16, 174171 w59 F2&
olefel, T, o FolA] Aristotled [A 8] 8¢ FHo g+ —

% = izl
(Jol9 3t %)

Aristotle2] [2] 3} (the Poetics)& 713 S# = A &olg FFEolt) oy ol F7F
o} AEE ofJof4] Sdaol st = AAE 2¥A Iz e AL o #Wielth F
zato zo s et 16, 17417] ¢, £3] Shakespearez o] ¥ Elizabeth of §A 10
7t wAsg et webd A FE5S B2 AA" Aristotled] [A31& 16, 174
71 fielAl 2 o= wRe Iid) MYgHm, Foldz, AAR T udd Ade A
-] do] of) Aojrh olF HAHAA 16, 17417) FH Eshulg sLEe] Aristotle
T ol%A FEYEAE THtE 4 Fag e

R

lo

—

Aristotle®} [A] & Poetics {o] Horace, Cicero, Quintilian 52} 2 n}a7}53 Dante, Boc-
caccio®} ZH& FAZ7L ol oA AdFE FHol Av AR Mol 2upAv FA 2744
R ol AL 28 =99 o] HAXYkn & 4 3ok Horaced] Ars Poeticazl v
24 P23 £ E FAE W 0§ sk FAzd] o Fol £ ol w2
Aol dhEle] W So Eton $ad 42E Fol4 HARNE AEgcl,

[A81e FARASAA A& 242 FAE 243 FFA Averroes(1126-98) .2 L
7 4A BolA 2 4% Poetics A& 1481de] 7t ok 2:slgich moh Fo] 24
3k e Elo] M Yo] 1278Wle] Willem van Moerbekes] o}aj4] o] Folz v}, =1} Giorgio
Vallaz} 1498do] 2A A< #elo] ARG 233}7] o] FdE Aristotled] Poetics B3E-2
AT A 2= deAA Gtz Botok & Aolch kil 154990 ojH o] W
-2 ) Bernardo Segniy o] Zlo] 2a:E¢ wWYHZ AEo|E gty Fx 22 EEH 10

% Bernardo Tassor} F7l2}le o] 58 23 A EoA olAo] ed@lEa AA= %)Y
TGz d¥stz 97 oY

FEEES 19929% Ag e dded e 9% A4,

1) J.E. Spingarn, A History of Literary Criticism in the Renaissance (New York: Columbia
University Press, 1899, 1925), 16~7; J.M. Bremer, Hamartia: Tragic Error in the ‘Poetics’
of Aristotle and the Greek Tragedy (Amsterdam, 1969), 65-6; Bernard Weinberg, ‘From
Aristotle to Pseudo-Aristotle’, Comparative Literature, Vol. V, No. 2 (Spring 1953), p.97.

[or}
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wrebA Aristotlest 2.9] Poetics7t v} 1Ab9} Aql9] #A19 Aol 51 A& 14533
Constantinopleo} 3r2ts 3o Byzantine MSS7} A Z o & o] Eg7ba = o Be w3 %
THEY HE2EEo] WAz, Wupd 2uldaAdd WEw Qs oA o]ES B
o] Heh goldjAmA FHY AdE A AAY 4 gleh 1488, 1494 F 1503, 15024
o] 2tz} Homer, Euripides, Sophocles?] #F3lo] vewlA Bl & A5 AL ASA
=l E3] 15080l = Poeticse] 9-F Greek text(the Aldine Rhetores Graeci <of]
oys} A2z 29E s, 1536de)s  Trincavelio] 3 b4 o] 29] Greek text’} 23t
5|31, Alessandro de’ Pazzio] 93] |4 535} &) #lelo] AAR(H 29 Greek-Latin o
g )o] 9 57, Daniello®] Poeticart 2oz a 3119 & A7 7t Ho o] 3 Aristotled]
Poeticss) 9|3 7ol AZ @3} obga Aristotles] [ |e Eshvlgel Jake @27 A
A3},

Giovan Giorgio Trissino(1478~1550)¢] La Poetica(BKs [~ 152944 %3 ; BKs
V~T+£ 15496 A= g o} Al3aql 156249 3 Aristotle®] PoeticsE -5 (BKs
[~W)el= 7k7ke] d3te AEH2Y, BHEBKs V~Molle AL 27 Ad oz 9
THeozA HgEE HEA Yot 27t debyt B FA w3 Aristoteliane] =3+ BK ¥V
A] 5o A] ‘I shall not depart from the rules and precepts of the ancients, and especially
Aristotle’o) 2tz @ TN AE 78 & & gk

Aristotle®] Poetics7} AR o7 Eoxlz Fol®l A& Julius Caesar Scaliger (1484~
1558), Giraldi Cinthio(1504~1573), Francis Robortelli (Robortello) (1516~1567), Lodovico
Castelvetro(c. 15056~1571)¢ 2l3siA4 ¢t} Scaligefv‘: Aristotleg- ‘the perpetual lawgiver

=

il

—

it

of poetry’, ‘the perpetual dictator of all the arts’® = 8}v] 27} Fol-& LHE=XE &4
FohilA o Fgie] 2o mAGe] FFE Fol A2 9ol hx Bt Azel Wyl
o, EAel #&zZ Aristotleg wl#d FA =z C{_“%—. 2% AR A s Poetices Libri
Septem (1561; ‘Seven Essays on Poetry’) BK I¢] VI #o Al Aristotleo] ®] & A3} g &
AV A48 F o] % FAFE A4 dut AL FYE St Az Fors
29 e AAe R vdeEh gl ‘A tragedy is the imitation of the adversity of a
distinguished man; it employs the form of action, presents a disastrous denouement, and
is expressed in impressive metrical language.” 2 Aristotleo] W] A ¢lo]| Z~}3F harmony
8} song-& u] 9] ‘essence’= £x|v], n|Fo] H-oFo|dl ‘essence’ = actingo] #tm 3}, ol
o] Z+& Aristotle?] ‘of a certain magnitude’ & ¥] =& F 38 AL FHAS ¢4
A Aqlsl Foleta dlwlA o]Z¢] =L ‘not too long and not too short’ 7 Eo] etz gLt}

223 Arstotles] Q3§ ‘purgation’ & BE ¥TF FASF 2A% mHE U AL

2]

2) Spingarn, p. 150



16,1747 fo F4E 28
ollmz v § A a& A3l (‘restrictive’)o] #Hx Qlohz »lJgch Y

Scaligeri= #} Z-¢] realitye] =43 AL @73}y Fo] Delphiof A Athensz, &.& Athens
o A Delphiz Y<7bol A4 &71AY Troy A& FAZ el 2 & AFES Wt
Atk verisimile(verisimilitude) 5 F738 9] o] g ZFx9 FIEL AR FL2
Q3 8le] ‘les unitiés Scaligeriennes’® AA oW A 15 49| three unities®] ZYo =z o
A glet

Cinthiox 1536\]o] Z 35 Poetics®] Greek text9} vj¥o] H &3 Aristotled] u]FE4]
#3t =olof JFg v Hze] AWu T (Orbecche) & 2= oleleld FHIlo7|E Fhet.
2% 27b old st 9l Aristotles] viAql 7743} Hgg AAE sedtez Pod,
A A 2 9] happy endingg Hoj 3oz 49 tragicomedyS B A 7% b 9
ZF2o)gts ¥ 4 9lE Discorso delle Comedie e delle Tragedie(1543; ‘Discourse on
Comedy and Tragedy)o| 4l 3= vl 358 A4 4el Wdalrls Aok B4 2 ‘unity
of time’e] F3& MdAden Az}

Robortelliz} 154810 #felo] o B3} siutdt =3-& HAEo] W Francisci Robortelli Utin-
ensis in librum Aristotelis de Arte poetica explicationes(Florence, 1548)% Greek texte] o]
o] Pazzi9] Latin ¥19 3} ¥o] ‘commentary’S &3 29 critical editione] g, 29 A
7 ¢l Aristotle?] [ 8] 3] A4 ¢)7] =3Ft}, prologues} commentaryE ., 7} Horace,
Cicero 53 72 Latin A715& E&o]x 1.9 edition o] Ao }-& Averroes(1481), Valla
(1498), Greek texto) editio princeps(1508), Pazzi(1536) % £33t o] AEL 42L& &
F AUth o] E=goA 2= A7} ‘the false or fabulous’E t}Eclz o 24 Aristotles
w2} Al ‘what things are’, ‘things as they are’ @t} ‘what things ought to be’, ‘things
as they ought to be’% HF & 33 FYob. = ujFo] ud} YT AREEL F3E A
< 28 AFY Aol 2 A Gz g Wi g3 Py Abgte] o wrct
B2 A4S Aohlr] W Eoleta AristotleS Eolglch W Ag, sbddtz AR @
S ARE A3 JB5S F dxm FPor "ol F gloms FAFL 2ld ‘a man of
the highest authority and dignity’, ‘a man placed by fortune in the highest degree of
happiness’o] o] o} n}=-3}n], ‘common men of low birth'd & gdhz Yob, = o=
Aristotle?] katharsis= v]Fo] A9 ntgdre] FH &N FHE Yoyl Fol o] AR EL
AAZ FaA712 Qo & (purging) o2 Folfich ¥ Fo] F+ 7% imitations] o
A AFHtAA Ao FAGYE dEelEgE o] 2we A4 A e @
msar Scaliger, ‘Poetics’, in The Great Critics: an Anthology of Literary Criticism

eds James Harry Smith and Edd Winfield Parks(Third Edition) (New York: W.W. Norton
& Company, 1951), p.158.



24 A B RO (28R
A% Folg7), ‘delight and pleasure’ s 714}t £ebz Yok zelzm T miAq &
elo] da e AASo] Q5] 7 (fortunes) s}t A A (characters) 2] A o] o] 4] ]
7] W £l ‘pleasurable sensations’E &7]: slod =EAH oz 8Als]= A (‘moral bet-
terment’)o] A% u] =¢8] ZA A F3(‘total effect’) gtz g}t v Fo] LA orE xY
A NS F2E for, 78 2 vhgolahe o9 2 g4 EE Aristotleo] A 4l
ol b= Fojolt}t, oA ulFe) o8] ‘formal qualities’s} 1A 9= ‘artistic pleasure’
% %% Aristotle#}= 2] Robortellis ‘pleasure’E Z=-72 o] &3] AAvtE ‘moral
persuasion to action or inaction’& ZZxFo =4 FAL RER T o] AES wolEoof 3}
e B8 FetA Vel 9ok ¥ ofA wéElel Robortellil= Aristotles] Horaces} Cicero
A, fAstd deH Ao FAH] AL sbete, oA d FAQ HEg 23H o
AA) 8t} Aristotles}= F3A3F utilitys: = ¢dtxm 24 & delight/pleasurer} © A3k
AF4E AP Aelt.

2% Robortelliz} A 23+ &£5F9 A8 commentarys} §3A7 wo| I}, =z F3
o] &= Bernardo Segni®] o]e]g]e] WM E.(1549), Maggi®l Lombardi®] 7 (1550), Antonio
Minturnoo] =) &le) & = De Poeta Libri Sex (1559; 1564\d¢)] o|e]z| o] & L’Arte Poetica
7} A7t9), Vettorie] Z (1560), Castelvetro2] 71(1570), Alessandro Piccolominie] 2
(1575), Riccoboni?] R (15799} 1587)] k. =z} o] &9 W &-& F2 Robortellid %
A 2 FEE HEE 3] Jeov, old A& Fed W Renaissance A7) 9 Aristotel-
janism& § 43 e Roborteliche & 4 deh. oJHE o] FHE oZo| o] 2774
Aristotle®] Poetics= Z3glo] 2dx 25 darlHA 28 AEd 284 o7 oo
2 4953, P52 Fojda =t dAo] sejex e Helrh

Castelvetro= Robortelliz} szt AujEo] Ao EAd diat AdE 22 w5 2
ASA 7% F98A4 EA4gdz FAYT 25 Folrax Italian unitiesz %
%] ‘pseudo-Aristotelian unities of time and place’E wtS5ojWl Aoz TA o §33tc}. 16,
1747 95 FHES} 2545 Scaligerst A 73 F49] unitiesE ARG Aoz BE
¢z glovt 2k o] & ArAEA AFUE B3 AAE o] F AY Ak Castelvetro
ek e A4S AAE FE 8] 684 L9 AsA gkewdA plote BEAS]
B & A4, FL A3IEWAL A4 S A F Je F qdez FAH
of e %2 unity of action®, AAY AZE 1247¢ 274% 4 gl D2 unity

of timeg, W[F& ¢ AU & Aot AT qdg aA 2 Aooldivte Tz

e

4) Spingarn, p. 63 % 77; Bernard Weinberg, ‘Robortello on the Poetics’ in Critics and Criticism
Ancient and Modern ed R.S., Crane (The University of Chicago Press, 1952), p. 331, 340,
343, 2 345,



16,17417] §raie) G242 2%
unity of place® A=t = 2= o] A(F)E 224 g gt Qut A FolA
mo =) &3l 7 (‘poetry was invented for the pleasure of the ignorant multitude and of
the common people, and not for the pleasure of the educated’; ‘poetry [was] invented
exclusively to delight and give recreation...to the minds of the rough crowd and of the
common people’ Z)90]g} FAo 24 A el vl oty AR # A%l
wagl ol mFE Folok At B FHRA Aok olde e 2ulds £
AzAFAAA F& A% W92 E A 2 9T Aok

1570 ¢} 235 Aristotle?] A& 38 29 A La Poetica di Aristotele Vulgarizza
ta et Sposta(‘Aristotle’s Poetics Popularized’)i= o] 9} 7Z+e 29 4% sl=d 2424
o] ZdulAal Molztn FF & vk o] A& Castelvetrorl Greek textd o]efzlojz ®
qatz F4& ooz g Hojrh 7|4 z& Aristotles] ‘B Fe A3NA’F 12472
2 ol A AAL Hz vz, ol B9 FA §F W] 2 o] 4L Tl &
o}de F gt £AR A7 wityE: AP o, F4o) unity: A7) unitye] A A
FHog AAGE AogA AAL 4430l Fde] 2E doll FQl Fubg AE & U
E Aol wge T3 gtk BAibE verisimiled: §d J1BE& FE Aol FAHolnE A9
ol BolAGE, wEtd Ao WL F gl FaE dodz Fa¥ F ke Aot
Aristotleo] 78 43 unityql BAHe unitye] AT ¢ AFHA dFL H A
AA o] AFo] AL A9 action o] T + Y& Acld ol FE AN 1247 ¢
of #&9 4 Y& action izt AFE zlolzt Ax Aol {r1Hal plotg A7 A
olgt = Hefjo A HaiAe QTR Agch %A 2y, 2= A9 F4E& 9
A AL Aristotles] W3t o8 ® A &EX@eton, o] w4 S A o]} dFo] Aristotled
YE Exd oz Zo|grtn dt k. Tasso?] %o 2]3s}, Castelvetro: ‘greater erudtion
and invention’e 2, .9} 44} & A2 2= Piccolominit ‘greater maturity of judgment’ &
Arhest sheba ek

Robortelliz} Aristotle] texto] A&z g ul o] P RF o2 un-Aristotelian
Zolo} BAL wotrin] Castelvetrox A& £2413F 13 (‘a collection of poetic materials
from which an art might be written’)e 2 Awalz 33l ZolE 713 A= o &
Aristotle o] 4 WolZActzm & 4 gtk Bwl o)z} Zi= ‘which thing [ esteem to be
false’, “This does not seem true to me’; ‘Aristotle assumes as simply true a thing which
is not so at all’ 5] w2 Edgle] Aristotled yhta sl TAE 98] Fol7) of
A48 AL Eeld ATE B 2E EE AL WA IAdAT 24 A7
" 5) Bernard Weinberg, ‘Castelvetro’s Theory of Poetics’, in Critics and Criticism Ancient and

Modern ed R.S. Crane, p. 351,352 % 355.
6) Spingarn, pp. 139-140.



26 I A B € 25
= A9E A% unitiesd FAe2, Ash A3k FAYL Volshz, credible thingsst
incredible thingsw o} ©f & A4 &35 Wrh= F3, = Aristotled] aesthetic probability
£ ®} 3 8} natural probabilitys #7381 o, Aristotleo] 2|3} 323} unityel unity
of actiong 433 double plot, multiple plote] ¢ 3# s|2e Fd o FstHolalzn
T35+ A (‘we should not marvel at all if several actions of one person...or several
actions of several persons delight us...through the multitude of the actions, through the
variety, through the new events, and through the multitude of persons and of the people’)
F 234 o2 A9 ‘un-Aristotelian system of poetics’Z W otriz sl 5 Folo] o).
2.7} Aristotleo] 7} AP AL Ao EAo] profitr} utilitys} o}y g} pleasures}z
TG F el A8 FAol 2L BAAE Al gk Aolgert Aol
AFE AT 2E o o)F, AFes dAse w 4343 waehdA, 53 XXMl
AL A 2E mE 2ES A BE P Folohitht AL ABHE A9 49T FAo
2 Q53 Aristotled] uldlE Folztz wAH oz o] Fdr) : ‘Those who hold that poetry
was invented chiefly for the the sake of giving benefit, or give benefit and delight together,
should beware of opposing the authority of Aristotle, who here and elsewhere does not
seem to assign any other end than delight’.®

. Castelvetrol= Aristotled] katharsis(purgation)d] WA Z AF3 A9-S AP =
£ XIVA A4 039 F2e FFHAE YnAds $& Aol 2% a4 2ol 2
Yoz A w dojus Fx4 FAAA FAAGHA ol gA THA AW EelT}:

Now there is no doubt that Aristotle understood by the word pleasure the purgation and the
removal of fear from human minds by the means of those same passions in the way which we
have above set forth at length. This purgation and this driving away, if they proceed, as he
affirms, from those same passions, are seen to be capable of being with the utmost propriety
called hedone, that is, pleasure or delight...”

AntH o2 164]7] olefe] w3y shEo] Aristotled] [A g oA AEd A4E& 794 A
Zol| = A7 #.A}(characterization, character-drawing)¢]] 38l Z o]}, character: 2 EX]7]
‘good’ 3 o}3te], A Ao w7 (‘with propriety’), =7} 3 FHe o)A @A, AFAY
o grehe W89l Aristotled] w2 2u g o ojdie] wFspEe] Wi AAE &2¢ F
A% decorumd] A& el o] g, w9 =qWE, HLolw HLoWE, ¥
AL AN R, AAE AAANE, 454 dFANE 74 549 EAEE AVES 2
m ‘Castelvetro’s Theory of Poetics’, pp. 349, 350, 354, 355, 357, 362, = 365-6.

8) Lodovico Castelvetro, ‘On the Poetics’ (selections), in Literary Criticism: Plato to Dryden

ed Allan H. Gilbert (Wayne State University Press, 1962), p.353.
9) %, p.350.



16,1747 &8 =& 27
el 4 oF gt Aolvh. 4A]o] character®] W& Fo]4 132 4 g Ao] HojA char-
actere T8 A4 ¥ HAA AT Aol

o] g9 = 3}t AL A FL A9 Aol ek o] Fo] Aristotle®] Poeticss} Horace
o Ars Pocticadl 4 A8 A%A, A9 EAAN A G Aste Bk AL
‘delightful instruction’ & 7] (dulce) s} 2 (utile) & FAo) F= AL A9 4=z A2
3l Daniello®] Poetica(1536), Minturno®] De Poeta(1559), Scaliger®] Poetices Libri
Septem (1561), Sidney2] An Apologie for Poetrie(1595) $02 xol & 4 g}, A
Aue FRA A7) W Ee] detetn FulAzg 2AA Aduch W4 o LAl
Bz 25E 2ad Aol

II

Aristotles] [A]3] Fo]& F402 vehd 16, 1747 odel, 9%, =29 zAL

g A g RS A& dEE FE $Ev AxdF9 (neoclassicism) 25 &
o e o)A FA2 FF 17AY] 2328 S vy g stV E . R
g AnA Y Y rtEL 16471 olde ] AwulgtEo] f4% 2lielE, 53 Aris
totle?] o] 2 E& Az gt} o] Ao HulE R Kol FoAY AnAFE zuy]
SHNMESE T 2l EY AL, 59 Aristotled] st2d-E EL4ATA FE£8 Fol

< gtk oA Eehd, AzAFY o) AEFH BEE, 29 FY FA4L ZdAEY

E
F F4% HolE xdh old Held zdle zAFYE A FPodE F59  ‘neo-
classical’ ¥t} ‘pseudo-classical’o] ©] A 2§k Lofo]r},

AzAFoel Autzel EAL order, reason, rules £Folr), o]AL d & form,
logic, restrained emotion, symmetry, good taste, decorume @ Z ¥ =g th. decorum& pro-
priety} A== 93 AT Mozl Foa= styleo] situation, place, character
o 2% A& 278 AFAE dolst A3 AZS Afe) o gok F& F2Ft
= o4& time, place, actiono] unityd 7}A okdtctz FA3) o}, 0} & E& Aristotleg
ZEAAE 16471 old oA FAE ATt AQ ol e AmAF precepts F-o
literary creed= 17417] o Foll Al & Hrhsle JFo) I9=, = B3 Shakespeare X%
T 2 AAYY ANFSEES ARES AASz e} FE 2ELAFe] A F
d FAe a2 do 2 AE # A A0 (a barbaric age) 2 T3 ). 53] Rymer
9} Voltaires} o]& w9 Fw+& vl 3 ugrtEol9dth. Rymer: Rapin 5 Z
vl 7bEe dFgerw JF9 FEL YEHUZ, Voltaires Racine, Corneille}?] u) woj A
Shakespeare- ‘savage’, ‘untutor’d genius’ %9} 1o} & Algsbe] v A v walgd o}



28 A X k(28D
@ Dryden2 Corneilles} 7t zabrol9] o g8 wgkx)ut Shakespeare] AA)4]L ol
Aola 29 FAE B4 GARAD 20 wAE AdGE FARAE AU B
Shakespeare®] Ad o2 A9 unityZ =}3] 3l subplotst A 7t A49] unity BF4,
vl ol 3549 849 b9 (comic relief), @ulA ol w7, AFZo] =¢)¥ anachronismz}t
AANEE AAPon, o ASE AAFAtE JEE 4 Be Shakespeare W FEEE
vhebuteh.

Aol = Aristotle®] 4319 # Ao} A3 164719 1747) Ak FF2 1647 )&
Bl z25E Al g dokeh, Aristotled] A& Jo] g3el Ealo] Af viehd AL
olul: Roger Ascham(1515~68)2] The Scholemaster (1570)el A]Q Aot} Ascham& o 7|
4] Cheke, Watson 53 7.2 AFE3 Cambridged] A of 8] xfal] Ao &g Aristotles}
Horace®] w &g o]ofrgivtz watz 7] wl-Eo]ch. 19 o] X719 gFeAEe Poetics]
dak oldlsh Aoz 1647 olelEdEY A3t dAFE= AL PA z2Eo] Aristotle
o TASIZ ou=led g d9 253 vFAEE Fd4 FE%7 A FI0& Aol
Aristotle?] PoeticsE: Y4F o2 ga EA4Aq QAoa] Eddor Wi @Il HAox
Zlell A= Fotns] EC 16417] olelele] GFE o] AJlel dHa JFe vHgst, &
16, 174] el &2+ Sidney, Jonson, Milton, Rymer, Dryden 5-& #& £ ¢t}

Philip Sidney(1554~86)+ 7|4 Aristotle?] Poetics® @43 7dd oz oFa= 43
9 5o wjFAd EAH oz Aristotelianismg oA &2 FH FYfon, 2 AH
7 1581~83d 7 A3 159540l E9E P E An Apology for Poetrie(dv), The
Defence of Poesy)®vr. Wimsatte} Brooks= o] e 2ZxE=E Minturno, Scaliger,
Castelvetrog} 722 16417] olelg] vl® 7155 Latin 1928 53} Aristotles) Poeticssd
Plato2] Republic(BK X) 58 F=t}, 10

S.K. Heninger, Jri= Al o2 = Henri Estienne¢] Plato A

Fole
Jean de Serres/Serranus®] Latin of & 2o] Eo] ¢g-&——3Ao] w7tx Fo] Sidneyo]A .
WA Aeo] SidneyelA] 2yl Hubert Languete] 1579 99 2494 HAA oA ueiAlel thot
2419 Plato A 23, 53], de Serrese] Latin tjg-2 g5 Jono] 3 28 A EoA
W75 & Sidneye] w4 gte] FAAEE AA DA Sidneyst AAA] FA I 2E
g4 Aol Atz FAGEHG. P o7 /‘1 @744 F5% AL Heningers} Scaligerd
metrification®] Hz @2tz 3 B u] £ de Serres?] Scaligerd] 3 AdFEo] zujz

10) Roger Ascham, ‘(from) The Scholemaster’(1570), in Elizabethan Critical Essays (2 vols) ed
G. Gregory Smith (Oxford: at the Clarendon Press, 1904), i, p.23.

11) William K. Wimsatt, Jr & Cleanth Brooks, Literary Criticism: A Short History. (New York:
Alfred A. Knopf, 1957, 1959), p.169.

12) S.K. Heninger, Jr, ‘Sidney and Serranus’ Plato’, English Literary Renaissance, Vol. 13,
No. 2 (Spring 1983), pp. 146-48, 153, & 157-59,
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Sidneye} Aol et} A-g AR Sidneye] 54 £ Scaligerfl 21t de Serrese]
FA% wovhe @ Aol v

Sidney= A& 4 Plato Ao F5¢4¢l i3l (dialogues) 2 F& 7)ol AU
d&L 3 Ao, A& ‘the shadow of a shadow’ & A At Ao] ozl A2 FF
9 A4, ‘brazen worldE 4 Hs13tE ‘golden world & FzIctz AE 3Fch
Sidneyt o] HeollA 7HF ke A9 ABES FHHNAD EAALEE 2 o
gel vgAss A% sk Aolth drd AR 29 A& e Minturno,
Scaliger %-o]=, o]# & o] %i Spingarn o] u]g 4] & ‘a veritable epitome of the literary
criticism of the Italian Renaissance’® A w Ao|ch® = 714 7} ‘teach and
delight' &}z A9 o] &4 EAL 783}z, Gorboduco] ‘notable morality’® =}9lov],
o] AL S E4A ANE2HozH AY EZE FAFz Y& (‘full of notable morality,
which it doth most delightfully teach, and so obtain the very end of Poesy’) =-of g}z'®
& A¥ B2H A Saligasl T ARV A9 Ao ABE Fr AIE T
Aristotlest ch2Al, zelo} Horacest 2, 7183 2ol ¥, T 2E¢ o F2se

< oldie] wFsEe] dFel A Zolw, ol watAd AA AL (poetic justice) 7}
Al A= TFHo] sojolgtrts datn Fdhe Zolth A& 2y, A4 Ad, & e
sententiae®] Y F FHA AN EFAE FAAN L AFAAINE Aor 2F B Ao
o s, o2& dulced utiled] FE, ol EFEZkx] B Aolr, = 27} Plato of 2
2 ol gz, 16417] olelgfol A e A ) B3 A e Aol o IR o
AP ERE AFEEA AL ZA (‘precept’)wto g slaXE EA4A o) m, YAz,
Ful Adzstel; 3dd At 2EAQ A E A4 Rz Zw) (‘example’) wto =
7t2A e AL Bk w9 ERJE B4t s2XE Aol o £58 3 ‘peerless’
trha & Zlolu}, Aristotled] © RdAq A, dAnt g E53 oA A, ‘the

particular’ ¥ v} ‘the universal ¢ I3+ A% Eats dE2AE o 3 HlEE =

A

‘as Aristotle saith’ol 2 273z, 2% Minturnor} Scaliger®] Zo}, 259 olgo] 2
F 532 %E Aot ‘
Sidney~} w] 5§ ‘admiration and commiseration’ (& fear and pity) 2] A A (‘affects’) &<

FeldodE de) 4% actiong stz A EFAAL JlEXE Az Ae

13) %, pp. 157-58.

14) Spingarn, p. 268.

15) Philip Sidney, ‘An Apology for Poetry’, in English Critical Essays (Sizteenth, Seventeenth
and Eighteenth Centuries selected and edited by Edmund D. Jones (London: Oxford University
Press, 1922, 1959), p.8.

16) %, p.44 L 48

17 5, p14 2 17,
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AEE HE Aojtt. o] d AAHNA ze FAH dFolle SubE vFE
3o, decorumol| o] FibAl U3t ol el Fe| sz, Aol A @A

o] (‘with neither decency nor discretion’) o] 233t 7} ‘majestical matters’ ol 4] 2]

Mo
i
A
¥

2 22 A7 ‘admiration and commiseration’g ¢ 2] £33} ‘mongrel tragi-comedy’' & ul
o} Wiz v g o}, 18 Spingarne = 2t~ 27} F. Breitingers} 7.2 Les Unites &’ Aristote
avant le Cid de Corneilleo)| 4] Sidney®] Defence of PoesyZ ‘an almost complete theory
of neo-classic tragedy, a hundred years before the Art Poetique of Boileaw’ s}z 328
Aotz geh

277, Sidneyi= Ab7bel AR AQle] =APA L 72
A9 Y ol FEE FRZ, AAL Fdste Aol delA
nothing affirms & therefore never lyeth’)= 24 Plato2 58 A& 233}, Scaligers]
Poetice(1561)0] vrebd £ wlB g B558hed, 24 Az 29 A 58 F2 v
atgieh. ol Z qldte] Sidneyw= FAW oleiz wjHEsEs AAEE AFYT AS W5F
Aol uigrtz FrhrE F.20 agskeid s 2Yl A& o E uB ke dAEE

FAFE B 2EY v A AT 2l da AnAFYY A A4S Eri2A,
‘the greatest of all Renaissance critical writings'e] A #}2 o A7) % 3t} =2.9] Apology
for Poetrier= Aristotle?] A £& F32 A3 Platod A A Fol.& 7 FE7 =45
Horacest oldjd) w1H7HEe) o] AANCEA 288 AT o) 5ol =A% ‘the
Renaissance restatement’®] ZAojn}, 2u 2 &) da 714 g3 FHAS
F¢oz Jrhrinda® 1A A9 =HAQ J%E F2Y Sidueye] wlWEh ‘teach
and delight’ —$1 2} Horace2] aut prodesse aut delectare (either instruct or delight)o] 4] &
A——% 29| character types] consistencysh 7+ ol %ol 2AAET Aol AT Aol &
Fapel ok @eHe decorume] W@ F2% B 2% 1847 744 AEd AnAFe) ¥y
9 Ax9 #Hurdrd. 29 ‘virtue exalted and vice punished——truly that commendation
is peculiar to Poetry, and far off from History’® 3 2%, .53 Rymers} Johnson] ‘Poe-
tical Justice’2he = o] AzAF9 HH JE& gtttz A= sado] opsh
Sidney7} tragi-comedy® ‘mongrelol % §4AE AHgste]l ADeA Wil HFAq

18) %, p.26 2 46.

19) Spingarn, p. 286.

20) A. Bosker: Sidney®] Apologyst olela] v g AE2) A A Al o & ue (‘directly influenced
by Italian critics’) A oletx F A% . Literary Criticism in the Age of Johnson (1953) (New
York: Gordian Press, 1970), p.2.

21) Walter Jackson Bate (ed.), Criticism: The Major Tezts (Enlarged Edition) (New York:
Harcourt Brace Jovanovich, Inc, 1952, 1970), pp.77-8.

22) Sidney, p. 19.
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&b 8T el mE AL AAS WA stn A 4ol A7) Italian unities 5§ 23
AL 15900 9 1600 d e e dF9 FHEFE] oAEE AR Wy EFF F
A5 E 5 QA BE QA EdoE A¢ gl Eh $-2& Aristotleo] Lily, Kyd,
Marlowe, Shakespeare, Jonson Z-o] 1}eli}r] Aol 3 ou|FE5uks Aoz AE £ 3
Az JUA =1 &A 9 £13 A S Sidneye] An Apology for Poetriest A dcia &
Aeh. A E o]AL FFel Tld FF& v oz oldd AZHFA o
£+ 48 nggen, Yxor 9gd Aolzte Platort i AE Fsste A
Fozd 34 959 Jurg A dutd 58 Fel A vt FALS AN} =

& o

o]

i

K

o 4

o

% A Fo Ao 5, Spingarno] ¢]&w, ‘the first complete and consistent‘ English
classicist’¢12® Ben Jonson(1572~1637)-& u]Fol 3l Sidneye] Huw5g& QA3 wr
2.9 FAEd wked sl ol Sidney®} Horaced] opbdzbo)glzz 7183 Ee$E 29
3 Wl Aristotle, Horace, 16417] o]el&] w]¥ 7152 obrzkql Sidneyel 4] &#3tet
dE Fdo] ohn, 714 i Sidney 52 16417 olele] ¥ 7+E3} Drydeng o]of 3
ARz o] 7| % Bt

Jonsono] &l ‘humour QA EL 164]7] olel&l vl 7}52} decorumel| ¢} 73t Zo]l gz

F Atk o] EE 59 ALdA EAA i 71AE WHA gn AFALEA 2

]

M
o R

e

Alchemist?] Prologueol A & ‘in their working, gain, and profit meet’, ‘faire correctiues’
S g e T wyAd 9§ 22D AL od 29429 A% dAHE
Sidneye] 79} ol F4oletet. 2E Discoveries] HE E5& Aqlo] H7] s 73
43 AQe ZE 28 2ol E wiAAA, AHE(‘Copie’)o] AL (‘Principall)oz 24149
WA 2 Bee Aolgn GAse, wWE o 2ue Azl kelHoleld
vt AxE A AR

Not, to imitate serviley, as Horace saith, and catch at vices, for vertue: but, to draw forth out
of the best, and choicest flowers, with the Bee, and turne all into Honey, worke it into one
relish, and savour: make our Imitation sweet: observe, how the best writers have imitated, and
follow them. How Virgil, and Statius have imitated Homer: how Horace, Archilochus; how
Alcaeus, and the other Liricks: and so of the rest.?®

23) Spingarn, p. 306.

24) Sidneyr} 78] W= Sejanus(1605)e] -3 ‘To the Readers’sl 4] Horace®] °‘Art of Poetry’s)
HMAES zakge] 20 9@ vrel AR v Fo} Horaced] Ha 28] fdle) Qup} 7
=AE A44% F g, ’

25) Ben Jonson, ‘Timber: or, Discoveries’ (1641), in The Great Critics, p. 265.
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Jonsono] ‘Fable’ & plote] Aol % ‘the Imitation of one intire, and perfect Action; whose
parts are so joyned, and knitt together, as nothing in the structure can be chang’d; or
taken away, without imparing, or troubling the whole; of which there is a proportionable
magnitude in the members’elz 3lc}E7), ‘whole’o) 2= 7o) ‘a beginning, a mid’'st, and
an end’ & 7} 3 glvh=n] Aristotled] W&& wlwq As] Awstz A 2z
‘according to Aristotle’o] 2} E 7} ‘Aristotle was the first accurate critic, and truest judge;
nay, the greatest philosopher, the world ever had’#}x Aristotlegs YFEL Ed4 =
9l %8l ol AL Fxut ‘madness’ s} 4jo]R] &L ‘great genius’ 7} ¢lthE U] &9 Aristotle
9] =& Latine 2 Q1 g3tz e ALY S AFE vk 2ol & JA 16417] o=
g v YIS 53] 4] Aristotle?] Poeticsol] B3 RS noFEoha 37

2]} Jonsong Sejanuse) £33 ‘To the Readers’of 4] o] u]Zro] g ojujo Al Azt
9 wity & Blolg-& o gebd A A FHIHES] chorus A FedAE @z w2
A8 Agol A9 Esbsdivn 24 A P& APt

First, if it be objected, that what I publish is no true poem, in the strict laws of time, I confess
it: as also in the want of a proper chorus; whose habit and moods are such and so difficult...

Nor is it needful, or almost possible in these our times... But of this I shall take more seasonable

cause to speak, in my observations upon Horace his Art of Poetry, which, with the text trans-
lated, T intend shortly to publish.

%A AnAEY YHAA AAo] Mot ATL 222 D YA 1E ‘argument
(plot), ‘dignity of persons’ (character®2] A A4A4), ‘gravity and height of elocution’ (-4
A3} diction), ‘fulness and frequency of sentence’ (¥4 al sententiae, I thought)e] ¢)
AATe HFAA] A ee dslend slds ¢ AE Bram gk

John Milton(1608~1674) ==& ‘Of that sort of Dramatic Poem which is called Tragedy’
e A 5S o Samson Agonistes(1671) ARolA ¥ FE BE A, T FHHE FoA 7
% ‘profiable stz vl Fe] mEAd A5E A, BEY ALA ) G A9
A ‘comic stuff’Z ‘tragic sadness and gravity’e] 2o} A} uw]Zo ‘“trivial and vulgar
persons’ & EQ1EHE 5o Asbe] ARE widslz 2 AL ol E AF ke FEAq
AL oldl g v)s /153 Sidneys} FEFEE vl 9l tragi-comedy, decorums] ¢yl
£ feh oAF gelA 2% decorume] WolE F7 HH
plote] 38k <& 3l3 9lEdl, o] A% Aeschylus, Sophocles, Euripides& ®}o] 22

Hohs 223 Bohe WFe zell LE A@d ‘best ruleo)AA Fol AFse] B

x
rE
=
L
ne
rlo
nd

ot
N

Mo

£

o

26) %, p. 263, 265, 266; ‘(from) Timber, or Discoveries’, in Ben Jonson and the Cavalier Poets
selected and edited by High Maclean (New York: W.W. Norton & Company, 1974), p.417.
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AAA 2gHE A 7HE 2447 o]y 2k Aol ‘ancient rule’e] 2tz o8 €] ¢l E 3} Sidneys]
FA4& HAgsz U

o] Ao A = w8 3 A vt Miltone] 164 7] olel gl Ee] sl Ag ol 29 Aristotled w5k
Z o o] Boj ule} 2.9 Samson AgonistesE %32 ‘In the modelling therefore of this
poem, with good reason, the ancients and Italians are rather followed, as of more authority
and fame’g}lz A & 4 ok 19 Aristotelian katharsis®2 olej@ w®[ g7}
Minturnod] Ao 7123 Aoz d2] 454 Ut

17417) Furel 744 dEdq AzgFe) vjgst John Dryden(1631~1700)2 A 7}A]
unity, Q1 & FA4 49 decorum, HuFe4EY dAF A@ F AxFY FTHEE AA
o ARFHAE g Sl ZodA $%th 2= An Essay 0f Dramatic Poesy(1668)
o) A4 Jonson#} ShakespeareZ 77z} ‘the more correct poet’$} ‘the greater wit’ &.2 ‘the
Virgil, the pattern of elaborate writing’s} ‘the Homer, or father of our dramatic poets’
2 %83 o] I admire him[Jonson], but I love Shakespeare’stz oz Az
ol AEL Aoz AHE JonsonBtlE o] AE-S FA3 Shakespeare® A3 FE =
Wl -8 ‘a lively imitation of nature’slzm & = 174]7] Z&A FE9 ulE ‘natural
beauties’s} o}v] ‘aritificial beauties’2}sz A 3}A 7 5z, Shakespeare® u|Z3F 16, 174]7]
of 9] tragi-comedy= compassions} mirthr} A 2% 3133 Folak XA = v}
Y E2ALS Fox 2A4E 233k = 2t plotd #Z %7 (underplot) & Ay W ©
& Ams} variety 3 AADFEE o Fnx 94 A5Ad GITY E4EE 0%
At

2 A28 unitys} H] A A o & ‘the ancients’ (0] 3) ghu) F 2715, Aristotle 28 =] A])
2] AolgA Az FFI ok AL ok, Aristotleo] 1} Horacert 7€ =2
T= o]l & Aoz WAlE Aol Rt A Ad Z 174716 oA =gz FrlEo]
# 2% ‘a precept of the stage’ 2 Arskthz gt} o] W& 7} Aristotle?] PoeticsE, = o]
T o] "ol oM, AEI AR ST ¢HFE 4 e 2E 1647 old e

AdFol WA A4 unitys FAYPZ 2F Z2lEo] o] JFE ¥z 29 L 4FE
& GAE g Aol FAFEE =iz 9}':}- o] & &4l Dryden®- ¥ 9 o] olgan
the 239 gL A Eojy Jle T e JolAE GEE By AR AL uF

Aol Beh, £ Drydeng o8] 29 Fagol A Scaliger AFehE 5 16417 ol

4 WgohEe] el A FAHA $okort Comeilles) B34 U4E ey ToE 5
zgeas) AnAF o] o] BFFHE FHol RAFrh AT Dryden neoclassic ideals &

27) John Mllton ‘Preface to Samson Agonistes’, in English Critical Essays (Sixteenth, Seven-
teenth and Eighteenth Centuries ed Edmund D. Jones, pp, 101-103,
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JEF AFAA FAEH APARTHE Al 2 F2E A9
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zgak a3t bRz R 1647 oldlEv g o F& uigkrh. Zgast AdAEql
olgf? QEdtd] YUFE 164719 2 AFe] =P FUES wHs, 58 Jean
Chapelain (1595~1674), Francois Hédelin, Abbé d’ Aubignac(1604~76), René Rapin (1621~
87), André Dacier(1651~1722) 53} & u]g 7159 23}, Corneille(1606~84), Moliére
(1622~73), Racine(1639~99) ¢} 7.2 F-&7}50] Aristotle?] Poeticso| o] &t 164]7] o€
2lQE, 53 Scaligers} Castelvetroo] Eo]& AEE3 &5 A A sz, o
23 Aol FAEL £ AdA ey André de Rivandeau¥ 15661de] o
#e A dolnel= AofA Scaligerd] A% FAHAdhz TE Axgrth ohE oldal
Fol Aot FHAo|EEo] FTAYer ZolA 184 FEAR AL oz FF¢S Wil
Z ol g ol ]9 g2 Spingarnd] ol & xgxzQlEo] WASm A3 FAEE
o] ojegfelQd 52 Aolgirdwi Al ‘it is hardly necessary to repeat that Rapin, tracing the
history of criticism at the beginning of his Reflexions sur la Poétique, deals with scarcely
any critics but the Italians’, .2 ‘It may be said without exaggeration that there is not
an essential idea or precept in the works of Corneille and I’ Aubignac on dramatic
poetry...that cannot be found in the critical writings of the Italian Renaissance’#}.z |
A3t wlel A= & et} e

2#47}7} H24 5He Antoine Godeauo]A| 225 94 1630de] % M| ‘Letter Con-
cerning the Twenty-four Hour Rule’o} 4] Chapelain-& Rivandeau ©] 3 60od1d 7} = 820
A W4 unities =& HFHU TAEC] =AY whEe] ¥ F ol T 24 (leje
ne sais quoi’) EAE QIASE & AFE BHEYL sHAE A ulFo] A3 ok
g 23} regularity® @dlz gl 24*]7& a2 §Ass A7 unitys] =g 29 F
e Aol RelxE mado] A AA S o]sb gle]meof el Aolth, vhA I
W, 3L ALY FoE BE Qs YEE Hojof d9, Az 179 AAE YAES
Hoj A vk Aol o]l AT vraisemblance(verisimilitude, probability) & Z= g A
g dojeth. ® A4 2 T & &Y actiong FbA oksie, ol & Y8l mdFEALEL
narrator$} messengert-g A-8-8lx 17 (crisis) o] £7ubE Fl ol A AAghz Pt
AR Aol B 99 Qo] AgE A (make-believe) & Fz gdrklE @A T
Aol & ol Fm, 59 4ldojgt o] o), AL whEol AAGTE Ao #E9

28) Spingarn, p,245 2 p, 246.



A L 244 749 Aol 3A o] BEHE AL Mol E 1047 AA ARES
30206l BEE AL WE AAA A5 G o) Ago] BasA Aeke Aol
2 244 7ol g Ajgho]l EeEjd Fo] s He FE Yol 2383 2H =
AE F9 BAo] s ¥ntg A Fohe Ao] ohlmg o7 F& vl&u] utE Fofekstw, A
25 A28 wmityg o}zl FEo] AT A8 AAF s3] ohd sbd s welzn
Yot oz ol AAE 2F 9739 $AF = Ao (Restoration) o] & AF t=ghe] w o] =
A, & F vl F2A (blank verse) 7} o] gtz ohwl gF-(thyme)o] ¥ st=pE
AT glEd, 2x gERTE FEAY AE(prose)o] T HAdThm FAY P

174 7] = atx A mAFE v Fol &L yraisemblances M| oz 3z Yotz Hx A4
ol A 8 F4 50} unities®] FAE ulZ o] vraisemblance:
2RI Aa BAGE Ao A ARk Fask wAo] A4 unityh AAR o
AL A €407 Aem ngth welA invraisemblanced 5317] YA T 49
unity 5 X} A of el ¢l Aol glrt. vraisemblance= vraintiE v AAHZ e
=37k AR e vraie AHEES A ltﬂi A A 8tA wk vraisemblance= A}
EES o] 44q BFoR (‘as they ought to be) mtEolEEcte A& W Fo|glrh

B & vraisemblance®] 9o Aristotle®] [A & Jo]r}: ‘it is not the function of the poet
to relate what has happened, but what may happen,—what is possible according to the
law of probability or necessity’ (IX, 1); ‘As in the structure of the plot, so too in the
portraiture of character, the poet should always aim either at the necessary or the pro-
bable’ (XV, 6); ‘Accordingly, the poet should prefer probable impossibilities to improbable
possibilities” (XXIV, 10); ‘With respect to the requirements of art, a probable impossi-
bility is to be preferred to a thing improbable and yet possible’ (XXVI, 17).39 o 7] 4]
Aristotlee zo A7hESl BPL Sl 4o A L 3 g Wi} TRaAE
e oE oUdUEY dFoe e AW, F& AYN vraisemblance, T Ao Hq F
A& oul 3l realismo g2 A AT Aol v}, vraisemblance?] =5 7| utL- ‘la bienséance
des moeurs’ (propriety of manners), Z decorumo]t},

zeAolFol A48 A &2 u]|F2] =42 Horace?] ‘omme tulit punctum qui miscuit
utile duci’ol| A V}ghtis Bolof & Aojr}, Raping Horaced ¢l £3lulA A= 279 B

2z

Ho2 7IEg, 2o 53] o5& . glow, e of e AE wesla Apotat

B

29) Thora Burnley Jones & B. de Bear Nicol, Neo-Classical Dramatic Criticism 1560~1770
(Cambridge: Cambridge University Press, 1976), pp.51-2.

30) Aristotle?] TA %12 S.H. Butcher®) Aristotle’s Theory of Poetry and Fine Art with a
Critical Text and Translation of the ‘The Poetics’ (1894) (New York: Dover Publications
Inc., 19510614 <13
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Ao 2 A}t Molierex= Critique de I’Ecole des Femmeso] A, Racinel= Bérénice] A
ol ], Bioleau:x Art Poétiqueo) A ¥ 2] EA L w] 2= pleasure®, = 2+ profitz, wj
© ¥4 BEF 3 Aoz de F A G J)Be] aEd Aubsle Aol oby
Z1Hez AdA mEo] ek LoldlA F glrke A & 4 Aok AAF AL &
&, %g Witz AL BAste A vF9 a]gL dA dFEEY zEx S5 S
&5 9w, Le Cidrl o] & o)L o A etg =mxX] &}, 28] ‘poetical justice’d £o]
AA e 94 174)7] 3-8 Rymers} X8 A}4-3 3 Dryden, Dennis Sof 2]8]A A 43
At

Z@& Hzo zAAQ Tz EeeAT 9 guidAEs zAFE WA =
22 229 tragicomedyd ™ Corneille®] Le Cid(1636)7} HAA el ApdatA A7
gl 29 A A Frbel George de ScudéryE vl 23 AlgEZ HE w49 FAL 4
53, o|Eul ‘La Querelle du Cid’=2 9ls)A] Fxio] Au] s}lalo] 94} Chapelaine ©A
a3ak A2 Qo] 94w Armand-Jean du Plessis(&.2 Cardinal de) Richelieu®] x) A & ur:
o A9 wAol @ nuA WA Le Cidd d 409 GAA Les Sentiments de
I Académie sur la tragicomédie du Cid(1638)% A g}, 2= Corneilled] Le Cidol Tt
@ Fedd AEE o AGE AALRE Gt A A6 9F Ao] ol rmz A PschEA,
A8 FEE Z1ETE FE Ao oMEE wtek a2l FaPAe FHEL A =,
% reason¥} probabilityd Wlelt Bl7t2 A7 JWolehd AR R Aol#wdA w2 o
HollA EAL AFL Frbitolep drkx FA% 94E ARAYTE & Scudérysh= 2
probability®] ruleg |7tk Gl AAES b Fo) A7 Gk Apehgg upz Ao}

2 & 89 oldd Eg ¥ A Ao UeE AdASHA Le Cide) A %
< YTy 8L do] vF e dejun] dolus YEo| credibilitye] of & ulojrj:
Aolgtxz Pt 2 o] T Hule Aoz Chiméned] FZol 9lolA WE decorum
o futelgm ok & st e RolA R AR} AL Awee AEAA
HA3te 5o £5E TetA4 indecorus conducto]w}, w24l bad imitationo] gk A o]},
‘regular’ tragedyE 533} Chapelain-® unities® F A3} ‘irregular’dlt o] 9] o} &r}&&
& 78 QAHAAE o] Fo] FAosE implavsible stz xPAd o Aol Yot =
53 dAE gBA. 28 AEL o] T8 &4 (subject)e] Ade] Yz, FFo] A
%33 (unworthy), plot> o g ¢lE episodeER A9z, decorume 454 G 2
SPERY

Richelieus o] & #4499 gdoz Adsz o 3o FdAL 2AAAL o ol

rlo

2

K

<

31) Jones and Nicol, pp.54-5; C.H.C. Wright, Fremch Classicism (Cambridge, Mass: Harvard
University Press, 1920), pp. 126-27. :
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Chapelaing] 5 ol A AA " Fol & A AFE] 2AFL 44 ¢ BIeA D AL
94 Fa3dt dolu sHA. o] =4 ZF o & neo-classical creeds} 4 dte], FolE Al
2% formulaz} Gz 5 Aoty o]& Corneillez dtod 3 T & vviA =& =27}
164060l Frell By ate] 16521 Atolell w¥E #EF9 AY-ql Horace, Cinna, Polyeucte
E.¢0] unities ¥4 E20] g F2Aql regularity, decorum, vraisemblanceZ 7|3t A& X
7 Corneillex ¥ #¢lo], Aojx aw7AE, & B €SP ¢ F U

D’Aubignact. 34 &9jo| 973l F&L =2e FH714 89 stg k. & Chapelain
A& Richelien®] 492 wkol La Pratique du Théitre(1657; ‘Dramatic Practice’) & &7+
st} s zAFY ol 24 AT ® 2A JdPh AFAARTEH e 5& AAA
FA el vg& e 22z WAS2 vk & FAE AAse AL Aristotle,
Horacer: & & o] &5¢ 3| 4d& Scaliger, Castelvetro 5-& 9ok Itz gt =27} 1%
FaAT A
dramatic poem. Without verisimilitude, nothing reasonable can be said or done on the
stage’. o] JAFL SAAFAE A& F& AT A% odelx AA Y T H el
A Gof ol gele AP FHE AFAYeA FA S ekt decorumPz R 0] o))
T Yeb(BK 1L, ch. 2).% FA77 A AY g R £ AT s S_Eﬂ s
o (BK II, ch. 3), Aristotleo] #£9] unityE Q1 #3lx] && AL o|AHo] 234 vFut
Z g8d4 9] WFolgtzs Yeh(BK IL ch. 6). 79, 2= F 99 actiond

—u

vraisemblancetF : ‘In a word, verisimilitude is the very heart of the

rlo

"7
WL AN T vraisemblance® WAGNA Folob w¥, T S crisiso] P
A4 A#Eolok BUF actiond 4T 5 YU, Hk(scene) S} 47 (character) o]
sh5 e & e, SAAEY b pasel AAe] Eajo] dwEcin Yok oo} 7
£ o2& Comeilled nth 948 wAFee] 4oz Sojsp] s WE F48E
Aol e},

Pierre Corneille= 22789 S&3AFL & zgx Fdo gtz F8stA =2 16600l
Chapelain, d’Aubignac, Scudéry SozKEl we FA Axz Holy dHY FTF
Discours sur Iart dramatique(1 ‘De L’Utilité et des parties du Poéme Dramatique’; 2 ‘De
la Tragédie’; 3 ‘Des Trois Unités’) o} of 2] F2tFEo] €3 Examensd HE3 o] 2 A4l
o SAYAEE #aslel o] 2k o] FEelw 27t 29 AFE A FH THIY
58 AAske Wge] lErt B 29 FAPAE] Aristotledt FFEE FzFo A
HAeEe Fapete @4 odd A9 F3E HASE 9= Ak

‘Discourse I'9] W] §-&, oA AFH unitieso] #3 A& A s, AAH L2 o3}

32) Jones & Nicol, pp.58-9. Aristotle?] A2 IX, 4: ‘By the universal I mean how a person
of a certain type will on occasion speak or act, according to the law of probability or
necessity’.
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FE d¢olme FAES wopok o AL $HNAY FAALE 2 FAE] Ty
A7HE G438 slopviRiA Aristotled 43 d43RA UF AAE mAFeHe F

N

o #94E Ptz Yk 2E Fo] 22X AL FE AL FHoz AojokdnE
AN FAL FAT] o] ARE FE AL BASAEL A% FAo) 2EE Folof
dohs FA% oF wb QoA v Fe] F A F98 3¢ Ut dA Fol
AE FAE;AGE 2R At FAY HA, AAF LA e 459
A, doprt o Witz AL AFE A EFAS T A AN E g
A&7 200t ® 2 ARt AH-E FA8 Aristotle?] =& ow|gtch, character

= H]F9 A4l action®] ‘motivation’o] .

ruln
—Yi
i

r_>-:

o,

g4 B3 @49d, Aristotlee] 2873
character gl& W] F& Wl $Fo] 259 YAE B4d AEP Bl 28 ¥FL A G
o) 2tz Folglch
‘Discourse II't= ¥} <3} probability?] W24 dh2x 9o, 2 Bgdas nds
FATEE TA=, 29 Yol $8 AdelA Y Hosle] Fdgdehe Aristotled] =
ol ol# 3y Pz, AF o ARAE Aoz AT e FelFo] oju ALo|v}
Azl kdez A 3 Edo] wAE A$E 27 o $H, = old d=
Aristotleo)

=)

S

s
e

Oedipuss} Thyestes® & A% ola8|3b7] olsivkz ek kst o o

o AAE FARATY S E ANE 2EA Yot dEO] 2 AAEAA ol A

oz FAARAE 47 Mol Aotk zE YA oz hyd(totally virtuous)

AHRE T5T H]%S’J FQlFo g g 4 githa Aristotles}: o2 Q242 Fdg, 2=
2AE0) 2 AL Le Cido) 55 2%50] gleps &

02 AEE FEH 7tz gvh. ‘vraisemblance’ & T ol A §x] 8}7] ¢ 3 A & probability

£ necessity?] W3 & 45 Ao A gddE U Lo] B EL AL 9o

Eo 2 ‘Discourse I’ Fof A231A = unitiese] 23 =olg A d=Astz gl

Corneilles}= 23 0.2 Jean Racinel: v} 7} o] A= 73
24 "g-s wxj ko), A A9l realismg vlgloz 3 9 FE L
9, A7k 49 unities: Atk 24T gz2EEo) IA
2 H A &k}, reasons] bl 3ol vraisemblanceE w2 A3}
o] gheh. %

René Rapin®| Réflexions sur la Poétique d’ Aristote et sur les ouvrages des poétes anciens
et modernes(1674; Rymere] o9 1674)= Aristotle?] [A]3}]g- Minturnog} Scaligere)
EolAY =gAql EddelA oldgta glgE& B Frl. 2% Aristotleo] W2 A Fo]
298 4 9& 2 o9 AvvE 2Y4e2 W & Ak TFY 2ie ATdEde

33) Wright, pp. 132-33.
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AetdA o) AL A2 ot Rehw dAs G Aristotles] HAAEE Fohge
g}, Aristotleo] whz ook ale] F AR AL FRAY AW AF A%
& vFolga oA wFe S Aol o/ UA ddste AE ndFeEA AT
& A BER 250 39 9ol ARE W AAA FAL WA AEA2 2= F
A8ttl. Raping Aeschyluse] u]Fo] 4] Clytemnestras} o} Oresteso] 9] A3 =)
2o ot BAAE =4 e 27 4 Agamemnons] g Hehyr) W Eol v,
Euripides®] #] 5]l 4 Hippolytuss} A & Phedra®] &xoj ojsiA 53 = $-274 4446l
o] ¥ & e 29 Aol A%HT HH oIy W ol vFol F& EEA BE
o A E 2 SehXVID.®

Rapin® 28] Aeje] 2tz wF& 2ol 27150 §3o] EUWUT gallantrys} lovest
Ae Aokt 249 o] Ausel ANY HA grandeur Pame)E FAHT WFY 4
7Hgro] gloi#l Sophoclest} Euripides 49 W22 $248 43¢ 29z #FAAA ¥
S HASe saeh o) WA E Aokrel ol Asl EEen A fearsh pity
§ A QosA ook euP Fel B & god, webd BA AR MTe
U dFe] 9 grkm 2k FHFRHEX).W

Nicholas Boileau(1636~1711)¢] L’Art Poétique(1674; Sir William Soame?] o X,
1680) = Horace® E= A Zo 24 unitiesd] 32 -& ¢4ukdt 25 q ¥ FFANMES Aetsix
zgdxr zAFT YA EL AAZEE o] AL oiutk Corneille, Rapin, Bossuo] F&
o Zo] 174]7] Ftell A 18417] 2ultAl A=l M3 & ¢ v e v FAY
Ao e,

© 2 Daciere 174]7] Z 329 wpA = w3724 Rapinat §A18 A& 29 La

Poétique d’Aristote aqvec des remarques critiques(1692)oll A A H PPk, =z 94 2y
FPel A wlold Aeu]Sof wla] FepFaatdA v o] EAG FH L E4E W JF
FANA F F Atz LA, ol FAE] AN G s E 4L o

Zolth, EE o] A Fo| Aristotle] 2J3]4 kol A2 oA ut 29 it Fof &
18] vk Zoln], =28 @ o)A FHel ulatg F olA F3HAH AL vh
M2 2Edd s 2 530l A s Daciere 348 e, 2 v 59 25 Aql &4
ZzeA A moral allegoryel] whEobd wlFL HAAE A e 2ES FE AE
Aoz Aerz k. 293U 2EL FE olHE A& HH84 2 o chorusE v}
AL o7t Ytz 9=t

281} Dacler: Rapinati 2e] 164]7] olele)u]gs}E, &3] Castelvetrod ‘He under-

e e

AN

s

34) Jones & Nicol, pp. 80-1.
35) %, pp.84-5.
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stands neither theatre, passions nor characters, neither the reasoning nor the method of
Aristotle and he is more concerned with contradicting him than explaining him’e] &} +J
F3t9 v}, CastelvetrotlE= &’ Aubignac®] La Pratique du Thédtres} A% A=k o] A o
A Aristotleg] s do]ely] Bril sk} ‘x(a follow-up, a supplement)’ o] E3}&}chz
2 ¥nr8 E 23} R, Le Bossu®] Le Traité du Poéme Epique(1675; 939+, 1695)
7t Aol g e oz v R Wz Yok AL HrA Zd AR F9HE
4 @tk & ol g2 Corneillex 22| F4 o 28 ¢rAdsx X et Daciere A Lol
A AR YD AL Aolmz A9 FHEE Az A9ste AL AT o)A,
Aristotle® Alqle 2 A7t ohe} AAtzA 29 FAEE slEs e, olAT 29
THES Aoz A9siA] golokd o] f7t glom, oAEE AW AANA FTH7F
2 4938% gtz AAYL® s =E LA s Aristotle [A]8H]8] VIZge] g 2
9 M % ‘purging’e] o3 Corneilled] Az} & uwlataledl 4 93tz 9} . & ‘purging’
o AAe QAAE F83H @k F& Aol Comeilles) e FFH Aoln,
o] ¥ Zo| Platos] A EAel gt Sl Wo|ehe Aristotle A AF A= $A ek
= @b 2E ‘purging’e] AR EL R FoluArke Iz 29 Aol i HEF
2 glaithE £ (‘to get rid of an excess’, ‘to dispose of the excess fats of passion’)o}z}
3 Folm A Oedipuss o2 EATh o] ¥FL& AAER v FUAFTE EHAINE 4
gt B EAQ sr)4ola AQE Ashgtoss AR B wiAlA] wE nES T
o Aot ¥

Dacier?] Z2 & o714 nAx] &%t 2= character ¢lE ¥ 52 o] & action ¢l
v -2 9le 4 gl 3§ Aristotled] g Corneille A% dhobglrdwlA] character §l+
H]Fo] 91g 4 Urhe Aristotles] £& TAAEE 2E A4, AL SR 4E
Wy o2 date b T, webd 2Ee] thgel od AAL HE AAAE & 5 WA e
28 g Fx g gz ek A3 XIS °] NN E 2 feard} pityst -
o} e AFEY Bl A doAN AFELE F2shdA R 95% THE
F FFE9 e ver 2Hi 782 Fobi= Corneilled] ‘a fortiori argument’ & L&
o] 7lo] Aristotle?] olx7} ol wububela = virtuer} B23HA dEsteE A
AL Annrg st & Rolgt 8]z Corneilled: A8 # ), Aristotle
9] actiono] grandeurs} vraisemblanceS wE]7] 934 Po]2tES F59 7L de <y
A o Eg A AoA o] FUAFL 94 wEATo|FE Aolth

Daciers 3738} 7}5d] 24 E HYgornz Oedipus: 2| 8ls & Corneilles] A7
I 86T

37 %, p.88.
38) %, pp.88-90.
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44 E9 Ao A Ocdipus YA E Fehe A F2F 2e o/ F Fol mpAT
o emte] ENE xdgg oA ¥ FRoz o AUE AW Aelmz, z:

incest, parricides} o]} pride, violence, unbridled passion, rashness, imprudence 59} %
%, otd9) A% A A%z ¥dol wpUhE otk waAW, 29 Ave AFY A
219 Ada F2g dch, oM E Oedipusts ZE 9]njof 4] Aristotled] ‘neither wholly
good nor wholly wicked’?] 1%, mles} o4dg obge) Ay FaF+ F-Fadrhe ol
W, Sophoclest HA o2 HAF FaAFel AU AEH L FH AT, AAE, B
25T AARES S72 ekt Aol
174)7) Z 3= v 7L 164]7] olel2le] AristotelianEo] o 3 stofl A 2ok o] A=
FAFHEES S0 gAs APA . 0] FL n 3 ato} A neo-classicists F-& French Aris-
totelian formalistsz $2) ¢}, o] 5o] AUt AMo] 7 F& FAEE L4358, *
A vraisemblanceo)th. o] Eof o]&] 4] Aristotle?] improbable possibility® thi= impossible
probabilityz} 1% o] ol<=x]o] ok s} versimilitudezt 73 o7 Fo|zul Aolth ujebA
plot-& Aol 4 5 2F ‘probable’s] ofstz, Azt AAA L, AFFHeEE A LEH
Q] B4} A st= Aojofok girh TapAlwl ZEL Aristotled) katharsisy: THA o 2 3
Aste] v Fol e o] Bz otglo] Ao zH wFES F 5 glofok & F=2A
. BgezE three unitiesd] 4E A3 2Tk opA ez ol o) AAE A E
A9 shhe decorumol 95k, AAEL AW, A9, A2 A, vol, A%, AF, B4,
FA Zof obgro old8 spA oksla, AHAH okg ks Aol oele) ‘valour’t} ‘unscrup-
ulous cleverness’:- A4 3}ctui A character:= REx|7| ‘propriety’ & #Fs&foF dtxz =
‘consistency’ & X1 okglr}  Aristotled] H(XV 2,4)¢] decorum o2 HA WA=
% Aol

17417) =232 A9, F374, vzt A AE, o2& FEAE = Ao el
AE A7) Ao nolAn 79 FAAE FEAE nylch AL 29 deqel 7
& FHELE 432 decorumg Hloj Rl A, = vraisemblance®] QF o) ulehal mAL
#okgtl= Aol zAoly. F& ol (la raison) E-2 kA (bon sens)S) Aristotles} &
2ojQlE2 Aol wiehg Fofok drvte U Edte}. Boileau®] Art Poétiquest 9 7to
2 ol tEo] 2AY o raisong A53ta, Raping T2 Eo] A5t o]4 & wie
o2 3 A7 AolRE BE Ag ARIA (Juste), THUA (proportionné), AAL2FA
(naturel) t5o] Fckz Y}, o] reasone AFH o #HF(taste)o] TFE AR
Rapin& merveilleux (the wonderful) &} wvraisemblance’= A <ol A raisons) o] Li}x] &7

A A ook dekx k. &, vraisemblance, raison, bienséancer} L kA A 1A

Fo

ajn

39) %, p9L
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IV

Restoration¥ 5 9 5& oldlziete 2329 432 o Wi Il 2 A3 AAD
7 %7} Thomas Rymer(1641~1713)°]c}. =i 1674d0]| Raping] Réflexionse] ¥ QA the
Translation of Rapin’s Reflections on Aristotle’s Treatise of PoesieZ Z7}3)\t}. A%
(‘THE PREFACE OF THE TRANSLATOR.)o] 4] % u] ¢ B3 3A = Q%9 713 ¢
W3 A AEE Aristotle®] 7] 24 q] ‘Rules and Laws’ & Z2t7 1} 2 %3] 3} 4 3} probability
(verisimilitude) 9} ¥4} & ¥ gl v} 5 Spenser, D’ Avenants} Cowley(Davideis) & w] 33 t}.
2% probabilityokdz Ao AAH e42A oA ol AE Ao glov, 45T
+7} fickz Chapelain $3 2& =2t v7459) F24e 3asdaol dgich o
2E AdEL vy stEe] 259 A4S dAd RAAFA GEohd U AhEA ¥
o Yol GFe o phehEuc Huoi gtk 22 of AEE AFsw gk A4 ol
E2A 2v 53 oHa s e B3 gt 1647 old el vH 5] Az ¢
= 7)o} Z&A) o]9] B2 wuborthi §) o} (‘from Italy France took the Cudgels’),
53 Z#AF Royal Academye] #oj#] Cardinal Richeliend) =) % s}o) <l

1ES TR
81913, Malherbed] A& =33 Corneilled] Cid =2t& AX FHA AEY FTE5 9ok
e Aoleh @ dFAME B2 Flold F<lE(‘many great Wits))o] g1t Ben

Jonsono] v} & FAHG A I AJNEL HHNEREY Fou HIZAAE o)
2% Aeleh A43A HEA H9Acte ARd old vl $27 Raping] Fa
A Hel A% @ QF Aze Yot Aristotles 2 B AL Solgkx deh
Aristotleo} 3 8ol wt ANASL FTA) fEAEFZ 259 IAL AEHAIE o
o] gl et AlglEnte ZAS thFEgoew, ‘Tragedy more conduces to the instruction of
Mankind than even Philosophy it self'stxz 1 AL AYe] E8]de FExz 43z,
2w ol FHelA dE] &3 wold olzgdha By

probabilitye]l #3F Rymer®] A& 1678 &ubsl 298] Tragedies of the Last Ageo
AR A4E ). 474 2= probabilitye] XA} 2 o] 42 Rollo, A king and No King,
The Maid’s TrogedyS w) 3§ 7] wjFolt}, A King and No King®) 7% 2= plotsl
characterEol] QlojAl 1§t @28 ‘improbabilities’s} lvlz v} (*What sets this Fable

40) Wright, pp. 98-105, )

41) Thomas Rymer, ‘THE PREFACE OF THE TRANSLATOR’, in Critical Essays of the
Seventeenth Century, 3 vols, ed J.E. Spingarn(Oxford: at the Clarendon Press,, 1908), ii,
p. 167 2 p. 171,

42) %, pp.163-64.
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below History, are many improbabilitiess & *“The Characters are all improbable and
unproper in the highest degree’).*® The Maid’s Tragedys) Za) A% A8 A& =48
At A Short View of Tragedy(1693)o] A = #1295 o] Othellos} 722 o]julelg =
E9 AFo: Ax 7o]} Desdemonas} Moorql Othello® Apgtéli A} 7o g1-&4 s}
A e AEL 5 Othellod 73lA vy ch.

= o] u¥]3& plot, character, thought, expression 52 £o 2 243% ¥ =% ‘improb-
abilities’ FAolglzw uwj sz AEHoR o F HAAE XJ|& ‘some burlesk, some
humour, and ramble of Comical Wit, some shew, and some Mimickry'= ztz 9l o1} 1)
Fol2 44+ glow, ‘a Bloody Farce, without salt or savour's] ¥-ojelxz E¥gc}, e
2= Shakespeares} o] ZEoA ZE A9, o)A, W, QAL dEA}Y gz &
Bk AT o] vFL AAe] FJoz 7”47" ZEAHQ g A (‘for their use and
edification’) ¥ & 24 %3 dmz A4 Aeo] ¥ 294 2gg 4FA Zohe
= gA HAdvkes Aol

= Rymerz A o]49] #A & zadx vl

= A7 ol A

(e}

el Azgse B AYez ek 2
489 Agelg, PEY Jole, &4

de F4e T e 34 4 FA%

o
)
£
2
rr
r
i)

3o
f
o

ool A slo]vhA
unitiesef] zj4 Rymerz o€ FAERGE 28z Zgx wFGERgE 419 ¢

b A4 Frackd TR FHoz YA 2o 4T =
A%<l Edgare 0% 53tk o T2 actiono] 1047 ASAz HFozd A7e|
unitys E5FHLE 2= PAG . decorum 4 2= F A}, E3] characterization
% A == decorumol) o)A APk The Tragedies of the Last Ageso| 4] 1.5 o
‘the greatness of mind’$} ‘generosity’ & Etz}ofsli=d], A King and No Kingol ] o]
Bessus¢} 29] Buffoonse} o] £y ‘drolling and quibbling’#}= A& FA etiquetteE $Ju}
g Aol7]ell decorumefl A Fo] wlojd Aotz Pt JHYEL 259 5o modesty

43) Thomas Rymer, The Tragedies of The last Age Consider’d and Ezxamin’'d BY THE Practice
of the Ancients, AND BY THE Common sense of all Ages(1678; rpt Scolar Press, 1972),
p. 59.

44) %, pp. 106-7.

45) Thomas Rymer, A Short View of Tragedy: Its Original, Excellency, and Corruption With
Some Reflections on Shakespear, and other Practitioners for the STAGE (1693; rpt New
York: Augustus M. Kelley Publishers, 1970), p. 92.

46) &, p. 146.
47) %, pp.139(1439] 247144,
48) &, p. 146.

49) The Tragedies of the Last Age, p.8.
50) The Tragedies of the Last Age, pp. 63-4.
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olmg uF& 2¥8A 2z okgrtz (‘Tragedy cannot represent a woman without modesty
as natural and essential to her’) Z}Z3}ch Y AoAl = daele] YAE FHolAY, dhalo
FA& FojAY, Aol F& Adte AL EE 295 o HEd oXudrte AolH,
‘poetical decency’= A 54 (‘the Laws of Duel’)o] Az ¢ 4 otz FA4E A=2E 7
o Folx F& o] dojvte AxA HaA devhe Aol vh % A Short View of Tragedy
= AF Othellor} AEE 33 A 8elx] £33 ‘the silly Woman his Wife’& &3 5=
AL vFo e 9& 4 ¢glonl, ‘an open-hearted, frank, plain-dealing’o] 219} EA ol
e AL 749 F¢ HHeE A5Hq AQd #elel lagor} oj9hE tHEA ‘a close,
dissembling, false, insinuating rascal’® =& #-& A4 3} Ao o]FvtE XA A3 A
ol#gtz Ao}, ol¥HA ulFoAe FwWA §409] character (% manners) 7} Othello2)
73 % ‘improbable and absurd’d} plotulZo]1} ‘unnatural and improper’stthz, & decorum
o ejdytte Ag z& AFIHG

o] 9ol = Rymeriz genres®| &3 & I¥|F& &dehx] dou, vF8 FAF2 Fo]
G AZ 20|00k B, vFe FAE ANSHZ LA actiono] o] of
A 17A)7] French Aristotelian formalistsy} =tE FA S5 FU 3 F-AEL A%t Yo
27} Rapin®] v A& H9&74W 32, Raping vjg#E =L 29 AEL 27} La
Mesnardiere9} Chapelaing] w|golx A% 2L vdFz 9on, 29 A Short View of
Tragedy7} Richelien, Racine, Corneille, Le Bossu, Dacier 5 of#] x 29 Aristotelian
formalistic criticEg QF3tz Y& A4S Rymerrt 259 vge® WX uxg e o g
L w9 eg =gt k. A3, Rymer: ‘the Tragedy of the handkerchief’o] £

8t Othello= fable, character, thought=lo] 4] t} Eul FAoln] AM oA o] & Ax
71EE F AR o, 53] o] F9 APESH nohe 24E &8, A ASLad ol
g, BE5HA 2H 2 A7Aol Heit o FUvtz 4Bt “In the Neighing of an

Horse, or in the growling of a Mastiff, there is a meaning, there is as lively expression,

pot
I
s
ojt
It
il
o)
2

X

and, may I say, more humanity, than many times in the Tragical flights of Shakespear’.5
' Shakespearee] o] & Rymere] ¢] ¢ts& £ Saintsbury® 3le] 2 Rymer: & E9] 9
o sl = al7ke] lol old ek RFE =eiulE Aol ghx wlmA HE}. Saints:
burye A4 vPAEE Bol dojugtert Rymernd o Y2 wimse Adud 2
Avkz 593 25 I

51) %, p. 113

52) %, p.117.

53) A Short Review of Tragedy, pp.93-4.

54) &, p.92.
55) &, pp.95-6.
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I have known several bad critics from Fulgentius to the Abbe d’Aubignac, and from Zoilus to

persons of our own day... But T never came across a worse critic than Thomas Rymer.56

Rymer: A9 uye] Az Azglz = 230 A8 AL ‘Poetical Justice o
& ofoltjo] (1A Aristotled] hamartias] 7 ZAE ¥ A2og 39)E Raping] HelA
Astgls, o] RS The Tragedies of the Last Aged) x| B} WA A7 = F4 35 o
714l =z Elizabethan dramas} Jacobean drama® three unities9} decorum$- Z243HA &
A% = FE 4Fz g wake AA Aole) Fdo s} Yokxw JEUH®

£ videl ek o] F¥ & ot ¥ FAAL ool BEF £ gesd, o
@ e S40) FASNA WP o FelAokA olR sbdelt HAld TAAE

For though historical Justice might rest there; yet poetical Justice could not be so content. It
would require that the satisfaction be compleat and full, e’re the Malefactor goes off the Stage,
and nothing left to God Almighty, and another World.*®

% 2% Rollog] 7 %o pitys} terrors 5314 3te AE, 7|%olv 2FES g A= 3
U Eoi9lA vt 29 g0 The Maid’s Tragedys] 3 $<l & A7t 71%& T4
oz Qobz SuA uTe A4, 49 zs v, 22z Hde w4 GEe R
< R9FE AFAFA FE AV Slelok g gAY

o)9A % v Rymerst AAAA FAHA $& AAH A9 Othello® To1T 27}

Aok o] FEL AAL 93 wio gi—‘-’—-:} UL§ A% ¢lA 5t Moorq] OthelloE Venice
b FS EReld M AAFE $5E SRR APHE 9 lagod] AT
Y v ¥ A A (improbable) o] =, &3z 3} plot, character, thoughte] §}o]A] % Aristotle
¢ Ailtn 2t 94 23ad AzAFIAA Q44 A=ge

George B. Dutton& Rymers} Aristotles} Horace ¥ &£+, + ?ﬂ-‘ﬂ% AR EA EHol
3., 53] Aristotleg ‘the law-giver of literary criticism’e]g}tz AFHAAL =27 #F=2%

56) George Saintsbury, A History of English Criticism being the English Chapters of a History
of Criticism and Literary Taste in Europe revised, adapted, and supplemented (Edinburgh
and London: William Blackwood & Sons Ltd, 1911, 1955), p.137.

57) The Tragedies of the Last Age (1678)9 p.23,26,37014 Ar&5 ¢t} ‘Poetical Justice’= =
r«]-u 8]o] Drydenc] =9 Shakespeare Wl t%<9l Troilus and Cressidaol wt ‘Preface’o} 4]l 59
E, 5% AR Cressidazt dobdzm AL A QEects S9o 24 A48 old 2us =Hy
v}, Drydeng o] wotEol 4] Troilus9t Cressidad =7 gt 442 FAHAE o] £
Age 2 geAde 714 Poped A4 Denniszt Addison®] oS3 5913 Catoo] 4ol
g =R 2 FA g,

58) The Tragedies of the Last Age, pp.23-4,

59) ¥, p.26.

60) &, p.19.

61) pp. 140-41.
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Aristotelian dictai= French formalistic critics7} 7+Z3%F dictagl® 4] Rymer?] »]3 gt o]
Z9 A 2otz Py o

John Dennis(1657~173) & ATFolA 2llE AAFAe A 3 QA9 =y T
w2 Qe w|@ Al The Impartial Critic(1693)o) A choruse] ojgF AL =93 I
choruso] 3} Rymere] Q74& Ax oz W&oz A Short View of Tragedys| v
Hze) vgAsL Aqek 2k Faz, A, £ 239 F|F FAGD HA AHE
DAY T ZLHL IFIYFE P E £33 Yol Yh @

A9 & g2 2= chorusE EHAl 7o) olel Q5] Fxst Al A et
ZEAAE FL& 235 ¥ 5 AgA EEAg 959 Fazv ‘Manners 9}"1:‘ F-3gtel o
b A WA v Fe R4 mupolm g chorust nlgd] o Fo Friof Al Sk o] ok v,
FIAAE 2] aYWIAE %z AQxYAE @z ok G4 GFAedAE
‘incongruous and absurd’§} chorusr} F&| u|FHFu YolAE ARtz AzL-S (‘proper
and decent’) R-& FEsciz § o} ¥

Dennis= ofglvl gl oAl 348 AUy 93dAE 284 X o & chorus 9
o Antigones} el 7} Creond] A o] ol ¥ (Sophoclese] Antigoned] & o %)
T theol FFAEdAE s480] glot oEudEdAL 28 ofdst HAALE A
9 FAE S9N AT Fx, TE, 3% 49 Ho) & kil obF S F2Fx Rymerst
2 AEY 7]F o= ShakespeareS o}y dty] sl W23y A Age},

2wt Rymerst 22 ‘poetical justice’st 201 & AL&siwd A FaAg A4 o)
A& Demnise A A7 §A4QE EFoA A Hus)o]of vtz Rymerd] %59

3} o] & ‘a ridiculous Doctrine in Modern Criticism... it has no Foundation in Nature, in

ot o

Reason, or in the Practice of the Ancients’s} =tz 23160 Zz]z o]7L& FAF ul+
Cato% % Addisono] A] ul&9] &8 7] zdlz Aristotle(TA 8] 137) 0] FA19] o
dHulGol Bg A AAP o o] 2B o] E& o)A F Agel wEE FALEA B
T AE, o BT 2 AR Ediztz oA A& Pl ol FE 2L &

62) George B. Dutton, ‘French Aristotelian Formaists and Rymer’, PMLA, Vol. XXIX, No. 2
(NS. Vol. XXII, No. 2) (June 1914), p. 185.

63) Dennis, ‘The Impartial Critick, or Some Qbservations upon a Late Book, Entituled “A Short
View of Tragedy, Written by Mr. Rymer” (1693), in Critical Essays of the Seventeenth
Century 1685~1700 ed J.E. Spingarn (1909), iii, p.148.

64) %, pp. 148-49.

65) %, pp.149-51.

66) Joseph Addison, ‘The Spectator, Number XL (Monday, April 16 1711)°, in Critical Essays of
the Eighteenth Century 1700~1725 ed W. H. Durham (Yale University Press, 1915), p. 306.

67) Dennis, ‘To The Spectator upon His Paper of the 16th of April 1712’, in Dramatic Theory
and Criticism: Greeks to Grotowski ed B.F. Dukore (New York: Holt, Rinehart and Winston,

nc., 1974), p.370.
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olgf 2 @A RY7lel o dslr] al4] Nahum Tate(1652~1715) & Shakespeare)
Richard II, Coriolanus, King LearZ 7} 33te] 1681d Fd8tvvl, King Lears] 7%
Foolg wjx, Edgarg Cordelia®] dlgloz Aot Lo AEAI =, Lear 42 FHol 5
= % happy ending®} poetic justice® Fojdled Wal7] & Fvhe St = Wi H o] F
) & (perversion) o] F-tf & R sbeisl < 142 <l 181346} tragic endingo] F-E o2
B2-x519) 3z, 18380l u] =4 actor-managerdl William Charles Macready (1793~1873) 7}
Shakespeares] =% 952 883 FFHgw

Restoration 5-2719] 3kA}#e]l George Farquhar (1678~1707) = A Discourse Upon Comedy
in Reference to the English Stage(1702)9] 4] unities 5 o2 3 5o e FF}ES
Eobgagtn = A% FAH dEs Ak F 2& 44 43 diversiono] 1} surprised]
Sqo] Bag Aol E ¢4 regularity® ANA B plotg Bz, el actiong 9
A = Ex w4 sle], unitiesE el A7AEL] varietyr} painting, prospecte] variety
5 884 &2 ‘regular play'® v 5 v|HHESY mhgel Fol ZHAdE Aoz £ FFE
=, obelv] g RElE 4L FFolzty AE WA AL Ay AL dEE
gleks u) opFA A, o

2} Farquhariz 9] £40] sl AE oddge] AnpFed 444 A sz ek
2% 38 ‘a well-fram’d Tale handsomly told, as an agreeable Vehicle for Counsel or
Reproof’ 2 ALtz RER 7] Aesop?] mottoq] ‘Utile Dulci’E <53 okdlrbwd Al 3

S Q7E ZEAA 2ok FL dUA L A e Atz @@ o< (‘so pleasant,
and expedient an Art, of schooling Mankind into better Manners”) 2}3, m+ =z @~ 4,

zslq BAE ANE 2 Zlo] ohd 9T F, meAsige] REAY zupd ofFe|i} A

AEE A7 AaiA £ Aol obd 459 L& 4F9 FAL 727 94 d=m
Holetz 59 wFAql FU& AaYe ol wiled T FHor, dulced F9) 4t
oz Azstz Y& A vide] 2rt AwiEe] A3 Horaced] utiles} dulced W53
Ak FAel e

Fog 2k 4% FANEL ARG Ak 25| PAcA AR 2FL FE A
S S unities $& FFHAG & A7 ohlzh oEo) AuHA ghx uHo] w4
A e, vade] HRHA ¥, AFHe] AFTHA Rie FEE € 9HES, §7
Aol obd plot, ¥xtqg 22l ¢ characters S o2 A F9 71¥-g A etz Ho ™

o] @A Denniss}t Farquhar7} unities W2 Eof dalAls ZA i L Fo] =44

68) George Farquhar, ‘A Discourse upon Comedy in Reference to the English Stage’ (1702), in
Critical Essays of the Eighteenth Century 1700~1725 e¢d Willard Higley Durham, p. 261.

69) %, pp. 273-76.

70) % p. 285.



48 ‘ A X WO (e
o MAE Exg Aojofdivts FANALE g AEAQE AL A 1747 =g~ 2
A9 Ao Ggo] JFol ALHPLL HFakE Aot

Pope(1688~1744) = 2.9 Shakespeare edition(1725)0] 23 Prefaceo] ] Shakespeares}
three unitiesg FA gl B A F v]grs1Ee) AEE Aristotled] FHEE 7HAx
Shakespeared #A s AL wpA b ke Wo uwle} PEG ARS AN dege

2 AR AR Zrpz d3ho =4 Italian unitiesE Aristotelian rulesg AR g5z 92L&
B FYe ot Pope 94 16471 olelel wgAES] AAEE BAA, ohid o5
P W zgzst JFY ANuAAEE A Ardstotled] A HE Sk 2z 8
¢ w2

Dr Johnson(1709~84)¢] 8] Shakespeare edition(1765)¢]] 23 Prefaceo] A] plote A =&
F7 Bog FAHo] glo]of ghrli Aristotle?] 9 7% Shakespearer} & 47 A&

=+ % neo-classicism®] # 4 5 5% &-——Johnson& o] & ‘narrower principles’ & 2 &—

{
f

of &3] A Ex¥ Shakespeare, E3] 29 3 u]FA¢gl 7, unities BFF 5& 7FH3] 235
ot 22yt & Shakespeare #] 52 A A9 Ao el Auh-e AdzAF <l 9
A& Aste] o & Shakespeareo] s Aoz WA Yt ™

17417) o] Foll 4T A=t FAHHQ olH G FolA svloltovt z&da5 G 744
Aol g X&=H gk 164]7] olelgl w3 rs}Eo] Aristotle] Poeticsol] 7}k 34 o]
Pope, Johnson, Wordsworth, Shelley, Coleridge, Arnolds} #2 u]H7lEo]A HEAH o=
Foigee WAL of o,

A%

ol dell Al -2 16417] olele] u]FsHEo] Aristotle?d] PoeticsE o] = HolA Fal & 3
A &l 4R XS5 9 £, decorum, tragi-comedy, poetic justice Sof @3 2%
o AdE FAEozn dolxgrrl, olwlo] Aristotled] ojdl Fag oEollm E 4
9lE ‘three unities’, 4= ‘ltalian unities’o] jaf A GojRr},

Aristotleo] 2.8} Aol Al 93] WA FAHLez A o)A FFE LT AL A4
9] unity¥o]t}, Aristotlel Poetics VIII 40| 4] plot& action®] Zulo]m & 3}i}e] action
& BgsloF @b 2A4E A L gk 74 Aristotleo] ARgTx
2, Butchers} A3 Zolghdiz, foz Fojui 3 &g, Aoz Vet 58

71) Dr Samuel Johnson, ‘Preface’ (to his edition of The Plays of William Shakespeare, 1765),
in Dr Johnson on Shakespeare(1960) edited with an Introduction by W.K. Wimsatt(Penguin
Books, 1969), p.66 2 p, 126,
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g ook Ael AW T ZAH F& AAq AL (mental life) & xdHE EE A, T
2l2e] oA g EojUlE BE A, #dstd ‘doing’# ‘faring’ S I AFE H @
2¥] = Aristotle VIIIZ Al Fo A A48 unity & £%9] unitys <139 unitye] 3
Aga A AF AAekn ik ARENA A2 gk 2 o fE AR Yolele
uity 2 wkEold 4 gl FEI G AAdEel fdeod, #@EA @ AgRdAE Be
actionEo] glojA] o] AELEE sl actiono ® =& Q7] W Solgtm o o] Aol
unity e §714 <l unity, 714 2 AAS RobA 2 ol FRE WA (A FU% B
& 22 Y& whole) & €44 F2E AAY + 9¢ A2 AABAl a4 2
o] 9] Aristotle® olglyl ZFz3lg ).
N 49 unitys} Aristotleo] 4 4 unitydel = 782 1647] ojeie )
E2 ool Az unitysh oiF]A Tl Fad ity FARG. AAE 2 A%
" A% Poetics?] & & W Fol|l F3 Yz FAE 2vvtE glo] Hojgtth Aristotlee
VAl A w55} AAbA 7L A Do] Ao ZolAE wete 7l “...Tragedy endeavours,

as far as possible, to confine itself to a single revolution of the sun, or but slightly to

4>

exceed this limit; whereas the Epic action has no limits of time’(1449b 4)o]&}ts 3 c}. 9]
ol Z £R8A7kE 24A 7ol 2 AS 47 2% dRUE AowE =3E& HteE
of W& w43 FHHgIFEe AYL <7t 7, Spingarne] L wz]w] ‘the incidental
statement of an historical fact’™ < % 4] 7+9] unityzd Y3 F5g ok & BHY FAL-
AEg AL obd Aotk AAZE =i 3|3te] Ff& curtaino] ¢l vhrt chorusy} Fuf
of #7A dekglernz A Azt Fa 4o F54E dIsr s B ez oA
AA o2 Az A49 uwityd: A7 FTEE o5 F¢vhz Ao dA2 109589 =
152 FAH chorus7l o] wlell & Athensoll, o]#lo]li= Spartac] o}#lo] = Thebeso] el
e AL 2EYHEA X3 ddst 249, #9, 239 J7E F2 oo xE

Be A =@ 2249 Ao 2199 Aolth 2vthE 28 §5, A% 8%, Aeschylus
2] Eumenides, Sophocles®] Trachiniae$l Oedipus at Colonus, Euripides®] Supplies (The
Suppliants)= v A7e) unity® ol Ach. Eumenides®] Aol ARARs 2 oogm
bl & 9, o FAde HFe] A ek o)A A4 unity: ojZ )t Ajex
w3 2. 22y dubdog 2duw JA9 uityst fAEHYE ou Ax A7
4o unitys FFH o2 ofFolXE Aol At ANE T8 AL AT Fx9
unity= ‘un-Aristotelian’o] s}, ®r} T3 £ unityq] A2 unityd] s}X]eo) uldle o)AELE

Ql

[r fe o

72) Butcher, Aristotle’s Theory of Poetry and Fine Art with a Critical Text and Translation
of ‘The Poetics’, p.123 & pp. 334-35.
78) Spingarn, A History of therary Criticism in the Renaissance, p.90.
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9 A& ol AHelx HAA Holw AelHh.

288 P ez o u ofg] 2EWd 2 A7kt A4 unitysl olw ARz B4R
7}. Horacex 4 A2 unityghg WAHZ] w&oll o]Zo] 16417] olelglol A 4AG AL
Q¥ 4 gtk 174]7] Z g~ b HshEo] o] & ‘les unités Scaligériennes’ 2 213k AS 1.
ZHolx =z Awbo] Scaligerql %o] 43 <= ¢Jx|ut 42 Cinthio, Robortelli %o} 9},
Spingarn-2 Giraldi Cinthio(Cintio) (1504~1573) 7} Discorso delle Comedie ¢ delle Tragedie
(1543)ell A ] 53} 3150 actiong HF vt o] & 4zt 27de Ad A Adste b 4A
grbs e 24 (i, 10sq) A 7+e] unityel]l 3k T8 F Hz9 Abgte] Helrkn “Lﬁ}“%
A Aristotle9] ‘a single revolution of the sun’g ‘a single day’s Zulgivhz wbghe), ™
Robortelli (1548) &= ¥ Fo] = ohhe] A%2Ql actionsbs EFF + Geelehsh Aokl
dtoll &= Aut A= 48 7heksle]  Aristotled] ‘a single revolution of the sun’ € 244 710)
obvzt 1247t 2 EA W vk 22 Segni(1649) = wiSol A HuEH & 7h53 4a 2
2 PEHEo] v gojrlmr £8 Ao 2447k et Pk Maggi(1550) & Btk
EAH o7 A7k unityE: AZE, AAE Egypte]l Rujs RAF 2.2 Azhe] wo] A

o A [y

£ e TG A Bl BHLEF Ak AYAL P2 Aol A o] AY B4
% ZzYvh AL AF TSl AP plot F& actions] Ao]E Fae] o], T

S
w
>
rﬂ-\‘d
X
e,

o]
A opathe, 1242229 A% weh 94 FAA, WS w2 ek of
actions] A£% @ Faz Ak B LS T
A48 unitye] AuAo) =7 % b}, Scaliger(1561)= A) 749 unitys}t A 5= o A4
T A GgAu AAFe] A A A Holok §& F2FogA, F actiond
7} 7t (duration), 2R} 49 A=A F- ‘representation’ 7z AFA 9 A X oF Stz o

PO
o
4
P2
J{}v
ok
k)
o
i)
e
=2
2
=
[+¥]

4]

i

Ay

2H a7t olF AR AFT AL ¥Hch = 2e wdd F49 o] FE wdy
t}: ‘Therefore, those battles and assaults which take place about Thebes in the space of
two hours do not please me; no sensible poet should make any one move from Delphi to
Thebes, or from Thebes to Athens, in a moment’s time.” £ 71, &= o 43 (the veris-
imile; haud verisimile est)& 7}z A=k dramatic action?] =] %A 7ko] A4l A 7kx} ofof
Stx, = B A Y2 Aast Agsookdivty FAE 1747 LA v gPEL o B
A A4 unityE Hostn o] EY F4E L7 LE PoENSO B,
w2387 §AEgRE otz 2ok Aoz I EolA 4e unityR QE3dhe=
& #okz B} Trissino(1563) & ¥ 53k A ALA 7} 2 A k48] &olo] bl é Aristotle

T AL EA 29 AR ol & A= Ae FAUE Ado]s 2FAEL

2o
hs}

%

o 48 oo e

74) ¥, p.91,
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dgo s A7el unityd: FA7h G40 g TE A2 wh
o}

91l ‘the Cid controversy’ W] Z g0l Eo| o]} 3 three unities
23 A}Ze Scaligers} o} @ Castelvetro(1570) 89 o] th.
Castelvetrol= Aristotle?] ‘a single revolution of the sun’& 1241 7ko. 8 FojdhdA o] AL
AA Lo FAANA el EHle] gk & F A Aelgz AT FAUL, 2
b st ol w@ W A7k A4 unitysl AA 0w FAHAGZ B F

2 A% ALdn = A

...tragedy...must have as its subject an action accomplished in a small area of place and in a
small space of time, that is, in that place and in that time where and when the actors remain

engaged in acting, and not in any other place or in any other time.”™

w3k Al Castelvetrol= B o] A}AL sy ste] TR a4 424sid, FHEL I
g g4 " Fa50A AA S AAA, A o] FAE A A Aol Wi

oA Fadsjelopgteta £ Zelch welA Aze] unitye Fo BFgrlelH, IRV
olAg A7A godzgdlx 1A I = M5 Aol

Castelvetro®= ‘La mutatione tragica non pud tirar con esso seco se non una giornata e un
luogo’ [Poetica, p.534]2t= ‘unities of time and place’ % =3 el 2 F43lstz, FF
2ol 92 FAE vz $4U3l Aristotelian law24] Aristotleo] I<FAHql Aoz B
‘unity of action' 9.3]# o] AT F5d, ATl A AL o] FeIAE net &
Zo% Aog Byt ™

2% o] unities®] WA E AAAlE A LA AAZ s} o] Fel BEH BESE T
& v 53 AAAZ Adm 43 249, 2 unities] WA G 9 YA E 5
o] O]% ol F Q¥ AAEAAY Aoz e H2xY wFss Hilw oA FF
z2 744 A =7 A5 163613 Corneille?] 2% Cids} k3=l 44 ‘the Cid contro-
versy’ 7} Akt o] 39 174l7] ZHAFAIMEoldEd, Fo% AL 44 unityulo]
Aristotelian unityo] 2, A 7}3 #49) unitySL 164]7] o=} v 7}1E, &3] Castelvetro
7} A & & Italian unitiesgl A} o] ),

Castelvetrod] & 3o] 2d Fol Zapeo] w2 Spingarnc) ejal4 AA= wholoh,
Jean de la Tailles} 1572139} Art de TragédiesiA] ‘Il faut toujours représenter Ihistoire

75) A.J. Krailsheimer(ed), The Continental Renaissance 1500~ 1600 (Penguin Books, 1971), p. 38;
Spingarn, pp. 93-6.

76) Bernard Weinberg, ‘Castelvetro’s Theory of Poetics’ in Critics and Criticism Ancient and
Moidern ed R.S. Crane, p. 353.

77) %, p.364.
78) Spingarn, A History of Literary Criticism in the Renazssance, pp. 99-100.
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ou le jeu en un méme jour, en un méme temps, et en un méme liew’ etz W3k AL ol
Ql 83} Castelvetro2] ‘La mutatione tragica...un luogo’e] A gt} 7 o]}, ™ = Spingarn
L& o] F&ej Pierre de Ronsard(1524~85)7} 3u] o] d&&4 L E7A 7} o ek 24 o
A ARAA LAR SFFE AR AL divhz Ao wity: AYsA G5
(F A AAE = dde] A7te s A3 22 Minturno?] ‘Whoever regards well
the works of the most admired ancient authors will find that the materials of scenic poetry
terminate in one day...just as the action of the epic poem, however great and however
long it may be, does not occupy more than one yearo)| ] $kt}z g c}. 0

239 16417] Zhol unitiesE A7) X & 2 gl 3 Fo] zapre] JFE F7]A Fet
A unitieso] o] 3} ulEo] tE= ¢ th 158216l Jean de Beaubreuilo] 22} w5 Régulus
9} A Fo) A 244 7k8) FH & ‘trop superstitienx’#}3 B A}z Spingarng X F sl A
164]7] ol el L, E3] Scaliger® E3 24 714402 Anstotled gz 9180} =3
De Laudung 15980l }-& Art Poétiqued| ¥4 FAA o2 i1 o4&
A 7k9) unitye] A& uhEE HEE 20 A4 D] dFx Ak A ol FE 3
99, A 299 o= Asst EFASGE o f2l9 wFES 2 ez ART 2
2E gov, B4 o 41 ¥E #2548 A% Az AP4RE AL =99
ol 713 4T 4& AXN2A He, AA Adske] S48 ulF Troades?] actiond &%
of dejd 4 glov), Euripidestt Sophocless) Q¥ FEE mspA|oln], YA ¥ F2 ¥
& AZES &, TF FY 7Y% dFES AN Add =AY 52 AT g
fAeom, BA4 o] A& £ vFEe] EFIA FE AT vlE ¥ WAR Ko
Holrh, ze v 16309 1192 ¥xr A3 7] Ao 4 Chapelain o] 244719 3
of WG e el o] shehel T <eQch Spingang 29 =& Maggi,
Scaliger, &3] Castelvetro2 4] =259 ‘the versimile (vraisemblance) =& #2314 on,
24 Dol e, 16407 AT 2HAL FeAE FnE 249 23
9 Chapelaine] 3 thd 4] 16351 of] three unities 4-& T2 3131} 7o)k 163649 o] & ‘the
Cid controversy’ 7} A 2= 3, 1640do] == o] three unities 244 3] _Iz_%]-/koﬂ A 234
o1 £ giyo] f7la] o 2r, olAo] A AxEz Fola FAWoel ® AL Boileau
9 8 o]P 7 ‘Quien un lieu, qu’en un jour, un seul fait accomph/Tlenne jusqu’a
la fin le théitre rempli’ [Art Poér. iii, 45)7} & Z<q13tz 9o}z Spingarne wghc}, sv

@744 §7) & AL Comeiller 29 FAFPL FAA 928 <v]o] A9 unities &
FE o=, FAR F5E 239 @2 AEHEE € FAEE oA Discourse

79) %, p.206.
80) %, pp. 206-7,
81) %, pp.208-210.

é

rir
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on the Three Unities’ (1660)0ll A @A =2k~ v 375 7hol] sl o7 3 neo-classicism
o A g W8E 248 Astx gdobe Aol @74 Corneillex 4]
unityE w2ty dhe] o 8509 actionwhe Fo] A ¥ Yo glon], FH actiono
FE5A ol 7149 BAC A RFHQ o E s b actionEE A AL F
Urtz e, o AHEY dAA4E A il%c}v%oﬂ/q_‘?—ls] wlA) wk Ao o] 2] 747
045 TSl FFAA ke ZFx AnAFH FHe| F2Ql liaison des scenes

o AAAE olzlo] A9 & Foed %

r°"

Aolw]  ‘a continuity of representation’$ <Fo] ‘a
continuity of action’$ 7| sHes] 40| HAut ol HAR G St AAY ¥ FHL o
H, ZAF7HEE jxe] o 2FE AE U AHIh A7k unitye] A=
Aristotles) %74 g0z 2 L AWM, FAASe A7 Aol ¥ 24
A 7k (‘a natural day of 24 hours’) 2.2 & Aol 7} 124 7}(‘an artificial day of twelve hours’)
o2 ¥ At EAULAT A F9E FASE R GEbdE 94T HEE
A oks}le] Aristotle?] ‘or but slightly to exceed this limit’7} 338 F414-& o] &3l9 F
Aglol 30Aze 2 EsArtz Sdteh. A4 unitye] HA 2= o]
Aristotleo] v} Horaceo] 4/ = %78 4 @x% A2 wnityz Qa4 AEH ez ¥
Aoz Wi AEe] YehaA, Sophoclesd] Ajazsl o} ol AW E Tm A5 ol F
AARAA vk FA o] webA = Ao FUT A dolut FghHo] ok A4o unity
£ A7 Aeq 5 gF¥YL AP

VI

2¥m 2oz 99 A$E vx} unities: PAHoR QTP EAAom =3
#H29 93 Sidneyg vt |

Gorboduc...is very defectious in the circumstances, which greveth me... For it is faulty both in
place and time, the two necessary companions of all corporal actions. For...the stage should
always represent but one place, and the uttermost time presupposed in it should be, both by
Aristotle’s precept and common reason, but one day... But if it be so in Gorboduc, how much
more in all the rest, where you shall have Asia of the one side, and Afric of the other, and so
many other underkingdoms. ...Now, of time they are much more liberal, for ordinary it is that
two young princes fall in love. After many traverses, she is got with child, delivered of a fair
boy; he is lost, groweth a man, falls in love, and is ready to get another child; and all this in
two hours’ space: which, how absurd it is in sense, even sense may imagine, and Art hath

82) Pierre Corneille, ‘Discourse on the Three Unities’ in Criticism: The Major Texts(Enlarged
Edition) ed Walter Jackson Bate (New York: Harcourt, Brace Jovanovich, Inc., 1952, 1970),
‘pp. 118-19,
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taught, and all ancient examples justified, and, at this day, the ordinary players in Italy will
not err in.%®

o] 9% Sidneys} Gorboduce] o 341 ¥l Fo] 5\7)e] Yo £AL FF 252 A%
A= EFH2 A3} Faol wmityE: A9 e Ag R AT welF], o i

4
=

E9) gute] eIl Bl %d ARAT =z Ak = § 9&ES Sidneyst Azt
49| unity% Aristotle] Aoz AR Az J&& Fu3] v Fzm ), )& 2
b 2u] A2 olgg] v B 7hEe o S ulekee 253l 7o) 7| ©5tr}. Spingarn unities
g Sidneye] <dsfo] Castelvetro(1570) 9} Jean de la Taille(1572)o wlafA 124 A=
%918 223} A Sidneyo] unities o] Castelvetroof 4] A A & A& o 4 Fgkef. 8

Jonsonx Sidney®] A} fAaF A S w3l vl 2= Discoveriesoll A v] 53} ] Fo A&
actiono] b3 433l BAAQ) Aol Vg dokaHnt Hol Yol el o F3)
£ 9 digressionss} episodes® & 27 AT WA g He ok Ay A
7ke] unityel] W& A8 & o H Y}

o

N o

2

...50 it behooves the Action in Tragedy, or Comedy, to be let grow, till the necessity aske a
Conclusion: wherin two things are to be considered: First, that it exceed not the compasse of
one Day: Next, that there be place left for digression, and Art. For the Episodes, and digressions

in a Fable, are the same that household stuffe, and other furniture are in a house.®®

Sidneyot= 2o FAEFE o33 = 4 Jonsong v E FFAw AL ohA "l unities F
TE5 Aao| EAA Gz AHe| &3t Every Man in His Humour9l ‘PROLOGUE’ 4
A 2= SidneyE 5 g2l BEA unitiesE A2 G FEL ulgapbdA sAel 4
£ A g o8 72 249 # 45 (‘thill customes of the age’)-L A 43} :

To make a child, now swadled, to proceede

Man, and then shoote vp, in one beard, and weede,
Past threescore yeeres: or, with three rustie swords,
And helpe of some few foot-and-halfe-foote words,
Fight ouver Yorke, and Lancasters long iarres:

And in the tyring-house bring wounds, to scarres.

E8 Hol A= ‘Where neither Chorus wafts you ore(over] the seas’st= =34 Henry V
o] chorus7} QFell A Ltz Fuio] vyl & ey, ohA Tebd A9 unityE 2714
%L, A% Jonsond £3|d o7 w3tz gt} Jonsong] o] F& AAa oA gElE
83) Sidney, ‘An Apology for Poetry’ in English Critical Essays (Sizteenth, Seventeenth and
Eighteenth Centuries) selected and edited by E.D. Jones, pp. 44-5.
84) &, p.290.

85) Jonson, ‘from Timber: or, Discoveries’ in The Great Critics: An Anthology of Literary
Criticism, p. 267.
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‘A goodly day toward! and a fresh morning!’o] &t @& A F3}r], ERFo)& ‘This night
wee'll dedicate to friendship, loue, and laughter’ ¢ =& oz z oz dof Fo| 354
o dg dFz Yee AR defa e
1= Voplone or The Foxed] ‘PROLOGVE’o A% 1 g gl¢] three unitieso]] A Ble] 4|
Gt ddstx o
As best Criticks haue designed,

The lawes of time, place, persons he obserueth,
From no needfull rule he swerueth,

283 28 AR E 29 3PS ‘Good moring to the day’'Z A FFozx of F& ol&
obiel A7t SHFE) 4¢ AFHE $FAoz Iz du

Az A e JFFA LS Sidneyrt 233 Z23 unitiesE A A A A7) # 3
] ¢gtch, E3] Shakespearer 29 36,799 FZELE £ The TempestE v] E38 3F
Al ol % F4d Aol Amz A FAYUds HE el ek Ed Drydene
three unities® £&3) & Aoz Ade AAFAAE] FEEL ol F A xH
oz #4% 29 Ade 23 FAAEY FEEnT UEechz wassld o] £t

Dryden% Plato?] Republict ¥lE7 3l 0|3t 2 e 29l An Essay of Dramatic
Poesy(1668)0) A  unitieso]] &3+ G728 ZAA =5kt 59 3o A5 (Eugenius, Crites,
Lisideius 2 Neander) ujsfo0] A3 Zo Aoola Fo EA o= sz aFg WA
£ AL wwl zglz 7t Aristotle, Horaces} ©) B0} olsje] e} zgx v yr1EE d43)
A% ud 2 n5d 9P Be Aol dAAW, @H FT nE AL Sidney,
Jonsons} & Ao E3E 2] Drydenl Aristotle?] PoeticsS $1F02 9L 754 0]
ade Folth. & Aristotled wlWEA AFdH, 29 ATE dEAF2E Tz,
plote] Eoz 9ol AFehz, 29 Aol comedye] Fa Fio] AUekE T o)
ol 2 &g viad A dotstz &S Holx 7w Eolnt. z2g W8 3}
U} vl 2 unitieso] 3F ZA o]t}

Drydeng =z #}29l 59 o] & u}l Des Trois Unités, A7k A9 A9 A unitiesg}i=
S8 A EL  Aristotled] [A 7} o]eff tjd &F38F v] 3 A1 ¢l Horaced] Art of Poetr&
A =2 RolehdA, oo WY oHAUEF} TFrdBe] A WEE At Crites
SalA 2o Fof Eugeniuso 2 sted - wbstAl vk 2 F $o% A& aNehd &
£9) wnitye 29 A5 Aol Aok dE Az 259 FAez AUR Re] oh]
W4, o|& Aristotles} Horaceol 4% 3ol 4 glom 7 1747]0] o4 zFadrls
o] Bl A-g= wlE9a, Terences}l A 7ke] unityE, Euripidesyt #4249 unityE £&

86) Dryden, ‘An Essay of Dramatic Poesy’, in English Critical Essays (Sizteenth, Seventeenth
and Eighteenth Centuries) selected and edited by Edmund D. Jones, pp. 113-16.
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3 & AL TAHY AEL 62 SoAdAAR Drydeng o5 $elst gz gl
9] Aristotled] [A] & o] t]gt =]41-& =gy} 8

3l Corneille % three unitiesE ¥ ¢138le] FUlAE G o) &3t Zabs FspEe AT
A 4= (‘the exactness of our next neighbours’)= o] 3 rtx o) ok &7 LAl =71, FAd

FAzA4E0] g4 9882 dE oAe =32 Aol & stz ez

&

e

.E'_°P°F A GAEt 55 AEol A=, olo] dla} AA Drydend o wisdte &
do] #£%3 Neander= 71 F¥& FalA 2IFAXEE 2@ ZgxQEo FFAY,
‘decorum of the stage’ Eo] 9lo]4] dFdEnrl ©] L ‘exactness” & J|g A& ApA

oyt 259 Fo] g TR $YIARTFL FA zZFzo el Aql (‘their arch-
poet’)q] Corneiller} 2= o1} Y@ The Liarst GZFjolA ZF53 vigEoz T3 6l
$E°] 4dYAIqt Fletcherst Jonson®] FAFo| wstwd | F8 GAlo] Fol A4, 2F
Moliére & Corneille®] Za|FA7L5L2 o F9 ‘tragi-comedies’?] £ & (‘mirth’) & 3313}
‘the quick turns and graces of the English stage’® mulel A4, =z axo FIAFELE Az
o SolglE Axth ¥ B variety's}t Jonsone] T @A Gel A WAHNGE H, JFAE
Eo] #¢3t ‘underplot’o] main plot-& %9} ¢33 HALY unityo] dzdcte ?ﬁo{]/ﬂ
S deha gk

Neander:= 19 39S A 438)le] unitieso] Grjidozsy =ZagrFHs1E5e, Corneillex
Aol &f] 2 ——7] Al Drydeng] o] k=fo] zut} 84 Ho] }-2 Corneilled] ‘Discourse on
the Three Unities’®] of 3-& wokLo] o 7| Aol A AAEW, o t)Ed]A 7} Corneille
o o] FL AR QLR A AA Tolstzm Rz JE AL AFZ $43 Yo] ohch
——plote) W&, AAHY HEA, B FA o ErtSEL 4z ‘absurdities’st Fof it
Z Bgeh 8 ax 544 E Fzdc AA 93] FAEE Flx =9 AEF
U F3 e wE (‘regular’) AEE W3 plotz} characterse] glejAl o W& ‘variety’ &

é-‘—‘

v{

A ASEE Bh A3, %5 Shakespearer} Fletcherd ‘irregular’ F3-FE9 ) F-ifol
= mges FFE o)y Ad A Brie v %8 ‘masculine fancy’s} Bk o i@ ‘spirit’

N

b A5 sme Aol
A9 Neanderl= Z-A49 < u 23 A Az ‘the more correct poet’e] Jonsonwut }¢] 2]
E JAES AGAA s Bazm, xEgo] 228 7] $-A (‘naturally learned’) ‘the greater
wit'¢l Shakespeare® ©] &3] 3 g o} %

87) %, p.12L
88) %, p. 141
89) %, p.146.
90) %, p.148.
51 %, p.152.
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23, Drydeng purityx thi varietyS, correctness¥ ch vitalitys, FAWExcliE
‘truth to Nature’E A8 3, ‘If by these rules[—the three unities]...we should judge our
modern plays, ‘tis probable that few of them would endure the trial®?o] 4% <& 4 g%
o] unity E47F FASL ot & FEFHA o] F FAFAY £EH F IFY FE& F
23] 2353} o]9} 742 Drydend] ¢l #-& Rowe, Pope, Johnsonz}t 7t-& 184]7] Shakespeare
editorg s} §3 A5 AL G7to] ek,

184]7] o %2] 3 Shakespeare editorgd @l Nicholas Rowe(1674~1718) & =.¢] Shakespeare
edition(1709) o] 23 A %7 ¢l # 29 Shakespeare 77 o) 4] Shakespearer} v Z7}-Eo]
& =] %3 Ao] ‘Regularity’, ‘Correctness’®) A& 7}z gtevt 37 $29 ks
Ab32g) = 2.9 ‘Fire, Impetuosity, and even beautiful Extravagance’Z A|&hitz] A 3t
2 ohlal Sgor]™ whef Aristotlest 3)%F S malo] Alg FASA 2% FA
e Be AAEES Fokd F Aoy 24 A9 4 WolAut Aole, Fw #A
o] glo] oF AAY FAe] Wae dE AfEA FAsH FFH FA9 e 4
o} Shakespeare® =27} 2% Q& Wog RAFL A% dolztz Drydend] 2% =&
gz e

If one undertook to examine the greatest part of these by those Rules which are establish’d by

Aristotle, and taken from the Model of the Grecian Stage, it would be no very hard Task to find

a great many faults: But as Shakespear liv’d under a kind of mere Light of Nature, and had

never been made acquainted with the Regularity of those written Precepts, so it would be hard
to judge him by a Law he knew nothing of.%¥

Rowes)] ©o]o] Shakespeare editiong Wl Pope o A] A oA, <A o|v] oF3d] & unities
of 3] Drydens} RoweE 79 = g2l T2 Aristotled] 3 &2 Shakespeare® 374 %
o Aslvtebe el wet FED AFe oE oo Wor AR Pom Yoho =
25 F oA FAHE-L FA 3 Shakespeare?] irregular dramaz} 1R3¢ A7 o2 F
AEY regular dramanvt ¥ EFUE ASE w24 EHNT. = FAS a4 neat
Modern building’o) 2}3 3lt}w] A A= ‘an ancient majestick piece of Gothick Architecture’
o}, %=-& ‘more elegant and glaring’3}c}w] A A= ‘more strong and more solemn’3}H,
T 2 variety & AW A2 $Yehhn Ay

92) %, pp. 115-16.

93) Rowe, The Works of Mr. William Shakespear; in Siz Volumes. Adorn'd with Cuts. Revis'd
and Corrected, with an Account of the Life and Writings of the Author (London, 1709), i,
p. iii,

94) %, p.xxvi

95) A. Pope, The Works of Shakespeare. In Sixz Volumes. Collated and Corrected by the former
Edtions (London, 1925), i, p.vi.

96) %, pp. xxiii-iv.
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Johnson?] unities?t = 2.¢] Shakespeare editiono] &3 ] Fo 1}e}vbgltd, == Popes)
7 $-A 3 Shakespeares} A 7bs} 49| unityd F45tA @ d dHaA AFHoz &3
g}, 2 comedy® tragedy® o}yl AT Eo) A& unitiesr} EAEZ Fong =g &
] Shakespeare: A 7}3+ F2-9) unity3 FAF A2t Aristotleo] 273+ H AL unityw
3 AR A Azt Ao unitys RANAE EE Foz AR %‘%‘7}011711%
25E¢ 92 Ak 2T AgsEe] F& AWAJA (‘eredible’) 7] §181A Akt A
22| unity F5E A 2, Wde] A actiono] AA 7 ¢l At AAF
oA AYAL F 4 glod, wEd 443 §-AH4 (‘the resemblance of reality”) o 4]
g AEL A5YE devhe FA%A A4 o] ‘representation’ - ‘reality’ . ETF
L8 HE AL Egvtn 428l Fa el Z4 (‘the contraction of place’), & #
] unitys A 7ke]l A& A g (‘the narrow limitation of time’), & A 7te] unitys] 4
A

AQd, o] F unityE 43T FE Ad dhldE AL APIA Fdctz LI 3o

rlo

P |

o b

—

The objection arising from the impossibility of passing the first hour at Alexandria and the next
at Rome, supposes that when the play opens the spectator really imagines himself at Alexandria
and believes that his walk to the theatre has been a voyage to Egypt, and that he lives in the
days of Antony and Cleopatra. Surely he that imagines this may imagine more. He that can
take the stage at one time for the palace of the Ptolemies may take it in half an hour for the
promontory of Actium. ...There is no reason why a mind thus wandering in ecstasy should
count the clock, or why an hour should not be a century in that calenture of the brains that can
make the stage a field.

The truth is that the spectators are always in their senses and know, from the first act to the
last, that the stage is only a stage, and that the players are only players.®

A%, Johnsong ‘fable’e] QlojA] Wael 21 A9 unityPola Azt A9 unity
£ B AASAA e AQA A Sevie) G4 At variety & AaAN R
o] % &% Shakespearer} EHTIES} £573A FARES e AL T ot =
AQE Wolohx ek dsbEe] Zadte WAEE B ANRAR oHF £4dol
29 HejEAaq A muldta alAe] 2F(‘to copy nature and instruct life’) g F&
2L 23y ZAE Ao At (‘He that, without diminution of any other excell-
ence, shall preserve all the unities unbroken deserves the like applause...’}?) o]719] A}

& BERAAAA 2ASE A7es dshide A3E UEws oz Johnsong

97) Dr. Joknson on Shakespeare ed W.K. Wimsatt (Penguin Books, 1960, 1969), p.69.
98) %, p.70.
99) %, p.72
100) %, p.73.
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...the unities of time and place are not essential to a just drama; ... though they may sometimes
conduce to pleasure, they are always to be sacrificed to the nobler beauties of variety and
instruction; and ... a play written with nice observation of critical rules is to be contemplated
as an elaborate curiosity, as the product of superfluous and ostentatious art, by which is shewn,

rather what is possible, than what is necessary.!V

Dr Johnsonz Popes} fAbstA AznAFdFa4WE 53 FES Adoz, 148
A wol Shakespeare FE& o2 ulf3td FA49 $4A4L =Hyd. F
g3 AANE 24¢ 282 A4F HEE% Pl A
g FAs 429 @4 MR EE W
25% Avld 2gs AFstx, E4e 7
woletm vlfetd A M2E EoEd vFFe] Loq3e s 3
3 FRAeE e Fdoldz ¥3d A% Holh 1% A Johnsond Shakespeare
oA Hadk A 0194 & Aristotleo] g8 U3 T HA9 uityr AFo
] ofg] & EH ¥ A4 %;d ARG B9 44 ‘Italian unities’ & F-A8F A2 29

8 SN ] AHEE vE FE AHE ARG BA L3 e Aol

N1
—_
oIl

_E
r‘_,

VI

o] ol A & 16417 o=l dF, 17Al7] TFa9 G, 1847 A o Fel A
= Aristotle®] TA&t] £88 FAHo0oa golrgtr}. Aristotled] [A]diS A4
I Zo)dte A& 164)7] olglalefA] Scaliger, Cinthio, Minturno, Robortelli, Castelvetro
& FAoR g APk 2y o] EL YT FRAHE F2 VT AR Aris
totled s 4 gk Az 29 [AF]e A FFe Ast ' FTHEE Zouge. ol FA
1ol oalAl o] 3= Aristotled] HAEI} THEL FANY 2 Ao FF
B zard g AFE gz, o)A Ee]l ko] so} 1747] Ak ZaxojA o] & ut
AzAFe] Fage] A=A o] aze] AzmgFe] FAYL oA G5t F95 ¢
17417] kst 18417] A kel =l @t G ¥4 & 2HsHA Aot
Zke] AeAQ ol & Holzl Ak 164]7] olwiz] v sMEo] Aristotled] [} &} o]
Al _:—3314‘31 AR AL T JET okt FE Folokslr, o] A& 243

931 A &= verisimile(vraisemblance, verisimilitude 3-8 probability) 7} 9l o] oF 3}={, decorum

s m}o

o

o)

101) %, pp.72-3,
102) %, p.76.
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& uekA grotok @tke Aoldh verisimiles FAE Fol Az, A&, A4 Al
unity® F<4d) ok drp Aol o] FoAE A7 A9 uity: b AL A
olel 2 w8 2 F3ql Aol

ol 49 olelz] vHAEY FAYH FHEL FAY I A adE FFHA
ov ZPaz 7} el AR A" Ao wagrh &9 ‘Le Cid =4 ol Fe F
ZFEAQ 5L F2E VeiA Hol nAwz: 4L AYUds AWE Fodrle o=
2 3, vraisemblance, decorumg Bt: ZA gl unityd A$E A4Q Aste] AL 124
oz, o AAL Ao)E T FAALA 2,3 Akl 7bAEA deF Fehe T4
AR vgon, Fag AoE & EARZ YT AEJE LA & AR A4S
unitye A A3 APPcl el dA43 AnQF A9 gl Voltaires} Shakespeare

L

240

E Aristotled] &AW w2t 244 ‘buffoon’, 13 E& A7 A &&= ‘irregular savage’ &
WEgh AL Fdgich
o] 449 zugx AxAFE Dryden, Rymer F 1747] Futel 459 3 V&l Al

s
7 = A5 Gk
A2 "oz 4gE FUch Drydeng AAe FHEFFNAE AAJez AL 2d=
= o)A A 03‘3?9] 3%, E3] Shakespeared] A< H & vl Ao Az}
o2M4, uFe] 3FAY 845 Aoz, 23

B
)
P
Lo
=
=8
g
ot
it
+
S
>
ﬂ[o

& A Fe 5 zgad FERY 9580 2380 Drydend o] 9zte y)
37}z Rowe, Pope, Johnson 5 184]7) A uke] Shakespeare 84 AE5-& $] A & Ful Soj
oA A<x gl g4 Rymer: probabilitys} decorumg Z ZF2Exct o #2334
o] =, ‘poetical justice’zt= Lo]7tx] wtEo] ZalxglEo] @ Fd ‘Virtue rewarded and
Vice punished’s] Aeuct #30 A% gvlg ARALE NARF THA, nEE
ARt v wFe] FuFe AR Fd Aok AL 71EE $9d £ Drydend]
B Faats & d2E o)Evh 24 29 vy Eo o]} Shakespeare?] Othellot
¥] £3}] Beaumonty} &3l Fletcher®] The Maid’s Tragedy, A King and No King,
Rollos} 718t At Al718 95 FHEFEL 7HAgle] A3

Dryden® zA o] o7} 22 Rymere] WA & E74 ot 29 o] A4oz 53
A= kot 199 23 ‘yet who will read Mr Rym[er] or not read Shakespeare? For my
own part, I reverence Mr Rym(er]’s learning, but I detest his ill nature and his arrogance’
@ @& Shakespeare 53 & HA7| A F27HE] 43 Rymers] AetE 3 7hg) o}, 10

103) John Dryden, ‘Letter to Charles, Earl of Dorset (on Rymer’s Tragedies of the Last Agel
(c. Sept. 1677)’, in Jokn Dryden: Of Dramatic Poesy and other Critical Essays ed George
Watson (London Everyman’s Library, 1962, 1967), i, p. 209; ‘Heads of an Answer to
Rymer [’s Tragedies of the Last Age)’ (written in 1677; printed in 1711), ¥, p 218; ‘Letter
to John Dennis [on Rymer's A Short View of Tragedy’} (¢. March 1694), %, i, p. 178

104) %, ii, p. 178,
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ZAFIAL Sz FAE 342 AzdFA A50d Al
el Zgaz gobt 2l 4avg T AnAFY wHAEE Adstotlee] 4
e zAFYY Fxg AXNE SHEUAA FAYE grEovt AF Aristotler i

Horace® mi& o2 vl 729 A& ¥td Aolth. £E Horacert AndF2f vy
S A AR AA T G e Y\wA stz = s}E3 ) (aut prodesse aut delectare)’

A}, 714 Horace?] Ars Poeticay: .174.4 intrinsic value® .t} historical influencez ®

9 2@ 0gA Aolth oHE old Aoz 47 A9 33D FAYH THEL,
B8 maze] A%, 2 247 F2A0 A Fel Arke oA kel BE Weld A4S
#olut AE Be e gohm AAesld ol2gd Aeleh zauv o)L AmAFY
v & o Fol Al Shakespearest Z& #4715l a4 FAHS gz, Dryden Ze

g rle) FAAE B3z, =] 1847q AT A4S FAHAS gL 47 F=
3t Dr Johnsonz} Edward Younge| 2laiA =4 gadsl& A 7o o &1

A# A 1647 oldle] uH7bEH 28 dFE e 16, 1747l I, ZF= wHst
£ Aristotle] [ )¢ A4 2 959 A g FoA vlejrt neoclassical
doctrineo) &} Alo}u] Aristotelian rule%-g wlSo]l &7t AL 2Eo| Aristotled A3}
Al E43l= A 28 Ur-Horace A £ 2 =+7b3tz, Horaced 3 A9 Aristotle sj A2 o
15 ol 28 AT 84, B4, AFd PES Azt ddsEld FE)
Aol ge $AT 4 Heh

2
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{Abstract)

Dramatic Laws and Rules of 16th and 17th Century European
Critics with Particular Reference to their
Interpretations of Aristotle’s ‘Poetics’

Kyung-shik Lee

This essay attempts to define what Italian, English, and French critics in the 16th and
17th centuries had made out of Aristotle’s Poetics, thus counting for their literary creed
commonly known as neo-classicism. As neo-classicism differs from the actual doctrines of
classical antiquity because of its imperfect assimilation of Aristotle’s Poetics, pseudo-
classicism would be the better term. To make the matter worse, 16th-century Aristotelian
critics in Italy overlooked one important fact; i.e. that Aristotle’s Poetics is descriptive,
not prescriptive,

Italian critics like Scaliger, Robortelli and Castelvetro pioneered for the first time in
history at once translating into their own tongue and interpreting Aristotle’s work in
question. They were largely and ultimately responsible for the neo-classical emphasis upon,
and the rigid implementation of, either non-or pseudo-Aristotelian dramatic rules and precepts
like verisimilitude, delightful instruction, decorum, and three unities.

Sidney, 16th-century English critic, upheld Italian dramatic rules and precepts in their
entirety, saying to the effect that Aristotle’s artistic pleasure should be accompanied by
instruction, that decorum forbids kings and clowns to be mingled, and that the unities of
time and place should be observed. He dismissed as ‘mongrel’ tragi-comedy, which he said
fails to achieve the effect of tragedy, i.e. ‘the admiration and commiseration’. Jonson and
Milton, Sidney’s literary successors, followed suit.

17th-century France like 16th-century England imported the Italian dramatic rules and
precepts and saw them become far more rigid in the hands of critics like Chapelain,
D’ Aubignac, Racine, Rapin, and Dacier. Verisimilitude was to them the essence of the
stage, and the unities became established as rules to be strictly kept, for their obsérvance
was believed to contribute decisively to verisimilitude. Moreover, they wanted to see ‘Virtue
Rewarded and Vice Punished’ implemented by all tragedies.

This rigid type of French neo-classical formalism began to influence Restoration English
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stage. Dryden somewhat faithfully followed it for his own plays, but when it came to
those of other dramatists like Shakespeare, he proved himself to be a flexible neo-classicist
by preferring them to regular 17th-century French plays, unlike Rymer who with his ideas
of poetical justice and decorum was ready to find fault with the English tragedies of ‘the
last age’. His ruthless attack on both Shakespeare and Fletcher was considered infamous
and scurrilous even in his time. Dryden believed that Shakespeare should not be judged by
the laws Shakespeare was ignorant of, and 18th-century Shakespearean editors like Rowe,
Pope and Johnson were also of this opinion.

When every thing is said and done, no one could possibly deny that neo-classical
dramatic doctrines originated from the various misinterpretations of Aristotle’s Poetics on
the part of 16th and 17th century European critics and writers. They had mistaken
Aristotle for ur-Horace and Horace for the best interpreter of Aristotle, thus paying less

attention to the text of the Poetics.



