S22 Y Ay [ Adasiel g (£ E A A )
veld H] EF-4] A (meta-poetic) &4

ol % z
CEEELEEEES

Adasio A2 A% Aol A8 £ A 2L Az AW VAL T & g
et 2% S8 %ohk Am A9 Aol ohimd, v AR $IF oFE
dae $4¢ ALE AE 2L Aol

X,

T.S. dad e

About anyone so great as Shakespeare, it is probable that we can never be right;
and if we can never be right, it is better that we should from time to time change
our way of being wrong.

T.S. Eliot

[. K &l QBRE Z=H|SIM A

Agaeld (£l E AR (Sonnets, o]3} (AVENE &) 29 H2 3F7 v Eel
Stel| A 74 At ARARE AR gk, Azl (4 Ehel g o1& of
AAo)A o] F A& fv PHE WHldE 2cdo2AA FLEIA HAUth o
A el 28] (=l Edel vdee WHEE B AVA(EER) 84 HE =
ZHEeh ojd =i o3 2 A HFR gokd
=2 (vl E)el et 3 20| (the young man)$} (&l ENS] 1609

A& 2 (the 1609 Quarto)oll V19 = EvulA~ A= (Thomas Thorpe)2] & AA(ELEE) ] AF
g WH. A4 Mr.W.H.)#9 A A v Zdet, oy =g o3& 28 A 7HA
Frell A v Zoleh. (1) o] (Wl Edel & AAEL A dadsie] Ader HA I 9l
Aolzte 7H. (2) (&l E)e] veE Heol: & Age AHelg AogeE . B) &
= (Thorpe) ] & Ao vt W.H. 445 (au BE)oll o feol: ZL dEYL 3

= 7143

ol21 gt 7bgdtoll A H 20l WH. A& ARAAEAAN Hodle 28 & 2dEF¢ FAE
o] #49] ddolgich. olFA A FAES FA o] H ALEEL T B =z Tl
AE & F QEe] 7b4 FH% Aoz dAA vk 2 e AL
(third Earl of Southampton)¢l Henry Wriothesly (1573~1624)¢]c}. = t}& 3t Hu &

o

&
R
2,

-,

)

N

-,

o

A



44 A X G O% (G208
W) 2+ (third Earl of Pembroke)ql €2l 3w & (William Herbert, 1580~1630)¢]c}. -3
Henry Wriothesly®) o] &9 R A9 £AE utdg 4 ol W.H.7} 55, William Herbert
o] o] F AAE w2 WH7 2z o]Fe] W.H.ete AFo] AL AtoloA
HatAl Ak ol o] vt2 W.H. AAeolgte 5% 758 3 ¥35L o] o
AFFEEZE HAE B, 2 eyl ofF 4 oAl gt 4 gadelE 1593
of V& (i z9 ekx v x)(Venus and Adonis) s 2olA dAFPew, = oL s 1}
< (F2A &) Lucrece) & = 2o A AAYP . 25 A 2509 F A (patron) §F 0.,
=3 FHA 47 Fdolgith = & JEQ 99% AV EE A X ASEY B E
Wokz, mgk g E G4 FAE & Bl wwl QJEojth. zE o g9 Ay (Mad
of Honor) 3% wjels] =& 3¢ (Mrs. Mary Fitton) 5 A}gslE Alol 7 Ho] =7 =9
ARG obE A Hith o]z gldl B A4 Fuslm g4 £o5 Ax ok ey
ool WH.ate FAHL 24 FAd =HEP 3F0) Qh. 2 o9 b2 AFo A

ojgt ATt A dzsels) (VM ENE =2 27t FAQANAGE )& FHE FAR
Aojasfo]d] goi & AAATHE Aoz o] of
i of tjs) ¥ ¥(Stephen Booth) & (4wl E)= o] EAl] &) o}
il %7L. AAA Feetz Ao Wtz Qe
eolst W.H. Age] FFazle] sigh 24 thoz FAEY F4L FAFA7 AL
ot B 7hEe o] AL o<l (the dark lady) 3 A dasol g A AAd Y& A2l (S)
(rival poet(s))ell gk AolPrt. o] AL e Loy vhyrixz “BEemq F
ZE7(a literary creation)?d 7}5Ao] T AR Al 94 ALE vl o)tk A=
M= 2@ AQes FE) AAAE AL AY BE Adanels 3y Adoz A
HE AR5 rh Z FoAE 2 A = (George Chapman)»} zAg 2 E#H ¢2$ (Christopher
Marlowe) 4 74 8% F 99 22 A9 S Boh 22 o A5 A9 35
As HAAAL o ERY Alg AdaTolst (2 E)lA GFel Fhrhe FAE
ool = e,

AZAA Rl =@ AL AR el R A ARE AseA o 2 R
AL Adeslels (avE)E 2 AAY 43 AL £AY T
ot Adolth, Evte 235 dodzsols] (2 ENY A2 o T 194 &3
flert o A2 B ool AHHEAE 2 3
A% Q& Yol SA7 o] Aol et dFEL Adasolst A7 W AEEH T

—

1) Stephen Booth, ed., Shakespeare’s Sonnets(New Haven Yale UP, 1977), p.548.
2) Booth, p 546.



Fer7) 2 A8 Azl 45
YAGRHE AL TG AL Aotk = FulA ARL Adxsols (e E)e A2
ol @& 4 (poem on poetry writing)d 4 QYFHE AHeleh ol& 27t 29 & HFAA
3 Fo] A% 4T vl etE o} (metadrama) & HeHE AAE FART ojw 2A AR
Aol chdvh Azsels (2 E)E 29 43 JPAez 43 F=E WA
232 ST 29 (M E)E 2 A (open poetry) 2 YA e AVE A EH ol
2L ol Aol FeehiA A daol (vl E)e] vehd HE A EDS £
A B2

M 2 e

I. 2HES X7|8E Y

(e =)ol vehd @ol, s3] AL oql, 2z A AAE)o] A£AAY
Aojet FAdTHE AL $271 A dadels (v ENE ded Qo T2 AVE T
A Foh Adeasiold (vl E)] vt o]2jd 8a45S 29 Aog dAAINHE &
Age A7 x=do] AASE g AR (2 E)e] vehd o d 24 A

Hole) 4% AAAIHE 28 JE7} ool YEAE 4A & F Y7 AEelth o
= 23322 219 4k AP (FH, representation) 0.2 BHE N FAA ALHL A
Fde] TZolr] otk AEHoz FARFL F UG sEAL A4S AP
Aoz AAA feb. 2 shte Avkel 49 Adelh = e A EAse AEE
ZEF Fol ol gAY AEL BFoeA ol F ALIE Aolth FAF] Azl
(rl B)el A A dasfole] ol vebd A7 A (L) 24% Fodz xH3& o
E EdY 2EAHozAY A A oA e Aol AR Q7] HEel+
olA AT ole] (2l EYlA 29 HrAQ a4% FE Aol Forlsre Aol ¥
H2 A Fe] FAE AFTAANY oG 3% L AL FAHA] deod & 2 AR
o] & Aotk $E Adxdeld (ENE AFAAY o' WA Bt AFA
9¢ 4 e ANE T Aotk

£ goll FoAd A2E FAAE 2P Adadels) (a2l ENE €A A g
RA7 st EAlolth (AW ENNA Adade] A AZA st wiAHz, =T
(el 2)e A9 Aee Hd ZdozAe] Aol ohetdd (el E)e =4 st A
of A, zEzm Azrld Ag A2A GE F gk obwt® oAl Azl (4

e de & p

sh2 whE e F ek ol dt Al A oAl e Aol (& E)

e |
I
>
:‘Z
b
it
S
o
by



46 A % (20

M. 4= (%#E, dissemination) O 2 A{S| =SM7|

St = A9 gl (Howard Felperin)®] Ao A BEo] ‘YW ENVE Hog BId & &HF
2 (deconstruction) & GFo Fz & AAY Bk " BFE o] BoA 08 A F2
b= AbE (dissemination) o] o}, AlFol gtz ¥ & = = disseminationo] 2= of o] Thel = dis-
9} seminationzts F F-Eo] FA A uhEeld gejolr}t dis-gtE JFAw £, AAS

& 74 wolt}. Seminateo] eh= whols z o] fo] =HElo 9] semenc) sl oA £
AR ol A@He B¢ Kz gtk 28EE o] £ gojst FHAA wtEea
disseminationo) #+= goj= A& ERATE Fo) Uk o F £ =2 A Fod IF3F
(B =< 4A4@EE@B =z & 5 . 22iv dFoy astetes g 4 E ¥ 7
Tz ool g e FAHA 9ulst g7] W Eol disseminationd] WMo zE AR
gt z Al AFole go]E o] FFol MYl R £t zEE AFolEE wolE
spgolvt Astrl AR = 45 L83 FAAA oH AHAd F4E 2P G 2
A ERcE dust JEstz g A48 2425 Az g dA AF FeEE P9
E A LEZ olF A=Y YA FEAde gui7nAE Wtz it HE ] 5
A Aol Ao AAF drge] AP 4B L AT E IR E T 2 AFolEE
dejele A& R gt T old A4 °H76‘-‘4 ZHrtE sEHEIHE
FA3Aq dujst ¥ Az Aok zE=vE $2 w3 shEelzts "Helst W2z
AE ARG 7 M BEA A ARREF) 7 AR vl A E4Y] An A= W 25
Z Qvh 2 EE FFo] JFAe] dAHE FAE AALFA AFE Aolzhd, AF2

AEA 5o #Hdix gz FAEdHdog a8z Hedglel A& Fe, ol A& =

=] A & W 23 ghofol o,

AFolzes Foj7t ol Hulg ARA R dlel e ¥ o (Derrida)o A 3112 8krb
AbZeo] )& o] B& 29 (AF)(La Dissémination, Paris: Seuil, 1972)°¢]2}&=

X
2
o,
%
)
&%
iy
i

LA o TEALE YiE(tex)E oFlE 2FAIE
A by 29t B2 dule e FARE TAZ 2E ddthe g 2

Atz ek o]k AWHelA HAEE Pestd dule) FzE mE e G 43|
. decelA QoA Hase Q9 e ARAA oIz Fool £4 F @A
FZolth, 2B ER HAEE u|E FA A5 Brhs 2 AA 24 EA S (unstable) &
Aoleh, oldA $4AT WAEE SR F9F A4 §3 (free play) & ASSA e,

3) Howard Felperin, Beyond Deconstruction: The Uses and Abuses of Literary Theory(Oxford:
Clarendon P, 1985), p. 149.



Z27R2AY A 7] 47
ol g FAY Af fIE F2ES Az Qe HAL HTA SEL A ol
AF F¥e €% vt2=(Roland Barthes)9] 2& Wew X2 o F “P229 FAL
(the pleasure of the text)g& WA= A7 & wfeddlch, Ex7 G831 25 S3=
7 (oyous) Aeojef mg FE 7t A1} (excessive) AU FE 9Tk o]E F AFo] v
e AAzAY uA A AL Aolrx dhe, =3I AP ANGE A AF
 dake] oe o g o] gk o shte AEAQ gy A=A s Al
AE AFL F F2EF FAY AEAQ 9715 753 @0k 2822 A5 AE(E

B)E 924 g 3dd 5 E(spilling), onle A (diffusion of meanmng), L8]z =}o]

3

ol AFY el (vl ENY Yrldlx & Faiglo]l A4E F gk (&vEN A
o] glol Edglont, ojAol oWl H2E EFhe] 43 (Thompe)oll 2 3le]
=R =AT ¢ F Aok ol ArlolAl B (v Ele A dadold] AAUET) L of

3
drh AHde o F AdA (M E)E Aol oW JE2EHE ZohURE)A 27
FEolstz w23 9ok oW AL Adadlst (2 EVE 2ARA FoThe A4

of A Fxz ot oA wobd, Mzt (vl ENVE gAut ol el glof 4
Aasoirt 44 BAA BLoA (A9 ENVE Hoel el AAGET)H 2 Aotk

olegt ALde o Ao AHAel A ¥4 F = ukeh. @A Aol & “To the Onlie Begetter”
= mado] oo Begettersh o9 elE A4S0 el dof ANE H452
SA bR g Bd, (@) o] AFE 24 47E B ¥eld T4 (patron)o] gt
e 248 “mspirer” 7t 2 shvtolnh. thgogE (b) o AAY FHleA YT A
tt & AldolglE o 249 “procurer”o)v}, i1} OEDe] & “begetter”e] &= s} L
% bR dtel]l A A ¢k, (1) “a procreator,” (2) “the agent that originates, produces
or occastons”, {2 7}A] Ag o g w Fo] Bo} “begetter’E zlZE FT Aoz u]gl
“inspirer” 2 REA &3 Aot ® v}, o] begetters} Mr. W.H. olx]9] o237} 2
Bek ey, =3 FdAE 793 Awd vhek 2ol Mr. WH.7F 7R+ o &
Z3oidlcd, Z2 22 “onlie begetter”= whx] “¥A 3= &7 (the absent presence)” o &
A Ao a2l (v ENY AFE oS FAAdE.
AFozAMe F2rE (AW EN] AFGHEAAR = drh. (dl E)ol= shte] o]
ok7] &7 2] (narrative plot) 7} glt}. B2 FAEo] (KW ENE A TA S o]ofrle] £4

1) LA Cuddon, A Dictionary of Literary Terms and Theory, 3rd ed, (Oxford Blackwell,

1991), p. 250.
5) Felperin, p. 150.
6) Peter Jones, ed., The Sonnets (of Shakespearel. A Casebook. (London' Macmillan, 1977),

p. 29.
7) Felperin, p. 150.




48 AR @O (GR2B)

2% uhEe maz YA, 160098 A 1*191 Aol e @steh ol Apde
3] B2 (Stephen Booth):= (AWl EN7F 438 ookr| S Tz 747 98 dda Ao of
Ve A A A& GHE) (aleatory COmPOSItIOH)S)ﬂ] o3 Az AA gt o
E ALETAs ol EAT A= A2 (2 ENVE 24 E%FE g, 2ze
(el Bl = bl B AT €A Dol sl Aol ok o]& o= EAI A7) A4
o2 (4 EVE AFAEe dvzte 2EdE AT L gEsitts go] " ol &

AA7F AsA L F F 2A FAZE A Fel e AudTh. ARAEA Y Ao
oA AFAEEE L FolH, (&l E)S & odAR Y F249 Fo] Aok A9

£5017 o A% £4F ATl F Aol ohEE 1% 24 (& Lﬂi»i shegel] o)
AFHL Folth FAEL oW A BAA (RMENE RFARA F4T Ao iz
X F47 B E AL TR FEGE 247 o X#Z.-if&x]:a E%v}. A% A 2A
AYssols 2 nE SA 229 9 E FHA ¢4 F ok d229) el @
A A7) ERe] SAo gt AFA BEAA. R Jeld A FAE (LVENE &

% (misprision) 3t 4 o] o},
$E == o2 W95 misprisiono] & 1
B Y (The Anziety of Influence, 1973)0] 8t Aol A ALL3 Ao B oy A8 A5 4

[]
b aolel 4% ool RE A 44E BFE BAFE Sololth BEE

)
(s
ofo
2,
e
:oé
tef
Iy

(i
ot
°
H
1o
=
o
2
=2
o

el 44 i
AR Gul e S o) 2oz Ak
AR G T oage AEez 49 Aol Alole dejvtEs ALE dAV o)A AU 2
o] oo} MgHA. oleld £52 FxAd 4 FLorA ol AA A G 22H A
o 2l A o)=Y AT A9 Fo AEL Toezd AF G Aol o]y I Bt o
Apolz, A7 2% 44 (revisionism)9]

FH A el ¥ A (caricature)®l & Alojz LQH%%L Aexr 23
A Aol vk ddAE EAARE £
EE0l 919 dgollA TEta Y= vhe &5 (misprision) 8] FoAole. 5L 2.9l (mis
taking), 2 & (misreading), £ < (misinterpretation) %9 & vl & 233tz Y= go]o|th
olg gt 5L AY A2g AEo] AFHy SeAe FFE/MAE A48 F & Aol
9% BE & Aqlst B A9l Aoleld FaARA, WP HAE Aol Ax Yol
4tk o1 RAE SAL e 2R BAG HAE AllA elUE £FE 44
Aa =l A4 A8 BEAoln $AYH AL & F U ok d2ES E4 =
£ @ A G Ad Abole EY 5 (identification) 7+ BAFAIE ANE ulstE A
8) Gary Waller, English Poetry of the Sizteenth Century (London and New York: Longman,
1986), p.219¢l 4] Ao} &.

9) Harold Bloom, The Anziety of Influence: A Theory of Poetry(New York- Oxford UP 1973),
p. 30.



272 A9 A 227 49

& ohith ol o dobhd $UsA} e BA s FEE ol BAsE ARl A
539 Z454e mlBAeln =3 54 582 uay] AEolth o F¢ o5 o
& A8 4 (difference) & Aol o maF BH7o] A0 o F$ PrEe] HF TAY o
2 44 dHA4o2AY 2500 dass 45 AN HE dolE iR
thoze o) A% 05 IeE SRR gEde Suold ¥ o Bl A4AE @
HAA rld &Y Polot, d#A nle &AL T AFHAE #Hg Fo] b ol =
@ 2EACE 4o % DY 4UNE nE dePe AdgE 2e 44 g

dejche o] A7t dulE AT F gle Aoz B dojst duE AT
AAAE ol & dej7t Az Jv FEF EHAAEL Atz 2 Aol F444 A
g5 TEHHE AG AR AFel 2 el vz dEde A4ds dode 2 A
A ol EAdE Aolel 5te] rlst Y= E AGPolER 79 (R, signified) = )
B (%, senfiens] st $4Y 429 Aol opdth BT A% Al A WA
2 27 oo (writing) B} $9 & A Ao AR 24 o (speech)& A% &
o] Z7lel “a 9] & o]AE” (metaphysics of presence)d] =z A7 9t} o] A 72
5 FAA-E Aoz qAA fd §4 (voice)o] w2 Hhe] A (B, différance)oll &3t
o 2 BF4ol =i o4, EAAdel £4 dof oMol EARE T 4 Ak 2
W24 dole) Sk on48e) HPeA dehte 2RA4E FEAFE AU 34
o249 294 79 (transcendental signified) & oz 2z 22544 (logocentric) A &
of 2 £dol g drh 2EY AFE 240 dois] A=Y FAE wAA FAE ¥
o, @4 =& 9wl FA HTL FA FsA s dele =A s3] FAddE v
neiAels, =3 59 A4A AAQ Bolsh o)A N EE 5 B G Aol Jui
A (M) S 3 (B =] 29 Fo|ch o]d AAZ dofAE AL Ao &
ARE Aol 2AEE BB 99 A S0 EAHE FAYE deleh wAn
o FEolrh. ole A& wvte oS zFo] Latet

el ol F3F ALz S FAA A E2 FRE AAY Feld. A3 AAE

P FFeta T8 2346 ivh o8 Fd 23 4L GRS Al FAASNA = 2

9}7‘:— W2 JlEe 5L Jloe ddul g Flme] AA FelAd ALIA Fozs SRS FE 9
48

8 3¢ e 2edm Aol el A @
ol e 7199 Al Fol AT Rgdl el YAHAT 2 Qe FAIA G 4

10) Vincent B. Leitch, Deconstructive Criticism: An Advanced Introduction (New York Columbia
UP, 1983), p.137.

11) Richard Harland, Superstructuralism: The Philosophy of Structuralism and Post-Structur-
alism (London: Methuen, 1987), p.135.

12) Harland, p. 135.

13) Harland, p. 135.



50 A G O#E (goom)

ot 23 25 oFE oleldt AForAMY gefrt DA e g EeoE Aot
A 49 LA B2, ddade] AAE EEo] £ misprisiono] gt whol
5 29 &vE 7oA 23 vk 2E3 A daFes) o] dolE xx e FHE F
EFAE EE] 23 Y& Yug F@3= Tl ok A dagels B0 gnde
misprisiong} =& A B Ao o] AE WA mAZ AL

Z ARt 2dE Wt %86 At e

ormt= il A4 IR E gz gles 2ol

a9 Y Fge s Awshi,
ool WQde o)A =E Exelsh,

e HF glo] W o 2 EF Efeze?

=3 28 2(E)E A2 AAo] WA OM gede?

01 eI AES FHT AA] WA Ao,
A& A&7} léﬂr %%gi 50}7}*3}

:LEH-L— ad A4 AE EgAV,

YE 2R 23 A4 % %1 g e,

228 29 2 4L 22 T4 A
BE ARe MeAAR z 4Fe 2RoE Eoe Ayt
Fol &5 % 24 E AALAY

2% e gAL AR 234 @b *

Farewell, thou art too dear for my possessing,
And like enough thou know’st thy estimate.
The charter of thy worth gives thee releasing;
My bonds in thee are all determinate.

For how do I hold thee but by thy granting,
And fg)r that riches where is my deserving?
The cause of this fair gift in me 1s wanting,
And so my patent back again is swerving.
Thyself thou gav'st, thy own worth then not knowing,
Or me, to whom thou gav’st it, else mistaking;
So the great gift, upon misprision growing,
Comes home again, on better judgement making.
Thus have I had thee as a2 dream doth flatter.

In sleep a king, but waking no such matter.**

o] &M EE E4H 02 “oy & E5”(Farewell Sonnets)o] 2tz £FHE 29 ES] 3

A A Eolth, (A &M E 87 A 931779 &l B o] RFeo] £33}, o &

A ARD, (Aol 2 AD) E A A 10T, P ol F Aol 2]
E A dde o Aol A A4
** Booth, p.76. °|F Al cqu 2VE QF A48 o] A4 dgoH, AL A,



F2I 2 A9 A7 51
HEE 2 714 Augle 53E 7HXx Sk A2 v E gTist 20 vte] AR (R
P38, feminine rhyme) & AM-23tx gt o AEL o] Ao A ZolA Hotd & + IE
o] go] T HS LAel WelAE Aoz 3 $AL FALAlZ FuA $4L M &
1

Aoloh. $4¢ (BH, masc line thyme)o] 24 £4¢ A§9THE A4S 9% T
W g4 ee AgeE 2MEE 4% 44 A¥e EARA $E Jo= ¥ £ 99
of Ak AEHez o A FAt BLols) BAFe 2 YjAA F AL nAFE A

2 98 gh et o] Ao veE 24 (thowE FHLolE dAT Fe¥+ gloh 27t
ooz A4 Frt gobe AL ATAAY =YdAE 2 =g Alolrh A ox
ol (v ENE 29 AVHd 2x9 Gl Y] Roke o33 A AR
(A ENE Y(2WE) A EA4H H22 J(M)d #4¢ £ dode HEE"
ot o8 oA (avE)E ‘S A"l BozAe (& EML A He I
A7MA EAFAIAL R Erh 23 ek o] Ao ves “ad’E dasg u

24 SIS AL F AN AE Fdoz A4 Dol 2 9 &

(2249) “2679 @7 (presence)o] = ThE kel F& “a"oe] Fgo] 94‘:13}
= 2] (absence)®] Zoleh. o A9 FHAE “aH”d WAL ARA o 44 A
& DA 23 (misprision)s] &l ASH. olA ﬁmv— o e AR “xv)”
AR 9Add ¥ 95 2ozA @eh ol E 2R T J2EZA ‘o
97 2S5 ulsl Aok ok dule] ¥ AFEA e G2EE 9 FAY
o2 o)k Yhez ok TATE dulolth oA HAE o7 el ‘I (J2E)
£ oA gelelst Bb5E i HAE(empty text) 42 EHRzA @vh A
oAl sl FAY AT dAstz, “d”(HaE)E dAY U AR P 98-S I
W ot 2k AR E A4 & FES oz dd dAD AFEN)E LAY AA=
az}f& Al 237 9 ATE o2 Fobh o S A A e el

2B A oAt FHo] Slrh o] A8 A Fo e &
£ “possessed”el "ol “AAHQl &R “4Hd £F7

oA E A “zf7et o] A9 HAE 4H< FA A&
= (Barthes) 7} 29719 AHE Al (erotic) FPE Bz o7
Aol Aol A dojRle A HH(ouissance)  ZE o B A} ZL offoth "

z
2
e X

14) Felperin, p. 150.

15) Felperin, p. 150.

16) Booth, p. 290.

17) Roland Barthes, The Pleasure of the Text, Richard Miller, tr. (New York: Hill and Wang,



52 AN 3 wOE (FE208E)

olfd AAQ P& HAAE B 2E (writerly text)o] 4] 2= Aoz, wE=xEE oF 9=
H = E (readerly text) 9} FE g}, o] AvlEd vl AAe hfr(allusion)E = o] 94
E o] A miAgt F FAE vebdeh SR B £2% 29 & AU (Thus
have I had thee as a dream doth flatter) 2}z @3lc}. o714 “slRE A} (had) gt &
F2 (Booth)o) 9)3le] “HA oz &8} (possessed) B = gv]o]z, A T = 3§ = = (Gerald
Hammond) o} 2]3}=] “*24”(nocturnal emission)!®-& &Jwu]glc}, o] F 71A] &w]s+ W =3}
£ vt oAl FAst Ak TR A oqlste] AA s P (jouissance) S Pt
© AHdojth By o] AW ES wiXut £ ‘2 A FAL Ad 23R goret (I
sleep a king, but waking no such matter) 2}z ZHLo 24 (HAERAY) “ad”/t &
2843 HFde nodEoh, o} “matter” s} A A (real substance)?® & FEIEE o=
F(illusion) 248} “ze) 79} =& FolAe AA =)z HTFHE FA RAEr =T
= (nocturnal emission) & A& (dissemination) 3 v} }A 2 A Y (semen)) wHilolm
o] 2 EE AT AFo Ao HEPL efHos B £} A AFoE2AY AR
dol & 4 (semen) 7} EAols], WA A AL vl §F FHAA £ob. 22 A7k F
AYAoz ]z o}FFAY £ AS olZA FAZ AL dwE A nrhe 9
ule] Eakubg ok AT A JaA ezt (el ENelA R FE e 27t A ATEEA
o] A% o] &5t u g FAF I ndE Aty ANE WwFerH FAE ddF A
A9 475 A5 e Aoz £ 4 Ak (59 (M ENL A5k dzede T3t
A Z2Rd0gE Ade] o]F 4RAoz vFE). (W) vede g AR
S AHRE AL 222 (e E)Y dHAHe 845 o F olddE AV 2 A
15,

[

HeolE HEozd 4vE 2
A AEZ A& A= FAlol = 1, BE AL H3eE
Azt Fell e 29 Held 29 FFo] FLEF 2EF B¢ vk olHT AFelA
(vl )9 stAe Feolz st F ZET AL AWt AEI}S AE(] AE o)
€ ¥Eeozn gdole AN Ao 5% $EF AT AA A Aoy HAE
olet. za& mlelA AEL AFelt. o A AL HoldA AEF A AT

1975), p. vi.

18) Booth, p. 291.

19) Gerald Hammond, The Reader and Shakespeare’s Young Man Sonnets(London Macmillan,
1981). p. 110.

20) Booth, p. 291.
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Look in thy glass and tell the face thou viewest,
Now 1s the time that face should form another,
Whose fresh repair if now thou not renewest,
Thou dost beguile the world, unbless some mother.
For where 1s she so fair whose uneared womb
Disdains the tillage of thy husbandry?

Or who is he so fond will be the tomb

Of his self-love to stop posterity?

Thou art thy mother’s glass, and she in thee
Calls back the lovely April of her prime;

So thou through windows of thine age shalt see,
Despite of wrinkles, this thy golden time,

But if thou live rememb’red not to be,

Die single and thine image dies with thee.
of vl EdA Frlee AL 2P (wordplay)oleh, HAE Weol} AR Bz &

od Y ()7 B AL B2HRA 2t AET AL AUk B8 A Bo) o=
wombst UEFA Zol ok tombe 28 LFYE o L ool wombs tombe
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2 27 A2l iR e el s EAA guid F Ao AL wA ge AT
(uneared womb)-& A= “Fu”(tomb)E 2814 Sl 7o) A tomb ol 2] A¥| = A4
o AAEE tombeo 2 ¥7]57] W Ee] oeig AAE F A gu|F HAA Bt A
A dele 2E £ 7} of= tombe] 2lr]Ql o)}l ze|Y} tombe: tomeg] outA m
WA e ojm mlolq SelE delthol 2o 24 dojo] AR EAAel $
A 74 £ 5 ok tombed AFAARY Fhol A AN F ol tombeo]
7t & tomb3} tomed] FrbA] w7t R AA =ejuA]l ¢8E HAoly] W Eolth o] 4]
FEt F2E F de AL O A& A E Pe|A] o (uneared womb) @ ¥l
Tl E3A e (tomb), @ ¥l FHL F ul A(tome) ZehE EFolvh oA wof
& g RFol AR e HI AEL T IV BAY Aroln, ofFA & u AxAs
= Ao ek o] BA 2 (vl BN stAs " 2ol AEEHAE Adte AL

fr s

E

2
_>.:

AP oz Aol Azrst HE delth, AEANA A (semen) FelE= AF & A4 # 2
£ A (dissemmation) & 25 22 A Fels]olr] W ot 2 AL 12689 £ EE
HeoldiAl ZEHAE Adte FAF Hx AL, ole B Axrle FAznz: 5
Aot 2z owo A (Ml ENS Fad FAE T (beriture)o] A& FAlolw, 1%
A Fofl (vl E)ol £ # eb-A1 A ¢l (meta-poetic) FA4 5 F8F 242 /M2 Yotz & F
ek FAFel AEE Wrle A Adde] AE 2E AL FHE d2AN BF o HF
Z2He 79 0}7

voAle) A A (RE)=E

=E o9 ?J_-‘«z—g: TH RE o] W AAY dEE
1he] A4 4w J1EE FEA XeEE,

2 F%o] AYA e AAH xolAwh

AZA Y L AL F AR

HE ZRAE AAY ddg vLERD

e AF A 2 H=

B ST G4 19 s AdgErt

o] 747 Frl 2 & ARY olgd He

21) Booth, p. 6.
22) Felperin, p. 192.



F2rl 2 A8 A 27 55

Not mine own fears nor the prophetic soul
Of the wide world dreaming on things to come
Can vet the lease of my true love control,
Supposed as forfeit to a confined doom.
The mortal moon hath her eclipse endured
And the sad augurs mock their own presage,
Incertainties now crown themselves assured,
And peace proclaims olives of endless age.
Now with the drops of this most balmy time
My love looks fresh, and death to me subscribes,
Since spite of him I'll live in this poor rhyme,
While he insults o’er dull and speechless tribes.
And thou in this shalt find thy monument,

When tyiants’ crests and tombs of brass are spent.

o] Ag FAE Atolol A mtg dode T8I v EC T oo AL “AAY 27
(The mortal moon) ¥} “Y2]”o]8l o] 2\ T
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€ deks AR WEolh). ol=wle A8 27 (Sir Edmund Chambers) 2 o] o]
B 9wl 1599d e 8 By xE &k wg ohE FAEL Yol Sz A dx 64 (James
VD 7k S99 1603802 mI7 % Fof. Zey FaE ‘o] ZE FHL A9 gon”
(Booth, p.342), “Aldxsjo] A9 EAFe] & 9oz olsifictnye FASA L&
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23) Booth, p. 342.
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Shall I compare thee to a summer’s day?

Thou art more lovely and more temperate:

24) Felperin, p. 189,
25) Felperin, p. 189.
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Rough winds do shake the darling buds of May,
And summer’s lease hath all too short a date;
Sometime too hot the eye of heaven shines,
And often is his gold complexion dimmed;
And every fair from fair sometime declines,
By chance or nature’s changing course untrimmed-
But thy eternal summer shall not fade,
Nor lose possession of that fair thou ow’st,
Nor shall death brag thou wand’rest in his shade,
When 1n eternal lines to time thou grow’st.

So long as men can breathe or eyes can see,

So long lives this, and this gives life to thee.

A (BB A4 lold, Axe] wf
HAZ St 29 obErhE AVMEL BAA H= Fet
“B}:(ﬁf%)«l HolA e o] FoE Fot
AT BA=zE B4 F9E Foh
v} 7 ’Q-r?bl mat AdE £3A, £2A 4= Fo.
DAL wE Adolo, o w2 § T3}k
W AAS 4 224 2E oo A E.
v i gk e 2 A E Edhed,
21 W R ofE ek ofmtadl el A (B A7 A Fet
:LﬂH Ba(hkE)e £o2 2 42 F5& A #eh
FA AREAA w4 B8 HEEF,
25 8 PzeA Y3 A g
w2 [Agled, W vF o] A& F+2 AAEA=%E,
e B2 W A FelA g4 AA el

Devouring time, blunt thou the lion’s paws,

And make the earth devour her own sweet brood;
Pluck the keen teeth from the fierce tiger’s jaws
And burn the long-lived phoenix in her blood;
Make glad and sorry seasons as thou fleet’st

And do whate’er thou wilt, swift-footed time,

To the wide world and all her fading sweets;

But I forbid thee one most heinous crime,

< 5uA 4= Fot

E 1990 AE A7 A28 B% FAE 24 2D 599 B
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O carve not with thy hours my love’s fair brow,
Nor draw no lines there with thine 4antique pen.
Him in thy course untainted do allow,
For beauty’s pattern to succeeding men.

Yet do thy worst, old time; despite thy wrong,

My love shall in my verse ever live young.
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V. HAE AOJ0A &0iLl= &H0| HES 0
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19 Fqlol9iwl of 31t) ¥ o] (Anne Hathaway). @ 28 A =] (Philip Sidney)e] &l =
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26) Booth, p.549.
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27) Felperin, p. 193.
28) Felperin, p. 194.
29) Kenneth Muir, Shakespeare’s Sonnets(London: George Allen and Unwin, 1979), p. 44.
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Th’expense of spirit in a waste of shame

Is lust in action, and till action lust

Is perjured, murd’rous, bloody, full of blame,

Savage, extreme, rude, cruel, not to trust,

Enjoyed no sooner but despiséd straight,

Past reason hunted, and no sooner had,

Past rason hated as a swallowed bait,

On purpose laid to make the taker mad;

Mad in pursuit, and in possession so,

Had, having, and in quest to have, extreme,

A bliss 1n proof, and proved, a very woe,

Before, a joy proposed, behind, a dream.
All this the world well knows, yet none knows well
To shun the heav’'n that leads men to this hell.
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30) Joseph Pequigney, Suck Is My Love A Study of Shakespeare’s Sommets(Chicago: U of
Chicago P, 1985), p. 157.

31) Louis, B. Wright and Virginia A. LaMar, eds., Shakespeare's Sonnets(New York Washington
Square Press, 1967), p. 129.

32) Felperin, p. 188.
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{Abstract)

Poetry Writing as Eecriture: Meta-poetic Elements
in Shakespeare’s Sonnets

Chong-Ho Lee

In attempting to read Shakespeare’s Sonnets 1n a way different from the ways of the
rast, I begin my argument by quoting T.S. Eliot: About anyone so great as Shakespeare,
it is probable that we can never be right; and if we can never be right, 1t is better that
we should from time to time change our way of being wrong. Therefore, my reading of
the Sonnets is, 1n a sense, one more “way of being wrong.” There 1s a possibility, rather,
a great probability, however, that my reading may prove to be right in a wrong way
and/or wrong n the right way.

Many critics have so far read the Somnmets as representing some aspects of Shakespeare’s
life. As Stephen Booth denies such claims to validity emphatically and categorically, this
representational mode of interpretation of the Somnets 1s shot through with many holes 1n
it. The time has come for us to try a new way of reading the Sonnets by throwing out
the old-fashioned method of representational interpretation.

My reading of the Somzets is in essence deconstructive in that I don’t see any connection
between some elements in the Sonnets and those in Shakespeare’s life. What I am trying
to say is that Shakespeare was writing the Sonnets as écriture. Therefore the fair young
man and the dark lady are pure literary creations, as Booth claims. Just as Shakespeare
urged the young man to marry so that his youth could be preserved through his male
offspring, Shakespeare may have wanted to preserve his Somnets by way of writing a

meta-poetic ecriture.



