°2=% H50%(2003), pp. 211~240
E. Panefsky®l Ol&ArSstoll i3t R &

E. Panofsky?] u]&Alshol| digh zjjxz

— K. Moxey®] B33t Qe 402

R

(42} st

S L
| o]2 ATt dojst Atge}, QAF3H E3HE FoA
A Aol JFS e neAsEL 7|29 weArt AA 5 19
A718 o|d AdE - 718, 2AIHE 14 7HAE AYe de8F e -
o e &S A7IstL tE WAL, dF |, FAY 22 oY A
8% 7193ttt Keith Moxey& A9 AHjAFY olH&=27]E WYst=

Z M of: EAEL EMSAEL BTl oAb, MOlEAl, SEHHRIS, SIS
7|38 37|17E%0

iconography, iconology, positivism, historical interpretation, new art
history, cultural politics, philosophy of history, semiotics, poststructuralism



212 QI2=% M50% (2003)

A v&Ate o2 HAl] tie) WS ST, AL nlEAN LS
EESE naAEt § st e ES ARE - AX A weq the
2314 422 B w07 glolA oSk SR dl&ABu vl
of o] B Ro] ohuth 087 Lk nleA TN 29HYH B
AFe) WA ojul X 5o B4 o B AL 2 ek,

3 AL Y] H&ARY Ewin Panofskys] AAHSe] 283 9]
st Aol el ulwstn, 19} laatdge] HEE Yk olde
2714 FOIEL BHHE 4L e FeLaT| o nlasto] B
) o] B olgk olFAolt shem st St Aol

ol B E AAGA TR ES 254 onlo) BAAZ, 5 st
52 EPY e TeAdAly Tz e A5
Ao QoH Thezaz|o) vgaks AT ANt SRS Ao 2y
o B3 9lt}, v, ThemAs|o] AHES 18~1047)5% SUolA BE
ustol 22 Wdske HEA TleAY EH AERA B9 1Ty
23] o] e},

o 20| BAHL WA THE Fo} =LA o) nl&Atste] ) L34
A5hA A2 Aolth. ol $iste] B0 kol E74A] Aol o]H2
Aolt}, Shbe sh=Lav|of nleApdae] 5 old L2715 BARL
24 19 ul&At ol 23 ARl e AnBeHE Holn, THE St of
B% AL e @ BN Y BN soR A ulaAtste] Fololn
3 sk HAVL HE veAbste] DA% o8 thEX 2ESHE Aol
o}, olejet 29 oo Aelalrlo] ghA, WA SA 1] A Thezad]
of mAps) A ato] ol m|& Ak Aol A A S ST} 19809 T o] 5 228}
S PN CEEE EE R e

1. OlsAte] ME2 St TteoA7|9 mosHAfst

1ol



Wolfflini} Panofsky= 2047] 2 mleAletA oAl Attt GaFeS AR
T st 23U A - £33 8 a5Y FHEHA SAAoE |
Spete= FA NS AABIAL, ol B BT A= o S old5t]
AeiAl= 2Fol AZE Al ARRA FaA] dehA wjA &
8ol mtofefojof gttt HYTh At EF nleAbt e 22 £
o2 A7 2 Fdol AA ghgeut, Ao s HEHY F7o]
oS FREYE AL 204)7] Adke 2429 ZEHYE nled] dA 3
7k kY FA40se AL FE 52 Bk BAEA Yol A4 3
A A Y AT Av e AESHAY FAFY HEI Uts] dAst
t}, Roger Fry, Clive Bell, 121 Clement Greenberg®] &4]32] H| %2
o FAAA weA HHES ASst vBA AN AT AEEolet
o 5 gtk FHFY vleu Rk UEAIEL A 29T 1)ELEY
A& A7 EAFTE SAle 7HA A, OER 7HX 9 dH o2 A mleTt
Mele) B4 A S Fa BrAoz Aot 2 A 20417] Ayt A
T weAhe Aok olut At AA Rt i wETte] fd dFE
s2& Ago] Jgleh?

B2 vjsArtEe] FAFY] = AW 2047] Ak, gfez Ao =
33l 4 8Hiconology)E FT 9] lEA Y AlZhe Wele 98-S Rtk 34
A O] AF&HQ HANYE AATOZN u|EAA AF AL F] Wt
= BZ2N7IE B4, uledEE a20] TS Altfet Akel o) Wzt o tof
7t i) Atabte] Wl A sjAstat Aled Ao] =44 stoltt, Bt
EZA7E EAE &g AMHEIe R 3714 Al nleolE 9 Fd)

7} B3 QBEA Bng AYstuz Pob, 1L BE AYY 271 w4

D A, “olgol&9] datel An|&AsY To&g3td+,; Vol. 7, No. 0(1997),
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5) Panofsky, Meaning in the Visual Arts, Penguin Books (1955) p. 65,
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Transfiguration of Values?” New Literary History, 3 (1972), James S. Ackerman,
“Toward a New Social Theory of Art” New Literary History, 4 (1973), David
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(1974), Svetlana Alpers, “Is Art History?” Daedalus, 106 (1977), Michael Baxandall,
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(Moxey, The Practice of Theory, Cornell Univ. Press (1994), p. 67| A A 2l-&).
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ABSTRACT

Reconsideration on Art History of E. Panofsky :
On the Basis of K. Moxey’s Cultural Politics

Kang, Mi-Jung

Panofsky is one of the influential figures in the field of art history. But the nature
of his thinking was rarely explored until 1980s when poststructualism has been
introduced into art historical discipline. His methodology and theory in art history
have attracted considerable attention as he was regarded to provide a
methodological system that could be said semiotic. Keith Moxey is one of the new
art historians who have adopted the poststructual theories of Derrida, Lacan, and
etc., and considered art history as one of the practice of cultural politics. He has
examined the writings of Panofsky in order to reveal that the positivist belief of the
traditional historians is no more than a myth that can not be substantiated, and to
show how Panofsky invested his own personal and cultural values into his
interpretation of art works. This thesis was intended to reconsider art history of
Panofsky in the light of Moxey’s art historical strategy that can be called cultural
politics.

Panofsky had contrived the methodology called ‘iconology’ that can be used to
interpret the works of art from all of the nations and ages. He thought it could
provide the universal principle for treating every artwork properly, and by using it
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art historians could get to reach the truth about the work. However, according to
Moxey, Panofsky was not so neutral in choosing and treating his subjects of
analysis that he betrayed his own ideological bias in his writings. Moxey has
observed that Panofsky preferred the subjects connected with Renaissance
Humanism and made a personal commitment to reason and rationality. Why did
Panofsky do that? Moxey has found his answer in Panofsky's private history.
German Jewish cultural identity was constituted in the beginning of 19th Century
when Enlightenment ideals were valued. As a member of German Jews, Panofsky
valued rationality and the educational process by which his cultural identity might
be acquired. When he left Nazi Germany to the United States before World War I,
he should have felt the threat of destruction of humanistic values at the hand of
irrational forces.

As for Moxey, historical interpretation is not the task of treating truth about past.
Traditional historians share positivist position that if they are faithful to empirical
evidence they can reach the truth of the subjects. Nowadays, however, many
historians don't believe that objectivity of historical writing is attainable. They don't
think they can elaborate narratives that correspond perfectly with the circumstances
they purport to describe. Like White and LaCapra, Moxey regards as a metaphysical
fiction the epistemological foundation which traditional historians have been
maintaining in historical interpretations. He believes historians do not deal with
what might be called the raw facts of history. Instead, he argues, historians’
understanding of the past is always mediated by the texts. According to his
opinion, historical interpretation is recreative dialogues between the historian and
the text in question. That is to say, a historian interprets the text on his own
historical horizon and inevitably reflects the values derived from his own historical
circumstances while he struggles to understand the strangeness and ‘otherness’ of
the historical horizon of the text.

Rejecting positivism of traditional art history, Moxey suggests politically
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committed form of art historical interpretation based on the theoretical
developments of structuralism and poststructuralism. He conceives of art history as
a form of political intervention. According to Moxey, art historical discourse must
become cognizant of the historical circumstances in which it currently finds itself.
He argues that what art historians have to do is not to search for the theories that
can validate our historical interpretation but rather to evaluate and to select the
theoretical alternatives that are most useful for a politically informed approach to
historical interpretation. In the course of searching for a ‘critical theory’ that assumes
knowledge which incorporates the values of the circumstances in which it is
created, Moxey finds several semiotic theories most useful theoretical alternatives
for his art history as a practice of cultural politics.

Moxey was deeply influenced by Panofsky’s theoretical and practical strategies.
His analysis of Panofsky’s art history can be regarded as the manifestation of his
respect to him. However, his interpretative strategies are differentiated from
Panofsky’s on several points. While Panofsky had preferred to analyze ‘great’ works
of art within traditional aesthetic canon, Moxey left the aesthetic standards of 19th
Century and tried to explore the works that could not enter the place of aesthetic
canon. Unlike Panofsky who believed he had been objective in choosing and
dealing with the subjects, Moxey acknowledges that every perspective including his
own is ideological. In conclusion, Panofsky’s iconological methodology was
received by Moxey with his semiotic position in a radically revised form.



