e A4 FEo A

o] %614 % glth.

7) NLA.IL p, 327¢] t}2.%= Dorothy Wordsworth®] The Grasmere Journals 23,




4% FurAe &4 21
2. dgrAeiel XA

2] AQlE oA ojul g Absteln, = oW o et ? ol FEE AR glo] 4
AH g AR Abgtel F Aglelgte ¥ $EE 44 & F Aok AA(E FukAle)
1 2dE AL 339 A A4 HERRY A9 E WA, ol & R4l /‘]’-‘H%ﬁ;)«]
A8 2 Aot AF &vde AL dgrldct ol AL od A foe(Ee AYr
) FANE 48F FAE AA ol FoAA At 222 FA4He Fods ’i—lfg
A48 AgdelslE st fEw & wHE ddHelHx AR, AAdEe e 7
go] Foi& Azstx=hel] wel A obF b ek thgel A $EE dRtAdEe] A
3k Aaldl BAE B2 Pt
1) Coleridges] 4] o]zt
4 FeA g ol kel 2eE At Aog Ajlads BUE A 2E Aglelw 7t
9 55 & AEAAA Aok gHolA dh= Aol Xkt

(4

> e

ke

ol 4A oz fAstAl B Acle]Rd A A FEE FAolA FFnE FEY F29
=% B4 3A& wAsH, S} Ha o 73*?- l uh s GAdHeld o] For REE FARe
ol g A=zl ‘5‘%01] St w2 vtz gojx e AES Az FAstz TR0l

A
g (3499) $HE HEAY mE Az 98 F4& 23A7AY Fdde A =2de

The poet, described in ideal vperfection, brings the whole soul of man into activity.... He
diffuses a tone and spirit of unity that blends and (as it were) fuses, each into each, by that
synthetic and magical power to which we have exclusively appropriated the name of imagina-
tion, This power... reveals itself in the balance or reconciliation of opposite or discordant
qualities, (Biographia Literaria, Ch. XIV) (N.A. I, 401-402).

oA YA E F4HY Fay EFE AN R TPT Yo iﬁks’— °] &
=3 “AUu =3 $%” magical powerel 2tz Byt 4AHE TH A E A AFE
Avseh, olshze AR HAL A9 TH shrpy UnzE vYTeE ,\011:}.
olelg &AL A4E $Hv “FEw " Kubla Khanol A 743 2 % 5 Sl 2
ol AE o FA AAg

¥ g

Fiu & AvFd
& &g g Aozt .

In Xanadu did Kubla Khan

A Stately pleasure dome decree.
2 A FHZE AejArh ol A2 A8 FH) A3 F2E A4AAS. o] AdAE
Co] BFFol AR A E Agel gz, olad FEe Y Po] Beix A, WA Al



22 A K B # (HI0W)
el dgolst “do] glomy sm Waysha wWel AAFel, HAFel Aejq Aot}

A7) et T e FzAd J4ug g3 g Ao ubigohe g el
oA A4 HAY BFTE A2 AAH F2E

B3 A Ae] gl oh
Fol Q& FA uvhE BT

u(o )&,

232 4
dg9 F
It was a miracle of rare device,

A sunny pleasure dome with caves of ice!

EFA AR Aolq FaEold 239 A2 4
2 9d gad | oA o ARFe Ad ALA
bz dlE Fehel wiwel oekel Fxu BAHel
FEEo|T 283 o FEEEL N AWdE 515E 2l 324 Aolehe v
& 997 9k

of A9 FA TAAN 2EAAE oed AAALAY ADE Fe AQ
Hol A el k.

e,
Lzl\
o

o)
T

dAmE £ oA %
g FollA s & Wl B Aol et
2R & ohul Mol Ay
dAE 714
e obr A = Yot
Wk W wg de 29 Ao
el & S A4Y ok ok

B USvE 32 83 F =
LAt 7] xH 2
TZeo] 2T %aﬂ_& Ag F ot

A o] A =% TA! zexz A 459 FEL!
asx fobg 52 BE AMHEe] 2AEEASN FE)E S 1 1A 2ot
ads 255 g8eh, FYsd !l FosAe!
28 WAl e g, zejar 29 v e

A damsel with a dulcimer

In a vision once I saw:

It was an Abyssinian maid,

And on her dulcimer she played,
Singing of Mount Abora.

Could I revive within me

Her symphony and song,

To such a deep delight 'twould win me,
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That with music loud and long,

I would build that dome in air,

That sunny dome! those caves of ice!
And all who heard should see them there,

And all should cry, Beware! Beware!
His flashing eyes, his floating hair!

gt @ A FoF o0AE & 4 Aok WA opul Ayl Azt WA me]
ofol ek, opul Aok X #2] o el @ otel Y& Aol ofr] A ofst ofn
B AL 47 w ol FAolu] Awlael e =7E A Frh AL olF Ay o
& AFFHE AS B SolA Ao Yok add, Sore 29 B A4 23
oot wEold zshe] A%olch oldd Ze ARE AL BY(EE F2A 44
%ol 4 2 golth e mE AQle] ol ¥ 44 GelAT & 2HY 4EE UA Al
A 22 deod 4ut Qo ot EAdE AE 24 F¢ gy, 2z Exe
ol Aqlo] F2E A% wA BATL wEo] B & QA HE Folth oldF AL
RE ARste gE Kol £& 2T AT, £ 29 vz e uide] iy, o= &
Aclolet Al G7hg W Ao A WE AR & i Apzelr] o)tk
A4 & A H Feldol @ AL, 2eHAE 2R mE F49 Ao
Aglel 5He 2Re 3 gdoke Aol mgeAE T 79 AL ojE
A4 o] Azt AAREA] Wl Ax Yek 2= Bo] Mt AT Rgdc 2
FA 2 (A28 $27)] Purchas's Pilgrimagests A% 93 9=, vz FEg
o] BRTE Aoy et FAL Guish gk o] SolMgch o] YAl o] Sel
A A7 Ahe e sk de] Alx o F ubE 2E 200 WA 300F0 Y HE A% & A
Aol Agleh zAE o] W b Yo Folgsl wWRel 308 s ook F Iz vhA
A7 el ShA A% adm wv, AFAX A7 =g Fol U Aol o gheiA W
Ach. @A gob & U A7 3 AE vEe] & wHe] Bsjri Aol
2Fe A o) AF 2 ANE 22949 g whe} lEMAL, o AYE A
G 9, w3 o] oy 4 oeh $2st FEG AL 2ge] Ao} wak A% ol
. o] At vpm Alele] o4 Lol wielso] AR AFolvh zmE A 2AFYof
Ash g gurFolo At A8 49-E Fol4 9 o) Fx ook Aold A ol
nolAe Faad AAH L Q4 Folnl, wal duiAe) B dg neFE so] Ach
2) Wordsworthe] )¢l s}
2geA7 2AAA AA D T4 AAe] 28 A8 FAL T ok, 92ge
QA AR 29 28L& REAG. zelh GagrE 22 d4Ael A5 LAtE
Aol o) AY BAL o drh 2o A9 HAL “uF S wiE A%e] 4518 v

N,
>
o

.‘o rir

e
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L Ee gdoF= A” to give the charm of novelty to things of every day (Biographia
Literaria, Ch. XIV)olglvy. 2& %A §o24, ‘949 FFoz AFdd 49
A& AAHA, 28 ol EATE AAY ohEhg AolRgoE $H 9 3’&”3% A
3= 7”7 by awakening the mind’s attention frorﬁ the lethargy of custom and directing it to
the loveliness and the wonders of the world before us, (Biographia Literaria, Ch. XIV)o]
gk, 23 2E, ZEPAE 22QAQ ol FAE T2, AZA A3AA FAE TR
o, F2d2e 7 B4 i 1A Xie 49 AvE 2499 d9og2A
Fol &8 Alolch. ze v dulelA $EI fAF AL Y2Y2E A4 Fo ey Yl
HALE Al F2a &2, HASd & vACERE e “v7¢ 7Hve Aotk
28} Aol & 2B ‘B Z7(vision)o] Wa FaAI w7 oln A st A

ol2l gt ddl & Al Al 2w ofw Akl sb? e $EoE FEeA A
AHe, ZEA SE g WA G FHY At ? A2dxE AdE oA Ao

3 9t}

2 AR A wale shtel elzkeloh A& g, 1= 2E Abge] 22 Zug Fy
e A%ste AFAE B & Adeld, & o ol W dA oNAE SR Aoz, <A
£ o A& oty Aeld, F vl TEAo] F FEL AT T Aol zE AAY dAF 9
Bol Awisln], A Fo Aol Y= FE FE AFEAE ¢ ABE =AY,

He is a man speaking to men: a man, it is true, endued with more lively sensibility, more
enthusiasm and tenderness, who has a greater knowledge of human nature, and a more compre-
hensive soul, than are supposed to be common among mankind; a man pleased with his own
passions and volitions, and who rejoices more than other men in the spirit of life that is in
him. (N.A. II. p.168)
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2832 v = e
kR AAe Aoz
W oukgg AaelA s @ FaEE

(2 249 AL AFE Age WolH,
F2 ulvhe}l o} At ¥,

297 FE S%eln, 2o AR v
2E AR AEL, RE A% AREL

And I have felt
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A presence that disturbs me with the joy
Of elevated thoughts; a sense sublime
Of something far more deeply interfused,
Whose dwelling is the light of setting suns,
And the round ocean and the living air,
And the blue sky, and in the mind of man:
A motion and a spirit, that impels
All thinking things, all objects of all thought,
And rolls through all things.

(“Tintern Abbey™)

3) Blaked} -4 43
EololaE Al oule 4] Aleojg Aol gleh. ' Foleln, =E Aclolrh. &
T2 Ao A4 48T AEA Aoz BT g
29 Sl e g APH degeh 2k 8 Ad slolw Y Aek 2o
g o], dedAd FEE F 2% ww e AL wgth & s £9% 43
o E9 A4 27k 48 2elsh @ ol HE WE )% w%E AYE At 2E A4
Fol HEE 2% 2% dE AE ¥ 293 UL A4S ARG A2 99
= gddeh A4 e e 29 o AdA FRHY, 29 ehxE M$ 24
At 27t AAZE @obd ey E9ch olAY 244U AL ¥ F YE Blaked
58 wEol, A4 AEES 27F 93 Agelgtx oAzlon, A 29 AR LY F¢
v Aake] Az AA AFE FoE ukx] Rch 29 A2 A3E HobE 4AE
AL 29 dolvh. 29 ool Hg AAdE o)A Bk ol fv 29 A AE 9]
ke gholA 29 o) d Flo]dg ol Hol F83}] wEolth. v A Fel &
A 2ok AAolA WA Aol P4 A Gk 27t o o] HelAE g3ql A
At ZE& AFEG 18T 29 F4 2WE Robert} vk, 25 20 ES}
obf st7pkA, 2o FH& eAe & FAl okd F Wik zEAA 2& 29 AA
dol A F F E¢ A% A4 @3 Ak zeld 2k 2w Ee] Fo] 3%
A FAsE A Bk o] AYE oAl ofF Fui3 AYPoA], o] AYE & o
F2E ‘990z F3¢ E"(the gates to Eternity) & oAl = 34 48 sidE A
ojty, B o7]A Wile “‘dY g Fie FEola, “dAdorn Fie FUolwa ut
Fuz & vl Aol gl& Aolrh
2ol Al el FAHE ulR FRle o)B= AlAA el 29 A FoFT AAAE
Fhel A3 Relgleh. THoletxn &4 ZFadA Hate F9& 448 289 £}
Qerz, Blaker} A% FHolet 7| Fao A dals FHo] old-g $A A s H ek
slA T 2o dele FHelst 44 ol fEf Zm e AYIE WEH T, o
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5 Sk, FzAE Tk YA ER AAHT. 2gEg as dA4Hd 9ed
Fxe A deg 3t 799 28 WA Yok e [ T4 Jerusalemo) e}
= 0 AdA, e v 2 st (A3 AAE ZFRIA godl, o Al e
AL ko7t & Ao}’ (I must Create a System, or be enslav’d by another Man’s, 1.20.)

S Egeh ol A ¥ Blakew SgAolvlan @ Ar R Fola sy HYPY AEe] AFY
ek 29 Ae 222 a5 F2AH R T4 7Y Al ol# g A3 A
5 29 Aol w®&ozsd & U] AE(AYIS -l AREe] &9 gFAA g
LB AQE A& st Aot (my Work...is an Endeavour to Restore what the Ancients
call’d the Golden Age, A Vision of the Last Judgement)=}z. w&lc),

A7 TLE Aol BHY ke AA Ffell o] Foizvh. zelw, Blakew <lzko] of®A
A s ARt ? 25 MhelEY A The Book of Urizeno) A 17t B}
AgE Hoga gt 94 Blake= qlzte] 419 sjzEolghs 4 el A Euteln] gz,
Aol +F4 Flelr, 55 = AL A4 A Arte AAFH AF3)
Aoz FaFd kel AL e Aol oixm EHRH +FEF T AL EAEA 3
iek olZle] & Syt TPy A HEok 2 Aol E g Aelth. ol¢d 4dle
9l 7+¢ E-a o] 2+ The Universal Man(¢-F4 ¢ 917}, =+ 5] 9171), The Universal
Brotherhood of Man, The Human Form Divine, =3 Albion & ol 7}x & 3 2ct =
Gib o] BE olgol AHTHE AL BF o 2 Aolch AL o Aue A7 15
e pee] g, REUF 235A S@E AdldA frlA ez AEsta ok Aol
3 ARz shvtelr] vt w2 ZA A g A o]
thoolelgl Aelel A= Alg Qlzks - BE ugch o] dwhv siAl AlA gl !

o Auel ZFw §79e ARCeE AF FEAC 23 G e A2
S b 2 ol 49l ¥4l (reason)o] AA vl FEolch frE] ol AA It 5
FaYEH "oz v Ar utz o R4l oA olvh. fFelEolut @] oYL
“Your Reason”o]z}& o]l 4] 118 Ad4n Qa, w=i Cﬂgﬂi “horizon” (=} 3 4% 1}e}

i+ 35lgbeiql “hourizein”o] A} vkgk& % glrh.  “hourizein”ol bz T “AAE A+,
A5 A (to limit) &= 2wl F Ak ® A E, FEAo] A2 A N-H Ede] AF
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8) S. Foster Damon, A Blake Dictionary (Boulder, Colorado: Shambhala, 1979), p.419.
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Aol F& AZNE Zy vrta, FAe A2y dod vYiled, 4L o4
o 2Ny, KA dEon JE welx] vrh Al 2] whE upi gy A4geh oz
ol fstel 471 zlo] whit Four Zoastbi= LAl golrt. o] W 338 Lelola A4l
o] FA4gt o] Folrt. Zoast Zoao] EFyox & oAl Zoa At HFejeA e 9
] Zoon®| Bdolrh. Zoak FE EE AEY onsh drh olefd o] Zoologyd] &
okl ot
olFA Edsz A ALY FEHE EE =g Ay es B
= AFE shA gt oled A A AYF Ao utg s ¥ AT} AR
2 Aol zepdrh. AT AR FaF L AT A 23l g3t FAAH
A AR ol ZAE g glbe Aok oy AL AT ALE FAAY =4
2 wExn vt A4S shA &k Blake: 17k} olel gt iAol shA & 3 8 & “ratio”
2}l o g vpeldich, o)k ratlo./] #H 3 & ol F& o] & imaginationo]t}, <l zlo]
A49 e AR Aol oA F 449 Hreziy Fa A Afdel ¥ 4 Uoh 23
AS, “Eut AFAA olv] gz Wl BE A EAE, FEs ¥ B AL @A H
W, o 229 Aol ofvr}”(Reason, or the ratio of all we have already known, is

rk‘(

»Y,
m{o
&
)
2
=
H

not the same that it shall be when we know more, “There Is No Natural Religion,” b),
ol2] &k gzt Al Aol M= 2o} N2E JdANA dE wEF FAo] A=, &
Z 227t A AdiAge A delvtes TR W), A4 Ayl o9 Hqleldh

o] fFuv Bods] el alzle] 7AW & gk(vision)e] 4]E & Sulgle}t. EalelaE gl
Zvo] AHEE e v 7S] SRR vrleh b ¥ A9 & o=l Edeno}
F-2n, ol qlzho] elEhdlr] Hel AHEE WE wolvh. I thfo R He Beulad] 3

ol o] Aulel M= AR Auls = e} E(contraries)o] A& FE o] glo] dFH L
B 23 ol % A Lo Adelrh B Ao A vh F A 5 #Ae]
eli}=d], #}i Generationo] 2l Zlo] 3, ©}E b+ Ulrogls= Aojrl. o] F A$ &

F AR P S fust 2T oA @2, AR FEHZ 4G 5K o
23 4el & Generation®] Alel<] FE#Av], Ulros] Auje 27 23 ARe At
99 ASRA o UAAL ok ) GE FAFES 24 FAL wisel, BE

AR E 7o) o] &rt. Haolart o] AW Qe AAFHE AHA =AE v AL, A%
9 TEE v AAE g del Atz mgr] Aot

29, o]l el glelAl Qlztel 491 Folelzk? A F7A] Mol & ule] A e}
o], Qlzhe] e Bl spxlz o'l $-F3 el 24 (cosmic consciousness)-E AFAFH o] &)
ste] AP A = Fdolch. A FAA QA7E AAe] AHAx AE FHE ¢4 R, B

E Q4o 29 22 Aueh 2 A% A2e FF ol ol 227 B Boje] v A



28 A oE# CGRL9E)
A B Zoly A Ak BalolaE ‘a7 AFA AAE %A ARAZs] AL
o, Ao gr A9 S 2ot H& Bt AEE 2A 9 Aol (For man
has closed himself up, till he sees all things thro’ narrow chinks of his cavern, The
Marriage of Heaven and Hell)®}z w1&ic)h. elwl, ol ®A b4 AzHe AAY £ 5
qe HBe 4 AL AWA? $A 4B JEF SAL HE G2 YR WA o)
e 7e A Wk Wek mete] Q) FEsb A% Aek, A4 A BE
AHEL A B RedE, F, 7 ol Y AHE AZdA BolA & Aod”
(first the notion that man has a bedy distinct from his soul is to be expunged...If the
doors of perception were cleansed everything would appear to man as it is, infinite, The
Marriage). AFo]ad vl2 o] A= L3, H23E o2 Q79 QA5 FY
gozAg Assi Q2L 2AFL AL 2 A2 s Sl ke A& A
o Fol 53 A oF o] Aol & A o)vi(men forgot that all deities reside in the human
breast, The Marriage). 1822 Qlzlo] Axxm Y& A4 42 (s JRA0F B2
¢ FH)E Aokt & Aol oz A THE Four $A3E 98l
3, e & AL Al FeHdoz QAW Fo]” (Poetic Genius was the first
principle and all the others merely derivative, The Marriage)atz w&tch t}So A= &
dolzrt A 23 -89 AZ] The Marriage of Heaven and Hello) A w3 2 71x &

83 AL ¥z g

Az Jusle 4250 glolw AAel gtk oAz AH, AT Fo, o] E AEL 7]
EA e ad slolv,
Without Contraries is no progression. Reason and Energy, Love and Hate, are necessary to

Human existence.

el Aol 53 A vk,
One thought fills immensity.

AL AT EAGE ABEG AT el Aut Y Edn FA e
God only Act & Is, in existing beings or Men.

dgt wo] & Aldolx, 2k &l dalAst olx, A9 EFe A FFL,
Jesus was all virtue, and acted from impulse not from rules.

o] ¢} w4t AL Bulolze] [H o Agte] oAl A Vision of the Last Judgmentol
Ax B 4 gk A o] 8 AH4EL Blaked] o= EA T FAFolwt Jehvte Aol
Brbe, 29 FF AAd AA vedel olsd AME B2 E Y AL d2EA
el 2o FARE ¥ 5 Ak Seel TASE [HF 4B dALIA B A
ol vk,



d% 9nupA e 4 29
39 E ALE 2l ez 493 ZAse A& e FE el
Imagination is a Representation of what Eternally Exists, Really & Unchangeably.

Ao 23 2aiaxE AT clgol AAAAd £ wed,

The Modern Church Crucifies Christ with the Head Downwards. .

AR (ze Ad)e) #F &, W 49 & ¥4 A= o, =¥ FEL FAMAE g
o 23 GRS A B Ad ¥ 238 ARz 2E AL ohs] wl Eolh

T question not my Corporeal or Vegetative Eye any more than I would question a Window
concerning a Sight. I look thro' it & not with it.

AtgEe] AEe et AL 2Eol AR v dAE At daAY, 2 A 44
& 2 A gobAst ol zRuE 3H 2E0 Zx g (AT AL & F RE) 24
(fEH) & AT = Eol o

Men are admitted into Heaven not because they have curbed & govern'd their Passions or
have No Passions, but because they have Cultivated their Understandings.

AF7A 2 oubep zFo] o]y Qe FHE TERH R FHEd, A9 sHIA 7
oz AA4gc. 2y, Ad7te EAEH g UF A4S T30 Wi, A% 5%
Aol FH 3 Jol AT AAH AAE BE FHo| FEEHGG 2 AR A e A=A
A 25 24 (negation)d}Al Hx, A2 ob5A Hel B3 FAAHQ 7ol whuld =7t
t(fragmented) Qzte] sHwal Aol 2 BR AR ARE FA9 Aoz X g
Z, AEE 398 £ 9l AA (contraries) 2 Mo} o] F abolo} A FAq A A HX=
el ol 7k thAl A& A Z <15 The Universal Mang] A=A 3 Eotz ¢ v} o8 g
E2gAq 71 5% 44% (Imagination, & Genius)o] 374 =], Qlzke] 7Y & A4
9 HEe] U Aotk o] Ff A7 AE BHE P & EA| (Selfhood)s} o)
Ak FFA S A A2 fr1Hol 2, AFHA #AFE 27 dEol AZE AA3A A
29 AAE ok F3) Sympathy) & F4 A ek oAl ¥ AFY Folw, w
g9 FHlol/l = et

4) Shelley®] F7t4 A4l (Sympathetic Imagination)

A o] AldelA Eo 44, 28z skl & AAG S, o] A4S A4 Gz g
U3 =21 AdelA A Rt 28 FFH AL zelng dd] JFRdE s 9
. HaFe dde] atsle FFAES B9 The Necessity of Atheismo]e}i R 5
Whrkste] Q1 E F 6 Foll EEPe do] L Bt dfEAQ dlojrh. & =¥ AR
stgl AES et 2o n et (Y 297] Hed) 27t Felv A&
AL ool Vst ofd = k. HAMAE dl)e]E H&EMF = Harriet Westbrooksl €]
AEolA e, of AEL Atg wFel & AEo] obzt &9 HrldtE od wWfol & A
Foldek (7 Aot 7hA s Sl Fash AE el grAl Al Fddel Hsk AN E AH o
2 welEolxl, 2= “gabe} Aol A e v dldE 2dE JYES AFsA go



30 A A3 dR #E (E19D

ek ol A& st SAEE Al A H g G Avt
E AS 1BAGEE) FuAY AEe B9 9 mEe @l
9 7A4°l°‘v} olel i AP slejels) WA e =g 2AA,
29 AonE wof s 2F AQon AR, 29 vl Pua 2
£% H%a Fee 99 24 Qs AFEeA 29} Ao Est slelzizt Aol
A ol AAD AYRH(EE AP Bk A AFYAY Bz, el 29 Falo
2A). 2 oA @ A A% Azt @ARch 2elA AE vl s} D
Al wdlg e wuth A% ol AW JFohm £AT Aol & oI FE Ak
A EA AdeA Hx ADE GAD el FaAvh e ojpe ALe ARE
“£27" (possessive)o] 7 ol /1M 3l Alge] ohrlzm, am §& A Aok Gt 29 A
do] A% Zel ok

A% 7 B E ofelgle] $ATGE FFW A AL A AL Mg
§ Ee A4z WS A% AQelA M FE ol 2k A& A4 A
2a% gagons oA 29 Fxol wysddn 99k 2t AWe] o] we
28] Aol BNt A% Tk 2E 0dd A7 AR AL G hee) Wt
AT AR AYEALE ARGk oldd 3o WHE doAA T F Yk Aol
T Aqloletm A E Weleh AL Ado] ¥4 44EE 27 elof 2 2HOE
H ok BE Agel A 44Y & RS olnk Agelth FRH
o} Apolel Azl A2 A5tm ok wheo) M oulgih ojelw Frel AejelA
e 2 deld] WEe] 48 A4S ol Geted A olgg HakdE wHge] floiA

B4 Adde]l FAez vhehd o) vz AR zzes )

ot Blute] ZFA0) o A% el 2~ Aeschylusy 19 A&

=,
2
Rk
ke
st
A/
&

—_—

4ty Z 2wl E] -2~ Prometheus BoundZ 4t L o] AEo A ol FollA & Fx
£

Ql
7b 19 olel g Q% v Foll Alflol el WL WE o

= 2
o & 27b4 2 Caucasus 4lo] Aubg Potel Hrelst 29 A& zob g3 Yok o

gl A Fagsl zedey$ale 22 WEE FAR st dARL 2 AA s} e
oho A FFEe A LY $-2a S7bA 22 gt AwpRale] givk 2 A g} el n
]

AEA Bk A LR ESaE o] BE A fae Ao

}m
&
ot
=t
f
o
N
9
o

v Zl el Aot el EF Fell Al Ee, s oAl vl ol 4 vglekA ket
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ol Al AL & AFeA & Fich
olAl W7t ool (Jupiterlol 7] ¥kl AF&
71 sted, # ez upol o,
I pity thee.

I speak in grief,

Not exultation, for I hate no more,

As then, ere misery made me wise.—The

Curse once breathed on thee I would recall.
Prometheus Unbound,

19 53-60%
olsh e Alelel TA 44U A AAE AP B ARG Fol 2l [AL &
50 A Defence of Poetry»}:;— Egoleh, 2 o] £H ALyl ol AA
A5e 5 ohx AReld wx gdeh 2 shist $4-el 4 reasono] 2, = ohE o
A Al 44H imaginationo| vl Ald L FAY F UE A4EE A3 AFezA, A
2l poeto] gk =g 3| gfefol A= utEvk To poieino] 2t el 1 o1& F31 §lvh
A FAE TH g AR U AL ddAelm = “o] AMAA TAHoR
ulx] 231 91 AE" the unacknowledged legislators of the worlde] > % 3}t

——

r
fo s X > e orr &

£ 2

L

B m}n oki

f
2

“g93 A, ¥k 2, e)x 43 A7 in the eternal, the infinite, and the one
Foj3lr] W el “AAE d& 2R HAE] F b o, vdE A SoflA] B
not only beholds intensely the present as it is...but...beholds the future in the present. =z
B EE o]gfd Agle] £ AE wA g AFoRA v EY otdel, ‘e AN B2
o]A &y AAY olErhg& wldE WA e Fr}” poetry lifts the veil from the hidden
beauty of the world. 22j= 2 BE 4328 A3 2 S ¢o] 8 3ct high poetry is
infinite. A Al Al FAE A, 7t AR dE Al Faelw FA A
Aol = dhek. e EE Al “wEsh bR dztH e A A 449 ud” the
interpenetration of a diviner nature through our owno]g}x & = Qlu}, o]A g qlzte] 7}
AT e A4 S s A B FoldA? e A9 249 Jaxe ¥F
A AdHe] gloks ohg3} gho] uhgit
9o ZEo| =& FaF L Agelth oly ¥ Aol 43 Al vte g vtelrbd £
AAe o] obd Az, WF wm v FelA BAHAE ok EFE R0 A Aol shi
gl 7ko] obF A sl 3‘]'—1"4 ZEY AAEE A FgHder BF dolopwt &k, 2k HE AF

EBE & 89 A AL TL 4 olofut Bk Al & dFI v Y nEFH A
ol 2% =ale] o) sk ahel,

The great secret of morals is love; or a going out of our own nature, and an identification of

ourselves with the beautiful which exists in thought, action, or person, not our own. A man, to
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be greatly good, must imagine intensely and comprehensively, he must put himself in the place

of another and of many others; the pains and pleasures of his species must become his own.
A Defence of Poetry

5) Keatse] “Negative Capability”

A el FelA b g Aol E Avzt AQelAwl, s AWEd AF 44E ¥3
A gojzolch 2 18219 2/ 23H W AWML ady] ke fd Zubel A = 25
Al 4R Golete & AolE =k zEiv b 3 A 9L A gaded 94
o A% AT AsAE Feh

AA 1012k Ao adolE A4 A9 Yoz sich 29 el Az 0le] A
2437 A8 99lor, 2E 2% vn 449 A4 FUE ASH. To)2E 7 264
T A REE volo] AdE WA, 28 Aol 2 Aubg & Aohzk dAdeldrh
AR GETAA gl 2A A2 oo BFY AESE W7 AR AdadddE 2
et A7) gldvh ZAYH 2= AAAQ AJel A ik ok, =He AL 3§
A e Aglelitt. 2= 24 AE s Aol deld ArFolgieh, zejv 2o e
gk At oppol 7l W Fell, ALY Ao W FA Hrst @A} W E
Zek =29 ol#dt B2 =9 mulHdAE F meldrt 2 ‘9] F Y o) &S
2.7t A}eto] 7491t} Here lies one whose name was writ in waterglt=z v =loj 2 3.9]v},

2% A9 A% old Adlolt LAz A4S Euozs A AW o) Tl
b B3, o AR TRl AgE ¢ 7 Ak Flelae A odadely olw wd )
e =7 ALdAT o] 5% Fohr] Aol 4 7l0lxd] AL BIE Ak 2k obF
ARA el Al o] gl Abgho] gt A A el £ 2AE A7 £4
oz ww Ze e Aol ofyx, Aol wiEE FE A b 2AA 28 o
B2 Foll Yol WA E F 7] Fd & T4 LS F AE vhEY A5F F4 2
2 Ageh 2EE, 2E AR s e F A A S FE83tH A, o] ¥ s
Ao gze]l A7l vk oA dEA A5 AEE F F UAE WA Erh olAH
3w Aol Asted #k wFey] Aol 29 vy Sl A A AAEL A= A
2 E¥H 235 ol 74 54"/} L EE, Jlolzx Aok AE o Aot A
A3 ARE AH o2 welbod A, 1o AL AAsty, =g o AXs | BAAE &
ot Agst T3 GAEE FARE, JlelaE ol F F4a AAHT Aol ok

Flol 28] ol & Ao 2}414 olg] gt AAE FALH R Aot AFE £ Aol
gt 25 A YgxzFelE “Camelion Poet” el etz F-Ert. &, 4 asols 24L& e
" 9) David Perkins, p.1113.

10) Hyder E. Rollins, ed., The Letters of John Keats: ]814~1821 (Cambridge, Mass.: Harvard

Univ. Press, 1958), Vol. I 387. KM]/\ Q4% A% {footnoteE “c}x] O BEe A&
DS, o] A9 Letterstbz 2 F 1, 12 Volume—‘l—ﬂ 33 nosAl e ] i

fo

£
i
e
rn
2 >
5
e

ol



A% s &
A2 e Age AAZ vbY g 5 A7) wEel, 244>
T AdEE e £ Aot 2E o3t o] witth

)

33

A R 29 ke AfA

4Rl A dE FFE 4
Aol A4 AA go] Aol Aok U o Ak AR AH] o

A Poet is the most unpoetic of anything in existencé because he has no Identity. (Letters,
I. 387).

oAY Agasel AP A4 Aot AAe] glo] g wAA = FF9 97

ol 4A L& AT F AE FHL o2 “Negative Capability”ets §-8v}. o] 7ol
Al (e A7hE 8¢ 229 44 22 vhgd F2HE ¥ 5 ek o,

g ow Aoy =8A AAE A e A gx, F4As FgAAE, vAdA e
| “] A2z, 4ol viw flHe] VAR A R Y& F AA =
man is capable of being in uncertainties, Mysteries, doubts, without any irritable reaching
after fact & reason (Leiters, 1. 193)

olelgt T Hol g7l WEell Flolxe A4Y A9 HAg Fddel HAAA e
AA vt AFA Bk e A9 g & d-AAAA vdE F A

6) “Byronic Hero” ¢ Romantic Irony

utolgl o] A& F Aol glo} utAY AEE wEY) R 88 ALAFe quy
ol Al gl 4y 2ol Ag AL vhghdh. o] AY dgd 2o A8 gARtE Fa
E o L& gubAale] ohelnr & 4 918X REch e, GUAE 2 W 2s
V¥2e N8 5 Ak 25 19471 29 FH& F93 A7 FLolgen],
A FatFoel wel ¥& 4 e 9L VA 399 gdE Aol 25} 1812
J “Childe Harolde) <#” 1§} 25 (Canto I and IDE¢ wg3lsl, 729 mjye gao
AEEA ‘U ARy g5 9 Atoleo] 83} I awoke one morning and found
myself famousehst whol@ AL etz g}, ol Wgt YE 088 29 Angs
A& fHsteh 28 AF EAoglon, 19 Adele FRE o) B 4T B
d, vhel@ el Fobw A& & TA Folgledl, 27t dE Il dld dH s AugRcs
o), “t4F A" Foulweather Jacko| b 8w & Fgieh mah whode ZZVE 4
Aol viuk “FEF& 7|5 Wicked Lordo] 2}z ¥m & Sglh(ze o Hold AR
T AHE FodA Ade] AP, =7 29 °}”1?<]-r~ uhghEol gz, = ghaFolgirh.
vheld AA L F wFE 47 FEE AU, vindA e AAdoldA oy wE v aAE
S E Mz sAdS A4S A sk =3 39 HHe] HPon, o 4FAq
2A 2% dlo] Augusta Leigho}] 23 A7k &8 wFoll o Foll4] 4z £tz olefzls
EbA AR geow HE ATk AZA 2z w3 AR A9 wt AxE P
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2E EHAY A E B 9w 2829 598 98te) A9rhrt ml%E7] Missolonghiz}
£ B s BAA AR A4 4dg A FH duk Aokt A6l A 4
b 2 A 2 zE s AREdAE 599 doer FodHz glvh o & A
Taotel vpol# e AL vl EA Q) QJARE Ak 28 X = 27t A4 A F3
on, 2% vl o ZulAel &G wn TgHANA A MEIH(EF 2T &
AL Fde AL 27t 104 Hel A geh). oleld 29 A 29 AdAe FA
(Satire)2] o] = v}ebrdrt

28 & =T oo Fad AF Fol £9 “dlo]@ A F<1%” Byronic Heroo] 2}z

| A5 S 5% ANAY FAdTH, = 2o A (59
J

%} olol2|1} Romantic IronyZ-

o)

N

yilled

e 29 #E
o &7 AEel e
gol & Hert et

-4 Byronic Heroof] tfdle] 4ts ¥y 2 =} (Byronic Herow 7}3.& Satanic Herog}x
2 5 geh). Y ojeldt FeFe 29 [RdE dEse ¢l fdax A4 The
Corsair, [2}et] Lara, [ 2| =] Manfred, [7}9l) Cain 59 #AFd Vel o] d
ulol g Ql FlF-& 194719 Eohat Ao Fulahd AES & fFolvh ol AE
o 184719 39 44, Ak Mg ok(Chateaubriand)®] &Ale] b René, 9128 [A
Aol Vot v, zElz Ed S e dEE Fsd 2 5A L v 2392
ol#1 g wol@A el FAFE ofdd nEsl Emily Brontée] 44 [%E9] A€) Wuthering
Heightsol] 1} o= 3228 8] = Heath ClLff, 52+ &5l 9 Herman Melvilled] =% =
Moby Dicko] 12 ofo]a} v A ZA(Captain Ahab) £ 037 o]o] At}

vtol A Al FlF-& A A3 e J1E AASE A2 e Fdo] wigstz, ol & FAEA
voebsbale =l Eelehe Aol 2 A FAelwt sl zeEg av HRAolx
EA-ola, Azl W& w2 ghech oled EAE Ad dEE EE M
[}l ol 4] & <= ¢lch. Manfred= 23 Al7ke] 22 7k (o] &= wholal pAlQ] A =
o] Al 5 s, plold-& 2.9] o] % o FA o7 uE #ol et ZAAzHE HA s}
d ez dEAHE AT FE2Y L A FoA AA4E V) EAG(EE o] AF
TR A7) AE B dde] g, ' w3 ke, 4 59 de
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Rolx, WA B A48 T F HE AE Q5] AL AolA §AF Welok Gekw
A7 ek 22}, ofvbddols A9 Bhobael W = o] F ot Holx @ik wA%
o2 FEQFE O1E MLd PPon wrdEed Bl Aty s BA% A+

11) David Perkms p. 7829 N.A. 11, p,506% -
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B, e e o] & WX, AF A4rslz mlek. o] A7 Manfred: 39 [obg-2
E) Fausto] }2= w3 ~% 22 Mephistophelese] olvld 3} s} x~E90 upabd 71AE&

ol Al 2= vtold A gl T &rtA & Rz =fE Bokvh W) =r) ulol
Fi 98 AL & ohth. 2y WZdEE o

_7‘:,
¢ welAAY FABY FA @) 232 Aok 2w weRA FAFY FAE F

AAZ 22 A7) AL gt iy olge& ¥Aq &3 Bl WEsE AL
: = AAe 2R AR der T A EEEY Arelze
A gk ol T ANA(EE ADE A4 osddE otFE 2%
St FEE & Qe kT Tt ARG ol md Fgo)v el
e AE Bl obdl A-gold, Qlzkst A9 HAm Fete #AC o, £
Adg uidtet. 2a2 wold Al FAFE obFAAE F8A G As] Aol wE
T FAu FEIn, 2 HoAuk AfFa g £ E Aold. o)HE FFelAe A
EE 52 Aol Al Al gleng, el F3 e, 2 ddFy
2 (Azaleg] Bfelnt F24-8) 44 d8x Uz, =3 42 dA= 2 A
o A ZAErE AAEE An o|AAAY Rz HEA BE ofF 3] &
ot 2ol ofsinl Aldte] Az 49 ¢ A2 + JenE, At AR 24
= %—,% AT ¢ 9o, <ztol AH o st A4L zenz Al A W

T AR ofF & F ool Hrh. zu, WETdoe Ay A4S APANE A9
AR oleted A7) Addstel] Fozs A Adle] Aoz =AUt o)AF ulo]RF
TATL A Azke2A 9 A e AR = 2 )

P}
njo
o
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o,
ﬁ ]n

ooz vholRl Al el 2UAQ AFAF w3 ol ofgel &AA FAFL
A 3 gleh A4 e o] A el A @dtd ke AL ox A folE vige] 2
FE dA s AgGy e oo, dAv Ade vFAoln Adg Ate A A w
ok o2 g v SHl ARE AA g Ao K& FolA geche AL LE A%
o #A% vt Zolvh, felst slgt ulFel A, v]Fe] FalFol 2A P& wFAq B
Hol A FdE vl T obFehgg wERel, selyA) FolFo) g wFHQ Aol A

EoEoa WA g w9k 2k 2Rz 0E ol4d $¥E 2n 9 el
2% ARl QelA, SHel AolA, 222 nEL Pz Fud Yold BF & zm

%g b AFoleh 29 o)l Ml Wne) AAlE oA HAH sart &
Adeh &, 2E odrbdd BEE a9 Wie 3 gles, oda Ese suHal

sadistic X%} 2] &) masochistic X529 ooz ey, oAl Asiy B9
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ko] ASE BB sHAelw, 1 A A4 9B g A eE AL A I
Bsoleh oF F FAE A9 £ 0 T adlel Dek Ak o, A4 ¥
BAq U AYA AEASHE AL A self-destructionef o] A o], o] B 3 FFe
o vhgg E el7] ARl AgRH AL 24T AF A%, oF YA AUE
A2GeHe A AN AFAE 477 nibilsme] B2 PUAEAT AT weldA
FAE FAFL AT HFFY AFE ¢ + Uoh
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X9,
Avh

& el Aol PAEA I e A9
o (AR e 9 dxools], ma Bl WL vtk ¥ A kA el
Aoz mei, veldAd Q8 AT T Foh o9 o] wolaA Fel %31
2949 ¥e3t te FAsn pgAel Ads WFow FANE smeebE uolal

AR FAEE HEAA FE AV FLA

m

4

oz dto]@le] Ao rield wduld opelef o] wiste] Lol g dhA FubA of
olBlvE B B9 =alzis £ 4dlA Frederich von Schlegel 5 18417 =3} 194
71 29 549 FArbgol AREE feojolth. P YA ofely v AL FuiFe] FEe]
o

A A7 RALF, A% AERY B, 292 A4FE AR G AAHEE A
5A9e) Aole] WA AAE Adshe FaG o Lol dh

A A oheld e 4 ud, ARG B AEAE BF ZPSE ez
Arlete 978 $)E F AN 13 ¥ W WA 2 A% 2L A4
Goh o] A% FAE FHE v don AFIE A% 2L Ak 4
1 Sk 2ed, A7k ok Rg Al R 59 dekn
A s 28 43T Q29 FY dorl, AR KT A 32T AF 4%
Aol Az de 2R Bz A AEL o

EF N A% AddE dEt A6 FEeA Ak F, A7

E A7 Al ol
23 3% AT WAL = 2 i+

o] A4 ArlE AN o ¥ AR AHE FUL T4 ZFAAN A4 ol o] F

9] g e EE dolth, FHOE 3

o AvtEAe A%t =g A AEL 2

ol ¥ X Hde] FAo] FEF

A

1A
AA ebgel: Fush, ® gRoRE A

12) Anne K. Mellor, English Romantic Irony (Cambridge, Mass.: Harvard Univ. Press, 1980)%&
Bz A,



g% gapde &4 kg

Aol F2F AFL FFold, w3 AR FRER ARSI Azstz me v A=
dofrh. oAt PubH oloje v & ubelglel skl Y AlE FAA (satiric) 2.2 HE

29 QAR =@ 2o Agst ok o gelgterh. Bl ol @ FAL 29 ¥ A
Fo| [E Fql] Don JuanA =X A AR, o] FTY FALHAL o] F3 g}, o]
2 we)QY FAAQ HEE [E Aretdeld 27t dd Azl wledeh B & my e
obF A A9 FAolch e o FEAA HE UAE WA, z ofF A
Aoz g3 A8 ReE(H vobrbE Az EE)E AAs R vk ohde o & 2
2 ek

284 oA e s 9 aA g
oAl Aol 1A siok SErtsk opz,
Age) ALz oW BHEAUE 2 YEetE 252 fd
7t A A Bt A& B3 dA o},
obf-el $el7 AgE AN =
24 o] RE =& 5 3 BAd AR golA
SAEG 49 AFoeg v AL SEA [($€9 =32) £33 oA R,
AAV 23 BelAds g FAo] Jase] AL By dPelr] ) Eolh,
But now I'm going to be immoral; now
I mean to show things really as they are,
Not as they ought to be: for I avow,
That till we see what's what in fact, we're far
From much improvement with that virtuous plough
Which skims the surface, leaving scarce a scar
Upon the black loam long manured by Vice,
Only to keep its corn at the old price.
(Canto XII, Stanza 40)

dol A4 AL [E Fdel A 220) & F7 Satire Foll A 747 S E2H ] o oe}. 3}
A Aol whiby immorala}i wHghul. ol E 2}7] AL A A Fade 5§
24 GAG G5 WA Eel Asle Al mw) s Eolelm, Pz} 3
ZAojrk.  ZEv o]zl AMRAIF? o) E A -‘ﬂ%ﬂﬂ na, A g e golge

=+ #o] gl7] wigel skAlsb o]l A3 S Fej g = Eel wEE A &
REFG Aol o] Hx geh vholde] Wadel ol Aol £4as of

—_

2ot o] BE ARGE ¥ 23 AL
AgdAq A Agolgh, —H Aze
obwrol oA el Fg AdstE ARG AAAAY S8 Aol el gk
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Aate] hFe oA FFlA WA BE o D} o A =
ARl A A g %‘—‘%iv} o 238 AE gl

Gel Ao Fube £3(F, 4A)ANA B9 E'.O%zl ,-01
za2oE $20t BEe A AdFolA TAG F 23 vfdAA R
AR X ¥ Ae)AY

But sweeter still than this, than these, than all,

Is first and passionate love—it stands alome,

Like Adam’s recollection of his fall;

The tree of knowledge has been pluck’d—all’s Known—

And life yields nothing further to recall

Worthy of this ambrosial sin, so shown,

No doubt in fable, as the unforgiven

Fire which Prometheus filched for us from heaven.
(Canto I, Stanza 127.)

AANA = stabs B4 A E YEs Fae(aey o RE A
AL AEHA Aol e”), & ole]A o2l @ AL F 2wk of
Ad 4o ZldAF e ol vtz LAk oyl A ] fR= 229 ofgke] AFo] AL
FS ALAQ Abetel ol gEA FE JFT Aotk obde FEF L w3 “dFE Alo]
2 & 29" ambrosial sino] gtz GAE AA Wi} oA Y wlolHelAE A A
Sroll i3t AAS ma oo} whE = &Fw, &, Ao 53 94 5 =l ambiva-
lent 29725 ¥elt}.

olel gt YaHoln deAq FHL [E Fehle FAL o] A9 oA ul o]z,
& g vtold Y " EAME vebdeh ZE ME Fehle A% Cantod o] gA A%
gt

e FolFol dastth ozl BE oo ohrt,
I want a hero: an uncommon want.
(Canto I. Stanza 1.)

o)A FAe W ANE, A AAAE vheta iz AEDE dHAAL G o1 EA
dgro 2, ulolde ARG MAAE AdEE FAL AWE BAFA LAl E
A, 2B, o] AdAE eirkAl o TE FEavh 2 A & wpSaA) s of
] FE Ag weln, =3 24 EE AL 5 sk Al AAbeln], A%l uheba i
Aele) AR Aol o) F A ST Aol An i, mE Ao Wzl dme] Al

5 A, zaA Al e wEe $55al A}%OI sy w gl mAv Af, FAE
M«\ F2kel A %fs}?ﬂ ntR ol v} vhg-ol 9l 4% mrlE 8k
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o % AL A%E A e Aol
1

But now I will begin my poem. ’Tis

Perhaps a little strange, if not quite new,

That from the first Cantos up to this

I've not begun what we have to go through.

These first twelve books are merely flourishes,

Preludios, trying just a string or two

Upon my lyre, or making the pegs sure;

And when so, you shall have the overture.
(Canto XII. Stanza 54.)

o] 14-¢ Canto XIls| ot F8eleh weld & EdA AFAX A7 A% A% 3
A ekgkd wAAT [E Tl Aol welRe] ‘Ui FaFo Aadds Ygon
A, EA4E 2R, AR FAF @A AA T Rz g Aold. AF
AR FAE steldel Aot BG Ao Azem QQi, AAE TAL SA AT
o g #, selR e o AR AREA ghskebAl FEH? o)k woldle] Sae 4
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2 B4 $EYS 2E5E Aoldh A, ow Aol Fo| del ‘o] Folo] il A
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9 AAAAE FAE Aol "ok FAE o] A4 ol A WAook S FE BE2
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(Abstract)

English Romantic Poetry: Its Ontological and

Epistemological Characteristics

Chong-Ho Lee

. This paper proposes to investigate the characteristics of English romantic poetry from
an ontological and epistemological point of view. English Romantic Poetry is a by-product
of divergent changes taking place in political systems and social structures in the early
Nineteenth Century England, which has witnessed a series of revolutions in Europe and
America: the American Revolution, the Industrial Revolution, the French Revolution, and
others.

These revolutions, however, are not the pace-setters for social changes; they are rather
the result and reflection of the changes that have been and are still going on in various
fields of society. One significant aspect of this change is found in man’s changed perception
of himself, his society, and the universe. Social and political relationships have been so
far seen in terms of vertical hierachy, with the king at the top and the common people
at the bottom. Political revolutions have brought about a change in man’s perception of
this fixed vertical hierarchy, opening the way to an open and horizontal relationship based
on equality and freedom of man.

Philosophers and their theories that have enabled these changes to take place have been
examined: empiricism, transendentalism, J.J. Rousseau, Willlam Godwim, among others.
Romantic theories of the imagination proposed by different Romantic poets such as Blake,
Wordsworth, Coleridge, Keats, Shelley, and Byron have been examined in this paper,
because a proper understanding of Romantic poets and their poetry cannot be achieved

without understanding their theories of the imagination and their practices of it.



