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Richard Wrighte] Natiwve Sono|t)dla Irving Hower “The day that Native Son
appeared, American culture was changed forever.”2}3 &3 v} gt} 1) Howee] o] o
< tha AF4E FAFE FEom wolEQ sttiele Native Sono) ulZ Z1E3] 7}
AL 8714 dgtel o EALA oo E Rdte AR olFE ¢lE Zolth Richard
Wrighte] Z34 ol W@ 43S #Hsl Wright 3% =429 71Z4 98L Yo
James Baldwin7}z] = “Now the most powerful and celebrated statement we have yet had
of what it means to be a Negro in America 1s unquestionably Richard Wright’s Native Son.
7olgka ojofr| §HHEY 2047] ZJAENA Natwe Sono] AAsh= ¥ FE 1 AT
1940d 349 XHEH Natwe Sond o|F X EALH FoAd doAME & H|HHEY
Eg BAAY 299 AL 25%E7F gEle HAEAY 199 22 A9H AT
AF3 1de] A Axo] Orson Wellse] d&2 7 & Foio geix 11439 Fd 7
B39 gutold FAY FY 4FE €S 5‘1 194030 %] shtel 37 Adie
2 grpiA @ Aol

Native Son®] £%3 37 Lolx e $HL ¥ AFH olF NF7AAE ALH
£ Natwe Sono| g ¥ 7l= Richard Macksey®t Frank E. Moorer7} # & s}50l4 “A¢
401d47te] ool 234 Zante] FE GANE WEASTE ddEch. AbE Fux)

i

o N

o]
—

*of =& 1993¢x AMethdtm ddrlF dutsted Ty Ado] o4 R,

1) Irving Howe, A World More Attractive (NewYork. Horizon, 1963), pp. 100-101

2) AF81H 4 (social protest) & £ Edte] Eyoz WASE, 3 39 Bl A o)
€ B} Zz3e Wright' 79 443 Bt FFFRoz dgolool gy AP &<
goe) vig ded AAE Mo Fzae 97 Aole) w4 Yahe RoZ, Richard
Wrighto] 1§ James Baldwin®] w+u}  Ralph Ellison®} Irving Howes}e] 23}o] ZAH =4
Baldwinol| t}§ Eldridge Cleavere] v|yd%E oz olojd £ ul gl&

3) Edward Margolies, The Art of Richard Wright (Carbondale and Edwardsville: Southern Illinois
University Press, 1969), v. ol Q&

4) Richard Mackey & Frank E. Moorer, Richard Wright: A Collection of Critical Essays
(Englewood Cliffs: Prentice-Hall, Inc. 1984), p. 16.
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(outcast) 2A19] o Z<l o] g YL o] Hrlsts H. S. Canby, Sterling
Brown% o FAbet Aswidxd 9A4AE 73#3tE Samuel Sillens FAW|HESe T3
Wrighte} 1F H7d3 5< 33 #3-& v@ste David L. Cohnst Burton Rascoe®]
29, 283 AR FA dg 23 d2geld dZd Ui vde 1§ 9L
Malcolm Cowley, David Daiches®] %42 <1#5L Natwe Sond| W3t &3 ©A] v
g REEE F RAFEY. ol ot viHd e AEAAE AEHS 2
AA HAZ AAF & AEAFAA 94, AFH FAL AIPAFR o4 AA
AR 8h, AEFAH HL Fxe B33 94 5o 1 BN 2L 7EH B
F Y& Aolthk, =t 1960t olde] 7] vHol AAFAH gkel AMSH|FH g
Ao F2 FEIY Wsle] 1960l o] o= AAFH sa9 HE
MEE A Q1FA, A (1)A FATol HHo B4l v Be] A H
of Al @&d, olgg Wt FIA moivket Fou|Ho|Ee Wl wWE zdxd
A3 etn Azdd

B =&& Native Sono] AU e o|FEE o8 24F EF a4v &3 FAE
Az o2 g7 Bt} Native Song] 8 5
A ool AFo g MEE EFH olFfE de S 1 FFoE AL Aot oy &

A& H8M & =&& WA Native Sons] o8 F8 8458 vjmide AFe #Fo
A AR Bn IR0z o|RE o] ERE X (leitmotif) B &5 e ‘ZY o EA

g o] 84ERS f714 AVYE YA RA2 A

o] ZAFo ¢ BJAY 2 Fo uFdA FI| o] AFY MY & AHeE I AR
Ha e R o FAEY AMFAH FANA o ZFEG Folth. Native Sone] 3zt
HAP 1 AL Agstn e “How ‘Bigger’ Was Born”5 0| 4] Wright+ Al4lo] 93] &
2 e A A 33 AXE P2 F1F Biggerg nhx] A@He FAAAH
A¥H ¢ Y1 TE ‘Y U, Rz 27O Fopljle AFAN = =y R
% wala vk ® adte] Wrights iR & o 19 FH0M 27k 5 £ UAE o
A ¥ Wy Bigger Thomas E2HE 19 FAF Bigger: ©E iz,

5) Natwe Sono] 19403 3¥ Z%¥ 2% Burton Rascoe= American Mercury 54 %94 David
L. Cohne Atlantic Monthly 5830~ Zt7} Wright® vl= 32 43L& st F H
AAE =AM AFdHIR £§ Hete) A4olgtn HRPYed, Wrighte o5 g &
©o 2 Saturday Review 6939 “How Bigger’ Was Born”S 2 #3 RY
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Bigger <toll &7 o3 z2del &3 s, § 29 AHAA AAQA &, vFdeiA
2oz ojFd A, FHEH FXY 84 19 &9 HAZH FH BA AHY
SF Abslsh 79 #A, T2 FA5F a9 BA, AWG =AY & 530 AdRes
asleE A o ZAEY F8 EREE AL ol

A4 Native Sonle A7 A48l WA, AAR a7 @ol WA AT Aol
Chicago& 49 Black Beltoll 5] Al Bigger 7159 A9 #7423 w3 L Wrighte] 1A
o 4AH, Biggere] @knd WgH JA L utZ Wright 24le] gZoln, #Ql o}
ol olzte Mol BF2YU FY, Biggerst Marysh Janst @7 Sol7tof d Chicken
Schack 4%l 37 A4 TF 2ak Ade] AYol 2AE $3 U, EF Mr. Daltons)
WgolA =elihe Black Beltol el %91 AYA 23 @sfol @ 4P Wright7h 41
2atel Harlem 53922 279 254 4d% 248 A¥ol 7128 Zold, Bigger
of Ad AFH 2o BF A8 Bxo HAN: o FES 7] HAAY 1938dd dojdd,
59lo] 9% Mol oIz} 3t Aa) ALYl Robert Nixon AHASl a3 % EAHsTh, o
AES old ARA AAF WA of FFe) AAFR SHo Fjen Use
7l olgAl ¥, 2y ol &AE dFe AME 7Y, dAd FHIE Fe A
A, Tr A Biggerst Gusete] 4%, Marye] ) R, Brittene AE3 H
e 24 Ay, F3 2& EINY S Biggers] "AAHQ =3 P T HJP
A MAS) BEASHE Wrighte] Hold AMEA Mg 7Ige] o] 2EFS HEd A F9
2R THED Y&E LHAAAE ¢t 2 Hojr,

o] ZAFL EF AAFH FHo] vl$ ZF &£4E Hrt &}, Biggerd Mary 23
A, Hole I Ad AW, a8z A Bigger7b 7] A4 ¢HA He ZEE
Theodore Dreiser?] An American Tragedy® Z Q4#A sled, A F FF Alolg
o] 2|3t FAlAl0]8) Native Son & An American Tragedy 2] AEA L ol&e v|=F ARG F9
aAde dEA HEFoZ H/MEA e F8F ¢ 22Ut HAdn 2 4 Uk, Peter
Monroe Jack, Edward Skillin, Clifton Fadiman %2 H}E Natwe Son& An American
Tragedy® A%l Ae AAFY 242 Hriste HEA v|F 715t $¥ Malcolm
Cowley, Ben Davis Jr., Margaret Marshal% < A], Native Son& v}l2 A3QA 1939d 9

6) Richard Wright, “How ‘Bigger’ Was Born.” Richard Abcarian ed Richard Wright's Natwe Son:
A Critical Handbook (Belmont: Wadsworth Publishing Co., 1970), p. 25.

7) Ibid pp. 27-8

8) 2 fdx F ZEF F9AF Biggersl Clyde Griffithe] 49 American dream2.g £33 4= 3]
e ATy &, 2A 49 ARE RYR & AR A3, 9 ¢S dEle A A9,
a2y Aw AR AN 27 A e F F AF Aoldle B ARl A
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2# ¥ John Steinbecke] The Grapes of Wrath$} Wlw sty <toldt AR 2L Hsl: 72
g AT 27tz Ao Wrighte] 93 wo| Hrlstm gltk 9 A} Native Sone A4
FA 248 vl Bo| 2tE HFoltt, R AdFo e E3 AMNF9
&3] dystrle oA, #Held Yhed AU nAH A#A b
A3 47 e 4o st 1 9ol FLHE shvte HER B
© AEE ABE AXEe 24 olde AAF A2de H0gE uwEdd, Native
Song 2|ABCEE AAFY AMo BE 2L 17 2E sl AT e HToz
B2d Aolth. 4 Biggert W 49 Ao dF ZAFolde 1A z2dH s}
gk HFe 249 9 A wivstEe 749 U E HoluA Edn Fordx &
22 o2 MaryE HsjdA He 2 €0 st 19 9] AePorN AAF] &
A FAFezAe] 8L s o) Wu e Aot A FHeAH ARA
o] ot e Aed AEA £of HIAAFP Biggerd AFT Sol FPo] ¥ #F
SAche Wright 2R &g B8 o/v AH vl Aok EF o] 24e AdF] &
Aol dAZ &4 dFe 249 3 WYPE, AU NNZ, 3 44 ge, AQE
o At FE olvAHE], M&AH oFFe T WY S 1T RFI Ul AEFY &
del B2 2 Folgt dH & alrd

ol o] RFEL wj$ AtdFodAo|n FAld ¢ AAFoHe|}, gy EIAE
A AMdFeA EAT zdFoH 5L B9 TEAVIE 4A ¥on =3 a3
TEAZIE de AS Fonsitt dwrHoz FTHI ANFAY o AdFod &
A2 Hrhlte uxg 249 AS o FAY 54 M2 238 o178 EAsE Aol B
%ol Natwe Son®] 73 4+% "1]547} o}

ol A FAH AAFYH HAFLS FA Tt Ao R o FHY 342¥HE 7}
g ghel itk aRe wE Q9 dedAd AbdA J53 BAN B FAe AFE
2 Fg, agin AR #E 247t deky $8% QU E JHE AAVLE Bge B A
g3 A Aot}

AAZ v ZE38e Frederick Douglasse] Narrative of the Life of Frederick
Douglassz & o] 43} (slave narrative) 2528 EAF o2 AFHJTD £ 4 Y=,
of o A3l 7|EACZ AMA 71T HAN, A3 mdm e vAxE 2 F8
Wgez @2 £3 FAog kdAxe BAAI 5o FAA (identity) ol i3l 24z}
I A 1840t HE] 3] 2RI AlFAG koMl ko] AEslolAe EES]

9) John M. Reilly, ed., Richard Wright: The Critical Reception(Burt Franklin & Co., 1978), pp. 39-
97 Iz,
10) Lilian R. Furst and Peter N. Skrine, Naturalism (London: Methuen and Co., 1971), p. 42.
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o

FEE AHF 7153 BAE B3 wd Az XTI vPAH BHAAS nEdtn ¥
AEEA FQ 7o) & AMogAMe s A € Feld. olF 1850ddde &
Q1 FJbell 9% 3 A9l William Wells Brown9] Clotelo] o]2] & g oA sf3tslR
Aol AMIZIER ) ALSPEA g4E uF £ B AFY] HFE o]Fo oA "o
22{J 7t Native Son& 194]7] %4%te] Martin Delany, Charles W. Chesnutt, 20471 %9
W .E. B. DuBois, 18] 2 %2 Harlem Renaissance2] “New Negro” #7159 ¢3le] HH
3] o]ojA & o] AMY ZIEY AlF] P AMFo| FHATF, 1 FAAH Eolga E £ 4
ok, 29 AAA AEQ Black Boyo|A Wright #4112 H. L. Mencken, Sinclair Lewis,
Theodore Dreisers} #2 AMdFol T2 AAFY AVEY 28 YoM A7t ‘mix
oAy od FFE WA ZLsty] AT e FrE AgE § A E AHE
o2 AP rIEdtn Uk 1D WrightE® 3a difEe 32 ZA7sdA gloiA o
Fr1 284 715 AtEH A, z2Rddd AYL olddrle oyA &t

a2 Native Song Z91&E8to] o]z 3 A]-i]ﬂ]xz}zi zagnty AEL gE2ddE
ojdel FQ 2AHEIHE F/HA HeA ThE RES BAFd utE o] o]zt o] &4

< 4 EQAES @ HE e VIguy FE0F HyhA wee 8y AHejth.

AMZ, o] AEFS] FUFOE Biggertte MEE £33 AL FFANL Holth,
A9 FQA £dE] FQd FAFIY F8 FF JEREA F2 2 ¥ (mulatto)d) F
AEFAA . Be AFA3tu AFE “Uncle Tom”o| v} “happy-go-lucky darky” #32] ofE
3 F38sE UE(stereotype)S AF T W3t o] AFL I T AERA r|HH
o] o] &4}l “bad nigger’g FUAFZ H33] FFA7In At Biggere W<l Auje £
A AMEE BEAY dIF3HD fPdln Feo FHEFoR 5T uFH AER,
FE37] W& FAsan 2 2 HAHE 7MHAL i3 et Feo FFHY AAE
HAste Az& EQdez Do ExN ode tdE FQ FAFERY N o AMdF
oz ¥ s4¥e AYAE AHeojrh,

EAZ, o] 2A4L WY U At AFAPE Ui G vBE GFo2ZR A}
3] ¥ (social protest) 2ol AFE FH3 oJoWAMT Zuzle &g AF EATHe]
obd MEF AP oHoly ol g2r]e EAE ¥UH FHe & EFAINHE A

+ AEE 3t o o] M2 ojul&E/1A A% B Wright 23le] 1093 &
b 2 el F g Ao & FAFY ¥ AEH HES #¥E 23 Ydu B S
dl,12) 230 FAF o|ldE&R27IA7E a3A 271 1 Az Aust £3F A
< °§Pert a28A RErte] BAE WuA I AE ZAA foje 2E Ha Hr}

3
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e

11) Richard Wright, Black Boy (New York. Harper and Row, 1966), p. 272.
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25 82 Aol =3 am7ix e divkse wel £330 (white assimilationism)Z ¢
=3 PULHERE 2 o] FEFEL 59 WEF9 (black nationalism) H 9l A2 3
=
=4

2l
AgozMN Be =38 BHYdoqrie gt
&

AAZ, £ 2480 WAZ @¥e) sPolu 2EAE FEFS ¥4 WAL du
e AT BZBOE Native Sone 8% tiEAle) 9 WIS WAz 1% 37

Al && FHAJegslA =2y Hoju 9t EE Paul Lawrence Dunbar, Charles W.
Chesnutt, James Weldon Johnson, Claude McKay%S Harlemo]lu} A& z}Zeo] Bz
243 I A7 QA AT 2AL ofu7Ay AR wjAozAY B Nate
SonoMAE dmAle) Q) MWy} &9 AFoeN 2y FAsD YA, zeln
aRAMY EAE do] WA 2M7t oyt BE FAA g AAEA aAF <
= ZA 333 B AUrh. Stephen Craneo) Maggies} Dreisere] 2E ZFo] BoF
=, "EAlA AL F9]" (urban realism) el o] Eo g2 BT ol e EFL £ s}

4% Wrighto] sl A g0z B34 AL o) 2AGT = Ho] ofd Rolch,
i

AAM FA] 202 2 Wrighte 22402 wZ 59 AAFH AAFYH A%
o Hel Bag Weln e Arie B FU a8y AAdFE Fal o4 st A}
AFH BAtel IdstE st ae Aed SWely A 8hdx AL BAE AR
I e FAvteltt meEtA o] AElA BAA 84F5 e 19 EE 1Y =T Sy
Native Song H71%d v} Z3 ot 8 o] AF9 F8% FEotk AT e
&L Wrighte] AdFo)d Abd o 848 AUXA Z2d Uz a9 FA2 =3
HE BN 19 BE 7HE AABHE A Fe] Ut} “Native Son is one of those books

-

in which everything is undertaken with seriousness except the writing.”140]8l= R. P.
Blackmure] =% oj2{d Ao dEAHQA oL Zojvk. a2y Blackmurel Hrjele
FuoE Wright7h 227" (writing) Ao dist] deht WA (serious) w2 & 2

12) Wright 193213 33 Fo]&3 < John Reed Clubg] A7tz A3 7}Y3le] New Massess
At F7) P2 FEL HEEy] AFFgon o =8 19339 TADA YPEo 7.84
B AFHLR Aoy a2 F FJE AYH B AR AloldlM A& 25L& =) 19443
FAFAA e

13) Paul N. Siegel& “The Conclusion of Richard Wright’s Native Son”o| x| Max7} Z4tdglo] o
Yuel a7t HFANA AR dgo] A3 FAF o8] old-E ZEZXE Jd& g9 AR
sta &

14) Richard Abcarian, v.

-
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A=7HE 19 “How Bigger’ Was Born”2 2 Ho] o}, I+ o34 A1 gt

And always I tried to render, depict, not merely to tell the story. If a thing was cold, I
tried to make the reader feel cold, and not just tell about it. In writing in this fashion,
sometimes I'd find it necessary to use a stream of consciousness technique, then rise to an
interior monologue, descend to a direct rendering of a dream state, then to a matter-of-fact

depiction of what Bigger was saying, doing, and feeling.15

olojAl & FAEo] Biggere] olobrlzt AA IYH: Yv AHNYE =2 ¢ U=F
HEge 2% @A AMAE AHEsta, Azt 5FE H473¥ 4 UEE close-up, slow-
motionT 9] F3t3 7IME FAEIA o, Biggerel =23 Azte Wi #x ERE 93t
o 97 Bigger ¥ AbgEute] A1 (point of view) & HEAIZ 1, &L Al <ol b5
T Be Yol e & UEE FAES ZA FUgn B3I It 10 oXHH EFH 7]
Holl Aol Wrighte] MA@ wlele AAZ 2E 503 A2 74E Bo g & =5
& F3 vk 58] &/F Hf, o (foreshadowing) 59 44 Rz HAF oluAg
9 FAE °] #ZAEFL FAA Holg Y dFed W Ao JdEn e A
A FEETE 3,

of 24l A AL ol d A 7ol 4FHez FAHD de
Y. FolFA. F4. Bigger o|¥A F Ao T @date] F stFo]l FL& g FUIM B
E privacyZt AF-E BHZ 241 e RATEL 5Q 91¥ste 49 2EF FKA oln
AZA wf¢ AfHoltt, H o] FHFolY £FL A HelA ¢ ofu st
HAeol #A2E T4 Eeldedle B4R FoAe EQlY BAstn 4 a9 ¥
42 F HEYn ARAZ €& & A9 d& Mary &3] 3 219 A4 A&
2 "HojAe JE dAHez e, AHo R =gXn ugsitrt 25 wHEd F
< BoE Fo &% Biggere] 99 EFH Aoz B F Ug Aot B g7
3o, Bo FA Aoz & Biggeratilo]l XaAE Zae ZAA 2golgd 4 9l
Z7]+ 7€ Bigger 228 A#3te Y= AIANE Fols, HaAIHEA FAd
7V A2 el Biggerd] H|SAU EFES ololziyZaAl AlALLL Slth ZAES E7tE
3 ol5@ dwd, A} gz ¥le AF2EE FAld FAste vlgr)e b
8. Mary 3] vl Biggere] HolAd X A2l ZEsA dAZste A4 gL
2 ditz29 EBE Biggerel ¥ %9 ol&ulE= “3d S (white blur), Poed] AL&nY
°ol& AZASHE Mrs. Dalton®] # m<Fo], Am 3 a2lm P33 Ade JozMey &

fr Jov do
.

15) Richard Wright, "How ‘Bigger’ Was Born”, p. 33
16) Ibid, pp. 334
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T WA AA s Biggerste] E3A #AE MG e FATL o FEFAM &HH
22 FAER e 4R 71EY E=PE FEZUT Stk Natwe Sond|M el o33
BA A ojuA el FQoAE 53] ZxEE James A. Emanuel o|9ox &% X,
“blot out”o] v} x], F=9 (blindness) 2] AA A oju|A S BE o4& AT gut. 1D

53 w9 BAL v AMFeA e Eld wWlzte] ZEAHQ #A, wE 1 A9
dAolete HAA F a8ttt Bigger’t A& Mr DaltonF o] o} zk& u & A7)A4
of &%, azu AF AL dotES 4 ¢le, Dalton¥Ho Ui3lE EoWA £ A
¥y =7lt}, (“He felt strangely blind.”) 1% Mrs. Daltono} FAdolats AL o)
A Hi aue AR ddEstdA Arlals w0 AHR Eolx] g AtglA olof
7ete 78S AP, 53] Marye] A3 Foll, aejn &3 7Mge WS AYT 0,
e 2E AHE, AAoE BessieZlA T wol 2ol d&& Astn 28 £F 4H
E A9 HYPS 2= v o] &3 7R ok AR @l Fztel wy EF9
9 #AE 2EAIY o T oA HEI}ACIT AFAEAQ W<
&, 392 oHizta £ BAE s BARGthe #WQl 2HA7kel Dalton¥
d A A Zagg BA Rad. gFE VISeke Ao 9y A PAE
2ol A P=tie AJAL Dalton¥ HEEE 9% B3 & FRES /AT =
t}. Dalton# F-F-oA SlojA Biggere 7] WAz Ade wE, Ao nge o
olg F4A Mg FAY ¥ & FAH A, #F AU 2Z4 9] Biggerst ofuti. Mrs.
Daltono] Adolats AMAE& 28 HoA ofF A3l Biggerd Al W oezqe 34
2 zoe I™E wWlF+E Maryst Jan HA] g Qo2 A9 Biggere I EFS HA
49 e e vAvER ot 25L& EdA 59 E ) Fojof Fthe A
qgolvt AlE RS QYZHPA] 1 397} BiggerdlAle vy 2E 2 BERH
Z AR, 2ga 2859 399 ZU} Biggerd dAHE &A Fo2H 19
dupt o] 2 Fx & AAAE HE P4 BA &S FAolnk. Yt
A= Biggert ¥ /HQ1oZAle] FAA <Izbo] ofgt st FFAHA EQS #
d wEolct, zEY o Az EAe wWAdETe] oyl ZUEX, Bigger AR,
WA ES FAH A2 olvg F4H FFolY Fdez Ba s, 29
A A7 28S B A Rt Hold. AMRAA A2 HAArE HolA &+ o
®9 Aelel AAA ousl, A EBoA oln] #Aslm I%o] Ralph Ellisone] Invisible
Mano X B8 AZ4¢ FAZ dALHA7R U FEETI dojrh

>
W o
to 1o rir

2

o
wS mn ey o
-3

A

oftt

fa
(i

17) James A. Emanuel, “Fever and Feeling: Notes on the Imagery in Natwe Son.” Richard
Abcarian, ed., Richard Wright’s Native Son.
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Emanuel& T3 o] 2FA Fa3 715 39 AF wtEsn Qe F7A9 S
e (dsr)etn Jed 2 shde 9 #212d A YdE" Biggerd RHolm thE e
‘Gt ALY olmAoltt aWH 7 FEY P oA HHE A S0 FE I
o 2%, UAF EAT AHEA A9 BEE AolFHY o] F FAH ouA & F9 #AAR
te 2ot 293A A 247 A& AF AAE dAEe AEFAHE FA 9 FH
< B¥e ¥3 dvkes Hojvh F§ % #7ked A SlE Biggere] 242, Emanuel] ¢
AAY S22 03" ¢34 Biggere] e, 19 FA Ao AL A 2F I
Aol Al Aol F2te] hgde] EolEe] FAEHA e £ HHE dAdE AR
A, aRE A AEe Ao AAF 2/ o] ofd Aotk ¥} HES] o|n|A 4
ald = Emanuele “F#A 3 1ge 4lhi” (a shield of indifference and detachment),
“o19} A thA” (artificial separation), “Qol ZAd” (entrapment) 52| 13714 AA A 2n &
FEg A se] FAE EAstm ok 18 JdEF FAUtge] FA Agste Y'Y A
A, 2 ARl dABkE olHE 49 nY, B, d4e [4EL Z AW Z9AH Y&
Z1, Qo] A HEA A S Ede AYE ol oAHA @k

Natwe Sons A3 A FA|d £3& @3] AAFAH/AAFA A5 o] 242
9& o, 223 Bigger® £UE HEdle §3IH AEE WolEd W, fee o AF
oA g4 de odd dEFAH 848 1HY] 4vh. 28Y Natwe Sone] JAFH F
Al (racial theme) fto] ofe}l Azbe] & X EA, A9 AFK F794 22 o] AF
o] Bt} 2943 FAo F581, Biggerg 2% AR oA ALt AK F F
ANzAe 3 Aoz olgfsteind o, e o FAFY ZAI WL ¥ AEFFH
543 w34 2 Zo|tt.

J\J

Wright= #2419 ZE o] #£38d] QoA AT JAFE AFAF AL
s8] grin @d 8l QA 9 Saunders Reddingo] AlAME U2 5919 Aol FA4
AP Aolm AE:FQ A FA 19 Wright A= 119 %7 AT RE 2 ¥WIZZo
A oo 7N&xd AAFoH A FRle &9 e Rz g Az ZAT
AEFoH BAL A o grh. dubg o2 Wrighte] 238 A7 3712 UFolM
Arle A FAA/AAFAH 0 Frle AEFIH R FEIE AFel UAT Uncle

18) Ibid., pp. 166-67.
19) Addison Gayle Jr., “Richard Wright: Beyond Nihilism.” Richard Abcarian ed., Richard Wright's
Native Son,
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Tom’s Childrend) #2¥ 279 GAEL Wright7} o] % 718 24E o|u AFF o=z
Z28AA st 3UeS & EAFD vk Wrights ASFH Fde] Fate o
FREe nestn gWste d %A @A AGH @A 2E Aol we 1EH 1M
B gdae €€ FUte 9% ARRa, a9 o e o7 FAL AFEYok i
oW A9H A= AR 9t AgEA] Polol Frhe thEF HEFoH Ao
2 248 zda £ 5 3ot Natwe Sone] Biggere o|2| & A& F3td F2E A&
olgtn B £ dxd ¥ & Biggerd wWolZ “Big Boy Leaves Home”2] Big Boyol A
(“Big”# “Bigger”gl= o1 §9] Aolo) FE3 ET djrt.), The Outsiders ] ¥F7] 249
AER FAFEY HotE BiggerolAlA LA 2M dubd Hriets @2l Wrighte] o]
d Qo] Z7FH AR dAHT USS 9T F JAv EBE o T dEFIA
914 & &< Dostoevsky, Kierkeggard, Nietzsches o 228 3<l Camus\} Sartrez
& ZFxo] dEFo ArtERRE dEFS L v glA AT 2EHo=E Wright &
Aol BEF, uF Ao E1ES] R &9 xdolzte A 2%, ez v
= AR oAe] FQQgo] aFEE “o|FH H|H Y FHoRRE RAYH R Lot Fof
2 Kool & ziolt}, Mackseyel Moorer= A A&tz lxo] Wrightv A7 o2 %
Wt AVRMES FEE @] A ojn ELAHQ A AEH BHE, ddd HE &
A", A FF, Az Rz’ “md, B FEE, F89 "7, AH
o A& gl B BHES I JEUNR DHAIA & Holgh, 20

dutd oz 2ol FHAMY FEA FAFod HriEE Native Sond A= Wrighte &
A BA U ojd JEH A FAAH A A A Ate] =R A Biggero] &
g 2E ML AKY EA T o GA4S A= o FAE AT =
galm Utk ¥E 1 ko] AF olE2X & R drlgt: o] 4o, 53] o] &4
o] A|3% (Book Three)7t $-2lo|A B& dode AAg 1AL vz 183 w3
HEE Aolgl B § Sivd, addE & HHIEL Y AR EAld g
Wrighte] g7 o g9 24e] sl 3 /MA224¢] Biggerd] Halele H2 A4S
AR et A3Fe @ EAME Maxe| HA HWEL F3td ANHe FAF9
# ideology®} 1 EAH i3t =ol& BLIAT FF FAFAU Biggerd i F4H2
olF AEIAY T3] FAFAA H 7t difEoltl. Ronald B. Gibsond BiggerE 3ute]
AL3]3 &4 (social entity), Q& W FE3E 3 /R¥ozw Bu, udsie @ ez
A 9] Bigger A41& BA &e ol#d FZE =& Baldwing o€ Eof ¥#dx 3]
t}. & ‘[Bigger] wants to die because he glories in his hatred;”} “All of Bigger’s life is

20) Richard Macksey & Frank E. Moorer, p. 14
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controlled, defined by his hatred and his fear.” 2-& Baldwin®] A&7 F#2 9izte] &
A nZe i A4S AH A3 A FAG i AL A7 A, A7) F8
(self acceptance) 8] ©A Y] o]Z+& Biggere THS 7habslm ALEA ZA 24 9] Bigger
9 R&9S 27 wEolw, Baldwin® o]# IR Natwe Song & Aol A3
W 2429 BHale g4 Algd 7]eddtctn 2et) 2D Paul N. Siegel 9A] thEAQ ¥
Ql H)%7}¢] Irving Howest Robert Boneo] ol & Eo] Biggerd] I EHE BX XEdte o
J% 9FE 37EA AH*% Ak Siegelo] oI5 Biggerst A4S WAz =L 2o}
suse AR 229 BAE s gwel sbNok 1 tige] FelAew “At the
end, Bigger remains at the mercy of his hatred and fear.”2}+= Howe2] ¥=%o]u} “What
terrifies Max is that Bigger, repossessed by hate, ends by accepting what life has made

him: a killer. Bigger’s real tragedy is not that he dies, but that he dies in hatred.”g}=

5 ¢ Biggers] }E&#e UFY ga2g

Fo9% FEgoA Boua Rstm ke, Biggerd vhA % R WE Baldwin,
Howe, Bone®] o]2igt A€ Zale Maxe] A3 A, &8 A #9 =39 33, 22z
ALE F vlxgt Ao ol2: VAE AXE ¢+ Biggers 2EH oz Wakx] ¥ttt
t 259 AZE vdsta dvn 8 4 k. 22y Biggerst WskA dkttE 289
Azt e olvl: Biggerg &< FWiM dhte] nFE F¥H YER He 289 ¢l
g A A BREAE Heoltk. 28 FEo B34 FYHE WY AFA 2 49 =
AEE 53 A3RA Biggerdl A el o9 #ME AASIE YA ¥& A0
7] W&ol

Biggere] oj4je] ¥l Marye] #3 ¥ 2 yehr] A& Marye] dsle A
o oA osjA st ofvjet FEAeR dojdk Aozl AT I AL Biggerd] &l
AR AL & A71E vibdd FA € Aotk & Maryg 2oz FfPAT AL
ast 2 WYL 2T A4 £S5, wEkq o A AR a3 QA A4 &
T HWAH ABo|YLe AR, I d PAE A Agor AU g E TF
Moz AT oE AHAE BEA dd iz AN ¥HS A & g
HAx "oz A7) stgdz 292 F= Jdn ¥ AdE 29 FE e A

21) Donald B. Gibson, “Wright’s Invisible Native Son ” Richard Macksey & Frank E. Moorer, ed.,
Richard Wright.

22) Paul N. Siegel, “The Conclusion of Richard Wright's Natwe Son.." Richard Macksey & Frank E.
Moorer, ed., Richard Wright.
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FEES AE22 A2A v ol 13" 7|2 19 T3 7 FoE ALHA
Tt AAdAe R e AfRed a9 By e AW 24 o 228 gup
T otelFUAF hEE ot 19 =3 Fo] &3 oS YE 2 FE AR
ste WQlEe &o Az YRHA gorim BRYE A Y ast AXE F 2
1Y =A4e AF FEPeR stegel st ae Al AR AHFZEA old e
Ager & 948 3 i 24F TS =A% AN 28 29T Fe
X F5A stz 2 FEA 2 AL AREAN F F AL NEL S @S 7
TIRIE

Ne

o

ot

And, under and above it all, there was the fear of death before which he was naked and
without defense; he had to go forward and meet his end like any other living thing upon the
earth... he hungered for a new mode of life.... There would have to hover above him.. a vast
configuration of images and symbols whose magic and power could lift him up and make him
live so intensely that the dread of being black and unequal would be forgotten; that even
death would not matter, that it would be a victory... a new pride and a new humility would
have to be born in him, a humility springing from a new identification with some part of the
world in which he lived, and this identification forming the basis for a new hope that would

function in him as pride and dignity.23

Aol MAP=n 29 FFo] A 7M7Y 2= B Biggere AMEL o] AL F
A& |23 “new identification”, “new pride”, “new humility”e] A}eje) c}7l7l7]1% &1
Al FojAre EA nHe AdF S FEY o] FA A Maxe Biggerd s @9
7 A ALE A AR Ul E ZFzEW Bigger® M 53t Fde] stn Hammond %
Ale 7158 AYgE 3t 28 ndsta X9 Bigger: Maxo ojdl & z27Y
HammondZAte] Fua A go] &2 @xu A7) A2le] A48 =43 14§ F3q
AE @9 Jhe Ade] A ABE, 2 oA oH 2] FARES g dopzit. &
ae qH7tA T da $4D A7) Aol dAg 5 2E: Al shEe] A
28} 7k Aolth. Gibson AlAFeHEo]20 Biggere] o violzte] ool Bada st
& 1 Z =29 (solitary nature)o]t} &= H|E 9 £Ao] FYAH A HI Bold
olgt dtHEtE: 1 FAUY FAle AV ANE F el iz, A9 JMAE ADE
AeE AZ 23 27 ALY $oin, Ao i ALE F& 43 xHe] 7153
O 2 9A A7) AAeZRY Ug F g gleS AF 89 3= Aot ol 1
£ A7) g9 FHE AAN Biggere vhA% Fu) olen),

¢
rsL

4N

23) Richard Wright, Native Son (New York: Harper and Row, 1940), p. 256.
24) Donald Gibson, p. 97.
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“Ah, I reckon I believe in myself... I ain’t trying to forgive nobody and I ain’t asking for
nobody to forgive me. I ain’t going to cry. They wouldn’t let me live and I killed. Maybe it
ain’t fair to kill, and I reckon I really didn’t want to kill. But when I think of why all the
killing was, I begin to feel what I wanted, what I am... I didn’t want to kill!... But what
1 killed for, I am!....”25

Bigger7l A= 741§ UA ® A=, Maxe} Jan, ojmy § & AIFEFHS #BA
g4 & A 8 A%, 2Ezn FAEGE A &L 23 AL Fod FHE
ol a9] &uto A vloju zpale] Pojo] AT onlE e 1 FAHY HAAZA9
& AFEA LolEdF U HEH Ao o2/ E A= ol Ay FAA
el A 7hed Aeolth. wAIgt Fwe] Biggere] R Camus®] LEtrangers]
MeursaultZ Z Q4471 A¥HA HEFoH A& et O BEE U9 o
E2A7t olue REZEQY A7t (everyman) e 2A L] M= RE, uZEUAC A9
Bigger7} A3 Et7 nFe] Ad3o] & Ao AEAR AFLES dAlstE, 2047 A
A9 FAA mgolgta & 4 A& Aolth. Natwe Sond o8 d Biggere] A&7 &<
A Sg doll A A AE BA, A B9 AN Afe BHEA, 15H &

(¢}
LT
ofd Ji do B pu

re

d9 B4, B9 #oz ¥4H P& PRI AW AR WA 4Y. 2% FEs
A9 Ael, wgelA Aote) nF2A YA 5 AEF 248 AY mE Fa FAE

rL

ANGo 2R Ao AEF T8 474 4L & FFOR Frhwol vhgsich,

234 Biggers] vlA % RgolA 2|7t FEEoF & E FUkA] AMI2 Biggere] A&
A AGE L w&A)7], “What I killed for, lam!”o| 8t ZAA 2 z}AJo], killing’e] g ApAl
o] ZEA P o gt AHeA v RE AHeolgte Holth. AMdAE o] % (violence)o| =

2 = Natwe Sone] F<H4) (leitmotif) Q) 7132 L3 31AA o] &E 9 o8 F8 84
714 AP L FA%n ke HolA wl§ Fasditt 714 Native Sone £3o] 24
of &3 @9 ojoprigt & wF AR e Yoz 7153 3 on Native Sond]
2Ed A3 A FARUE ZEAH 948 UPe 1 I3 IR vFAHY AL
Al 2oha Bol Auie] f1g Felh

AAZ o] AEFL A FURH ZEI TP Aoz Agrl. Biggerd ofviE W
gtol A7l H Fellzl eEpEA o 2a9h & vkA Hrt BI3E ZAEE YdFo

25) Richard Wright, Native Son. pp. 391-92
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2 #8718 u7]” AlAg} (“The tiny one-room apartment galvanized into violent action.”)
HE 71gi7le Verad Follx= "y Uzt 237 (“fascinated horror”)o] ®7]3, wolz
Moz /9 e ‘Tz vE I9uid’ (“pulsed with fear”) 122 JAMN T3
o AAE FH3M, "21wg FA9 (“‘Killim™) & ojviyel 93 2o Bigger: Zlolul
o2 HE da #FS F v AolA "4 Wi (“crushing [thehead]”), wlF& #
9] Hz2 42X (“smear of blood’). “violent”, “horror”, “fear”, “kill”, “crushing”, “blood” %
9l dojg Tt dEstn A omiAE W IA ADdm e o AFHL Hol
o] dojd P ZHA 3o Wigk, 8z Biggero] doA ZFo] oW ouE zte
Zhell AR AIA (Borly) BALZ A ol Aot 2¥® JE A EA Biggers 1
b Ade dAE AdE gAsn HAAFHGE Arl zAlely FFEsME FYT (“kill
himself or someone else”) 4= Yo ¢l& AL B4 oS AF =79, wabs d4
g oustele *2BA (ndifference’) 7 1 T@AlY] W gozMe 22y P
(“violent action”) 9 Wr#o| Z4s] el AEYE, 1 YFE 19 4 A FE B
o]x] Q& 3" (“invisible force”) 0.2 A Aol E7Ao Zilv} AANRE HEL = gl
AL 4 Z¥H Y& FAAYES thA] g Fldth Gusol Wi P2 vt o] &
44 999 2lgol e BAH Adaw 2 4 A

Biggere % 2% Wl JAE 272 @ Al AL WA A
Gusol7) #&& Fol ZAE AT Gussh AES W) AaR
Q¢ 9712 @6 0¥ Bigger A48 TR Aolth, o] "L ‘B s
Biggers) ate], Uobrb v% FAEe] sl A4x as® olfm Aok AdA, e
3 aAe 29 248 9% AAH0} Atk MM W Fastth Mary Daltone] 2
b o] ZEe AFH Aldd ol2e FFE FE AlRY AEo] “Felg (“Fear”)o]
gAML o]E F St Bigger: 8 ol A= WEF, Azt o @A
vhel EAgte Al Al 7 (“natural foree”) 3} 22, a3 a7t Zm YA EF
28 goz 08 SFH FUIEEA wH=e, 2 B AFd dEtd 3 FEHIE =
713, 2 g€ Z8de A dztd Fede A €& + 9. 283 2 7
£ Feze AR "FRATY BEY Lo dEd AT a7t oW e ouE o4
FAY 2 @S AAEA Ed 29 49 2FEol M FYH P ez 54
T del glch. olA¥ FeEF Fo9 T2 Biggerd] ol xZolm, HF ¥ A+
9] wl3 Al A Aolrlel e RE ZAES &9 219 & de Aot

a8 Y7zt Guselel ZFPAe ¥le] g FHEH HAHRe] oA FHde of
& A4 Fdeln 1 P9t FEF AL 19 FEFH FHAA NI Ao ot
g Zsitte wEe] He Aotk Gusskel A& F dAEE F37] §13ked Mr. Dalton

,
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Holl Zobz wf Biggere oj2ld L oAl I =7WAM AFE B AU 7P
2 AAgg, Wl AAe) Yt Agstew Zoly AFE AUl Slojok k= Bigger
o AL 23 a¥A FozMute] "wld FFI =4, 181 od "FFHY 2
AL =2 Fvte 19 Ao 2AF Aottt (“so he would take his knife and his gun;
it would make him feel that he was equal of them, give him a sense of completeness.”), 1
2iY7t BiggerolA SloiA wile] tid FeEd FHAE IEE F e, 2dM T &
Fo2RH AF2E & Ue FYF 4 ¥de] AAx e ¥, FoU 2= FAHe
I 3e gRIe 3, agn ad A 1 e B A F FE FAA Ao
o} oj@d Hojr Marye] sl vl & $2A Aozl kA%t Biggerst Baol 7EA L Q)
W Zo Ate] thF oA T Ao dAA AEolFdn £ F 3tk Marys d ¥
Bigger’} =7l ARFES, A2 &S A2 Ad A 2, 7 AF22 Ao A
A dE Al ARS AFHY, 282 Maryg Adgezs Aol Hdd FFA A7
<, dEZR g st Ede] g @7 A 22 AL A He A2(p.155)
BE Zg AdgdA odld 4 g otk A BiggereAddA o= WMARGE
o 2AsA disE Maryg H8dd disiyz 3G HHY4RE A =A@,
Mary®] W7t 2A=AE d= oAl Hdd i T &7 =771% 81 (p.206),
FHE /S A2 Ha(Eshde ZH P EA)E AYrAA I =F 3
oA Bigger:s oJ84 glo] 23y xFH oz 1o A ZAR] BessieE & A3
Hed, o F 2 PdAE T a2 M ARle 4€ FIPHE, NS Asd
‘AN2E AAE 2" Ave, AU UYL (“sense of power”) & &Y= st Ao
o aelm wiAge] AEHE €371A Biggere Z 29 Had FAA 2AVIA AR
W 2] gah e KA WY Ve TR etk ol¥A A £2FH ¥
o] oloprle A2RoA A B DA, o] ZHPL oujst 1 Ao it 3
sa AR, A 23 2 P9 A v g AR BHEAY F5E o &
ol Biggere] ZAd & A3R9 FoF HEE olFn Yt EF fEe AT =G
g FR9 29, 293 ZYEY 38 o Adsn ARy 24Ad Y, 5
ZHeliAe A8 Ay Axe HAA J¥xz FAHE FAFH, A= EFHE FFHHA
A=

o|¥ % Natwe Sone& AEHE E7A Zo] A& thFyo g JesA dFsa 3l
ZEolth. o] AEAM FEE A8 FFH, 8 FH ZH HA HAW aRE
o 3A ¥le]l ERAA shste Z¥F} Fe] ¥WAdA sidke FY, an FQlo
QoA 7bete ZFH AZEA 2 YHE + Ut EAAA shete WAy FHLS
1A g8 A3 A&7 ApHAEe X, Black Beltol| A o] £ Alxtel] o

fle

dot

4
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& 2A P9 & A o] FFM TAH AAL Bt tRolAn dAE &Y
a2y Bl e wWle] %2 Biggere] & Mute] olldl RE wE ZQAEY 42
22 A3 Biggers] BE F9o] F7] Foi2 st AW of FEF AA /| EAQ
WRE o Fx Yo},

Wl o e FUg AWAR std W ALY A AA} AAS KA
& Folgt= HolA René Girardz} 23h= o 2ub “HEMY(ritual)” ¥ I YA S 2
o] 3t} E 4 v}, Girarde 9F 32, "2W $7)” (mimetic crisis) ] o 7]
23t g Ygolat Ao Ao o BAEE Ao HEu20 Girard7l Tdte o]
HE oA ZHL, Egole T ZHH Y ZHo| gk AA ol v ZHg
wA 87 st FAGANA speiR e EHosA, 3 T2 FYPoz FyIsiEn
% Girard #}alo] ¥3lm gIRe] “Aldle & QbE NE2qgE 1 A BEsen
e Ao FAYLE HAAE 22t EZo WU B, HYINY HYPZ
AR A2 d= Aojrt, Wle] Auldte ul= Al3loA o] HYEL Il E
g Hol gled, o) diel HAANA HE H49e AP WEY B39 A5H FRE
WA 3 mE AlglolAe) Ee] AdE FAZ ol HAY AEoFgn B £ YL A
olth, Girarde] w2 o] A3} HHo] doyl= waizte} YA Alole] AFL EHF
o] 918 AHzAA A3k F SlolA o] Beo @S 9] 9 s AnEd A3
2 g85E Aol A Az AAH, 2 A AES AR 7)5E @33 Hatd
e g A2 Agy FHAH o due RE AMY A= T AEY AR
ZRA o2 ZYo 7234 Erhs Aotk 28 Natwe Son| A|3FNA 87t EF3=
A Alxe] Ze ulz ojgh e EWox ojdlE & h& Zojt,

oM AF F3e] MM}t d#A L Girarde] £ o]&o] FAA st WY &
He EES @ AWsta ivtd, #Wold] i Ele ZEHe Anizie # 2Rz Ale]g
84 ZF5< AslE Frantz Fanon® A9z Z3 oj&d 9sd & HZFE F3Uth
Fanono] w2w A7 AL wj$E RS 4 AN AAM ol fjEHok drhe
Rol7] o 19 FE& 2 FAE dold & Ux ZEE I &7], 2z FF9] F
Folth, o’d o] FHAFL A o AY F=Fo diElAM A oz vehdn
e AUAEe] W AR o P4 214 FHo] don, Ao FAE dAEA &
Aol A 7] e & BAH HAg =4t a3y 1 He 20t sEste Ao

)

26) Richard Macksey & Frank E. Moorer, p. 1894 A&

27) René Girard, La Violence et le Sacré. 34 "3 &3, 1E2Ya Yoy, Mg 9F
A}, 1993 p. 14.

28) Ibid. pp. 32-39
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ollojr H2M BT AF2 Lolgon g FIAT A3 AEAXA ¢ded. 1
YA e 7137 oF AAEA AhGgeA Ao I 482 vk F Ut 4RA|
AAE AgAelAw aoiAe Mg dideln, AL IGdAtelA 7t 19 #F2 3
A7 HE Aoltk, ARl XAdEe A2 ARIA] AAC Fidtee &TFE AL
Ax T HHAE Fele FA AFY WFES 2 Ege] By deve AHE 2R
1 159 878 BHIS ARI ZHo o JEIA . HRFAF o|4H Y]
T ZE Axt ol BEFACR ZHAQ Zojy] Wi o & FH HAFPE 9
T EFE3ITE AS 4] W&ot 29

Fanone] o213 AwlFo] o2 njZ Al3|ore] Zwe] fAAle) a2 2 &d 5 3
e Ao 19 F8 o|&& Native Son?| Biggere] AF3 B3t 459 IA AFTHR
Aok, ARG Wy FERES =7A AE ol o A @, ¥l It I
e B4 R 147, 58 £ fouidxz ghWeA Rate FHY, He
AA ) g Fo9 FAd AY, 4 839 ZHo FFAH9 L& F Biggerd] 4
249 @%FL Fanone| oj&¢ 3 ©F FFeA F371a e Aotk 53] Gusol
i3 Biggere] 3P Felo] £ xR slete MWR Fele] ZF o=z, Fanonol
AHE vk Qe AN FFof dig HANES Ay #AHQ FFH & FH IH
g dolth, EQ Axo UlF E9 FYHE IRE9 FF &7 WY Wi &4,
A7) Fest A wm &3, wle i FHEH R Fol FPHoE 4A d4F
Bdolgtn ¥ 4 gledl, Fanond ARIAECAE Ho|ga PAE Hole HYR]
BE 52 izt HrIHQ §¥ EHL ultz o]y FF &394 28 UFE EEA
717] 918 Ad 27 B9, AAF P o2 FdHolgkn AH up Ut 30

Aol ZA] A B wiQim Folo o #PH A JMA e FHELE 47 P
UM zo nog ZHE wx, AA, F& Hidy] 4 Faolgs HolA ul¢ ofol
AUzttt o|xF ZEH L AAjsiEie TEH s BF ZYHI FHASA gon, F
g BARAY AARI diMes 27 Yol A& Fy ke ol HE ZH4
Y4 otolgielry, 2lm 2RE Z ALY &, 53] il &9 olelH o]
T 3 E AEY xdol7|x 3 Aotk dustd A Ay APEAE, Fa Ae T
A A9 BE oA (HER) oY A=Y #gd 243z AY/EHa #de 21 3
o B 4 gloer(o] Ao o] Michel Foucaultd] ¥Z4% Girarde] 1Az dx] &
th, ol AL ZHEAH oohA Aol FA o AEHoAste @AY ddA U 7

29) Frantz Fanon, The Wretched of the Earth, trans. Constance Farrington (New York: Grove
Press, 1966) pp. 41-50 3=,
30) Frantz Fanon, “Concerning Violence”, Richard Abcarian ed., pp. 231-32
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F A5ES A 7] WEoltt Al AdolM ZEHe EAY) vM 881 BEAHQ
FAY Uz dFXm e Alde A3 $do] ot oY onldla T,
Wright= & 249 74 988 3 72 go] Hrpule} nigdd dojth

Wright7} B4 Az 2 AUAA o] FAgdthe Alfred Kazine] v]#23D o] A
E AT Aol AT Howerl A H3tRo]l Ldolghe FE AA7l EZold 15
T9 S84 2oE NYste B ke AT 2 ZHe ol B9l grol Ao
A e EAge, 89 EAE duA = 399 g8 olorsvle Elest
e A S fEE ASMorE Aotk ey o] o) RE|TE FAHTUE, Natwe
Sond] A3 YA oz Hole F 24 F AMdFF/AAFA 249 4
A FAel 3lojM Fe] HHAoR AEEUA o] T ake f7)H dABEES
Me) &L sta Aotk HellM Fosh Wil Auje v Atgeia e 29
Hoz afm AIFIH M, azle o] 2MAA I d9 297 =
Y44 REZZ gRojxm e AL F8 Fdsy . §H olg o 4
o2 FYH ZHo| AR B QA7 Alslel AEH A%y AE 2o st Ao
21 B&olMe] AR A4 w3 Ao AHF 2AXle} FHHoR Fe RPHoes
deE S o Y4AH YRo2 ITHF &y gl Aolg. o 2N =
H AMAFoo AEFoRtE o] &MY F F9 TS o|FE HO|ERHEE V|53
TFAHoZ o] HFY YA HFHLz Jdstn Yok B F gk

VI
2274 Native Son?] B4 & E3la] o] #AZo B 71z 2938 848 EA = Ay
FAH/AQFAAN 84, AR VW, AEFAA 84 Z¥H REX F& 53 o8

J?{J

2ol §7149 35 AR T2l ARd RYTH 2@ FEAA o] HFe B
AE e 224, 59 5 99 249 A ABE I, A AEFe 249 7]
g A3, W) 249 9474 FAQ ZP9 FAE N7 F2F 2 A7H 4,

A &4 A2E AFL ASEH AT 3 o) gl AFe 6 ATk 2y
o ane— Az wF 249 AEL F48 ool BAAA FEAY HF 2¥AS
B9e H71e wolof sh2e Azert. Notwe Sonol w7 £ Mol AAFelH AE
T Ak F24 AFoW vT A3 Mo ABe F3L oFE UEA AEFYL

iN I-)h

31) Irving Howe, “Black Boys and Native Sons,” Richard Abcarian ed., p. 140.
32) Ibid. p. 140.
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olu] X H3 wlolx| T o] FAFL EF uF LMo AFAHA FAYU RE|ZES FAI
g3 e FeME ulx Adel nAA zHEolz dHE wEith. 4 W=w &4
o M F8% FA9 sl =5 (escape) F& FTF(quest)?] FA = Biggere] £U¢H
3 skl dAoM, oS FAHCZE ¥y Fo Biggerd “=F (Flight)el &2
271 Ao 3 AN & =vn n, =3/F79 FAS 443 dddE dE
(initiation) 2@ <J# (journey)®) RE|Z i Marye] As) AlAS S8 A2 AAS AQ
3 Biggere] #F AA7F el dEE AT FAA Agolgtes FAA A ElE F
ot =3 “‘ojd t}& A A" (A World Elsewhere) &= Richard Poiriere] W39 A&
o] AlAleHR mZe] FrtEC] 2E9 FAE HoA KA FFEe o AL &9 HA
02X ‘oW gE Fa'e REZE A9 &S 3 2 FI U Biggerd
A% By, agla o FToRRE oW dd A, AN FRoEA9 #fd did
a9 F8d o & %A itk Natwe Sone] 1HRZF ZFAlet & Lo FA 9A, 1
Z B3te] 2% 3 EAojE & FUe RolA @ AYAH dHoy EZHJ g A
g, z8jn o o] EAS A a2AE =edn a3d 9 HAEFE Fdwlel
Hojvele =q 1 ®eE el i Heole Aol 1S Ao},

EE MFME ZA W3 Xo] Native Sono] AL AH3e FAET B, AA=
Native Sondl= Z7Hx Zdid Ade] ddan & & Ut dF EF A3FA 1,259
Az dxs A e EE A Retan AW Me Byez FA gn v
BAA %A, o ¥FAAH FHFA LHT [AUE de. MaxE B3t dAdsteie B A
oltl & 279} A3 o)A Al oJ2o] dedor FEI AgHA X F, 2z
o EAE UF ARz 423 AdoA, 23 F9 7o AFI FRojgte BHAA
o 2o FQ &S ¥EAHoz zutetr] R A Fol aAoltk, Y ol
A= B3sty oA oln] A E uHl Native Sono] o] &3 o&7lx 8§ £33
ARAE, agln dd 24dMe Native Son? L B3 94e &4dglol A2
Al B7tE oo & Fo|t},
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{Abstract)
A Study on Richard Wright’s Native Son
Seung-Gul Czon

Critics tend to read Richard Wright's Native Son either as a naturalistic novel or as an
existential one. This article is an attempt to analyze the novel not in such a traditional
either/or way but in a both/and perspective. To do this, this article is first examining both
naturalistic and existential elements of the novel respectively, and then relating both
elements as part of the organic whole which brings the structural unity to the novel. In
relating those two elements I put the emphasis on the traditional context not only of the
Afro-American novel in particular but also of the American fiction in general. Finally this
article is exploring the organic relation between these two elements in the light of
‘violence’, which as the leitmotif of this novel gives it the thematic as well as the structural

unity.



