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A, Fo AR, o9A GAREA, Tt EEERHLEAS, Folo] FEERAYE
Azt AEEA AAA 244 AR Rod: AL FI Kk

dA ek Aol Flgoln FRH BFE R A Aol 1AL ok: AL 7
A8 ols g Lolsl, 2del A4 ow BAL HAL Ao] FeA F Avkd, = o)
2el% 2% A4sErk? SH4k(Thab Hassan)s] g Wold Agaisl, d4% 9ot

475 A9 £3007 Aotk @A sAe ohiw A APFe ofh Aol
= FFE EAERYUZEE BEAYA AdeE TeiAd, o £9 W] $dE
JlelAE G oz o §4¢ AdsAz TR S AdelAld o] BL A es,
= olel Ak Bl HaAA £Ftm FAE AL 2RE ¢ @Fel, Azl AU
ol el gt olm Bael AaA TEAS, o FAZT, 2Tz, 2Ao
2 JEA, ok HEA, & AAA] A4 4Fn 4AF 2 de 2VF FE 9
< el
20417) B dAFbo) TS olRstolA hehts] A% T8, 43 g AT o
HERAY ZLERHYZ Wt B 449 JETo] Agivh zelx $elviel
AL AR GAEL AAL A 3AA'S] TRE LY ol mE ALNE A%
24 S337] daA 2 AFeAY, 249 J19] BE AT, BEIHIS =4
oA BT A%, == 279 AN FY AFIQT. EEERTYZ) A JAAY 3 .
AA 43¢ At A9AF A2 Bxold 47 A4 o fdry A Y2 A



92 A X W OB (B2
L g 2749 TEY v R (Mikhail Bakhtin) o) gt=], w9 447} w238 & (Jorge
Luis Borges)2}x=1], =#}2 (Randal Jarrell)o] =< (Robert Lowell)9] A& nlgslads o
Lol E A ALWUd=Y FFY FAE 2AE o8l ° =] & ol z7le
e et Zel sl 226 Y Z (ultra-modernism) 9l 7}9] FA4 & F3x =F

o,
BTZFA AL AZd A 279 £AL ‘S A’ (deconstruction) Ba A ¢l3

= AE 27
et oldl Y =& W & Aojrh, =, EéEE_tMZ-cﬂl & o] e AYEL EF
2 o] FolQl b Brk FEAQ Ao AEdtn i Fol o] Folxel gt 23 ¥

o, ob% Be x¥E 26 HF LAR JAE BA TF Aol
ZEERAUZY % oA B AL 2R AT SelA old AT AR

EstehE AR EA ARA Qe Aeleh A 3AAY L3 294 Aolx o
Q)% AEEL BHY Aol Ak A4lY EHUFE AT AP =T
HEeA AFF ¢ Aolste BFA AAL AT 2AL 4B A, 239 2

N

< A, AFAENTA, T2 4O MK (multi-accentuality) 02 A2 F 1A
2A F& AoHAY v Aozt RS & ¥, H Ao o Eeg& HE F
gho] glevtel delA EX gudd, 23 doz2x oHEe odE F e oW 4
Aoz w2y g Aoy WEolth ZHEE TAERYYFo| e 2047 S A A
ToAA AMZ AAG " A4 FEFE o7 HslAe, 272 H drkgtg
o} w34 A (aesthetic distance) & F3 7 @ o] ojd df=2, ofwl AAE AAHAA,
A"A AAUA, AT old BFE 3tz UeAE EoloF & Aojrh
EEERYYFolgte S0l TS FAZA Eoqvudd, 2 o7t A v w7
= AFE F U o] ol ‘TEE, ‘Erl’, ‘o]|F Y AREoz TAH Ak
G 2] A EARG " g EoJA o] FelEd, adE B’ AW ‘22
29 FA e, TEERGF A9 43 dgd WE o™ FAF Yy F
oel, ‘EHUE #E TxE'e A Y& 4% gl HF HrolA Fgolth, =
P2z 29 A9% daA4E Fang 2R'Y Ads BouF ol HaA4 Ao e
24 EEE e AT delat Asel £4¢ st dhm, 2eUE} Fade
el A =2/ T2ERAUEY E2A L Tt At A Fetez = 6ok
gteh. ‘EH o] &9’ (postmodern) A Alo] e BTt FF oA ZAERTYEFL
94’ (modernity) & Al GAe] ofd A4 Atz A G ‘THF7]4’° (postmodernity)
S AL FAL D 9 Aelw, AL E AN el A JEAY AFezAY
‘e+2d] A’ (postmodernity) 3} Z-& FHH-& AAx Y& RAo)7] A Folc}t. aEEZE ZAE
EHYZY A E AAAE TAG 0% FolH, 2ol od RREE AUz F1/
D204’ o2 B AEAE 44Nk s, W% 49 2Ae A /220

of
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Aol d3te] 270l vetve A Fol A Aolrta Qle AAgEe] od HEE ZA 2
AL A7 oF et

Z2ERUYUEE ‘EW oFER 49 Ao wAm EAzAe] G A, 4%

qote AR5 ol dsrt e, wed A4 AYe 2ASE FEW Pl

= FAT w37t AR eE AA = 32 ok 79 Aore] £ Aig, Gabe Ay

9 FAo] A3 A Fol DA 4 ool A W=t 2 e o, A4 AP L A

O

2¢ B5¢ w2 el H6, 42 990 eality) = A2$ %4 A4F B
de 58, F A2e 494¢ 4T 298 TAEEOS AF $2E G
2% zrEEde A 4AQ 42 ALt FAdAS 270 9 AA ke
A Egole, e ¥ForE 2R $4¢ FIRE A2 FH4o] o9 F5d 2
Qb 2 g ez Aze AR G4 olF ded Y4 Bebd F YAl
A Fgolh.

2. BELUIE], ZAEQCGLIE, XAEQEH 28§

AAAE AAFS Foba A op¥x, ez £A50] A dAA A= g ou)
T o3t @ W, o) W vge 7R AYEol Fokgd TAYLE Hojsty dE AL
A, dute] ANE A4S LAE s AR 2 A2 Bl Ee 2ok
o A& ARl THL Yol Z =, AFrtest zALLE Yojum RENFEY 4
Fgol AR Qe AL 2 @, AFHS A5 g FE AAGIIE HolA
W, Aot &) FAH F& ot FAe)A F AR wrE B oo, 5T
o AEE 23 o FAolRE nAL 24 £ W, 429 AN 4EAAN2 AL W,
St 2AY & o] ZEAERAH B3} Fol 4z . 2, oA $97 A9
3 Ao] gk o] TAEEUF E35 Qe 4 2A& ARARE AL Az g
oh udtal, o] A He AFEe] 2Eo] e AAY 4 AL Yz 23
g% Aoz FASE, EAZAY WS AAL A A3 AAd dste THE
oz FwESAY AGHPs] ¥ ol '

z2ErdY Qe AL AZEL 2045 File]l = B =evs] A3F TLER
g B3 Lol A9 &9 2ol detd 2 olgel A% AFEFE Ad 2 AL o
A S 2dgs ARSdA 49 JnE FzE SEA Foz AR A
‘01 4°e, A3 AgEol T mpg wlFol ~‘-=7] AAG 2047 Fae ARs
AAE, AR AFAAAL $Hez dARA ARk $FA gAY orETHEe T
o ¢4 Aotk AEAQ Aol FUAA HAxZ, EA 2 AAE Bzt 249

!
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94 : A 3 RO (F25E)
3 Ao, Fohdt AUA BEDE AEFH sdol 2 Aels dAsA Hich 204
7 ZuA $FE o)W WA —zzmz(logos)—o| w} &Fol:, AL 27t A
0] 4’ (reason) 8] P oz $F 2uaE A& F vtz AFH fou, ATAES
23 252 Al 23 AANAFT 7k 52 o)A’ q] HE Aoz uwAgeh 7Rt
FA A F29 A3 (The Myth of Sysiphus)o| A RlFH R, QA7 A2 of#d 4
Tz B& o] g2 A& 943 5 Foldof st F2T AYA REGz A
= gl

49 270 AE AAo] wiF At AL g Bgs wEHE
2% A2A A —EB YR (metadiscourse)— 7+ wkF ke A Au|&et. 2 vhd oA 7t
ASgE A d2A 4¢ 3A P TLERAG F3= o 4AG Zon, od $4%
A AL7h? E2ERRY B3l ZAA2FHA stEdA dejA o] oz, WAz 2
o $ert AF stz B2 Bd4aAY ol fd £ 5 4& AW $H A &
o olu] dAH Ygich 2wl HEAthe] Qlzte] uhgo] EAFT el A LWL A%
o] Bt 580 A wgez uiHAz, A7 o4z ald wiEE £ FeEls A
B, AEs} Aol gl 2 479 EAYIL iz 449 2z 2dgs
o] 20417] &7+A 9] a&/r‘v} A A F28 GAA S4— FEARY (modernity) —& <l
78] o] Aol HE A A 2 Beoeg AT ATAIY dEHn T 5 Yk
232 2047 Fubel 99 F AAFTET AGFEL Jl2 @ A3 AdEF L AU
AW o] Rk B A APz, TAERGF EI9 aAY FA-—EAREE
(postmodernity) —= JFMko 2R e FA G od FgH ek F Z2ERUYE’
F ZEHYE 7 94 Fofl el ol Sl Egolsa ¥ 4 ek

22w #] 2 (Blumenberg) 7} [ZH 9 A RAJ(The Legitimacy of the Modern Age)ol A
ARG A2, 9 QojA ‘BHUE & ‘GaAd gaAdH F dEEe Age o3
£ QAztY wige] EAdE e FAFH EF9 P& Fux
ZAgue A2 FEA oz FA3HA Pt Ao A A
g Abe] st e FE EAYFY ZHE olAA AYY 492
oo w3 = o} & AFE Ao, 49 HAE FIA= T
o] 44 wq A o] EAE AA 93 ARE &4 9
o P AWE B4 FL qIE Bz, PR =z AR 29eE A6A .
Foldd A TAYH AT FAAF ARt EATAA doiA FAEA AR Fe
AVAA gl Bz, FAdez A4 & FHEHN HNEL 280 Ad d4

1) Hans Blumenberg, The Legitimacy of the Modern Age, trans. M. Wallace (Cambridge:
Cambridge Univ., 1983), p.136.
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24 A5 5 $F42 FA9gd. dole AAEA ANES dusse dele] 2
5 Fg Aegelyel slel 44 AYY 99 wel Y& 49 Arlee AmeA =
sl ek.

F2ETAY AdelE oleld Aol % Fudoz Yepfos], amE TEER
HUEE AAEA 7 So] @ A Weole §74 ANE FE dejd AFAY
024, Euge Fsolx FAd AYsels, TLE =
A& ze) Wuselw 1A0E BFD 49 waolth 1 B3 FAA A - AAAH
AR - 58 - FEAAE FASE AYHolxn vetd o] 4% (Apollonian) 3z
A, AFEd, Aol Adel F&d T3, delst G A4eF 7
AA AAL £FAANE 23}, o] QAL = 2
Bk (heterotopia) & 3 £, ‘A% ol €27’ o] 3l Av=E £t
= )

22ERUG E3tE HEEHS 2047 Fube] $E3Fe dEE AFEA - ZE
Aol wgg Adgy, ASER) 22 EFYPD AFES AL E g W ASTE
L 259 AYL o wFE B4 Fo4TH ANES Z2A HGlx, E3hek fEof
B3 AEAA Y7 dAH T =g obFY Jax BHE gle % £, oF
B Egd 5ol L8 €9 498 J2AR R, AFH R sty FAHud ‘mET
2 7t e R E AR

YA G} FATA e 2L T 5
FAgels EESetE QAW FAEL nad Yok AFHD St AL F AN
A $a59 APl FHIhm AART, AAH FAFol I8 wEeIA, A7e] FEel
AAL &5 ofo] Hfch. 2 A% AAA e FE 9 Bl Eo) T A

deER e FAT A4 e ALT A W AAY, wAN

202 Lyotard) 2] FAH 2, o4 9§l &|F 4749 FE A4’ (knowledge)
s ‘Qlol’ (language)®] 47 ¢ AFAATE. A4 RAE THE Asoz B AR
484 75e chidz, A2sd ¢ ar Be 159 A4 ERAGS. A9F
S G4z, A - A9 - b grhge] F¢d AT St AAE o F2A o]
44, Fedd, $A94 FUAAE HEelod W5 A4’ (narrative knowledge)—
R, A3, A4 5ol 9 AFHE £%F 49 A9—L 24402 AAAL A%D
bgoluls she
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9% A W B (B258)
A4 (scientific knowledge)e ¢=3te] FEE et ? ‘2ACl FAs P Ego of
el A4 PR Aol oA ‘A< FEA 2R £ YA BE T
Hets] a4 Bas R

FLERUY AYSAAE A E AA2EY AR FLE 5E anFYs A%A
3 ol A A/ (true/false) & 74]7) 1814 A8 Aol B/3 7 (just/unjust) & 7}

E del, 293 58/v %5 & (efiicient/ineflicient) & 712l ol e Aol
Fgelt oAt S T AelolH, AL, BA FES lEHEE B2 UGz,
Lot Aok opil A o} EAE A At FEF ohFThed] e 2L AL F
APt 2eht Z2EEA A3 S AL, AREL FE BH2A F W} FI
AA et & #, 22z FEel WAA BhzA T @, A2 G2 JolAAE B2
det BAE Ahe7) G4 QAAA AL E dolst A FFE FA 2T A5
AL A7

sake} wdo] dlof & BaAs L, A4S} AFH A%g vhlAAE AL el od
Apdel A elr] gkl FA’ (proof) & ‘G’ (consensus) & & FYo] A Foloh. Aws
2 FAS FAE Fngond ojdd AT Aol A4¢ AAEA ARY F Yo
WGz, AAA FAE ol &a FA% FAE 22attd AzelA =gk A5
A A TFALELY FHE FaIA AFD ZE A3 Bl ‘FA' S ¥’ & Fust
A FgozA AAAYE, AFE 4L A T, ALER T, 22w 2

A7 AN FHEE A e FEA’ (efficiency) 9 A ¢ (game) 2.2 w7 P o,
A8 FEAA AW se A4 EI%M Y

4 Ao ‘FAABY (grand narrative) 249 J5¢ AR, 4 A
2 FAANE FEH AL 0] 2 A E HARk o4 FYE TAZ o E FE
A AL 2 AAE 055431&E% s olAAA At AR ojd AEE ]
204719 Fde $FEY BE EA7 2FL49] 40 AH 2 8L 9F

mio
H

»

Q,

=

1

fd

z, 479 EE H94 995 HERY ANE wAA 9% Al 2Ien &
L2 e SAGHasad o, 2007 24 Sel 9 el =ARR

do A4 $8AH, FERGAHE $9F4o] TaERd Adel GdE ddele
A% 59 AFNY GAAAE 4T A4Rn A2l 24} 2P 2R
Aol N2 Aze AA AAsL o F4AA HE BE gule] AdA F4¢ @4

2) J.F. Lyotard, The Postmodern Condition: A Report on Knowledge (Manchester: Manchester
Univ., 1984), pp. 18-26. For a digest, see Madan Sarup, An Introductory Guide to Poststruc-
turalism and Postmodernism (New York: Harvester Wheatsheaf, 1988), pp.121-23.

3) Ibid., pp.9-11.

4) Thid., pp. 23-6.

5) AAE HY, (F2ERUVE % 4] 3 & “‘q“’] BIA £ FEAH, 1988), 180%.
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T Aoz dolERd AEAH dEFE AN FASA AAA Y dfFe A FA o
=, a4, §A, %?ié—?g EAE Bz, WA fd, 449, FE, FAHE AFsd A
1 Awste AAZ = et

sl A 4o ‘%JZ}??& ‘FAAE Eo] gEEHA, TAERY AW ghe 2L 3]
o A9 BAGt 2 A AAS EAGE T4 BE AT oA st AA=
Ardo]l Brlsdlgon, FA449 A3 e, Fr(Foucaut)sl A& o FH =z, ‘BRE
7 (heterotopia) 7} H el AA L oA ‘€53 Aol E Az 4P AFAALN &
A g & vhe gt 228 X~ (Gorge Luis Borges)o] mhs el AL&w FZ9 ol Wi

A o (metaphor) £ EAEA Y AAA] g 07 ol¥R (lmagewav} st
% B, z Wbl ‘BALHS,’ Wolghr nzEd,’ Pol FE, ‘YA A7
0 A, WA o2 EEE0 FANSA EFF Yz, WEE AdE el

P 2ol ek s wedil BAT G, QAL od AEEE 2

# 44¢ Az 2L WF2 $FY 249 A2F 23X 29 AAA 40
F2EBEG T8 4T Y = 1) AAF o= & AL (F. Jameson) | A

% (the market) o7 oleh. ZEEBEY T8 Fold A & 270 A 4 £

AAAAZ QEAFE A 2 3 u}. 2 AGFA AFEL AFEAA 2 HAE 2,
259 el 9E AQE gelskx ok Adsss] @] AdPAL FAst
Azivbgel 9 Ad¢ BAHAA 2 AT, AT w2 Qv WAL 429
o Q179 whgdel g AL PHHAA 2 Ageh AL FAe a2, T4 ol
EARAE A2 A2 Wl Qe A4 9L, 22l 270 FHe] FeE 6z
tehte ol $Y 99 4EAG a4 AU HA gx dof AN =
gt ZEERAY Ade] 4 o L2 AAAAZEE welv 9F FoAe o
£ A% ol e2A’d g A F9eh 4% AANAE 59 4de T F
Adgdez dz 92, 3% d4e 4E3E SHez oA Hoch roErde Jue
BE Ado] AEHHE AAelH, FFH Aol 9@ AA) HRe) AZ 4T I A
A AR ¢ 32 42 I W EANA e A ek

3 7} BT Bl ¥ vidql w8l A okAlel ALY 4o
2, TAERY T3 B JEMM o 3, E#k(consciousness)®] 4E ik (unconscious)
of gt At Aule] Faloj=, HARY = ARG AE3I}E A s 8 o

ol A Aelg.

6) Michel Foucault, The Order of Things: An Archeology of the Human Science (London:
Tavistock Press, 1970), p.xv. “What is impossible is not the propinquity of the things
listed, but the very site on which their propinquity would be possible.”

7 zazg Aded 44A, “FoAdEde Bdod i wAE, 22ErdVE, 9FEEE,”
Fab#t=t w9, 1990 E35, 271-2%,
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AF A9 FHGT SEAA - AAR AR HEAAS A2 AR} Hhz, AdE F
Ak FoF Bz gor, dojv THH AALEE A A X 43 489 9
v SHEEA AR FAN AAHT AEE FoUE o] FoAA A, Atz q4A
AR AEL & ALol71E 2utFA Hz, ouldd AZ4E, oud HLIFE EFAH F
gt dAed 9l 4AN FA TE] foAARDA dEFFTL APA ol& F5H
E AEE molAl Helew, o Add xHgd diEEde diFES £33 2484

Lo

22 WASRAY 2o Bk ZolYE AYDL AT FYH AL 2= o
d9e Z2EEYAESY QAAAE old® WY HAL G4 wrelHsnch
£ e Bgolgnh agelAE AU AAE a2 G A4 AR AA
olmwt pzelsh ol Ga Ause A

3. O|4EAESe HA
zrEEAUEY el A9E TAERUR Bt o 4FAES WA Qolehe

AZgoln, 21 F3E 5 Awl FolAdTA AA—FEAA, =& KK (metadis-
course)—o] o8} EHxEolw A ol fEHE (deconstruction)o]t}t, TAEFTIVUAEEL %
~EBHS &4 o 45472 (logocentricism) ] Axe] 4l W@ @33}
2ok E2ERde o4 AAE &9 §717 AL BRAZ A9z, AT A
< Az Y9t 5L gAY dE2 {7 A £A—-FA & g_ir
o ol ¥ ‘HH (feed-back) & Foz ot 2z 2 S Y & ¥y 2ol
ZAF30 FolAdtd sxE—axX(logos), =7 (truth), 294 (consc1ousness), =
=

A

(subject), Esi2AS 94 (history)—2] AFHE wPomA, F2d', $PA’, Fx
A5, FHAY’

g 3, AT ws, ldzsd JAA L, dERS, B
o & AMiEw 2LERY F3F WA G oo, AAE F
FAAA BEERAAR A oA 4 Fo2 FojEolx 4E HuisE Aol

g} 7 (Lacan), d & o} (Derrida), F5 (Foucault)2} & F7|/ebF2FYRAZMY ZT2E
EHUAEEL, BHEY dFANA AZE Ool4A JIAE HEAUHE AYSH 22
A3 F9 v g rhEe v RS AFHA, EAER AN T2EEWY F3E A}
3 At 28 TEEERE F3ho] Bofo] ofw RoFolojef dtvtEte BHA AL
of @A, TAERTY F31o Zefo] o ojyl R F ol gt EAEH AE
of Fetelz Yoo, o F3prt AR REBMR ot X9 WEERAS, TAAF
A9 FALAY AAGA & 49 ETFY FALE, °lAF 4T (logocentricism)
o) ol 2AH AFYEL, o]A9 ol g e AFAdE =5 Wz =HP
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A (Nietzsche) v} A 9 2 (William James) & Hu}& F7| /& Fz2EASoAs, BE
= e AE ZolH, Agotd At mhAstA 2 8] (fiction, lie)O]V} 2 B2 Ef—ﬂ
s Fx, #st dEgx o8 F oglo] dTolx, o TR A dFd F god,
25 Apol9] firp (hierarchy) = Q191 #ql o]t} ® gk (knowledge)% ol Al v} F7E (presence;
Being)ell w18 A g o] vtz 2710l 4 ez Hygsd Fofok dejAlnzg, AA4E o
Mg EA4E glol v 2HE FEFH s =3 dFY Aotk nhek oW HYPo] o
Ao 3 ojd & Fo]l 24" F Iz HE, 2L AAY wAd d¥Y ¥ ol
A 2 AAd Fv vk E9v AAd g2, whof olzte] #e] 2okg stz gl =ld
el B e RFolgi-g Aotk oAUl AR (e AFS el WE WLo] E
A Hx, 32D g 5o doA A, FL AAE dE FHoEAY 49 F4A

—FA, G, AR, ‘Rz, AN F—5 ‘@9 thE oW Fes} mhav)
Az 74 4% A Aok, TX2ERT o277 o] AFAEII AR AP
24 A Aeolw &9 FAolazn 4A $d AZL oA A oF dol, 2YA
o224 Fioz WY 4¢ TAHNE B AES 4 For A Ed9 TIUE 4
< gkl ok gt

S Lacan) & 2 42 o) F F2FG o] 0| 217149 ol 454 ESIE 2 F3k) Fol 4
A J2—3AF2AA4, 5L KBS (metadiscourse)— 2 Ak ‘FH)’, ‘94’ (conscious-
ness), ‘xpol’ (ego), ‘wfrf 1]’ (metalanguage)o] N HES AGYFozH TrERHY
ol A4 dAHR delyd ke FuA AE— T4, B, A, ‘A’
‘EA 24 Aol (the ontological self)—g 4te] FAoz oA FojSolay Fr}l, Lo

£ A 2AEZH 0|27 7x%], ‘94’ (consciousness)L e (presence) S ol A3
Aol =2dte] 2& AQse AU AA5H o2 AAA gz, ‘Aol (ego) ‘FA
(subject) & 2 A& &3t F& 71 A2z, dole e AAE AFAINE WA=
A Feqh #HAL 49 #4 Asta ‘oA’ 3 ‘FA o YAAA G AnForA,
a2l AR £AE wHdozd, FeFY En oA 2B A
Ak

e WAt gste ‘WY AAE Foldrtets Bgol AgsA, oA ARy F
A" (subject), ‘Aol (ego), ‘ZRA’ (the individual)el] & F2& HA Fokch ol
g3, e 2Rz ‘EAEH Aol (the ontological self) &= AP Al A4 5HL A
sl b AY ¥ AV £2£22F QA™R F 93, AVNE HAFE ALEAY B

-

m]o
ot

8) Friedrich Nietzsche, The Will to Power, trans. Walter Kaufman and R.]. Holingsdale (New
York, 1976), p.451. WAlel &stad, 218 zAL Rz ok (untruth)el v, Q179 &AL oA
T glol ‘AR ezHH gt EQule faiwl, <lzko] W] mopolyivizty e RYE
o] mFollg Aolrh
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(the other)7} glol& A= ‘FA”, ‘Ao, Ao ol2A Zdrt. zEZ= ‘EAEH
Aol b W eba QA sk A FAT, AoV, A —& AF sHAHE ALl ulHA
A2 Wydd ‘EAEA AoV otk dustd, BAgte ALL W siA R F
FA4’ (subjectivity) ¢ Rz doiA, W dA ‘HA o BEFHe] AA (intersub-
jectivity) ol A wtERz, ‘BA Y FHAo] ola) WP = #Fe]ct.?

‘EAEAH Aol L B o} A ] FA G Ao E AT W, FA (D)ol o
geh. zElz 2L ASA T, AR SR EAEA, FEFHgTd s F
Az dygd W E oA dH AgALEA, FA S ‘Ao & EAEH AP 2F
B o2 8 48 BN AL AA (the mirror stage)—A &5ol 4] Ao A&
7P3=1‘411 a2 @—Q AEZ AF4e7] AFstes @Al —olAY frote AZHA FHA o3

F 9z, 1 dodE, A¥el A3 FHE upHefA AolAxE, AEe Ft
i‘ﬂ‘# a2y AEAGA’E A ool st BH*?-%‘:— Aol e FRe 9
A ‘olu]” mkEelR Aoln, ‘EAEA Aok & AFAQ AuiFt ‘olu]” AFFH el
ol 2AAAAL RIFAHA 5 o] gA "t fote old “FARA —del 3
A3 3 2 A SE E A —o EolAA =Hed, AxE a7t AgsEe AL ‘oA
9 AR’ Bz YE ‘oA zE o] (the name of the father)o] o8 25 &F
b AR L A SATE AAT Aotk F frobe AR EAe WM
Ha oz ‘FATYG AP E FAs:, EHY EZFE golwH"AA AAIY (indivi‘
dualization) #At}. 19 dolE AL Aoz vbTE WFA (metaphoricity) o] s, e
2 20 ‘olu]’ A A3 A uld & ‘FA’ Y Ao} 2AL WE ‘EAHEAH Ao
2A9 W e Ha A

oA gl ‘FAN G AAI T AR g ‘EFHEH Aop o Hyols, ‘&
A A 2RE 3TH AH 2 ‘1}714—91’(Self-ahenatlon)«] FAoltt, ‘Aol g AL
9] g7 g AA G dojA AFol, Aot FEFAL AQANENHY R
FHAolxm, 2R L BoAg FAolth ZRo|ES Apohe 2], Aol (ego)E oA T o
4 247 $Eo] FEE Fo THE FzeE, Ao JoiA stF zAR TPl of
Yrt #AA ddASE Fel, FA'E oA o o] AdE UY (negation) A ‘&
FE 2272, A7¢ V' 2RY $AH AHFA = Ao ol ohidh
Fop o ‘FA’E AA o] HEojw FHTA FAA A AdAd] A FTorFE fu

9) Jacques Lacan, “The Mirror Stage as Formative of the Function of the I as Revealed in
Psychoanalytic Experience” in Contemporary Critical Theory, ed. Dan Latimer (London:
Harcourt Brace Jovanovich, 1989), pp.500-9.

For a digest, see Sarup, pp.16-9.

10) See A. Lemaire, Jacques Lacan (London: Routledge & Kegan Paul, 1977), ch. 9. See also

Sarup op. cit. pp. 14-29.



FereEREF dd 7 F4 101
A, Bdglol HAT 4HF AgAATL 9E o LYAIARE AW A=A, 4F
FoAEo] F33= AAY, ‘o|AAql A&’ (rational choice) & & + Q& 53L& 2z
Qe A= otk zHEE FFY FolAs%e A2FR AAY A, A A
2@, @qAd FA, BHA AoP S AEEL TAERAR T g Fe w2y ¢
o] 814 = o] of ek,

W2l o} Derrida) & EZ2ERQE £9e) g ‘2m’ (logos), “FfE’ (presence), ‘E
A (Being), ‘A’ P By, 2AEE Fozate o] AFAFY Ho4dL #A e
e} EehE (Platon) o] e] el 7 }%7}% BE EAY TR HE F449 o
JozAe) WA (presence) & stz QY= o Fo] el e o] Wa &
& AezA ‘2marols AW shz Ww Yyt delths ol 4FAF TR $3¢
P FTHoz Aoigtel ‘Zz 2’ (logos)o] 2AL FAALozA ‘2anx’d ‘FA4 &
AART. Fgolvt EmAd, et $est WA’ o)s] zemz FA'olm Wi
AL ‘z1—;~, ‘GAA’, AN QAL AW AA dHA ARd AY W, I
1712 Q14 o]l ojul FHEx EAT 4 A
3, Fg8 shdAels, Bdge QA A R0l
2, G A% "olAAE 2AT + 9 Aol 2dnE, Agd ZE AL o4
E, Wol4A qd AclE EAAE YAA FFG AAES A ke,

9 ‘B’ (presence) By A $kEl RS0l WA’ (presence)d 4 FEIH? o] L
g et shol €] A (Heidegger) 258 o Fol a4 799} 4L o] 3= ELoldh o]
WAL EA’ (Being): ‘EAlohd’ (¥Being)ol B2 2 wo] S ZFATE A ALl ok
debs Joh W W st WA 49t 440l Bz AAAols BAL B
st g9AE Ale, Al Aol AAE AR NG A4 S ol 47
Aek sk, BAE 449 Awg we AA £40] do} S @AY B, LA
FTFHoz AYAL AL Bglo] Ad=y) W Eold. b ozl 42L differsnce’

E 2oz ZRREW, of Hol: 4 (deDoz BHD AL AAY IE £ v @
e ouldl A aho) (difference) & mldke], FAdl 4P (S G old HHES
4= 449 AYE AQAAE 479 AL DS B Bojcia: guldg A
(deferring) 8] 2} & x|}, 12

Aol ALY AE 5 Q& FdolAu 2 Suke] T 4 dhel gohd,

i3
o,
>
&2
o
N,
X
_Ei
¢ Fh’
B
r_orl;i
it
b
e
1o

4

r

pk

11) Martin Heidegger, “Thinking and Destruction,” in.Contemporary Critical Theory, pp. 124~
34. Sarup, p.35.

12) Jaques Derrida, “Structure, Sign, and Play in the Discourse of the Human Sciences,” in
Literary Theories in Prazis, ed. Shirley F. Staton(Philadelphia: The Univ. of Pennsylvania,
1987), pp.393-408. For a digest, Sarup, pp.48-9.
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‘T4n 494 AAFT JANT 29952 FA0d Az 4ATE AT 04’
(Logos), ‘=&’ (the Word), ‘#’ (God), ‘@A’ (the Mind), “2]4]’ (consciousness) =—
< TAHYS A gE zubFolok vk zEm TITHY ¥z (binary opposition) E—
BA/ER, FA/AA, FE/EA, F/R, AR/E, AA/EH, 2/F, J4/F94, &K
F/RE, AA/AA, AA/ZA, FAFA/ALFY, AFFY/AAF S5—Atold &
A Bk ALk (hierarchy) = &) A 5 o] of 3lc}. o] A "‘1\"4 ofd’ o AR 4o FHoz 9
AR AEE e ‘oEmQE’ F& ‘AL o FEgol glol gHE A = YA
Hez, ZE AAEY v & gyt 9wl ‘294 A4’ (the presence; the transcen-
dental signified) & =2 ool x WA YA Fgh. @

e F Ed, 2/29 A W3d dads g8 Fo] HAdd. dupgoz
F2 “&f (metaphor) ¢} ‘#-f’ (metonymy)el] & A zEz HRMI AES A
T2 BEE AYAA Tdd Ao BE, 272 BERZYY oF o]
A7 g 282 AR AAE 3 3geE Lol ud 2
A b zeiv AAZ wA e 2y @."H"ﬂ Ak o] Fe Wy F& % olAd
Asel, zezz w2 2SS oY g4 AFE WA o
ok % ZhEElA AAe] AR e E dAAE F 59 22AE o
T AAzALR o dolAE A$rt Bon, AR FF B WYY FF 2%
St difrell 2% WA M AEY 2EE A& B35 S
HEE dAe a0 ¢ sigds ¥ 4 vk b4 2k, Fol4 & A (writing pa
% 2ol ¢ ol BohE AWE EPY BE ARE BolEd 2 AFE JUS
AT 7 2, 2 AT Ao AAE 2Ag0) A4 AL EEsA Aok F4 F
o & T AFL o9 P9 AHE il AAG Folv A& g F YA H
L, 948 el bzt FAY ol wtEE dx FeJds] o Folrh W

Fm (Foucault)d] Z2ERW F3lo] i e Bzt AF bl dig 4% 7]
A7 ek gl v EEg FaelAx, RelE ‘9 (knowledge) o 2 HE mFol
Ad, ‘G = whEelR A Fhtelth ‘e olst ke A6 FAA BEY AFL
2A ARl ohak 174 HA e, AAgE G943 AP AL Az, 2A & od Fo
) Azt AR PAo R —}3-5 = ‘Y’ (power) & AAEW ‘A’ st Aot v 94
49 RAY AZo] ok Y (powen s LT A9 shiel @E' (discourse)—
4 "4 e AL FA— AR ged. 2304, ‘g FHE R ek re

Qe FoH o gA AP E whEe] T 2AL oW BAF AL A

ki

mt 2

=)

fo,

28

=
=

r}L

o

fo,
Sk
= R,
oft,
I
o
hH
2
& Bk
rl

Moo

A B

. 13) Staton, op. cit., pp.388-9. Sarup, op. cit., pp. 40-1.
14) Sarup, pp. 46-7.
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AT, FL& Azel &3 e Aol oz, EAsE ‘FEE’ (discourses)—3FEH < o]
FE—E ok, WHAA FRAY AFEY FF
EE AE’ (the unsaid)o] WA He] gt 27 0] T §
EARE kA g4 AL A ‘YL ABEH]

el g BAAA XE A ZFAA—E DA

[}, wld = E]HMLE_, 194 7]6 9@ oW =<8 J(I, Pierre Riviere... A Case of
Parricide in the 19th Century)o) 4}, Fmi ‘Az’ shi Aol o) @A whEoix 24, A’
s s "E e FAE FAAAE A ndFa gk o] HolA w2

= A e T8 e e 7‘171 oA W9 Tyt HP A HE
AARE 2 28 HE ARy A% 29 AqA] FAEA A=, 2 FAE
Lz H94, FAE, *E—"Z.L; A%, A, J4e, AN § 4 Eoke] & A
T EE YR E W] 93t ZEgth A=Y FFel Fod:
AtghEe] old AL Ad9etes = E 23 e @, wdZee AU} (the author) & F2
Exto]l WA Hel, 2 Bl2E YuiE ofd =E] A W wuh éﬂﬂ‘ﬂr ‘9
2 o Z-538A gk, w29
Azl A ol et o] A Mol AAG ‘G —%Y AA—o ¢ F Y&
A2

ZA S EANE P AXNE WA, A2d FES FEL HEE

_.

%

A & wtee g FAE od BFoz M fet? AL Fast FeFe
E9Y AAE A% AR = ke AEolth Fmel gawl, 22z A AEH
WA Eeld AFG AuFE (master narrative) & o] Aol WF FoA Ve Azz
A 1841719 AdEFFo 2ty AAGTh FA Y 2l dxdE F59 (leprosy)ol vt ]

(madness) 9} -2 +4A o2 wolEd F gle AE ol Z2AzA w}sle] W 9
W2 EolA FSe) AH Y. 2 1847 o] & o) 4] Aol ‘B H F
A& TAZ 3t MAEH AE—ALE, B, v, $25, AT, B
F—BFst wol4el FA H4w, TATL FAAL AH2uy A 2EA

AES WD ABLAL NSER 28R 19474 ol zal, o4 I4
= g A gk okdel v s EAe AR BF GgeAd AT FARS BAF
ma Foucault, “Nistzsche, Geneology, History,” ed. D.F. Bouchard, Language,

Countermemory, Practice: Selected Essays and Interview (Oxford: Blackwell, 1977). For a
digest, Sarup, pp. 30-1.
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Ol A ARE EE AFEdA =HA 44 8730, 44 oddAy TE A
€ AAse ‘BHMEHEA (panopticonism) F Z2A =z, BE AFEUE, 2434

, A AAL o]A FIFd AEHAL oY Jaie “&OVJ’Q At
91 JAR o 2R AgE JAREL, oAl & BrY JA J.

Fmo Al QlefA, ‘FA & ‘o)A’ (reason) ] ‘u]o] A’ (unreason) T} W FZHE ‘o] 47
2 ‘vlo] o] i Hllozel sAolw, menE TAERGY AdE ol4e FY
o wlojAdY #E Adelch. AL BU S AT A& x4 AFelH,
Af-Eakel fiet A S FY Adelx, dAY 4ol FUAAE g7dE AR A -
AgA FAAAN Ad T35 o) A A Qe Aotk Fno Hallvhis EAlE
A KAz e, 9 g EAE 9 H G

® E
2’2 @A, wleld g 2ALR FEeA, w0 A AHE H%ﬂe%“t— ALt st
= 7

Ao} g (Marx) b 2 ZA £ (teleologist) Soll Al Yol Aok =e), FueAde
EPIRA B 2R WA AR ok ‘AdE F4’ (grand thesis)
9 AHE 98 £46 AAE B A4E LA T4 g ol Sl o $ol
E B4 3 AA A4, A2 1A A fe 40 FH2ZNE AAReH, 29
F 847 4% el AUz ek 2w, o B3 A 9E A3 3
g A e ‘%%; (discourse)l] 914, && =z FEo] AR B
(constants) 2} A, “BA’ (essences)olet= Zo d& dnj & AVA =z, d8&
Aol Hlz dfE FHoz e vA HYoh 28 2E fert TARA ga HFoA A
FL Y B EgE 4U1E 4dvd, AR ES g4 FAE sﬂzﬂﬁ}l -
o2 dWHd A, AAE S A, A4S A4S A, dAYE doidH A
“local,” the “disqualified,” the “illegitimate,” the “discontinuous”—59] é&' ol 9] 2fu|
F ALAs oF tx, A4’ o] Eor aEAA AME HAdz, 9AE Ase, 2§
< Ad AR AT AR Y Aol £ Ao Ao gt 23A #FozH
oA A Zelx & ‘A (history) s} ok Y5’ (genealogy) & 4 o gt

G745 delc zelz Fre TERHUEE U9 T T30t Azz AW,
vt Z2ERTY F3EA ot 23 E5g A2 vehd o4 F49 Alaze] o
g Aol T2ERTWS E3E JREM’ & NEH S FAE o Az AXEE

T Q€ AdT AL AFE E3olH, TEMANE AEFAA AR 2 V1A
F 45 Axdte TG #2s dEd a8n Fag 2 I /ATEFAAER

16) Foucault, Madness and Civilization (London: Tavistock, 1967), especially chapters “The
Great Confinement” and “The Birth of the Asylum.”
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AAFUEHY A HE FIAHA AT FA, Ak’ ‘Bna’ G 5
S—g AATezA o 4FATHE AAN Wk 2BAA QelAE FAY =2x
2 AW} GarE T A4S B 9 HFoln ‘Aol st A ol
o 28Dz 4 F40% oA 4d ASL BE o ‘e’ Qo A4 g =
AAGA AAoln], &2 FF FRH A G493 F5E 4 vt gk 2P, o
W ‘AW 22 (master narrative) 0.2 ZA9] o] Y& 4o AFXE od o] AA
o2 EollE AL &9 dFoln Aol FEoldh, TrERTE SEm WEe
Goz¥H ud Adrde B N3] dade EEEY 393 AdE v Fe
ZE (petit narrative) £ ¢h-& FA Sk o], 28 Fo2A 4& 924 RFoz #
Qs ok et

4. Old=al0lgte| &l

Z2ERTYY AAE ‘o]A’e Azutoz Hgd ¢ olE F2#] (absurdity) 9 34 (pa-
radox) & 23 Uk ZEAERCUUZE F7lEx OlA7¢] it Aua wlgoz I
= 47 del, gAY EAH Fol dv dAr HY, ‘=z’ o ey EXde EAL
glzAe ‘Fzxze’E By 2EE =T Hze Y ‘BdE) FANY ‘2@3°9 4
ot At AAA ol FAY FTA Az EMY 48 Addd =z FY98] 4
A ol FAY £3-E Al Yok E8e gelAe ZAERHUAEES E G
A8 ZEERUYZEEF TEAY F£ 540 vk, 2L 280 ZAEEHY A4
2F WA (edlity) & B3I AA £ o]AFATI ZTAR W v F—-53F,
ErUFE v d—& A3t ks AL Aol

gezeddas 345 1920499 A94AE SN A% G4 94 49
AAE HAF9t “WHEe] B”(“The Literature of Exhaustion”):ﬂ] A9 utx(John
Barth)4%, 2@t e A71E5L 250 43 g AAE £A49 ‘92 (ultimacy)
o2 =23, 27¢ ZH}e EHYA L ‘AulA 9 2 (aesthetic ultimacy)o 24 =z 3
Az w[gtd o g FAdA oo of Gtz AP P 25 o] AFA E3ot A I
B EERS A Ahd B3 E g Foz HE5Y Folok vz 4A4Y T, 2B
2 2 F35 i Fo AAAAE g o ddn 44 2EL 2o E ¥
o 284 < 5hEny Jl2R Y ‘29’ (transcendence), ‘HH (representation), ‘ZF el F
Z’ (well-wrought urn), ‘A3 A 7b’ (psychological time), “F71# & A’ (spatial form)

17) John Barth, “The Literature of Exhaustion,” in The Harper American Literature Vol. 2.
(New York: Harper & Row, 1987), pp.2134-5.
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g AAYx, AAS FsNA Aze v 7P, reErde) £9
‘ez v'&_—ﬁ:}’ (literature of absurdity)o]lglom ‘FFo F3p (literature of assent)o] gl
literature of loss)o] g om ‘XA E-2o] 3 (literature of silence)o] g r}.
o AL BobEolA B AT W olgom, 109 $44L

I
o
e,
o,
'S r_{n
_1°"
~ f\

Z2EREHVEY £33 £AY FzE FxET FHoz 2d3H P A
‘Wzel 2ot EHUE Ade AzsKafka) zolx(Joyc) AW, ELER
A he] #) A E(Samuel Beckett)\} 3. 23~ (Jorge Borges) & A7tEL WR S F
2o 43488 o4 RE 24940 BWRHAATT tpz, 2 A9 I
W EA W e Bdd & 42 e BA BR A EEAPE =4 Mo
W, A% S0z wASe PRFY Bl AW Fdoz R g FAT
(wordless mimes)$] B AL Lz ul2rt FASIL 9 Eo], A o}x (John Cage): T4
33200433 A, HAEE FSEI(Wart)) [E2] J(Molly)ol A, ez BEHAE “ao
2 oue, 57 3HY Z}7]—”(“Pierre Menard, Author of the Quixote”)$} “F oz v g

] & 4”(“Contamination of Reality by Dream”)o] A o] A &4 u]dte] u|See] Bw ‘Rz
2 actz A4E FA % 44L& A2t

AolAE 2o F& Helz Zole Tt ddtgds AR FAYz, WAEE Eelz
o F ‘w30 YRS AE —the silence of which the universe is made’—~0ﬂ
A A 2oA Aok £ REdas 29 FATER ST A2k = (Cervantes)?] ¢
Ao WA 2A ALY, 2 A4 Foz AAAAES AYsA At o)F TAE
EUUAESE $4 Foldsl Dotz EASZ,’ ‘DAL AAd e, ‘A

Astz AEd sl e AL FAAE Al dsted, ‘Yo

14
ikl
4

o

A 27
GE Aol dojubE AA, FAFo] EA=A AA,” ‘APz YA AAE &
SRA oz, FIt Aus AT T Ao2A A A4AwA Fd AA
2 Axy dzAd Hrh 2E5L SZAHY FEHE A A, =z F49 F=
2 2o ZE £ 942 BEAL JYFAYTE FH Yok
222U UE T o|AA Aol BEM S oz Y 49 ®hE TAAE ‘A4
o B ot} zAERUS A= BTz, Ay, =7m, Awdtz, #3ee, A9
¢ 383A g RAER 9A5eH, 2822 49 §714 oAt
Z2A9 49}, 357 (Leslie Fiedler)7} =8] dlAle] “AAE Y3 24 & 55" (Cross
That border—Close That Gap)o] A AAbiel =) 2, ®ulF(Kurt Vonnegut)o] i} u}a
Z(Charles Olson), 712 2(Allen Ginsberg), #]2]=t(John Berryman), ¢}E] (David Antin)
3 e 2ERUYEE FEL 49 4714 duAE del¥d meVEY ‘ZFE



EZ2ERHY A dd o F4 107

el dHejA 4GPt ¥ Zef = (Conrad)r} Fo]x(Joyce), o =]RX(Eliot)e]r} £ (Woolf)
v off o] = (Yeats) 72 qu_/;_e_::—.o_ ‘WakAel A0 W A0 ‘TAHA A, ‘2w
A9 2, EaAAd ¢ FHE e Asdx Y 2FER & F2A

olel st 5‘_—4‘—-‘5—3‘:1‘4&_—%% TAFY dE5Ee] FHE + de EBHA 9} 243
o Ae 28] £ Soll Fod 23¥fn, 23A Fozd Yddz’ ‘Fa 4&
dojvle]l = Bl d£& Aste doh

Z2ERUYEY 3o HFEY 4% 442 otz dA 27 59 FAHR
HEFEE & ol 2047 4k Fole AFESHY o) UFE A& RS = T,
ELERUYEEE Mg ol T dFESS 55 4F FAGZ FELE £ F
ARG, 28] AFTHE ‘FR 23 28 Pd AL, T J2E S ‘HAdIP
2z F45d Q7] Aol A AARSYSs TFH oz Age] Hifels, EHE
A7 sfgeld A FAo] 17k -gola, AL o7l AZdA uglrml o 4 &
iBft(degeneration) stz 2E9 FFolgich. zelmE 25L& tﬂ%‘g‘ﬂ ¥ T AE F
F o d #3EF Foll, AFEIE L@ gl Ao Goluid, A =&
Fol AN G QAL 4 93¢ dAY F7 A %A sz A= Aotk B
Yol £E9 AdE AAMFstE ‘BT (literature) 0. 29 ‘&’ 9] A xgridd, 2AE
EQUZE WER (literatwre) 029 $9] AxGe. E2EEHUZY 0Fde e
9] A% (Apollonian poetics) & F= do] 449 4E& 93 dolE FosE =39
5ok,

[ 23 $29 Ax A 1](The Dismemberment of Orpheus, 1971)o] A shako} =] A gkl
2, I2ERUYE £FL ETZ-]QZ‘-Q] FZEAHQ YA FE AL} 279 HevFE
A oA e BERE $4¢ e HER A GAG £RezA AR £ o
th o] HofA L TZER ‘%i«] & dedsa @el Adgd o8 AR At
SR e Tuiw Hl%ffﬂ- AAA #He) W P ersas AYEL FA%
ol gt A FAAQ g FE 224929 WEE Aty 34 ¥4 2F 4
BF2(Hebrus) 7o w1 Wdvh Z2ERGE A9l iaiﬂ—r‘*—— Agg AbA e g4
o date <5 =g drndg g 5d Fe Ag =
HAA ] o] gl £&F g dol ERT ¥ AU A3 2 $AE o
A gelo $g2HY 2228 29478 FRE 3, FA A s F
T o 48 339 25 ASAA At ez eae AR L HikSd dest F

=

h

18) Leslie Fiedler, “Cross That Border—Close That Gap,” in The Collected Essays of Leslie
Fiedler (New York: Stein and Day, 1971), pp. 461-85.
A "’4°4, “AAE Yz AL w$H,” 2222 Z], 445498 (¥ A
% H, 1988), 29-62%.
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Ao QAN A ARDY A3 9} At t)F AFoln], ZAEFRFEH Ay Fgeln,

2 gdozE A Fo ¥ dedsany quAY 3¢ 5T Az Aot F=
ol u] g}, 1 ,

ZERHU2E A7MEL BEriyFe] ofEEAH AFLERH LA ojFE FE
B AEY 2L Ago. W Evt el (Henry Miller) 22 #7150 235 AH
1S Arta 444 vl E AV g 2L AAdE

2R 5—AA, AAD, AF, ALFY S—2HHY A7 Fiel
26 E AAY FHERY AFRAc 2EL AR L FF I A
A4 A% T AZ2E AF2 Asit :L:‘;—% FAZY 2o A AAE] 2

wu L

B
fu
o
I,
v
i
fu
it
ol
o,
?91'4
F—h
>,\J

8 &g AR, fo] A€ d€d 4% AL §F
QA 5o} Gzt thrjel2EE8 JAARl dEolEL
F9 A¥AQ Fdelgds

EUUEE Z2ERUYFAY A5 ¢ 984 AREE AF2 A", B
dUzEge] AFzsd Pd AL 2o A 994 F4, 20k TPAQ 2ax, R
o ‘4] 87 (supreme fiction)g ok WA Evt P& v XY RELERHYEESE A
B Fe] Fe Fe A—FF —2o2RE Fodvt Al JE A, FAH AAR A, 2
FopiEw xJ P2, ¢ FohiE AL oz vk 2=

e ZaMM ‘-‘E«H Tﬁ}’ °lr=l B~
A ‘FFY TH ot TZEFHUEESLE 250
A8 FFAAESE 329 G2A AAPL. Brids
94 - Fze, 2AdE-0AA - 2HA, 2n $4F - BEFY EAE 2yod, 2F
& dE7tEel A4HE A2 AT 239 AA =2 § oz dged, as
‘€38’ (purified)del 2 B zlo] ‘A9 &7 (supreme fictiom)d Aol AAY
Qoh W zey Z2ERUUAESAE F2 £d e AAYE AAE EAA

>i
2,
o
_(1)_{5
iy
r 3
[‘-}1-4
ofr
Ty
lo
ok
X,
i
1"_9_4
o
ok
A
iy
)

19) Thab Hassan, The Dismemberment of Orpheus: Toward a Postmodern Literature, 2nd ed.
(New York: Oxford Univ., 1982), pp.xvi-vii.

20) See Allan Wilde, Horizons of Assent: Modernism, Postmodernism and Ironic Imagination,
(Baltimore: Johns Hopkins Univ., 1981).

21) o] =4 EoVEe F@ LEL M 2dUES 909 F=2,7 MFF] FTHEE LSS
w38 F&, 1989), 45-78% F=.



Z2ERHYEH Fd =4 ' 109

T dejgith zEE ERHYEES

L FAAYG Fzes $do] AMees AAE EAdE 2R F2 247 vlEe] Aot
7he g Fo Yok

E oo 493 A 294& dAs Ao AL Al olFes(Henry Adams)e] A}
ol Ee Wz, BE

23 Fzk(enclave) @ ouAst H&E wett AHIHd oA €]
@ oA 2ok Hel, o) BzAF HAL ARe] IA
o A= Aol A (Thomas Pynchon)s} 72 E%EE}:«]»}AE o o}%é_q o
Aol BN ZAERGY AAE Bk 2EdAE $F4 2 F7 Fel = 3t
o 23 FRo A Qz7ke] dAE FAel = A *rrﬂ"* AvAe] HEe 7}1%94’
F2ERAY Ade] o® g9 = FHE ALEET AVAZR AFAA Ha AL
&5 Apolell & Hol7b glelA & ‘BRO HBEIE (sterile homogeneity)o] dojiiAl =
Z, THEHLR o] AL AR xR ARE T ' HSURE o2A HA.
929 =8 “dEz3”(“Entropy”)E ZTA2ERH iyt ‘R FAHAY —&£8,
, HA, &, 247 by, 4259 FA, duigde ddER SR AA—
o o]2HEE v ET. ol T AAAME dejE B ol HAeEY Yo FATA
Fotel, b AAQ] #7149 oA 58 ‘AR = © o4 A& AFAAFTE JF

E AExE(Callisto)E 3 & gl 2w o] =(Aubade) sk

ghEe] a8
229 E oy P E £oh 2y Az AdH ez zod AHxEd 24 A
A +F8 dERZI FA4E ZHAAINAY AAAINA Z@deh AAEEE Folrte AE
Fol & ALY AolF Fie 2 A HLL wolnd A FRY FAAAAAE
AW 714 oA} Aol® dojviA] v o=y AR ‘YA AAE
FIHASE FeAFE A G AAY dE=2Is} v g Loz A B
g, Ez 7 Mulligan) & A717F Ak AAS dEZA S 24502 Sort Fadx ¢
Soz4 A g7 AAsst, = R " Ts wEdezd o F4E 34

7171 Brhe JEZHS APH & AALY FHL47 Ho], A4 F& AP dE
299 ‘=99’ (feed-back) & AF3ei=m APt k
A “JEZA A ooz EelAAY, iRz =(Nabokov), 2d= 544 (Ro-
nald Sukenick), #]¢]Ex #t]9(Raymond Federman), == u}Zmu](Donald Barthelme),
283 2w o7 (Stanley Elkin) &5} 28 ‘244 (surfiction)d] F71E5L TAERT
U&E dgrtgelth, 282 Ae2EAY Tz FAAY 55 AT A9 FA
Hol o3 A AAE WHEoHAZ 2434 Fevh. 2EL A9 dE=ZI FA4
AYste b A EouF ded T84 Az, 2 F1E AMde $F9 2



110 A X WO# (F2E) ,
A A F LorES :'-7Ur %vﬂ Aotz A4 ELERUYFY 3L F2d
s} ‘E4E (nothingness)F £A9 Y2 WolEolE ‘KE EH o9 2

QA e TR, A2 WAE ADE TEY T o BRERAYEE
e 2oz pold Agel TEF} $dol 55 YA AL JW Y0¥ 4AF 2
Z3 9r Aold: FF94 Ao B o)A AFE BolA FErTh ZEL EHUXRE
EAR Aoz FAL 22 ATHL FAA ASE FERAAY, AL 4T

(supreme fiction) & 5] VAL Bk Gech. 25 Al Aokl B A
274 womA A4E AYekn FEIF} FAA, $443 22I4e YRoz F549
A4 2AEE FA%z, ddse, T
29 2He, Aded] MRk 2R AAYS], Adold BT o)
H AR g AL A A4 ARG L EA8 W HFe T ol
EE 2E

I"

ZLERUVEEELE, ZHAY2ESSE 29, BE i"éﬂﬂb‘r Ay o] glo] ‘g
9 Fa2 &AL ¢ dve 2S¢ g 2Eg 258 A Y WAy A E
Fi8E ERYEY

Ao} A P S G B4, “3“375} de9 543 AH, F4
o Axge] AAA AA, ‘294 AF°
A A FE (totalizing discourse)?] Fz, FA &4 « 229 FF F—& auFA H=,
THAer AAA &4, AF, otolsiy, R34 (ambiguity)& J| 22 3t RriFEY ‘o
A 2138 (Apollonian poetics) & A 3teh. 250 A oA+ ‘B (metonymy)rt ‘257
(metaphor) v} §&3 ZFHE7YPeln], Y &4 AT Aol #37F A3 AdE
98 Qo) Fzuch o g wgelth 28 EAE 4o FA L, $4o
A dte], FA% 2nsE QAR HAFF FL FRFo| oo E olE+h

(the transcendental signified)s} EA1¢) 232, ‘&

Agy, Aoz FIFAATIUE 25 GG AW vHo] BAE nuA A E
FAT A2, WIHE A7 vl WX A7
25E ALY AL BAA Az SAA Ay =
9z A7 %e AAE FE 5 Q0w DY FHFYs R Fe) FHE £4
o) 2mag ugod 49 v A%t F4Ho
rhe 429 AAo ek v BeUZe W SaE 433 4P
Feol4e 2naz 495t Aoy EraES o]
g 0] ‘A&7 o)’ (descriptive language)?) ¥§4& um:f. ‘22]9 0 7]& 1o]’ (evoking
language)?] B4¢ VAP AAF, FD vlolgA AYL L o4

‘Hge] AP = 2474 do—g R J9

ZEERGUEL AT g Aol @97 AE AAe] Ut ALoldE AAA B

H
rlr
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4L TS, FAE FABAR vlH &ste] F3 ‘%’@r =5

g ouje A & god, ‘HAY = Y&
& AdANe AH e 73@94 FAE °.=l‘ﬂ°l g E
ol 2] (Charles Altieri)7} AH g Ro], L2ERHUZY v|ge “VIA0+ AF A7 3
o A& adend - AN, 34, A4 2FHE(the universal)o] o] E3}A]
23 AAEAET AAREE Axol o}, "

1950 7 9} 60wl o] Bol A o Fo) e A2 29 (Alan Sillitoe)y} 2zl (Philip La-
rkin) 72 A9l Eo], wlFdiE Yzid=z(William Carlos Williams), 714w z(Allen
Ginsberg), &< (Charles Olson), %4 (Robert Lowéll) Z9] AqlEo] RrlUEe AAE
iU AL §9 TAGTE $E A4l Fie o 4 1858
o EuZeldy 9ulAtES 3¥e HAdAde P dFAY FIRE v

¥

T A& HTFEA = ‘é&-J A1 (Life Studies| A2l 249 £z F&2F
+ 2715 949

EEERYUYEE £A7Ee]l 4 AEste ‘244 (sufiction® ‘AP’ ‘@9 7
A& drolgolE £y Aol HAE, w2, wi&v], ¥ 2$z (William Burroughs) 9 7

A

T A7hEE AT F4 G4 L Adte AEA B4 (narrative) 3 2 FoF 24 G 2R
goteh. 2EdAE od Aol Bt RN E AL duigls AEeln, T437
sAE ZA AE e ATF2A, EAE Fred 49 guE v=t 3
Ve glolth. EE 9] ofvle M (subjectivity) —A A AAE Ad o Hg—of 2
3z A ‘Y2EA (textuality) = Fo) Joid Tz HPH A—2 X
4 A4S B8 oA wEoleh. zelavyt zavsl A9 5E Y FyPoz Fd
Favh ¥ A 4e ddas A3 208 ASE gd, ‘el AlEe A7
A2 S dARAEE 234 ARYE 25 A7 Foolse &9 27t &
AA sk felslel Aee APVt 2t 25L 49 JUP F2E Aol NG i ol
AL T gen, 49 dele B H3Ee] 2ANN dAHE SMWBHK (multi-accentu-

8

P

]

22) Hassan op. cit., p. 264.
23) Charles Altieri, “From Symbolist Thought to Immanence: the Logic of Post-Modern Poetics,”
in Boundary 2, 1 (1973), pp.605-41.
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ality)o] SaiA AR Atz FAGET.

%3 (Linda Hutcheon)o] ‘fBiERyel ©iA 44’ (historiographic metafiction)o] 8}z =
P 24 Ex A & Aol AE oA & g Aos wopEnh FAt (Salman
Rushdie) ] [X &)(Shame), Evti(D.M. Thomas)] [eter S 1(The White Hotel), =
x (Ishmael Reed) 2] =Rk A B [ (Mumbo Jumbo) £} &= 29 (E.L. Doctorow) 2] [t} ol 4] ]
(The Book of Daniel)o) 4 AFA 24 AAge] FA48 WAL} 25= &4
o] HHE GAEd A Hotx, dAEY] FAFTE AER AANAN, 259 AAE A2
£ FAAA FAEHARz Mz (falsificated) 3Tt ‘Bl HENG &
FHEL B 3FE £48% S22, A FF Aold T AdANA §x, o
£ 23 oqustA gue 4AF Adste 2E2EY FEAoE v =Y 5 Yoz
FA%. 2822 2E5qA QoA RE FF A= dTEAY Foorh

AEREHYE TTLE 2 AHE A7 @‘5}% wtEo R ate

o] ‘AgA A7 (psychological time)& LAG o] F $-F

1—
2E 3

}_

Qe B
3 o4 194]
ARA Y ol $AF AUA AR GIAR £46 wet AFHAE A AN F
zYoz wEoa T el oistel 4wE & deich o
Qo] o 579 94 o gl A7—AFPA A7 (psychological time)—& HA =}
AAR ARzt dA4Aez 249 A7, 22z FAY FAF AFY AR Y &
P 5 Ak THe A AT Ak ol F AHA YA FAAE AgelF BAE
WA AA, FAe] 54 80 By o] FHHE Fholth WA AAY A7
3ol AA = A7 (stasis) & mHES] UH, 2AL 4 A4 RE WHT AHEAZ
<
N

e
i

[y

1l

AL

223
S

2 (pattern) & =2l Zlolth, RHUZESE o] 2z WAL F3o, 994

Jor Ao fat

nate Ak EosEEd FEEL GAR TE AAEA A v ﬂMl e
! 276 A gz ‘o7 (ze]

2), ‘olulR (shgE), WAL T/’ (@A), FFH EA(o]2)—F Rz Yok
(Vico), =¥ W2 %«1 AR} AR e ok ARE FAY K

Aolztz A7Em AAE 9% olgtz A EHUAESHE 98, F2E

YU AEEL F ¢~ (William James)tlr 2 (Richard Rorty)9] 44 Zo} A7ty @
L BEPo] ‘24’ FEHo) gz AP 2EdA oA, AFL Az A F
a3 A" 4 9, %’3"‘ ol ﬂ"ﬂ E2Edte AL ErbEEH, 4EY "3dEL 2R

24) 49 ‘obo A’ (multi-accentuality)ol < 23 vH e £He wed wtEA
(Mikhail Bakhtin)o] A=k, =& 3_2_%E1t114{: 23 A Zed FA) HE ‘AY gypc—,_g’
o FAlE gol 4AAE F3A goh
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%9}, Adas 2% %w}% zujo] o34, $UE AL YEE e BE AL O
g 2t gk =@ $AE ANE FASGE RE FEEL QAAA 93T =z R
4 4T g WAL oluEd AFdy TuslE A Az AL 2L oo
T2 A5 Qo $eSAE BE AL TReE P A £ gon, ¢k
“dgds E4AG, 98 gl Aokl £ 4L, FP& ol FE +FF T 3
% ey wwe] Azt e AEEAH el e,

Z2ERUVYEZY 32 @K Fo) AT thAld 71AEA A zk(clock-time, or me-
chanical time)e] $-#A4¢ Fzdch zez $4AF RAY, 2Ad5E /P oe A%
A Ae A7k BEE 2o FErh. 2 (Steven Connor)e] AAAH, =t A4
FA M E(Cantos)ell A A-&3 ‘AL (periplus) bz vl Bt ZE ol& FH9 & A3
o A A3}, 2" =97 (Robert Creeley) 1} &< (Charles Olson) 72 19501 d o} =

21 £ (Black Mountain Poets)#} 7] 28] . (Allen Ginsberg) ¢} 7+-& »]o] = (Beat)
, = oo o=l (David Antin)st ‘F4A” (talk poetry) & 2 AdEY ZEE

rﬂ,o

o

i o > &
[

2A71AE 283 E oA EY Aoy A¥RGE ATLRE AQ ALY BEEE 5
gz A%se FAA J4¢ Az e oz AES 348 £ (abstract Being)
2oE ‘FAA EA (being-in-the-world) &, ‘53 A2’ (pure ideas E-& pure being) 2]

2R EAA (presence, essence) H i HEAdAnt FA A HHEEY I9FAL A3
s319 2A9 $H S4E
AnAd 99 AsAE ArIE 23EL A
2 =2
T =

A4e A 1 gz

B0l el (Charles Altieri)7t A4 3tx %o], dvlg ALste Al A€ Falakr] )
A7t ohdet A FEE Az LBAES ERE BT T4 994 2A@
22EEYYZE 9L 4R iz Aridle] golua 949 g P44 U

ol 3
 EZZERHUAEEE 2047 3% QAL ANES F Sl THE 9
S40] Atz Q& ATHT TES AASt 24 A5E AR WYY

i

M
i)
o,
38,
v

lo
N
-,

25) William James, Pragmatism (New York: 1955), p.33. "~

26) Ibid., p.112.

27) Steven Connor, “Postmodernism and Literature,” in The Postmodernist Culture (New York:
Basil Blackwell, 1989), pp.118-9.
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23 oJuxz AL FTEA, JAFA TR AFgsd g gAY i 2EE
se 2e, 25 329 4L EAY 42 LorEdx, 280 AT wE go
2 owbrea ofaA ggton, 2AEE AAFA ¥ A Eolvt 2z 3

e A% 2
FAUNAE @9 2EL FAY celdvd AEg A BA %z, 20 E

A 2475 294 43¢ 2704 S%vh 15 284 LA TRe 49
32 delBols], ‘$a’s) A7 A9 2E F dE FHE Boel, H 04U S=

9 o8 4x @& 4ol Azl A Rk
5. 0| ANl B

EZXAE R {r:&}-"—;— ‘0] A’ (analytical reason)e]] 3t B Aol wl Lo 2 HE A
Wl vy B2 d4E FastdAd Fddel JHAE BEAS = SNy wgey
< =222 g8 hHdE AANEA 2 ARE dotrbe AREdAA

A2 oz, 25¢ ‘=78 AAERE AdAG4, AR A A
7 RS HSEAl S Aol JleE AEAZAT. ‘mAl’el UAAQ Ao )
A AAAAAA, FAA o] A gsiA FARI AR, Aol ¥ ol AdY 4~
A& AR, el A oW B F-FAA AnAA 2 E2EETF| € FE]7A,
BE B o] F2H L Zaglqretel (Frankenstein) & & Abgko] ’%Bo“ﬂ Al 2 g5 gl
o RS S 20l A AN Yol IMESAY, 44 Fos Adae A4
2299 423 odd ABAE BT W UL c1F 50ddE, 8
(Irving Howe)o] =z, ‘IEEES] Be{% (the age of conformity) @ om, =< (Robert
Lowell)e] 2l 2, ‘gbAA & w+e 5010’ (the tranquilized fifties) g}, =< 2] (Norman
Mailer) 7} [#3&E 3 ZEESJ(The Naked and the Dead)ol A Mg (allusion) & FalA] =2
o Fxz gxo], ANFRY ‘KW & HAFAE AL AFUAdEe] vtd2 2 st 4o}
Z e 24 Ed g EHPAG 29 FA AASY HEME £ 5 A
1950971 & Akl ElFAEL, Hox o AW HFAEY Teli, AAHoz ‘Fe

g oAV EE AA AAE—AY, otETHE, UM, 7Y, 44H FE—L #2

iﬂ

ﬂl

“Pzro...dH ! ... EL Wolw & B & o] of” (Thoughts...damn pests!...mosquitoes
of the soul), o] =& 1928 o] &£3d [ T Uv F7F1(Strange Interlude) o A ‘F =2
o] ‘=7’ & AuWjstz, Wo] Aoz oAX AGAM AAY E2E HASH
(O’Neill)9] F91F 2] =(Nina Leeds)o] o eo]c}. 1920\ w7t EFvir] Aol =38 HA

& w e ARE WA BE Sez B AFRAT, oF JDEL 2YA
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oz gAY s Fez AHRAE 2 ASHA X ‘g8 AW e gy EFA
9 AdE dojd AAF F59 ANGed, AL T8 A QAN =37 gt
o] At ulFe B&AHAL, 4922 (Delmore Schwartz)e] =o &, 2] Fo] wEe]

B Eoz Ao &y AT A E ¥ HAe] M5 R T
A =5 gk ?® A% (T.S. Elio)o] ZoiyFL 27o] 3 R FAqd BEES
Adojvwlgl X ‘o] A AT (Apollonian poetics) —Z-3 A (totality) e} A&, Fo)ATA o vulx
AL %, o9 23 49 7, dgd U FA AY, FAL sz JAH
AA, 2o~ ZA49% 29" A4 (the transcendental signified) &) A4, &x4 <& (totali-
zing discourse) ] F=, AA A4 » 29o 9 I F F& iR FE A% FHS =
o] A3 AF ANESL HEANL Asen, #A&J.C. Ransom) s} # o] E (Allen Tate)
7} Fx3te Av 3 (New Criticism) &= 2] 9] Al B} Bg “&FoF 20 AdE st
geigdd 2AY A0z R =9 F ‘9 IR’ (sanctuary) E mhE &) FRCE 50 F
<374, d4F AAP (COld War politics)e] A84 &3 A4 #7184 Frigds
o], BEU &Y nlad# Au|HL ‘AA’ o AEoA (domesticized), AL AB3}a (reli-
gious) &3}, 2 <elA ?_;ﬂfﬂ'% Frtete dleEAAS FFHUCh 1940d9 9] v FA
T Z2ERGY dAZEH v Tl AYW zEF dglg Ao Xt
g A 2

=

&

Aol gt 2ol 2o EHUZ] ARG AR AAE FA BYA LA’ (eme
perical reality) & A%z ‘T4, ‘WA AL 2ALA A B L AL eh
7 A’ (metaphorical reality) & 259 ol 4 B2 wotEoldA 27 223tz 23
& EFNAE W4T dol ¥ Ad AL ALoleh FA Q2 (dramatic persona) ]
Amr ‘F24 R4 (universal subjectivity) —1 4L oA+ glo] FHAY & el gl
Adt FHAd dEe 294E AW 24 B Sl Qi Ak AF—g Fus ¥
A4 ZHuE 9 08 Ane A9, A2 24 FA4NE TN Ao
2ot 2932 g oA E A ‘ou] A’ (image) £ ‘4R’ (symbol) & Fow &
rHo] AFHGon, VIX2E A4’ (usable past) —A 3}, AAH, AL FE5—F £A4A
P ‘olml AT 3L EEE RoUF ZE FlA AzAHAL A A
FE0] ohlek FAL] AAAAS de WAL ANE A4 T2 L8] A4l

=

28) Delmore Schwartz, “The Present State of Poetry,” in Selected Essays of Delmore Swartz
(Chicago, 1970), p.44.

29) & Ed, 98 s vg31e AZdA, 2047 24 mFEdY F4L 2z kg
& “9 A 22" (a complete blank)ol = vtz =als Qlvh,
T.S. Eliot, “Ezra Pound,” in Ezra Pound: A Collection of Critical Essays, ed. Walter Sutton
(Englewood Cliffs, 1963), p.17.

30) T.S. Eliot, “Ulysses, Order, Myth,” in Selected Prose of T.S. Eliot, ed. Frank Kermode
(New York: Farrar, Straus and Giroux, 1975), p.177.
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Hld A, A7k9] 7 AX 525 BEMNCE 715511 454 7y Ee] Adidoz Hrhd
hE 2 2 Ale] A AN Az

2

19 583 F44 4L dIRRE 49 18
o ol w0l TGS =g, 49 AAAAY) AP L EEG Aol e Lo
el A Bt gAdoz B8Y 4 9E ©FH A4 )7 % Fol, KA (description) n v}

Mg 5L ‘Feldo’ (evoking)o] oA Aol sFed Aot EEULiEE
‘AdA A ¢ 23 FH FA' o] LA <o’ (musical language) ot ‘i@
& o’ (pictorial language)o A Z7-& THY AP do] & ek 2EA
Al ‘AQl” (poetic persona)L, AAY] EHe W wEA] fowlA Hetutsg sHEEA e
B AY, ‘EMA° (impersonality) & A dozHd ‘2f3 AAQ o d3 AT AFE
7HedHAl Bt ‘A EA Aop (artistic self) x, F2Hd 4 o FAYE AP’ A4
I LokA « F3A ool ‘L8A AAe HE ‘AAA A:IE (objective correlative)o)
et lﬂl 53 A3 ARES A FEFL, 9 (WK Wimsatt) o] 2oz T2
ulEo] 2] EEf4 (verbal icon)o] A}, n E2(Cleanth Brooks)e] 2z, & F& Folg)’
(well-wrought urn) ¢t} |

d8) 2 59 BoUFe ‘AR’ ‘olmlA,’ ‘otelEy’ & ‘BEEFE (ambiguity), =<
A - g3 dejet ‘T AP (spatlal form) 59 Z2E& AEFors, olH A
Sto] ZHE ¥ S dod T A5e FelA TEE 4Y BREES adHoz A
A e A EAAA BAAA E2AY 2nas: AHRAE 2¥AFeRA ol dE F4
A FE2¢ Az d AFAc. 2 e FdroA v, ad& A EAA ol
(analytical reason)e| wle-& Fx el AAE FT3AA 59 Adel AL <A7te
Az Edte dEFAA grAAY TE5& AT 28024, F2H3vs A4AA &
SFEA AAE A AAE F3 293 E =Folglrh 1930 St 40dH S oF
20 B¢t B FARIEL dE X 59 RoidF w g visgle]l B5stAA s Fel wh

o rir

AQGT AX o] A ANE whde] AAE o oA A4 du g Az =y
2o A%el g ArhEel 259 AEL ARSI A3 ol &L wEY So] Hol
Ja gged, Az dele AAEL HrotE FojBo] FArh

221}, 50 (Homer)e] do}2 Lzo| B8} oh7gt o] F9] QA sk $F40] S5 T3
2 vgeE TLERGS TR (the Absurd God)e] AAE 289 4 L7427 =y
Uz delz TLERAS Ao 4% TAE AL BT LY REYE 6
& A Aol A Ao, 2zx(logos)o] HF WSS WD & ggld =

31) recit. from James Breslin, “Poetry,” in Columbia Literary History of the United States, ed.
Emory Elliot (New York: Columbia Univ., 1988), p.1080.
“We cannot, in literature, any more than in the rest of life, live in a perpetual state of
revolution.”
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HuzEEo] &Y AAE wolEelx, 2RAE ZHINE Wolglr] #HEelth F At
Ae ‘w8’ e 2dAA @gten, ojde AEAS EE 4L AL FE A9
19403 6] AdrlS »ud 2499 A9 E—2= (Randall Jarrell), 922 (Delmore
Schwartz), 3 E.7] (Theodore Roethke), -&<=(Charles Olson), 42| =}(John Berryman), 71
2w 22 (Allen Ginsberg) %—% Zee—e A7 “gro]l THEHEW (the Absurd God)<l
AAS Fol A & 5" A=A devhe A4 AL Aol ‘AW ‘AR A
ol vl v @Az dote A4S A HAw, TEEE S oEe] Aoty P S
ZAV, EAl9 4o] A FuFE DA FI] HA8A HAehd epAF&(Lazarus) A 7,
‘Pzre] Fu’ o] gho] ojWdILE LA FI SHA FL dEerNH £98 AAE
AR 4 Fo2 5 Eof St

z2ERHY WA FHAE Yol AT $Ae WLol Bne E49 FHE A4
G A Agee AAor, BuuZd AFAA 2e #m3’ (Revolution of the Word)
< FYYPot. 19509 9 60dTle] W FAUAEL 2Fo] Ad 22ERAL AAE Y
TFEHR (pejorocracy)®? etz gudglz, o WFRA L 4ol F& Wy 299 AAE
At A F714 JUAE HA &Y AAE A7e] A9A - dAH FAARA] Gl st
ol Fg7l WEel AARETE dEA dAn Y9 2EL =% By EA
‘1] A8 (logopoeia)o] ‘YITFHHR' & Wkl o] FAY AAAAGLE <3 U%irt.

252, x| (Nietzsche)9] e}~ € 8} (Zarathustra)1} &£¢] E24) (Kingfisher) 3,
‘A Fe] AlA’ (objective world) & ZEsts 4o gslAl Felxl RE dAFAE
3z, ‘doAP o wtgE FA FE ARE AT g Fodm =HYch 259
A gL FFEdY HES FANE WA (melopoeia) o] Avk A& A 3tz S
o, Had ‘AdAT ] F&o AT AT AAE Evz Y 2EL HE 2
o] EA9) 2azd 2@ e ‘294 AAY JEAE UA gges, Fdsalel
HEAZ FIWel FAAE £ 49 dHFolobwz A A A HEY
(realistic)ql, ¥ += gz ¥ = gt EA9 #49¢ 49T 2EL2 Ao A
A Az HdEae $59 FAAS Fze, A 23] FFIE LY AL A
A A72A 4 dRor, Az AA FolA Agsl FHnc} Adgto] Ad EoA FH
B AL wE 259 AE 4% AFL @FHE 2@ 444’ (decadent meta-
phorical poetry)ol] it ‘A& A’ o=, ‘4’ (open), ‘AAs}t HAHL 7} (tangential),
‘vl 242 A3 (untotalized), ‘92)2] dolz AR YA A 9.2’ (emaciated, mini-
malized, naked),3® ‘4AHA L R’ (immediate), ‘A3’ (raw), “2kF] A4 <l’ (anti-Sys-

(i

32) Charles Olson, Letters for Origin 1950~1956, ed. Albert Glover (New York, 1970), p.11.
33) Wyatt Prunty, “Emaciated Poetry,” in Sewanee Review, 93 (Jan-March 1985), pp.79-84.
SeeTalso Naked Poetry, ed. Stephen Berg and Robert Mezey (New York, 1969).
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tematic), ‘d}A]AQl’ (antipoetic), ‘A Eo] HrjolA &’ (
‘B-1 A (metonymic) Flor, o]2d A& & $F9 QA7 A E A A ‘g’z
FE WF’ (negation)dh A 2 & A olw A=’ Bz A4 & ‘Ao AT o
A AR HA oo, AA (system)E F=P o2 Fo 9L Wl v TR HE Y
ol Ao zA, HFA foiMe TrERHYFo|Y )

Z2ERY AFAdA oA FAE AFHE UL o o4 AYA Fehx 44
A $AA EoiAeH, AAE A%AD, AA vl A7 AFA 4ol A9 AAYE F
Az ZebEedzivh 19300d9 ¢ 4049 ‘88 AW E At A, 19509 2] 2R
49 28ds A6l 9@ 2o dEel dasges, oEe Fo ‘Bas
LE] AolE’ (Black Mountain poets), ‘#]o]E x]Q]lE”’ (beat poets), ‘39l x]¢lE’ (confe-
ssional poets), ‘FE# A9l E’ (deep image poets), ‘58 A91E’ (New York poets)o] gtz
e 9A " A AdEel g8 AF - FAHANS. 2 st Ff-=(Ezra Pound), 2
= 27) (Louis Zukovsky), €& o= (W.C. Williams)o] 23] 225 ‘A2 32]" (objectivism),
‘299 A, ‘AAE 445’ (natural symbolism) 4 2., & dh )= =] E 5] (Theodore
Roethke), u]4(Elizabeth Bishop), <922 (Delmore Schwartz)e] ol& A== ‘388
(subject)d] A} AA,” WE EHY FRAEZAY HE JEY 2H,” ‘G Aot
A AAY RA Bz, = o e sz ‘AWA4 (mysticism) 3} of n| = (R.W.
Emerson) 3% 3] Eu} (Walt Whitman)el ‘$-7]%] 4’ (organicism)2] g &oz = ZQES A
AL FFdte 29FAA FFgolgict. 2B o] A HFAAEY EeivFde] Awe
4% 23¢ 495 W2 John Beryman) & A2 BE £ & W& T AR
(“Two Organs™)o Al “7 bl & A5k ofo] 21} QB (W.H. Auden)?) A5} % 255
A5 @k T A% e s EANA A% ATt 2, dE Fa
A28 % Z7)F P72z EEHfz, 249 194644 Fgeld 94F9 wmI(Lord
Weary’s Castle)ZF 1951 o)l Fobutt-¢-52e] RS 0( The Mills of the Kavanaughs)-& %71
& %, 10509 (4 BAI(Life Studies) & WE71744 10e1d 9] A5/ % ARG
wab ohim, 5099 Ze] It AWARAR, S0 “SAA” (“Projective Verse,”
1950) & 79%';]1 ow, 7124 2 (Allen Ginsbherg) 7} “£ X2 = 42]”(“Howl,” 1956) & =]
o, o] &L ofg WA gAY S HEZ JA

A4 AHEL glovt HAAY &S #AXY, 2HEZ 4AY A Y22y
dghitet e oz F3E5E BHWe BRoz Ry dvstd, EA43E adad
ghol Q& T HA R, 4 d&d AAE F=aH, ‘F9 449’ AYHE

34) Charles Altieri, Enlarging the Temple: New Directions in American Poetry during the 1960s

(Lewisburg, Bucknell Univ., 1979).
35) John Berryman, “Two Organs,” in Love and Fame, revised ed. (New York, 1972), p.76.

bohemian), ‘=)’ (barbarian)

O

~
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A& 1940 dl ol o)®] FRA A= AR, EZ2EEWS v FA s £
Aow ZFE olfo| ‘EHML £l £ (the cult of reason)’® & A A & A
o Fule] kAR o) Al &£9 FAFY S gFoz ‘BYutPr A
2W % o2 dte] ‘Mlo]E AQFFe), 249 oz ‘AR o] 747
23 A EHS Az A= e, =g e AA AL F3 21X (Adrienne
Rich)& W Z4d o zste FEHEFAR 3 2512} (Frank O'Hara) & &0 23L& ‘w&A A
Zty] Aol AHAL PN 19600 A7 (Donald M. Allan)o] 838
shupse DAl 29 u)|F A J(The New American Poetry)E A 2% ﬁﬁfi}%ﬂ A€ A=Yl
2, ol BL Az A&sed A 1970d9 7 g FRA RodUFSE AAE A2 Ao)E
23 FAES A o F stededA st A FE5E 195\“4 AL zHAdE
E hEHelA] o= dvE ke BrodFe] 3041d Fetely
FR A 2L dPde Fe ANl B FauA EHch
1950 T o} 603 o] A= "]%’*]9] FA% WE ARE drxe BEE
Folstn FUH A Sk g Foist FFFAE o HEe
o g gt 2EL EE2ERTY o|JFAES | It Fd Fudd & v
Az gdger, Ad FHdA 2 F3EF A=y 97 98 =y Yok L 20 EYAt
$E Y EH A SAz v 29 ‘BEER & Add AL ofE “caziH
A o]xz ‘E2RE3F = o] A’ (discursive reason)o]]. 93 BEZHRz 293 & ol 71949
LS s A7 ety A= etz 9o, E-8ko] (Robert Bly) & ‘Xofof] A 431’ (ego-ridden)
Aoz 2aq AF AASI o) EEE ol w4’ (deep image) T FETH® m W ok,
= a=wart ‘A BE AMEL HFUYn Foduidc 9As oyd 4=
HE 5 ol W& AL ¢dd"¥etn 2 Wiy, e} (Sylvia Plath)r} ‘2.2 Fui’ (sham-
culture)o] EFESN A F7] 5 (taboos) 9] ®l e & F=dg w), 25L& 2F 50499 ‘FL
F3} (high culture) & MpEEMLS2, 239 dF4L F=23z Y. 29L& “ZA9
3" (“Myopia: a Night”)o] A o] Ad) A1 59 ZFAL AAYA =zt A5 2tz
e,

gl_!"

Aol 74 43 wed,
28 AL £39T A48 B Wy,

36) Fiedler, “New Mutants,” in Thke Collected Essays of Leslie Fiedler, Vol. 2 (New York:
1971), p.403.

37) Recit. from James Breslin, From Modern to Contemporary: American Poetry, 1945~65,
(Chicago: The Univ. of Chicago, 1984), p.54.

38) Ibid.

39) Jane Cramer, Allen Ginsberg in America (New York: Random House, 1968), p. 86.
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AFd de AzAE.

e

A o) £2% obd ¥Rz g

2y A5 EA7 AEAY 2,

BEL F2A Ee, 249 A, 2%,
T8, i 24 | el AR g

‘ AL
bR wiekg AolH,
49 Aelwh ¥7 AL FEAEA,
2 fele £29 Bk $FEAA @AA gk
2& F3 @k Pok, '

s
2982 24 $& FAE,

FAE W A4 AFEgd %,

S Fd 2, Bad FReE Ak FAR

A abg A3 AAY
W AEC F Zolx
Aol HYA A,
YE 2 g, A4 F4stE sk A A5
Z 5REE A Aol 7w
& dast Qo

Ve Agel-e g Eoh

e Sl £o1E & e e
QA7 Hets shre] A

oo 2E9d,

A4 9] am, [EEEEES

b Aol A

L
SR %}*l?—,
o A #H o dyd,
E g 2z YA JEe oz,

Folel o AE TEA FhEs?
%9 FIgR 9TE BYAA
246l $3E WU Ao,

AR g ...



22ERHUES dd 154 121
ol ok & 488 Byt

2ol WA Ae TAB

ol Az £& duew E e 2342 ¢I3E—
Q, o, A, A 8, S

HE s 4R B 2 5 Ak

:wﬂ okao] shA,

“olA S E el Grer o) Boh,

o) AelA AF Aot AARH HF AL F AEel A A F FPHE A
9 A6 ZARH T A AQeh Ade] EAFE A9} ‘@B’ e A o
% gEsl Bt FEAAGLH, 238 9L A4 Aoke dne Eag Fua 9
A8E AL WAANE £ % B Aol TASY AW AeA du, FAe A%
& A¥gt Aol o3 ol 4 WAd Aze FEL AUHAYG ofm 2AdTH e
ga gemel’ (white) AA2e] A5 FFIuA, Amg 2ol Wold A
Aol e fa Aol e FzE AdE ADE Bl A AAME ¥
257 Q& A’ (nnocence) 9] AAE FF Foiel AAol, FAF Ag F2AA
5 EAAT gust o FolA L Aol Feel AFoE £ BA AL A4S %o
wheld e AT o Moz AAE SAwE, & AYe JadRTh Tl
of A4, ¥9, AAAA, $3-& PHEREAD A% ol 50, mE A%
195099 Ao, $2'F AL AY AEAL AL FAAA? Al 2 Tl o
W OERSE W AT LMHE 4L AAH A T BRAY S4 AF
%A WA AL FAAA? o] BFo] NG AFL g 2Ye] HAHF T 547
ohigiom o] A B WFAQEAA FIAD SA Gk

504715 60dTel 49 e A®E (the middle generation) e ‘GA E Aol
=, AR A, A9 24, 94, 4 $¢ A9l 2dz TeHoz AdEFezd
w579 ol WA G| Pl FAF 24T A 2EES B £33 Fxe Aol

1]

= 2738z, ‘93l (cooked) A’} ‘HfL(raw) A,’ ‘ST ¢l (academic) A’ o} QU5
A B8l = (bohemian) A],’ ‘%733 (civilized) 2]’ ¢} ‘m]) 3} (barbarian) A}’ 9] <Fzg o
E A A 4" =4 HoldA, vFAY B (measure) & FHPHoE AMAEINZ, A

W WAET YA T A4S BB BE vE HEY DAL FASL 94 Fo B
el Y EAY S ESAe FAGT A5E AALE Aol BA ARA ol
g A AL FE Yok AR on], T g wPRL, A £ ¥
£3 (impure) 4¢ £4l $o02 HEH & 4+ & AL 2od Yok 2FL A4
o AR, A WR FEold A 9w WS gk Aok, FE S OI%’—% %
Foe] vtz BAlE ARE 29 4] HAAE ‘A YE’ (open) FAF FAF &



122 A X R O#E (258
4 g on, oAAR EAYYD EE FAd AFdE THE FH ¥4, F Y4
Ao}’ (artistic self) 7} 713 229 7€z AdE Ad74 L
ohd, ‘d&A FujA (artistic mediator) 7} Al ol bo] ARKSH
e, VI 2EE siwE ARA (free verse)] A& 3 ch

2ET HAR %ﬂﬂﬂb} nt2aszt FAE ‘54 E4 Q) (teleological) o Abg whot
oAl ¥k, WlEzag, YA, ¥aErst FAsd ‘AdEld A ‘2AR Y Azkdg
TA4g e, ZofyEF B ‘A7 FAAHQD (autotelic) o] MEE ARt 2EL
T AP el FEHE GAE 493 EFAS Adold, 443 EA2 443

A3E ASddy A9z, =98 22 A& 7= Ak whg— Satanic mind'—

sed, ol €& BEe AADTA oz EAS 4% BANAY AFAAL dsdchz 4243
. 25elA RelA AA Aoke A AW FaE, B9 FAYE Az 9
Ag whie, g4 AYoz P94 ZAYTE BRIk e B
AFOA AR AA S AR Al o RA $74 AA I Feka Yo me

<+ FPAA B 2R oHE dd F5H £AEe FEE AolgoEzA 59
ol §H ol RS Folrte FAolnt. vMa£de FANE, T2ERWL mFAE
Fze] AP o] ot fEFS FHAAA AFe] Aste LAY AT S aigom st
gt = 2] (Robert Creeley) 7} 23l %o, 2EoA oA A& “AEE A= 3

o W, AEL Seivhui sl W, AT dotd ARee 9
4, of4/# 2] (John Ashbery)s) Eqel2, “ZHAs B 27 nAe) Fhez Qs

Z22E 2T u|FAE, ©l# (Robert Duncan)9] “72”(“Passages”)o]i} 2<=(Charles

d o] 2 7
l'ft@-‘?—iﬂ' 7KBE|7EO] FHE A oz 7§3‘°}7]'l:r"\3 =

40) Breslin, pp. 61-2.

41) Robert Creeley, “Notes Apropos ‘Free Verse,”” in Naked Poetry, p.186.

42) John Ashbery, “The Invisible Avant-Garde,” in Avant-Garde Art, ed. Thomas Hess and
John Ashbery (New York, 1968), pp.182-3. See also Robert Duncan, “Man’s Fulfillment in
Order and Strife,” in Caterpillar 8/9 (October 1969), p.229.
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Aol v sk, 2oh AQEgFolz, BLA FFTLE doA ZAolH, o BENeZL, X
o AAFoltk 289 Ax A, ‘TR, B, W Atz vy, Shap,
‘ol ', ‘W] 2 oAdtl “:ZiLz mO”(“Corsons Inlet”)o] 4] o}Ez (A.R. Armmons)
= ‘Y FAAC A delske o8, A HeAw Aok / 2By 2 Aokt ] o]
A HFE dolA, Fo] g X9 Fo] flojAx,/ Wt ofd A= AHA Q4T F 9
A Hel, i WEA 2 dAdge]/ Azg $Age] @ W dA He AvE A/E fl/
AANE BEznA % Aoluietm 23 gEd, o TL TAERUY BFAE PO
Avdshe 53 3 AA ok 1960 2LaA A3t AuPY ©)F Qo) AR
9 HYE 40dd] o] 3o ‘File] Zul (explosion of culture)z} o] Ao =A3 £
Fz2#HE dF= b ddH A Aoz, g AEFE FE U B AL g
St AoE BHEE A ZAEREY wFAQEL EriUE v gy F3 g Sute] FA4]
A717F 23, B FA4A3YE FRYUR, ol4FA A dFdzE Uy HEyw
S Eelolav HERRZLE YuFoaAE, e 98dz, 28 AVE 2929 2
HAFAAES 2L, oJAAT &8 & EHY AAAEE 259 Flieg Wiy
oz, uFddAY J2¢ tedE 49

EZ2EEW S v FA shdolA 7 B EYU) o] Fox gd AL ‘mH A’ (con-
fessional poetry)d v}, 2]} 3298 A ¢l 5—3=) E 7] (Theodore Roethke), =4 (Robert Lowell),
£ 212 (Sylvia Plath), 4 2E (Anne Sexton), 2] =} (John Berryman) S—o] R Z&9)
AEE TU=ERY AL, HdlEdo] AAANR, “Ho]E /‘]?ll:a‘ﬂ"iiv ZAA= e vhe] A o]

5 A¥ P FHgo] ofe}, “THFHYZL FAoIUh?® 2EY e FAu

of

4

dlgol7} e Al eI 4] ‘o] A A1 (Apollonian poetics) & W&  glestete
AR 2oyt FEtedt 2L A EL, oy, AT HEd ofw AdY
o A& Fo] oy Hstd 579 FNE AEolE dEd o] Beddy A=
ger, BGE Aoz, d<go] ‘A7’ (human)elr] 4 EHUFe ‘AAA’

{symbolic) « “215}4" (mythic) - 44 AAE FF3= v ee vlzjof Sz YAt
AeezAe 289 zale FYHs] oHE &9 FrAK A HAS—22A (spon-
taneity) 3 72 (art), & A¥e) FAAF Db BRA 279 AVL Aol WY &
wol flvhe BRE £ 7—2 FFAJE Aoldd. 29L o]3F oA YdntE 2n
o HA Hd dedze) FAAA (A2 o 21(Journey to Love, 1955)% H =, “zv]
g AL dom U A FRAAESCl ARetz ofAeA gL 2y adE 237
© 43) Breslin, “Poetry,” p. 1086.

44) 299 “$32F Qol”(“Beyond the Alps”)E 34 A A o] RAUES AHE T

2 e FRAGANAN 22EZE &Y ‘E7 (landscape) & FA o2 3t AQE FA Ao
2 M3z 9 &8 BoFr}, “Life changed to Landscape.”



124 A OB (Bo5EE)

A, W7 skeF B Bl v AE &9, v W AFE s WEA X A

oot 2z et o2& AP AL L FHE M S M2z Pd 994
=9 4AL ¥3 APAL @B +&ol v AE A4 F dolch wHAdEL o
£ 58 EEF 719 A6 A AAE FHe dAE Bolzn givke HedlA EH
UEsEEo|gAwt, A AA7 obd ‘o Wg Dz 9’ (earthly, downward), ‘A
2d A7 e 49 A E FTUE AdA RERAY2EE Y.

299 2AAQ AR Fae B l(Life Studies, 1959) 011t o] whA et 13 A A gl
Pat 58 F1(Day by Day, 1977)] A A& A EA, 4ol 240 A 2 59 “glujejfy 91
W=7 (“91 Revere Street”)sd-& A9 3hd, ol A% AA =2 23 AF AYd=ld= A
L ojg ¢ dolth AJledle Fdfzrt 2AE A=zdaHz =8gdd ‘e r?’ (lambic
pentameter) &9 AA /b gz, FIHFFA2ZA Fog v E(sonnet) 8] Mg §

Aol gleor, oAAozm FHL ‘AHE’ (consonance)} ‘E-L’ (assonance), ‘HAEE
(alliteration) =+ ‘B8’ (thyme)o] mE3}A 7ol A Qo o] A YgolAEs 8 zil =
9 AQER sAAA A 25 g vlad b4 94 A 27 AR

EF7 7 mReler, 2k AR I/ muAQlEel AHz =HYPwl ‘Ag
A 474< FE 9’ (mythic method)-¢ A2 FFstz Ydvh viziws Zax,
HEFTE RyAolAE F%An, A U ES F4¢ A el ol A
He 3T (terza rima)-g AF ALFo 2N, Holr g9 wo dojAute 259
“Gei’ & A RE Aol £H g
T YoM nFAdE E7stm, UAJdEL AFH AT At ARG A
Hof E5"e ok A a4 AA L FFE (poetic diction) 9} A4A (symbol), 2]
Z ‘9HYE FAdA 2E F vk ZYAJEL d kol BHUEEZAY gy
et G4 ¥ =% 949 doE HEER AN, FU19 s, v, g9Ed2 F
S ol AFFY é*”‘“ A5 A 49 9r7 AQaA =eve AdE
247 (natural symbol) & AH&¥Th 2ES] EAAQ ZAANEL, T2ERUY FEA’
(talk poetry)7} 2@ Keo], Aol 4 ARt AAH ol $AAHA AL &4 2 o
T gler], 4% F4srlnct 4ol Behe AFelwh =dd ‘=gz 437 (“Skunk
Hour")o] 9] ‘a7z’ Eebzae “&77(“Tulip”) s} “obu}” (“Daddy”)e 4] ‘£33’ o)}
‘o’ W Elnke] & 49 x| E[N(The Dream Songs, 1969)o1 4 ¢ ‘slel’ (Henry) £-&
BE A} g Sol A Fobdl WET ‘294 AT Eol oiEl, AR 4 Fol A7 A
7l EA Y& 49 dHEH, 4 BENY Ff Bt =3 HESY AE A

12

O

45) Lowell’s letter to W.C. Williams, Feb. 15, 1959, (Yale), recit. from Steven Axelrod, Robert
Lowell: Life and Art (Princeton: Princeton Univ., 1978), p.88.
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g, A= de zAAE FANE ‘S A® L wgoz stz Yok 53
g uke] rE59 xd-Elol vt =49 a5 315FJ(Day by Day, 1977) = = A Fo] A4}
A9 HALE A7 FANA o 249 FRAL WANA FEch o

e -2
Q& ASe)A ofd A ol BH' S FE AL BiBIH, A 9 F

el NN

AR E Fol 2 2
AFEL 99 AL wet ERGAA £ €7 AANE ALEL o o147 B#
o g Eehel

a4 s}z] % }l‘ a2 348k 2 AEEL A4 SolA FAAL £
<+ FzIe 229 J1EE 7
A ‘AA Aol (artistic Self)7} 2A7H8 EAY Eo w&3te Aol oz EgA A g
38 7 g 4l et
2y, ZoidFe] AZNH IYAE ?‘“ééﬂ.-’fm_ 7t FEHA FHL A Ee]
A9 AR ALPY AP T (taboo)H HA’] Yot RHUEEEE FoAe] £
A 949 ARFRE A FAZ 43 J9AL, 2FL D (mask) ¢ £ FA
o] £’ (dramatic character)—%; ‘A& Aop (poetic persona) & Ao WA Lo 2Hd, AQl A
A9 F94 &4 FEADE TAAY $HEL T3 AY 4 A9 zdnz aF
9 A o] SR8E ‘mEUE Q71 (suffering man) 8] AAE A A A E —dle] o] A
ggRe] TR T AA ST drofA—o &4 wE] HEA ol AATY AHAAE
7HA ‘A Aok o A AeiAz R YA Fefok vz d &8 HAd =2
dot. 28 ARAJEL HEANE 282 AV E, F T3 AAZE ALY =
WA Aol A obrld G AAY AYAd Edolstz A@et 1T 4E
d%2 WYL dEF Aok B (laboo) & BE] AL BAHE AL A8
G 2490 “mEolE(Fread)t 1o FU F2A 254 A R, A A %%sa
BE zdgRel®, ZzoEE 24 2w bl B Fh 2L
= E93 ‘Fad 25| RqAG, 8L £H] FAANE T2 T
o7 A4E ‘G FE ‘014A Aok (rational sel)s] 2AH Wl o
2olE9) o2& wolsd 4 dqth 25E, old delolAL = Lacan) AW, F 49

-3
tlo
S
T
b
;2
rx
mw
_rJ
mf,&
B
-0,
m]n
s
A
!
s
Gl
rlo
g m‘u_,

LO{}I'

& ol

, ¥
JF°
W
:

AAY A4 E 247 ola A, G4e AAS AN E FAA ol AoE &
obA gster, A o, AFd Fo, AR A, AL ¥ FEALA I
£ 25 e e s o s AAGZ Y 73 e antE 2ANA XY
Aolzgtz AAPch 2z debtEY A4S doidd £9& A2 AhF4 T & 4l
t}, HEF Y [AES0|1(Open House, 1941), 299 a2l &4 1(Life Studies, 1959) 3 [3}

=352 ](Day by Day, 1977), Zz}29) Fo}E =29 EH#(Colossus, 1962)3} [o] o2l g
(Afiel, 1966), ¥l gt [EES xel EJ(Dream Songs, 1969)e] &1 Y& ZH A EolA
46) A. Alvarez, “A Talk with Robert Lowell,” in Encounter, (Feb. 24, 1965), p.43.
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AR BOYEEEY JoA & F g BB Aol Uhl’E 24 g A9
212 44 2ddrh
A AREAA oA, EAlE 9xH o2 REold ZHolx AEHE AR 2AEE

L

AE
Ol A Aol o] Gog ‘B (taboo)E AAsY FAFH Adg Tz AEo|H EA
e AL 2 A4S FAE Ar @ B e AFor gl dejMe 7
594 $ze & AASE Qd G E Aol FUW EFL o) FAL FHol o

el el ‘T’ Jd9E YL FAolgon, RE ARS doldHok & A3 A st
Holgtt. zelmE Hovsad s|ds g ARste TAERAY Feid £9f ‘g
oF = M= (sham culture)®] ZEEo] 735 ‘A4 Ao (lost self)ol =, Exdo] o
Aote] 44g AL ZAAQAEY AFAL, 1Y A3A Fo] vlFe] wm, ‘ulF
Fgdelrh. ZHAAEL 2LERYY ‘e TH UL AEC ¥ HERES Tz,
A4 sl Asle AEE Fde 2A5He] Q& A3 A Jol (social self)o] Fhul’ g
AAFoaA, A4 Aol JEd Fol Q' AL H3q7 SAo AE Aok @, &
AAH Aots HEate Yoh 2z YA Aokt APAow A Pz 25 F
Ao 479t 2FE ‘T Fozd AAY AL AHEtz, dA Rk (chetoric) &
Eokod Ao Mol $of & 53 470 2Rz wahEe] sk Aol T
Aoz AAANEE 4E 949 F2AodAA FAd AAF dA FHAAL
8. 25L 222044 £99 AdE whesA Aokt AL AL, gate
& i Fo e Aots} 945 Agete Y

ot ol2d wile HAAL, HAEFY AoA B & UKo £A9 Yz vrld & ¥
2] £ H9e MY FAE BAw, Tz AdA &
&+ o7l Yo}

A e AYA FhA g, 222 g6 27sk" |43 Aop (rational self) s} ‘e
3 Aol (artistic self) & ) A3t Ao}, 19040 2odx ZEF Y A “AEo]” (“Open
House”) = ] A 9] o3l £ &L dAEH oAt gt}

L

LW A, ol :ﬂH Tl
RE AL 9dE adz A g4,
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b3

477 9AR e

WAL Eol dx ' XY ¥
YE & uA W dES S aA 8.
Ere A%EH

stz 23 Aoz

A& wate.

i AR aets 9 oo

W E A, =238 M xdE 9 E
S ER ZEL o).

od7lel A AL AFA FEA AFo] ZEAR ‘OlAA Aol oln, PAH Rolrt Eo
7 A=E Heo] QE &S Holrh za} o]AF Aolo] el Agtel A Aolg] T
eVFad FEEL oA 7 Jdoz xEAH, gz gd HEEY ‘L& HED A
A9 FEE AAY dFF el obEd ARz, ‘Tt A Aoz EIRE]
OFES 2EE A, 2225 AHYTh oA YAH AotE: HEFY FEL T &
Aol o] HAA AELE d& Foln, €532 4=l ‘AA’ (the Real) o) W&
42 Zlojth

ANARE AT B2, 71F22 HojA BRk(ego)d] Ao Ao o2& FHe
Z5& 2dde zAE ZuyEe Ada EAWED A A, AT FA
Apole] ‘AwlA Az]’ (aesthetic distance) & glolRch Felzrt “gbstFa 9" (“Lady
Lazarus”)ol 4 A9 Ao el Baz2 =3 PRe], 2L “Frst & shid 229
47 (a big strip tease)o}th. A A~ E (Anne Sexton)o] w3 Fo], ZELZ “ow A
gech” Eze ‘AT R RzEme AEo] FHHA A
A4 20 e AF AFA Gz A2 $AFETh zE “obnPeA A F
e Fo49 AAE AQ3e, AN FAFo AU BriE-G AFR ob¥ A /spAl &
ER FAssH e AT 50 71A E/EHe A" A/fEdor da3dE
dH e FFEF FEEE £ e ASEL oMAE FIHFAE FA 24
e ARE AFE F G5F 20 234 FozA v ARG gAY FRAfo]
o FAe A AR AAdg A HFHA AL I 3 =
Z ek Zloloh, =d 29L “BERES WY F7dA A gAY mE2YE ¢
g WAL EZE AL AAGHAA nhFh 2E AAL FAo2E °4/‘P°ﬂ =
HEY AdALFIA AAFAE Ex& A2 A A W79 FdASG2

T ‘GAA A EA ol o] AFdARA JAY FdiAel W e FAAINAA, A
T2 2hAGHAA & Ad G 7S S 2 Aee FEHE AN g o
&3} 7ol BAgeL '

nlE
nio
N
mf!
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wlAz, wE e etA, WAs "4,

2EME A9 F48 243 279
A" A2 HHIE

A7 A £ 29 w2 oA ERd—
2A2 BRY 2% dddgdz

29 e oty Ad gt

ZHAE 48 Q' 49 FHAd N el Ao, G fu" 4E &Y
" Ardor 944 Fo £A42 Zd &7 FFES Rz, 9L FIEEE
‘o] 4 o ?ﬂ’—% Fr=g, %&%z‘sb FEE Az FEE AEE HRolh W AQE
& F3A HAo s Ad, X9 253 £7E2 53 A9 4E EE EAY Iz
Bt A, *19} A 4ol HoE »}ow}“ ot el dHAE HES B 9 BAEH
FzE g Az gk, 25L EAd g wdE 47 AAA, TESA cd Sl A9
Wzlate] gz, ‘Az A & fon,” d2EY gde, “ofgse dolEL u
oE =7 3]

2
N2 zgeh” 2L ol 4 Aelz 2 BEY s.zqu, A Aoz
38 Beld A 4R oG 2FL TaERY A9 & ZE 3
A4E F=elz, 3%, ALY A5, TANE 3o s 2o 714 AqE
Qe wolSold, ¢EuAY HhAA G2 AAUE 49 AA Al 3tk
olgelA YeiAE A AAS A4 HAF WAE AL T 949 AAE %ﬂ]
fow, 1AL BG A2E Aok BALEA, oA ANoeRy FEeA A A
£ Aolgeh 2Ee] wWolE AAF et FhuteY AYT AR 2H 29
4 Azl $2AY RS AT wedd A GAE 0T
1

259 d<9 Fa39 Yoz ¥ i”q =t 011‘54 TEE TL‘]_E]F;}J. g o}, “u}%

22 ulE”(“Heart’s Needle”) & £ A%~ (W.D. Snodgrass)zt 717314 @S
o], 2EAE “AFY nEHA AL RS 2FEL A voE Ao Bk,
o 28l om AZuch WA ¥ AAF =ZHE Aoy zdAE mEdEY As
= gtz AAY SAs FFo2RE AFAHE A9 zAeE BEd 9AE 94t
AEe] R AAEG B FLIA AGA ZHYHEESAA ddAE A A7y
AAAE 2@t AAeIG9AR, 2RAdEAAE A zmx% Y77+ Gare] 917

3 L YA AE, st 2% GAF 9D FeAS ATl R
AR 3%A HA4E 7 F2AT ALA olvl A UREFE sz YR
o], A9 sl AXI AEE $HEAYA AAH 719 Tt AL FaA
‘Fe’ e dAE Q17 AAA A W FA o2 AA gFx, FVAH ARE GAb A&
42 Asiee Hdl ek

2 £
=
o
ok
o
Pt
_Q,
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1950 Aol ShA ErlyFat Au B OJAAF o A AFL HAJHAAG 2 7}
Tulell A b WA, 2z A AAG Bz JMAFEGE AL HolE AQIE 9]
At MlolE AREFY AL 19559 AT A3 Q& ‘A 63k (the Six Gallery)
oA G5 ‘A &3’ (poetry reading)e] A FH .  2FE @ A= (Kenneth Rexroth)7} =
9 AF3E FAFYor, 7128 2 (Allen Ginsberg) & rtoldl (Gary Snyder) F-o] =
AAE F43 2, 8 AE (Lawrence Ferlinghetti), 7 2% (Jack Kerouac) %o
FFoz Atk Ze] 4 (Gregory Corso) & AglEo] Fof v]o]E A 3Fd
HAzRE o] & Za2¥art “EF3e 427 (“Howl”) & &l AL o]
e F4Ad €748 dFUt o] AJt vtz 25 A AdEe] ofFHA FHetew de
%2 ErjyFEA ‘H‘i shtel RELE AT FA271 A Fol et

1956 dell &8 FeX3le &2 o ¥H](How! and Other Poems)o] A& v A Eol
Aedae Z2ERRY ol AH A AA Sl A ojul 242 ANl FE AT
Z5¢ 3 EwrA < (Whitmanesque) RS 4 o2 = dch o] Ao a¥ e 94
o RNERA 4AS HozRH zEIHE YgAE A3 o™, B A& Ay
o #4o) wjdor FE3E ok v FEd 39 JARYEH 33 22 E ST
s, s £3he} GArz e Azg do 2EE2U 29 As Az £4 944
+ BAE Fot MiFEA gow, FeElolast JERME Eitel nEYUE AoE: 2
T A& ‘2493 &} (Transcendental Oneness)d] AAE 7AA3}}. =2 AAs 25~

s

A el FEHA 2L A= 5 YE HFY 2¥AA AAlH, FF £
HEEETEEE, ¢2E F5 d6AS, H3, ¥, ALY = 5

A A F v F4d 9449 AAelth z AAE 9AY $AE A Awd’
(beaten) ‘w]o]E’ AfEo] ‘A5’ (beatlﬁC) T AR JAE 22F F JA 3
€ w2z AlA el

= o Ad 9 3 £2E ArREo] FAA vhgo] BAAE AL 2], FF8 24X
AR A,
AHe] AZFolEY AHE A, 4 Ao BL T, FdY vfFFAE e o,
AER vl EZHE] W K ﬁﬁoﬂﬂ Whtol: Wyle 5L A4 AAE dFE o, -

MOlE AQEL—volE AR £ YoAAE, HolE AdEH 458 FE AE
& AW Ftole] (Gary Snyden § A SA—FEFE ALFA ¥ E2 2 (Moloch)
AARAA Adsh 25, AAA A4S ¢, 2E AAFLH AR 2E AGE AL
deA AR FEYE AREO” FHAE AL 2y 25

28] B o)A FEIA FUAE e Aorsl, AL Fuz B, zy, ZEz



130 A X @ & (B5E)
A4E HERAQ] R Aoz FAAA LT E AdUAE o] &HAA 2494 F
A8 AALE =AYk 25Y A dhozE AA dF =ho g, e T
2 222 gdogelrte BHEoArh zad, ttE qHoEE WixeE 249 AAE
Eede] B2z HAE Eohlle BRolfrh 2 #RE B 44L vz &
A9 Aots: =l AL aFYx, 279 5 AF AHA ¥ G EES 8
FH et ¥ol= %% opekol v} Gz E, WEl A4 A4 AP L Tt o4 Y=g
AA, AHE g AEo] EAle A2 U @A FE vld AAd =23 Y=,
o} Al kel o4 %WHXW % A o] WA mg stAZ Al E 2 doh
Ho]E AlE dEA Aote] doiAdtoz $F9 A7k AAA Rl EAHE AL
ARk 259 AT ‘B AT (poetics of presence) o2, THFHoZE “H”
(oral)o] 7)z8tE ATelgvh, 5L 19A17]e] HARYD F JuF AdE, & £
o]z (W. Blake)o} #HEmH(W. Whitman) o 238 “EE Q74 3=t AHeE
M S8 A AT o APt L WlHeh 5L =A9 HHE el
F9E Agste PHE EdoladAA Wigon, AFdste §o] v FAAE Aok

o] FEA AR ZE ‘9-o}3 A% (genteel tradition)% Hal 98 3] Enld A4 H)

ol E /\]o}

Lu.

o

= _ F Hrsh 299
AAG HE EEY 9ES 93 deh HelDAGY Azsas Ase gAz, Da¥a
9 “graE 24, A A4 529 n¥ade, 50 Aoz P4 Yo

HolE Ax od vEY Fof fAERz TEE) HAVL: 258 F3old, El
A 29dw Bsde, BHA We AP oA Yok AL 4ol AA LA
5 Fzas Tastd 49 A7 ohjz fesirle FHE AXA gL, ddd wAL
AR @A Qe mHoleh 1AL ReEY nag AT L AVE Az4, ¥
ol R Aoz EAAN Foldl 22T FEEL 2y Tod IAAET EEY
O3l =], 244 oz BAveE A48 Bgolch woEAUEL 7129 BE Q4
o WA gAY 4L Ham, o AAT QA% FAonRH ARF o|Le
A=get.

£9 A7 B e AFE AU Q99 AL oMYA, 1FL
2 AU Ak St dE EW, Fviold (Gary Snyden ] £
= % ol molA ot Mzt 4g C

9, ftoldel AL WY vhee M 2EY BRFY daUsz AT AWl

47) Allen Ginsberg, “Allen Ginsberg: An Interview,” in Writers e¢ Work, Third Series (New
York: Viking, 1967), pp.302-11.
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vt Fgrl(Riprap, 1959) 3 [A 3L} 4] J(Myths and Texts, 1960)oll A, o]t
zhe st Ao] EARL BEE dEx =9 HE5E AEA e, Ado AT AL AR
ZA=HA Aoz FA¥z Yk A& art FExEY] @A Zgolsd, ol
2 9 (Thoreau) o] #la Eolch. zv, Fvtolvl st Wigel Alclelx AAH =}
Adelger ZaMart F49 24 Aol dx, 25L& FAE & A<

4
AL Az gt 258 BT Aglo] ‘g4 EErel’ (man of letters)o]z} =

1o
.

=

SR
=+ A
ne T

rlo

HAeA ggen, At noh QA A9 4% FWashE Aold, $43% Fad
AdFe Amo A o FEFoE dojzcke Aol T} ATk wo]E AAdFE
oA st FA S ‘wrEEA’ (antiliterary) A ¢l Eo] o}

EAERYY v FAQE FhEdd

2 AQlE wo]E AQdEL 1950 wl At At FEe AAES T2F
o2 HES FoddA, 49 Add 24 Jdv At 424 F5F &7, 2=
2AEE AR A HE A £ o)A 9AA AP L FAY A2 oA Fo
ER3¢h 28y 25 F ol AR BeUEd Auge vy 5L 4Ad] wleirt
Az FU FoAmt 252 JAH F o TAHE phEe] BEdte $id A
AES BGAST 2t Z2ERGUAQ] T A& HAd o g wolgd 4 ¢l

Ak 2EAAL HE, HEAY 24, 2d2 A2mae) AEAA IRA A Rt

B 5 9%el, 449 (magination) & JAe] Foz¥y z%dt ARA $¥oz 4
A, esowiu, 2E5S 25 BAQel STHE 4 AvRE £ A2—
A2 AAHe g4 A2 A%A Jeist Beslelok ¥ Fololgsh TWAAEL

< F I A dAE AT RFEE AR G E] A7)l Fsker,
Hjo]E AQIEL ofd FaAql A ’7‘%9&4 z#v 252, 249 raFsfdel o
& FHE FRIAFd, 259 =HqE 73z, EE JAZLHY =dzte AuF
H, ZeivEA Az2F E7A 9E & g ;

B A QlEo] #Fe HFREEA I LEY H3E, vo]E AQEe] A%%E FH
< WA 29A4F 29 ‘%MJ& Aoz, ZoyEe Ao dHllA KER
g 2o $koiwl, ‘EfulEl AQlE’ (Black Mountain Poets) & ‘ez o Ao] FA )
& o] o] A]” (physiology of consciousness) & AFFozH v ‘/]‘%‘ wete] YAA 9
AEE AAYS 28l FE2 Yd AL 25d T2ERY F3o A& A3A -4
A £ E 2Ase Aol ok, AFdEe] Atz BHT @ Y EHL F2AAY
BA A5 B T71E 2T '

B u}%’ﬂ N EEL &£ (Charles Olson)o] 2 s Zabo] v} (North Carolina) A o
Qe gk AP el Enbgrl At Fgoz AAsd 1950 W Zo = FH
a4 ] (Robert Creeley) 9} @7 (Robert Duncan).& = \:Hﬁ—}/] 2ER e, Fd o 9



132 A X @ # (B2
H # 2 g ¥ (Denise Levertov)E E33 2 Algto] 7o) A2eA HYUch =z
HF AR F Loz ’6}01 &2 w5l 2 F-J(Black Mountain Reyiew)% 7h o
o AL Hod, 4L o] +F9 dFFHoldh v e]& A %3 (Brandeis
poetry reading)o] A JPW of® AAAA &L AAY AE ol A XYW HFE
A e 2ol $4E ARG “HHEEL AVAA HAHA, UE dHEEAA d
ol A v A& goj=E 4rF @l4 7 1950W el S4=o] WR A =F “FAA]” (“Projective
Verse”) & w88ty Aoz FdnlrlA e 24 & AASZ Aot 74 &L
‘T e §38 (iteracy) 3 22& 7HAZ Fropdl By THE—TLES 24 F
A AFS FHE—2 AAE FALLH, aRdEe] wE FESE Hu TR 23,
2ok Fud, 28 EE et 43 A A2l T AR F EAY oA F doziH &
fA7 2 Yoz FAz v 29 F4& waw, sk b Agdel 3 AL o
FAA AR ol A A =& P B@Eol A FEAA FFS ARAA K
Mol v, $El7t 2R & Higeln w=eEld WFE TEALHA, ¥l Ad 24
o AL See odyozRE HolArh 3o Es = (A.N. Whitehead)d] “HigHE
(the philosophy of organism)—$-F&= 4K FFoz o) Fox =z, e AAYG A3
SEA Aoz AASL FA Azdvt—o FFE B 5L KE (edity) & +F
Holx, BUGE, HEAd WHY (process)ol 2 AART, A AFE A2
¥8 oga topbe Aol oz, Ad Hoz Felrbe A¢ BE Aoz AAULW
28 “EANE AFARY AA o AT S Ed2g 448 $AdA2
o2, 399 YuE ue] @AE ov] Edte FRAAEEL %A woid AU}
of #4L Fx2 Yok oid 4= WA G2 ofd =A% JAE B F 7l A
oA AL Zx YA @¥ohd, oA LA AEE AR uTE AA Fobe AMA
A (lyrical interference)o] ¢rted, AYL A Hoz AA FA=" ¢ S Aolth A
e A5 2AE A5 A =8 o4 ol HEdte AHE Eobrlok 9,
QY Fro g9 2 (word as thought)o] ohel, mhgo] AlA % Wz o= &
Foz AAYE FAo] £AL o]E W, 2 AL &4 FT ol I ‘EFol2AY
o’ (word as handle) & Zolok 3lvy, olw] A& 39 3lo] ‘A== F 2’ (passage of
force)7t Ak SEoAE 7 24 A4 A SAHSANA A, 2AL o
=7} F39Pd uke ‘A2 § (absolute thythm)o] v}, zelx o] a5 “AE F
i 232/ $24E Fd goz” vk [eA 29 FHEI 17 6204 4% o2
" 48) Recit from Breslin, “Poetry,” p.1091.
49) Ibid.

50) Charles Olson, “Projective Verse,” in Poetics of the New American Poetry, ed. Donald Allen
and Warren Tallman (New York: Grove Press, 1973), pp.148-50, 153, 156.
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ARNE 7149 FA4 WAES FANEA, BENY A5eE 59 9 $4¢
ol A %6&541“— Al AA = Fe el

i

oz ozt A 15ME 44, HA=

ez, vz A, oA, Eo7, Rl

vl7b gt 2], AdsE A, 2R w2

AAY WAl e, MEz WelFx, 23L& W 2F, v 2ol Helop e
ol kol gHEeld + de A, AR, AFFH A& F dE A,

9, 4, A& Agle

4 He Jaxg G oldANTezM ‘)lej A (logopoeia)o] H3ted, &9 A
< ‘4848 (melopoeia)o] ™, B FH AA o] 3t tpFolAR At [A3H9
AA A3 Aed &8 )(The Truth and Life of Myth, 1968)c] 48] @lo]r} “FabA] "ol A<
£AE, FANAQEL $5F AAA7) & Po] Hip(physical reality) ol 250 &
A5 A 2EL AdY AgAEFAYG AFF £ =9A Azt MRy oA
2 e EAAYE 294 B9 35S g5t o gtz A4 ol #
P Eo], 259 ‘BAFY’ (Projectivism)E= “zA & W F AA 2A Ao}’ —the too strong
grasp of it—7-F3tA v FE3A @] A&A, D49 =g AAF & FAAI whtA o]
2E Y9 A% WA 2= JuAAE TEoe Yoh 0 B4R AQEL Fddol
¢o 2 tholrlE’ (ongoing) AA e} whg-o] £4HA gz Fobd EAFIE wiEted, ¥
A Fad AL, dAstzm, Axdta, Aoz AL wtze FA A ‘Aol (ego)d]
fErE ko] 244 & Wl A dksAt gt
“F-ALA” (Projective Verse)ell A19] &9 oh-fs} g F4L d2] o] RrjyFo] oF
A AA AL A EE FA A Reherte o dF =2 A= of stEstE £
g3 Yot “ATFAEL FA FL JEoltz BHLE Aok AdY A2EEAY
Az AAEolH F2E = 9dE Ad AZEE Aold JAAA ik AAF
(Objectivism) & u}2 o] Aotz A A7 AAAE & w 34 5 434 72AL A
gtz Aolch 2 g = (W.C. Williams) &} F3Z 27 (Zukovsky)2] ‘A% F2’ & E#
FAFY AQIEL 2L “FAFY"E RAAIAA, dgo] A A4EE F
e BB Ade ez AAEA AhE FH (mastery)d] AEE A -r%]"ﬂ’q z
°dw°r‘6}vt— FEALE—AVEA, 23 A%, d¢d Ao, 2724 44 5L
AA P, FAA QL (projective poet) & Q1A 3HE AR oHE A B ytol A A AxH

1

K

Nofo o o

51) Olson, “The Kingfishers,” in Selected Writings of Charles Olson, ed Robert Creeley (New
York, 1966), p.171.
52) Olson, “Projective Verse,” p. 156.
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FA e ZozE ‘d&d AoP st ofal, QA Aok QA9 3 kel 5
=732 AYs, 59 4uE 9K L Aotsh EHAINA ¥ ZHI}E, F A&

L5 Hol(mlmems)-»]— A & (representation) o] %7-]% —E— EHUF olHY AL ol g Y7t
02, AA4E A2 uTE dAFo AT 28 FAA TN 4L PTGy A

0.2 ulFolAR gon, AFPYE, Lo “Ql7d £F”(“Human Universe,” 1965) 9]
A R AAY, ‘€79 P90 (the act of the instant)*¥ 24 w]2] FHH oid F=A
Az Zz 9A &7 A Eel fRiltstA v ZWetA] Gevh Hox o EHozE, ¥

€78 FAE AA (reality) 228 Egold, EAEA TUAFE A= . #u
E ¥ (Denise Levertov)7} =g Fo], A= “BxzEo] ozl A 0|k, 718 P& 3}
9]

Aelolit 27k £ A 49l £7le] EAGE £F 59 oA 58S AFAY

F92 4 gech 2k $FeAY WAL xlz}s}oq & & o AczA Az,
AAE FTHE 942 A6 Ad FAE
FoiA Gk FAALENA ol A, el
Wehe Aol ohiF, “WAHE A% 2d=

A
L ‘%o}3l A E’ (genteel tradition) dFe A 2F& = FA
e Aoz ‘?‘;‘%}_‘li Al yge thFdt A AAL EeAd AREE A AA EH
of] 4 2 710l A &g HdlE Fddle] dodve 4
-‘-’a— ZA=RA GotezA 3z AHAA HAA 3=
3 &8 E—°] EE AEe] A9 AsSA
sH92oH, AAZ4 dsete 19 AFE AT DA A A o8 2H 2
Fe Aol AL, §(Jung) ¢ AAAIH "ol BAFY K], ‘FolA TEAHE ¥

A
o] A 9] ¥’ (its swarming background of unreason)F 4to 2 H¥ Fe]dte] AAZA &

[+]

Wo|E Ao} ZHALET AR, FAAAEEL Aol 4ol KT TAEE
QE AL AWl ¥ EAvhz AAYeh 2 doE Ash A4S Ao BREA A
Bt @iEs) AWE £TT, 3L AHHA A4 F& 94T 2] A 2

S

53) Recit. from Breslin, “Poetry,” p. 1092.

54) See. Robert Creeley, “I'm Given to Write Poems,” pp.203-272; Robert Duncan, “Ideas of
the Meaning of Form,” pp.195-211; Denise Levertov, “Some Note on Organic Form,” pp. 312-
17; Charles Olson, “Projective Verse,” pp. 149-158, in ed. Donald Allen and Warren Tallman,
Poctics of the New American Poetry (New York: Grove Press, 1973).
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Ag s7she v wd, FAALER AR A o E 29E FAAS. 25 A
o £ gle A HwdM 59 dF¢ =gde0, 2L fFE 982 Ak
2o] “FAAE A A3 A, BAS HAs gokel 24z Rk Rel
bl Aqe] $7 2 o] Folx AL AE AARA A 5L A Fol T
ek 44 ol Adz, Gl Rada e AN, 44 79 D¢ e
AAE Shiel 2EHe T2 (a high
energy construe) 24 9149 AFAN) Yk BFE A Fom 2o A o FUY
BA WA Sold QA WAE A9 Fu=aAch 7o 22Hd AAY, T4
AAAE AE i %i] Qe 2Em BA & A76lA
2405 2489 AAE 49 delz FolAFA AF Aol oz, A4
33tz HolA & xﬂUJ./] AEA A3 AAAN A F2E A5}%e] dAHCE 5
A8 W Aeleh

H7el “Be F&”(“The Structure of Rime,” 1960)¢} “Z” (“Passages”) ol A, &<=o]
[ehAl 522 3580 (The Maximus Poems, 1975)0l X, 2887t FEEE](Pieces, 1969) 0l A
FAoe HlFT 9Fel, 289 AL, B4 e A5E ol midA T E
o= A} %Mr_ = e 99 £8F0] $08 b WolAA R T o Feld ue 2
MAFAT 99 A AT AAARHE 34 Y 3L SR SArolE A
L (Ezra Pound)ﬂ- A& o 2 (W.C. Williams)2] 7 3] 3-¢] (Objectivism) 2] o g2 wlx
& o9 <=(R.W. Emerson) 3} 3 Enh(Walt Whitman)9] ‘$715 8 ¢] o8& wanl
EE FACE ME £ g THHQ Hx BT, o)A £
QAANA ADD 4& T g o2 T Bk HY L YT, TR Jol 45

5 9

f"lo A

2
22

ArolA g, 2Ee] 237 e A

® do Wi A

W, HER eE, Frzes) deozg Anstead, 491 Az FHS ¥

3hd, E-#fo] (Robert Bly), % —%(W.S. Merwin), 4= (Louis Simpson), 2] E (James
Wright), 714 (Galway Kinnel) 5& %oz 3 ‘E#HA QS (Deep Image Poets)-&
vl E A gl 59 a}f-’] Tt 2 AQlEe] BV d 744, 2z FAAC £ 4
WEFHET 215 4 A9 2EE 42929 ZuyEd d3kd 499 dE A

TAEFH hAMA 2 A gd g B2 AT, AAAAEL 259 EAG Aql
=% e BHEEEHE urrealism) & Ttk EHRE ZouEe FAR dEy A E
g ZFAsEeE AoA 28]z Q178 ‘A4’ (human intellect) o] o0& EAEFY =
e rtRee Fol Bl A4t AdA, e 2R A9} FEFE 2w 9
QA 2 o] el #El obv 2 sk 2HAF Y G FE whol, EojuZFo] whA Ao
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2 A3 of gt ‘BB (deep image) & FoHz xHPde
Ao A 53 o, AAANER dHozE FAH ouAE TRz
(impersonality) 3+ ‘384’ (universality)$ $78HE 2eUZe 58 A sk, e
Ho2E XS B E FANZ B ®ubs A2z Fooismdd AAF
(Objectivism) 8} =ZE-3} &7 FEHS GAle] 2EYc] (first cause) 0.2 Horsls ‘w3
9’ (confessionalism), HES F3le] FA9 2% FHSIE nlolEEY AA#d ZFd
AR5,

Fyee o|v|AF ARy dqol2 4A FAx A9 HHAAE 2h4 & ‘ol
A’ E FFY o 2 25L 449 WadAAE EMASEY 2HlA E2A9 2474
EL o 278 ‘B 2o Ad #F 4 dr ‘ARAH AHAE’ (objective correlative)

< Aset G, st sl A Zgivh. EoyxEES oluAv AL Aol

(mimetic theory)dll A3t o, AAAAE 2494 AAS 2felr] Adolx @
B (noumena) o} Folw] oju[A2A I A THFAQ EHolYTH EHIEEF
S AAAA L AEEel HWHHE Afde & 22 dglen, =3 23 dE A
AEEE Fopla dEsste Ade AAEE T2 s zEd BRALELS 44
grol =i #igol A A AR AA A AFeHE LA F%ed, AT
Moz AYE Lotgolxn 7ﬂ‘é§Poﬁ ‘Sl AsE Aol (ego) W AL Tol FolfE £
g Fx AAANA, F FaAd A Tt NAAA S ARAAL] FEo] glE AA
oA FEstE A9 o)uAF F

BEHE FAAAY A AT AdY FEEAE Wz YARL FAAT A2

ZPg BE AGEES o] AR (an object) 24 FFH AN E Foltz, AdE 3
1A g QA7 4 AU wbd, %@;v‘& QA7rel FolA ol AE

A
=
£5% 47 3504 AT EAANE 444 Ye Fg AFALEAA 3

EIOCE
BEe 9es A4E ol AAG AUAL FA obizh kY BEE WEY GEAE
B¢ WHED - EERD 95 L5 T TUHE Aotk BE D T4 Fol
A FESHE EEES BA AT ollAeld, F4Hen Fe ‘Aoie AA A i

1
|4 Abe ‘BE (animal 9] fgolvh Zijolrt & “Fol A Aol 1} (“Waking from Sleep”)
o AwA 4L 2ALA FE oRAE FTeE AALES =8¢ F 2AFT A

ahrk e gl 287 E ok Aol uhE FoA A2 3.

kel o8 AEHA & FAAY AAE 2oz Brld LA FAALd A A
Betol s 2 Fol A, Balolayt HEA} 2P AARH, TIHA 5 285 & 9
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49 R vetrz g Aolth

FHRAJVEE ZRAJQERT  F9)4 (unconscious)e] A A4 o]w] A 2] (imagery) & 23k
BA QST #e, Adv g4t B4 dfo] A7k HE GEA wFE A
q& tolEolA @grl, ZEE TAERTS A3 9} GASF AYARFEY o i AFF
oA oA, fHsE o)A ¥ AWM=z Yes, zEz 2 AASN ‘F& AALE 3
WEA Agn PR, FELs S A EN(Silecne in the Snowy Fields, 1962) 3}
[4A% 7tz 9 WI(The Light around the Body, 1967) & <= Eglo]i} W E7 A= B
21 A A o] )(The Branch Will Not Break, 1963)& % #lolE 7 AAAQEL A4,
&4, 249, F49 &7 A= AYA ZFo] A7 Az LU e Aokl
A A’ dive world) 7t -&& Bgtrh =2 AAT dAdA o] EH golnlal AA=zA
‘Ul A& Foll Ae] AL A A’ (deep inwardness)o] =, Aolrk AW kg o] X =
2ot Pog HFokok T AAGrh 288, ZHAdE] HE G FelE T
A4 FA4¢ JARd A 28, $99 A2z 28 H AAT Aoty 2eE
27 A4 FAA) AAZ AGPen, 2z FolA vhg BEH TAYE Fme I
et 2L 283 AN F2A VA A8 YE FelRen, ART FRH F
& Folglet. el 2 E5) (Theodore Roethke)& #bobo] Atz stdg vl7lzta &
Tk "ol zAqolgAel, A9 B AdL AYshe Tl ‘EEE’
(leaping) A% ] ‘& (images)§ Zgvhe AdA AFALY AFALL. HEFHATS,
HAEANAY, 2AALZ EFHE, HEFE F49 ‘A’ (the abyss, 2| E 7] gof)o]
A EAE W F UE Bsith

Al Ee] Z2o|EA HAA FAHE &9 FF AAA sAHFe] AT F
oz A4, FHAAEL F(ung)d) AAAA F29 4FHozMg FI4%
A%t AZALEE §F 2o, FHe] ofd FAA olnAER TA4H & Ao
Gtz AAYeH, 2L % Fo dA2A & FolA Adude =4, FARTe &
¥ol, olArnthE A Fdte AFe 2 F2A Folgeh =V g 24,
70 QlFd AR RgAE Ay ‘FE2EH Y& Tz 9 E F9 4] (collective unconscious)y
4 Eotzh, $Fe] EAdE BE AQEEC o2& Holdz wxm YA 2HEER
259 FYHo 29 AP L AolE ol dAd =& welH, AdozAe FAlFHt
2zlel JALY 3E St AdA ] o] 2 wielrt 204 (Galway Kinnell)o] &3
xol, “AEHA 2ol Fol Boisbd, Y& dol g Aol obd AHolH, dhte) 5L A
oltt. A HWFEA ¥z Fol Foskd, Y= FYdolAY st BY Aol h7® F
Fol A T4 A g FAANA Wl o)A dx, AAe AL F=H Ade o2

55) Recit. from Breslin, “Poetry,” p. 1095.
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A ste A4, $59 Bt Fob Tol 9k 49 w2 A% AL AA
A TS FAEE ol $9A Fobhe FRlH, ERAAL 2AEY AT o}
A2 $AEE A58 $4Q

EL RBRALEC dzd 23% videz #x Y9d AL ok Belol: PSS
o=1(Body Rags, 1962)o1 A B8 243 25 dd 325 Aveteid ez 9
A, B—ALe 79 $ug ‘uict gFA’ (sea poems series)o| A 2]z R}t 3719 23
ol = EAI(The Moving Target, 1963) 3 [Attte] & &7]& A@)(The Carrier of Ladders,
1970) e 4, Zoksle BE AL EE Easte FAFANL AXgE od 49 EAE
=7 o}

%

------ AREL FY EAE FE
gt e ofddstd 289 2ol 9L e,
EEREE = LTS

2% A ol ¥ Fuo dedAR o A=

“1’31 q_ﬂ %” (“The BO;IES”)

AR FHAQASE Tl E $FE Aade] 252 FR L B JPod, BE
AZEEL 25 &£ Jl Ay, 2F &22 IAdAQS 28 o x EFn
2E] WA e AFHA Be] oz P wHE Sz, AT dolwdn e
[AL ol A AL 27 AN FHolz JPo), 2 WFE T 2494 o
o Fody xdYcts AAAE TEHL 2= Yok

1960 el 71 EriqF A3he HA S 2 A4 st ddE R =3
v FEAELS “FE&3 A9 E New York school of poets)olgieh. =it} &9 HFAt
A, z=w 2] vl B A, Fetold REFT 7—}7] UEdz 99 Ag, F L
Ao o8 HAHA gL AAEAH FFE FANE ASE HALE AAe

T4t AQdEE 2Eo] oEHA A E & "33}{?} udy z2ad, & A Az
QA Egck zEL of4ul=] (John Ashbery), ] 2E (Barbara Guest), 335 (Kenneth
Koch), 232l (Frank O’Hara) 5 st = o 8hojvt 7834 AdER 4= 9o,
ojido] obet Moz Wolx HAA o7 wEel, 2EE T FolE vTH A& w4
7= did odde olgieh 28L EriEs Aunel vy 4YEL Arans
AdAE BR 99AT, 283 49 FAA o) el AAE TRHT YAz B
£33t = FJ (Willem de Kooning)®] =33} §i#HY ‘8 91 =)<’ (Action Painting)ej o
L m Y9AE, 280 Ad AAAH AA L AJew, oJHdG dgelBx o Az}
¢ Tl F7ldE FEIA FAU '
T oldgd 23d, ‘F&A AY S MY F g E 92F Aq
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& ok, 25 ofd 50309 603 AR AFAE 4E 2stst 4w
Aolth, 25, 2047 2ol A4 A&7 YA AAY, AMAAE WAL B2
AL HAo] B0z FAY gu] ] EATE A9 guE Hded Pt A5
S, ‘o Ao ARHE AW R Fustt AL AP L WA &
2, BAL A, Az, TEL PAGE Aol ohis, Wez, wgsw, Wi, =
E HaFE, 24 ohe Aold. HEms Yedz ®at ohe) zaael thrholx
EES 28430459 985 FA9 A9 27199 A o)A (John Cage)d] o & FA ol
ur

FEHR oL ATAH AT BE d&A AF3) EAE dlol ‘ﬂﬁi"‘*} A7
AAWL, FEREA Aol Td BEM AAA Astqd Ze 28
o ZEdAE AEd d4AAY, BHEUgs 2844 ATE, ¢ FdA %"1{
4Aste AdA AAL A& AzsE AAYE 49 2TFReA, Aol
22 A (fact)ibg FToh Al AAT A€ 9ot 2EdAE 71£9 9
AAE A2 FHEY F 9E Aol VlEA A Ak AclRz, Bl 23
& Fohle Aqe) #24 d9% ddsF oz % Aoldh |
ofslul 2] ok e3tetel A ‘KEHHY F227]° (automatic writing)o] 3l Aoz, dE
(David Antin)g] X4, dF9 ‘“F<4° (talk poetry)o]ct. _2-3}3}3] A Fo] o AFPo
wew, JE aHEE A4, TR 04, A4l AE < viRE FItx, B9
"13301 =80, Baddolz, E5F9%z, Fddel &A= -‘1%—"— Adozn fzAo
= A, 289 A 4% AZIA Fx FEdGE AdA, Ad9 wAHd AAHA
FTEE Aol A, 4ol 4493 valAz wiAE H3le] F44U4E AT E FAA,
AL FUA AAA EAtE, WS L SAS Fi G993 ¥AAGE A3 A
g AFE Zx U v FAALESRE 2, 2EL AE A AobE
EEAANA God, 2¥gxm 2AEL AN Aoke AHHA FARAE e 2
A Aot A4l AR EANT sk Aol HiEE 4o A% £ 4
A REe], Y EA o2 Folsh, EAR AUA, 17 2 EAGR ol 2.
29 7} 1 (Second Avenue, 1960)0 E-of gi-t— A Lol “2FA4”(“Easter”), “U =7-& 7|
27" (“In Memory of My Feelings) 7+-& A S0 A9 o &te}}, [E%e] EEIN(The Double
Dream of Spring, 1970)0] v} FEE7A &of w|A ] 24 1(Self-Portrait in a Convex Mirror,
1975)e] 5ol Qe AEelA A4lulels AP AL, T2ERTS 299 —iEldl A
T dsste SR, AHezAY & APFA 4, dddo] AdetE Fol o
T AZLIER 2EL, GHE Z2ERUY AQEH “}747}?‘]3 SR 24 7k 29

56) Frank O’Hara, The Collected Poems of Frank O’ Hara, ed. Donald Allen (New York, 1971),
p. 256.
57) Ashbery, “The Invisible Avant-Garde,” p. 183.
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29¢ F73E YU ZY v dAHt A =4E A wAg g9 4
L o&ey Agg A ubgda At
Holx & v FAE]
2&d E FZAEAY, gd=SAgs Eoihdrh

AR A=, F L5 glol, AP &,
E 2L FA7 Wl FA} o] FA4A "o

f

FAERUS & AEF Az Fad AAEY A d¢d 22
wolBolA ghovl, 4% &9 AAE AARE estebe 29 dedee

g
o,
wo e

3te] Aol ” (“Personism: A Manifesto”)o] A “v}= #Folv BER Zol3lA &
ety 2oz Jud ¥Ede A4S BdFT glon, “‘EL dAV = E
43, 24 YA o2& A drx BgoEH MRE S 4S 2ot AFH<
deAAE ¥ASY 29 AAAY, 2 AFFE St ¢z g Al A%
A AT G} eaete) “AgFe e gol FdAA A3 Azl AR, o] &
o7t WEsz 9 AP Ha9 ek, RdUEY EAHY wTe] A3l *]T‘E “FE&
8] Fo] Abojo] ZAAAE A F AEAtold” EA G ok ke 29 Pol EAH A
Xol, 4% BE= WYANA g 2 e 29 S7F vEple Aol

& 9tk F&s AAE, B3 ostete d4ula e v E£9 FAFH RaAA st
A5 o]2Ad AFAL ddNdE AolA 2ok FA T A A FAAE ]

Nz A A=d Az, A7) Ade] 24 AP A o] ES
REE A2 dojvte ANES 2Ad STt u]FA e glojAe 22E
2ERHY F3 Fo4 28] A3 ZH3 AL TEE AT A=
S dez Yo} 259 ot r2ERH i AR B FEE GeivlEe 2
A9 3 god, RrUE AL 2 $32 Fx 47T ded AAE
o) Adtolgey. TAEERWS AEL 195008 o 3044 d Fe B UFY X
vegdozsd A4 Ao As4de Wolz, F33 fdstz 22z 2o JE A}J_S}
AAE 3 5 D' ATe BEo] Wz =Yt 2z 2EL 289 BVt ZLER
we) fi}sﬂr EHUZe A W] gojudl 4E H4e 2 & AsE wrztch 1594
xH oz, o] Ade v FAE dold & 2A Qe AL} A zAT AL A
4 Foz HEH ¥ F A9, AL AT AR Ao 34 Rkl F °‘%iv}.

2o ugrtEe| o A7 Fotd EAAo z AFA AGo] g £ TLERT
o v FAE Fag Mg 2y 23e 4829 EriyFolvt Aus (New Criticism)
Fe 27 FAS 4924 oj2g FHoz YUl A Folrh 2z AFNE 2

58) Frank O’Hara, “Personism,” in Poetics of the New American Poetry, pp. 354-5.
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2ERY uFAY AL ‘Pz A (poetics of creation)o] ofi]z} pAe) A
(poetics of discovery)elch. 22& ¢x Q& AL AT dd EE Fxde HA o
ol 29 & ut glv A& Fobrte, & =l Aol 2] A (Adrienne Rich) 7} =%
WUxol, AL £ AL 4 FEAR debie] ARE ¥ AA TR Fo2 Ao
= A7) ot “Goz volrte] Azg ZAEF Az AL E e e Aol "
22ERTY mFAE A o] ohet z AA s APolvh AL o] 2F R0
7ol oted A8 lm A7 BESH ARA BAE #A gk zHAS AE5AHA F
Ao AWe Y o4 Ystz YA, zHy 2R L ol olHE Ao WE HMES &
Az gdgieh 2z v EAS FAA, FEFHS FE A4S BF £AH0z 9
RE FFEOTh 2AEL AvE dn Yoz voprie], 222 A4S nAYY. 2 2

AL v Lol vl AR gon, 2AE adlz A 2AFY o
£+ 5oz vk 2EdAE Al F F9 Ffole, A Aol date FHfol
o 222 282 ded ANEAE FTIE AAA ‘AAd 2AE A’
ARz A7dA e 42 A, 2 Aol T st HA FE BHA (me-
tonymic verse) & %t}
£2ERRY BHAE DAY B4, A} 93, T} AR 59 sEHAD v
Al A9 dE 2E&Et AL, A FAYKe], “FEAYY, AsteE,
T, MR Vet d e gl et O 2 Lol A derte AES st Al
Fx, € JtEA e 35 okvH, 45 dgd 2AJE Aoz £84 4’ (marvelous
uncertainty) & $-2 EollAl A7 AA F& AAold ¥olth 2k oA TIE Yol
Wzl, 33, 2z Hetd ARAR FAE F o] %28 49 Al o AT
e Aol EAd $EE JElA Foh EREERUUZE dErtiAlE AR AR #
‘o] B o2 REHY Afolth “@4E ¥E F Uvte B4E oE od 34
ZHA 2 Ao B3t “:H'T‘O]‘q‘" 760 g 3w o] 2= (Majorie Perloff) 7} X 4 8] 0], o]
A8 79 A 2riUEY vtz 2 F409d F=9 29 FAE oL gy e
2 g8 d = (William C. Williams) 2 88 Ay s$z9 [AHE]J(Cantos) & 2]
9 FANA Z2EEGY FA4A MGl wiHEHz J&g dFt AL FAH
1% 98929 A El(Paterson) & AAQl losh 4] ddoe] FE& gojx Ay
AAE Ad A Aoke] FAAF AL FI=F e =T AU E AF Aok

2>

>
Ir

S

X
o
&
2

59) Adrienne Rich, “Poetry and Experience: Statement at a Poetry Reading (1964),” Recit. from
Breslin, From Modern to Contemporary American Poetry, 1945~65, p.6l.

60) John Ashbery, Reported Sightings: Art Chronictes, 1957~87, ed. David Bergman (Knopf).
Recit. from Killarney Clary, “In Doubt and Thus Alive,” In The Yale Review, Vol. 79,
No. 3. (Spring 1990), p.323.

61) Ibid., pp.324-5.
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AL st z, A% 4, AAEA AL A9d AL T3, A9 FAFTL
2 2E UE AE tEAES A B %A AR, A7A dstd S5 A
27] (Zukovsky) &} 98]d =25 AH, dHoe=2E
& AQlEY Az, Ra¥adAA 293 welkke] Az
& g o2 Ao|x (John Cage)F AF Eeboldh o3iete]l A2 A4 g ‘;‘i{—v}. aIE
¢ A AL, AZ deold Aol gy FANHE A g3t

=

6. 22 Hon

IARERHUZL ‘Brol FAA’ (sterile homogeneity)-& £ o2 3 LTAERGIL
e shte) AuAel WAl TAEEDMAEES :

oA EAAG FzAE& AU A FHgE, A QY Ego2yE
ol Azte] B, Ho2 Bild e JAA oA o[FoE 9 JUr K3 A
3het #7174 fﬂMXH *X1°i 2 23 e 43 2 2 dAHAEE
gz, 3 A4H AAA HEd F

“—EM °“}iv‘r. Z2ERUVUEL Z2ERTY O|AFAEIN I} e & A H 4 3

2 oA ATl Ee] #A = AN F AolH, 228 AAd Bl Foza 2 AA
& goludE 324 =delgd
YAEROUAEES] TA2ERH E3l HoetE 42 ‘g A’ (deconstruction) R o

o, ‘A% B3 49 ‘%iEk (multi-accentuality)9] Azleldet. 1EL TAERT
o dske cleiAE e £401 TAATAR dael Bt S LR
AR RSL Fgz, = ATE A% fgse 54 o AA 8 AT
Hagel dF o o EAY wALLS ALT AG z&_zmqaz—c——e— 4 7%
e FAA S A FE—22L, T, GA—F AAFe2H A o] t&Folm A B
A& ol 2 4EE (grand metadiscourses)o <] & gaaol vlo g WA RE HAEY AAE
B Eetx, 234 oA A F& HIz, éM o FadEe] o8y EAE
F43EE ole Ak

AvlAd 2ol By, EEUFEY HEBE AR 2nzd Wy ‘dedzd BH
(verbal icon)& uhEo] E3-& 5% ‘Hef-& A (sordid reality)o] 22§ S o2 3n
Aact TAERHYSEL Z38, AV EHH, 24& FHoz e RHUFY AT
& ARG TaERdUaEse FAATY 23 Fod 34 ez P 4 AF
A7 e 238 9o, 48 H3dA7 s ‘T ZAEF AAd, FALLE AIYAD

r°"
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(untotalized) ‘4r3} H AL 7}A’ (tangential) FFETFE A}t 25L& B
g2l dzte] 2aE HEoI T3 BHos WA, BT Qs Ruee
Al A THE 2gon, AFHA SA43% G493 WA EA A
2EL FE@EBY ddE Asste % §9 % (word within word)& Zopv 3z, ofA
o YA E AL FAEL wEH, JHAY B 4 FAY AL FTIE BoiY
9 vk ARz, 49 & v 4%, 55" 9ol E AR FE A F4 A
P59 4 388 £ ECY £FE, Y E od g9 Ao stz oA

zrERdel Add 247 wFAE EEA FHo] o|gksl ZEEEAIZEY AF
% 2L BB FA4L AW BHUE ANBRY AAAE QelA EARE mHY
o AAANAE 2L 44D S A AR Aokt AHERE 222E FH472
8 A% FA At F5G BAS ez TA Lhdol A% o9 TR
27 =3, 2% ERH) Asel, AL 2F2eE dodYe A Ak 2

Sy

2L
2

AV Z2EREYFS ostsl A4 AH z}o}b g0 7AW A=, A7 FA
ol A FAlel AR ARozA AE FAA FF -rvgﬁlﬁ T 29 AAHELE =
A e Aetold, AT e ARt ST E o4’ 5 ‘914’9 FA) Aol

o e AAY AAHFLR $F 249 A& A T E E 2R dy
gH ez AL Fo3x givh. 2o EFY AV duige 4us R AFL g 2
3 Ag, 22 ‘dlo] A’ (unreason)d] AL} AHE Ydojvlal ‘Ao A’ Ehd, =
ZERQS uFA T BE Ho Asted ‘e, ‘AAe] A’ (poetry of presence)e]rt.
EHUFY Ast FALAY 2azd et 294 4AL 27, T2ERYS A
T G pftE o] vehvde TRz A & Sl AT AR HHA Fxe A
HE $H¢ 7%k TrERde AL web @ 2%, 2k AokFAde 2, =
<8R, FAFA I, Bgo] = Aol ¥3, FUAT AL ANANA ¥ AoldE
A’ ol et

E2ERUYUEEL o] JFA L3 ok @ A, Ao, Aok, A3, 39 e
A5l A3 dAdd EEmMEIEC] M, FAA A A3 e wAolr 27
HAotel] AL dAEFS HIEE Fx EA AdAHNE 2] A3, EE o
A, ZE HAQd A& FHPRde] HAL (carniva) & Al 2AL AFs
Tt Qe g EE ¥ElF A ES 2R ES FEE & EE A9A 458 2
el o] WAL JF A BEEA, ofvw A B AQAE BE dojAT, EH
= Aotd e olde “WAR"IE 2~347] B AFH e A4S perstd 2¥
By 23 E g olAH o] AFA s Bl Aol o] AFY $Ho] WA A 2

o

o,
2
-3

o
<l
A,
2
o
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jm
e
o,
N
e
Lo
=,
fu dl

e WAl wFPRt F& ANdERE
2 t oM o9nE Aue 22 94 Rah dEe $ v=
A9 29¢ LFHE oot dAd 27 AEAE HAL, o T2 olFE
b 2 AAGe 43 femz 1 AA Bge A HAehA Rshz QA 9ol
o, 479 old S8 Hate] 26 S YR o2 WA FAE AA AEE AP
o F431 40 23L BMoEE SIS UF sbre] 9] B 2e) el Bruc AuA

4 2502 AAA7 AR HA, ofm 449 BAo] AT Tl ¥ F
A7 97t S9hEA RE AL AT olo] A Telwh meint ol
2ysyA BAERAYES BHE Ed 2t Ae ST Al
WE B 4 FAAGH AAA NAY HeE 2
czmste Bl dse ARsd A @geh 230l
N4FAENE AHA o2 AAHR YA, 2HEE S S AAEE FEot
B2, olF’ BEEE FFD AR AN $3 Aok & YEF 2aFz 94,
Rm gAder @ wuA ARAAE g AQbE B
£ 45t Qolvh Bl AR ATFAARE, @o] $AT + At
Qolg, EZAERFUZE AT AAL FANE Fg LobFelx, 27
o MY AF4H S} T SHAAFE, 0F 2 AAE DE EAS A AT 3
e 8¢ G4 nelek Aol

~

o
My
s
o
N

y
ox
ik
o

pu L

FLERYUUSE FA olFo] Aoz FubstAl & &wu s} 1R 9 obi=v] (anomie)
Aol i o4 Aue 23 Yojek Fh. TAERHUYEL 2A] FrIAGAIY 2
A& BRGE ) A oSl E BT, 2 AN FF4e Y A4
9o gl 2229 qAE AUz 9g ¥ o, d 9ANE F=Edgest 9 F
Aw s AR S Aot A9 EF AFsertee 2EHA A A Aol gle]

g5 47 W Eoll, Fuk(Charles Newman)e] AAFRo], & WA’ (reality)e]
o}

& Joar oL e
oo
i,

27t 9= ‘@89 oka’ (inflation of discourse)-& 1A oA Hlch® Elgd} zrER

UZe addez w4 oue F2EF Iz B AVA RS tAF Aete

oA E3F Yo R3¥E AFZ Jrh ‘

zeivh, Z2EERTYF] sHAS EAd Tﬂ & THA A% F 4 A5z A, F
Bug £802 FEL A WAY S e FEFezd AR g% AAS
Aol vtz HA, 2 2 o] E AA ] AP Fwo] §lU] wEd 28 EA

62) Charles Newman, The Aura of Postmodernism: The Act of Fiction in an Age of Inflation
(Evanston: Northwestern Univ., 1985), pp.27-35.
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2 she 9obE St goh oW dE E4Y EE ¢ 49 FE fed, o
EAE A (selfreflexivity) 3 AR §& AL 97 WEolh zEod,
$9E 2rERd S E4%ozd S A4L olUA A A4e F YA HAK
b ggol el 2AS HEE ANk & Zolsh
£ 2ol nc) 31 rl& (Jurgen Harbermas)z} ‘349 9717 (legit>imation
crisis)®¥ etz 3wl e niA T el W AA T vigelvt. Bt Fel
& Add Qo ‘A8 A4 (narrative knowledge)o] 442 AF= Feio A4 Fe
9 2Ae FWAH BRI Y 47F Exsith 2 A, WA E wEez dd
RE A% Pz RE AXE BHEANT EELERUYAEEL 259 37 AW
A Fo R e] ol Zo] BEF AdHJTE AL TEEA Tobgrgd oz A
o EAE AFse Yz, 2AE wobEolL & Fo ol X E E F JertE 21
Ak zEo] ofd HdisA

2 g 51-47P obzt, A9 Fzxe

2
g

rle
N

e
[>
|m
{d
AnS
<
i

bt

S
2,
o
5,
2
¢

o
r_\'.]_‘
o,
ol
2
]
it
4o
DY,
o
fru
o
i,
o
)

= —

ZLERYUUEL AAE FolA dojy ‘F3e Zukd A (explosion of culture)o
Fodate shvkel W AASE vk ddAFd = dFE FRe %ﬂ?]‘ e
zZ : FE2 delvtx =9

facs

o

£ Agd ;ﬂ%fdﬂ 7tA 8 A FYA 2,

AA st gntgl, ol A8 $EE FAMT AFES (mass culture) 7t ﬂﬂ?ﬂi &
< 4 2 3 ZFEFE wgos Yol Wz gl

71398 Az wolEelw A, TAERTYS] F3pUt

I By ul Aolgomd, Fputo] 2047] 29 o}ag7}§_§(avant-garde)
5, ZFolt HAE glo] EAE oY U1 AR E Al Foz oA 3 A
© AL oA heEtA e Aoldlth

63) Jurgen Harbermas, “Modernity: An Unfinished Project,” in Postmodern Culture, ed. Hal
Foster (London and Sydney: Pluto Press, 1985), pp.3-15.

64) Recit. from Steven Connor, p.19.

65) Ibid. -
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Postmodern American Poetry and Postmodernism: Abstract

The main stream of criticism on postmodernism in Korea has attacked it as a cultural
logic of the post-industrial Western society, confusing “postmodernity” with “postmodern-
ism,” and trying to answer the question “Does the so-called postmodernism have some
intrinsic values?” Another stream has focused its concern on the authorial origin of
the cultural phenomenon, or its relationship to modernism and post-structuralism. But to
understand it more properly, we should question “What is postmodernism?” rather than
“Is postmodernism valuable to us?” or “Who started the movement?”

The postmodern culture which has developed since around 1945 in the Western hemis-
phere illustrated many negative aspects of a life-denying culture, despite its material
prosperity. Its most unbearable attributes are sterile homogeneity, uncertainty, absurdity,
mercantile ethic, absence of moral values, irrationality, innocent victim, entropy in history,
exhaustion, overwhelming mechanical forces, mercantilization of knowledge and language,
and so on. These may be defined as the negative side of “postmodernity,” which has been
noufished by logocentricism in the postmodern culture, and embodied as mass culture,
media society, the society of spectacles, the bureaucratic society of controlled consumption,
postindustrial society, and the highly industrial society.

Postmodernism is a dominant attitude toward the postmodern maimed, logocentric
culture. Postmodernists, whose potent progenitor is Nietzsche, were at odds with the
predominant values of the postmodern age, and rocked the very metaphysical footings of
the postmodern culture by the roots. They “deconstructed” such concepts of the “subject,”
“log0§,” “history,” “rationality,” “truth,” “representation,” “mimesis,” “structuralistic
language,” “transcendental idea,” and so on, as the very source of values in the metaph-
ysical and symbolic “system” of logocentricism. They probed another sources of values
in the primitiveness and the peripheral side of the human mind and character, and in
the elementary laws of the universe.

Postmodernism in literature shared the deconstructive spirit of the postmodernists in
other areas. Postmodernist writers tried to tear away all the masks of “rational” ideals
and explored the ways in which human beings made and believed in such masks. They
accepted, like postmodernist philosophers, psychologists, and historians, the “peripheral,”

“non-rational” side of human nature as important and noble as the rational characteristics.
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They pursued the liberation of the ecstasy and wisdom of the “unreason,” which has been
confined by the various kinds of “systems” of logocentricism. They valued the positive
function of instincts and desires in human life, and thought that limiting human activity
to strictly rational behavior is impoverishing human life and experience. Or, at least,
they waged a fierce struggle to embrace the genetic absurdity of existence itself, recogn-
izing that life is at the mercy of “chance” rather than “causality.”

As a flow of 'pogtmodernist criticism against mechanical rationality as the major con-
tributory element to the decadence of Western culture, postmodern American poetry called

'’

in question the basic tenets of “logopoeia,” an Apolionian poetics which emphasizes art
as “machine” representing reality rather than art as life. It denied decadent symbolic
poetry, transcendental design drawn from the omniscient point of view, aesthetic distance,
representation, closed form, mastering purpose, transcendental logos. Rather, it preferred
metonymic verse, playfulness subject to chance, pure subjectivity, immediacy, open form,
silencing dispersal, absence of truth. It was the poetry of resistance groping for “melop-
oeia,” a Dionysian poetics which emphasizes openness, tangentialization, untotalization,
nakedne‘ss,A minimalism, immediacy, the raw, anti-system, and primitiveness. It was not

an ego-building process by means of negation of nature, but an enlarging of the temple

of life by means of purgation of the ego-ridden self.



