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gt AA WS ASshgls Mark Tobeysh
Morris Graves?] A% 2 ol 4 8k g3}l Ao
4l 4F5g A 2sA 5 Aol . “Untitle 1967"
(£ 16,17, 18)3= 7 &4l v el A A= 95l
Minimalist %3] u}-2-& 1.3l Aot} Jasper
Johnse] of & (over all hatching pattern)ol] -7

£ %

JI

o] Twombly®] w8k (diagramatic
approach, peninanship)-£- 4 3l e Eabg
A A 2l ek Fahell 508 A Al Al ¢
of A i o 24 A slzF e 413
45 dedon Tt € A% 2 Ax
g A5 (mark) o] fla) o] of
oA =1 Aol

o

K

=l
0] & Alghel s B a4l S Al

ol AL AU A H2MY TR Ao] of
18 A Adse dag
g elvh Fadglel Aol wirke 4, =
wAstE AF, SRS e
o 49 28T A YIP AT FAF
& Hoj$r}t “Untitled Captiva Island, Florida”
(1968) & Collagesl =30]o] %4 (vertical) & &
TAF s 9lar A el 9ol Leonardog] o &<
“deluge)” 913 G4 AushE A4 Y
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9 e g AEA A H Y el st Al i&

i)
nk
du
{ o
=

FaxA FEAol @ Fold o &3t =9tk

Fol flo] vzl =gt BEeje BAde o
Zol WA e derkE vs WEEA 2y
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£ 1. Al i;l one Lyera Plus Attachment 1965 (47 X59/)

& 2. Walking Dream with a Four Foot Clamp 1965
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& 4. a. Rimbaud, Cool Impudenee on
It’s Part 1973

b, Rimbaud, Alchemy
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& 7. Four Little Marilyn 1962 29711_">< 247!



%‘? Tl

7

& 8. Sixteen Jackies 1964 807/ x 64’/
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T 9. Leo Costelli 1975
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& 10. Mao, 1973 Acrylic and Silkscreen on Canvas
40"" x 40" Leo Costelli Gallery N.Y.



= 11. Self Portrait 1978 407/ x 40"’ Acrylic on Canvas Leo Costelli Gallery N.Y.
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& 12. 10 Reassembling 1968~69
Oil, Pencil and Magic Mark on Canvas 68 86, Charles Gordon. London
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£ 13. Untitled Painting
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% 15. Or Detail/of the Model/Hypostatizing Distance and/Or Embodying Weight /The
Call of... 1980, Lithography 35 1/2”"x64 1/4’" 48 Editions



& 16. Untitled

= 1 . Unttled



o A R A ]

£ 19. Untitled, Captiva Island Florida
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Part 11

£ 21. Natural History Part I (mashrooms) 1974

Natural History Part II (Some trecs of Italy) 1976 Color Lithography



& 22, a-1 Ching TV for Chang 1974
a-2 Majastic, 1975
a-3 Sonatine for Gold Fish 1975

= 23: TV Chair 1974

& 24. A Painting Exist only 2/1 Second in a hour 1965
Plastic Video Tape Container with inscribed lable.






& 96. Charlotte Moorman with TV, Cello, 1971



% 27. TV Buddha 1974, Installation with Statue Stedeljh Museum Amsterdam.
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. 30. The Moon is Oldest TV 1965~76

= 31. TV Clock 1963~81
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& 32. a.b.c.d Untitled Installation 1979,
fluorescent tubes Univ. of Calif, Berkeley



&= 33. Untitled Carpenter’s Plaza Dallas, Tex. 1980



E 4

& 35. Four Store Front
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/E 36. Museum of Contemporary Art Chicago, Wraped
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& 89. Drawing of Running Fance



& 40. Running Fance



= 41, a. “Watr Lilies” Surrounded Islands
b. “Water Lilies” Surrounded Islands
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5= 42, “Water Lilies” Surrounded Islands
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= 43. “Pont Neuf” Drawing
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£ 45. Wrapped Reichstag DrawinAg



