% BEgotze TAERY 73 o] &

g WEEte 7157t ERATEES AbEol, AARTE @4e], aeln 2FARE
e AuZI7 dade dddAe (538) £% 8wl A4dsta Mzt 4 A
Aol E-FUTH. ok, oA Tl B Ast Aastm @l FU1El FulH st
of Aol F71stA = sivta. 2 Zx, Huxe 4L Haxe AGee]
2ar.

208 Eolozulst

But certainly for the present age, which prfers the sign to the thing signified, the
copy to the original, fancy to reality, the appearance to the essence... illusion only is
sacred, truth profane. Nay, sacredness is held to be enhanced in proportion as truth
decreases and illusion increases, so that the highest degree of illusion comes to be the

highest degree of sacredness.

Ludwig Feuerbach
. M@—7|=&0| Cist ¥ oiC| &

71582 A FE Atolo] Fa 19471 T 2041712 A vl%g Al71d 22t}
njFo e &2 MY A ¥ A(Charles Sanders Peirce, 1893-1914)7F 7] 3 & (semiotic) ©]
g ol M2 FEE ALY FH fYdAe 2929 Aol Hagy =
44 2 (Ferdinand de Saussure,‘ 1857-1913)7F g 51 22 A A&} 77t B E9
oJ3le] 19168 Z7td (dwr Ao1E 73y (Course in General Linguistics)o|A AH =
€ 71 % (semiology) 2te MEE H3S FAYUTL (242 19 A & 3 A9 A
=% oA vt 129 (Y4t AojF Fehe AkEE @] (Charles Balley) 9} 223 Al
A o] of] (Georges Sechehaye) 7} FZo] Hol A4 27} 28 Geneve tEoA 7}oldt 7}
9 =EE ¥dl Eof Hedd Aelth). Haut AHgo rZEoIFHE U AlgI
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semiotico] semioticsZ ¥, & FHA 7] 5 E(semiotics) T 7] 5 & (semiology)
2 7156 BT At o] EE AAFE o|FoE gl 204 HUT.D aHY o] Eo]
ARse 4771 FAUAAE HHEE AE FYusxe &g £ st Har ZAG
713 2 (semiotics) & 2 5 #FHA R A(Charles Morris)o] 98t A=A, =3%
semioticsz}= &% Bojlo EY=Ho]l 2ol HUT}. semiotics: semiologys} &
gulg ol F71 Jou /MEV|ZESY uE KoYk 3T}, HAE uiste IF(H)
3 oju|Holx e g3 #A we} 7IZE G A VK FFHE UFEAT. (1) EAE
%, icon) & uigiFF 715 Atolo] EAde IR FAMCIY FEAHU EX 7z
o Jl5dt. A& W A9 HAl AE Aloldle FAMol Utk (2) A H (I,
index)= 9v] A3 715 Atelo] AAHQ AABAI Y& HA FE F$olth. o
=Y A7l EE AXEe Aot uidAY FFAE TFE YEE NEE 2
. (3) 71 & (signifier) 8} 7] 9] (signified) Atolo] o}FH A BAZ glow &x
A ALl A FAT & AS olE A (symbol) & 713 (sign)gtil B2} o &
e d8 £ whd gy Fojd wlo] ol #EAHQ FZolt, EF w
Az A% AN Ao AHHez FAE ugdt. ol £43 FAAHQA %
o REEL Ao vehte dojEo|t

2F2e AdY 73RS 23 Y Bl M Bo| m:tsl Wk 2 FoA
718 F8% 2UMATE Ho] B -2 Zu}. (1) 713 (sign)E 7) X (signifier) & 7]¢]
(signified)2}= F MY 842 FAH led, o] &2 Az BENAR(IRT4)Y @A ¢l
. Z1FEE dodAME dv9 SACAY TE Fo] Y A9 23 (marks)E I}
Z18le 7171 duiste Ao g, Jidelud Aol (2) &4 Ve A (BEH,
arbitrary) o]t} ThA] Tl o AJo] (455, onomatopoeia)Ql F3] YHE A EH &
dolgt aAe] fmete A Aloldle ZAAY AAHA BAZ A gtk (3) o9
dojof) YdEhvtE RE 842 (dolet dE FAste &4 arln doirt gnigs
NEEL) ol 84F &ol WIAE 4352 5A" (positive qualities) o]t} A&+ EAJo 9
A B Aol ollnt. o]E9 A WA “Zeo]” (differences)} & #TA9 1E
goll ojstd ZAET. Aoyt #AY aEWo|H oH 5 AoAA &AM g
+4°l te 4% FEHAAY digezN vehdth, dojsl v)oe ASddx nizzl
AR & doly g 7] pEA g FolA Aol #A9 aEwe] FAEHY
(4) 242% Aol ANA] AAZAMY (F2)(langue)E Y3 FHA A&PAA (WE)

e

1

1) M. H. Abrams, A Glossary of Literary Terms, 6th ed. (New York: Harcourt Brace Jovanovich,
1993). p.275. °l3} 7] &8 o] g A& Abramse] AHE g,
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(parole)®} FEET}. (Fa)e oY E5FF 71ZA A Lo BEA o] JVIZAAE 7HE
A she ANtEQ] dozA L T, Avlde BHEAgel WEH 3lon 2 3o
gtk a8y (ME)S ol d AL A8 diHor FPIe AePARA o
©@eo] Jlagte] MEAoR AL8E Ro|th, ol mElBE AMARAEY (F2)d dE
AFoltt. w 5T A&PAA (WEIRTE dojel dnkHd AA 713EdA
#Ailo] RolbATE

AUl 7138 242 o|F EIAMAA daForn, rude dade pxIFoe Bg
3 A@H)E Zo) . A VI ZE A A4S G2E (text) 2 G ETY,
o8 HAEx AFH(FEM) L ALAA AAE /W F2E Z3 Jov, EF 9
HE 128 o731 Je AL A¥Aoz AFYH 7159 S (M5, code)olth. ol T
7159 43E AT AP WA o3 5 AkF e FALAA AU E e Fe=
ol EqAt), ol#d Al FAYESLE oL 715 /9u|Z8 A A (signifying
system) &l AAESY 8L F FY3x Jdtx & ¢ Utk 196090 ol F EE
= gGnl-~EZ A~ (Claude Lévi-Strauss) £ 4529 AdojdgS B we] mdI A1 83}
o B3N FxFq V12E Y. a1v £ 713 E d&3d 73 AR HA
S JAUdh 2' 94 AN vevde A7 JkA] @43 FFE 729 AFAS) A9
Zg AA dehte do] FRAY HFFoEH o|EE BAAUM. oy dReR=
A& Fz, E" AA, 88 W, A3, =7 oY MAE He W%l Ao AR
27} (Jacques Lacan)& 7138 & X 2olEo HARAM d&3tad Fojde dojxyd 7]
T9o P2E Zty Yotz Bl o)A F 3 (Michel Foucault) = AW el =
Al dAde] Wzlte] dX ] st 7| ZEAH] EAMHE AEdT. F
o] ez EH a8l X8 tgddtn WHsie FAE 715 d=2
ATk A& UiZt Ade] Wite AME E UE 7|3 42 v §
(Roland Barthes)= 19 (A13P) (Mythologies, 1972)o|A A4 29 FZF o
A Wy g 483t Fmd g3 7|3EgHA BAEE YFoIN Faof el H
A 715 AAY A 849 45 E BART. o|FA FoEN vIZEE o449 iAol
F3o) 93 oRA BEAEHY £ FIPHAE BAFAT. HMEEE B B2 F
# 9] 213} (bourgeois rayths) & 4= T2z Asle =2 HEd A7), ool
o Fdz, 28, 2Eda 22 AFAAY 713 AAR Jveidon FFPG. H2ESe
Z27] AR 2t FEF vHY Fad AEAYS BAFET, FERFI HHAM= &
& d2AeEEs dolgte dAAY ZIZAAE A F o 52 £EYQAAQA) VI
T2E F4gste o2 B it oHE £ HAES IA4de £F S/ BEF
A gk AP 5t AAFLE AHSET L HIZEE B3 Y.

A
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I. & H=E2|029 ZAEQH 7|3 0|2

% Beglot=(Jean Baudrillard) & E#/3t717F A €L Q1Eoltt. $4 18 A3l
22 FHste dHol B2 AMRE] o9 E AVIEA ¥E Aolth. Y AFIAEL
@ a9 AME AlFgHc)x ¥e AoE B3 Jed anF 19 Fo AMEL
9 Tt Fokst BEZ Pd3 Q7] Rt ax 19299 Mo=E dAA e 10u1d
(42, Nanterre)] A8 @42 Ak, 27} 2edA 388 AL o5 AAA
A FRBEn e TAERUYFY Fo AMIVE F9 FAFeE ot wAgle] dF
3 Aok AR ATk @A FWAME 29 AA7E B ¥ HEH ustew, 19 o F
o] X2ERUYF =ol¢ #Hd M AREues AL 19 ¥2 Ftste F&
49 Axrt Aok, st A ERET EREHA ¥e olfv EIAEHQA FEAS 7
gk, 27l 9= uwmd FEHEHAe 2E BEAY A& HAEL FHE FEF
7128 873t don, BEEgolZ2x olfd ETAX Y AH HE9 AEo|7] g &
& Bobo ARVIE ER/A7IZF FE ol R/7F A7) Ut

Og o= shie] Reokz FFAINIIY 82 e ARFoly 19 ARAEE P
ok, £ fEle 2E& E2ERUYEY ©EVR ERde W & ouEge] AT 1
v ALRE ZT2ERGYFNA 8T AL oYtk 19 7] AL YL rfE2ax
# (Neo-Marxist) At3] ol82& /AT Aot avdr} wlaaxsFelg WA H#
3 olo] WE vl axFe] AEES A F 197049 FHFE e &Y ELERGY
2E2 WA, (AE A A) (Le systéme des objets, 1968), (7159 AX AT vl#
£ 938ty (Pour une critique de l’économie politique du signe, 1972), Z18]a (&M A}
3]} (La société de consommation, 1970} 19 %719 AHzre] &8}, olojr U (A
Ate] A L) (Le miroir de la production, 1973)o A& al23AFd e AWA o Z H
w3, (AR w3 F&) (Léchange symbolique et la mort, 1976)FE £ A X738
7 AH] ARSlo] i3 JEE AR, A9 EAERUAQ ALY o2& AT 19
o] MEE o287 RHL (Ko tatal) (De la séduction, 1979), (ZAIEF ZAD
(Simulacres et simulation, 1981) TolA AFAQ. I 29 HAL 714 XA
gerh. 19 g ¥ HAL F2ERY ooz WEE Fevh. 19 FoldEA
ARE & (& A A2 (Les stratégies fatales, 1983) oA 3] Vebr] AlFste], (o}
ol 2] 71 (Amerique, 1986)¢ (X718 7191) (Cool Memories, 1987)% 1980 0] &4k o]
Fo] Ao EAA o2 eI
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Rogolze (34 ngd F3I7HAY 27] il Ho AFelMe HAAHA oL
WA BA AL EA AEFE ot 28y a2 o F AFAEdAe UF F93
A ol &H} FBE B 18 A3 AL ozl Ao FriHx Yok 2w AF
SHZA WA dvix B = Aok a2y a9 AV ofAR $8e FEe I
I olfE 2TE oEY B, AA, A3, 35 ZE W ZF dojun e Al
Aol #A4T W AT £ Ye FHEHL ¥HE M A4Rlel =87 WEeolt. 1
= ol2lg didiAeln S dd Atsle W g7l HaMe AN BEE
Helx AFA AZstetn 28 Ao, ojdd 19 Fie FHASE Ee 19
34 o2 BAse EAAM FAHoR Jeidt. o dd AEE "4 A7 (the
consumer society) 2t ¥ 23 ol g 19 FAF wdet g M. (AHE AA
€ B3 A g o3 A=HUT. B A9 «dE EW dH(Elu)e “V1EAHg”
(technological society)&ti &% o o}&(Aron)¥# T (Touraine)r ‘€4 A3}’
(post-industrial society)2t E% 32 =R 2 (Debord)= “2HEF A}3)” (society of
spectacle)glxz BE vy ._E.TH]E_E_(Lefevre)E ‘BAlE 4Avle #FA}3] (bureacratic

o

society of controlled consumption) gtz £33 c}) 2

B gofart AlgdtE “AH] AlE"E BoZE La société de consommationo|t}. o7)
A AlEleE Eo g #olE ol consommation® ¢ o]¢] consumption#= tHE o)n)
7} 9l Eolol consommationo] gty Yold= dojoi] AH|FE ouE Ho)lE
consumptione]gt= oju] e A (#hY)QA &l FFolghe ¢ r|el consummatione]
e o] sty o Fobs Atk 2¥A EW Eojo Aule @x AudAdE £ 4w
9o &% (desire)o] FZolgts IR E Egsa Ut o|A o] HlE HEgorzst ¥
HAE S ‘AL Ha 2E W 27F R0 T3 e guorE k. o AlFe
a7 Fa 579 AsdEw ozt &9o] $E£E ulgle Aldgte dudAd B o
Heot2rl dd AlEE 2H]/8% 259 AFgn 2E AL o= & HARYE
Bddol Sle AEE Aotk &H/E&% FFH9 AZle ¥ XAERW Al3Y ©E
o] Fel71 = 3lri,

Boglop29] A Ao Uig o] L vl2dA o|&8L FHSE AYezRE AFs)
o olF wigste APE AA 4. oY 19 HYL F ¥3H(mass culture) ]
283 iF AAAL 714 (technologies of mass reproduction) & AHW3s}r] 93 29 8
o] ZAgh. Hegok2E w23 xo) (Aol W) (The Poverty of Philosophy) & A&

2) Douglas Kellner, Jean Baudrillard: From Marxism to Postmodermism and Beyond (Stanford
UP, 1989), p.3.
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ol EA nlzaAr BdFE AAe] wasl AlAe] Ex)9 w3H7}x) (exchange value) Q)
AdA 23S FHSIT. oI Hgol 29 (BA A &) (The Mirror of
Production)] el glth.3) wmt2aze] odtd WA dAe B AMEA dehdo.
o] @AM E FFHAoIY FHAA ANE F8 dFIF dHERA A FAA ngdnt.
adez o gAdME A1&71A (use value) 7t W/ BTy A5y wfEo] mBsA) 7}
B4Hor F4sA dint.

FHUA dAe A ASAgelth, o dAdAE MEE FEH At il odtd

Aad Ae RE A AlFCA Buisn n@E7] g AMEsXEG mE 7HA v
F9A HAT. ANA GAe A4Y AL 9 g 25 Aoz o ARWA dACdME
AZ7HA € o) FFNA AF FFoz QA FUD AXH =94 a2l of 2
€ AE @AY dQez gojet, ul2IA AL o] AWK dAE “FAH F”
(general corruption)©] Altiztx ¥-& o]f7t 7] Uk, ol wH A dA= v
(Mandel) % A| <& (Jameson)o] FHate Ao ddd] #§ @A Ex 7|E8H2
2 fAbEt. wt2asst 23t ousle) dge] AR =l gt FAFHe AHA
SAE oo Azt Bokedl, #dg AdsL olE FU| ARFY, OFAH AEF
o, By &HA ZEFa Fean.
Bogofae mt2axrt F3te AT m@rHA 9 AdA EAEC 7E2Hez F
gt} a2y aE vtEasst TR gAd A DA AlojolA dojue dAd
A M3 AFA olFsA E Yotz FATG. BEdoiEe AWA dAA &8
213 B XTAERY AddMe BAA 4 493 £33 2 ol &z 999 FE]
o ol 7tedtxl gtz T ol BIHH AAE, ouA, EFFH © doirtM
Folu AYFZAANE AA 9de R AFsr] gEelth. o] Af TAERY &
Hl AL3 & /SR TREC 7T Zee AR TFAEA B V&9 FRAAARH HFE
ARee AL 2RACE BN FAANE =T OBBER HEolBe oY &
u) AL E BEAstedee Alne SEAQY MEo] dedivtn FAT.

AEAQ dlzaxsFoddx e F3gddoly o 95 RE AHAH 9 it
g Mdol 7128 qdo2H )5S AAd FEAALKTIL BEgof2e ¥¥Y. O
HAeg RE Az A 23 PAgHode AFTFRE ZeT. olgEE ni=
A2ZQ AlBo| & 3 99& @ Ao AL BHA "o a8y 254 &
vl Al3lE B3 AEo] EolA vee Aldleln AFA olnAy 7|Et BELE AAA

3) Steven Connor, Postmdernist Culture: An Introduction to Theories of the Contemporary (New
York: Basil Blackwell, 1989), p. 50.
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E Adelt}. ol#g TAERY & AZE V59 FA AATE TEoUi, 71EY
HH 3 k% (code)d PHo A S ole Atglojth. a8 E HEgol2e ntE2ax
9 9% Mg AL FHo] TAERY AHALE ] &A= 7lE/n 8 %4 (mode
of signification) 22 #lHAATIZ FAITH ol AtZo]Eere] ZEAI dttd
(paradigm)°] WtAREE ofu|dttt. o]A 7159 A/t =i otk 4 AMLAG wt2A
2F0 9 ARFNE BF YAE e FAQA QIS I Z& /M oE Atde vl
A o] F ol AZ AYAHY ol8dFE U 2 mlEaxsFost ARFE F
2g $E Qe Aol nEdckzel Folt w2axFde ARFY WY B
olt}, A& £YW vl2axe FMIEL AEFAVL AL HFHA wid YL o
o =59 AdolgtEA, W3y, AAgd U ol &, AL HW|Fo| 1T dE
olth. o] @ AP AEFeI7t AAH 27 (homo economicus)e] 91FEHNH ¥k
st aazoe zA7F AAAIEA el Q17H(man as self-producer)d] 7]1%3 Q1 F-golate A
A o] ¥ olHERI e BF AT =FH T FEH ALY ol2F W
A Ew mlzasFols AEFArt N2 ZEY JIA7] A9 ¥#E e Ao vt
7139 WA %5 WHo YLP Hegol2e IAERY A Al thd AlF o]

& o] F ol &R7|E YoM E olEelt}. ThA] LI mlzIsFo AEFY BF
B FAo) 712 T RIATHE AN A e, &H] AHgE V5% 4%
o 712§ At3le]7] W&l olEFE ZEAHLR THE I AlFeld

Regofae 4H AIEE Y o 2429 7|To|E S A& AIZIES A4
goh. slEasFoy AEFoe BE YR ZAF olu&R|olth. o3t olH|
27 e AL AAFAT HIBAZ FAEAA ATt o AL ZIFEE 71de BT
A QA Q7] WEA 7Z/on|stgo & ETo] & F ¢tk 2 E2ERWY
2H) Atglel e 7187 7199t frElE U7 WEC] JlEE V1gE AAE & fivh o]
A% 718 "W 718 (floating signifiers)d ®olw, 71%7} 334 AL A

>

|@the AL sty FFd®oltt, fFv AEF 9 nt2axFoo YA AA=
£ AYAD . 2oy F] Aldee 719yt 78R 98 AAPAed, olAe Wo
e 71%7F 71998 49X 98 AASA A0, ole &M AFdAe vFd 3
AEo]l ERFRoR Frlete AIEVIXEUE mEVIAIE $£4E ARZdes AddAz
2 zeidn. 23 AEY 5L 239 A& ] BEoe olnA g 71z g
1 EAA 7 (representation system)7} 918 X3t ol Utk ol o+ TV. $n

4) Jean Baudrillard, Selected Writings, ed., Mark Poster (Cambridge: Polity Press, 1988), p.4.
5) Baudrillard, Selected Writings, p. 4.
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o L

Fae BUSId e dFaAe ARt oiya sley 43 w99 71539

M e =g}, o]alg AN AF9 EAAHQA 7Y A4 7T 7193 (&
A EFHFAe FHY r15e] HAHo gz HALLS wEAAH VB AAF n
W3 g Fedvtes otk HEgoiZd w2W o] AL AWAAEFL VIZAA"
(system of signs) & ©|Eo 22X AvAE AP, 283 o|8d Adss 7]E A}
olg] ztolo o7 #&EE FIAT 7153t O

N

> 4
=3

i
o>
[y

o)

% @
1o

. 222 M2 DA simulacrum)2t £X2AMQ] =AM (hyperreal)

7187} 71918 AAI8HA] F3 719l Reld lom, 1¥7) i 7|ue} 9o A
© 7187t 71324 adn GEEAM A6ae] 898 AFHos REIE AU & B
=gof2r A3t FAERY 4uH|AL3 9 01“11101‘4. olg Aldelx& & (original)
HoE 9387 AEs @ oux 2 EA} 2o AEY NS XA " 4w
e o 239 AME ZIXEgE TV ddEs %Z’l——] REZFX G Eo] Feje] ol g
FF< A vk Bale dEdle A4E 2 A 2 A7 ReE qdARY. a3y
2 JAe AL £l PAl(simulation)dte doly eEddE AR e ARets
A FHsA A7) 2229 HXNE /MR 22E(simulacrum) S $i=E 33 & A
stAl FAUTt. ol 719 fE VE 222 EAFE olfodn 2 WA ojsd
o oldE RRES e AR BEE £ (AR 7R (pure simulacrum)VEln BE
T dew, E=gok2e (AR M7 TEOAE A S uE o GAE dgdc

AMA dAE 718271 od 71 2AA AAE vdste gt o] @Al 37 Ao
U AN H dole) dAZA AL o WAl REae) Mo HAHTm BHT o
€ 98 84 o @AE HEAAERS Ao 28 o8 mAMEe dACAY Ex A
of Wate BB /1R N2 A THA A 927 DAY g R
oltt. FRA dAdAE 71zEe oW 71EAJ] AXNE HFAY AT o] dAE
7132 3t g ol ER7 o]8e] AR hFLE stdF A9 FAHe HAE
LA A Z3A e 29 Aoz ot gzr]e dAs & F Ut} AR A
dqre 7lge ofd 7122 Ao RAl(absence)E 2dHdleln AlZdch, o TA
HFale HAF dF E7v oY Brgot2E AlA#3 A} (iconoclast) 0] 7}l 1
e AZE AR £ ol8e A9 A4 (images)o] Ao FAE FHIUR L7 HE

l

fr

6) Selected Writings, p. 3.
7) Selected Writings, p.170.
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o A SN AERY, WHA wAE dixe gAY o] vACAM Ase A
Aoe olEd BAE z2a U 9. J1sE A A dATE AY TaY (AR
7}#t) (pure simulacurm)7t ®th, o] ZA HH 7159 AR Agst fQolAA Hn) w
B4 71z AAE ANSFAE ST o] A 7z AN ADE A A gon
g ARE /AT FE Atk olgdF AFANE 73 st A He TG )
TE RREoV|WBY AR(AA) S e FEL golAA Huh. olH@ Ay RzE
7 Ao FHE AMF TG FEol AR @ Bolth o|HH st EANE)L
3hutel g ARTeE g2, “RAMELE B (IR, absence)E A (BIH], presence)
2 AAgen ol 44S AAZ WERYo M B4 (the real) & AAHA (the
imaginary)$0.2 FFd wUAG. o|FA fo2M FYAt dAAS FEL o€
1:}."8)

N Aste] AL ZetEo] odA FAY AA (reality) B ol dlo}(idea) 2 e
&4 A2 g9 old] ¥ @4 (phenomenon) £ Foldtstoletn B SE F
deoz @ FEo szs $oh. 28y HEdotast WiE oloRe RE(E)
(simulation) ] AANME oldlol/Agolats o] 2YA FRo] A AelE Pt olA
A H (presence) .24 9 AAle v ol nFY g AR FEEMH AA (ks 4
A)e AT FAYRAE A7) g Boltt. )7t Als AUE BEdolEe B2
o Az 21 glen 2z Al oluAe FAgle Aituie] glgBoltt ofn
el gag AH AR AzsEE AZE oA o o4 stssA %t vx AA
(A9 oluA g QAT ER LEst AA & AdE F2e o)A Felth o
ol vz REzlokzsl Tahe 2AA (hyperreality)el MAolth zAAE zzd AEFH
A3l v AR (unreality) 24 “AA 2 AART o ARgedn AT}

244 AART o AAAY Bolx sAozMe ojnA et ML UM T
outgte Ao AAL Yold AAY FLANE Ak 4¢FE YA A, IR o]
ERAQ /B 2AE sbHeTE dol 2 gst it ol Ade Rz =g
o F1xstm I ANGDoN FEdAA =HdY. oE SW R3] AALt A1 F
o AAe 25 g 712 T A Adde AsAA et o] F AAY 2L
ahY o]  AAL A2 gE Adgs H4dd ditd AaBAS aAFeAT JE
Ak, ol o MFH FaA Bestn YW AAY PHgh AL S Ao o
F3l7] 9§ Aolete AMEAE ZWH. a2y oA Fadol BT xF A

8) Selected Writings, p.6.
9) Connor, p.57.
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e of F AMA E£& A ot HTEHQA #AVE FAHLEAN tEIAT
= AHE 9 ot o)Al FaHe A9 A fEle AEF AA S AL Fo AA
7 A2 Adige #Ad e Aol ofde A5 EA #AA UASE A =HAH
AEFo A A Fe] MA = FE HUAHclgtes o] AFLEZH o] E2 ©A 9
Ho R2(F)o2MT &8 k&5 9A d Reolth. mEstAR A9 (authority) & A
B (subversion)¢|gtE o g EBr|de F Mo AWHE a9k AMS AZ7F A EA9A
BE BgAoge AMEE o] EYAHS 71 Z|Fe] AAFcRE AA #&F AU} H
Al R FE HoAFE Ao,

olg g FAH AALRE HEokZe ZAA9 ofF HE 4= fdzUA:=
(Disneyland) & £t} Bgeof2e dzydcopda “Bvdd B2(F) AMAY s
9] gAF wd”1olgtn et dzYyAse AFS X 43 180°2 P ¥82
981 JE 4E dz2yo) 9o ntd uZel n{e ode] AAE FAAHew B
gZFch. a8 gujdd g2yAsg AuEe AL "I AAAE AHEE Aol
715 stk (H2ole vlF 1R o8l fz2YAEst PR FEH0 f2-d=2Y
(Euro-Disney) gt o|§22 ntg] 2o AARMT AEL=rl o5 2839 A2
2 A $293 dE AP dgulsted Fd ALH fFE-02Urt AFHeR 94
Ae 9 #AA} obd £ gk d7u §¥ £89) FFAYE AR e EHA
o o ojRel AYHTe AHdE $Ele FuE Tk EE fEld ol &Y F
AdE d2UAEs AAZAT oA FE-ty2Yd vleH 1 AAAe] Feivtn &
4 o). HEZot2E uZ g 2AAE Bu glen, o9 dAd 47t gdzyd=gtn
CEAL1a=

gzyAse AAe) v, WA uF Axrt davdsdgde AMEE 237 sk
e Adeltt (ole uhal A A7 FSolgte AME HF7] Astd Ao EAstE A
F 2L olxoltt, ¥ HelM B o e A A FHA Ew@ED). d2d=Ee
Mgt 2l AAZE AAEe AHEE A 3] HAstd FRAY AAZ AAdn. a3y
gzud=s de 22ddd 24 v AAE o ol dAe oivrt. Z2adAdd 29
Z AAe 2AASS BAH T ol ol AAle HFAH AH(|ULRI])d #I EA
7k okt ole 233 AAZE o ol HAZL oive AHEE F717] AT Ao ARA
oz gA 94 (reality principle) 2 #H3}7] ¢ Aolt},

AR HFEAY H2YREE oA o o4 A HFve] AV okl ole T
2A9 AAE Axz HieE W) A4 vty A siAelt 2 ER o A AA
de w937 ooz He (o] YA B d2UA=E odole MAE FHs
d# =AY, a2Z2A FoEN S AJEEL FA) AN odddrtd &A%ttn A

{ o

10) Selected Writings, p. 171,
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Zaw, AR gA40 EAG doke A4E 3 Utk o)A@ Ae WA ofdelshe
B4 23707 Asted ojdolNY YBete DzUASY 4 YRAAAA
AA e,

3 S

i

Disneyland is there to conceal the fact that it is the “real” country, all of “real” America,
which is Dsineyland (just as prisons are there to conceal the fact that it is the social in its
entirety, in its banal omnipresence, which is carceral). Disneyland is presented as imaginary
in oreder to make us believe that the rest is real, when in fact all of Los Angeles and the
America surrounding it are no longer real, but of the order of the hyperreal and of simulation.
It is no longer a question of a false representation of reality (ideology), but of concealing the
fact that the real is no longer real, and thus of saving the reality principle.

The Disneyland imaginary is neither true nor false: it is a deterrence machine set up in
order to rejuvenate in reverse the ficition of the real. Whence the debility, the infantile
degeneration of this imaginary. It is meant to be an infantile world, in order to make us
believe that the adults are elsewhere, in the “real” world, and to conceal the fact that real
childishness is everywhere, particularly among those adults who go there to act the child in

order to foster illusions of their real childishness.11)

Regot2e oA H2YIA=E 2449 FL A2 YT o, n=F HA
7t AAZE 9l 24 A4dd. 282 d2ydce vFAAs) 243 A
dE 7171 98 A=A A9 FXd 2Hsivtn e FEY. o 19 F3
< B2adAgzde E e 24AE M de 8= (Hollywood) 7t ek A}
Al & ¢ & 458E 44 8¢, 22048 A ZFo] 2= 7] (Rodney King) o]
e 598 FEE ALY Aol W] Hel glolgd 19929 599 LA £%2 LA
€ A} ofYele A E RoFe vE3dsE Utk a8y o] Aldle] ddo] A F
o FEE 533 & ojuiFole Wit egon, EF LAAZY AW/AME o] Hdert
FAZ AEE AAAR 8L FPvhe AMS LAY 24ANYE BAFY, ¢7y
ol Miert LA ZF3 ZEe AW EE b o8 ] wEHM HAadHoe AL 2
A7 AAE Dol Bo2M 3 T2 AA (the fiction of the real)7} AAME o=
2HRE 7tA & Aot

V. ZAtE2 =4l Mat J|HZAM S HSoHA|

AHEZEA 7Y m@ER O] 2t dAE T, AA HAEYG © AAge 24 o8
o I AdE Hed T2ERY 24 AFAA Y F2F AYE AAdE AL A

11) Selected Writings, p.172.
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FLEA L &HAZE iz BAH 7lEZet 1 oluAott. FAH riZet 1 oluR&
Agss Zabgel 1 B4o] gtk AR 1mz FEE AvlsE Aol ohm
= WAl 9ste QiEe FAA 715 2 onAE LMFte Atk giF WA g
g2 oz 2uae] &7E ASdd 2AAd dFd FH FFE FEste ot
vEeolze &Hxe) Tujst §WE ohlet TAERW Age BA, AA, A
EE FUE AAA oA 7159 =2 AWIT. EEol2e AAN(EE)E AM
& EAdhe oW AAelr] Bote 33A 7159 AAMd it FxId Aoz B
oA 27 g AlAld datd 7hxl T de dYeldE A= A S Bdfle 7139
%8s WRHA =i} 2d(modeD 3te] FEAR YA s HSBThR B
o olgA E AL AAFHY &7 A}E A E AR FAH(imaginary representation)
o2RE FHEAsL Brbsssl Bk olZle] 18] BEu|RETH 7|5 WAt ol
G2 4L T2ERUYE AU A 714 3te Aotk ZUYFE Adle 42
aulAs FES Aaste v AW 2 olshe DEA TAERY AU S
7159 Ao zolAth 12 BEgol2y I3 BR 2EYe AHE thgm Zo] 9
Lig=

eEde 2HF (FFH) BAEF0 A 7132AM, 71E7RI2A itse 9AE 2, 7

Z(EH7t AELE ANEHE A viE O & TEH
Today consumption ... defines precisely the stage where the commodity is immediately

produced as a sign, as sign value, and where signs (culture) are produced as commodities.13)

a8BE 0592 AEY EA W7l oidet 7lse E4 it Fvldte AldEa
g 4 Ut ol#Ed 7139 EA sl AxAJ] g8L e Fol dFuiAeltt. 53
A TV.9 A7l Uee Fxe 7159 BN $HlE EHddc. dd Ao
gt JE g uxe TVY TV F1e 2882 AEL 244507 y|58 gles &
3t (LT R) S FRlolth.

Begofz e AHle tig ol 2L AAFAA uiste LMY Addde v2H, °of
g AHle Ade 2 T2ERY &H] A3 EAo| 7159 onAld &E& ALEF A
olty, 1& AEFMAIE)Y &M|JF AREIR Y] A¥]E FESEAE 2RO R © 2 7t
AE ETdte AYS FAIY. oH@ sXEL 5, o7, Fo, AF, A4, 295
o 7ANQd T2AERY ¥ ARZA Y AHle ol lR|E 4nld] 2FHo| Fojit

olgid JtNEL AEAEE I BEY JHNE AESHA 8, o3l & rizsdd. 1

12) Kellner, p.67.
13) Selected Writings, p.80.
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qug An AFe FEo] AEste) 7]1&/9v] 82 A A (system of signification) &
gt AHA A Fol&FE AFEch 2BE o] FS v &3¢ oW 5 A
Boll g &771 ofdel AESIE 7156 e &Fo|t}. o]2jd &Fo] ofste] Fuld
BEL TR B F AAE EROA s EFH A3 A x9ek AL vElA F
o oolAel & A A Apgstel z=2]l Aojrt. oFA Evhd &WEFL 9A FFAQY
T B0l ot} 71&E AP S B AAAH EFo Erh. olEF 7|53 AP 4
A2 st g w&I =¥E 8757 Wi AE %9 @ F2o] "ot ol AHIF
9 71538 8-S FAAIIn 2Fste Aol viE diF J4 WA TV.e 1 Fae]
o},

TV.et Fxne a2y 28Ae FAHoln &4 PF& ¢ o4 A E A
o 1 olfte TV.eEes 94 WAl AAAYe] 45485 S 7|22 & A7} olyx
A A G4 v olr] WRolth. ol AAd dE 2¥AE d o ARERE F
A7t ol TV.ele F4 WAl FEZ(captive audience)d Ho|t}, olAH F7| AEF
o] At &8 e F JAMAY X224 A4 A A 5o gtk B8 94
WAl nYy B33 2% Fue Fam vF, 17 Holn uFRAHd A FHE
AR BAAHQ 7%s #Za Y5 HFE F givk. 28y 98 oAz 26 AL
9 A1 Agd) AuHE ol o)Al &L F7%ol sl Fwdtt. olRA &)
A TV.E 715849 2AANE Aidsta Gaa718 AAYLetA =l oleig 7|52 T.V.
o A EYPHA At sAe o& FALT. AuAE o] AL TV s YuAo=
FUHAE 7159 ouA NS FEHog F4dA ok ol dAL I HA=AY
T.V.7} 7kA = ZE(code)d] EAo)7I= st} T.V.e A2 E] wjAzE 8L 21 gl
o, A2 wiA 9] A4 it mPolrt w39 JMeAH S B skE AY¢EA wiAolt) 14

antdols dFEe AHAR st dHo g o5& AN, 1322 wjAy o]
7t AES Fofsl FEFLE TYSE AL @A HTEAMY o)uR dWoltk, hE o
AZE ARG FFe] Fdt 43 AEES AESE AAY HolZlx vk ey 4A
o leIMeE HFe ¥ wAs gz, dIAe 238 A BHes =AY
o dE Y ®2Y 9 AFE FoAu wigelgte AT AMdL z3td §FY®oln),
A ALe] Whg AL, 2RYed g ARzt ¥ TE UE 439 93" FaHsge
EAb(simulation)dl &8l HF T&H FIE Axsln 2Fs7) A8 FEdBoln),

ol thEuj A= ¥ JALAE (non-communication)o] 1 EA L o] &t} 15 &g AH] A}

(%

a\)

14) Connor, p.53.
15) Connor, p.53.
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312 Frate dEuArt dARES JUste AU JarE 2D AALET of
Uzt dsuAe 288 7139 o|uAE WEstd AAAR stdF 2AS] A (order of
simulation) & ¥g]d] Z}AI7ItE, 234 FozN AAAE Bt AME Ao
A mAY wdzt SE Aot mebd dEMAE ARAZ s axEd WED
(Thorstein Veblen)o] m19] (&3 AFEVA AT ulel o] FA]A 44](conspicuous
consumption) Y& ZA3ct,

olg@A £ w AHAEE AEY B4 St 7129 B4 R AR AEeg & 5
AUt G711 SEle BEAMe A& EuE A 71 2R 2(Guy Debord) & FHLE
3 3832 ALE (situationists) o] AFE R=glokZoAM & F St} oJE2 609
o] Atg g Aoy FAHA AE HEstER dd AR E “2H9EE A3 (society of
spectacle) 2tz B 3tt} 16 ol 2HEF A M olwA 7t FHF EHE FFolEn
o2& B gith oL EAZQ AEL ol oplxe] 3t 1 AHE WLEFAY
T AT, =RaE a2 d2H 196735 wFe FTNFAYAe] 29%7F AR
BFF v ALEReS AAGY, 2211 28 20471 FukEe AA e Adxe A
TU A7 ok omAY AYE AFP. 2HEE A Hd, ¥, 9F =
2 oz EQANYAH, oHF A A BAE dFeiAS o|nA7}t wiAstE
A2H 3 299 AFBAZ AGgct 2" S MM e FEe EAFY 930 1
Zo gatA @rh. wEA AHAEL oA EAAR FES Tzt Bue AFH v
A2 FosA 2ok wgA 247 47 AESHE AL 299k gte] wdsA €

ZHALE ] gloid e EEF o|mAst AF mBIIXY ALEIEA A v
sto) Jlg whdE AE YL AT oEL EF 2¥EF ASdAME FFF
oAU 713 2 AR AEez Fujddn FAIG, oA AFFRES FH RE
Zlofzr Tolgct, =EzE He 4o AAe ouixE FRH ow, EF AR
o7t ATy Wi 49dE ojgtn TFoEH 42HA 24 R FFE FA
ok, ey oo tidl R=gjorze ABEA vlwIh o2 H|#eR ¥ o
7} watE 244 (hyperreality)o]th. A& EAb(simulation)o] o3 W&oz Aoz
AARY BE AAHAY Bole RAozA, d7ldMe dAg ouA, adxn IR 3§
97t 32E 4 gtn 2o, o¥A B u BR&golzy Z2AFesY 2as %‘"ﬁ-’f‘-‘lM]

M

16) Connor, p.51.
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ghgistel, UAAQL /38 £Vl AMvtelth BEejof2 s ol¥A widht: ‘e o
ol 298 gdtt. $E/F 29H7 e FA AAsL EEHoF & Bkx S o
K &jof 3tn A ML FFAelojo k. oA ERAle gloldeH, ERAE AW A
T XY AU 9d AHAY AFHn o710

AR 7MF FL de Fnd R, RE=ekEe BFnrt @A JHE FE3
B wj A mdgoiztn BEY, I Bl g FolA gon 9 IAA(EME =
23 Sltkn wEeh ol wkA f3o] ofFuhgot e AAE Y Jow, A
A AR 713 7]Fe] FEFECEREM S 298 de AHA 22 o)X kn W} 18
& 2AAE om 7HA J1€Y #AE oA dvhe FFeld. ayEE FuAdAE A
ALE Fone T F g duEtd FudArt e 4L 24 AAY HATEE
Hyd A58 Jde BACEHR)S HEE Aoy el o] F FnELe A FA
2 F Aoy Kt AAE ol R & o< (selffulfilling prophecy) 2.2 &3 A
olt}, 1EirE AZFH FudAe MEE 7Ied &7 Algeolth. e AEoy ¢
o] Afdolgtn AAFo 2N o] AHEe] HA e 7led AR it old S
A B Fade A4 ddeo] AdE AL W Agelth. o]d i REElolEe
ot o] T3t

—

[

FnE BAE oldal sAY WA e A ol e Btk FoA ddAQ
wolth, Hask she we HlY EAsE AL (MRS AHE A B Ad)E BAZ 3
£ o] o Fael A 7157 BEUE A4 A8 FAHE Ae AAZ 3
Sk ool #3 AHE Eele Yot Bae AL AGEE) oWER Yty
o] At oJMESL F1el Aol @ 2ulxel FoE B A4Ge] AR Alde] o
£ Aot ol A% o4 Zalol ¥ AR 33 2hE S|, olYAA st WAl

AU AAQA @ & Gk dA ALE AAY FEE A28 £AE FAse

=]

—

B, ZAE ASHUEERIDR AR d Rdo)y] WP AAL AR HE AREFIA
At ol dZo] B B WISE AAA T F g (deo] ADE nYsE
of ohet) Aol &S BAsE ANY, YYYLE wHAW ABYolH =mde BA
9ol BT, 19

BEgot2Ee ZAANZA Y AlEHolH =9 (simulation model)o] AAE Bolllm 4
AE dAdte L A FS HAF}. o]HT A A7 e FuoA g
olUgt A9 Z3tolgln & F e AAdMZA 2 f4FHE B £ gt o]ZEA

17) Selected Writings, p.210.
18) F Hzglokz, (4&nlY A1) o] FE WA (ML o 294 1993), p.187.
19) «An]e] AR, pp.187-188. )
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g o &l Aol E olmxle] 2u]Ql BuoNED ofds FAAL FU HAG
ARAE 2AA7 B $HEL B & Utk 2R FNE GAD B olnxel

aHQ) Aol
V.ded

AFAA 29 B H&gelze FAERY V|58E dW egde] dAE FH e
E F Ue B2 AANEAME & HiAM & o g2 ¥R £AE Xz vt 4
Ie a7t 25 o1& FF3] FosA gn 2y g THe AAE B o,
3 REHQ d7F FS(code)oltt. ' ° &oE FHoEA @x A7) G A &
& oY, ' =3 AAE FolY dHA] FAE AHEStA A&HH o) AA
2l Mg E7FedtAl st el Ao wEbd ae ATAHA odF AMgstd A2ES
oWyl W& 19 FHele el Boh. ol g Wi diEu= 19 Mg &
9l 2F Y9 AFE ZEAH R HAFUARE o]E FHEY] A% UdE A
2 gethe Aot ole 19 gFelErRtde 19 EX2ERUA AA A 7)dEe
Aotk FelHAU UA= HEsjop2AR A7 HIE AA 2EHez gEsn
o] & H{P ot olE FEIE e UdE AAFAE FUT. ole AT FEE v
FusHE AE 3 A AT Foldets) ABd WAL Ae wde) d2E AU
A3t o] F wMAYY] WEolvt. BEglokRr} ofd FRe diUd= AABA ¥ A2
a7b steldAY YA 1A% ZRAE Feldy] fEolth. HEgop2e] gL °lE
A E2ERY o] g9 ZEVPEE HoFe ALE, OE oW T/ 2dd o
& TR TFAQ gne FF, v FAA AH9 TS wAEY. mas 2
£ AARY AR Gag Ao AnE WA geh

9] ol WHEPHo|n AAHL dFAZATNE dFn v, wHA ge=
4T TR H ol B3 0EH (interactive) Q1 Azt iAo thg o]&2 acAE oF
7 git}y, goz trtE A4 HAFE (neuro computer) W 714 A (virtual reality) %2
71eg ol &% wAAdee AFNAY HEgop2g o] 82 FAHF T Aoln. o #
3 FAde Bgol2 AN AdAdFE 3z Ee FLTHEBEAEY Hd F= U
}RE REdolze TAERY AE a9 ojulx 1 2AAI FRake 464
gz gosd rate 998 YHTE RN 19 B34 A2 $e wol I
AR we 4 ot |

rlo
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{Abstract)
Jean Baudrillard’s Theory of Postmodern Semiotics

Chong-Ho Lee

Jean Baudrillard defies easy classification. Many observers classify him as a social
scientist. He does not, however, remain comfortably in the narrow field of sociology as we
know it in the American sense of the term. As a product of broad-based and wide-ranging
training of the French academic tradition, he is more than just a sociologist. Even his
academic career reflects his ever-changing interests in academic pursuits.

He has become a very important and influential figure in recent disussions of
postmodernism on the international scene. He has not, however, begun his academic
career as a postmodernist. He started as a Neo-Marxist, but he had to break away from
Marxism after staging frontal attacks on its basic theoretical assumptions in the 1970’s.
He, then, embraced postmodernism as an alternative to his hitherto cherished Marxism.

Baudrillard's importance as postmodern theorist is amply evidenced in his many
writings. His main concern in his writings has been focused on mass culture and
technologies of mass reproduction in postmodern times. He proposes in his writings that
what is important in the post-industrial age is not the use value of a product but its
exchange value. He points out that the exchange value is created by the images and
symbols certain products conjure up. His theories about exchange value have naturally led
him to argue for the falseness of reality as we know it. This kind of false reality is very
well corroborated by ads, especially on T.V. He calls this falseness of reality “hyperreality”
and proposes that “hyperrality” is not a representation of reality (the basic postmodern
tenet holds that reality can not be representable any more), but it (hyperreality) is reality
itself. Even though Baudrillard’s theory of postmodern semiotics may sound too far-out,
his insights provide us with a very convenient handle in dealing with the postmodern

situations.



