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mysticism (is) a quest for truth and reality that goes beyond merely sensory or intellectual
spheres, taking on the aspect of a personal passion that must know directly ultimate reality

without mediation of mind or sense.?
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1) Robert S, Ellwood, Jr., ed., Mysticism and Religion (Englewood Cliffs, N.J.: Prentice-Hall,
1980), p.14.

2) Ellwood, p.14.

3) William Skaff, The Philosophy of T.S. Eliot: From Skepticism to A Surrealistic Poetic
1909~1927 (Univ, of Penn, Press, 1986), p.2lolA] #] ¢l &

4) Peter Ackroyd, T.S. Eliot (London: Hamish Hamilton, 1984), p.81.
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Poetry is mystical when it intends to convey, and succeeds in conveying, the reader ... the

statement of a perfectly definite experience which we call the mystical experience,®
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The Complete Poems and Plays of T.S. Eliot: CPP
. The Sacred Wood: Essays on Poetry and Criticism (London: Methuen, 1920): SW
Knowledge and Experience in the Philosophy of F.H. Bradley (N.Y.: Farrar, Straus,
1964): KE
After Strange Gods: A Primer of Modern Heresy (London: Faber and Faber, 1934): ASG
Selected Essays (London: Faber and Faber, 1932): SE
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The only way of expressing emotion in the form of art is finding an “objective correlative”;
in other words, a set of objects, a situation, a chain of events which shall be the formula of
that particular emotion, (SW, 100)
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When the evening is spread out against the sky
Like a patient etherised upon a table, (CPP, 13)
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The yellow fog that rubs its back upon the window-panes,
The yellow smoke that rubs its muzzle on the window-panes,-

12) William James, The Varieties of Religious Experience (N,Y.: The New American Library,

1958), pp. 292-293.
13) Richard Woods, ed., Understanding Mysticism (London: Athlone, 1980), p.300.
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Licked its tongue into the corners of the evening,
Lingered upon the pools that stand in drains,

Let fall upon its back the soot that falls from chimneys,
Slipped by the terrace, made a sudden leap,

And seeing that it was a soft October night,

Curled once about the house, and fell asleep. (CPP, 13)
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I have measured out my life with coffee spoons, (CPP, 14)
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9 Ao 9olAxe AA3 AF, Knowledge and Experience in the Philosophy of F.IH.
Bradley)(1916)el A Bradley® F74A4 o2 Ao, o F A7 A#e2 $48 Aoleh
A T35FA09 FGER)d A Eliotz} Bradleye] &8 A3 AA| Appearance and Realzty,ﬂ(Ox
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My external sensations are no less private to my self than are my thoughts or feelings. In
either case my experience falls within my own circle, a circle closed on the outside; and, with
all its elements alike, every sphere is opaque to the others which surround it... In brief,
regarded as an existence which appears in a soul, the whole world for each is peculiar and
private to that soul, (CPP, 80)
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o A FHAQ QAnkE v dhel o]o] W Bradleys] 4748 & v ®r2 dA.

oful Extel glofAlrt v AA AYPL 2 W
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a2, 2 EAE AT =y 4
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At any moment my actual experience, however relational its contents, is in the end non-
relational. No analysis into relations and terms can ever exhaust its nature or fail in the end

to belie its essence,!'®
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14) Hugh Ig;mer, The Invisible Poet: T.S, Eliot (London: Methuen, 1959), p.45.
16) Skaff, p.12.
16) Skaff, p.13.
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EE ojn sw Fadd TRAE AL ohiwh ok Bt $esk EASE A0 T 2fw
S8 ANER o) FolA AE AANAE ZATH FAGA APE FA AN, =E 399
Aol sk FAAe] AelNE Ao, Sl AN2AL AR AANA se 4g o
B dzen WA g

Immediate experience... is a timeless unity which is not as such present either anywhere or
to anyone, It is only in the world of objects that have time and space and selves. By the
failure of any experience to be merely immediate, by its lack of harmony and cohesion, we find

ourselves a conscious soul in a world of objects, (KE 31)

o9& Eliote] 478 9 Ax Aol A Bradleys) A7 APHoz MAAAL ¢
(A 7149 BFA a timeless unityde} BHG ZoaH (FAAHQ AEde Azkdq &
g Eo st 2y olH @ (FAAQ ARl 2AZ Fe EAGTGZ wEAHAR
Q17 e (gt $elok BASE ARt T 293 2 ALER o) Folq AE AR
ot EA)3lchya FukL oz FAAQ AFEY A A (essence) S FA S Q). zElR=E
FA449 AW Shrhsl mAoEA R hh 8 F a “Finite center”) 8 24
/‘é"’d"] 7ts3tA g} Eliote] &3he, 9 &2 A &3 @A F& SAolzd= & = 9
G sk $27 AA S dEsA B9 A%e dBdel fold A& Hgolst

r_)‘:
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17) Skaff, p.12.
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GEE obF W AvloA e G A HnE 44T + deh GEl]HE A A4)
A A4E ol AeA Hm, 23E o Fm YL %A A, 2AL o A4 b AAD
& AAA 2 Aol % Rk :

The soul itself may be considered in a loose sense as a finite center, The more of a person-
ality it is, the more harmonjous and self-contained, the more definitely it is said to possess a
“point of view.” (KE 148)

22 m2 Eliots] 4ze] mam st Ae 989 48 F49 & Aclth o
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A AT AR et Ak 2x] BE AAY Y 7 ogtell e, A4 AAdA= Al
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= Aaek A2 Truthrl obs 4 Aol 7hzkf A most truedo] 7] 23}7l
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o
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a8t ol o] AoA thE nE o BE
of sivslotel F¥E FRAx, 2 5
VL & gz, FAS e ¢4
o] up& o] A& Wl -go]rl,

Tiresias, although a mere spectator and not indeed a “character,” is vet the most important

gaatel E#AEH o] Ao Mo (5HAEIE o
4 428 Fe Y FLI% dFoivh AFFE AxE 44l
 wA g Y sladds 4R Fo glRel, RE 4
Tiresiase}= ol E-¢tell 4] whtr}, Tiresiasst #A48tE A

rlo 4 i o
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personage in the poem, uniting all the rest. Just as the one-eyed merchant, seller of currants,
melts into the Phoenician Sailor, and the latter is not wholly distinet from Ferdinand Prince
of Naples, so all the women are one woman, and the two sexes meet in Tiresias, What Tiresias
sees, in fact, is the substance of the poem. (CPP, 78)

Tiresias= 27k el & (FAH A8, <FE $4), 2d=z AE 2o F£ 7
Z FL ook Tiresiass 247k el 2l AdE2elAR, 25 TAH AEE B F
o, =3 giAdd 4HEL AM FE FAYECl. Tiresiasy (FAAH Aol s}
o 01%% TR olAH (FAH AP ste] AL Tiresiass] 2ol i A
Ak 2 2.9 42 oA E B vk 28 4L 2R (#8 T4 FHL

£ 4#A o yel o]2elE AR At Ak A7 Tl %A A=A
b 28 A QA o BE Foto 2ol FA.

4, A& ojAloZ A2l (H|7f4 impersonality)

Eliote) Aul 4 el Age AazAel g du, Ao Suhg sold 24759 4
gel EFolA e & geh oldl dulaAl Lo (RE A A% Tradition and the

Individual Talentyzhe £ ofF 328 A% ARG o B2 FoAL o =

24 dE gl FEAA, 5 A= & 1r(Yoga) Aol @i vk AlA o %
e a3

1911v3 Eliot:= Harvardel gell /] Lanmanm<9] 12 H 3 Fo & Bz, #Azie E(San-
skaityel b 2] Paliyel & 51 ek Abmczs) o gaow Qmsh 2w Aol 29 4
o] Bo| ., 22 o) 2y =3 Fert 258 Yoga-Sutras]e] o] Mo =kal James Haugh-
ton Woods el 4} EHE AAeeh. Elot: 45 499 A2$ AAF 248z, oo
spite] 2.9 Aol XU, |

2 (Charles Lanman) & WoflA 2dFet dxrasfed & w$x, Agx £=(James

WoodS) g elA setde] Cart=eebfe] A ga #3)9 Fo]l 43 o GKBE AN A&

1d gha v, 4}’23}2]“ A "ol F 4R dhvh A=Y AFAEe] FFIE o] Falal

e 230l A g —AZAGAEL G Goll v ale AT AHG g A

AEzAE TUHY AR i'ﬂ_"«}——‘)r"& R ol r AFAGAA aolwl BRE FF9 T

g Y wpSell A w58 glof ol g,

Two years spent in the study of Sanskrit under Charles Lanman and a year in the mazes
of Patanjali’s metaphysics under the guidance of James Woods, left me in a state of enlightened
mystification. A good half of the ‘effort of understanding what the Indian philosophers were

18) Caroline Behr, . 7.8, Eliot: A Chronology of His Life and Works (London: Macmillan,
1983), p.6.
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after—and their subtleties make most of the great European philosophers look like school boys
—Ilay in trying to erase from my mind all the categories and kinds of distinction common to
European philosophy from the time of the Greeks. (ASG, 41)

B}, o o] 2 (Yeats)d] 23l Eliot= Woodss} H%‘E}"J: Yoga-SutrasE “AA A H Al-g3)
o3 geh 9 o) & ] Fojro} Eliotd] Q1% A4 Hie] dld 4est mEo] ge
¢ @' % gl Eliots) Q= Fato] gt o] e dt B4 e PSulv) ke (Upanishads) It o)
th Vedas), 8]z F7)el Gital Ho| 7= dlsx, o volrA e Ee o8 347}
A o) 2A =k, '
229 23 a2 39 e Ad(Egol #¥ Aotk A% BAT ASm AL A
o AFERY AAE AR Yo b HWEe, ErelAE Aotk AAEF FIL I
ok o)elg AN ¥ W FmelA wal: A 9 Aol Eliote A&
o} & WEg oA WL zelng, 2k AES A Ayl BHE ol
GIAAGY o) gL ¥iel o] g Welth 2 Aotk
Fadade ste Ade 9Eol AAs JE WA FA4HE Yol 4ty o £
EEAM Wb 23k H}—”— A °1% EEE AL A=z Q] RekE s

o ol MAAE A4 ok Aol AL %A shlel AAAD B, AGL opeh o ),
A oA 4t 3 «-a Fol sz 7 »WE 2o Aoz g

The point of view which I am struggling to attack is perhaps related to the metaphysical
theory of the substantial unity of the soul; for my meaning is that the poet has, not a “per-
sonality” to express, but a partiaular medium, which is only a medium and not a personality,

in which impressions and experiences combine in peculiar and unexpected ways, (SW, 56)

Eliots] A4 o] 2% £¢ o ojzle] npx a9 me}g dAA3E AAY S o
£ oukR o) wfolch zelEE PHFAJ) ey (¥ M The Fire Sermony 2w
g 9wls} ek ol Eliotr} 29 FolA walz glEe] delolz el ¥4l [obel—
vtrb Maha-Vaggalol v} o FAEA, 72t $ub by Aote] 4R % wite AL

%o e} g} v} e ,
2 Fd FAL JE ngel JAG
o Fe g mAo] WAg

2o =

Burning burning 'burning burning

19) Cleo McNelly Kearns, T.S8. Eliot and Indic Traditions: A Study in Poetry and Belief
(Cambridge Univ, Press, 1987), p.58¢] A A ¢l&.
20) Kearns, p.74.
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» O Lord Thou pluckest me out
O Lord Thou pluckest
burning (CPP, 70)

o] AMat ob)e}, [l AEF)Y (=gho] Mu|x|2 The Dry Salvagesye] o= o g F
A Ae AAZE G A &) A Hilm es neEr
2 AARE WRd H2E AREE ohyz
®3 o= FAd EAY 2 AFES T2E AFEE ohh

FASE AE EYste §TE £ AREE o,
=% Yo R FEYR AFER o
You are not the same people who left that station

Or who will arrive at any terminus,

You are not those who saw the harbour
Receding, or those who will disembark, (CPP, 188)

Elioti= o] 43 ¥l szl & 943kl 48zl Aotz (A4 P45 WA A7 o
22 A F7hA Bole Eliots] A &L B o] EFo2Ae Fo4L 9&x nEv, v}
7AA 2 JE FRARL Aol v &7 FHdAes 29 7% FFHANA FEeh o
Mg 29 Adel el AFaAY AuFA7t 29 Ao ofEA el glex| B
s 2 aa. ’

5. BB ¥EQ Ete SOE—TEFXIS (Y El MBS

B MAAES of A CFFANE A e Qeoted AR shn, mE o A% oy
o Fad AR YL B 5 uA (2R do% B9 [med) o A% v
o gkl M AQA F9E HlFe Aol Ak gk o Ak wR 80 Bel e
298 B29 29 B9,

Various critics have done me the honour to interpret the poem in terms of criticism of the
contemporary world, have considered it, indeed, as an important bit of social criticism. To me
it was only the relief of a personal and wholly insignificant grouse against life; it is just a

piece of rhythmical grumbling,?V

dol Q88 AAY, we v }%% F3-%54% Eliot 449 AdHe 449 gae
2 BrnnkE shie 29eRA QA 1§ Fohlsh e, Eliot A0E o] &
A4S e 207 B 4= Qe uyse} Zo), s} FHRFo wEx FHol& 2ol

21) The Waste Land: A Facsimile and Transcript of the Original Drafts including the Anno-
tations of Ezra Pound, ed, Valevie Eliot (London: Faber and Faber, 1871), p.1.
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gk Al A-e Saket wHgoke) dd ¥, F7h do] ohvrh Y E ETekn fEE
Eliote] o] 9}t 2%g wrobge], o] A9 dglo] £A38 A do] Itz & 4 9
ol zely o] A9 g Eliotd] gelel®= B3k, AAY Al FFo] 2 Ad
& dEsle Adadst gtol deojle givh &Fg Al w ForFE Asst AbE
A F =717] wEel 29 AQlHQ Ao WA £ AW A5 wAsk 8 Aol e
S5 E F drh o el e e &GFADe Fule] Hlen, o3 A4l &
BORE) A48 ddy 5307 = s
AL 2R AgoA Fe& d&& g Aotk ey o]
4& dE mide AR obE fU1-d Aol flY] #WEd A 2Ad (FHEE
fragmentsye] ZgAY mlch AF o)eld HHEL A F49 Fv7] A heap of
broken images) (CPP, 625} Wl ek, o) gel Yrhle AL AF AA7 gk 7o)
A 25 Haey wold. oy vz Adde AAF FE ggeleh AHEAL
49 %A¢ g2, wuAeE, 2916 E/%0 Ak WA 4B—r T} o] 5ol
AE e AdezAe AGel g7 Wi, A 245 FHAEL KF FA
finite centeryo 2w} 2A1E B BAL s AL ARG F gk b BUIER
= o8 E A3 gk}, These fragments I have shored against my ruins) (CPP, 75)
g} Eliot2 whghch AoA A deold 494 72 FA4& @& 43y ol
o] - = & (fragments) o] (FF-A)oll = FEnl w7 i"]-ﬂ— g ok = gl
= ‘217&9] ARG FAANE Y4, Fol 9 FFAY duhv AHEsHE v

o

A W
5 M 94 TEE 9 AFIE A F4 Bk,
e F Bd Fad s goh

the sun beats,
And the dead tree gives no shelter the cricket no relief,
And the dry stone no sound of water, (CPP, 61)

wd
=S
e
rlo

' 9T &rAe FUER Fo] fv AdE A wdstad gAE dedh
2EA s A A 7o T4 He B (o] = A3 A%
ZFolry, =3 J|Eo)JE dtet. w2 Goluld A vex e AF Ad JEe

AE 4L A7 ARiE Aoz HoEr
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Zol glebd 2l wg 9w whAu
ahe] Aol A fd $E WESE, 44E FE d0

g& wzz e mele shER o

wbe] Fol ¥ol % Wgold= grku

HE o MRL FE 4 ohhelE B ¥ol A R

474 $elE 4 FE FE FE 4F FE 4T

A Fo meRAE G

ME oA g uhE W] gle %

4 FA 250A gm .

dat H9A oA .
AWA QEF] Mo xeAE %

Here is no water but only rock

’Rock and no water and the sandy road

The road winding above among the mountains
Which are mountains of rock without water
If there were water we should stop and drink
Amongst the rock one cannot stop or think
Sweat is dry and feet are in the sand

If there were only water amongst the rock
Dead mountain mouth of carious teeth that cannot spit
Here one can neither stand nor lie nor sit
There is not even silence in the mountains
But dry sterile thunder without rain

There is not even solitude in the mountains
But red sullen faces sneer and snarl

From doors of mudcracked houses(CPP, 72)

el ¢ FFo| wal® WHH(CPP, 73-74). °] A& w2 4o (The Grai) & oprh
At Fae Folvh 24T A0l hz, ol F ARAA Aste] FeluAr ATA
&7 g F——o] o] #hz of Ao] WA FRAL FFrelh g £ ALHE

o9& S8 @A @Aa 1) S AR DA $E A 2R, Ao E o}
| 9d HAETh T uE R ok 7% sidte] AL S £80)

Asg FF, oA A4 A AL IRl £ Holk Aolvh Eliot: A9 AW E F
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gted o] AAelA AL mgkth o] Ax 2 AL ofw FAAME HFE ASL =
g T G4e dader nd FE Ao/ x drh

(% ¥ AsHE The Hollow Meny2 <&FA)el Abe FAEE ofF & wAdH (5
A Joll 4] Eliot-- £xx19 Axkalel a4 & 2eglickd, B 4l AdE)dAe A7l Ae
AgE “E%-Ol e AFEEA, HEe Fog A9 AREYE 29 E 2RV
o] Ao] Vot AsbEe] & f8 AAdE ¢ W FHE AL Ade F D teEs =
AA "

+ee g | AgE

el Aoz 494 ARE
Az 7l zes dAT
Hels Aoz 2 g,

We are the hollow men
We are the stuffed men

Leaning together
Headpiece filled with straw. (CPP, 83)

9w AgEuel Ak e 49 e #7b Geh 2L Avelel, £89 vl
5, B9 A9 FuAelth o] Fel AEE 49 F FE AAE Qe

L o

3

o o N oyl Y

-

ol9 &9 gH& %O}acd‘:‘r.
ARk W Wbl WelA.

This is the dead land

This is cactus land

o

Here the stone images

Are raised, here they receive

The supplication of a dead man’s hand

Under the twinkle of a fading star. (CPP, 84)

FFALlE e Hiiel Agieh AZAE W E F2 ox TE ARYE gglnh
CERRCE P ET RIS PR ERCICE R

o Aol AL weket el
ol 7ol AlAZ} erats waol v
o) A0] A AetE A ol o}
Aoz Bd 2w Rlen Bue
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This is the way the world ends
This is the way the world ends
This is the way the world ends
Not with a bang but wi;h a whimper. (CPP, 86)

4% FEge dod. AL FadE WA s FdeA S
2 Zyclw Eliote diad gy}, 28l F39 oL oty
, HEA Q] g oWl 918 AA AL ey, oA A el
A gl A 22 FA

6. FEo HEFR U—<435 =29 Ash-Wednesday)

Eliote A 74 = 54 A6l 23te] el Ng 47 3242 5 oz A
9k e /xgz}o] TAA .2 Vel zlo] =9 AL tradition®] Adelrh A EFolak
o] = T8 53—t AR e, dF YW 3w (Homer), A
(Virgil), =] (Dante), 4 o] 23] o) (Shakespeare) So0F W ge s s7Aq Eilzq o
Aol FAe EAFoEHA AZke] F3EF AL HEATh zEY o3 AA4L HTFAE
@A Ak 2e =28 44V S ALY £72EE d9L oY B}“ AE ¢A A
B 29 o q AREe FRY QEF e T '
28] Aw7AL ARE—53 A5 Ads o9 FAHE A
unified sensibilityd——2& 9 A3}A4] =g} 2 o8 dk AsE 24

b ool& iyl 1927de] dFFmel 4 -F3] Anglican Churchz A Fglovn], xwa g3 4
Hez Agdaes Ads 22 FA7 ek 53 29 AFLe 192733 E wE oz g
oMY AEE 1930l BF FAA (A3 424 Ash Wednesday)o] 2H= 31 59

AZ dxd A% ok LAY AA ok o] Aol 9 o3 FaA o] of
=2 9 , ,

438 F99L Aed Lent)e] AdEA 7457 9 A%éﬂ ol A= 409 7k9) &85 39 7|
Zro]l Al AEE dolwh o] Jzke AE FoddA 1*—}6}0% F&3d Ad Ay Eel,
o] 717k A} Fa ‘M oA §-&E0 A v ter, AREE AT 55 719
ki w3 ol FEE Ax Jvels A gkelvh. A3 Fade mlA s FA 8
190 Yo “Yv& 9 ] dAE Eof sl # ke A4 FAE AR de ole
Azkel b4 W AgE A2l walFe Aoz, A A AAGE 4 F R Foh Eliot
AT o) 47 FAo BAFE A3 o) o] g 2L A ol wha 9L

22) ]. Hillis Miller, Poets of Reality: Siz Twentieth-Century Writers (N.Y.: Atheneum, 1974),

p. 184.
23) Eloise Knapp Hay, T.S. Elio's Negative Way (Harvard Univ. Press, 1982), p.98.
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o}, olelgk Ao FaHoldA Felue fA% AL Az A9 Yoz} oz
Fol o] 8 A9 FHAWo vk zHEE, (43 429> YA B FHTEAS
U< ol ARE) S zRA ez st o2 Aol Fae F Az} qlzkel A4 9
145 e $ANE ndE Aolg, AA(F, 43 FoUANE Fad Foz &
&9 FAAE R ET THRE, FRFFAN (F A AFEAAE Thl A &
&4 mEv, (43 o)A E 4o A Aol =AW F4EF =¥ Ad TIE 6§
FAAch 285 #@ 2ol Eliots kel 3 7ew) 54?41 e FoARe A4 =
7] W Fo] FRAoz Yl o] AR F F YL SR WopEY IR 2 ghe}

o] Ao]Al Eliot7} el F& & 4Arle] 423 St. John of the Crosso] watis (9
39 77§k w Dark Night of the Soub)al 7+ ziolc}h, 2139 AAE o] F7] A=
AZLL kA FE (ML, purgation)F o] Foof gk, 2z o]fE o] HAFoE ¥A
b4 %8 EA0l7] WL ofrk. z e Aeh A6 $2lvh gAel Y AHo =
ol AdE A8 ches) W Eolebm dlok @& Aotk Al ¥ ojx FUAE Azt ]
sl ol FAE ofAEl, o volrbA mml, AL 87k ok ok A wms) mrEE
SFRAYE ok B o] A& A4 olx AFE AHo= D}Eﬂ W] F-olt}, w3 o]

o

N
1[‘

ffr

o

o &

-
N

AE FelE Aol ofF ZAE obd (nothing)g HalofA #él (Yl %5, sunyataye] W3
FE= Ak o AZE A Aol £ <l Aeat e Zolets £5-8 Hike ¥ ¢l
2 Agolth A9 APl $AE ALY AR $AE S AL Aol A3
of 3k, o] A4 $ele Avtd 25-& Ak ek Ak g AE Yl o2

Aol ok, (o]Fe) 44l an abyss of darkness>2‘”oﬂ o]z Aolyl w¥olvh 4AI
A4 23] Qabd AANAE A9 We “[$219) LA (EH)AAE 152 Y a ray of
darkness”?" o] 7} w] o] o $Ele Eliot7}r Harvardd] 3ol e vl 1912~1014¢] 24
il FZ EeA] Hol® & F Fol, 27k o BAe ofw] A agte] auFlo] gt
¢ 4 8L & ¢ Aoh W |

Eliot 71 4 A7k A agtel A4l 47 = 4 (e AR Wl AY A8E 2 A
9 Aoz wErh v, Eliote A4 4 &8z AAAQA o] Br] wlFel 882 o
213k Aw A2l Fg L2 Elioto Al = Eelde Aol & ¢ AUk 25 (b= w4
The “Pensées” of Pascal)2}e =8o)4] 27} 4 3o AA whe A waze dF
3o HojFEr

24) T.S. Matthews, Great Tom: Notes Towards the Definition of T.S. Eliot (London: Weidenfeld:
and Nicolson, 1974), p.116.

25) Hay, p.154.

26) Hay, p.154.

27) Hay, p.154.

28) Hay, p.98.
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a2y o7 (shazel] A ez fo8r] WEd A AT AUE =Adre 2 5 4
th 28 =38 Aol 453 AL AFAA =4 He DA 2o A w29 Al
W} gee Ade s gAY Aoldh wazst 2 AdAe 2y e3ER Ay 2%

C@ el w4 glen, ol AFa AWM FAAS HE A4 w=A FA A& FAl .
2y 44 4em WE AAY, JE] ARAA B AgEe] o Wl A AP
g wWE A3 uAe AFE 98 57 ke v AL 59 %—% oA shed ga
@ AF(Fl FA HEA etk as0dh '

S
i

His [Pascal’s) despair and his disillusion are, however, no illustration of personal weakness;
they are perfectly objective, because they are essential moments in the progress of the intellee-
tual soul; and for the type of Pascal they are the analogue of the drought, the dark night,
which is an essential stage in the progress of the Christian mystic, A similar despair, when -it
is arrived at by a diseased character or an impure soul, may issue in the most disastrous
consequences.... but it was also a despair which was a necessary preiude to, and element in,
the joy of faith. (SE, 412)

e w2 £§ Eliots gt ol s gvk

49 359 FAARHE T Tl g, 2T AW E AAL HAL 2R 0§ 44TAE A
g Zen gled wE o nARY Ao ddMd, & Fom mAAL BFoZY WHE
AE ol EelA FFR /52 $A4E Asthz o, e wag 23E oW BE ARE A
e 3 et

But I can think of no Christian writer... more to be commended than Pascal to those who
doubt, but who have the mind to conceive, and the sensibility to feel, the disorder, the futility,
the meaninglessness, the mystery of life and suffering, and who can only find peace through a
satisfaction of the whole being, (SE, 416)

2% FAASR wagd oy wol Eliotd WlFAREAT waze 44 & Eliots
A em thest o] ik,

Bee FEFIAE FAAE A4 Ao BT A}%o geom, A4 Lol 5 AFE FelA e
FERdAY. 2 Aol A 4 e B Fol AAAE 98¢ A 24 of
5 A &l zelAA shtel (28 594 o]% a%o 5.

Pascal is a man of the world among ascetics, and an ascetic among men of the world; he had
the knowledge of worldliness and the passion of asceticism, and in him the two are fused
into an individual whole, (SE, 411)

pok

whzge] Wig} Eliots] o] oz g, & 2 Aald] @ Aoz 446 E F& 3ol

Eliot»t— AFAA 28 AB)e W@ ol Eolvt mE FFA)el i ol & F2 Fohel,
e A5E dAle TEE o L9 Foz Bz Hglch Azkd HE 29 A
HI%W A AFE HelA £ wpepzk e 29 HAEH AT o] 2ol ﬁﬁwv} 2, 2
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7t AFA oAz FHFAAE (]AHA 849 AAAY FE)olBE 2o CAED

o] (A3 FLAAAE gAYl AeldE Lok B 2o AR ARAEIAA A
=3 (A7 AZEDIE A8 42909 Ao Az s Aaks 242 9w
gl AL el

AZre dAV A%, e AdAY

aelz gA FRd $4E v 97 9 Eo)

HAA AL ol & wat FdAelz

s ek & G Anl AAHAE v 4]

e ARl gE 22 Ada
2 F3ue ATE ALY

Because I know that time is always time

And place is always and only place

And what is actual is actual only for one time
And only for one place

1 rejoice that things are as they are and
I renounce the blesséd face (CPP, 89)

o) o] AlZkst Fakel AR mE wE dojAA obtd A gl A Jmges A
L o8 A e AxAT Al ABY Aol
ey obF 2 A & e JtAE F ek ole wA A Al wkAA 7 oul

e —a}%“ﬂ_, YA Zuteg JFm £7H LF F U AFE v5d A Sol, et
£ Fug 21 Bile o) $E ofnlE £ Avhg g Esly] W EdAE ZEc), Eliot:
o] Aol A 2k AL F AYE RAFoZA, ofgA 27t FL ANg 2 AP 2A H
Qerte el Erh 2 ER o] AE hFa(4) Aol wd AT 74 (negativity)
oA FALR vdolrte Ag BAFE Ao

v oAl oIS kA ] W el

AT olaA v 7w A% Bt d FAdAsbE Aok A+

Because I cannot hope to turn again
Consequently I rejoice, having to construct something
Upon which to rejoice (CPP, 89).

a8y olelg Ael /E}EH-”« F4E AAT A9 4uE oel, Eliotk ofE A7
Yoz (Jluwel Edrt 9 RAQAE Ak ARHT waeh v E 2o} (A E9]7)
A% A Gz Fe dAw, 2k o AE Av] A4 el 6§ 79 (hope)E ¥
A4 g3 9k zelv 2k B Ade] o golAst e BALE w4 AwE.

Zel, AL b A7 Grkol e
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Fa, Ax o}F FelA7 Grtol
CzE ohul @ e shad.

Lord, I am not worthy
Lord, I am not worthy
but speak the word only. (CPP, 93)

oJA¥ Aqe FANE AAd W 2 Elioty AFAA 2k ARE AR 29¢ 4@
Auen, A0 A PAE WA Aok oG FAGED) 3¢ Foel 2% A%
w53, 2ol A Hel, w3 2oA AEEd 4 9A Aok

283 oA A g gy FASE AdA =t
W A4t g gl v el EES

v gl AYd AEE

222 QA AFA A e kel el

And (1] pray to God to have mercy upon us

And I pray that I may forget '

These matters that with myself I too much discuss
Too much explain (CPP, 89)

ol Aol 2t AAY FAHE LAz A ALer g vgolth (RE)SI (4
EA—o| AL A4Y FgolAwl, o AL dAd AGE WA AL o=
= A (i, linear)ql MbAQ %, A8 xof(leap of faith)dh: WA o2 Thur =
sz, Eliot: 27} (&) (4m)3 o]d A" B ASS 92, o3 A AnE
FaniA Angth o474 FEF AL GlERY paE e FH 2024 A4 7
=7 e v F3 geon, Y A7) AAE 2FE (38 usdHelA A E
FEE V| EFozA, OPEe F& 946 2 dd gnle Fe WHAE Bk 2
= AdA g 7 23E Ao dm, AR weoldAE JEE =Pezs 29 AT

& zA%t

& o

i

i

oA 2 F& el $7 A A WonA
A% g2 F& o] oz,

Pray for us sinners now and at the hour of our death
Pary for us now and at the hour of our death. (CPP, 90)

o] AT E AR @EEHES w7t BN we Aotk ARAL AL A2 o
24, Eliots Aol 433 AR nel Fg®at ohiz), o) FAL wg @ 74 A
A £ 9eF ek '

Az o] TAL $e17t FQelE A4E APt 74 T FHAd R}, 5=
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9 29 Aol Zlastz e Aolth A Fn 39 A& 3] (original sin)e] Aol

2 AzE 532 e, ot F =Wt lzkake FAE M Aot F, f3y
Widel obgk(Adam)st o] M. (Eve)rk A7) Alek-g 7Ae) A 73t zelet. o

= d7e 49 WA E ‘éﬂ/‘i—c 71 Faef A 2] W],

EA 2 A7k AW A 7t time is always time), o]#] :LZ.} %a]/‘ﬂ ol 3L AE A<l
A 7ke] Aol A FHoll A (o)A & 28 58 w now and at the hour of our death)z}&
e AADE o] F2 Y&e B F Ak oAl (AL oAy AzbdF glos, Az

£ (o)Al g $2 F& AdEe A8 A FA A Aze] gk Tk <hourd 9} (our)e]
uh-g-0] 7+7] w]&e], <at the hour of our death)e] Al & (A7 hour)-& Fu¥l ub¥3l+
Aoz B % grh o)A A A7k AAE Eliote] &)3le] #zdm gk A7ke o
A A9 AAN Fd Q& Aclehe AL 4A A A, ofAE (FolHa A7k lost time)

H 2l Fo £ okAE d5HA g (A e

Redeem
The time; Redeem
The unread vision in the higher dream (CPP, 94)

&

12 443 HEE 4 Ade WA Azl o, HEE T e A
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A goluld A
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e
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7ve] "}, o] Alo] ¢17b-E (T4 redeemydtio], f-lE A9 AA & dE AZE
% %=1} Redeem the time), o}2]3 Eliote] 73 7=+ = ¥ we A}, 22 27}
ElA 2 (A 7+E 5 Zole}l Redeem the timedetz & W& o)A = w3l (AHE =
2= Aol o, A4 AA Hel AAH Y+ (F#lA @& % the unheard word)$
RE AozAA AALG AL AL (B glo] Fod F gheom, (I <Azh
glel 2& F gl Aol WEeleh o (L & ()] wols] alFelHh

A 7Fg | golal, W4 & Fofet

g4 g, AAA 2 B9 J2E 5 Felet
Redeem the time, redeem the dream

The token of the word unheard, unspoken (CPP, 95)

A7 R, w2 0}”93711% HE Al Folu gt Aol ohxz Ale AA
RE /‘]71}, T, goleh o v ol FellA M F8E FAosA, A9 AM7t H
AL wolvh, dvkaldl H(AS L)l FAYE W, Az TS Do] AEA
2 A7 Aot asnR (T Word)¢ = o] & o] B5FE 3= o] deh

N
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e 2
2,
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whof glolule ol dejuie A, HujE o] Fudz,

Wep Eo)4 g “ﬁﬂzvl %e ol

ao] Qe (“‘é% » o] A ‘-'3}°ﬂ e

2z o] AL A% (FE>el Ah

If the lost word is lost, if the spent word is spent
If the unheard, unspoken

Word is unspoken, unheard;

Still is the unspoken word, the Word unheard,
The Word without a. word, the Word within

The world and for the world. (CPP, 96)

A A8 (BLL PolwA B, FAAA B P, FIA g P F—5E Bol 2
Ag Fol o5& Austel A g Fedeh oleld WsE (M lighys A o) %
AAT AFAA A Aew G, A Gol A AeluA Rha Aol @ F
ZEEEIELES

a2z gl o FHollA Wkl 25

(ol AGstaa AastA g Aol &3t
AEeeE (H4HE FHea
~ And the _]ight shone in dal'knéss and

Against the Word the unstilled world still whirled
About the centre of the silent Word. (CPP, 96)

fo
fu
%

oA =rel & Z719 Wel ol F ulFm, AAL o Wl AL (FHHE A
A Eebrbz gint
We Wbz $o ol Folok Agel Rk 2k AR ohiz, 2A2EE o s
EEEOENETE I N B
A ERE A 283
7\_

i
o7k Aol FAeh 3 & Q.
wl o] 3 o “W%(,u%ﬂ)fﬂ]-% S 7L HA shaeA.

The Lady is withdrawn
In a white gown, to contemplation in a white gown,
Let the whiteness of bones atone to forgetfulness. (CPP, 91)

A7lel v wWEL AL Feoll oA vzl wEolvh ANAR (o] wFo] A&
7} Shall these bone live?) (CPP, ol)e}xz A-F&}wl 23l w o)t thglan o] wEL
3l dZolel A, o] wAA Wg dhAtelr g WL ek ofA o] WEE Alo] AAAY



24 : A X ERO# (FR22B)
Holix 3w 9g wad. on F& wjelEst? oA el 9

M

2

r_'\L

B

é

2

o

AT\ J}L

ol 49 Aul=z

a8z 249 oEoger, 2w

2k BB ol RS TAS] A o
28 e W,

Because of the goodness of this Lady
.And because of her loveliness, and because
She honours the Virgin in meditation,

We shine with brightness. (CPP, 01)

oAl 2elE (Y GhHE Wz ¥z Weld A %=, BF (it 2 el $e)
RS UL U $aE Az AR $8 F gle B Yy s}w} g Ao|t}. o]
g iEE o] A9 WA Lo Ve (Z@r] wlFo] Becauseyhe 217k o] Aol o,
(2% 2otz Althoughyebiz 418 4=l & Fstel 753 H9eh 3 $29>9
AMA A= e gre] A Ak

e A ElAE whebA 97] gl
ELET LY

Eol7171 & vielA] @] &

Because I do not hope to turn again
Because I do not hope
Because I do not hope to turn (CPP, 89)

o] FAL Fo|x F}ubzte (Guido Cavalcanti) (1265~1300) 7} A}abs}:(Saranza)e] -ful] ] o]
gemdA Ar)e g oA B HHE g2 S4ukE A4sE 3T FdA & A
3 FAE AQY Aol o] Qo v%o) ol Elot o A% Fud AL
A ARG 2 kB Huel e WAk b, o velrlAE el Agel Hieh

Adeld EHEeE (dell= ETILIE v FE A9 AL Awold A3+
8459 vhAlg FEL (edolm BTy E ARdE. 2 Abo] Eliots AdE e A

=]
—_

o},

B oA BoAAE wetA g
nhebA] ef Al
CEOAAE wrEA AT

29) B.C. Southam, A Student's Guide to the Selected Poems of TS, Eliot (London, Faber and
Faber, 1968), p.129.



7=M7H JhH el £33 T.S. Eliotd] Alu] 59 o5

Although T do not hope to turn again
Although I do not hope
Although I do not hope to turn (CPP, 98)

0|44 Eliote o1 (Eold 4 @) A%$ 24 9 Acleh 27 Eliots] Ak o A
2 dest e Aze Bee |

e Ao, ASE o, 49 G (E)o]d, 54/] gl

_gr
AR o el AAE o)A 2A HAx
Al w

Tz B TANA gt 4e ted FAw
o] g5 Apo) o)A v}

ke ket g 4 Q= 4 ARA FaA
Fo) % & S8 B3k gA A=

o] uk4]E Apo]of A it

A Ao, ojrjiAd,

72 golAe, uirhe] ofolAd,

Y& WA A wlaa]

Blesséd sister, holy mother, spirit of the fountain, spirit of the garden,
Suffer us not to mock ourselves with falsehood
Teach us to care and not to care

Teach us to sit still

Even among these rocks,

Our peace in His will

And even among these rocks

Sister, mother

And spirit of the river, spirit of the sea,
Suffer us not to be separated (CPP, 98-99)

7)o vEhE 4L Ag A 59 onAHE it 5 AuAer 449
4 2 Erh A A3 uide dAvE AR 59 2E5E
A go] Ae Folvh olejdt AMst A Alnst QU] Wl Eel el e vnlEn g
g E BAME A9 X ol Awl, Fo H3E uiepA "o '

o] AellA a7k FA4E Aol & 1A Ak o] Ad& JFmAd A%E 379
Aol @A vk, z#d Eliot: o Ao A¥e E2AA 752 welsl &
g, 27t Q% 2 EadA e JIAE A e ofE Holx flde Ao o]
£ 28 AdegAe 28YE BolFe dFo)rx 3. mF ojH2 27t HHY T
Aol okEte Ag nel Fh 29 F7) Add M AFF Four Quartetslel 4% o] A
2 wp3skA o v,

Eliot7} = 29l 19654 19 1247 w9 v 1= The Timeslo]l 49 K. Haza-
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reesing®] 7]sLofl 4], Hazareesing2 28} Eliotr} 7}7&175113}01]/(1 Eliot7} ©}g3} 2to] 2y
oz 23 glvt ‘
(Eliot=] <43 s8d>& £ 17} Adx 7&“5}4 ol W] A ZEA GFEL A} obds)
AR e I Ao

(Eliot) wondered if, in wrinting “Ash-Wednesday,” he had not been unconsciously influenced

by some aspect of Indian philosophy®®

Elioty 1912~1913d o] Charles Laﬁman 2 ol 4 Buddhagoshar} 2= 74 3le] 24 Way
of Purification (Visuddhimagga)f% 433 2 o] o). 3V o9} «dnbsle] (3] 0959
AAR Aol et A Alxtel #Aq olulAE AAAY A ad T AL JIFIL Au[F
Yol WatE 1054 7 ol 3, 24~ (REHl, Nagarjuna)s} Buddhagoshar} w3l o
- (Nirvana)el] o2 A Ak oS FASter o] Al dAE wdl, A e NG
ek A £ AFonA, o gAE QI Faddd ved AA ek EA GA
£ Al A g A45e FAYse sAlelch A dAle 99 EARAL Mt
9o Awn, dov Fasddd A, FEeEA AFRAAE DAL, o @
Ao AE 2222 §4o2 R8s AFLYA L DAtk (3] Fadel s} A& A
29A & RAE FAL

r—?'—-'

A AR Ada) Folol A

oA g mav

Fa QA 7 BE Fo) ol /
| A= RS A 0 I e o

st Avke] EAL d4 A

Aol otubsl ALm e AL,

L o
}ﬂ! A orr 2

=

Sl Asl Fus) ool A
A NAL FAz v 25 Uol i Fash
A E FEE HelA a2 A%e A28 o

4 S&ekm, 727 FTAA, £4T 4= 47,
He Aele ol W %7 2gwh ’
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At the first turning of the second stair

I turned and saw below

The same shape twisted on the banister

Under the vapour in the fetid air .
Struggling with the devil of the stairs who wears
The deceitful face of hope and of despair.

30) The Times (London), Jan. 12, 1965, p.11 (Hay, p.093¢]l A =] ¢1-4),
31) Hay, p.93.
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At the second turning of the second stair
I left them twisting, turning below;
There were no more faces and the stair was dark,
Damp, jaggéd, like an old man’s mouth drivelling, beyond repair,
Or the toothed gullet of an agéd shark. (CPP, 93)

AR FuA Ade FAA} ol AR Ad A4 4& weiFch AdldE 2P + 9
= $AA o] AuFAg, BE I Fol wolE, W W2y mgor Yeh}
ek AZGA wolE At ShAE FHE H¥ol doge =t zad, ot
rozdez AW Addde A8 E40 WAL ) zash SALE W
S Foleh FAAE o AMA Aol Duke) A E wo} Fok.

f

A A QA Folol

Fash 2Ry 25T F A Bl 99

a9 kA UF B %4 4 Ay

HEA 2 9L, A § WA Aol A

2E@ERY 2 E #o) 099 ARE FHHA

whol E9d 9 AolAA dEANE 24 oeBe ngh
ge 4743 249 o,

b

At the first turning of the third stair

Was a slotted window bellied like the fig's fruit

And beyond the hawthorn blossom and a pasture scene
The broadbacked figure drest in blue and green
Enchanted the May time with an antique flute,

Brown hair is sweet, brown hair over the mouth bldwn,
Lilac and brown hair, (CPP, 93)

A6 BAR Bz go] thE FoAE £ A distraction) 6.2 34 BE A& o
Aul, 2ol AEwel 29 AYE RAFE (4F Faddel gm AW FYAQ 24}
et ke A4 e Eliotrh 244z Qi v Ree £3b Zols welEd. gFu o
A9 Al Zel ok g3k 2 FAL SxelA BaE 447} 3 el (renunciation)
7 o}F pziet.

of Age] AR A Aol L Pl

JE o o4 oal el Fq8 e gt

Desiring this man’s gift and that man’s scope
I no longer strive to strive towards such things (CPP, 89)

ol T A7 27 W AE} $AY A9 Folwe AL Azshd 4A olals 7
th, old] dis} HrtRys gt 7o) aha o),
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Aol BE A Ao Ade 4 FAY Ahzae
free as the air is the life of him who has renounced all worldly things®®
- oA % Elioto] Al glojAle Au e Fel 27t AFI2 AFE JellAAE 234
& HelErh

7. M2l o HIHoE= Foists ozt Y EAMe| Pattern—[FH A S0 A2 Aol
Murder in the Cathedraljn} Eliot2] C}E B|To| B '

Eliote} Ajst abge] viehvte Fad Hi4te A-E 9482, & H48E 2
Redeem the time, redeem the dream, (CPP, 95)0]glcl, ol2]dl =9 AL A 7Le) E 7t
3kql 18] <AA JHAE, objective correlative) o] B3} 19] A} A& wked gl A E tra-
ditiong- 451 & w] ojw] ¥ wrt glvh. 2 v Eliotys 27t A g0 448 AL @A
g FAG ¥z BE AL neE b 29 Fa B4 99ee Wl =g ()
3] T8 velhd 29

TO

AEmAq AR wFEo) & W, 27} AFAR 2oL o5t
2 A7 FAA BAezE Al HAUA £ 9ee AwA Ak ARe A
AFles A Fo] FEozd ARE HADLA = As} 2= Jdd =05
(eternal moments) 4ol 4 A7h& 29sHd L e x8L BF LugE S Lo
B A g Eliotk: A 4l o8 28 ALee 55 29 F7] FEEA (447

399

A9 Fedst Ml AbFFlel A F2eiAA vebdel. o7& Eliote] o]2idl 7
Tl A Fol A8 Aist 29 & 35 AEA ®Brlz 3,

A7k Azke) wHo] ol Al Fo YElANt HAHA F Yes BAFE

2 fele M4 gedAe] 2dis £ F ek o FFo]A Eliots <lzte] 9ate
of 9}g 4abchistory)ols, ol& & Aol 4= wlejd 2% (#E, Incarnation)9)
olth. ojZlo] wl& Ao Atk qlzke]l FAke} mhrt o] Fe] st " Aot} ol&
Brel A aleld Aol ehxm, 2|7k Gabekm HEi A7) ol dolyt dojr), o
Eliot A3¢) A7k dia) A Ad-E Ado|7|= dtet. 2g AwiA AZE A7) 9=
Aol el =4y Hes e gtk ol @ 2o At ofRgle] AelAl A
AFEIS BT (FF FadddA 2 29 AwE Pdx A A &5
B dAg el s AL Mo FHe Mg 249 Al Ae o2&
| Evles 7 E(Thothas Becket) 1.8 £-&o 28ty g Fo2 nexe}l 2k o
3= F9 shval [vk$l The Rocklo] A &=} 7o) whdir}.
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32) Fayek M. Ishak, The Mystical Philosophy Vof T.8. Eliot (New Haven, Conn., College and
Univ, Press, 1978), p.103<l4 #j<¢l&
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(O1AL) Az dhe] gl 2ol oz A7k ol Y& oA S 29 BoE A4
gk (o)) A AAE A2AR A% AAE R FE, AT F QAW A2 %4 gl
B A RA S £l

Azt &oll Qi £7elA, dAE o] £2& Fitd o Lozt Hukild ouls}t gE Rele
Azke] G, 2 kel 9uE ARG W Eo)uh | :

Then came, at a predetermined moment, a moment in time and of time,

A moment not out of time, but in time, in what we call history: transecting, bisecting the
world of time, a moment in time but not like a moment of time,

A moment in time but time was made through that moment: for without the meaning there

is no time, and that moment of time gave the meaning. (CPP, 160)

7614 Eliot7} @3t ¢72 iz Alo] Qo2 dejd Aol o] 7oz Qs
AR GAE A m, Az Gk Est Fddrh oA dA wee dae A 94
o] g7k Aol AR AemA, ol& T A7} A8 FAFoZAY dxpelch Eliot
e oolel g GAF Sol Ak A el HBobd & etz & Aolth AFAR 1E AL WA
Bz A72¢ 949 w3 Y9ch 20 270 ASHA Bke A% 2E ALE A
olth, Ml AFEF1Y A& A (HAE :=92-E Burnt Norton)g] A &2 Eliot7} | &F7%
Fa o) AL HEL A2 H4HnAY xye) dendd nelEohe A4 29

7l AEEY 9548 24T

nh

l

f A

A Az BAY Az
obul Frist ae Az gl A,
Wee) A HAg Az Fol F vk
2E Az §48 EAgew

RE AZE AR & 9 Aclth

Time present and time past

Are both perhaps present in time future
And time future contained in time past.
If all time is eternally present

All time is unredeemable, (CPP, 171)

Eliote] ol2}qt e sk $Faheli Aol FFA0] A& AT A5 27

& RoFrh 2w 2rde AL WA dddA AEHF Frbe Ade A
A Yt ol® A5 A9 Al gl A vk o] (BE A7 4498 SAdhEe b
Aot 228 ¢ &4 2av, Adede Aol Q] A 7, dAE wEE el
g7l el (BE A7 H471A  flrbhe A& ofF wifd ittt 2o zz Al
Qo] € 7k Eliot7h Fghvhe 2L 24 lelME F71Hal Arleln, 29 w5
A 80 oA Az wiFE F v T Aotk e ofA Ao gnF T
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g & Al kel $-8 ZM%:IH T o BARE Azke] AXAA ¢ dvkar BA ok ® o] A9
Elioty patterno] 2tz 553 Gl & A A A8 %3 Q17 AdA gl oAt §AA4A o
AHE ol FE HoJErh o] B patterno] |3t wh Al9) dAA ¢l Rute o:, =
3 Ao WiAH <179 GAE ohch A9 Eo] A7k FelA <l 2}%?‘40 g5 9
Bt} GALE wbE W o] Zle] patterno] v}, Q17hE gk A3 2l 7ke] §EQl patterno]
el A GAap Fofl A RS F gleh
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e,

qa7k gl 1UEE
Aozt FAwA Eae A
Aabe AzE 298HE £289 @ patterncls] A Eol

A people without history
Is not redeemed from time, for history is a pattern
Of timeless moments, (CPP, 197)

patterng- Alo] alo] Fold} 2 omojn], glzke] wropEql A7k FelAut sH53t
of 71 A w2 o Ake) 4] (historical sense)7} A7k, oA oA BEE QAtes L Eliotr)
Aell ABrolzhe Ade AWetr]l st 29 A Hurt 2ok HE)dAe o
Abo) 4l & 54 A9l o Af(diachronic history) & Azke] 3 Aol A FA4 ¢l o A}(synchronic
history) 24 4943 Z&AAA FodE Andrl, EE orde A o] A= g
o el 419 Qg-EelA] 2ole GAE TE v gale 4 AAE Gt o] A
o g A7k w zkuiet o] FAl Ha glvka QA sHE At Aot M a3
ool g datel Aol F o, ARG A 7k Alo] 43 GEHor F8dy] g F
o = pattern A vt A2L putel flet Ao AL dAl, A, wes G438 EA
S EA oA gx AAR Azie] el dAY <z FEH qE2E FzHE 94
2 Aoz A9 patterne]r] wlf-olvy, zEERE Qzke 9GA9 AANE 4HE & ¢
ot ®A Ae RE a0l E FEHoR uwet YPFE wpfolnh Aol WA AN
Fe7t Aol @2 Aol $H9F ol Aoldrtdd, Aol fHolE dA FoAg
pattern2 Ay AFxz, $29 HA AuiFE AR HsA & Evh

O

AZNA e AA e

ARE o AL Agd 7zl l AL 5ot

lo]21d]) AL 3 (E)E s (el g) Faldh
sty (49]] %(ﬂ)" &7z A g

&7 £ EF 29 A W

ANgz wekd Hslolr] wlEo E}.

33) Miller, p. 187.
34) Miller, p.188.
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There is, it seems to us,

At best, only a limited value

In the knowledge derived from experience,

The knowledge imposes a pattern, and falsifies,
For the pattern is new in every moment

And every moment is a new and shocking
Valuation of all we have been, (CPP, 179)

0j7)e] A Elioti patternol 2t weld) F 742 58 5§ RdEo. hie 4Ae] gle 4
gloll Ao Aol A -2 patterne 2 o] & R 7t @Ak, A8 Al A% pattern *‘32}"&‘
AZE AolAnt, 28 eks ]| patterno] $-2l & HeJ A} opvjel o2 gl pattern ¥ of
A A8 Kol o T4 0)7] W o] ‘

ol gule A £ W, JAE N9 A4 A nxm, 2 <o vebd patternd] A
AL DA, £AE0E A9 24 (ncarnation, B9 A} FollA B o] A4

ol e Aalfe] hols WAE Fmoldh msb 11709 Awkd obmo] WADA & 7
o upE

a7k @3 e A4 A e wdRE Aend, 27 A gt &

L

Az $del obdr. @ AR Aol HA 9] AEAYH. AFd oA
ooz At 9 gAR, 7]%5’-° Tt Aol HAxnA e gt A AHEA o
* | g, AuAs HnA s e fgAe okiezy Falds, Ase Ar s zd
# 49 Ago] AfFUSL AT 2R2L T ¥ FAAYE AFelAE 2FA dgH.

TAE AAlvE A9 ofatel] Wt o] feA & oY, Aztel W@ Ae AFL AL Fim
Aol Al AL H2A A AR AzkE FolviAl s AYHH wiE A dEGE o] FolA
A gesvc 32 cuAF Ae EdR Aol Agelng, ok A8 A & A A%

Hz gk o wal Aol oz Ale oA FelA AN gAE FE AAL. dEd A
of FE¥ezA AHE AEGU S c2de Arle wshe] o} F Ax wkatA dHuvrh. &
28] o FaA =,
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A Christian martyrdom is never an accident, for Saints are not made by accidents, Still less
is a Christian martyrdom the effect of a man’s will to become a Saint, as a man by willing
and contriving may become a ruler of men, A martyrdom is always the design of God, for His
love of men, to warn them and to lepd them, to bring them back to His ways. It is never the
design of man; for the true martyr is he who has becolme the instrument of God, who has lost
his will in the will of God, and who no longer desires anything for himself, not even the
glory of being a martyr. (CPP, 261)

olshe ulAl B £we] W FEL Ad W] 29 Foll Ve o] W) FHA—of
PhE A AZE AT AoR ol I Aoloh—Fel A, WAl A F5¢

soolE Aoz FA F ark 4A 9 Adgelsh o WA fE5AE WA ES o
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Fol =73 AL A, mFeAE XA 29 9L AR 2E #5907 W)
1eh, o] fEAE g gto] 2E fEgh

Mo o
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£330 A4 RoAAe. AT HolAs] St Al Bg AR @A FAAL. 2P
Wl goem AdEEM 2AA Y TN, 9T LEF FolA AL ngHm, Fo A
o o}Eg, BAd FAAES WEHg BAAL.

Seek the way of martyrdom, make yourself the lowest

On earth, to be high in heaven.

And see far off below you, where the gulf is.

Your ﬁxed, persecutors, in timeless torment,

Parched passion, beyond expiation, (CPP, 265)

WA FEAY ol Re FEL utE wWAE Aol &8 vl fade FEAAE
|

wed, 2 2E FEA el Chyehn AL B3t ol wieh,

Mok AR, e 2d AgeR dE FEE dE (E9A) FTG0
D"‘E‘ "E‘%% %J(_o_.k'], "“]?31'9’] 7}\ 7}'7‘]—‘— "IT"13)‘\4 "\:rl‘%o\?\i‘;}'-
sl A9 ¢ Aske #oE Aelgoh

239 W FAE FATAGY FAE Yohp?

Who are you, tempting with my own desires?
Others have come, temporal tempters,

With plesaure and power at palpable price.

What do you offer? what do you ask? (CPP, 255)

AY WA Fekm PR FAL ez ddA FE5A4F B4 FoAEL vhed ¥
e 3

The last temptation is the greatest treasom:
To do the right deed for the wrong reason. (CPP, 258)

WA EE Ze v aE A9 Fo $EHon EASE AodE Ag @A "ok 2t
@] Ao & Pelk 2 olelq A ggo] et ek
o] HEL Wt Aot glE Fh vl E5E =8z ULk o &
Ve dAEd A g ddle ‘41/1] & 7HA 7 9% went

adm e Bl gl Aoz, FoEe gl
DUEE e o B g R 2ol

All my life they have been coming, these feet. All my life
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1 have waited. Death will come only when I am worthy,
And if I am worthy, there is no danger.
I have therefore only to make perfect my will. (CPP, 271)

o]k L WA E Fmo wg =X FET 29 AAE oFF A & stk e ofF] Al

9 patterng A 432 YT, o] F A5t 2 ANL dAV—G A FE—Fv B2 )
Atk oleld vl ¢ EAQ Fugring 2 AL AdAQl el 2% TEFHQ
Aolvh, zelzg a7t WA @ A9 Fod A Ao, =¥ AAde] Fud A

oqgozH, 29 %ol qlzke) Ayt 5z, £ patterno ® EelvA ke AY ol
Elioty el A 2ol g Aqligans @ A 3§F¢ o 4o ey 28 28 v& 3
FoA AL Fuo gazet FE AL FAE GF2 YA gch whd ae 29 g
B Ae Aoy a2zt ofd BE AsEo] of®A A4l AAAE AolriEA
At Qlzke] wkE= GAke patterng whEe] tErtE R FH(EE o A% (A4 st
¥] The Cockiail Pariylo] o= 4o} 7}Z4% (Celia Coplestone) & o9& o8 »n%
Apgolgr] ot WA E Fad v g §99 dEd S, wAE FaAY Ailo]
TEA HEE AAd A patternd g, o] F Sd - YFEL e AL I
o2E Fog YolrE dAul, ® o RE P22 wd o)A ma 48 A9
T ook v A 52 Al AbgE
F9E g8 Wbl mH et BE AdEolh ojgs B oldd nE AT U4A
&= gy 499 dubgelv Rz AR ER 4d Ao i BE
AEEe S fzbeld e, FulA The Confidential Clerk)], el [YE AR}
The Elder Statesmanjel A & 4= vk olel3 BE Abghgo]l 948t HEHal ’é&% +
2l & Fe)AJel] ot Fv A 2312(Colby Simpkins)el Al 4 & 4 glel '
2z = 9 v 74 (Sir Claude Mulhammer)£] 7} v) A 2 9,1-5 | 7] 2= (Eggerson)-& 7] 7}
o] o2 uAAE 2ukFAl =Hel 9k, 29 Fleog FIwst UAH o FREF
Ful g Al AgolR AAste] 2E A wAE A &5mA gl :L"] A3 =
A Fule R Aolr) obdel wHEel Fujv mde 22 dAFAV) He
A aolddrh. EFvle Aol FREAY okFo] oy Zo] Wy EHA Aale] £A3}
4 A% 299 S04 4F0 49 PR, A Fecde dAdE Tk
F)7F He A Foldwh wEUk A AFE 7Y g vl Hste], Ao F
9 9 g v Y o Adx aXdA EAVE e ZoAl el AR AHAYL Edsto
L BolaxE BEr, oA &, IvlE FREAudr HS 493 AH
< g Aot o|AF o] F9 A Fad FA F e A4S 47 (Hy, vocation)
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T 3 ol oe @ 4 & B e BF A vl E Fae) ganks 2370
A4A AHE aFHE AL ok muT e Tl ASE HAE Fne Ao

upAI A R Ae 9 EE obar, o] patterne] Wi ulE ZAA 0T 83} E Aol F A4
o amel w2 E Zoln, ojAo] wd AAY AolAw drh. FHIAAAY LFI HA
Rt HE A £ ¢m 2AE Ya ARsE Aol vlz FL9 Aolsl= Frh
b3t e Fule 2 o] BRE A kg Ao}

Ae 227 dFA7} f52 A5

AF ¥ 4ol dguvh—

el 4] 5% o] Fog 3 Fol nkatk Ao 99 &

A dF7 HA Rkt AL g oA, —

PR P w 2ol ez AFAL D el vty AL ke A

Ae 228 dFA) Ha 44 gk 4248 o8

2} A9 oMz] diF ez dFAE 4 AEL

I want to be an organist,

It doesn't matter about success——

I aimed too high before——beyond my capacity,

I thought I didn’t want to be an organist

When I found I had no chance of getting to the top——
That is, to became the organist of a cathedral.

But my father was an unsuccessful organist. (CPP, 519)

i 2
folch w7, ZM?P 9% 4g 3 A9 Fom wrolgd, Ashv AFs 2 A
At e ol AR GAE A Gz HEE BE AREY LuE 29940

8. AlZtnf Zzie| gtel(&—)= A2l Still Point—[u4| AFS 3 Four Quartets]e] HS

Pl AEFIE Eliote] A9 Aol 2 s sk =@ 29 Aw oo FAHoA % )
ohovl el AR o g o FAolE AFAA St L 29 AwFeAe 9xst ®
2Pl e ohleh § UelAA o eaFel AFUENAR B33 Yok

Pl AFFI) vehd g 398 FA Fo) st Azdeldh A7k Bliot] 2] A
AARE A e dehbs A3OESREA, 4745 AEAx Eliots] Ao vekd 4
Ag Astm FRE AAd e A2 444 QA2 Azre] oy,
$59 FRARAY AZonA, delAz FAd Rolxl Agolvh M AZF1Y 3 A

35) Harry Blamires, Word Unheard: A Guide through Eliot's Four Quartets (London: Methuen,
1969), p.7.
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gl (MQAE =9 -E Burnt Norton)e} &2 0]"":(,—'];7-]] A 2 o},
A8 AL A Ane

ohub 25 wale] Az el g,
wals) A WA Az ol EFHel ek

Time present and time past
Are both perhaps present in time future

And time future contained in time past. (CPP, 171)

AR AL HA, @A, wH B w2 WA JE Aol op:, o BEJ meld
92§44 Q= BPARALY Aol AEl, ARA Aol 2 LY TR
& 3 AzelEh S0t diAes A%E B AE B9 AR A %1 e} 4
45

L

)

2l @Ask sk QA shRel ek T P AFFIE oldd Az Adoldel &
e ol AL W ddAt AX AT AA DL G ADH D 0 2A, o F944
A%

Fojrh, e nz ol Al AE FA vst o] YA HArh

e A el e} Fol girh
- Inmy beginning is my end. (CPP, 177)
olelgt dely AL $+799 F4E AR HA L JURDIE $H9 F4E 7
g el FE @k ke, $E9 AL $29 Bol gty AAL, $951 de]
g o)v] H89) sk AR gRAAE BHeAw ek 2 7k Held

A ke $E7h gHA o ol FolAw st Aoz 2AAE ¢

g ol Azel A%AE AdH 289 F ool gl ALRA, A0S A G
of vheht Azke] AHE Ale] 9ALY patterno 2 wHE ol 9] 24 (Wik, Incanarnation)
o 49 F Q5 2dEzz, $29 A g9 S8 AR A5 FAem A
o AR Aoz wl & Qe oeld A AL A7 A9 £ 5 A%
o 498 ZAUt. oA F el & Hl, P AFFIE AFaAD A Fe A%
A7) AEA TRE welETh A5 AL 2dlmE A%g A g3kl TR
W glelA A Fed FHol Ak JA@AIRl AL 499w, F, o5
FAom Qsted T Azto] AA4A g g A ke AAE ek

EEEREE

Azel nAAE b AL

AA(EAS Aol .

36) Peter Milward, A Commentary on T.S. Eloiot’s Four Quartets (Tokyo, Hokuseido, 1968),

p.73.
37) F.O. Matthiessen, The Achievement of T.S. Eliot (N.Yy: Oxford Univ, Press, 1959), p.187.
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But to apprehend

The point of intersection of the timeless
With time, is an occupation for the saint— (CPP, 189—190)

2e 29 H48 BE €80 A A gaA e & s
2ol de) FAe et Azl Aol A FEHI w gl

@ Feo] AR L AE, ¢FE TR 237 Ao Aol

A7) (A4 A ZE EAE AT
Ertsd A 2w A o] o] FelAn

EERE e L
Feez s

The hint half guessed, the gift half understood, is Incarnation,
Here the impossible union

"Of spheres of existence is actual,

Here the past and future

Are conquered and reconciled. (CPP, 190)

Ae Azel AR FEAT 3FEE Aol ek, ARe TR FAAL ol
o] ulz GAF (ERED Q] FAAelZ AR ALt s Aoz, |

%5 (RENT 2t still pointe] vk ol2l @ Alvl=el g 49§ Eliot
o W%E Fol nel Fx gk

vhek A% (st shRol o ol Al
ol g mgol ol b,

W) F5 A7 94

28 &4 998 #4499 2o

225} A% S0 wel £ale 24,
agstel opeh 2AT W Y&,

oh} Bol Aol &A=,

AZe) A5 2ol R,

25k Ade] At A7) gglete @t
29w BE AL B4 WA

Only by the form, the pattern,

Can words or music reach

The stillness, as-a Chinese jar still

Moves perpetually in its stillness.

Not the stillness of the violin, while the note lasts,
Not that only, but the co-existence,

Or say that the end precedes the beginning,

And the end and the beginning were always there

. ==
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Before the beginning and after the end.
And all is always now. (CEP, 175)

o)A Fo] A Mz, A A Evhm dFAE B Ao F4 As &
3L ojrjeln] F-od 7 Ethel F. Cornwellg. o] still point= “d&Ee (@)Y -
A"®o)ny, ¢he) (Dante) 7} B3l & (A o]} komd A L3 o]l (), unmoved mover),
= Aolgtm Erh 287 o still point: wx) G4 paradoxe] ojs)Aut Aojw 4

3o,
o)

T2 0 A A4 @ A, FEDE bz o) ohd AGEAE ok,
2Fe2RHR ofm 2%e FAAR okd, FRHAEEE) AA %o gleh.
AAE 2 $AYE ok 2A& mAolshx Fel4 Gt
A% WA §AE Holvh, TReRIH EE aRE FT £EE oz,
28% 2 WYE ok o] A, o FAA0 gew
€ ek Az, Aza 28 Fel 9 Bolxh,

At the still point of the turning world, Neither flesh nor fleshless;
Neither from nor towards; at the still point, there the dance is,
But neither arrest nor movement, But do not call it fixity,

Where past and future are gathered. Neither movement from nor towards,
Neither ascent nor decline. Except for the point, the still point,
There would be no dance, and there is only the dance. (CPP, 173)

Eliote] still pointe] 8 Bt oA ofF AuHolz JAAleh FE oz o]
AR e A, $AUE oMz AAE AR, Fo) Qe T 282 FAY uet
FA4 glor, 929 $FE ohx, =i oz $EE ohl A, FuAE £EE
o3, AAZRH HelAste $FE oy o still point® AAL Bel4 A4 (EE
goolsbx g get. stillo]ehe e (AAWY Fad FAGER)FE ult Qw, =8
404 gevte Fo AAE dulaly] BEol zelv AL =R 2y fixityo)
bk ze 2z o siill pointel & (FA)S AT AA)Y Fel FAR Foldh, o
% Big Bang theoryoll 4| wabE Azsh 7ol FAA, QAbel Ael Holdl singularity

E 2dx ¥ 4 g0 |

o Avlad FARL AR oD 2AHE Ao ohim, Eliotd AP oA &
of Weh 2i AL AU G2 FAol ¥ AU Fo2A, FAH] A A
iAde 4ol HA @ ool AU T 29 FAAC) FANE BHh o)A G o
oA &, gAAL e 9Ad FALE B F AT, M AFFIE ol ¥ gt

38) Ethel F. Cornwell, The “Still Point” (Rutgers Univ, Press, 1962), 49.
39) Cornwell, P.44,
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EE AAEL o8 d F474Y FU-& ol FT oAy A e @ FHE AAF
o]t} 40 A A9 FAE ol F9& we F8-& Eliote D}—ﬂ} 7ol A3 el

A

A

rie

v A6 87 9SS w7 U0E Eold, ze v odetm 2% £ dd.
a#a gt E"P"]"/]J—E g g gk, 2EA B 2Rg Azghe £ Aelr] wEeld,
AAQA Leko i e A A4,

%34 5’—-“451*51-4 94, WA - 9444

Agontes o 2ot AL

Zr7be] £ (EED, 3FTEFPE 2 4,

E34ee GFER, WAGH s A5

FRAQ g kR Aol

HE-A g Fego] Aol e A

ol H = FRPAE

Aze AAd FAd H& AA

28y HA S Y] A gL

W alete B9 dggem o] glRuk,

A4 7 267 °13}*?-

A5 AL ZRE AFE gl

I can only say, there we have been: but I cannot say where,
And I cannot say, how long, for that is to place it in time.
The inner freedom from the practical desire,

The release from action and suffering, release from the inner
And the outer compulsion, vet surrounded

By a grace of sense, a white light still and moving,
Erhebung without motion, concentration

Without elimination, both a new world

And the old made explicit, understood

In the completion of its partial ecstasy,

The resolution of its partial horror.

Yet the enchainment of past and future

‘Woven in the weakness of the changing body,

Protects mankind from heaven and damnation

Which flesh cannot endure. (CPP, 173)

oew AYe = FAAAY FUL HAEeh Comwell] wew, “FAAR FAL
(2] Aske) B 2ok AR AL 94 Bz Sl AAE A oEA,
A F29 F4% St B A Badh 9 Fxe AL (RE) A4
HezA, TFIAE BE NGARAE ATl B E o FE Folvh (m) Ade
/~]¢] s} &l (pattern) o] H === Fo|c), " =z} xz Cornwelle o¢]2] 3} Eliots) 44 still

40) Cornwell, p.49.
41) Cornwell, p.60.
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point-2 “7|EmA ¢l Ad L Aoz Afsle] BoFE A the intellectualized presentation
of a Christian concept™®o] g}z &Rl ul, o]A-& 11} d4Els 4 71540 =},
A7l A $27t B dAA A Eliotrh A F7A Exel g5 Av oA 484
ATl ASnY AuF% F3E o] & “WA| BHE)7 9= A% concentration/Without
elimination” 2.2 ok & Rolet, ol2ld A& £ QJ&EelA B2 A

%4 EliotE oj21g F4A A Fdo APz qlshe, <T§\6H7‘]'E‘ A=g A<l F
Ao ¥ AA both a new world/And the old made explicit)-& A& o= T £
ol Aol Mg AA g ey, EaoAe] ARge] AAw “BHo 9=z, THo g,
ol st A FA EE Bl " AAolet, Eliot7l BeFE C(RAZ gle A5
2 AA, 2z FHAAE A2F AAAd FAd g2 AA>E £ o3 EadAe
Adge] AAZ obdz Foolglert? 28 BZ Eliote] 43¢ P.S. Srie] AAAH
D1Sng 452 242 29 RS0 A2 §de] YE Aoz uE o o 3
% 7ot William Skaffe] x4 = Eliote] o]t Alv|FAq Blss Em
A4l e} & negative way9} 4 A7+l 4 2.8 St. John of the Crosse] <FE2qo dlxs

P AEE B Fx gl

ol g Adae A=A 44 still pointg vrebll = FAA ofrjAe] FolA &
2 W] onAE g & 5 gk HelA d&d HEdAMz (HFFEREDY 3l Y a
white light still and movingdelgts Z&e] voxlul, B olnjxele 7 FL9 7% &
BAFE 7t 83 o)n|Ag T4 ditolH. o] £ AwjAl Al & (FAHR) e (mystical
vision) & Rl F7| Wl otk o2 @ AZEE RolFE mohE ojvide & &Y ofnA
oh. o)  AAe clmMAA A4 FEeAAA vdehbe 2 (X koF Bumt
Norton)el 1t o & &2t 2 BALo|rh

< mhEa, FAHEE w2y, WEes 24,
WA qRE BER S A,
sk o] ol 92,

= e S FHE A
T aREL F99 FHAA o

[o}

- s 2
pRowR WE M
o

=
R EERTES

L

Ay

Dry the pool, dry concrete, brown edged,
And the pool was filled with water out of sunlight,
And the lotos rose, quietly, quietly,

42) Cornwell, p.40.

43) Christmas Humphreys, Zen Buddhism (New York: Macmillan, 1964), p. 108.

44) P.S. Sri, T.8. Eliot, Vedanta and Buddhism (Vancouver: Univ, of British Columbia Press,
1985), p.48.

45) Skaff, p.230, n.59.
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The surface glittered out of heart of light,
And they were behind us, reflected in the pool. (CPP, 172)

o] A& 7w 4 (rose-garden)o 4] o] Wl 4o Aol w]A W Eliotr} o] A% A ¥ s
E AL 3AT Aotk AVdAE AREe Rel FE 9 o|nAs) 1l Fo A w)
A, Wge Fogol FUoE 5 A= AL B2 S AL Aer WA Aol z
Pz AHe AZee fYolsE A, = &Y ouAHz Jeht gk A4
$e7k FE ok & AL Fv|e & seue) Q& il FAFA, Eliotr} d¥e BE
C A A AYE drks Aok ok okF du] A4 AAe] ohd 4 ek m]-‘%.«l
Fd g A AvE BE AL Yubd ok o AT Aol glAlert, oi7)d bt o
o Rz ojut QAT SN ot d2e Ad JAdg @A Eliots]
AN AR FHE BAFEEO BT ofrle] dehtbe A% A6 el ST A
o) A7 FHE wAFE AolE ek (l71o A lotos Bhge] LE rose:
Az A9 Au]sb o)z A} rised] AP 20l Rolxl AATL, o] A% S 7
<% $9Aq =98 WA, lotos rosel A% Aue) gu 2 v Ao BB Ao
t}.4) 0|47 Elioty ¢ A48 74 A4o] & A AR St Ao
o Aw Fole) A5E o) R A% Av S o] nAFoEA, 29 An B T
Q £4% AR EA AFmA A¥ GRS u]dlx $e-g wdErh

Eliot7} mej& AnAg9) 598 22} o AR Wy A4 9d & A
Aol 9A 94g F9F Bart drh 2elAl o) (G eternityd & HHsHE Au)A
A A% AAE ARSA Are AR Bz e Ayl Wl oy &
Aol Ql7ke] oabel ALt oo A gL ovle WA me 44 ols)st H
Acte. ol FAAL wao] A% Azl A Helo) A Fol o,

»h

it

7;

e vl ol Q& £243
) 7 »Ha}zl‘ AAET) w9 £45

AY @7) oF o w4 $aie mgel g
b A% WA A9 Pol ., 20 A
Aze Ae Edhed A B,

z

elafol A= e

tle

PN

But only in time can the moment in the rose-garden,
The moment in the arbour where the rain beat,

The moment in the draughty church at smokefall
Be remembered; involved with past and future,

Only through time time is conquered, (CCP, 173)

46) Ishak, p.100.
47) Milward, p.26.
48) Milward, p.26.
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o]z} Elioty =7} FF3hE Aldl Ade]l =8 &o 34 &, felohe b AAdd &4
= Ao} ol A ow 19 Av APL Fd 4A "ok Ade AA= e s
7ol lE AAlelH, $E9 Jdd Qe AAolvh (o)A ¥+ FE &2 (CPP,
107, GHEQ 2EelA S0 colEe FEAR S 840 CPRIT), A9 =
e, zela (Ro|A o WPt = AE HVH(CPP 190> 5 849 719 &
of ol ghe AAE AFelA e, =3 Av] YL o] FE L4FoVE o 2 EE,
Eliote] An] AL (7], AR, :la]_x_ o] 93] here, now, alwaysyetz 2 ks 4 9l
AEY3 (A71)7F vtz ()& P wo]la o]y wEelh
A, o7, AF, dA—

7]]15 Ergls A2

2 Rz aA e

12 o m==
{o r_rL}

Quick now, here, now, always—
Ridiculous the waste sad time
Stretching before and after. (CPP, 176)

I %=

Eliotsl 7] glelAl AW FelE okF 583 vl ek 1AL AAAon 08 44
9 Wk oheh, 29 AE SAAE F9F AT AR AFAA 2ol & B 7
o, 2% AgelE ALs FUAHFoEA ALE delddx Axich 2o, 29 5
A Aol A3 immediate experiencert, A3z AE-o o] & objective correlative, B/ A
g 9% impersonal theory, Ze]l 3 A% traditione] A Vele 22 t}ekgl ARdE &
Fohz, Ae Tl AFeE =L JFAA Taeh WA, 2& BP AT,
% Q%ng Bag JEE WA= e,

oleigt BE AEe] Adle Q78] gAtgol A Aol Aol Aol JALE wiFgky]
Eolgieh. Eliote 459 A8 AA oz, A7) GA FeA ok gl A o
AHE g3 o] F Wobglwh of#d 42 Eliote] patterns} A4 A still point zH-2 A7
o o}F A =zelvh drh. zEy 71 Em AAEAY Elioty 25t A a 9El SRl A
v AL A FgezA 2o Al AR ol & yArh 53 o Ay
Fo9 ¥ & 29 FFAQ Ml AFEFel F et gk A9 Az Fel g
L P

A
oAl = Aol Q& Aelm, mHEZ Az Azkel falA FEE & gl

rir
r_CL

=

29 Au e 542 (AT (A7) dE ol FE vt B ATE ¥ 4l
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o 2dmE 29 Ao vhehbe FAA ol AFL o] A4y ouABY Wt opje

29 AFEE BAFE oulAEolA% s 29 A FYAQ gat 19 RE A
Foll A 2o AAE AT, 29 ol Aol g A Felz epde uk A

< b F83 Aol s,
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(Abstract) ) '

Confusion of Values in Turbulent Times and
T.S. Eliot’s Mysticism

Chong-Ho Lee

T.S. Eliot, a major Twentieth-Century English poet, has witnessed and lived through
thevcataclysmic changes represented and caused by the two World Wars. These turbulent
times have caused him to see through the futility of human existence in the spiritual
Waste Land of his own making and search for meaning in life. His tendency to search
for meaning takes on the quality of mysticism. In this paper I try to show that Eliot’s
mystical tendency is a major factor throughout his life and is found in many of his works.

In the early stages of the development, his mystical tendency finds its way in his critical
concepts such as objective correlative, immediate experience, and the impersonality of poetry.

What he wants to do in these concepts is to spatialize, visualize, and fix time through
concrete imageries, His concept of tradition, however, is an improvement over these critical
concepts in that tradition presupposes synchronic existence of the past in the present.

His later ideas such as still point and pattern, however, are contingent upon the idea
of the Incarnation of Christ in time, and in this respect they.are qualitatively different
from his earlier critical concepts. In his later stage, Eliot sees the importance of hisfory
as a meeting of time with the timeless in pattern and still point. This is possible only
through the mediation of the Iﬁcarnated Christ. These ideas are very clearly shown in
Murder in the Cathedral and Four Quartets.

Even though Eliot’s Christian mystical element is prominent in his later period (espe-
cially after his conversion to Anglican Church in 1927), we should not overlook the
importance of the Oriental influences in his mystical tendency. For instance, the absence
of ego (self) found in his impersonal theory of poetry in the early stage of his life is
still found in his later poem Four Quartets. This means that the Buddhistic and Hinduistic
elements have stayed with him throughout his life.

We should also remember that mysticism to Eliot is not rejecting this world and seeking

after refuge in the other world. His mysticism is firmly based on “here” and “now”, and
this “here” and “now” is the backbone of his “always”. The fact that he uses concrete

images throughout his poetry bears this out.



