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(Donald E. Stanford, “Introduction” to The Poems of Edward Taylor, ed. Donald E Stanford
[(New Haven Yale UP, 1960], xxxix-xlviii gz u}3,)

2) Gareth Griffiths, “Romanticism,” A Dictionary of Modern Critical Terms, ed Roger Fowler
(London- Routledge & Kegan Paul, 1973), 164.
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H Aol A e AR L (imprison’d lyes—2,106. 1. 2)¥d F 9+ AHolth. =z “H5”
o9 Hg slolyredz apd, ol Pk “dd A" Wl

zelx el g€ Haevt o9
FE5 JEIE g BA X,

qrlel4 gHe) Az T} 4Ae Gz,
28 2e 9y d4a AAE Aol
SE g9ed et .ok Y AR

And searching ore the realm of thoughts [I] finde none
Sign.ficant enough and therefore vote
For a new set of Words and thoughts hereon
And leap beyond the line such words to gain
In other Realms. .. but in vain. [2.106, 11. 8-12]

e, BAE Y SR, S AAD 2Ee A7 Aol Ay FAH A
2EH FAo2 o8 $E U 9 A dolAt ke, oA “shidel B
g “d FATCLR AR 1F 20)T F QAEA? oA AelelA ud, 43S A2
Qoizt A BE, B (229 ARAAN 82 FE QLT vl FE e TAA
Q Aa2 4A% & ¢ Aol o9 AATY $I+ FARDE (ZnayThe Fold
49¢ A7 % Bast gk (Enay: adzold Uyt e Aoz, WA 47
& $oz 2295 A% 22 A9dE, A 4AY o4 1 ANE AAdAE ol
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“Pg ¥ 4stn 94§ JAl e £5"A F gevd, FAel A3 sArtg Fel Fol
At Are e AT F Az FARAL @, 27 Hgel FHE AL THEohd
(1A o224 2m2yst (AZHA o] 2249 o]y Aol BAGE FEo] 7
Fepeh o e, Aol A4AY sk AdE BAE TR d9 9 548 5
g $EE S4Fez A% dofd Aclwh A9 2zl vgd 4 Y Aol A7
o deal o4, = $EA Q& & GE dolvh w2 o)W HFYlA ¥ w, A
ol T e ezw AL S deh A% delE E 2= (Paul Valéry)e)

=
FENE ‘AL 4dz4 EE =P A”(Le dieu dans la chair égaré)”ql Holth € dH

r

3) Edward Taylor, Preparatory Meditations, 2.106, The Poems of Edward Taylor, ed Donald
E Stanford (New Haven: Yale UP, 1960). Preparatory Meditations2] “First Series” 9} “Second
Series”o] Hg ¢ A8 BEAA 22 “177 2Pz gdsz

4) Liddell & Scott, Greek-English Lexicon, abr, ed, (Oxford- Clarendon, 1979), 416.

5) John Mailton, Paradise Lost, V, 11. 475-87.

6) o] &9 #A# 3, Gyung-ryul Jang, “The Imagination Beyond and Within Language: An
Undexstandmg of Coleridge’s Idea of Imagination,” Studies in Romanticism 25,4 (1986): 514-

7o =9 Fz.
7) Paul Valéry, “La Pythie,” 1. 224.
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A 9gdez A0S F2AE o, AE PAY GF2AE $AE ) 9o 2ot
AA L, [ FAel M FA &9 A" d e EAE ¥ ” U shall fly up to thy
glorious Throne / With my strong Wings whose Feathers are thine own—1.20, 11. 41-42)
gz B4 #, 2E F98 A dojst 2 A AARE FAFRZ UEA
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8) William ]. Scheick, The Will and the Word: The Poetry of Edward Taylor (Athens. U of
Georgia P, 1974), 99.

9) Paradise Lost, Book VII, 11. 12-14.

10) Scheick, 114.
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Arh 5, o=t Aglo] Q7] Aoie]l WAE A F el A A FH] AgE F o =7
Y ool &3 Bldest Fad A golA AA el & FARIHZ Y& A =49 oHE
& FAEE Ad F Uk Aol what ek AglEe] Q7] gt AYE dAE 5
7] 8 EE ugA ARE ZTE F Ak, ' 234 ¥ F gddtke Aol
274, HYst we T2 AFE T4 949 A 29 HgH A FA
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al B971% #2 vy & (Charles W. Mignon)®] oAt 2 “ol &3 A A}bo]d] A]
S sy 9= Az HHEA AV, Akolze] JANE “Aole ZEAQ S-grHgiErid
I #AAE A9 AW =49 AAE g AAY 2 Ade] “®AE o A7E
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G} AFH =28 Fx4 AL AAA FEdtetd FAAR o2 dojx] AHelzm &
4k vy 23, gde A AAY AAE o] Fx e Ao A Ade £5H Akm
g gro Wi 3% @ FEIE Aoz & 4 vk oA ARL e sl <A
o] qlojgt Aol E YA AAE Fellv]d FA) Akl X FA48] 2e 2% 5
= deojst AY ssAel A A WA zH 2z FA Rely A HEE

2

Folald $< & ¢k =z Yo 5T A A9, =@ /14 E 6 d Y o

oo HiE HdY Wx HIE FAAez BFldy] Adl, $HE Folpon
29 g3t gL el FEHF T Aol wiee] Japd, ‘Aoz 3

2 Q49 4 gl FAE AAHEA BddE 2 18] SEG G417 o
£ oz gEd, 2 BHEE FAA o 2 A wagAdE AHTEA ol
m. Mignon, “A Principle of Order 1n Edward Taylor’s Preparatory Meditations,”

Early American Literature, 1V, No. 3 (Winter, 1970), 110.

13) Scheick, 167.
14) Barbara Kiefer Lewalski, Protestant Poetics and the Seventeenth-Century Religious Lyric

(Princeton’ Princeton UP, 1979), 398.
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S ee F44 JE 292 wehEY S gk A= A% 930 W AesE 43
AA el e AAHE AAAE FAAH)E AN Aol o7 FE AF

a.

o, HdeE o AdA “AE 2go] & = It 5HA 44" (Let me be made /
The well tun’de Instrument—“The Return,” 11. 48-50)7 2= 7]19S & + USEA=
22 obgd, HYAA U Agg HHIz e 9rE HAFE €7 (To stan my
Tunes my Virginalls to spoile—2.6.1. 2)q] & <¢dAA %, A9 vl 7173 A ZFGEHE)

T ALE F AJ ool 29 2L Wgo] FLYEAE e AT ddF 2%

rlo

AR WA Aoz BEA AT Yol e e Faeld, “Hdeelsl (44) A
A% = AA I ol 94 A%HL AF Fx g Adee AoR 2 29

(Karl Keller)8] ®j=o] &u] & zt= A& bl o] & 7L =T Ao},
AR Qdojol Ha Hldels D& e dA T, FlnA G409 27 AdA F

r{o

15) Charles W. Mignon, “Edward Taylor’s Preparatory Meditations. A Decorum of Imperfection,”
PMLA (Qct 1968), 1428.

16) Mignon, 1428.

17) TojelA =3 2418 “First Serles”(1682~1692)31- “Second Series”(1693~1725) & +xlola 9l &d
ARAE 1~407A A FAE 1~16671A9] d& Wizt £ A2 F45e 3}%. g, “Flrst
Series”oll = HA 7} £ A7} 37Ho] 9}}-\3‘ 35 4 Atole] 9l “The Experience”9t “The
Return”, 49} 5 Atole] g1+ “The Reflexion”o} ZA oo}

18) Karl Keller, “The Words of Edward Taylor,” in 4 Concordance to the Poems of Edward
Taylor, ed. Gene Russell (Washington D C., 1973), xviu.
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Oh! that my Heart, thy Golden Harp might bee
Well tun’d by Glorious Grace, that €'ry string
Screw’d to the highest pitch, might unto thee
All Praises wrapt in sweetest Musick bring,.
[“The Expertence,” 11. 25-28]

€ AL T 219 Tdled 940 Aol AX YFE qiwsA o

o, Wie F5E AR g AAD YA e zHu 319
Aol A Al Alg T 19T = A9 st A Fed dE A Axz o4sz
Qe ukd, 2719 AoA A 2 Wi AdFe 93 E5E Be Fzogirh v
2, 819 QdgollA AlQle] AL “mpgTo] “&F =7t H F &g FAH Y
foll FE5] whaith debf oz A “FF7eld g E AL BAE A ALz
2e 98 AE e T Ad2 Ao} AAd AHERAA &

T 9es AT Atz T Uk obgE], “stE7Eke "l FAHZ YR
024 £4¢ T, wAE Ao E AR AgFozy AF

T A4 294 54 A8 dFE FAd A3 d e, 22 AAA

ol dE s FA4s et 20 A AAEeld, gmstel
2oE v sudst de dea Alzl 27k
el B4 2 2 Fdold shid AolH, nek d 53
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T’le Claim my Right Give place, ye Angells Bright
Ye further from the Godhead stande than I.

My Nature is your Lord; and doth Unite
Better than Yours unto the Deity
Gods Throne 1s first and mine is next to you
Onely the place of Waiting-men 1s due.

[“The Experience,” 11. 19-24]
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ol Al A “FFY Fxsb Bl AAY “FGT(Musck)o] AL Azt AAR
By, A FIFHoR ALY AAz 5o et fAd.

gz 2AY dFoz Y S4g g8A A,
B 2AY Agez W Y ARE ghEaA.
FAle] o7 A AL A AL T,
A7t A Fol AZANAH FAHA FAHH FFE A,
And let thy Glory be my Musick plaide,

Then let thy Spirit keepe my Strings in tune,
Whilst thou art here on Earth below with mee

b

Till I sing Praise in Heaven above with thee.
(“The Return,” 11. 51-54]

z v Feflu]d g AFetz A F 299 Alge] A ¥, "Hdeis A4 <o
v Ze FAE JARA g F §A "2 27t “oigA s 2L 2S¢ F g
2?7 A AFE F2 AR £/ A &2 FAEH Az o] Y} (How shall I
praise thee then? My blottings Jar / And wrack my Rhymes to pieces—1.10, 11. 31-32) &
2 oz o, 29 ¥ GEIA =2ivx I 2y A4 deist “AEF” (mud—
L13 LOHFAE 2L 2280 Ade Ade AAFAAE 2= AF dofo gt Ha9

Yuge A BA Qe o) XL FolA US4  GE He Al FIA 2

A Lo Ze wale A7 dA, ALY 2oz FAHNR,
A 2R =G Falo]l EA S AdE do gt
A gAst Al 1 e A akgE =A =4,

My Soules Arms stud with thy strong Quills, true Faith,
My Quills then Feather with thy Saving Grace,
My Wings will take the Winde thy Word displai’th.
Then I shall fly up to thy glorious Throne
With my strong Wings whose Feathers are thine own. [1. 20, 11. 38-42]

A9 A gl “GAATE FE 27 A% de SHH ZFPeE oFfE F glod,

19) Wdelv 1682 29 =& 7940 Tovld B3)e 25 AFsged, g4 =9 F “1.10
= 1684 109l # ok, (“A Description of the Manuscript ‘Poetical Works,”” in The Poetical
Works of Edward Taylor, ed. Thomas H. Johnson (Princeton: Princeton UP, 1939), 226,
Stanford 5, 7, 20 &= u}g)

20) “gAd A AE FbE o}/ 2Rz HA FE & 4 dE Y o] HA FHaA”
(pluck from your Wings a Quill. / Make me a pen thereof that best will write—2. 60(BJ,
1L 1-2) %z uka,
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o oulel A w, A At ALE o FE FAAY, 49 £EL wob AE
2 % QA Aoe =T A A2 Aol ohith A9 AREL FAE AYEL B

3 A9 Al (FEHY 22 e dF e FAY 2 AAE9 dFEAA @
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Hde nHe a7 A% &858 ASsie 344 24 o FASEdz gled, ‘gL
H| 5 o] 4 & BaatA FelEe Azl dAnt, /A4S dotes]d UFrE A 25y 27
(Words though the finest twine of reason, are / Too Course a web for Deity to ware—2.
43, 11 11-12)94 2 A F2A, 25 A4 doizt 28 Aol ds) 2ot o 35 &
4% Atk AAE, A9 B 2E 2uad ERHHE dHd ALE Qg dols
24422 Avzn 9t WA A%e Az 454U 2HE AL 4 Yok ¥F Apo)=o)

Aol =t ot EE,

i

9 =7 224 AT £ 4t AolD A% 2220 WYY A B 4T 9
o $3e AoE BRAE o fE, AGH AT 29 “2A Aol Fx 234 27
¥

ondrous and so high—2.136, 1. 5o ¢=HdAx, 2 Heof 4
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wo
H %7 HEL Relvh A5 od 7kl oj28 7t dojE Ex
o HSAZ & ks WF AA A o] “AEAHA Hax FAQ " LA &
Sin—2.6, L. D22 vAAA & & dE Aolch. 23T &0
A st FF3r] e Aol Aotz ez, A 2ehAA] Ferh AL &
st2A A¢E 7 Avz A 4 A7 EA<EHE AL F A=, oA Ae vt
A el Atz 2 d AAs A AXNATEH EANAGA A A& AR BEol
7] wEolvh, st ‘A BFAE At AFSH PAw oiut / SA) dHEA =
Loz AN WY BEL 2 U3’ (I fain would prize and praise thee, but do

(2
ofd
o

sende / My Flame up smootherd by a Carnall minde—2.6, 11. 47-48)8t= =W &z &

21) “Edward Taylor,” in The Poetical Works of Edward Taylor, ed. Johnson, 11.
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o, $3E 29 AAA #E5L 4A 98 F ok
ol@l FAA BE AS, Fdud 5l dLeist BolE oz Hale HAA4H
Aolgtz d+x] S 4 Q). 16861 mE 168749 o] Fol 2odR AR A T A4

Aoirto g A4 AAd =228 F g A= AdFH A o

A AA 9=
TS g ol gy sy,
A A HAdsU A8 2d2E 349 9%

o
= =
o] 49 AA 92 FA= 'iﬂ%ﬂﬂ"} +44d F d&L.
I fain would try
To heave thy Glory 'bove the Heavens above,
But finde my lisping tongue can never prie
It up an inch above this dirt nor move. [2.138, 11. 1-4]
F3 dAT F =l o)A dF ANE AFxz, AAY FE5EH Aol A
A% Aol A4 Feldeh “23 4427 Course Phancy), “Z2}d %9 (Ragged

Faculties), “Frjo]#l =”(Blunted Tongue)o] g Aele FrmefL(l.21—11. 11-12)
S FFe] A Q17w z AA] A zEzHE AE AYLER AU ol Felstx

Words Mentall are syllabicated thoughts.
Words Crall but thoughts Whifid 1n the Winde.
Words Writ, are incky, Goose quill-slabbred draughts,
Although the fairest blossoms of the minde. [2.43, 11 13-16]

el

eyt “EE7e] i A A= FTea, AFHE 29 AF &Fo] FAS Hx 3
=ol, Bzt A2 “ahgellAl Feld AR obFwhE E7Ql ‘&zl #E TR AL
obvch WAz Bw, obfE #3 dolZ s AL Al wHgsz s, st
gt ARale] Aol WA S AT FE gz, = AU E A4 EAE At
 EAEA QAT FE Gk wEtA AddAe A2 2% F e Aol A A%,
Bulazl ARt 2A = dotE 2 HWe EAE HAE Aol 2THEd, olF Ad A

kaf

Qo Fodrke] A& AR Fe F S Aotk Aldd HE Aoy J=rt 28 A
22) o z¢ #HMIE FAF £ I AEq 1.209F 1.218 7 16864 =+ 1687vd 19 3} 16869 =
= 16871 396 2o1A] Aol Johnson, 226 2 Stanford, 34, 35 #z u}=h
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AA AA o WA eEhvE olfE q7d ' A ofdA? EE 29 F1EH S
=¥ oA A vad 9, oju] Gl XA upe} o], A7 w3 ALE £33

A meldezd ol AdE E o2F WA Ak R A9 € F Fo 2= A

& Fem, 4790 Fol gow,
o] wHust AR Fob Y& h
EolFAe, B9 244z

A FaA. A9 dax HdaAz,

All Dull, my Lord, my Spirits flat, and dead
All water sockt and sapless to the skin.
Ch! Screw mee up and make my Spirits bed
Thy quickening vertue For my inke is dim,
My pensill blunt. {2.7, 11. 1-5]

Subd, A9 HE AFA BEoE B4 F2A
A9 ohER wuoh ¥4 o Fol WS BHeE

Lord dub my tongue with a new tier of Words
More comprehensive far than my dull Speech [2.19, 11. 1-2]

i, £2AE A9 A4 L HE£d5vs £
A Eof ol WAl & FAF&A.
9 E7z AY AAEL dFe FAFLA. 2B X
el 9& B B¥oes BEA FATL£AL
It grieves mee, Lord, my Fancy’'s rusty: rub
And brighten’t on an Angells Rubston sharp.
Furbish it with thy Spirits File: and dub
It with a live Coale of thine Altars Spark. r2.92, 11. 1-4]

oz WAE = AASE FF 29 wAloA dEAE FASEd, I ANE

Brh o $9FE FAUD AAL oA ZEAA “FAHTH AR AFTE WHEFE A

Ye Angells bright, pluck from your Wings a Quill.
Make me a pen thereof that best will write.
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Lende me your fancy, and Angellick skill
To treate this Theme, more rich than Rubies bright.
My muddy Inke, and Cloudy fancy dark,
Will dull its glory, lacking highest Art. [2.60{B], 11. 1-6]

e} Fouos F2dck @ 4, A BE L6l Acle] AEH gAE Hel
5% AL A9 ¢ JEF AelA 2FH2 Yeke Holh

349 A7 AdlA w47 u}a}wi

A §F 2ol Hg ¥ 93 =owsd S5,
2v e 2 Moz AF o4 ABE F24

A HAEE. ...

I long to see thy Sun upon mee shine,
But feare I'st finde myselfe thereby shown worse.
Yet let his burning beams melt, and refine

Me from my dross. . .. [2.9, 11. 55-58]

shd, A9 Falo] v & et oy o %

FAY Fag Ao LFo] FE Ao)A i,
zexz 2 A3 3 FHTHA 42 28 A FiA.
srebg A, $42f 2507 7 wg FH FaA.

Oh! make my Body, Lord, Although its vile,
Thy Warehouse where Grace doth her treasures lay.
And Cleanse the house and ery Room from Soile,

Deck all my Rooms with thy rich Grace I pray. [2.75, 11. 55-58]

Y FAL Adg o] FE g4500H,
AE FToduis] Ao £ Il E

FEAHA 4L 94 £¥oE gezA Rgdd.

22 ZFale JAe Bl A

ol S8 gtog o] GEL Gy £%o) I AYvich

But Flesh and Blood are Elementall things,
That sink me down, dulling my Spirits fruit.

Life Animall a Spirituall Sparke ne’er springs.

But if thy Altars Coale Enfire my heart,

With this Blesst Life my Soule will be thy Sparke.

[2.82, 11. 8-121
A “HERTE “Be 2 deE ... Fola AFTAA FI1E, =T HFE FA7
< ‘AT F71E, obg “AAde ER7E “Vhed 8 7974 FUE

A9 8¢ Fd L= A9 ARAH FAE FEF2A AnE AAY Ege FAY
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o ckell A Ztobd F & ¥
Fo “TE7H 2L AolHe ddAY = E e AL, RS A ALY AAE
FEHE A =2 ARE F AV, ol AR 2ed Fol oA ? zuv
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238oE M AAE & F et Aol HlE o] AAAA fHE ol FAlel

Rl o A4 E WA & 5 g F F9d g 2L 7 e
2o AfE AYHA FFozg AdAel e sz, webd addAe AeE dot
AL Fubo] Qg Aotk DA, FEolatE AA ZAol fvkd, AR A AA
T EAT F gve A $EE 9A Topok @Ak AF dolx dFY ASolAEL 4
AE AsA e A4 Aol 2 Fgol g QA EARA FAEH
o Folch, Blde s} Qe “Ae == Aele]” (under Gods Arrest) ¢low, A9 Q7
A A9 gz, 2, 4 (his Thoughts, Words, Life)& “EA|3}7]” (To regulate) 413
“@ 2" (Law)& #ed3gEoh(1.38, 11 38, 2-3)x P& =, 2& & Fol A=A
7t 22Ae s ggd EFUT. dEA Aqde “Ag AgsHE A4S T
725 Ado) A s AALY”(My Prizing Faculty imprison’d lyes) g, ohg2 “Ale]Al
ZapEE aAlwt 28 9L/ 759 Wg wlojvhx] Rale 27 (its Appreciation is
confinde / Within its prison walls)-& 914 (2.106. 11. 1-4)&A &5 & fsirh
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7 #e 4 dslHR, Adel AR 4 Y AL FAAA? vz o ARlA $eiE
defe] MG AS WEo] A FH WA U F fedtE 32 H ¥+ A
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20,7 dofo] F A2e wAL I Ao

N

o s Ae 5t
o7l e o

wAY $Re] BEHRY Y A
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Hence I come to your doois bright Starrs on high
And beg you to 1mply your pipes herein.
Winde musick makes the Sweetest Melody.
I'le with my little pipe thy praises sing.
Accept I pray and what for this I borrow,
I'le pay thee more when rise on heavens morrow.
[2 153, 11. 19-24]

23) Jeffrey A. Hammond, “A Puritan Ars Moriendi: Edward Taylor's Late Meditations on the
Song of Songs,” Early American Literature, XVII, No. 3 (Winter 1982/83), 191.
24) A% E°f, “Ch! make my heart thy Pipe” (2.110, 1. 37)v} “And make my Lungs thy golden

Bagpipes 1ght” (2.129, 1. 29) 59 A Eo] FEH 5 g& Ao|ch
25) Hammond, 161,
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olgt AE e 2HE, ZRAE AZE HAE Az dotEd F A = AVt 4
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26) Joka L. Sibley, Biographical Sketches, II, 410; Johnson, 11o] 4 =}l

27) “Appendix 1. Editions,” The Poems of Edward Taylor, ed. Stanford 409 Zz ulzk, dsg
g7 upel o], sHldE A9 PERL FHZd o] B2 7A ?—l"}"i ] g8 AA gurh &
#H 2= (Stanford) 7} A4 g ubel o], H g AE QuleA AL AAHoz MG o=
Evtx H. £4(Thomas H. Johnson)o & =17} The Poetical Works of Edward TaylorE =
Astd 238 AL 193999 do]glx)

28) Karl Keller, “The Example of Edward Taylor,” Early American Literature, IV, No., §
(Winter, 1970), 13.
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e A4 9%

1N Y
GuE T A, A9 94e 243 w4 A
A9 AGee Gl Ama ¢ uhhE Bgush
Ax o dEe VY F Yot wHA Fod,
But A% Gl BOIE ¥, 24 dE 24 @ S,

My Phancys 1n a Maze, my thoughts agast,
Words 1n an Extasy; my Telltale Tongue

Is tonguetide, and my Lips are padlockt fast
To see thy Kingly Glory in to throng.

. I can, yet cannot tell this Glory just,

In Silence bury’t, must not, yet I must, [117, 11 13-18]
8739, 27t & “obF=] AUE Aolztm s v 28w 2E glE AT My
Quaintest Metaphors are ragged Stuff—1.22, 1. 5)94< QA3 z, “FAY o] FHo A

o #8AYo] A9 EAQ F A7 £ADAY Frr Fel o Aol wileh” ([ feare /
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29) Immanuel Kant, Kritik der Reinen Vernunft (1871, 87; Hamburg' Felix Me.ner, 1956),

175a.
30) Ludwig Wittgenstein, Tractatus Logico-Philosophicus (New York: Human.ties, 1551), 148
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8] EA frebel (Ludwig Wittgenstein) &} €tleo F5317] &8 4+ goh
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31) Keller, “The Words of Edward Taylor,” xv1.
32) Scheick, 120.
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Between the Word of God and Human Language:
Words and Poetry in Edward Trylor’s Preparatory Meditations

Gyung-ryul Jang

Edward Taylor, a Puritan minister of the Colonial Period, was also a poet who experi-
mented on the art of poetry in order to glorify the Word of God. Taylor’s life-long quest
for poetry resulted in a series of religious poems called the Preparatory Meditations (1682~
1725), which not only reveals his endeavor to harmonize his religious belief with his
poetic expectation, but also provides us a good chance to examine the tension between the
poet’s religious sense of the Word and his artistic sense of human language.

Taylor’s double concern about the Word and human language is so stubbornly sustained
throughout the Preparatory Meditations that, at the first glance, 1t seems only to further
the overall monotony of his poetry: thus, critics like William Scheick argue that “there
is. . . no development, no divergence, no progress in the thought or artistry of his
verse.” Such an argument itself would admit of no dispute, if we attributed the overall szasis
of the Preparatory Meditations, as Charles W. Mignon does, to the poet’s suspension
of belief between doubt and certitude.” This, however, is not exactly true of the poet’s
stance over the 1ssue of human language: the poet may be irresolute in fathoming the
Word, but definitely reveals his changing views, as well as his 1nner conflict, about words.

As might be expected, the earlier poems of the Preparatory Meditations reveal the
poet’s enthusiasm for “singing,” together with his confidence in his verbal ability. The
poet is so confident in his divine quality that he even argues that “Angells. . . further from
the Godhead stande than I” (“The Experience”). More than two years after he has started
the Preparatory Meditations, however, he begins to be aware of the limits of his words:
“How shall I praise thee then? My blottings Jar / And wrack my Rhymes to pieces” (1. 10).
The poet eventually admits that “Words though the finest twine of reason, are / Too Course
a web for Deity to ware”(2,43). It is true that any endeavor to bridge the chasm between
the Word and human language is likely to win only paper victories—even by an appeal to
poetry. The anxiety caused by the awareness of such limitations must have been by far
the greatest for Taylor, since this orthodox Puritan minister, overwhelmed by the Word

of God, could never fully sustain the idea that human language would match the Word.
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The idea itself, at a certain moment, must have struck him as “black Sin” (2.6), although
his words were devoted solely to praising God.

At this point, the change of tone in the Preparatory Meditations is quite predictable.
Those poems written after 1686/87 manifest no more of Taylor’'s enthusiastic poetic
aspiration to “the Heavens above”: rather, he is forced to acknowledge that “I fain would
try / To heave thy Glory ’bove the Heavens above, / But finde my lisping tongue can
never prie / It up an inch above this dirt nor move” (2.138). In spite of his frustration
with words, however, he can never completely give up “the fairest blossoms of the minde”
(2.43), i.e., human language, as evidenced by his later poetic career. However deeply one
might be plunged into frustration, one could not even realize one’s frustration without
words. Precisely for this reason, it becomes imperative for Taylor to grope toward a
certain way of rekindling his ever weakening—yet, still remaining—hope for words. Thus,
prayers and invocations come to play more and more crucial role in his later poetry,
assuming much more humble and self-humiliating tone than‘ever before. We may note
here that, as revealed in his prayer toward God to “cleanse” his body(2.75), the poet
hopes to do away with his earth-bound quality, or, to be more specific, to transcend the
limits of human language. But how can one transcend them, if one has no choice but to
do so only within the limits or the prison house of language? The poet 1s eventually led
to confess that “I. ., . finde / My Prizing Faculty imprison’d lyes. / That its Apnreciation
is confinde / Within its prison walls and small doth rise” (2.106).

One may here imagine the poet coming to a deadlock. But, while writing the last part
of the Preparatory Meditations over the span of twelve years (1713~25), Taylor opens
his eyes to a new vision of language, as Jeffrey A. Hammond points out, by “centerling]
upon the Canticles allegory as a means of fixing his meditative attention almost exclusively
on the next world,” and thus by inviting the “element of futurity” to his pozms. In
particular, the poet seems to hope that “the aesthetic problem would resolve itself in the
soul’s future; all ineffective praise [here on earth] would be corrected in heaven, and the
lisp of the earth-bound poet would be eliminated once he is transported to glory.” In
short, the poet seems to believe in the future possibility of human language: 1t would
purge itself of its earthly quality, and finally transcend its limits in the heavenly world
of God. Such a religious hope as it is may not change the immediate reality of words,
but it enables the poet, who is now near to the final moment of life, to accept human

language and poetry as the status quo with renewed affection—in spite of its obvious limits.



