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“This must be the wood,’ she said thoughtfully to herself, ‘where things have
no names. I wonder what’ll become of my name when I go in? I shouldnt
like to lose it at all — because they'd have to give me another, and it would be
almost certain to be an ugly one. But then the fun would be, trying to find the
creature that had got my old name! That's just like the advertisements, you
know, when people lose dogs — “answers to the name of ‘Dash” had on a
brass collar” — just fancy calling everything you met “Alice,” till one of them
answered! Only they wouldn’t answer at all, if they were wise.” "

1. Eoj7}0: Y3 F£4 9] 0]5-E(Wise Blank Names)

o]t 2= (Tan Watt)= 184]7] “A4do] ¥rAl"(Rise of the Novel)S F11, 7|& 3+
B3 TASHE FA, v, WAojets Al 71R] ETe] Wstel A EqElo] b2 4148
gEol oz 2R “UnARle] QT ldeiEel AR Alole) £

(the controversy between neo-classical generality and realistic particularity,

1) Carroll, Lewis. Alice’s Adventures in Wonderland and Through the Looking-Glass and
What Alice Found There. Ed. Roger Lancelyun Green. 1982. New York: Oxford UP,
1998. 155-56. “#|-& vt LFE"olgte FollA dejart AYsH His olge] A=
£'2, o] 9| &=2joA] olojA ‘A Rjolet HEH ztotzt FAol: 3T F27] YR
vjesic). A A7 A E whel 7o), of A #7]9] oA 184)7] () AAES
‘o]Folgke S whdEt T 1 Al AR, 249 FRIF, EudAre L tE
o]27& 4l ALGHTh A o] oA, WA AEH Hopo] HHH ‘gloluld HL olF'Y
TG4 AA7E ARF AE Zpoto]l 4381 EA 0 R MEE A Hid|, A4S 2 AEsts
AR 1 A AEH T3S 22719 FAEA Hel EoE 7HAE Aotz
3 7] wEolc). wetA] ou] ThE o]Fo] Boj7 AfefolX, ARt BAtgtE A4l
By Beju Hu, dujae] =8L I efastE o559 94l Rt 159 "EE”
(wise)ol) ©ef ek ofm) QI R Mgt
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The Rise of the Novel 1T)& £11 U2 o] Z2& “AGA 2T} §HrA F4H5
A9l vl a} g, AR ARKE) O] &3 FAZR Alg7tol HEE ol
AR APF o2 MEss P02 588 4T xRy ARt Es F1
Ue Al diE 2479 FESE B3] o] A7l U2 AHELS iR FUTY
ol5S IR ZEY AEog 2gsty Yetl, ¥ AR obd HYAE WA=
ARE A3 A QA B3 Al2Folg S A= 3 RIS ofopr]of ‘B AR (truth)
MAME otk 243ts 71 B35 0|59 EAojt). 2HlE 484, & WL,
EAh, shde), Setejal, 24 AR A, B E4, o[Eetoly 55 18417] &doj2he
A ol Hgoz 71 dAe] WEEe] 25 LA QL 7Y Mo s o]FolF
950, E = AL Y= T3 A a4 7(as the ultimate arbiter of reality,
Rise 1492 A “AA} =E3}5 watA] A28 (always unique and therfore new,
Rise 13) A o.& “7jigl 7§§i (individual experience)o|gh= =24 & 4|7} 2 £ 35135
24 A2 2uiARl AE-E AR UL AA T

SLE = 18A)7] F7tEo] mURE ‘HHE o]FE ol diFM e ol Brigtct 1A
TAo|A QB o|BE F& 3HES| AYHRA 2 S Sl 8 NFHcH,
U =3xZ(Daniel Defoe), }HY A= &(Samuel Richardson), 3] Hd(Henry
Fielding)9] F1FE2 HAIZ FHoA E& = Ue ABE Foldol 530 1
ojH BTt 3HE AR A4S HojErh GELE B3 Y=L AP E Fil, 19
FHSIAME 53} o|F 5L A AALFA FolEx AMA FAEE HAstn
Ao AR, E &H AE W guE {3 7ted A4S F ok g
Iz HE= “0j59 38 7|52, 1 UEC] 3R] & MU AHH2z
agjEjolof et AMEE A
which is to symbolise the fact that the character is to be regarded as though he
were a particular person and not a type, Rise 20)2t3l A|&3}0] Q&9 7/fHAd S
AZDT T A AU o BUSE VR 435S Wt o FF ol

e, 1 RE §yste) B ete] SAsor shz Aol AHIY 1 ofd o] 8]

= Aolt} (the primary function of the name,

2) $:% A% o]E(Susan Stewart)s ¥ EQ| =95 t}23} Zo] goksk: “.. 18417] 2
glgde & Mol ¥ kA Wsk7h el WA 2ulda Ad olfE, gFA S
Al AP o2 tAsteis Hako] AR aHA Holen, 283 vi2 ol AlAolA FHe W
7Mel A@el M AJo) AHale] HAlo] Bl (two shifts in the concept of realism took
place at the beginning of the eighteenth century. First, from the Renaissance onward,
a tendency to replace collective experience with individual experience had evolved.
And second, the particularity of everyday life and the individual's experience in this
world became the locus of the real. 4)
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B AAE A FU 7o AHR 22yl ste 558 & BogHh 9
‘Fgo] el A ol8e] AAIARL EA7E obzl, e AEA AHe] FAEEA
A E8holA 7o) AHE] B AFE tE Fsks AAY 719EE F249
‘ol g0 kst AEIE gt ‘el o] el o Zi7ke Aol & 4= Yok

EE Ugd o]FET 289 olobrl oY Rgleo] i H oIt SEE “4h
A3 4 (circumstantial view of life, Rise 31)& th&&= &4 Z2¢ I EXE
S, o A AT T ALY 49 g BRe) Q8 e TR
o412l ol5e] A w8 st o8 o] ofobrigiet. |

The novel’s mode of imitating reality may therefore be equally well
summarised in terms of the procedures of another group of specialists
in epistemology, the jury in a court of law. Their expectations, and those
of the novel reader coincide in many ways: both want to know ‘all the
particulars’ of a given case — the time and place of the occurrence; both
must be satisfied as to the identities of the parties concerned, and will
refuse to accept evidence about anyone called Sir Toby Belch or Mr.
Badman — still less about a Chloe who has no surname and is ‘common
as the air’; and they also expect the witnesses to tell the story ‘in his own
words.” (Rise 31)

F2ol WidYE, & 2dolzte FE7E Aoy Ed =Rl AdEgE
= A5, HE7L G2 SAFAY ‘AT

"ol ‘KRG Net e FAAY o]FECIH “HA tle ROV
%‘94 olEEolA A d IhsiXict oj2e ou] YA o|FEL B
/H)/d(identities) S A2 =2UWA ke AL 2 HFste], &4 27}
AAdstA #she HEA g SAe2 Y ¥R F3he Holrh 2y
HHY-EAEL o|NE FLAEF 9 HEtold FU40] ARl TR °l5EE
Tl 2 wWFsts g, B4 dejhe et ARAE £ e, IA
AFRRo] ol2ig FHE olFE2 FAUAA /MNEQT wot A7I= 817 wiFo|cth
SELE EX, HAEE, Y9 5 AEZEY oI5 thai =23t E ot Aol
Mle] “AHT o] §"E A7 ¥ L A 815 Aol AR 9EE 7H FAI=
AAAZ] $i3) B HAHA =S wHgsta Ak DK Naming” 324). wh2hA]
ARE & 4L Foita] Zata M AT HAatoA 9fEo] & £E2 dAY
“Frge] SRS, AR o8 2FH AEHE BAYT TR A ‘AR
‘spdet R} o AMAQ] Y 2248 =l eAE BETh "B A3}
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AAE A3 Qe AElA 0 49 2ot} (anonymity is a condition of
life for those who... inhabit the underworld, “Naming” 323) k1 43 o StE = o]
AHAE QAIBEE e AAY Eolrh

A2l Az AH(Catherine Gallagher)7} o] 7|QIAE K} BE3AQ A4z
viEtE T QlE RS FulFth ‘FR1F9 o] o2 BAME 79 FAHEL EE /HEAol
opglo] A Astoj}, AHAE — F2 4 HAGE] TN — ol=igt FHTE
o) WESHT 91g 4t} ke 7K AT 1 Foll SAIHE nhaishe M3} ol
LD A S} AR Tl T B HEEA 7| AR ZHE EUG Ao
U2 AEZ XA REEL, AHAY =9d 2y A4 AE oA =
BAROAE e ASE A Hald 4 St &, BeAL Sh=o) “YHH
2]ge}&"(formal realism)o] “&743& #FAv st Zo] obd W22 (not
a way of trying to hide or disguise fictionality xvi-xvii), “3| 72| g4l4}9] 718"
(fiction’s formal sign xvii)2= FHA ojsi=lofel shta A=), ol i+
AHF o2 ZAE AEES] HHAE ohE obd “(&A9)) 3ol EA | ZAE3d
A 2-22] ¢14]"(the powerful novelty of [the novel’s] fictionality is recognized,
Gallagher xvii, Z}5+ 8%) 519 -’F—%ﬂ-ﬂ A Aojch. FE2] “FAIH?l fdF ol
24 A7t BjH oz Zhe Aol AP At B W o2 A olfEchd,
AL B o] FPElE-S 238 1 s A o] Hrh JEEY
ojm 3t AHE A AMEAe] YHAER 2E0] £ 24 AA= AR HA o
T3] ‘dojipr} of-2’ 8|79 AbEolth AAtA|L] FERIFE HlF] 2R 4] BEI}
fu A o] At AAH e DBAE A2 AN A A3 ot
TEEE Bhe 2749 Barls o8] Exof o3 F2EUCh wEtA AAE
ojZo] 7L Augt BldulFo] obd 23]8] 7o) L= AUFE 5o
&3t g Eed A SR mofgitt

B3] 7-2] “QA] o= AR XY (casual means of identification, “Naming”
328)0) AAA Elof glolAl “BalalA” 28 4 ek WA LAl o), e
AA7} W3he “11 FE obd o'(Nobody)e] Frg/4do] ZHe “AE L B 383FU

3) “... the conceptual disembodiment that all commodities achieve at the moment of
exchange, when their essence appears to be an abstract value. This nothingness, placed

at the center of both femaleness and commodity exchange, the playwright further
linked to her own elusive and disembodied persona.” (Gallagher xv) B& o] uj %} 2}4)
] AR Eolm] “AAt Zhe}4]” (author-sellf], xix)2h “Ao} 9l A4 27} (physical writer
alive, xix)2 Zre}xich
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PR A 7HeA: ST FHA, EA AAl EAsts AL AXAZE gle
A 23 o] 8" (the potential for a new and more positive form: the form of the
fictional Nobody, a proper name explicitly without a physical referent in the real
world, Gallaghar xv)¥} ojojd = 9l &9 92 & ¢7ict. 22y E7F =%
230] AQJEL “o] AAY] A2AE"(the denizens of this world, “Naming” 323)Z
mpebslal, £4de HlojutA & W3 o] 59 FES B3 “ALAHA AFH AFET
(the consistent social personality, “Naming” 323)2 ¥E2317] Y3t 159 NxEE
Zste A W= v, A E o] oA 19t T RS 3t A &S
SASE= o] opyehxviil) 23]8 ‘B TE'AY gl 21 4 A AN
o34 HRENA HH3 n|shy A E FEAFE A4S Fevh AR =94
Feje] gAo] ok M=l dAlel e A7, AAEL EXHE0] o] 2L FEE
o= Wiol] A& aRIAA], AR edo] IE 23 E& ARULAo|2 vdA He
oj2le Yzlof) AA Eh AzAE o] ARENA SAY o2 A== Aol “FAYut
Al5tstE Aol ohfet HEFHo 2 MAAE Yot Y ENEZAY A2l (the
writer's “author-selves,” not as pretenses or mystifications, but as the partly
disembodied entities xix)ojgtil Watn, of= A AU AL} F= AF glo]
“OFRLE ob o"5Ql 23 ABETE T thE THAA, AL AEZA] o] AA &3t
AFEOHAME 1 BB “4AEHAQ] SLAJE (rhetorical constructions xix)=.
o|Fojzl FEgH 7MA Atolelg A3ttt

AW Z#;A2 HU(Francis Burney)®] d7]ol4 L3E “off = opd o]"ofA
B 2ok 78] 2 APAE, AEAR stelg “Hs] ARl 4% (an
explicitly fictional addressee 204)2A] O} = old EXH/AHAF E W& 2|A 3=
27} BRlE Aolth. “obRk opd 0|2 EAsl= of'E, 2lwhto] Al EYHFAE
£ QAL A0] U3} SoME HAHAW, AAE 53] Y7t BRI U=
AzLe] A9l 7| Holaks oA o] /i =t Atk W= dhte] Aotz
FAE7 7R BRd O ofF A&ollt ¢ % WiAE "ol = ofd o]"g =
7HYel EXLE AASIT WA, I "ol E obd of’ghs ofdlo] 713 4 e A4
27t G S 7hedl B A& Stk ‘ol = obd o]'s ARto) wet WEkA| g

4) “To Nobody, then will I write my Journal! since To Nobody can I be wholly unreserved,
— to Nobody can I reveal every thought, every wish of my Heart, with the most

unlimited confidence, the most unremitting sincerity to the end of my Life!” (Gallagher
203214 A21-8)




EHAS 7L Qlo B U] HuUete] 238 AU Zol, oo oAl
AAZ WF 4 Qe Aok F2e] §7) g HuolA] F&sle] Tuie Aye] HhE
g W gabol Hch206). NN RA7 AAH B39 BYL s
= LX"(the absence of reference that makes realistic fictional perspective
possible 208) o] T4 th4t gl 7I&, ¥l ZH'____ )2 & EXgl= ol £AAE
AAFSHA BEEY o] Wl e AolAYl WHe WAZ Frhe HolA WA A
59 AUstn B 8 T A FHH B FA, O RE obd
ool AR U7lo] AT SANEA A2k GAE “OHLE opd o2 B 5
Uthe A9 AA@11)e] ARA, chFzt M FAE E2Y 5 A sHe A
Fst A AAE BA S $52 2l (nomadic fortress)24 7|57t
Z2AE 5AFL o] Yate, Az-Exe) s Y YHHT 4L 8]
HoER] A4S WE7|HAE GHUs] AGEA W d

2,70l R ohd 2I& 2R,

1) E}XEe] 2M7|(*Written By Other—seli”)

T ¥y} r2ule 354 (Robinson Crusoe)’ats 8173 B g “Eel 2y~
(‘Written By Himself")o]2h= B2|5 £ R WS o, 2+ A7} Wohs A
FAAE 2 A “olR & opd” A} thsfiA] BRI QUUEA] BETE o]F 17204
S8 T2us 2249 4} Bk 2y £9 AX] 34 (Serious Reflections
During the Life and Surprising Adventures of Robinson Crusoe)?] A&2ofA|,
‘Agx'eH= 7MY JES A AE ESE TEZA Y] AR “olofr|"(Story) 7t
Zhe “2- 9% (Allegorical) WAL ZF23M Bz EA4F 4 Y= S

5) 3t AHAL olzigt ¥ ghol “SYHI|A YR FaF XA thio] HHE A7 E 7]tk
2|1 9)&="(a referent too important to be named waits to be discovered 213) #M3F A7
ERA SRS UEE S5 Aoty Mg} W) FolEetohd (Eveling) AAtelA To
‘7o Hl 7ho)) & o]F oz “#2 WL "(Charles Burney)E A7z AojH, A3
AX Z7]2] ¥l 7to] BelmontE Aj71e A& 449 2% B8] AMH A= A
2L A4AY, vig WY A tid F2E FA 7HEL s Y] 9=/do] F¥l(main
guest)0. 2 E&ubE “BRP 9L, ofR A diit FEEE FAIA AL s FEH
thokAo] Hekzo 2 Eajute “olRE ofd ]9 /i Atololli= WFH 0.2 2to|7} 3k

6) o] FoflA r2RlE A4 = EX0] 171990 A &9 2HE e 39| Ay 2RIE AT
4 ojAsl T Hete 23 (Life and Strange Surprizing Adventures of Robinson Crusoe,
Of York, Mariner)& 43t}
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Aot gk & RelE B8 AW AW Holguy old ARLo]
OPLRrEhT ojshe BRAIEIA AATHIHS AT4S o §oR) FEST 4
AL, ARAets M Aolrl WG| EANA FeAtE, REL FLA i
A=oA VIE'E R4 90F BYPR-L, FHHo|1 u|shl ofn] ] ZHA
— s A A(Selkirk)ol et A4 SAbael |8 RTE — 73 gE WA
“HAF(Emblem 266)2.2 7)%5% 4 ot Hojrt

olglA 3ot A U AAS F1 e =EE FI WAL
L¥HMaximillian E. Novak)& “© 20} &4 o] 2"(“Defoe’s Theory of Fiction™)o]| 4]
=27} “QAo] gt o Zds A - o FuET FE $Hl @lE"(a stronger
illusion of reality ... hence must be both more diverting and profitable 660) 2} &-0j
g BU2 A S8 EOID E o) FAE TSk ok At T
Aol 471 4A Journal of the Plague Year)E Z4181d %2} l=E(Due Preparations
for the Plague)ollx] EXx 377} 71A 2 BAFOo 2 49] titd) 4L Y5317
g3 gEo e, AzsHe oA o|B S0t A9 Sl Y AFL d=Ho=
A3} Qloha a7l = sh=dl(Novak 655, ZH3E 1994 A9l 4), ol lewto)
AHST Gl 2 A7t SR @ REHY 4 Yok B o amgHAY
A|Z}"(the Aristotelian position that history might be less instructive than
fiction 664)& 4§38 AL “WAF AMFE, AH8)A wF, Ao FRAI wx”
(serious ideas, social commentary, or even a tag moral 663) & S Agslr] Y3t
94 SR oksp] PehHatE QAL AL ARl S el Tz 9jFol
AERE AL 238 AHsts AAY Hole SR &4 o]2& vgsle Aol
AZ5H= “77} (Somebody)ql AAZNAMN 19| AA HA7} ZHe HdE wHE
AW, G2 ¥l 7ol AMFo 2 HYYURE AR seH BAME H24uE Wold o,
SL ‘ol ofd of'she £@H(mold)& AFH R AL Yk Alolct. ek
“cxol Ae Z AFFS WA A} okt 258 “AA AAE"T ST 5 Qe
oFAlz} sl T 9let’ (Many of Defoe’s statements are not about truth but rather
concern a style which could communicate “real Facts.” 660)1 &3} AA7IEA
E30) BAL 2419 olofrle] A ofi7 ohd, olofrI7k Al Wi TSt E
283t FAlOlA oJmE ARF Aol Pado] At e g HY|H=AE BAFE
7o) FEIICLL AT “AA AHAE O] ohiet 15T £FIE YT P
32 7150249 olopr] A, A YA FolllT E A7I&0]R YeHME

7) “I Robinson Crusoe ... do affirm, that the Story, though Allegorical, is also Historical.”
(Defoe 265)
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2 A4 2340 £ A& FeAshA gobE Brke Holal, Myl Wlol =aig
‘b9 ohd o2 M2 HAE TR Ut

ezt ZEAHA B0 FleiRcha Ak AL HFsE AL FaUeA
e B ohzt 232 st AHUE “98 (Parable)z Wk 123 ol

Bositn AW Arhedet. @X a7t wEW 79 AAsE 19 BHY
AR Ho AL Zotaal mlolde] AA RN AR g PEE, WA AARHEoIt
WereH(concrete) RHAME AF7] Ee] SHEL 0jF 02 4Ug Fat
Boe o7 45 Utk B8 ZEY 2HS AL 2HL golt EX
el elx, 29 el AAZE Adstn SA4sos BAYSE HH RAAE
A% Bxe] o|74& Aohdirh. #A LE(Charles Gildon)e =27} REE Frhe
W sof AHAle) ‘U7 the ANW'E FFBST AT, ol W go] B
7lofake ol ohlzt A4 EX0} AT BAL AR A 3T A
FAjo] Qo o) Tl gt s RN BE AP BAS YHE Bolgkn
ujdech(Novak 665014 A8, AEY 738 24 Qi A2 YAsPlole,
2220 39 AAHoE 29 A&H Al conversion)o] MR} s LEH
el BART 27k EHsHE 3174 AA BEdt Lot o gEHoR trtechs
278 BI% 4 flok® AR40| “YH(Original Sinje SA9 FLH P4

8) LHle “Zuls 324 0] ‘22"(“Robinson Crusoe’s ‘Original Sin™)oll A} ‘ale] a7},
o] ol ¥HE Hupak AFE 6K iy, BEd 4o del7t vjAa ASE
ol® Q13 4= QI2ATE FARNE 2T 49| ka7l A9 AdelE HoFe Y@ 19
QS ALY £ Y= =17 7L YESLT U AAUTH2E). Qg HoF7)
o) 27t Yasichs AL, REL BT 948 377 Wasith: ot ojojrt
‘ool 22} Aol BHE'o BRI vt Ut A, & A BoRl= o15E
AR “olRT ol o]"2A AA2E FUHrkE HoM 2F2L YHE AAED.
g AHojlM ol “EEolets WA RofulbA| Hlu, 23 BEefA] thA] AFA1L] AlRE S
Hdoz sj2ole s HE AL AF YU “EE7 54 He He=(28), — 9 2
#Zof|A] o] RojA| L ‘0|8 Hy)'ehe FHoIN — kb AR AV} M 43 9 BEAIE
slAgich oest FAA olSolgte ZoA AR 4] B o7 VI wetdt A=
ch27) ek ‘ujxje] B e T4 EY@9)olate S 2RL FIE
mobgich. o]gt AL, SErh At Fushs' RS AAZ FotRs] S ¥
g =HL Bzt a8 ]2 REgi(Michael M. Boardman)®] A|Zh& E29]
718 vlebr e ] glojA) Bt A2E T2 Qo RERE Fu4 B= FAY 5oz aokd
2% 9= A& 3 7|7 $AH3) BAshs, 249 APALS Gt (antinovelistic) THEA w1
AHIARQ] QB E R4 ojdfstzd), I T2 ‘UR2 A A AL A3
QA Ao 2 BARL Y ou4ht 7he) H4dte] dF FelF SAAA Fof Ao
dtAsl T ARSHE 7iole] Ariete g Ao} 7] Y] Bol2 AHAITH49).
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nRgthE 24 /X2 BYHE AolXuh AL AR 49 A& 4 Y-S
A7) 3t FA F4L e ALA £2A 7153, 1 FAPE AP A9 2
4 = IR A2 ol Ul B AES v AF WiE Aol ohF obyth
13} 7t digt AFG)O2 AN 2 F4:9] Zpo Q14 RRlzoAe] E&
& 2 PGS ‘FAS Atsle] 2 E A FA'7L ‘ol = ofd o]"9
=mS 71 433 EA 2 HEE FE FHeR ¢S &+ Ak EE ofzo) 959
A3 B Alg|2 HES B2 2 AR 2249 AIRESE 1RE AR B
AR E =49 27t e 2F749] 2R (York)2} of#2]2] Z 2| x)(Bremen),
o|FR|(Hull)2] 2}e)7} a2l W& H3e] 49, AR ojxu|(Kreutznaer)zh= SU4t
AJo] 274 (Crusoe)E 1A A]7|(reshape)7t7] ntE A oA A= “Hef YA
¥ Z"(the usual Corruption of Words), 22|11 oji{i] o] A 241&3} opHR]| <] Ao]
A% P2 A, AP Ygo] BAEE Aol thE gle 2349 o]FY FojlA
WEE AL, o & A A= A Aol obd AelE £ 7S F3L
‘Blo] Qe Fue] Zztolch. BT Ao e Qe o] AEE T, REW
stat 28240 L dF 9 vAEA AR2A Biio] FAHF sjdAH(narrator)2
B3 ek Fojai ol¢t d(lan A. Bell)i US|, Ho] EX 4 Hyloleb=
2 BN T2yle a74,9 AZ4E “AEAZA e vl & 2o gleT(as
narrator has nothing to do but narrate 155) 23t 27} el¢]o 2 A}AstT Q=
vy, HEWS Q19 &4 0 2R Hujg “d " (32)E HoF= At madn
%% J(amorphous 50y 2.3]2] AF2| o2 E3 k.
o 7te) B nehs Aol w9 2 Fo| 1 R-stA A2 E S YA B9 8ie
Wslo] Bag AR 2T HE SR BRE REWY Ay} chd FRH o2k,
%o Bet@(Homer Obed Brown) &t A58t 2-g<] £7]18 Fol B3 2zt

o

of o o

4r o A

o

Mo

9) ojmug] Aat opiz|e] A 3ty s e ZHIE AL 0§ e 24
29 7|23} grh. dUs] Wk A2 heks AELS olFe] SHoA A s Hol} et
“olf & obd o)t} o]F o]ofR| = FE, ojmu, opHR|, 21l 2740 B TS
T, A%, Foigl, HEF A, 19 ohliel AWE § B ohE AEEC| shtdol
ojFg FATT A Eqche FHA HA] “olR = ofd o]F"olg: AL FUER
ApAoit. vy Re] 2yl SAsHE ‘Sal(Xury)' & o] FollM digjHojet & 4= glen,
“Zxgjgta E2]9& olol’(the Boy, who they calld Xury 22 Bz}9| ojdlg])9] o]Fo] Zt=
A4 ‘ato]gjo)(Friday)ThEoiut YYAHUE & 4= Ut 1 9] oS FofuhZ 9J9}9]
QBEEL RHEY F4lo] 3)AZ(Tom Smith, Robinson, Will Frye, Will Atkins 225)21d,
A E o]E FEAF H DIt YL “olR = opd” ool gt AUAlE F&=3H,
E3 3247t 2% 79 ojFo] ‘ZRlEolge AL B L2 ‘el FAl, o
AABAE Hole] BAL.2 veid B4 0.2 i 4 ook,
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wahel, 27} e E7) ERbRe) Aol Hekg 9 BYE s AR4%
Zule] Z2Aehs Aol Fojsht, 1 REwo] sekshs AXY 88| ulo} gk
£ 2 (vesse) ZA7} of et AHA71E BYSHE vlgge] FAIRA A2 4E FofRic
2 wlo} Qi Thols), AARRE AAEIN7|E Flckels Fuolck ojeiat X4
HEe] £7h2, Aje) ST njahd A uets B 7lofstr] Aol A
“olRE o of'7}, 4t olnie) o} B E'] § s AS AT AIHOE Yofip
£ YR

Tept 2] 94, SIS Zste Wy Hlgke] Al W) 2EA} AR
AATEe] Sheigh ek Bo) “ob R o of"e] G Areoll Al AlztElold Wat ick

... and I used often to say to my self, I could ha' done this as well in
England among my friends, as ha’ gone 5000 Miles off to do it among
Strangers and Salvages in a Wilderness, at such a Distance, as never to
hear from any Part of the World that had the least Knowledge of me.

In this manner I used to look upon my Condition with the utmost
Regret. I had no body to converse with but now and then this Neighbour;
no Work to be done, but by the Labour of my Hands; and I used to say,
I liv'd just like a Man cast away upon some desolate Island, that had no
body there but himself. (32 "z} ¥2)

agat 19 289 WA Y “AYe 4ol YHSIIE Aol oIS ohUAE
Atoloj| 4" (among Strangers and Salvages) “o}Ff-% ol o]"7} &= 12 2](simulation)
B4E Ak T Alo] 43 UHl 93 AR FHH0E 18 posoR
499 HalAo] 5 gl izt RA: o}3o dojutA g FRIZA Y] Asat
Hes] Solarth. ey 2] WakAR o7l A BAFE “olRE ofd o]":
gBolzh oM o] BHAM WAS Wik Ycke HolH, obd AHoZ ojnpz
ol 1} EAzt B 4= gich o]g% AR WollA] n|¢ke] HlZ(evacuation) HIAE
HAE AW AT 1 1F4Gdentity)e] EAE o]F =] EE ERE ‘Y
Y o2 dolA JUg=71?"(Why were you singled out? 54)8}= 22L& 2247}
2220074 @A &1k Aol 2. 2HA @7HEA R2hE7] A2t

10) “Unable to accept the given definition of himself, ... Robinson experiences himself as
incomplete and searches mistakenly for completion in the world outside. ... He must
externalize himself in the world. He must create a self out of the formless sea of pure
possibility, out of the surrounding, anonymous wilderness. The world is for him to
make something of his own.” (Brown 59-60)
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o|FA A A7} RAlA TE A7 ARE o, ofg] AAH(Eric Jager)7} 2| HsHE
Aol 22 AARE AR AFITHE18). HebaoA 28471 2E3 YE “off =
ol o2 Aje] §JAto] AAHo|Uthd, AtFet: HIFEE Aol FRIEoA AR 4E
“oFR obd o]"7} obd "I EA A4S AAHE S A # AA g
AAE zote] FAIE 5t eAE Az Ao AHE-9] SH AF3t=d, 10
w2 2240 o] &5 — tizh, ¢7], 7] 5 — & AokE ARISH] HI7 53 sl
7He) ® oh2 zjop R A] “ol R ofd o)"& wHEo] Y= Aolth. AR 4 ("ot ofd
o]’ diatoz) E3hLE i, AlofA T An, A7 ¢l71¢ 47] 2715 F3l “ERbY
&2 ZA"(322)8 gttt 12 3tog I A4eaREH E2id AXNEH A
st “o] 2APHR Aol HaiA7t AFF “OFLE ofd o7} e AR} BAIA
7} vttt

Hzleo] AL, o] “Z}3)A Aol-efx}e] LR (hidden self-other structure 61)+=
ol 23 AR WIS 7Ido 2 WHd) oEef T &, el i
W2 2 e v S Ao, ol AY I F A7 2] 249 AAA|
eRzbe] ZIQ1R| 8HAlE 4= QA stche oA Atotel Azt FQP7|A) sHETh Bkl
ol ff AR2A7} HoA 714 B AL 7HASIL 419 Aj4to] AEE= ARE
222 v)g dAE¥che FE X F, o] “Zotet Etx} 7He] MFH (a dialectic
between self and other 62)0] ZH3d}l= vi= v}2 24 o] Yo YAgo] Qe
EpAb Aotk URtTh(63). Ebdtell it R0 FHFL, "o & obd 0" vl
7o) 7HA o Fuint A A Atole] 114 3T FARH Ie e o j
Abet e EHA(O that it had been but One! 159) 3t1 E}A-E ZY3tHA R,
folE RS L= BHs) AW ANY A2AeIIE b T AxR
RotEEAE thA) ERRIBAA vietRE Q4o 9l &, “TAE Adigt S (great
Gulph fix'd 109)8 T A2 HE 299 384 AL T 2419 A4 o3
“olR Ik opd of"g Wag 4utof| gict.

ARA7L FEE kst GEE2, “obRx obd o] vl Thof| UXHQI o] &S
WY e dFo] A7t 21l 2ol AR EE “Hojx|= g8g] A5, UFol BAIE
HIZ-E"(The pages falling off the calendar, the notches marked in a tree)a} 70|
njle] RS TR he olfgt P 7)o F4o] — ¥ = Hidlz

11) “This abstract self, a purely discursive construct, enables Crusoe to separate himself
to some extent from immediate experience. ... in writing for himself, Crusoe becomes
more of an other than in talking to himself ... he achieves a durable self-representation
requiring him to face himself and his situation.” (Jager 323)



ooeAs

— ASEE wEgoz 8 23 YAl DYTkn APATHLY). B 2549
Aepazle 0" (Magazine)9} 1 2ke] EE3 AMHED BB L, “OLEAR opyl”
Fulo] A|B7hol) YAIHo| T FHAFHR] AT Hojslr] 91k, el AHE=A Flsd,
28y AFolEe] BHo] hE “AHEE ojfoiz el §E el (antiutopia of
objects)7t AFoE0] o] AlSHe ANY 1ES APHoln B, A Pl
A A2 BUHE THE BARAE FETh o] ABSE oz nisit @
A2 AlFEollA 7]Q1% o] Sof AT u “Zoke] AAAQI &5 (symbolic death
of the self, Brown 67)& Z1 ‘B3 T2 4L, o] Y& 7|HO2 119] 7|24
at5o] sl Gt vhgel 2R A =ik nwgick@l). ofuk= & sHEvt
de AT Bt ool Al s FE 3 Ao|AU, 2 Ap4lo] Wit ti2 Alktol ket
QUL = Utk AT ARE o] A7) BoiF AL Holx|= g 3 A,
2ol 3 HIgH &&3] gol7Hs Al AAI7E AR B9 ek Aol AgtE
FHEE 579 o] ohval, “obf A% ofd, 2= FolE E 4 " 5L
FAg At e 7HHE L Aoke 7Hsgolth

A g3 7He JAR 29470 FASE, (AU 9435 FESE AE)
A7l A= oHl3ZY? A=, G710 Yet 2 3 1 Ao 2R E 2239,
a7F wysta, sk, iAEta, A 4= Yl AokE F53h="(constructing
from his experience a self that he can edit, revise, interpret, and reinterpret 324)
AFAE T A4 27 Zotoll A AL 4= Y= A2 U (the writer's powers
over his written self 324)-& 28314 et Gddskx|gt, 3+ 224 zp4le] 2e437]
zoto]l thaf ojutE cidet WL =tk FAY 4= Ue7l? AAY =oe 2FL47t
22718 33l 438 A2 MY 2lotg AEdithe WEtolA f-a sttt AT
o] £/43t% etxt GA| AL oJHAY Aote] I FA| Lofl AATRIY dl&Elof
Ue AL ohth 1 $AR Y7ol g2 AR A= S5t whEas EYA] o)
HAHE Y71 ozl AF 49 HAE FHFH LR LA Yl 2R o,
TAHSHE 7 AR 29 HA P2 RE R HojA vt E o E 39 995 753
Uzt Bekeo] X3 g @A 88 9art Qloh”?

12) “The journal — trace of the event — is vacant like the footprint. In fact, it is marked
by a double absence. It objectifies and orders both Robinson’s thoughts and his daily
experiences. The gab cannot be closed. Narrative language removes the contingency
and absurd inconsequence of the lived moment by abstracting that moment from the
field of open possibility and directing it toward a certain outcome which will define it
and give it significance.” (Brown 77)
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2) Lio} dAle} SE(Me, Pol—self, and Governour)

247}t FRAA L& 72X A2 QA7 A A2, Y q5te
FE& DHAAA ZAlfA T& ol 8E F&3te 2otk (Jager 326).
BRIk o] A7 el E31A) G2 A3ollAl it R3 Hel2 gt 2
ARAE A4 0]E& HEE BE4eE S, olAo] YFAY Ll & B2
AgelM 2e AFA 2R EtAbolA TE A FAH A7 ohEt Rzt 93]
3 s BQHEE X E A EHt

However, even though I knew it was the Parrot, and that indeed it could
be no Body else, it was a good while before I could compose my self:... But
as I was well satisfied it could be no Body but honest Poll, I got it over,
and holding out my Hand, and calling him by his Name Poll, the sociable
Creature came to me, and sat upon my Thumb, as he used to do, and
continued talking to me, Poor Robin Crusoe, and how did I come here? and
where had I been? just as if he had been overjoy'd to see me again; (121
2 UE)

22 o= syl AL YA, RA Bekdol Ug o) DES 7o Ao
Y “obRE obd o"=AS 438 YAT uims) B, o] AU WA o
2 shge] SRiolA “obRE obd of"ske] Mck HHHQ Yol s 4HS
BojETh® g, T2ule 22204 0] ~¢l AAT Gust as DY FEL o
Az SANUAL FEAL YrI2 St BT HE AO2 WHHE,Y o714

13) 284E TH9E 23 2%, d ofgH) ol7jo] $U? W ofelel GH?" s BRAe
WS A USSR, Hel AR thitel Lok 2213 iAW (o) B 1914 A}
U ()2 223 wHEdth ol ehel WEHE Aote] Aoz £gstE FAll, A
Aobg Ehxtel BE W HYOR WEAA, Bl 7123 YRS wslol4 U
B4 AP ¥ A A420) SUEE 28 A¥sks RO ° 4 Uk B,
— FRAeA e He W A o GEE AAH oL olfE AT &
Sl AHUA BRI Sht — ] o7 lshaE BRArE Egehs 2Nl ARAE 2U
2% a0 TR THE Bk 4 9o

19) 2820 Zejolgolrt AQAFTNAN 78 ERE F 8 Aol $ARA Zetoldole]
ohHix|2 ik TH(200), oA E Zhgsk: Zejoldlolt “utA] mho] AU RAY (as if
he had been bewitch'd 201) £41o] ol IS 918 AILES St M 2 B Bohz
4 Itk Qo] ohuixjolA] SRET WoFR BRY AFA) HAE IFIT AUt £
37 k0] S 290k T&, Lefoldole] AR} HY 5T HAFHol el B Aol
e 7z Elo} QUi Aol Selolety & 4= 97N oleitt BAIA Tzt FHyY BRS BA
A2 slo] 7124, oh=1} o] HolA| Fa AT 0] A% WAL UE - Uk BRI
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“BE3” A HAFARE tHs W) FFAE uR) g T BhA 7|7t g
AANY" Bt she 4R AL “obR ofd o9 ¥l HE H FAIFY £
EHOZ AL e AL R Bl

o] PR “ofFA 7] Fe7t? 28 o URETI” ARAT ol TR FU
Z-& 4 nitiu el F7tojlA Fohf] AEN93) BFAE, Zatojdlojet YA, 27471
AelA YE3t] A5 4 9reR7HR] A HlEli 7h=(234) M 5 shuith 2dd=
73t 224E 32470 quba Qe W Aol A7} dot 2749 )5S

st 7HHA AR dFste SAEE AL gtk

. .. perhaps poor Poll may be alive there still, calling after Poor Rabin
Crusoe to this Day. I wish no English Man the ill Luck to come there and
hear him; but if he did, he would certainly believe it was the Devil. (152)

o WalelnAre) YA o] EX U4 Ei oeo] 7% AAAE & 4 Yk
Teu AL HolxIA) g AN, o] BT FIERS ¥l U= BaEAe]
SN BBV YT R2E BPE el o oY B g 2N
224, YT ejolA] o} % obd 0§ ESHE Aol Tel AARE YRAE
2240} 3 WidThY, AR40) “ofobE - oS Bt S =oiR) ofd
AL AT QTN ol BRAY Bgo] ThE EHAHA WL “obRE ohd”
SAE FAT YOHNE FA EALE B FAH A2 P+ Us
7H5-Ao] ik oAIch AFE 2$ 49 do] BEo] 2714 Rote] BAY FAIE AP
Aol SLYOU, UFole 2249 A8 Ao} ZAE HolA ddole) o] 2Hgo

£ Aole] AHER o|oJUTkn X|HsH=w(@332), oM “oFLE ohd o) 7 243
Aotz 715 sHEA ARSI Aol G0 JUNSRA She E O o 2747
5] YA B She ofrlAsolA Sot B 4 gl

HolN g &87] A, HAbe Sob MARES WYSE WP AFLE FoiF
#79) B2 oA Lhe “olfLE obd o)A WH BT Y AL =
“2arolo] MBS 27 Bk ST o] 25 Ei 359 Sl HYS] AL,
“obRE oby o"2A ZHe FHAMA Fulz 191 1 FH MY RS Az
TSR] RolA YEL BRAY “5g0), 1 35 24024 AN Yasih
94 7HEE Yol FURE AFR AF2F FI, BY Bolut +9 RaEL

A= Agix)e] FEo 2 1yl AL A9 ‘44" (Fiction 226) 2L, AF4E

ek



“OFR= Okl OfollA” T 103

o) SU A 459 U H3% 2 AU AT 58 et wreA
asat o] 244 olg] Y718 SFA2 AT WolgUk:

When I shew'd my self to the two Hostages, it was with the Captain,
who told them, I was the Person the Governour had order’d to look after
them, and that it was the Governour'’s Pleasure they should not stil any
where, but by my Direction; ... so that as we never suffered them to see
me as Governour, so I now appear'd as another Person, and spoke of the
Governour, the Garrison, the Castle, and the like, upon all Occasions.

(228)
BU|2E AL oj7|A AFRAT} OlE £9] FFo] ofd AEJER F X2 ¢
SRR 1 ol Boly EA AEQ FA F50 24EH “E & €7
(another Person)©.& 0}&9] 7IAAS ¢t Zojtt. g4 AF 47 ZAl9)

ARG “4, WA, A 5o BHW AL AN B 0, 77} oloplett: 35
coeh, A, 191 1) AS” o) m5. A HPH DUTE ofd Aolch, HoAEE
ol £3 N7 ARHolm AEH AL 71% 2 Zetod FAMe] ol
AR B3 234 FHED Q8-S AL AUATHTL). o] FHEAN 2TLE
ofE mo] gl Itk FolH 2B “%%”E ohixigt AAAQ “EFHA

AF4"E obd, 1 PR} B olojA 9 YFH FAH?

Aoz RE WA Felg “obLE obd o] oMM E, B3 Tatolgolst 2]
A7 A2l QU o B AR ANIE 31 914 YSORAE 2428 Y,
PR, TSR Aetn, ASAL 2ARE Aol ¥ 7 HS7lel Bolsiet.
o474 Rpote) Sarsiat, EAel Mote] 4L 1 A Bt 87} Hetely] 4
whE7] giat WHozA vad GestEn HaHo|n BjHel Bof %ol Fh
A& Watch Afol™ ei(Simon Vary)s /M3 Mot Al ojeldt ok gol7lo,
2% 229 AR obro] HARS W FAHA 29 Pol vhethy BHuTh
“Egal] e T7h oA REirbe] Gl gtk Bl 27k Aolekn gk, 4l
Rolek. -+ AAo] WHa 710l gure 19| 2FA] gl g, ol 17k 2589

Z0l0]7] W& olc}."(his house is whatever he says it is: if he calls it a castle,

15) “... the split is between the symbolic-essential and the accidental-actual, but here
the value of these poles has been reversed and the actual has become “other” than
the truth. The split in Robinson’s being in this passage is also, and not incidentally,
the same as the split between the bourgeois legal person and the unique individual.”
(Brown 71)
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then a castle it is. ... The naming of spaces and the assigning of functions are
in his power to determine, since he is the owner of the property. 152) =4} T3t
“eoj3d A A (linguistic creativity)e] 712] 7+ HEA|7]= S 7R ok
RAETE of2igt Bl 7 A7 “obEE obd o"8 “L:w" , Az ol AE
T s A FATE HMEA|= g9 AR B #E vk 23U HAE
F2dles 384,00 FHkAA, 25 FAH 9d ‘?dl‘l FA2A HFE Hite
ARLE A8 Hepe g “FAS WA T4 vs JHEATE MR WTEA] AAE=
TFEQ ZTHE opjzha MgEh(332). 2518 At A7l AHlE TR U7
A Aotz dA 78 443 dart ok mEkA of 4| 9712 Aol dF
243 7Hdgell A&k UE-S A4 o ol AX “obRE ofd o]/} fltsl
o] gofo 2 Hig 4 glon, "ol opd oo 2%t F247] o] 1} o]oj i}

3. .}om: L& &34 3= ¥Y(How to make a Bear dance)

28] 23 AR 40 FAE BFo] FHH o|F, s 2E & MRS =
ApRFo]| 1 o} gt oA EF F, FolA At A= Zajoldlolo] Ut oloprie B
ol He wrA7IZ AdE0 ok A gl sHY 73 242 EA=, A &2
204 g A7), 23 EABHA] e WS T FASte dFAe s 22
etofj A, o] FA ojoprl= Sl vl AHA|SHAl HEH Ao FAHe & T

The Bear was walking softly on, and offer'd to meddle with no Body, till
Friday coming pretty near, calls to him, as if the Bear could understand
him; Hark ye, hark ye, says Friday, me speakee wit you: (247 B2} 2&)

‘ot AAE A2 9k31"(offer'd to meddle with no Body)gt= 38 102 2
ob g Wt glo] xFAlQ] Yo HABIE “ofF = ofd o]"el Zatelgo|er 29k
o] “o}R = oh of"i= ‘Foi] do(broken English) & AHE-3FAITL, “HFol 47| W&

16) “Crusoe consciously transforms his island by the play of his imagination. Through
the shaping power that makes his residence into his “Castle” and his Edenic valley
into his “Country House,” the island becomes familiarized to his mind. (467) Even
before discovering the grotto, Crusoe has, over time, thoroughly reconstituted his
island through his linguistic creativity. In much the same manner, the grotto instantly
awakens what Bachelard calls his “hypertrophic daydreaming,” creating images of

wealth and solitary strength; it has the power of being genuinely transformative.”
(Novak, “The Cave and the Grotto” 467-68)
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Ha, says he to us, now you see me teachee the Bear dance; so he falls a
jumping and shaking the Bough, at which the Bear began to totter, but
stood still, and begun to look behind him, to see how he should get back;
then indeed we did laugh heartily: But Friday had not done with him by
a great deal; when he sees him stand still, he calls out to him again, as if
he had suppos'd the Bear could speak English; What you no come farther,
pray you come farther; so he left jumping and shaking the Tree; and the
Bear, just as if he had understood what he said, did come a little further,
then he fell a jumping again, and the Bear stopp'd again. (248-49 9=z}
215)

AN FEe ojsttt. Zafolgo]i BolA B WA UR 92 281,
Z2 motolgiole] HE wet of o4k WY 4 ¢lg WE e FHX|o] o]2717R
22 o=ch A ¥ ANY 25 Y S5 g Aslopte] AHspol wx Fo|
ajojgjole] HolR/EEH ATo] et HolRl PAREI S ARLE EYT
9] £8-8 Aottt ol2d AL of urle AHZ “TjF Zatoldlolrt
oA B& B Ho| QA" Teoju|dH(nonsensical) S| AR FSAE
22T, S0 o ojul2 HHY 5 Y= FRE Y YL YEaT Ys
FHo|7| B} o] oAl “obRE ohd o2 dEE: 3FAT, 1 THE Ax T
B AAYTA BH= AZ Azke) AlE 7he] W WA glofd AL, Tof upE
208 222 A2 4 S Fo 2 AZIECE AMAF FoIA g, AR WAL
“OlRE ofy o]"e] §E 2Meth AL WE UL LEsH: Yojrh F4 By
T AR BrE] 2k, oA HAAE Wesbld 47 gk s 1
Bue w0, Falgle] Malshs 7] 248 Wy od AEE o Bs| UFel
A YA Bl 28 o]To| U= AL Brjs) WAl o 2 52& vjg) Bol 2E
Zajolgjo]e] 2 Holck. ’

But Friday put us out of doubt quickly; for seeing the Bear cling fast to
the Bough, and that he would not be perswaded to come any farther; Well,
well, says Friday, you no come farther, me go, me go, you no come to me, me
go come to you; ...

... at this Juncture, and just before he could set his hind Feet upong the
Ground, Friday stept up close to him, clapt the Muzzle of his Piece into
his Ear, and shot him dead as a stone.
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Then the Rogue turn'd about, to see if we did not laugh, and when he
saw we were pleas'd by our Looks, he falls a laughing himself very loud;
so we kill Bear in my Country, says Friday; so you kill them, says I, Why
you have no Guns: No, says he, no Gun, but shoot, great much long Arrow.
(249)

o ofmase] AU £P5 HHY of2E 1 gtk FOIE SIE ‘1 oW
Ao E7kol, “oHRE obd oo Al BE ZHejAel thid Bolch. ShAITH AZHe
FA7E O} ohd” G0 o oA MASHA] Rahe Aol EsHE &3, “obRE
ohd o7t TAT AAE Wtel et MRS Eoke FYTLh “o T ohd
oleA” Buls mlAIRIY} ATFIL olie, BAHE © 7ol HAZt 2E BAS
dol Flolo2n] Bus $HE HolFk A, “olRE ol of'ett oYS uY
Surl iglg A A0 AR A EAEE A Foltt. o 4] &3t “Fa
Bo] 24A"E Thed) $43HE St ofuet mAIRIE B FA0RA, St
AR BFTHE 24 F29) o2l T old Mol BAHEY A9lE 2
FAoh Ao 2 2491 4 glck.

I see nobody on the road,’ said Alice.

I only wish I had such eyes,’ the King remarked in a fretful tone.
“To be able to see Nobody! And at that distance too!

Why, it’s as much as I can do to see real people, by this light!’

- from Through the Looking-Glass and What Alice Found There.
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ABSTRACT

“Dear No body,” The Strategic
Addressee Without Address
— Fictional Subjectivity and Writing
Strategy in Robinson Crusoe

Sohyun Park

As a newborn genre in its early stage, 18th century novels faced a delicate
problem in the middle of attempting more true-life realities to fit into their
fictional schemes. Naming of the characters was one styling method to obtain a
particular yet realistic subject of the individual experience. Paradoxically, the
most plain names were considered as remarkable and realistic measures in the
context of breaking cliched stereotypes. Characters representing the particular
individuals with their “airy” names, became naturally precautious of having
any typical or allegorical naming tags on them. On the other hand, this plain
particularity expressed by the ordinary and unpretentious names can also serve
an actual procryptic function. In order to protect the premature author-self and
privacy from the pouring out of fictional’ individual experiences, some early
novelists had to create the partly-abstract identity such as a fictional author or
editor. This blank fictional identity, or ‘nobody, as one found in Francis Burney’s
journal, can become both strategic subject and object. Like the Invisibility Cloak,
this ‘nobody’ identity safe-guarded 18th century authors — especially female
writers — an aesthetic distance from their books and readers. The place for
‘nobody’ is a loyal subordinate space where the addresser-author can simulate
and expand one’s arbitrary capacity, but also it functions as a nomadic fortress,
where the author’s flexible position to wear various subjectivities is stably
guaranteed.

Robinson Crusoe is a text of the transforming experience, of a particular

subject which was formally fixed on a bourgeois society experiences a change into
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a cryptic being with an aspect of ‘nobedy.” In the lonely island, which can be a
core of individual interior, Crusoe’s various projects including reflexive linguistic
activities show an interesting process of creating other-self, whose purpose is to
maintain and identify one’s self. However, this system and the text itself also
possess significant confusional discordance, which reveals a similar pattern to

the tensional balance between the blank and creative supposition of ‘nobodyness.’

Key Words 18" century novels, Daniel Defoe, Robinson Crusce, names, nobody,

anonymity, identity, fictionality, amorphousness, abstract self, poll's

speech, linguistic creativity, writer, subjectivity, strategic addressee







