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E =52 2o|(Arundhati Roy)® &4 "2-& RAE2 Al(The God of Small
Things)lX S43t= ABES] f71¥ 4E0°] uhil(Homi K. Bhabha)7} daat
“2HF(mimicry) 0|88 $8) 41912 ¥ g2 Ash= Au] A A=7t RHL
AL wrslmA} stk 13 Qoo A o] ZHE-2 Arhg Fate] AlF Tt SollA ZHiHd
JABES 4L YA E 5 =77t Gk & 4= A shARk Ak ojefl ¢
oz} 2717} Fashe dAbael L AR 1= RIS =dst7] HsiA HHEA]
chElAok 3 5L ¢4 BALEY] A ] EAZE FATEL U} Tl A diAlE A,
7ok 3 Qohs Aol o4& E3hiA} gtk o] B4 o= A& 7IHES S
BIFA SN A LA = 9l 718E & vhrtel, 29t 28 BAES] AE 74
AAE 312HQ) Aztoz upebR Aujuk(Gayatri C. Spivak) 5] W%7H5 19
=9z oA Aol

2ol AE Yol o}F(Ammu), #oju] ZAuH(Baby Kochamma), 181
g}l(Rahel) 5 9ot&<Q] PR Rofhe FAFTES FA “TRAH 2V

1) g2l (Emmanuel Levinas)s R Wx Hate 24 {88 728 v oll(Giorgio
Agamben)-& A Asto 2 Ajo] AL Aol g& vhof ghota FARich 110 FA A
g9 Zale whEo] ofle} Aoltt. 1 dHAIZF “ W (interpellation) & 53
o2 Yo X7t FA4EE A 9 A ohAAAE = FX FE LY
ogerst 2RSS 58 A 25HE JAHES BAE AEE AR WA dch ‘R
A2 E AL Qzto g HYsn, 15 Foldat: AU of+ HAHAR "
AES d7th 4AE, §UL 7t FAE F A5 A A ¥R, £
AYe Ad EXAV EF AL ‘FE AA2'R A 2k Auf FE W] ‘SR
AA = e Bt 2" A7t FolAch. opzhillo] Wake Moo §A 2 U
EXE dUg gole Bol 23 d¥L WiE YFF A A LSS 28]
‘R & (representation)sl] Fxojok 8 £ Wo| EolAA] XAlolA HEE UA & FUAEE
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olIE 378 4& 1l ojudt FEAE FAYENA AR FA
Holgte A= AHLE thE olET FEFAT AY £ fle &9
g9 AEo| BrlustA a¥Hct SAJEE /WA BE E7Med 49
“¥+¥"(sharing, Derrida 641) 3+3-& §3f A&T T4 02 Fo|o, sjetHoln
E43Q] B 9] ‘LA? ol ZAE o] 11 A7} BARR]|7] WEo|ck(Spivak 27).
2382 gt} 343 vl tp2d, 92 F£UA/A7Y' (What are ‘We'?)ehs A=
‘Aol FAQU7} (Spivakofl A AQlE 28) B2 “AFH RV e AELR
gE 4 QU ol oA LA, AJAA AAHJA FAHE HAdFL 2E
AARE dA4Foln B3E EAIE WA 3 U F5A WY AAEY A5
AR 2 E9] MAlE | Rebe ‘B Batsie, E¥Mdhe ALY Yol Hal HA]
AZHQ AT FHoR o]Foj7 ‘AUA Al oz2RE FE RHo] otz Bolx|
e TN £F0l0 A1 Qe $RE FHUFAEY E4E GEE 0]F0j3
o] AR 3o} AEUE Quishe Aojch U=, 2FL oF:UFQ oFF9
Z7IAE AR GAte) Algztel REAR] UA'ER A £PHA ¢4, 1 84
E7HsSEEA WollMek x5t 2.2 ‘9 ey 24t ZHAsE S & 4= Sl

oJNY F7he AR AEY] Aol B E7Ista v ERHQA “GAt &9 A
chink in History. 204)e)l IF¢ch FUAAY €2 2HE 5= Yl GE
WRol= &4F “gkeF (perhaps, Spivak 29)9] F%o] EA3t Y& F2HAI7|,
1 Fofli= obFo) AR AT 22 “Z1 U7 AE"(A small forgotten thing.
121)0] EAFL ERENA Lejag eh? ofulg goiwA A4 EQ AL,

B U AR AR F, TR A 2t Tehe A7gE Béof o Qlot
A &(Benedict Anderson)®E "AAME F-F A 014 7159 zhojAdo] FAAThe] A4
ZA29] Gl FL& 71317] AlRshI nhY 3l ARl Bkt niEe] Fhdo] A s gl
FAgteh 2o Ew AAbe o] AME<l Fvhe AROlA AT AFES A7HY FA4
YWE Foluin 2o F7te] WAt 2713 AAbef loix] HeErEE 249l A
Angs FANE UFoA Fogstcts Aooh. 28| T oA RIF-F7te] E2
mF2el “ojg A (anonymity)o] HEE Hodkon] ALB|AQ] AAArE Y] AHEE M 2451
gickn wich doj&L ofAY ool HA 7he] g, 1em AU 7|59 ¥y
TS EE2 oA It 2 A8 AR S AT 4 Aok YA
3) et &4 BrHs “AM3H F709 v] fdAola vt A 2" (heteronomic
and dissymetrical culvature of social space, 29) Uil A e}zlE39] A2 BAE
Agsict. 2uE 3 ARRIE A 35 dYE] AR Al 35S AR
9372908 §3| T AL Gk, ol FUL 2N fAEKrhetoric)oll 7IRE g
ERzpo] tigt #AAg-2 Wt Rof ohy7] WiEeleti it IR2 Ty § Al3Y
AXE A “gepolate B2l d9S A FEFol Folof &, ojd 712 A
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AB)2RE St gt F|HQ s|Agfe] Bl BrME AR gt obF-o) AR, Al
HE A3t wlow] mjute] Al 5 AigE JAMFE L] AollAl /71F A A
I H7(dissymetrical culvature, Derrida, Spivakoff el 29)9] 4159
AzHEE Aol o|et BEAN W2 H|FIHEL &7t o]t A=F RoH
Efxtal= o]l B 548 HEE 7PEshe $7] ANl AHEL FAIE HolAA
Bt st YA QIEQIES] AAARN 4 AMEA HIFL Utk Aol gl
Hr1sict A2, 2o)71 “gaxterste) elof"(language with the aplomb, 159)&
et AEQJEY A48T YAFHS 42 Bt A X FHo|n ZAEHHSHA
AZsa ok @t get=(Victor J. Ramraj)e] 42 277} Hate) Alg7tolA
YA &, 4719 RS G0 FF3h USS F2T i HolAl 297t Yo
SAzHAQl YL THR ¥ HEFH YP2lg YUt RS A e3hEol
7HXBHEIQICHE HollA Fake A5 4l,0] AW “Al=F9] - ARIA] o] &% (imperial-
colonial binary, Ramraj 152)0]2t= 35 @3 7]tjo] £x-& M&staz) ohs thE
A 2RuIFe] AMERT o ZAERHSICHT 3H= Hetre] F42 I gulstd
Ejo= B3l =38 4= s AR E AR

293 AE Sod FATSY old A BEE hsap o &R
w3} spo 2l o) FEQ oS Jo2 MEshE vhute] ‘Flr) 71y ol
ALET S-S ¢ 4 Ak At JAre] Bubyef 7k &, 7o) U o,
wlolu] Fajat, 12|12ty 2 FAES] 42 vhebrh TR Q17 ("Mimicry
and Man)olA 1F¢ “2” 0|28 B AnHo2 AANSET Yct. vk
‘ol 7t H4AS AUty dYRAE] FUH e FH 2 AATL
‘Hol'(disvowal)T} ‘zto]'(difference)E FEASl= AR A do] E 4= A5S
A3t vf Qo B2 3 Ho g A @29 “Uigat 2], &2) A M
7157} §d, ojue] HMFe WG 7MAF LR =3u BAE H{7shs YA
sto] Fat FAlof “zloje} uiate 713572 B3t Aluidge] st 43}
Tl WAIFRQ] 98-S 718l A7} o] "k Zoth86).

ol

)

JeEs mie ojFH £ 7|Bolt. &, B GHOE AP T4,
o) B3d W) y)zol, ole] ML WAL THIHOR SeRA
AL W B Do e BE RAR) J|zollE s, 4ud
A A 7)ol 2T FAE FBA shulM, B sk A

ALTLE TEshA) ke WA S okt AUES Dot YHHOE Bl Rl WhsHE
73kl B2t 3 ojrhe giglel Baksheka DHTH30).
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Mimicry is, thus the sign of a double articulation; a complex strategy of
reform, regulation and discipline, which ‘appropriates’ the Other as it
visualizes power. Mimicry is also the sign of the inappropriate, however, a
difference or recalcitrance which coheres the dominant strategic function
of colonial power, intensifies surveillance, and poses an immanent threat
to both ‘normalized’ knowledges and disciplinary powers. (Bhabha 86)

%, SIAFAEC A3fA dFE A FEY dols BAEe] HHAGoA LAs=
Z3te} vl o) of3] AufgEE EGA7IR shte By es st £
ARIz|Y] A gEo2 ZAEX] g AUA FA9 eA4gnte] 1 8 871sd
A E BUIsIY FE UF WAAHA MY aAY 7A7 &= Aolth
AALETES] R-3 Aol E golvi’l oRIE] EX Aull F-E22) o] &olli 2E9
BAdo] SutE WAEEA Zote HoA o= BeE TS Jo8 wgst]
Zolct.

o] o]l2& ZF & FAUESIA Ayl ok doll= EA5L {4 FHle]
Aol TE9] AolE T3 WS ¢ 4 Utk o]EL diFE A=Rlo|Agt d=
SAHE EHE YT Fub AAARICIAY, 715 @& Wi Zo] Fed Us
UL AR, 32 o APARE AR g8 P29 dol’l FotE Sk AL &
ol A4S AXYER HAE0] Ytt. o5 s “E2H2"(Plymouth)yE €31
thiw 7l5a gE9 Aol 473 FE7HE A&t gEsla g5 <ARRE o8
FA>E A4 B ofyet TR Az u| g e gAY FHES FASHA
=& gl a2 ol & ST e A2 HFEAY o] ofd Wi ¥
Hjo|HH “-F 49| [o]ugH F.oFe] 73l 5" (shaped holes in the Universe, 79)°]
Esict o] 2¥H FTE oA 252 I oW 7|REAE & FUNEF
Aot AL A5 9o I glEo] doz Aadts 189 dojolle F4AEY
EAE 2H8HA GA E3h= dlol A ok wskte] WAl Betat 71783to] A%t

oJAY & =oAL FUHHA 71HE T AT S7F ALY AlF 7 oA
7HIRY SANEEY 22 4E0] ANFEY Aog Jeoz sitopx]al, AHiES
Bxelg avy oz Al g o] 7[Uske HHES WAL UL FAHY
AE A YFstA jict. a2u B1E oo XA g AerE] AAAEE Ad
FAFE U3l Y7t 71E9] MAL o) s AR fEE 4 dd
A5 Aol A FUEE 7HAISSIThE HolAEe FRFE Y, olEY
U7t Ad 2 FAE A 2ASHA Folr 1zt gt o QlEete 7t
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YR} chepet AAIS] 49 FPAE AEehs ASE BaT B8 Fio o4
Sollq Aolrlr] tie] SAVSET 2e A91S AAAS0] YA A=ASe)
Uabe ALHE o] 4] BaHoz uHA 4 qirks FPgeld 299 Ao,
=74 Aol 519) TRl Belel 7held &4 TSl BEY EA7} ol o
U5 47 dshe AL obdlel chet et olo] digh Wtk Rl g Sk} gk,

II

2 B s BHHoE AYE GAHe AFt S UL'E 1E & Qe
FUATEY V1€ 2L 45 AAs 2B B olg9 F4 w7
oA AHEES] o} L2 ofgA EHHOE AR =AE dHRES St

T2 3
A ZE0) TEYEEY A 2% 4 7|95 EST S UL FE F UE
viable, die-able, 154) Ath7]zQl Aol A F7 o)A WAY K|, AAQ AE &
“FYEE"(forever, 54) 2HF0] UFE & 4 Aok wHA) “vjFe ’E—lﬂ A
WA (old roses on a breeze, 54)X ¥ 0]E9] 7|95 At ZFo &
dololz, EutE Sk, ¥l HAEdE, dAole v & MFEH= ¥
%9 BAYF LoME Jate] FutFUo] E8A AMEEHA ZE AL2E] AT
TFLHFE YEE o] Qict

o AEbapet Stde EA FYrh 2E2 DAY dHElve 3458 % 1
HANE Eoton M= X 4t
Ak A,
UW ool A ofE ok 2.
5 Holo|. BufREo]. =8 9] Bt2 WA HollA. ofE MofjA]. Ao
HAIENA. BE2] 7 SollA. 2751 £ T3 SollAl.

Estha and Rahel learned. They heard its sickening thud. They smelled its
smell and never forgot it.

History’s smell.

Like old roses on a breeze.

In coat hangers. Tomatoes. In the tar on roads. In certain color. In the
plates at a restaurant. In the absence of words. And the emptiness in
eyes. (54)

obo} Wsakol A, A AL dlolu) TAjnl, 81 DALY S W
ol £EbARe} Bhale] BTIAIE Al TS} U SHEE Sof £ FE WeE"ol
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FE Aol FeEL “ETAY A 719 A, 2 FFoAE 719HARA] g
{3 ZchB4). ol&S A3 A AEE HA R olgtEAY A= 4 gl B
E7HsE BRSOl B, 23] AH3le] HEFeln SAHY &858 vk
E33o|n YA BHSZ ANt AL oie uRS el el
2g a7ato Adie Qa2 2% oll2 olSE B o] wEl7] ggolc,
uA 52 g Ajo|=(Jacques Ranciere)?] /g Q “Z#3}"(Subjectivization)L}
“8%}”(emancipation)”9] #7tE-g F8 FAUut Gate] A B ou] Q= Agg
A= BA T o] AT A “E43 £& 5 U= AL FollA YY'o] 718
st A2 olEelAl: 99 E7F3 2ok

AR A FAFTEY Mol 7 4HHOE FokE $RL “SaLe) W' (The
history house)ojg}= “Z7}2 ¢d)8)"(National Allegory)*& E&j4 vrebdt}.
ofolol ejate} o] Thrizbaa & wjleh WS S AL “dAt ol
YASE o2l A52RE FEEL AAHT 179 ASL FOIROER"(how
history negotiates its terms and collects its dues from those who break its
laws. 54), T3]3 GAlg 1 o}F3tol €8 Ade @ ‘gHAA §E7 AT
S B Ho)A gAsteAd digt FFgolt qAE & & Adbels
U ojmyet MER] F7IAIR AT Zo] ] WA 07|13 HALS FAE
EUEE SR ELS 4 FEAE g2 YRl Y Aok ‘A Ee EA4)

4) A9 2% “Politics, Identification, and Subjectivization”o|A] “A 24" (policy)}
“H5 (equality)o]ete F o]ZHQI IHYo] mAst HyFo|n Ukl PAE FEdte
TR GAEMS Zent EXA7F EATE Fojdoh. 2oA “FEL FE £l
7 SHYFAE e E4urt AHE 4 A AFAA o] FEEE AP 2, ot
“#*}"(emancipation)?] ¢7+E-2 4F A2 ASY L= AL F4 5L
S8 2FSTI Yt o] AP AAE T+ AP} AEEl= R (politics) 2
g7, o] MY & FEA dutdol FAFQ Hol A== Fa: ohdg,
At 22 o} 715 Folizt dF-she F, "B B9 (@ wrong, 59)8 chRE HTAHU o
FEFASHA 713 ENE A9l Aojtt.

o] goj= A|M&(Fredric Jameson)o] "THIE L2329 AJt9) A3A| A £, (“Third-
World Literature in the Era of Multinational Capitalism”)ol| A A|3XA| &3} dAE 9}
A Flo] gl kg 7ML S-& 543t ARESE vt Qo 2 Al 1 H
FAFo) A% ofrlofLt ofmelrt 5o A3AIA Eot 2HEo) gt Wyt ARl ojd
HYAEEN BAE tiet FZ22 8 E HREG T T35t B3 AT 7iXEeR
A3AA L] B2 7HAE Agsta FLdte dole £9% A7 vt Agsich
Ao JAEH wizitiqlel E2A18he oA ZATE Hii2 A|3AA Bl A4,
2] 223 FAHA G A o] FAH o2 dAF=] glona AT B&tarEoA
g3t FUSH =43 A= 7ThsaiAe o Hobe Aojot
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Atol2 =% (slunk in through a chink in History. 204) %7]& ojx® thx]€]
ojalol “w AHE Apolo"(204) Lojutth. AR &L o ALY HFE
“HAolate Ao vlR-3teh. AAUER 22 “FHA (In-between) 2] ot
Saters “AATe 2R P YR, AUES “BES TS IRASE WA
E R ="(capture dreams and re-dreams them, 52) 15-2] B-xju|gof o] A=
“AAES] FEAEL sulistAR H2 AAELS FE8HA H="(made us adore our

conquerors and despise ourselves, 52)%l= H|=-2 9| gQlck 243

‘a2 Solg o glol,” AR Aol Ay Hth “Rust -2 ghellA
FAYAE. 231 227 FEE A & BodE o, 7t & + 3de
AL aPA oo, L7t eta E0n & o, 27t £& 4 e AL
Satejro|d Holof. T L2l I S4YE ol = o, Astd
el uhg-& Aol oA Fd FR7] whEolok. 27k o]z W WA
Zolok. 714 Foto] MAol]. FEE FYsHL AAES tHA-ERE AR
2EE el FEAES SulisH st 92 AA2E HosH wes WA

Holof.”

“But we can’t go in,” Chacko explained, “because we've been locked out.
And when we look in through the windows, all we see are shadows.
And when we try and listen, all we hear is a whispering. And we cannot
understand the whispering, because our minds have been invaded by a
war. A war that we have won and lost. The very worst sort of war. A war
that captures dreams and re-dreams them. A war that has made us adore
our conquerors and despise ourselves.” (52)

23 ahEo] woll w2y AR ‘2’ AA Y A Hhell 9 HEA S
“¢9"(lligitimate, 8)2 2 AT FHA7lE A4 2ol

& EEEA obF A} ‘ol YA vioks dEE d2 Are
ojgoleh. 2HE<f mpA|etollA E7HEARIQ WEK(Velutha)2t S71A1E A& vHe
JuE &VtEe R I8 REYA AR ¥, 28 Huy "WYY (Naaley, 321)&
agich 2 o & dsas A RFEUse] TR Aol AL
sof vt £&& A "ok 34 FA 7HEET vhe e EHAY AAERTH
et A, “AXNE, RIS, AY foll F 52 A& (beggars, derelicts and
the police-custody dead, 162)3} 7 3P4=lo] ¥ &9 A= A& Hdth 1S0]
71oket “RU" e B A ¢h2 Holth v HEol drldl JdxEARet EdE
dl=] T AZeH(Kerala) LFH2 2 Eob2 &IH5E ‘Ao 2 &L StAL ojETA} &
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G7(45)2 A4 I o RoAE 243 A A7t gleS WE7HA] APsHA €k
Iye HATI=e) Yol o4, Alctrt oluats AUAA AV ZHERTH
A5 £ EAoltt. HEtht E7EANIL Y] FIUAEHE AMS FYT
Y R7Iol 28] EA= GAF LollA B £ AYAE YA Bk

Hlojd] sztnb= BE Q=9 FHH| Hesto] ofo} MR Mo npEg 2Tt
AEQlol7le AR, AEAR 7 A= &7 ‘Ao YA (Love Law, 33y

I AT A FA R AR didS ZUthe HolAe ol 2
‘ebap el o] Lot & 4= vk AW AU ARE AR HE YAt
9t ojy 9] v|Ast £8”(The fate of the wretched Man-less woman, 45)0]
£9% A olAg Holzith. 2o} *BAe) B2 (Singh 69)F Huishs wlolul
FAvhete T2 olRE YA g clale) He Lol el 24l A,
“#%"(emancipation)?] AEZAQ] FAYES A=Fh ARt 7= Futol}
Wguel AE O] AREEOAE Azo] B AZA 48R g BAEHUR )
Aree sk, AEA “Age YA ANuTts AelH stk ofze]
wel gl QA] “ol iR £HE 2 & A WIS jghe] BATE"(the voices
of the present and the future that could still find redemption. Singh 69)&
SEgThE HolA AEH ol YA FAYE dHTTt & 4 Utk AW FE
Zol| X EABHA] G BT T2 BAHEY BaE 2R} Al=jitke HollA 1|7t
F8te Y ¢SS S8 YA Aojtt. e Badle A o AduiEst
Aol AWER U3 wFHE EZE o 2urt AREA 3 FUE dheolA &
grgeich 2ve 71 A 92 SolAe Aol seFAY AR AR duls
Wzl ThEol 2SR E2-& A A, 20| AR oFE-S =72 4 AeAY
57}t gadte] 19 22 FF-E sHA HUrka Eich

X

[

JYe= 28 FHol &t 9oz T4 FFAET S5 Aol W
g wgkth Jve 2 A 24 B30 dis dES e o
(#HAeg Folm, sz %3, F5), thY IYE f8e] g =714
Yotrz] flsiM 1 4& WSS ARG 7150 dFAd 82
AREA ek TEL2 EABH < He Aolgle), weF A¥dd, 182
obEE = = UNUEN?

She was accused of hiding behind doors and deliberately colliding with
her seniors. When she was questioned by the Principal about her behavior
(cajoled, caned, starved) she eventually admitted that she had done it to
find out whether breasts hurt. In that Christian institution, breasts were
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not acknowledged. They weren't supposed to exist, and if they didn't,
could they hurt? (17-8)

ol NF et} o] A FAF A HEHo| FAHY A9 HiFE
Woll A gt A, AHAle] ZAE AgelT WEsR ehskehe HolA ojejrt k.
ol “LE7} fief AT 2§29t ZhehH (If [we] go on the pavement, 150) 2}
AT A S8l BEE BSAY ARE 2Rz BEE 29 wels Hotes]
G, olHF dEcjoFdE “22jojzl Fol 1% (cut-out paper puppets, 155)
22 ol “Am F-Fo] EA3t= 2"(Where real death was, 155)0]2kal T3ict.
2383 AZke] QRe] ZhEFE gojdl AR, Aol &, B4 7HE fdrle
A Rpojd 71 EclorE 2 4 219 4 83 AdHR] Aolhal Wittt

ojAY ‘THAAZBE 2F FAUTEY BEHQ G2 vhuirt (g} Ak elA
A T W7l" 71 S S 2HE el Ao 28 AUX] HY FEoR
Z2EAY AFE 5 g AU FAES] 143 eSS 1 & B w ARt
zste]o] g2 i) tigh A7AQ] AFHE 7Hete Aot 2HE oM Xu dd
g2 B4 AA 2t g %ol FHgtEHE @2 FREGE <ARE
28 JA>g 2oyt AL WHORRE Yeg R7AE U9 §9& A
EII gre g HAW e R2olth thESlA BHA vtes §4& FA X3 1=
9] BARGe) Aol i 2 AFET(a Big Man, 96)& AR FIwE A%
mpafh-2 ok 2ujoflA] o ABkARE G2t 4G 2ol 119 el 71| WASe
dojg Fzko] ‘Fl Y1, T50) §2HY Fol 7HIE & 422 Wiedt. o] =7t
A Ee] edo &of T3 4 Qi BAREC] of8 B E2M WAL 9 E AAE
A7t e, WAL Ztolet A2 E AAE Ue @2 = 5 9l

| AERARE B2 obulebs] 3 T2 Y 2ulo|A 79 AZIHE At
olo walg Bk 2AY B SHE, $ie) Baejw,
EEI SR EEE EETELE T
TS ) o] H 71%0)A] & 4= YAEAN?

O WA gl poige el 9SUsy AdE AN 28n
73 g 28n AgeRA 1E ol FAURS 18T SHY
F\cHgieh. 28] o AERE} dlE Rt RS Bt

Tt 2o 9o HEE oA WA A
o, o %A vhaloby BAIE Bold 4 AL

Estha Alone sat on the electric blue foamleather car-sofa, in the Abhilash
Talkies Princess Circle lobby, and sang. In a nun's voice, as clear as clean
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water.

But how do you make her stay

And listen to all you say?
... The Man wiped his marble counter with a dirtcolored rag. And he
waited. And waiting he wiped. And wiping he waited. And watched Estha
sing.

How do you keep a wave upon the sand?

Oh, how do you solve a problem like Maria? (96-7)

Bk ol ofAaEtAe} ghdllo] et K2k MEvt, F5h au 2 AEEL
dojofxie HIAE 4o AR sol2: AoEAY AHE 4 gl BAEHY 497,
A7t & WgEt. S Sol, FHoA Eot & &1 E3t A oz k= HoilA
W] ol o) 2Ajukel Zao) M Jo W71 vt REC) “Fy
otoflAl 7]#3t2l " (RejOice in the Lo-Ord, 147)E 3] QIAl &A= ofolE9] B
ube] ‘Y3 il aRS et FEEF ZasA] ¢ A (hadn't been made
to rehearse it all week long. 147) A3ty “259] W22 A} (Their Prer
NUN sea ayshun was perfect. 147)2}3L &2 A&3AgL 27l 0]59] <o
Zof A=) FHH L/RE AYUs] YS22H, otolEolgt= AA|9 7t Atol]
29 ASE TR WA ofo]E9] S FoiA ElobH A= vl &2
Aot 2EA 7198 Wit FUS A2 Aof obd Aol Bk 3 Holy 247t
T ATAAE] 7)5te] B tiES ARA EE) HAHolu dFF]l ‘EHel 59
arEo] Fokil wilth A= £E2& Ad HE F 7P AT Aoz AR
A7 g7t A= 229 &9 FHRA Ao HH ANE FAs
APgollA R AL gl ZHA oA AAAA HH) R Fol2 e F, 222
71018t SjAEl= & FHA Dok Holoh

vhab= B3 AR 25 AE YR AU B g2 AF AEAHY §Al
ot EEE &olut 7], 71T EAEY 752 A¥EHY At
FA%tch ZHE SolAe Y3t <AMRE 2B RIA>Z 53 o2ebolA 71Y"
‘HEAE £S48, 718235 oto]E"(Clean children, like a packet of peppermints,
100)2) A51gE ot Syt 871 5ol BAFE) AHIEC] At WA Sold BYgle]
IR S E UE BAEE FE oA FYglel AEHT s & 4
AUtk A& Eol, Aaetabe] ke Lo WYEHT WAHT T2 T oA EHYS
g2 ca 3 W (the Orangedrink Lemondrink Man, 99)9] =2 3¢9 st
FOME ] 712 AFEE A FE WA EE ¢ Q1S Aojth. O #AE
Bl &ofl WAShe 182 2APEUA] g Wl ofolE 9] Biqk Eoll tidt JeE
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oA o3 FAlO A0l Adshs Tl ofHuUY oPA| R RE AR
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2 E3 B2 %k 3 7Hx) 9] AEEo) AT
(@) 152 7AR7 Wl ofolEU7I?
oty. (2&u} &3 &2 113)
b) 152 Mo S Rl
a3, (2 &3 52 X ¥ot)
(@ 2152 4=E Herl? HYSAR?
3. (LB &9 E2 9R) ¢oh)
- 2FoH uikel,” 3t 2 B i BRI “H ojd B8 o x glAlol
Ue 258 AT 4 glo. 189 ohrh E 4= QiAo ok ek S 2 EFY
S 18 == Ak

Baron von Trapp had some questions of his own.
(a) Are they clean white children?
No. (But Sophie Mol is.)
(b) Do they blow spit bubbles?
Yes. (But Sophie Mole doesn't.)
(c) Do they shiver their legs? Like clerks?
Yes. (But Sophie Mold doesn't.)
... Then I'm sorry,” Baron von Clapp-Trapp said. “It’s out of the question. I
cannot love them. I cannot be their Baba. Oh. no.” Baron von Clapp-Trapp
couldn’t. (101-102)

ojHY o] &9 Aof Lo WrgElE AEFL AUA FA B F
7t Fol ojH g @Eolut A& EAsHA] & THE
THFY 2 oo 59 BEAQ AAL B oA sttt viHlE (5719
ArZ (‘Dissemination)oll4} B}7] olFulEo] g 22 =7 £319] /& Z7|%
o UERd dojARl Fulat FRols Gt ALAERE AR Y 289 AES
atoe] S0l BEE SAAY AT wE 9] FZA o] dojdrta Tt up
UTH166). T HHE-L- “Iegt7to] SfjA] iR F'H 2 H3e] EUW(unheimlich)y&
Uehli= B Eak ofhyel, AlaA e Qside TajA|A] g AUE &S des
Htgdttts Aolth &, 712 AdEE ALAES AYSSte =58 BT
Bgol SiA g P2 olFUEL U] AEABAY MEHOZ T de
A "ok T2 33 Sl I LS goiHEA A7 (Bhabha 166), 30|
RHEE 52 AR BojubA Qoje] & Ui b vehta, Al&2o] yehd F8
HGER 2 Ao HEF JAFFAA e 7oA vgsEe wol "ot
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Ferus Learned Neither Carriages Bridge Bearer Fastened
Ferus Learned Neither Carriages Bridge Bearer Fastened
Ferus Learned neither

Ferus Learned Neither (150)

ot ofujet, 2HE WA A% THoll Tekze ofeh Gol Atole] M) A
ZoFshT 4717 Z2lo] glit] ol F Aole] AE BN 22 B2 doir}
55 2Zhy shRiSels 1 ASe] A S04 ol AMY LHT st WS
ol% 4 Ylthe NS SASA WAUET 1 HstY WA G TS
BAT oA 7HET 7 TN WAEE BoR Eystel 94w FASo]
712 AAYTE B3 OB LY A2 FAYE FEH T Sul e
Bolzct. o)k ubx] MY BALOlA WAL I AME U2 njo] 27
sp7nrbs o] ojule] WAle] AAR ZstelEs WS l4stA FAselAo}
ek diobel(Walter Benjamin)] S4218 S7/API7| k. 2k HAEL &
%0 B HEE ANY YR MG F o Bot 2 dojd g} 241
SHRER QIAlElojxlo Gtk 4kt v} glrkBhabhaolA) 21218 320). o2ks) QoiS
B3 st ol AR 2] B7HsT vlofok FA121 Yotelo] 224 srZo]
IthE S A B3 ddoje A 7o) FEAA e A%E At shste
A2 7} A7) RoloblE Wizt ARsiol & ol AMsior & HAR
W} Folet.
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A0 ARG T Y 2ENES AE S04 F2 ABE SHAAN 27
AALS) ATk A% AR - A% SES ol RS AP “HE7e] 71818 Sofdicts
Holq 2ok RS 9 Ze AL HAL SRS o7t grkn 2k 2euy
olgo] it} dArEel s AAAS AR BAZ =37 YAAE A HE
ol ZkatEloldl o] o] EAISHE R G4 AMoltk. ofd Mg 7SS I
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FAFAEAA FAY 4= Y& 718E & vhebele g2 299 BREY AE
7He/d AHAE AL AA 22 gk oEdt FEAIS 1 Wil 23 -

© &5 B9 Favt 2R3, olEoAl trtA7] 9% ojudt M 15
Abole] & 27H5E A o8l 2dEHR A5 A5E A Adste A
E7Fssttt Tolot. e $A 4 SRS B2 FAS AU E] Yt
& U5 BAES fAlA gt AE7E 2318 189 E4TE ol
gl F23he Aol At oudt FFAE I Wiol= E3E 5 Qe e
oo Badrt SRk, olEolA thrbMz] A7 oW Mefolnt FA4FHQY
A ol A= IF Al 8 BV Aol oEiA 2HEN 258 W5
Adstels 2YS FUs] E7Fsslthe Aoltt. galEo] §E2 WiFollA &= A=
TAaEE €3t 2 BE sYsts FAY J4A Fa FUHl E O E BREE
oz oitetr| wigoltt 23710 Audh weF 2, ‘WAL, ‘9§ £44H
Aol E AESt] &R EY E4% JAe B a2 BYE ol5A
A9 yeels AlE AAE goF o sietEch IdE o2 Auf dojEE "
28" (catachresis)olt i N YFTHEE 69). 715 A 3H|A| &3t 2HF ol 543
BAES s T AY SolM BAELS E3F AFR 714" A AolE

Fats AEEEY] BRI Ead7t Ex AAY =77)%= A, o] HadER
oyl FUT £3F FFAY HAAS st @S dsiM EdmAY, &2
AT Q4 EL ANYFY] B SERRE &t AGEA E Aol ave
Fgtet. B3 TuE Al SAAIS] BAE Y] Baelof 9 dolFaiA) sk gAulFe
SHENAE ol3idt &4 T BREY F4TE FUE WHF S0 A7
F/38te] 93] stoll Sl wEEle AlmEo] A2 ¥A LAt A& XA
ok ghakgol 489 WiolA &5 BAZ #Ase ¢1h 2 B 71dE E o
Ao FUHLS E ThE BAEE PR A7) wiEelo

olFFt WA HAF HA A= H9] FA SN HEH] Y Jdstn
HE N WAL AFE 71 & s e Boldt A7t A=E wol AVle
SHAgh, 11 BpolA] AF AR 6L 243 A {718 &5 T BAlE
Eae5o] 39 FA AFEAA Gdvhe Hol oA AR s AL nhdTHA| ot
A dEd etz FHAYE FAFEY Bt ARy E2 £25AEY
22 E st 2ok A J=AEY] 4 oloprIFa il dh7dl, 280l Wiyt
“u] ¥ =2l 241" (very unrepresentative elite, Conde 169)5°]™, &3 A3 ¢
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o] 9] AZBoIAT 43 HT YLE RARE FA SAE Aye 344
2 ofUjzHConde 167), 4% QZE9| Bael} A WERS SAo] Eal 271
Shoh. B9k obUjeh, 2% ulge) thRRo] QL ohek YRolA ‘Gof W&o FAbelm
Arie AL o] B9 SAAEEC] £2 FoIE AFANZ TANE AZUS
w&Y o oS AABHE vi7t 2ok B8 2HE ol BHEe FATEY HIFAA 42
=Z7F HEoA A% RHE HE-E B2 A3 &9 FAERA 27 d&sHA
AR g Au @29 YAFA REFES FoUidichs FolAe 83 997t
AL  + At AE 9, A Adle BAE A7IsHA gtd A= 7HEE3
Azgef s &3, o volzt ARlx] g gE9 ¢lojet B3} RIS 25l
o Aedoz A A)uiakel mx|uiz} 7 o] BHE HEAIFlE I8 she Aol

au G BAAE & £ A%, B HE7EEC] AL AXFE FUATES
4ol J=IE2] ‘MAAQL A4S 718t ok @bl olgd Fadrt P
“E713} =), 9iel3 el $§2]"(a privileged, exclusive position, Conde 167)of| A5 E]
E8e1 Qoke AMLE AR FETH Az YR oherst FAIS0] 49 7FAE
Azhs AFH Bedt 31 F9 o]AA &ollA Horl] wiize), $4UET &2
A5 1B “UAFRI JERIEY BE S Madhe AL AEY = Utk ol
2315k o] Aol X|HAQ1 Aol 2AE F3] A AHEe] U3t YU =
A= A¥A0] g T, ol “dr A= AAA 4TS 71estaat ok
27te] AaE Yo} Barl= AolB g BlS ¢ ok

a0 S zete 7] AR 7 ARAEE gHste] “dd A=Y
EZA"(contemporary India’s complexity, Ramraj 158)& AAAo g 2311}t
Fe Z7ke Rl 74 ARlA), E o] 242 T FFE fiste] 29 AUA
sl Qs & ozt A& Aolrh of AEE AAAY 1A wrde] .24 T
29 “24E1, A HAAQ 72 (a liberal, cosmopolitan sensibility, Ramraj
159)0fob 2, “E@Z0] etz YA"2RE P& v 7P ¥ 1 el
Eojct, qhek o] Aol Tad] BUH HFY FALE 2AT A AFH |
tHESHAQ FAE AgFshe A A4ee 2= YIITHY, ol EHAbA)
Ak Fe AAE £ e Edbo] UE d 5849 FHS UR 43 U=
Ao} & Ao|ct. gieF 13l0] ohfetd A AR AFEQ] WAY AARE HAL “HojA
731" (locked out 52) 2918 AER FH3He 2t 71 AHEY] 42 28] B4
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sto]l 7t +HE 39 FAEY HET A 25T A vl 2 4 £
o2 &Y 7t A7t 2P0 2R E OE Alelo] FEAA 49 THE
7Fs3t71u &t Zol& 7t AnErE GAIEOlA ot AHA HHD “HAY] AA" =
BE FEEY Yl oIt AAIYE AF Ak olofl tigt ZH e £EE
& A&t HEZ No'ghar Zolot

Aol Z AR AJF] o] o] w|A 2l 7} AFFES) ol A Fuhv @
&9 FAE Baget 259 2% YRS AR g2 2 A AL Y=
AWTE. olS& Ahze) “de] Ak 7" (Men's Neods, 202)0] #-35171919] 52
The 313 399 ol =54 Hol ¥ 4 WAT, 3L Al Syse) BB
w28 ShAT “I50] A7 £} ¥HE 7] o, T5o| Wolok ¥ Fo Aol U=
ot Zl= AFS oA = wHdo]="(wobbled off with less than half the money he
had asked for and less than a tenth of what he deserved. 90) Y -&x5-9] 4lo] &
4 9tk ¥5(Franntz Fanon)2 M1 9]4]9] §-4 & (“The Pitfalls of National
Consciousness")olH ¢ o] Fol= A3 “Z7he} ‘2o AYE - sA] LHSE,
W ALE 83 LEH0]E (“small people” of the nation — taxi drivers, cake
sellers, and boot blacks)o] F7t AF2] AHEE o|d =59 YR AT 4
Ue& g v} k. o] HY FAL Meo] HollM 209, “AHe AFE R ¢ A2
AEE"S| Bl 2019 A4 oA A9 EeuA] o, 7|EEEU #UTEY
dojoll 2J3) L& HA i =lar AE o= e o] 2H&2) 3tA17} Sich

HEHQ) JEL HIE WERolct Z7ke 22 A5 Aol E7HEHT S vt
& Aot ARAE AL UL ZHE TRoA YAt AR, HAZ
T B3 3dH] YAt dhsf & mirle] gzt 1R Zahes o2z 2k
ZpAlo] HHI Y A=l HAILE &% 253<] Feto] FA|(Comrade Pillai)9]
SE A 7hatgte] o3 o] &ut Bk, Aol AE] TrloAs ol ofY
of| AEFALS] “grola7(Yes. 303)atE vtz2utgl I giafrol AL Aol Aelatets 2 B

9717 A& 98] wie,

M2AE #W77] S4017t | nlmele uiete] o] Ytk - $L F ol
EHIL. olgjHe} BEA 27 F ARAo| © 5 B AFAHL ofolg
Hrhgteh. o ATARE 1 gke] Rorbrh £.3 QIrk ATk 18] A o,
AR e 19| ol THE REo] Yolck, ofutw 19] WEA T
o7t

ZETo] 1) AES S JAEHAe) YL Thoba 2T gy,
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Velutha appeared on the scummy, slippery floor. ... Swollen eyes opened.
Wandered. Then focused through a film of blood on a beloved child. Estha
imagined that something in him smiled. Not his mouth, some other
unhurt part of him. His elbow perhaps. Or shoulder.

The Inspector asked his question. Estha’s mouth said Yes.

Childhood tiptoed out.

Silence slid in like a bolt.

Someone switched off the light and Velutha disappeared. (303)

oo 2R Raby, o] Ao dff A=AEL] AHARI 4-& BoF7] HafiA A2
a2 sk 2o Qlrhw TAL WRKe] Z8o) ofujzh, “AAel S Healn
FAglo] Al =8t “BlHF A x| 4)91"el gtde) TAYUR = HETHIT2).

ojA| Sl Ante] &Aoo g TR IDAR AALE HEAIZIE AL
A} &ofl w27} RPN e £2) BAS WA 92} o YW
“LAgolete o8 EAE Ardsty, “ge dotvt @27 (How many are
we?), 12| 1 409 “IE-L #7207} (Who are they?)eh= 2ol ohigh 13t 42-&
glofat stct. 27t 5 otol BpARE 72 olEH A1 AEEtoA Mot £ &9
FA 9] B4 7HeiRl g B BAES E4E AL £V A AT
Fglol 259 Bagd 7] 71&ols 49 IE0] gasittn Wahs Xt ol
2ujdle] A3t 2 gALE ol §t 7HA] HEY EE FUAFIA goME 159
E30) gt B& 7He S 93] Z7[81A] Y, B7HsAEE AHSSAL o & Aot
W2 71k Fjde] E +& & Aolth ol & ohE Q= &7t F4{t)7} gt
uro] oto| & (Midnight’s Children)o| A 72239 A7} ofx =71 &49] o]
A oA AALHA vl RAMY A27F H2oA AAAHA 2HEE 4o HA@ET),
B2 OFtl 7heAEe] EAE 8 Ao 49 e QAR St B
reo 2 o|Fs}= A8 (Season of Migration to the North)o)4 2-8](Tayeb Salih)7}
o WEFNel A|ZHoE BAE S FHST Aukshs “shue) ERke A4, 181
B}}9] ¢ojutL: 3= o] ([Tlhose who see with one eye, speak with one tongue,
150-1)¢] gagto] A& 21 AE-S 0 AT vt wgtolA siME & U
Aol
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£ 7hHQl 2pdol] 1 of: yEchE AF et
F, GAMIDA, A 5 et AL
A A28 NEshs 29, AASF A7t Edhet A= ol &
S obRu =, Je)m 2kl H2 A 34A)9)
ololetis olerd FANE Bl YA S|, 150 WEHE Fol NE 4
| 388 747 dold 2E AMlolck. Tt 5ol ofshA
£ &2 th4o) BAYET 150) AN AAHO R AEshs Hols A}
USE ATk Besith BE 159 BAelS 1 oWl HE AlA Yol ATbHom
AFAZNE 22 2oltur ozl 1 ol oS oA 4 gl FUs B
AR @A B BAE BEck 2t URFH RES BRI BE AL 22
Holat vt Gl FANZY WHY, LS e} Lhe] A2, Dt AHE0) A2), B
GET AA 4e] VS Hol, Telm BAE ] u] AALS 488 4 e Azkaal
A4e 1 oju whuvkE BAUsHA 23¥gch Zo] aRo] AHaolet A, Lol
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6) UollAZ SUSEA gh= exte] dFe] #HE B "A A Heho =] f-2)8t (“Ethics
as the First Philophy”)2] ©A4& &2} $ #j8|y2A(Emmanuel Levinas)®] g4 = ojoj
S Eakeel g AT E 4 Lol Ak o) sel e ZAREAA Ak
H2UHE ofnfst= Ao] obtiz} 51, oW}, 4A &4Ak T2 A3AA ARlA] 2 & BE
o kel A7 EAAES BT HORIT ol B, BARC Wold e o,
I3E Wt KHUE, A= =54, B, 0jER, Fol 7he o] 52 BRI 4ES /AL
the} o712l AobE AT Rak oldg AU EASolA g 29 BHel:
BRRREQ) ZoltHA A% 174). #uivas BRRle] d3o] RojFs 2L F4o] §3 1249
B 7128 ANsHE 2eldel HYS JuiRThT Hokth Bt ABS e EAhS
AHel FAAG 24 WA 22473 FHRLHE BRSO 21
EAE @k 519 DE vlol, el WY AE 5 EANE sl g2l AU
LR 5A80] S 1 540 I 7180|n B7HE 7ok S Aolck. 53] epo]
g5go] dupel = 8o £48 I 2 5MH TR 19 E| ] S4E TS AR A Hok
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A= mEct. T8t d3 Sl oA Foid AgrE FAH 24E R BT
) Woksoli, o7 E 74*‘——4 2] 859 EAXE 4 Sl gl Rolth

FAAEE ‘Yol 4 13 AN R A3HAY HE3 7)) gt At 2heg)
Aol “HA o ZHIE £MFE ALE2E T Rt @l, & AR ol4d9] d'(the
power of the one more, the power of anyone, which confuses the right ordering
of policy, 59)oloFt2 AAH 49 71U =g = ot GAte} 57k AL
ALZE “I 7 (anyone)= 2ol 22 AE9] Al FAAQ] FAU ofgol
oA EAIEAY 7|dE + gle FL £4% FTARJES HE2 FAHAT
a3z “F2 A5 A"l 71 AT ofo| A E 1Fo] BEEH 1
of U] A= AAER] o= A20lE AL 22 &S Hofvithn & 4 gtk
a2y o] “FT Zol 17 AE A= B oA A A Hobrles olEY
TLEAEE 4L e5doz FUY] HEC] HA Qlth o] A2 gES BREE
H U £ glod el A U dgds BiRLE Abolo) 8 EvHe R 990l
Aok 3 Zlojct. 121 B8l HYAEE Fgle] #E2 BHAES
‘Rl—— JEHE HolE £ e F2A4MARRZ L)Y 818 7IHU7tor & Aotk 27
BYUYE 7o) prEnE dd7te 47 AEAA 2 “hd"(Tommorow,
321)0] =T 5= IX = &7t AZha) 2ok

a8, v, 2ve A4 = AR 23S Sy
auE 29 #H F ol 71AR Gojdlot. FusE
R 297t Aol Wike A vkt

Tl HEzetol|A] kg Aulgke] W

Y= EoAA ThA] 3 ¥ Tk “d e

e

Yes, Margaret, she thought. We do it to each other too.
She kissed his closed eyes and stood up. Velutha with his back against
the mangsteen tree watched her walk away.

She had a dry rose in her hair.

She turned to say it once again: “Naaley.”

Tommorow. (321)
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ABSTRACT

‘“Tomorrow’ for Whom?:
Roles and Limits of ‘Mimic’ - Men in Roy’s
The God of Small Things

Tae Yun Lim

This paper undertakes to read the attempts and efforts of characters in
Roy’s The God of Small Things in the light of post-colonial perspectives. In the
novel, meaningful resistance of the characters in the face of oppression and
their attempts to secure their own voices against the dominant culture and
history which continuously annul the individuals’ small lives proceed. Here,
Bhabha's mimicry theory in his “Of Mimicry and Man” plays important role
in understanding the characters’ rebellion and resistance. In this perspective,
the novel can be read as the one which writes back to the Empire and big lives
embedded in history, while liberating the small people who have been hidden
and subjugated under the breach of historical time and space. In other words,
Roy focuses on the irrevocable and undecidable “chink in History” (204) and “a
small forgotten thing” (12) by the mimic-men’s frustrating voices such as Ammu,
Estha and Rahel effectively.

Nevertheless, reading the novel carefully, the author seems to leaves out the
possibility of representation of other voices which should be heard and taken
seriously for seeing India as it is. Of course main characters’ immanent capability
of resistance, attempts to transcend the universal net of law and reversing the
traditional value of history are worthwhile. However, they are mostly english-
educated and upper class subalterns and nontraditional intellectuals, though
they grew in India. Since they are “very unrepresentative elite” (Conde 169)
and the beneficiary of the Caste system, their voices seems to be insufficient to
fully secure and represent the innumerable others hidden under their voices.

For example, the reader cannot hear Belutha who is supposed to be the “God of

the small things” well and he just disappears silently from history at the end.
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Besides, nameless labourers who “wobble[s] off with less than half the money he
had asked for and less than a tenth of what he deserved” (90) and the millions
of other people who are considered as the “Untouchable,” the people tainted by
their birth into a caste system that deems them less than human are also swept
away relentlessly. Therefore, this paper extends to examine this issue further to
Bhabha who has given the Other the opportunities of representing themselves
by his theory and Spivak who concentrates on the role of literature in the
exclusion of the Other and emphasizes the fact that speaking for the Other is

rendered opaque by what it occlude.

Key Words Arundhai Roy, the Other, the Untouchable, the Caste, Homi
Bhabha, Gayatri C. Spivak, mimicry, history, resistance, love.







