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AUe 7HE B 498 & dote 348 o] =8odA Astaat gt 2
g ole v FEA ded FEE, 19T 03 A} of&d 71R9 Y
& T2 ALgIHE Aol Wadihe £ 2 o[Fo]A Aotk ofoiM Wz}
€ o] /i FE9 go4¢] fEHE o F =95 gEd Add, 1 =
HE A i Aoli, 2 shhe DE(Archur Danto)?] AHE7H53
e A et sjge] #E o] € Aol

IF0%H Z24AQ =9 Eoi7lo ¢A dled A dgzEE 0|3 4
B ong Ysle Ao WA fPEE Y& Hot oo WaAE HEo] A4
g Y- AYHOE olelE v AHY Auig 714 HAT vy AP Ho
2 Y& HolthCarroll 2002). 2L o] u]g] u]F FYo| &3] 4
B ARslrld EE3he Ag Y gFolgs dedEe o Uasdt
A4 859 & AHIE S0 533 & Aojch. 181 vzt w)y AF o]g
of M} g FFo] ad &3 FHoHe =93 71X, A4F 717,
XA 71 ol ¥ HrtHeg dojy £ 918 §353 & Aol

=€ AYP Ao AFH2E fed FH(art experience)> d&g o
S2A JY3e BFoR, 292 &4 7H(aristic value)= A& &9l
ul2 A ZABIAY 974 o 712 i AARE B4 E2 dgo] deZy
Zr= 7} (values that are has as/qua an art)E Yujsts Ao A28 AL
YeEnh 2o A4 FF <HAo>E AA B9 E718 AAE 9 A
4% v Y2 3L 94 =58 93 T Yo 2y old AEL
deg de24 By BP0 Hojd AR 289 =29 giolA A
9g Rolct. ofA] A AFF AY TEY A iEE nAS F 20l
=2 7IRER B3R

Hao

2. =9 W - 0o AW EH He| 7

HEHY ogte B2 F T o AdT J&3E091, olE o
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F ool 2FF0F fejE] BB A WAl v]d Ago motEl o
dolzta AT e)A AR 2w AE v o] u]F FYPoIHY o
= 7S B3 S 2 AAE ZEY of LA motgs JAEa R
AHEE 7] F 01 712 — A o}Fuhgo|u Lold — g Adr.
OJ¥R das Addidat FUT AN HYsle A% v|gA P FA
3 e =Rk Ay ded =93s o Qo] 2 9] "ol Hgl
ok 2 Eof @) wleREL AR vjHQ A dedHe A Ade 7R
djof gt BaAdE A4 "o

AFT eSS 8 A 392 AXE AFET YUed, Ao
E(Dziemidok 1994)0]l B2H 1 AP A Fg2 Yok AR ug 3y
AA d& H717h v Yook 2g 4 PR = DjA(Fisher 1968)9 2
Et(Rudner 1972) Hej7} 913, nl3 7129k AzujetAel d&d 7px2 A
A 7FAE FABE 312 A(Hauser 1959)% 7K Kulka 1981)9] Rej7}
Qou|, niAto R njH 7tz)9} o)L 74X E LH3}E o] Bo| FE FHo|
AeS Gt FAntolof(Korsmeyer 1977)9} 7]ul(Kivy 1989) EEj7} 9
=R

T2y el 24 wls oA BHE ol 24, dE, )9} A2
o2z AT B Ao| . FHY ¢EL AFWY 7luL} ZAu)o)
o 7Y F& FHE AT T AN, ok fof AMgo glo] 1HS
B sk gt 28y dledEE AESE ¢ glo] uH Ffo| ofd al
43 25E 39 $502 AZ43T dedE A4 AYS B2 oA
UAE E1 YtHGoodman 1969; Danto 1981). §H g7 “o&zL o]
Al thAh(aesthetic object of a work of art)"o]al: EEF Lol2 A& o]
Fe7t d&zFoA 13 FHA(aesthetic relevance)g 2= HASo|L 713

D 25 3T 3 AReg: dujo =2 AFY 4 YUtk McFee, G{2005), “The
Artistic and The Aesthetic”, British Jowrnal of Aesthetics 45, 368-387. Wuj= Tt ]3|
Gol7t o]y dite] 29 613 7HXY $E G&FEd] H2H dey 7Y $E A
2 F 999 F4E W 2 ou)7} ZAga Awg
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2 Agshe f AR olE obd fof AN flof meke] Fefol Y Aol
71E 84 971 <) & 8 W2 duig uF A= v 44, 28
A 44, =93 44, 948 HASE TP RFNA THE RE HEE
9l ol (Dickie 1984:105)2H3 Y33 Tan, & 2Eo At 4 ¥
& "d A 1R EYFHoR ‘ogo] gt AY (experience of art)o]2}
HE2 29 AokichkDickie 1974; 1984; 1985).

opgte 2 AEL go] Agd YA dl&dl Az wHA R st
L EEY YRS o T2 AMgst 9l ®uh oh, viFel ARt
dl&AQ Age] TR ojo} 3 ZAE 1A AW B4 £ 08 A
H o2 E93thCarroll 1986; 1991; 2000). 1= H|o]&Z(Beardsley 2004),
E38AE(Tolhurse 1984), £AE(Osborne 1981) 0] FH3= nld A§ o]
SAgt dlad AYolzte ) drfd, dled AP AFY griv gAY
ooz} mFojof st & o Yo Jdo] AW BEL BAS: AHo7] o
2o u]d FYE &7 7Y dazdn FE2AE oin FT

a9ty HEHOE ofFEe] 2 uA HYL oW Aojrle) AAAEY 9
23 AYT Aol Ad 7ANE A9slrld HEsicta AL, 0|27 H
uEAEL AT AF 2E A FES ARRE AL7P oA vy H3e
du|E LotREE 3}

3. 013 Jix|e ol&d sixlel Y B =¥ 2H

03 749t &y 7h|el A FEo] Ay WA FAR uH FHH
&3 Aol d2ak A& AN & Ak Hustd ek v Ao &
B AR Agsylol B3R, ded A8l vF 3Y 9o J4H &
% 72 oefe] 50| TPE 4 ke FHol, L] o] HR2=TH
A& qAre] A= Yol Aojg Ashe Aol BFd Hoj7} gt 1
o, S wE A %A st Rl w7k
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3.1. 0% F# oo — -3 FZ

oordt o1y JHEAEY Ae £ YAT FRE il o] nE
AmEns AL ol dolth webd 1 okt AHELS ¥F ¥ £1,
2 WFE vjustd v FYEAEA 7Y $EHOE HHE 4 g uF
B9 guE Fie HEY FTHE o/ Hold BARU SO ey 2
Aok AE2 1|4 FPEAES] U]y HES 498 P 0L 4 AR
Rtk 3P F8E-H, 2Ag, FUY I8 R FEYeY
A (affect-oriented approach)?, (WA 7} (intrinsic value) &L 1 A
E 9% 72N ) AP L Asl= A EH & A axiologically-oriented
approach) A2, (c)}e] 72t ZL& YAH JAL S0 vy AP AYst
£ W& ¥ Hcontent-oriented approach)®). ZEE UA ¢ 7pra
d, AEL o] 5 A T4 A2 PH2 AR Aoz A vy
Y M2 AAE7] ofF 2, apAut WA Fo| vy HHEAE] A
T+ e dtolzta Bt EE olgA Ud A A2 UE] A2 Hekkgl
AL ofnt. ol olF F viF FY2R oW HIYo] 7MY AEY e 1Y
Z¥9 Aud £ YeAE AHRA

2 o] 2ol A ol2AE 2L s} Lok ol A Thoms Aquinaod] ‘T
29 718 SXXF. Hurcheson® ZHE(L Kano®] “RFBAA ' aWskeolA.
Schopenhauen)®] “F-FAA, A Bel)?] ‘U|A A A '(aesthetic emotion); B2 I(E.
Bullough)?] ‘43 A]’; vloj&e] 7] Ao Agd AFE; FoIJ. Dewep)d] Y
A, TEA, AN (wholenessyoll tiFt AH = AA(consummatory)o| 2= HY A,

3) o] el sk o|27Hee 4L dg3 2k vh27t2 (A, G. Baumgarten)2]
"HAIA T BB G (clear but not distince) 74", WY “QJu)gl HA; 71E 9
‘ZH Qe UEAY ¥4, ALY thory BUA vt TR gAY #A'Y
99 AE 4. Unmson)] “EAE Qop; Zelo] Wit 713 AA Y gui2He I
I FEEE R B 5
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3.1, BZ-EEH H2ol fE uT

AR A YL uly AP HYde oj2L, vy ¥ 2axge
2 il E9¢ Agde] dasidn FAHY. o SYY UL ZHFAY
F@os »AW of &£ gt Fljc ne sais quoild, RESHAT F T F&
& FRL 2249, Pt SH20jth B0l Yshe, AL AFH AL ws
i o] A3 g 5 Utk

o ol@ ZAgo| u|F FHoety, 1 AP HE EYLrle &2 EUT
ET_P deltt.

) oW Ago] v d AYojetd, 1 AL FAUA Hu AL /U3
= Adolrh

A AZ-AFH H29 7|8 =AY (a= 4FH0lA Edict fusiH 9

Ad ZHE FolA vt e oFehE A AL AT u¢ FER
A2 FASYE e 25 BaE AT £ 3lE BAY vF FHolA
o HE =7 4 e T Y& 2 7] Bt webd Ay EAEE v
A AYL Ao gazyol oprhe

2801 GAE, G Hub EAG0l ohet B FEAHLAY &
oA 2t= AAA Yoz "ol Hut FAZE FASNE ATHoIA £
3l7)= ool dupEtE o] £AE F4T AR o|27159 AdfjelA
2N A AHY A(quale)Zth= 1% Biaesthetic judgemeneyel &
wro] A7) gRolct oA HAL] FL ofE Fo] obFHTi: BHS
el AL AUA o]Sot &do] digh jel A ol FHAF Hof 7]
dhgfor gk olu] FHAA HE ofFrhE gAY AF g BaREAo| of

4 It AL 1A AP AL YorUoR REY P opF FERULERY
REsict Qe $aiv) olFolet 22 AT A 2ALE =2 Us §2
A¥E0l Aok A7, viepo] & HHH i AL HE o LalE A Fof 2
<7t =3
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Het obgth dAIA ohdAE ARshe Bnd gt Wezdoz AN
o wtEtA o] S3oks st vlE Aol st =98 Helud Hit. o)
TES REA4E T 0|8 woo fig 2Po7|E vl wetA
@2 (b7t BE JF Aol Raly] o], n4 AHe AL Yooz
ol#=7] olgt.

3.1.2. 712N 2o st bjm

oAl FHiA HIHU 7HN2Y AIUS AR o] FITHL v)A Ay
Bl QoA 2 AYo] RAHOR 7 G4 Sor its own sake) 7HH|E X
d & WAZoR MRS AYoleta it a8y o] AAWE FRs

=< WAH 7Hgke 248 v A9 $82Ho] ojlet YazAoes
g 223ke Alo] d HolrkCarroll 2002, 153).9 Huksid m)& 7auto] 1
AHOZ AA2E AYolety W Ao] EHgts] KBolx) gby) Yotk a1t}
2ol 242 dazdoz e AFAW o AW B £ 9k £y o}
= Al 7HIE FEE £ Aok

@ oF FYol v Agolztd, 1 A¥L YHY 7K E Adg

Go)°lH Bl 73 RFYoletd, 1 FHL ABAA YA 7S 2d
=4

Gol® ZEoj uld AYolatw, 1 APL WA YA 7RIS Ay,

712wl e AFHIA Rtk GusiE S AT YR oo
A vh3d7 WA SR ohie 278 g RES dERgT AYYE
P27 2 HEE BYSHT Uk Aol oFF BAV 24 9] dEolch
a9 124 22 014 8 «oAY, P2 2 FY} olgA)

5) AEE 7HIBA FIE AZT HBAHY ol HolL(Anderson, J(2002), “Aesthetic
Concepts of Art” in Theorses of Art Today, (ed)) N. Carroll, The University of Wisconsin Press,
65-92)2F ¥ E(Budd, M(1995), Valws in Ar, Penguin Books, 1-44)0]C}.
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WA 7o) oJeel G B4 8 YAk AA7H ohles HelA 1
AA2 ARG A, ol E GoR Y, FRF0E & ARk IRE FT
A7k 1 YL WAAele MAtoE B4 1 AAZ g R
& 398 ¥ 2} U

B o) SJolg A, o) E¢ 430l Eabet. dibste U v
A ARl ABAA ALA YAY RS AuickD FHO, ol olF 3
de ABAos 574 /1S AYA FETT Phe it 1PcH T8
AR AdgoEt AFFoRY I AU F7E AHEIA 6T 2
54 o|5% 77 gotof et YT AR o RS B AU A
Sol4 9% ABS shadl dAUsHE Ae7k(Caroll 2002: 159). © 24
o) 3¢ WA RPN ol FPol EFHA FAE A¥ehn 43
£ Ao WEh & 0 SAS Y A0l ol Ao nY Bk ohlz}, F
A8 ANY 2HHE RUT 014 3ol AF 49 A4A B &4 A
450z 2780l & Aol WaRLE FRT AYE oS g Aol

(8 AeRchn A= 4 23t vzl ABE B $el7t 4
202 Age] folfladspive) FUE 2TAHES B9 HYSAE,
Sk 29 E2IRE A& LA RelAU TRE WA g, 42 o
FolM 1 AW 7 AAZ AH2E Aold Wold Aolx o4k 9 1
A8 273EA o ol B4 4 RolHT FeeHCarcoll 2002:155). o
A g, ¢ AEo] WARE A8 £2E & E74 KIS AUt 38
o Zejth AR A Aol UK olAg AN 2RI st
$elE T Hdel WA= e Rolzke AR BEE AY £ Uk 1
Foiel ol a7t 13 WE AW ¢ Aol YAA AN Ade
& ARR ¥ 5 Qb

gt o Y2YL He} o TEAY BAAE AYIE Vet AFHoE v
A AHolzt Ade Paez wuH B, 304 9%, AW el A
$5¢ WAT ZBoE UFS) fet 2e of A2yl v=v 3U
Aro] B9iolE 2ie) TR AL ATAE A 1 AN WAA R RS
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2 Wple S E7] dee] u)a Yo} eE s GYN 4 Wi
3ok Y o FTYS YEHOZ FsE MEE AT A4S g3
EY B4E 9AG 138 2T Ad U4 AT B FPE 1A
A% 1 S BH02 ok AN 1 A2 e Adolet due
th 223 of## o g4 o] FYEE 94| 114 AYolen FeckBudd
1995: 7). T ol L HEROD o AYole dBd hge 2
Hofd Holt). B Aze 402 27T Yo Aol ohjeby ulstolahe
SE Ueld “v14 B o] AL} & BB S Ho| A ual
o,

3.1.3, digh WE-TEN FHZo= #AE njy A

ofAl 7t WA HTL wolEddof sk o], FA F Au-Az
AFH AL HNEH FZ-ol 3 HolA £E Hd Y &, U
F A v HE-AEH Aol mH UL 71eF oz T 5 91y
f2ol7]= et ohAl T A £ AP W FHL s d 5lof
A, EAE, FRUY, WAH 7 5 2 AA2 £2 u)E F2E 8018 4
837] WZol, vy Aol He 2 AR 1 FPL N2 L Aol FHe:
AR dulg FEate EAL DA, Y&-AYY H2 L o)fe 2R
PAMAA gech TR WE-AEH F22 34 AFT As@ v 2
e B2 Y9 229 A ABE viF Ao ALNE 4 Qi

I Y- AR 2] woke ulH P Y42 ofd Rzp gt
oz 7P s AFE §d AE HEL) Fahform)T /3 L0t}
°of 429 42 AN the e M Eg 4 oz AsL ¢
Stch(Carroll 2002: 164):

© WY ol §T L FHo| 2AE9| F4, 18 WBL BHY &4
A ulF &4, 20/BL o5 43S, 2 1/ZL N abEo
A3 AF A WSS 2% AR Fold o, & AYL 03
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7ol

ot 287} (o7HE WolEATHE, $Ele ud FEE Y FEEY
So] A APe 94 "k 3o ARE FRRAL o) FHEY NG
ny &A0)2 Fold7l: F4e AEF9 B0l FAHEL AURES =8
P41 Ago 2§ Tt oA &FEe A2 AEY 24 AP
S8 2o (2 Y4o] AUE EAPE 2 dARA(design)E B3t RO|
. 3 0)d 4L ARl AUE 712 $4-UXH &4, oy &4, d&
&4, ARG EFYE &4 54 LT £402, FF FAH9 W)
JZHY HHS0|T6 & o] HHEL A4 F4YE Ad AR A AY
oluf ENtE Jovl AL At 2T o] 49 Y HFole EH
3 &4, 74 &4, AFLE 40 TEHD, 4 £4E5Y Jx= 3R #
th: 283 &4 22 2)2l3Kanthropomorphic) §49] dl-ZF#E(joyous) &
2 £49) d-L2FEFKmassive) 22 AGZE $49 d-3j37t AW Y
4 aAd nA Ao, 227} & tiol FEY uf 1 FF0] £ A4
I AAEE SE98 AES P43 o 40 Foid of PRt

olg3t W& A3A 42 AFH vdolA Yoz ]y FHol AEHE
dao|z Z Sojgtr}. kst A% vlg2 |F AEE AA dF de
o] 3t A+ APt o F2 AR 917 dRelth weA vy 3
ol T3t o] o|Ro|E Zho) 1L o|Eo| AAE u|F FYol| T HFE 3]

6) FA= o] 7hAo] &ge] 2HE A2 kT v W= FrhFenner, D(1996), The
Aesthetic Assivude, Humanities Press, 104-106). UaHd o] 7142 23] 7h4Ae) o|¢2tE
of that wheQl ulA AL Ay §i8 vlH 4L AFSHEA Al v|H &40
we olzAolg Take Aoz BY 4 47] fEelck 1y ol AF-AFH AL
3 7HNER H3E vA A Aol FA A4y of HE-AYA FLol wE
Q= |utolct. ot W& AeF el Ho| d&ABel AUk v 42 YHH2=2
T 2e H2 A A He 402 HYsA G, Y 7R &4 E(bese
properties) 2R E| ALt 402 Huidd, & FES AUF SPEETE P

&40 Aggidd ¥4 O & gt
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M deztael i F8Y ¢ S9E T 4YE 5 dolok T # oh,
B A el diE 2219 AR & Aol k. ol FolA g-A
Y 22 A A v FEE Aol Ade JAFH vl £4E5S
wepste AR BHE 49T + Utk F old HolM= WE-AFH AL
U A AT A guir Fogdd £ A& AHE Add

3.2. dey ZH dizH Ik

3.2.1. HI0IH olad ZEY AR — sid(interpretation) &%

oAl £l wA AYE AT b S LY didte 4z
oA £48 sofshs AYOR o3 B 5 ot AP o)A o|FA ol
g Y ZFYol ded FPL A7l FEI AUA, T2 vl4 FEUL
2 FE309 02 ofd Ago] & FYPo] Yot AUAE Yol EE
3}Ak,

a4 E2vE 1Y 2 dig 9719 Z4E 43R

(5208 WY 2R P AL () FE 9o 2 BN 227
0 Qojxk A o] ¥ A L2812 o T [o] ZEo)=) mAIAT)
3 230l 7, 2T delolel vlRa) 27 AFET, ol ko) AR
7h AAE 234 Uk B2W o] L lojd ko] AF BE £, 9
£ o} 18 YAZolol shex) ohiwl $32 AzBe] 18 FopRolof 5
LA DU 59l ¢ o, 1A 9 PP £33 TSl g 7ol
o A7 g SASE o) 449 Yo o) ZEd ANY 294 ygH
A4 9 AAele] BAE TSR 4S 4 gtk 0)20] WSHE EAE 9
3 of 2o WA gl Aol (AL, ) oAY 4 AA) Behe Aoz
A S A () AAY Bz Yl dAe SR 29 A
LA gt (- aeli) (2del e BE)e] 223 1 5Yd h4e
QAIRITHTL 84 1 B et 0] Fo1S A BA) YrhDicde 1985 8.7
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o] AAGFAA H7= &4 (3 EHg WY )& & EAEC & 4
Hol disl A Uk g7)o] MEY, o] £24E ¢l S a4 AsdH 7
52 9 YA BUA 942, &4 o ¥ 2A AALY dF S
%9 ou|E motaizict. 13 ojf# #FolA =2 FUFY =9
Z5 AYL 1 Ao &8 A oA 19 A9 g3 18& 7tsE
2ot

2 24 @Eve 99 28)E de Sxe A Ald YA g
59 s EE AL Sk 290 e dFE @50 EEHS
U ZgHol HH3a adt U EHgle Bk 28y e o] &
5 A7 A=@ Juie AEY] AA F2E gorte ol ¢ £
Act. 2§ o] £ 5L ¢ & WA EAW Mol YA BF
of 3t 98 4 UL Aolth AL fHo] AFF F E5-A7ht =%
Sujo} AE A F29 wot-g F0 FFOE Hvty Ty, H4E AY
of H]G3HCarroll 1986: 60-61).

2o 2R B4R o] AYA APt 64 B ke ol 348
AL BAo7 ZZreasoning)T FEobservationyo|ete HE £t} o] A
Fo| AHgE AR FEI FHL B3] A4 &5l &3 T 9
A A4 SFole 2 FEo] ¥ deAd AT 28 AF, 82 AdF
A% Aot BRAE tRt JREC] 2FY fulet 12 mokd 7 ZAR
AF= oo & Aolr}.

gt g7)7} AF g0l AR FE| tF AT ¥HEolaty v,
ol o] TFE UM YT " FPL2 APyl of#y Hld oy
3t AE Q] BEote] ANA A& on|et AA £2E FH - FET
£ 92 AE Wl A3t SAE2RE 3T F4olu n|F &40 dqiE
AYoz A9E7| o2y 2ol7] WEoltt. wetA WY UgE AXE EF
Sol Z4A7} H3ke AAF de3 Aol o, g4 B A HY
< g HAZ A4 EFQ Y &S 4B + Q) g2 =3
Ades #ddA FYAE & o
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IYY H4A 5L ded FYgez Fdhe W ddsle dd= o
B A, A4 BES ofet] O AP R ded 148 FHS
78 RolFA] E3l7] g A &3] FHOR worsd 4 gtk 77
Fch 2 Q3% A2 w7 A4 FRE viFgeR B 9 FEL Y=
AL 3zt Bopo] BEAMNE o|Fo|d 4= 9l7| fjie] ufatA Agout g
3l= 7Agolet 9|7t ofPrke Aol IHTH o] WEE A7SH: oS
o] dAL 1 H3 & Aol FAUr AL Uy AYolct ol2F F
AL W qEHQ o)E7te HlojEEdd FA 19 o|E& HuEA

Ho]2E L 03 AYL 4T ded AP0 FYAHT 23T O 1)
A Ao} g3 (A TR g2Aw) - HIa NE-AFH A2
FAo #3ct. O g AP daoR AFo] REEENE P ¥
4)Zkregional qualities)(Beardsley 1993: 239-240y&, 1)1 o1& AH9| 7
A 279 HEsts AL2E oAl 714 EFE tddt o] oAl 1A B4
& Ztzh A AFA, b, 293 B4, 34 4, 29a 43490,
T AL o oAl F AdH BT UuiA ¥ EF F Aok A& &47E
o 0] AYo] Hopd FAGKBeardsley 1982: 288-289).

Z 2738 oA AYERY, g4 ISt B4R &2 A4HY
AAET 1 BB FFsEe AL WInl, F¥FolH A, vl #A
g3 TR Yoy Qo YRS Ll RS W 2FY FAE
A WA AR AR THsA] gt dA 2= AA A2 Fd 4
Aroluke] SAto| Fa3A g 23 FER| o7t Bk FFE el
AN 723 A4L T gE3ie] RERE o Oofdt A5 ARHL
2 FARE i “AAE Aot uiAY FFHe AUNCRA = FHE
RS Tt Aoz AnsH) Yo FHES I8} AV)-+8H

7) Hlo}Z2l9] A9 AW regional qualities)o] T, Piielementy?} AVA e oW UL
EA7Heomplen7t WS o, 2 AEE 99 FFolA Aot oA, local’ol2kE
FolE Lo, ¢, 2 )2 5719 Y22 o]F0l7 & BRARA A-FR2 0| RAY
ol 49 4d& A4t
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2A7)-84E T Aol AAEE 8T 0 L= FHE Yk

A volEe] 9] A4 EFo digt vjge W Yo gajct Yuksid
27t HlolEE) 49 uH PR ded FHUL FYNIYD HE 19 1)
3 YL ded AYL UE YRR F1RAR 287 vt o))
zolch & vloiEezt AFE vy FPL £ FHAME Fotd >
itk QY I #2827t ZAE o] 32 4E 20T EFGA7} o}
Yt 3t F4& F= o UE3a Qe A, QAT i,
29T AAM, 92AE A0 HEx aHd s AE vE AP
7k 2 HYE HelgYr 2% ulF FE 2AL 2T UEAFAY, 643
ZYoletn HrlE ook mebd 4L dgott 14 HFPol oy g
o ded FYoE FAsA FYAIE + itk FAF wjolE2lg v
A3 whgo| RHd

ol HEL dl&o] L F choket E3to| FE fo)M AT, 28
At B &o|A H|ojE 7} Lohe u]A PAl(aesthetic interest) Rt oL
2 o] FapolA BT thekdt F59] HHo] dlgo)] ARHA HEUte A
BHTHCarroll 1986: 62). o] 49 FFA(plurality) 123 FAo)A HR
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ABSTRACT

On Distinguishing Artistic Value from Aesthetic Value

Kim, Jeong-Hyun

Traditional aestheticians believe that the value of art can be explained
solely by aesthetic value that audience can get during going through
aesthetic experience which is a peculiar way to perceive an object, since
they believe the experience is unique way to perceive artworks. According
to them, since the artistic and the aesthetic is synonymous, they don’t
need to distinguish the former from the latcer. However, after the advent
of Avant-garde, artworks have changed so radically that they become to be
containers of various values other than aesthetic value such as cognitive,
moral, emotional values: they give us abundant information, new points of
views, moral lessons, and emotional flexibility. If the change is a right
result of observation over our art practices, we, against traditional
aestheticians, need to suggest theoretical reasons for necessity of
distinguishing arcistic value from aesthetic value.

For the first reason to distinguish two kinds of values, I argue that the
values we get in an interaction with a work of art cannot be fully
articulated with the aesthetic value because the experience audience can get
from a work of art i.e. art experience cannot be thoroughly explained by

aesthetic experience. To avoid a confusion involving in aesthetic experience
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as an ill-defined concept, I will take Noel Carroll’s definition of aesthetic
experience, namely the ‘content-oriented’ approach which explains that an
experience is aesthetic only if we appreciate the form or the expressive and
aestheric properties of an object during experiencing it. If we can consider
his definition correct, aesthetic experience would not cope with the
existence of a non-aesthetic art experience such as audience’s interpretive
interaction that recently becomes to play a more important role to
appreciate artworks. To interpret a work of art properly, audience does
need to observe and infer its meaning and structure on the basis of art
tradition and art-historical back ground information where it has its place.
Observation and inference are certainly cognitive interactions, which differ
from the aesthetic experience of its form and aesthetic properties. And the
difference implies that audience can get more various values from art
experience which includes non-aesthetic experiences i.e. interpretive
interaction, than aesthetic value they do from aesthetic experience. Thus,
from the implication, it can be claimed that we need to distinguish the
artistic value from the aesthetic value.

This paper does not articulate constituents of artistic value, but it
opposes to traditional aesthetician’s view and suggests to distinguish artistic
value from aesthetic value and to understand it as a wider-ranged value
where moral, cognitive or emotional value as well as aesthetic valie can be

included because of the width of art experience.




