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o] =289 2T nIEH oA AELE 2Elels HLC frjdo] A YT AL
A olule} AeE FHSFIA 1T eto] AFshe wivl ol RA HolHelm o] WA B
Aol oA vja A4 AARIVE EAD AF D AANQE Fdtod el A
TR A5 W FEoE TA4H glud, A 13 52 A7)F A tAse o) &
H7be) QA Qo] AF FahA WA FEAlE o8 i, A 299 el
Ne vBlad AFEHQ 27)2] Three Liveso| A T2 AR Tender Buttonsdl] o]12& 4
8 zetol Ao AARE G wojawA of B4 grivse] AF7 HEUR YE#Y 2
obgiHl g A4ue AAEHen, A 339 AHLEAMNE F2 Winesburg, Ohio%} Dark
Laughter?] B4& Z3te] 234 Uz Z2ol=AQ Aoz Al A{H M E £
£ ol FH71e) "y AN B fEvY ol vpFed mEy 44 dul
2 e A E vk A 448 A9, 2Ekin dnde] ¥ AXF AT &
HZe =g THEME /7 2EUSe vtdSn 37, #5435 2] 29U §
E9 FAIG @ vAE o SR 1S =3k

Gertrude Stein{1874-1946) 3} Sherwood Anderson(1876-1941)& ¥ =\, & gdgolet 2
£ nsre] 2047] FdESe] LA F A 4AY JQuje Aoz A &3l
A 19 482 v AYESS ALe e AstH &A49. Yol
192030 Al7haell A )=o) Afrol wpet ¢iitate] 4HA T17b T o] “Hxe| H
A AM 2 G A Ho, o1Faol S “Aheo] Bl FLo)mz A7
3 e =9 2NAE Ex wale) ~EllE shdth(White, 224; Meyers, 56). 18
7t A AuEte] “RFrolH AR ¢ el dgdo)lr) dHYFshAA 29
;X AAE okAske oA “AA} pupil”ElE TE F3) =xo]a It} (Stein,
SW: 202-204). 1924\ 7 28112dlA Q&S Thi 119] Faloa 2AR7)E A
Zated 28] FH0R A AE Soldiers’ PayS W38 TIE H Lo a1 ehy
Ape] 3o diaf e HEIA, driey AFds 28 JlgA “dAe)|Eo] ¥
nlate Al AQle g e oL et FAma vt €2l WRAE 9ol
ot AU E 71 A Aded “F A% AAE A9 29 24, BA, AN 9

* o) ERL Mu)2e) 147,(4120, 1991)0] ojn] 2R H 23 TAe}e)la) djse] A & o
T AT AQe 9y,
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gro] duht 3 @7 } A9 e, kA o 2] aavihEst Addgol
Winesburg, Ohio Yrie] A5udh gdjebi= Aolth(lo| &, 194- 210 2% gl ¥
Ao 712 }“E}O]C’] FUE ARFE GO AEES Ajoje *o“‘lo‘n &]ﬂﬁlﬁi‘—}
(Hoffman, 1976: 104).

ZEFel s °“13‘])"° o] g % _-LEC’J EEAQ R myd BALE o|Ew U
Al lost generation™ 9] FAHQ FAN|ct. 2E 8] Aol EA e} Flgol =
e A e E&olth °“E‘]A°1 deke e AvtER 4 Jheele 37’-_::7-‘—19-} &
flo] oj9jel] Evi2 &= el g Al2ek #E 98] $& SHEUAL, o] 5
olEx oo Bi¥d 3B IS AYH A T, AY= HE, g 1]"“5 5
F7bsta Qlvh(3lelE, 3, 224). ZERSIY A= 17t ?QE}" Eggio olgg W
o] & apzel vehts R4 X oukxie] grto] g A EQ) HYE ¥
g3 2ela duisa) 2Ele WAl AeEA ME ygle ditxel7E 4
o, 359 d&9 AoldAge #ge] ol A&t A AE wdal Avk

A olo] 53 SUA fEiel o]Y Aol gojd ATlE gy
gofl Ajatatal AlAol slule 3o William James nlFoll AIA AE)8 ZFelg S0
9] JEg wter) mel e YA FEet obgy Az HeFe FF o AF
o] AFA S 7= wiAe] Hr} dsZEE FYGS vk B2 F= At
Astatgd ot 25N Y ¥risia 19039 FHOE Adr) we] FwEygaY rue
de Fleurus 279 R0 Al Quwl Leos} ¥Hsle mfuls~, 17th S A3 IES HFE
3 o) A9 A7), ANER wfekr] AR

ol#A) 21 AL {Y moiUFe FAANA LA wEskeE 228 AR
- dlEe] 7S AR zm“”t} wel = & dde) iz Q.EDE f4gsta o
o)x Axg HAle) ety B The Making of Americansd FE 3}, 191239 =
T8 FES ARl ATkRA tﬂtﬂ dlg o] 77U Alfred Stieglitz®] &%) Camera Work
o] AAT “2A3 Portrait"th S FE B ¢ELAY 2 A A]RCl “Madsse” 9}
“Picasso" & AA Qe o)A duj&ae QA R A7t €}, o] FH Fa%
Z0Z Three Lives(1909)7F ot ~ERIS wAAH] o] HEL oj& “233"s
A Tender Butions(1914) 4 HAL o] FA ¥n, ojg A F-XF o]Eu} ~Ell] of
A (Steinese) 7 2149 wha] ®BF ] AL AF YoM QoR HAsjA|= o] Frte
ML dolle #Ade] Bk, 190995 E FArle] Mo AN vk 27t H & Alice
B, Toklas®] &A% 2ElQl 4188 Fo§A el X3S T8 U7} ok

IYE A8 Hokad 79 mleag WolEAn), Lo g NJCR A APS v o

1“3 £ (=quod erat demonstrandum)©)&hE 71318 §0]Q) o) AEL- 1950\l Things as They
are2 i o] ALE ZWERUeH, A 48 A2 FANHA JdRALE v AAHY JF0)
=3
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M s 47 23 o7 Mg =
<3 017]- o §. =8u} 0% _';’_"'T_’“E
Ay

d27) A5e Wt 44

- 017 S9ARA 2 S8 Ul 94 uiE ekl
ARUQE IUE Rofe JUS BT dslist dAlsd A
e Qhehelatol gkghct?

A 2Rl HH G A7 Bernard Fay7} Aste EEIF7Ee] 259 247
°M 2Rl st Fobgh FEE Howe Afes ARNEA Fold Cad Van
Vechten®] 42 & “2ERQl9] w=a] A Stein Song™oll+= o 29| Al 7} w@o] d7)5]o]
ged T Fole @ AZle AmAde aHe Sojinh “FWEuA Mother
Goose”8-2] #r}gl Hax ©HLo #7159 g2 (godmother) A3k W27 &l 3}gislo] gl
2 B HEY o|Fo= Augslr])= wzrAl otk F.W. Dupees 33 & &30 &
W3 283 BxdE 7k o] Avhe FEEE "o oA dAoln, fEiRlelHA
vl fef Qo =gt vl=glel WAl el FARolH, dgriold A AlE] A gelAl
e A4 HA Z2 F&d AASIE ATH(ZERR], SW: ix-xx). SERQ) 242
Apelel v gk gy &8 Ao AIGTG ik zgte s d@EA B2
EZead g Mo 1y 748 oA u¥ A

s BAaze A AW vhgbsd) 2deich ) e f4grh T AR A e 3
ofThoe U7} RETA S AW WAL ATIE AEd B2 g7kAo BT sloles)m
o]tk (2E SW: 5)

drize] A7t B BPe LEAAE A ERlT 2aolo e M 7}
4 B4 2k AR 1947] e J3Aste] WA BT FHE AT B
A ekl BN B FET 18969 A7FLe WFAAIA dejol 3 e

A NER AlFste] ZAAL] Fodge g drELE 1906d0) FelEU A 3
HEE Aol &4 Juvbrl 190738002 =)o) Hyratle ASoRE o) HAES
& A4F8le “Anderson Manufacturing Company™& 2bg 3t €th Alla Az &

A 2 ‘DA o] Y7} business dandy™e] PAHE S A2 BHE duEe o
gA 23 3tk

U e W SRen, A9 98 Ag ARYE W B§ 37 90 Whe s Baee ¥
sAYNA 2AE W Ve ot AF7HEE BErle g2 A5y 8 ul2e Ak} 3
ME szl el 9-d wEolth.(Anderson, 1969: 37)

2zt o] @Yol ¢l dviee 49 Asky Atk S2UT 19009 FARH
T e0Y A4 #AE NRAKE, o 1A 38D 19 P9 Al 33
WA Bl 98 o) Yoshe WY Aol ol “delelol AR Zug 4

z ZER, 19620 «i, ol3 e ARE AF2 @ A2F HF4 Hae) HAE L MM
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ojt}. 191248 F4-Aldd] e =

=l3] Aol A, “Bom o8 AQuL] o] o] x}
A Bol Fghc, ojAlx vjE W

é’- F dlobo shRL ke e dVIR ofd E<t
FAPHAE S, 1968: 307). AHE wd Ao dalz £87 21l gejolr A
Zlglo] wislg X9, & o] ARIS AL EAFe) AHEE A YAz o
o) A% 7 42N Ao ez Huad,

the Bae) A4S we ZoA] o E Wi, FUE oot 2esie W 4 3 FHE 9
ofyrt ()<, 1968: 308)

91 A% 2dgsl Rkl A A=, o) o WAEZ, A A, o)
A E dri Aol B2 it AfstdA, olBd™ W& Havte A4
MEL % —ir" A 7titel B Tdle AZIE Al A2z oA AN EEHE
E‘" o] AL w3l A3} o)fe) AAAY oulE A Rer Atk 2ERle] A

WSl A A AASk obed] HA ohgel ouAR BN AAGED

"3 8j2jo] AR o|7| Yot

Eplsh Aues) AAT Aol Ad JEHeE BAT BHQ U4, 4,
w42 Yoluds UFA fuel ¢ 4 qch 259 B Yol 222 AYD
Aoy dge AYAlE B& =99 977 vk g2 2ERle dF ARFE
g 71elA “QEE charatan™2} sPAA 1 9] ZES “FlMel) T vHeA pre-sumptious
simplicity”0]2} 8191, B2 7lol2r e dreg 1A “T8, deAEXNYH Ad4at
7] Hell % (ancestor) o] Hol @ "2 artele R e T8 SRH(E L, 1976:
16, 137; 3lo1E, 4). 2ERRle] B3 A& &S £FaA AT o)k B2
BRSO AHL Fold BHaAH HA|, AY, Holo &Y B, T
R0z o)A A a5 dojgh Al e 2utsta HHH< ’ﬁ”oh’ﬂ A,
ol Aoz fae o F Al WAL vz BTl 4] Al ¥
ZFo] 49 ot sl Aotk

I

ez

= 92 Axel’s Castle(1931)90A 17} mpopgh v " & 8ho] 35 71890 4

FA oA Zrle do)x, dae, Ao, TFAE, Fo]2e U] &
al 7}1}‘31 1}7}{:—' e, o]Ao] 2ERlS AR Hxel YT HHel

1 o] AElQ] Aol Furiwste] A + gv A e a1
78'3P““1 sslolgt Arjad e IS o 7 BEoR Agstu, 1Y
94 "-‘-:,'—__]U] nonsense,” “&]E42] balderdash,” “SSRE '@ gibberish,” "}J‘T‘&] IR R
soporific rigmaroles,” “Nk3}A 2 echolaliac incantations” 5& AAF FA A7) ]
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A Zeg We, duditl 2y &L oe) 22 AEIY ool vlmA 2}
FER 2719 Three Lives?] FAF 7VedE Zxgoayn Foazog 2eQl Fof
g A4l BEE el & 0ol Wwioln Ut 247] 2MA The Making of Americans
£ A2 HA &% sty 2ER1N Rojusp 2210 o2& We AR 7}
Aokl ool Eela QeR(Wilson, 237-256), o1AL 9&e 22 Y73 19 9
& o]de g ol Aol7w st ZERle ek sfotoA o] EAle 3T
gl AHAE HAEE giged,

HAE ~ElRlE Hx50] Rlost ThFoly a9l ojfe] W3t LFo] FAsYE
g9, 1 F 713 £33 A& obul “A rosc Is a rose is a tose is a rose”d Zolt) o] F
ol frefoh Auig AHEy Flo] ] oyl AF § A HTe el @ &
At o] T2 e AERRlo] MR gAY AATrE AMEF mEQG e, 19099 Y
Catl Van Vechten©] #}412] o] Fooz o] Mu, vja] Agglo] o] E2E H 5
& 3tz B3 “to Carlgt AL 71dHA 2 28 9F AFact 2EQle © A
2~ B2 FAfdd wet BAX, HEE Fo o] B7g AAog A Wt s
CHZERQ), ST 129-130). 1 o) oW T QLeg WEsRAE ANz T4
3o #4d 858 Fu fde oud Fad BRL & £ e

I EAA B T2 one] tidle] o]gA AT = UL Zolth A, o] B4
Rt o TEke o]k B olE diAldhe 9ARR%e] dolz} ohr), T dolF
7158 oA Y A #RAe) wE, &4, A oAl =] Aol ehst
Al wjRl = o} Qloh 13l abR] AE 9o EQl o] vis)} TaslA) ehshA 2w
A 2k AR, Qloje] 24 Zj(A7A e EekE 23})dl] 2l&st 4o AAH 7
Holth, Foll =79 Awg GAshe AL g BFo] 3 2Elle] nlu]io)
“Tm2g & A% La Femme au Chapean™S AVZoly= A7 EF9 aAgoln}, war] &
Holgtr] Xk sHoivk, A, ALE X 5}H(private celebration)7} o] 4] HolE F.o]A A o)
< ol 99 o T frojct i FAte] YYg A= wigow Eg ¥
7o) wrgolA A ERlFAe] A=A fulg Ve MdFeg 1Y B AgHes us)
Aol ofWl FEA X xgo] gir}

ol# gt F-Ao] feoldhe o] £ ¢lojd Lo ME et} &M o] B3 7
B P& YAl BY 3R] &Rt FolRel ghdE) FUS FolvhE (tautology)
nhE FAlel AV WEA Qevd, o Gie Roln) oh W Fe EL AH 2o &
slle of Aol Al At wkEEN Itk B, be'gAte] £3o] “AmmE dhEo R W
o] mit EAske Ao AF4, T2 FEAL FZE WA AL Uk A (aphorism)
Al A = 0|8 ZAudh AA, AA £ Azl gtk A< 2Ast ¢
a3 ERje) AdiAdo) HEe] glEE dxAe] F4o] UL wSot) wEa G4},
AHE, 74X, Aelel dEA ool wiAlH e Utk LR, guli} AHRe] A=A Q|
et g e do A 248 gBold, o] PBo] £5ghe BT “Hw)”

el “FAHviper)"§ BAlstedR 1 shEol uizk AYY 4+ girke A2 BEE
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th o7 frole] <dofut sl Aol wope ¥ Aolt} 2R Fod AL

AEd 8ol ofat AdEe] omt Y AAoll, Al F2 AA AFo] ol
AHE E2 AiAIS}F Apote] HAlE Aot

Aa7tA WA e ofy g AR AR qbol e dojald
gEEQL oJu B AR Y] AT 2EQY dojdde Folxe) ’3—?‘7‘1‘?:7
GAIY g ZHA L ARG B RE AFd §# 714 79 wdes A
o] Q= vhE o] 3 A *ﬁ"@ o) Hejs} Z Aot} Three LivesSt The Autobiography
of Alice B. Toklass #2313 “A Picture of Occupied France”t} “The Coming of
the Ameticans™ 9} 7+ A} 3 _t.ﬂ_.L4 FES AYeH, ~e9e FEe oAy 14
A HAHA ogew 53 givh Tw‘jﬁ- 1‘4"1 A EAV A5 s o
T HEEE VAR FASAAR, )& AHE A 8-S BElE wsrhsdoldt
ey d2v)ehe ArdA FEd AR ‘5]‘5}“1 oEte} AT EL AHY o
AV AHoz Hrsie @AMAE s, wEAE F247] AAsE 2AETIEY
7L AR sl A(foregrouding) o]t} I¥H] o] 43 dojv ZAE3 2AEo] HAAFE
e e e 32 B4l AUt durdo)d,

Certainly this one was one who was a great man. Any one could be certain of this thing. This
one was one certainly clearly expressing something. Any one could come to be certain of this
thing. Every one would come to be certain of this thing.(=¥}%], SW: 333)

Something then there will be a history of ¢very one of every man and every woman from their
beginning to their ending. Sometime there will be a history of every one and every kind of them
and more and more then every one will understand it, how cvery one is connected with every
one in the kind of being they have in them which makes of each one onc of their kind of them.
(2=E}8), 1962: 126)

3 2l &-2E “Matisse“ Qe o] ¢IEAHolA ~ERIES u}vII]/'“E}-‘-' /"—:,_]tg AFE 3 7
45 stA &gt 2 A this one 0.2 43 o] HEo] ek B4 LR The
Making of AmericansolX oePd HEo| He FEUH 1}117‘101 Hersland”}¢] 4t 7]
7} BE Aol RUY AT 243E0) A, o) WEH HEH fojo] TE TEY

ol#], B 2$ 253 this one, every one W] 2] Z’g')‘éo | Az 22 B4edE |44
o A stAET)

wae zER) 2l HUA9 SHUH, I Aaz 4 249 kBT 3
o7 QAska Qe Age] wEgt ARl Al Aol REHA wHH-g Jé%’i"] 7\&
ol Aol ddE oo A wejal ivh(£ERl, 1962: 214-215). EAbe olE #
AH AU 2ES AP fA] BAEHLR Eﬂ’ﬂﬁ}ﬂi E}x:'lﬂ (Ruddick, 74f), “115] 7}
A olg =gt &2 FA2NN Y s djse FyaEA BUCl B
Wasid nEH g mEEg Ao, mE *}%FE.T “vlt Z5F bottom nature” -'5—
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& “7]® Y% fundamental nature”o] E@dlE Ho] Zite} shrhH(AEFQ, 1957:
137-138).2 01213 ¥rEA A F442 zlote} MAY] AZAGE T893 THOE Fh=
2Bl o] wlFHe|m o] vlAL ¥e9] A= o

Q)=o) “Ji(Ee Hzh)e BF"L 17 HAS FFH W A=A Fo
WA stdvie Aold ddid el HAvh ey Adze wd 2 YRAES
promiscuous tendency” ¥ HA| Z-& “MRAAJEF selective tendency”2] A9 olFAS 7]
FHUNT aBozE A A9 KU R4S 2R AolA e WEe
o} o] At (Kiely, 47-63). MY =22 xE3lo] &5 7] & (automatic writing) S 317
£ @ 2ERle #% QEDAIN BANE ATl e s aold o) 25
& agort avist fald DEo] Three Lives o] %ol 43 A Ahlbzlch okab A
ool &= 19417] shutzgl 20417] whele] g7t Ue Helchot dle] A= AHFEd
294 F3H0] FREA Ged ZviEEA A4e 4 A2y griME =y
vpso] 1] Apdd 3 (voluntarism) = #H81 7]4 (description) o] $HH 2879
o}y g} ol Fe] ZERRIeAlE 4 jle] ‘DR S FPEEt Yot 247t
2y whel o] B97]7) $Wste v st HFdA SASA dEsie dddsy
“GEAAYTS B Aon FolohA sk AEI A ATk!

ol 3 WA ENA Three Livest 2B} £ 23 @A Q2 &3de] "), 14
t A2 PRI AR Bl 2438 Sdqtiuilr Z2W B Tris ContesE A
Mol W3 AHo)] Folo] o] AEL Hom, “The Good Anna,” “Melanctha,” “The
Gentle Lena”2 3 A o]ok7] & “Melanctha”E 7}]H “19471& dlojul 204712 &
oM #&xe] H§ 7Y P ety AL ARFYTHAERR], SW: 31, 50). A ©)
o7} BF BEIROZ} mdg]l B EES] 149 AAE Td HelA ot of
AFE A Bl 2 T oolor|E A Anvie U FE P Suty 2o
FelFo] EQlolgle HojAe chad)

Feolg A FBES Al ZH| Sold E3l Aoz okl Huge
2] shdehe AR A AR Tue] IFA wiA N A e 238 g5 1
AR Uk MBS Bx E2&£S AW AFE M 2WE B T mAS A4
2 Ak AFe guolegls S F9 oAlet Al whith o] ¥zbel THgAA
7h g F7F HE] AAAY, F1FY A F fE vigo] LERle Rtk
oo/ 24 &4 o9 &A1} ApFollA Blitate] D FAte] Hdsior Qg A
og v e, FAANEEY AT FEY S ASHLE 7Aste AV

e &

7

3 ZEpele] el Eee] tigk 3o glAl ol)dln FAFH] FA ULHEE naturcE “HEF"
o7 &3

4 =ERQIO] 2 E o] 29 i 5L AN Al AAF
A WA A AR (self celebration ) 8H= o] Z 2 A @E I v,
Themes™ b Q.ED.)ell& zpoldd, AR B¢ T4 59 2E
2ol i), Kiely, 47-40 2 FEWY, 19760 24-28 2,

2} hEA 9] SRS (“Radeliffe

E4e) 9] Hdo] AT Wy arwo] <
Bop ae A g4 oo
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Meclanctha Herbert who was Rose Johnson's friend, did everything that any woman could. She
tended Rose, and she was patient, submissive, soothing, and untiring, while the sullen, childish,
cowardly, black Rosie grumbled and fussed and howled and made herself to be an abomination
and like a simple beast.(2:E}¢l, 1936: 85)

of A EAAM 2L 189 FFS FAsE FE&AE ol FAgle] U3l
itk Fdd) S48 ZAR} bedld] o)A F8] H R A (intransitive) Y 7)%50]
?J"‘]z—'}"]"}'.

B AAe EEFHo|x, Al i, FHIHHEME FeHelx, FYPHo|x, 24
s, BEEREE 87)("a break neck courage™)$ oA 1H2 Al 2R (“power”)E
bR RAew awA k. of ool 1] Ayt AF e ARE dtste] WEE
7 A4F A=z e Ty /‘]'E)‘oﬂ WA A9 A=) Zak=F ejeke] o1& (“all the old
thinking )7} A}ire] #elo] aFyhE AT oAl Haaile FA&AA #2
AT, 21 2Rl e] A ‘:1 Z, Agle Aoty el #Ale) o] dEtE Qe FEY A
olnf, WHE 2 FHAH, Z53 AANFYU FFL o A 2ERRIFY THY &
Eldolet 3 & ‘illjr.

ZERe] FE = Bk o] 713 71 o] Three LivesE HolA} 714 B 8t Tender
Buttons9} A Hlmsld 1] 4Gl 2ElRlY) #AlE Hoh 4A ¥ ¢ UE
7o)t} o] RAEL “Objects,” “Food,” “Rooms™ 9} 4] -Heg Yyojx] glx, 71 F A
T 2o gy o] BFW Wi B 7|Ho] WEAA Yk

RED ROSES
A cool red rose and a pink cut pink, a collapsc and a sold hole, a little less hot.(~E}], SW:

472)

oJRAL 1 71go] AR HAY Hgoln ol 2lFo] vk AHE ASlsue o
HHog FeAeltt, aet FPA R ojzlo] Ik Al AHES dE &
AL UYL 222 Bt AR ofajrhA] Qo] 2R EajHo] ¥ whidhe
PEL Bl gk Suy AAE G of tigel A, &, =, Fol, Ak &
A=, Aba, A, 9 welel 2 A AETE AFRY EXo i Fle S
Fol 44 ol M AL A T YEYS AU

‘R dRvehe AZe] 29 19 wobd gl AAMY HHH e ¥
=HA A2 g 247 2goletd N Lodge, 152-153), ®e 2EIR1Y] o7t
oA AE|Fe, Foj gjglele 5o FRE(EET 1976: 66)L 1 1Ee 459
S A, 2ElQ1Y 4B E S5t BAHQ gug Forw =YHE YA 1
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e} zpore} Algel it £o4 xgo] 2ERRIO] Tender Buttonsoll A “3J$1"3ke] A
2uenq g7 Aotk o]HLE Three Lives A H|ZEH Agtel EHjo] a9 1
et T wEo|ch

g Fo|Ae AERIY RHE-& “4HE8) il prose-song”E, 19 E3AHE A4
H FWoz XRaA, “Melanctha”& E¥ebe 2ERIY] B2 WREL 93 A
& 59 AAEL o) =3 (Lewis, 55-65). 22t SlX = Blo|Exe “ERIAGE &
gHog AL AA g 0= Hz o] FAF o FFsHoH, RIS TP
oy} A e FEE 7Ide AriEte 8 FHa v)Este] wEe] uste] o)g
A wkatgict,

AY Yus e v via 2ERle 4R wiggY Floz EEL Ins SAde Yy
Za# Wk e "gEe 2% 7k 712 Zgdee ol —o] vt A#EAE REMYo .
A dee] AAEAT Bl Y kFAEE FUTH ok AT de Rotyn "HAIANE &
o] go} FAY. 252 BE g o ok FEHF 28L A AYAE dejdn, La
AZn o} A7L BT, E Ayt FER olgo] S4B hd v oAS Eich

2 o)FE Aeqle] el oieh vl ofFe d= EgEA Wsk.

B (EQ] AP TAb) o] I DM FRQIE 293, dAlE ¥ o) Fo|E HE
og Ry o]F BEE s Fusiyd Aotk WA ALY “viet RE7oIL} Tender
Bottons®] AVEE 9 EAd ol 25 ZERIS] W zolFA, T2 zlopdde] ®
#o|t}, ’

ol#ld 2} 39 A4, dAY, &AL &A% v nfe Fitolth 1 F
7HE Fedd FEE 4E FEqe] opdr) At

e ) AU wd st
U S 5 sy st IRl AR 8 Rola.
W FAae A, F 2 FFste w H @)k (Whitman, 25)
ZERRIY] "t W Aplst BAolg Hdtd FE& BrhT(2E, 19620 21D A&
2 KL ulE o} Somg of MyselfS) Auhdt zjole} e wiakl o),

I

A& A A4 Windy McPherson's Son (1916)& 23tsPHA I TPz 2g
o= gite] 22L& 7154E FdolFdte FALE wet) o] FEo] nEste] “k)

5 ~E}Ql, SW: 3389] Vechten?] sfl4dellA AAN&,
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Fole AhAd"S BoRQirte Aol o] &L YuEE Marching Men(1917) 7 o}
8 hRA Winesburg, Ohio(1919)F FH|dl= Fatolate Hol kA Q) glalol At
ZR) A Au=e] AXE el fated v A A FEE AT RoFu Q)
o) ok, ulargete] £ ko ujwA HES 4eksla) A@Ex) Zalu s
W, 948 o, T8E Aolgoz FAs: vuFolel AYM AL fgE0] L
Ardglo] whE5]i=("a blind cult of the American Fact”) #2327} gith A= 3l
AU PAHL FAe 2oz dFH =, disL o] & F¢S 9jatn m=
7o) A4S YA Y2 wAsgths Aol AAF WA Aoz E B
o] ot Bl 3L vghgle] ZEulel WE2E ofolyel] s i
FAFL dugt dde] FoiA 88E Ase] A18F Jde F7ee of2ogde
ZoJutf

ol ek =i ARpe] FwH Q1o Windy McPherson’s Son2] Z1WE &3}
i AR FFeHA AR T ot doE ddE 948 vie] A5 9
A AL A de E39 ¥ £Aw 893 B 4AHed, avt &
v A7bo Al S FAY AER] FANA 448 Aoz wolEd 783 F8 1
£5 BEYS 53 v=d A5o] @ YAsy 2vbshy Folgh fak B Aol
o} o] HZ ZERRle] AR A F|Ro| 7% steiA] gzt Ato]e] FalA wzhe] wige]
vk g#vk o] vAla g 34T A gel, e 2 25 A g9d), o
Hae vgd] d@4o ouig Zol EHA A A5 ALEE A 94g 77|
Yk 1= golold E™]e] A3l vlUlE Selo]av 2l XY AL A g4
3 ANG R 2N d@dd REA Q5o SHTH(Trilling, 38). 2R TAH LR
#AA7be] A AR FAN ARANAM FTRECOE 23] HL JdYgHor 2F3 F
o)A RY A QFH A7l o]f o] G ATl Ao Wigh Az o
Hog At NMu&o] Winesburg, Ohio%} Dark Laughters o]H AlZyoflA] Ay
712 g,

Winesburg, Ohio2] T3 QIEEL o717 e2 49, 1§, ogd "aZH 2"
g A Eolth 3 ©H “Hands"9) 92 =9l HIER 9 Edg 22 &L 19 ol
w3 Q17HE ddiel 1 38 & FFe] AYEe 8 Ageld. eAdA e 7)a)
George Willard¥ e AA Y] §48 700 =219 744 Exols JAAFY] 4
Aol gith SRS 723 P4¥E] “you must--"E HHoln Aoz AU H
ALE #Eold o}, o]yg dlaly] Uty 1RH2AF FARYVEY Ao TFH
Q] EAo|ck “A Man of Ideas”9] 353l 29 A7 oL} “Queer”?] e fof 753

6 Waldo Frank, “Emerging Greatness” (White, 20-24), T+ Brj=of th§h &9 F2¢0Ae] §
ol Heoly o 43¢ FAvel TFUH SLE BATY 5T AHeIE Gk

7 nlold F ke plelo] o]H WRE “FFEL] abstractionism”ol I FA AT (FLT, 1976:
21-23).
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Ao} 7127 Lol FL& Er7lojth “Loneliness”d) ol 2ZWIGE 71AH 94L& 29
Ao A W stA A FEGT} “Paper Pills"oll A oA} 2] 2p7je] AY7hE Fo] EA)of
AL F EE Tol U= o] Qlok UH e AEY J4do] 1] Wl %
}7} E.T]‘fdi’—\ Nyt AFA 3oz #HrisEe 20, o)A £ A4 I E
g g}sk fo|ct,

W& o] ng it FHo & AFHL FEHHA ¥ Ao vtz 2ot

“Adventurc”oll A dg] A= A2 Q1Y 73] E o} FE|EHEE ud ofQl W=
9] FA&oa 7HE ERl ATy} ol ¥ o #HEd 2% wheks ded, o
Fit fg, A9 vhale] oA e F¥ate Aol

_—J

T 2u7)7E §A9)
< 2 flad. ave
1919: 132)

Bt Folo] A& sHAdE A4 280 4017} o|Es 2AS A

2u A2 AR, 2e dAshiE fohlo] ALL YEh(ATL,

Pl sled e T3 FHdo] sickele o FEZ AARE A oL v
#H AL HAE (gentedd tradition) I PWF0] S22 2E AAR o7 A3l AT
Aeolt. ool Ao 499} o] FAQ] wHo| Bl “The Teacher”2] # o)
E A9ME | “Drink”9] B XX, 928 P23 “Respectability” 2] YA ] ¢z
A “Hands" 9] H]SH) o] =27|7tx) R o] of72] FAREo|t), “Sophistication”el] 1}
Bhd 2o dej=o A vud 455 FAE 49 gAY Sz xi]*l!ﬂﬂr
AAo] “An Awakening”) A R AV ¥ AHEE ) “8335 W Az} £95
I FHyole oz Holrh o|F WM HaFolF o] e Ao 74]*1/}
FAdwe] oA, A1A Aol FHe hAl AlglE AdE-e vk,

ool ®la) Wl AHCE AT “Godliness”= =1 EFo] thar}. 7| Hrhe
ToFel ohsle] o dAle] dslo] stfo] w)FAbHe) M HmEele] Azin ofgHeh
BAzolo] glol| § L8 aude] A4 7x= oé]%k% 2SI GUHA W
T HAE §e A2 HEYE Ao FutdE fIse ERENOT, Q350

Foll o]Fdle] FAI]Y FpR A o] @& FF M) BRI iz 4l
o ARG wgTog AdstHA ozt Fud IR wHe ZAdy gaow 4
FEAE =81, ol& ’e}*:?i ols “oil"e] 24e V@ deolblee 4l &

o] ol Mithg Hst T FolzoAA eeidt) A9l 287} slrle] A7} *H
2 pEE 77er AR i%ag 83 A4 ARE &2 wAadth 1
Bl o 28de BREsie g HoslE o]z} A4 yons
Aol Al 2] %"’*ﬂ Z7e 2% 7lojEo] itk &, 42 ol WAE gelx 2
e deopegd Adsteitht Alie &34 aFAEe] 348 vdu g4gsted, 2
& %iﬂ%@% oA e 2R BFaly] At U'E FHed, 938 19 3
& Whob A2 gelde] AIE mejdh o] FAH A3 FAL Winesburg, Ohiool
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Aze F 3G dnde,

Winesburg, Ohio7} 70919 AH Yz 48 AGg IR, Por White?} WA
AAL] ARoR FAHE AT Red ol=AE A#RHoZ FHE H|she,
Dark Lawughter(1925) % 2FdArs ] 17 st 4l #rAg AW B2, F4}, 24
g MgE 2Eolrt, AAe TAE Bruce Dudley®} Fred GreyEle FUIHZAQ Q28
Mk AAAS sk Fxe) YA Q0H Az ARet nese 4
7R Adshe @S 2528 T nkela okgw 34, A%, 2493 48 g9
s, 397 Zale ol WedAe) 4 PRI 4A9E 1 2AA woAl
o} FAle Azl HAEE Y52 wa d71x) Yshd 7Y, dAoA] e FHor A
v, FAFY £33 (apostrophe) 3} Th A o] Wl § #-go] o2 o] 55 It W
Atk B0l 14 okgThE Yo fgelddzel A9 Adel FAEOI, 159
G AAAHL A7 B e viae] FdEHe] A Iz 949 gl
A2 £5HY ANE BHSE T RFATA UTR 2ol 14Nl A5

S Hvh, Aw FUL BEA9 Ao A7 #9 2 35 $UE THEH
Gibn, ZAse) £Re 988 59 Hgel 249 ddomiy Hude 28
2] (dark laughter)2 HAo) o]t}

b

P99l AolH FQeln} bk $8¢ HERT $uE el7t ST HlE Foi A} AR
olzla gzel § e e m8d e B B3} Fe e 28 R 2%
o Eoleld SR U WARS $eAAUG “UE $u Ul Y1 PR AR 1 % 9
fol” T Badlz WENI B WhLE 2347 FUE A WO E elmie o
E& g ZRo) e A olie] UNTH(AHE, 1925 319)

°| ’—‘}%"ﬂ/ﬂ E'lﬂﬁl Foll molw ojmiA= HAIH, Aot B, v, B, &, &

B4 23w ¢ E4U4E, =3AEY £, 259 AMY
=g °1 5 2,—3&{1]7} AgrrE el B g st g ZestA TR stE Aolvh, o2t
o= e ZEE7H AH s Ee] s 2R 24 v)H o] TH(Meyers,

N
r‘r

139-141).

gy doiedde 2d29) AAATe QutEel Mgy Hae] B8 FAH9

gi7191 4ot BA o) Apsle} AiQe) tie HaF BMo] girk, o] RS wdYFL
EJr°1°1‘~ﬂl =go} §4 owan @ vlet 2o, Aries) “zoky *ml%el"%% g
al

“SAPE AL T1BeE 4ol SRl zio]u}(e%l%l -44). 0132 2
AU EHos wolAT TYeEe] ArjEe] Eao] ol wﬂo S} Dark
Laughter®) 7%, 949) E8olehe 2HUZS 7] dEsoz JHEME, o] 7]
Mol 2ol dmel 719, W, Apde] ERSE ARG BH AEske oA
AEFelolq A WAN ek 9] sae] 5BE RASl RIel thae] ohal, B
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A4 Avkel A oedn Aug Aolglel Fuse Eua da Aol

drjee 19 HAo] 3 =i 20 Fubol] “w]=e] TRol=m American
Freudian”®2 %55 A5l (Z25h 1967: 229-250), o12= 19 ZFoll B|Fojro} &
A Bk P Wlr) e} ZRo|rF e BA A 7 AHE 18 EFE ofY
o T BAeke ged A Agadld ha gk NAcs F& Aye He
oz mzelue) Ho| AYshE Aolt. I¥THY 18 ZzogRe udes =
zol=% vldolgtr) v} mj=d ojele] HHe] HjA FHoz B 4 Jlvh, EYH
o) vlie] £719] 2P FZEe] drisolA vhh FHE Holu sle 7hee] o7l A
o}, A BEEe Ao Bolg o] AMdL wFEs FHE HFo A%
o]7]x & #lelth.

N

GA =2l 2Rl dvi=e] et AL 1B AL 1941719 kg
ol 20471 #hAE Fxsie HHd A3, Yo R oYl AYoE $
de da Adze deidRy AHs Foled &MY olol2y, dE] Ay
298] AAH, solA g AdFze] 44, WA 4RAE EYE: & & F o
U, 2eRly A& olF R FHEYE QRS dojF uAL TR dFH
ol YalelE|B e 71258 pdln Arishe Ave 2folg o2y dfste F9
At iAo TS & Hololw BFakal, dxt BT 4ug kA BgL B gi
3 AN AM Fubsla qi) s o]H o= Qe AEllL 119 dojy el B
stz 77 2EUEY YL A viAAN glon], duee 19 BryFe] g &
38 Y29} UlyssesS HAE Dark Laughterd} 28 o B3} Holx 7|54 <)
dule] U AEE ofd Aot} AR, Ay wer doE, Fols Fo] B
4 mrus Ale)e] M 4L 28 AAz AYE AR Hd4ex Brdln
oba] Aslet /NN 244 (integrity) & 4183k HbgolH, ojAL A& 3 Y
Zo] £ 2eUsy e 2oid o)t

Z, 012 £AEe] nEUES A AR o2 RE Y 49, AR AAAA
o tigh B4l olof] wmhE F3, Wi, o4 d99 g, oled 1 wiH T ol
et 42 2ol 2 AP 7o ¥ oS 5L £F AR, &9
S2E oty BAE]] HA sEo] FA e A g 3] AYx ¢l
e Aot 2 & FrH Aoz, RriYFEY FAFF AJFo] 2AR PAFE
stagt o|gE o] A8 d4o s Belg Wit AVtEY] Sy, MEE R4E
Mz AL szl E FEW, B ¥ 1947] ti7bEe] gl w3 JA4E
< Ydd) FHsn glvke Y2 & Juh 2RI duse o9 22 BEAE H
e ez =Bl



228 HUE

o

Moo AEA WYL FrRve oz Be9loln). 19417]¢) B cld A4 204)7)
Meiol 0|2 Alo] Ha 9] AHAR] “E9 cvilization™o] HPZH HgFgz,
A ool A B oztew wmalAln, dxle] A4 niz4 g
o] FAsls vt TE9 AEECIA i), B9 shyuta} dnjse] FAR

F

B e
o)

B
2 25 Fugee] oAgd QAudt 931 nFH ] wagxofg FAld #73e
o Zojoltt, Dark Laughters] w1 AN e Eelole] 2] GA@S 7T, olek
71 3 S0 o) H A e MEHH U Pt gEHoln), o
Heo Al 23 e ge njaad A% FEW, FuTL otdoln HHE A
WEA AFE ¢Hd e 57 XE83ke 1FFo9 AngeaE fA=EA) siYE
H dd&s JEUEHQ] G@on B4 wag JEdd Aolch 2 2HEg &
e el 493 AolE otsbs] 2282 wEge] ddly AMASE ¥ dslst
RoE drjse FHoE of9} o] vTA YRFo FrAe] FEE Aleet ol
ok dflzw 2HM e Ause oY HWRE AFHSIE “uEA slskdEaret skl
{Rideout, 150-165).

~EQle] A9 A5)9) Sale] o@ BUA BANe] fn 119 ozt Hag
ool WAHolo U WZEYS 29T BAE 0 F% Yo, T AL 1
el wE dwrl ujZa 23 {4k AbEoldrt. 4 mie] whela AL A5 E
gto] mAStE B57 AN E2] If-(expatriation) HA 2] gt} 1o BT
of gk o =3 & Folojr] AR Felw wel o] v g oA 48] =
talg] st m, auvel 2o vehde vl AAY FofF ot wEke] 2047 ¢
BAgolFRE AFHYT= HHE Bad] FHAHC) dETL opd Rtk 2B
old AYA URE 7te)A WEUE o] “mlFe] &7 vy O AA" T FF
g ZheFe] g g Ho] gIrh(LER], 1962: xix).

gy 283 A ade] Al WAlg =3 AEBolu) A 28ddA A
& Aepele] AL zjops} AlAl0] 3 N2 FAQlH, o]HAA Te FHEWS
F41e oloite o] o), 19 EA, kR, 2AF, FAHY Qoo wfAde JEA
o] i E3le W=H YHRFr} gk ZERle 2HyFed 2IA7F REWES vlH
e 2A9 sl Wy g]lely sFFYs A A i Aotk A2
2ERQIS 7H A v A o] ol g URF BE tRstEs i AT (FOIE,
1972: 25), o)AS AAF wyUAES] £R}0Z HEWUH JFFlE AT 1Y
o] Aglel g £ 8okl Aot
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The Role of Stein and Anderson in American Modernism
Kil-Joong Kim

The main object of the present study is bifocal: to adumbrate the significant roles of
Gertrude Stein and Sherwood Anderson in the specific historical phase of American literature
and to define the central characteristics of their imagination in the light of national tradition
as well as modernist perspectives. The rationale of the comparison is grounded in two
simple facts of history plus and observation: that the two writers were devoted life-long
friends reciprocating sympathy and admiration between them; that both of them, born in
the 1870's, were a guiding influence on some of the most important literary moderns of
the following generation notably including Faulkner and Hemingway; and that it would be
meaningful to examine and define the common denominator that binds them together.

The discussion proceeds in the division of four parts. In Part One, lives of the two
writers are selectively reviewed with an especial focus on the formation of literary minds,
their own definition of self, the range of influence they exercised, and the issues of
modernity in their achievements. The second and third parts concentrate on Stein and
Anderson respectively. The discussion of Stein is focused on the significance of her
experimental style which, starting mildly with the Flaubertian Three lives, could go, by
way of prolific “steinese”, as far as to the extremes of Tender Buttons. The heart of her
modernist gestures is Whitmanesque self-celebration, a turning back to the American
tradition of innocence and acceptance.

Anderson is discussed with regards to his Lawrentian and Freudian vision as reflected
in Winesburg, Ohio and Dark Laughter. He is modern in his rejection of repectable society
and in his embrace of the conceptual frameworks of our century. But in his undoubting
indulgence in the poetic vision, which is bought at the cost of realism, Anderson inherits

the American tradition of the Edenic and democratic optimism by way of Twain and
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Whitman. The concluding fourth part considers the necessary distinction of American
modernism, of which Stein and Anderson were progenitor andfor mentor, from the
mainstream European modernism and its inherent nihilism. Here, aspects of such distinction

as represented by these two writers, including colloquial easefulness in style, are seen as
part of the afore-mentioned American literary heritage.
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