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Chung, Sun-Ok(2007), Estudio de la literatura femenina de la era franquista, Revista
Iberoamericana, 18, pp. 205-225.

En las primeras épocas de los 1930 desarrolla mucho la historia femenina espafiola
porque las mujeres espafioles consiguieron los derechos politicos como el de voto que
era un acontecimiento simbélico. Pero la guerra civil y la era de Franco eran un tiempo
desdichado no sélo en la historia sino también en la historia femenina. Después de la
guerra civil casi todas las escritoras famosas partieron de su patria, por eso, las escritoras
nuevas de Espafia no tenia su modelo adecuada para su literatura y ademads el gobierno
franquista oprimié mucho la conciencia femenina liberal. Sin embargo, las escritoras
como Carmen Laforet escribio su experiencia a través de sus recuerdos. Con este punto
de vista critico las sociedades autoritarias. Por las descripciones de su psicologia intima
hizo esfuerzos por superar las censuras y expresar su identidad femenina.
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Ad 299 AQFATL FAH S22V WA Zad B ojojxe
QA ZAx3 GHEA AuHl Ak AA4LF AT A Zolshe
AYE FFol FAH The HHAM 28dY AEA, dakg AR
=01 449 A F, A8, £51 dAT ojFA ddsEertE AuEn
A7 & B dEH THAFES AN FAH ALz oA ¢
olEE AL v A& Yol & Aojth 0171*1 49 T4 Azl ¢
Bol T8% AL J1EY AdHES I AD FA FAA RN
qgel F2717} vjgd FEE @A 23 A eASHAY FAH g
=HA 710 AgEd 22 Agd 94 e & Yowke
& 71ES AdEE g3 FEHAUD FAY FUE, 554, 7AH A
#e $84E FAAY 449 FALE EY A& Aotk

ZHRANN o4 F7hee] ZAFo] A AYdE vHoE 4] a&g
TS e 7137 AFHoIL 7H 0|99 FadA olFd FHd
ks /\}El’-‘i AR AN A3} FhF] Aok vlxj22A A

T o8t FYPAGRT Bt 21 Ao i 1B Fa 29
AelMe ol At FFEo] B Fsso] ANo] FA/F & S2ng 2
7I7F B AtE A& ¢ F A VATdE 45 FAFo] I =
B WA X9 A AR ke $9E 2old H3th ol niREy )
B77E 7HRRAQ B WESE A A Azke wigHo g nlehE
T e AYE FueA] £ PHolge AMFAz FEtA o Ad
27t} @7l wEY Ad ASAAY BFAAM RHolut =33 Aldigke
QAT AEHE & doM o APEEY AYeE aBEoEN RA
A Ay Aldd] AQE}Y HHAYS TAAE F Y& Aol

1930dte 28 A A2E W] ZREC] QA Fa
& A71Z 1931d9 AAe] FEAS EF3Y FFAS @l*ﬂ -% o] Al
719) BAAJ) ARelgta & £ gtk ZEu Wi oloAe Zdga &
AL} A7le Gate FHulAE FEEA T FA0 04***}—4 AAE
Az Sge B9 AVIAT. dd 28 dAHRE] A8 Yo =
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37t & AFA oA A171¢] dEFHI JAFAVEC] BHS MHFES
EN) Az §171¢F 2E S AP o]F 2HQl AT 5582 U
A7 Fd71Yg AAE7IQE JAZTHEC] A8t FAF R 227
g ANFE7 clzgAor TA] AFA olofdta & 4 ok g =
27} B Al7le o)A A7) HlaE o) ARS-ESIE A9t SeAM=
¥Hoz B ANFTIEC] wWiEHI 11 o]F9 Aldle o]d &Fo] 7}
&3lE)o] Tt 433 2718 AhsHA Arke oA 2dQd A4ES
oA F83 AYoz Hridoh o] A7]Y] EAQ] A4 At &4 2
ool 7129 X (Carmen Laforet), &Y 7]Z7KElena Quiroga), ©}
1} uwljo} v}5H|(Ana Marfa Matute), 7hE29 v}2W 7}o]w(Carmen Martin
Gaite), D@y} Alol=(Elena Soriano)7} YT ARk = 729 Eo|
(Carmen Conde), %48z} A} olojvz)X|(Angela Figuera Aymerich), S&
o} Fo 2w X(Gloria Fuertes)7} It

ol oA Al F 7t=d FxPL 1940 dd] Zube] A7 EFS A
3 201do] de AIRE T &4 ¥ Wy 2EO dHE S oF
197091 FE = A9 AdE2ER 5oy AF LHA dFS
EA7IH FAY 28 #39] A Qlojy FAad 98 3 &2
Brhkn ok o3 1] Wit Hrle U (Nada)ZEHA4L whe Mot
Naday(1945)° 718ke F3 Aok "Uthe FAFIA AR 10} =g
ol nfz A2y gle 97t A5 FoA A ALH 4 d9 B3PS
AT olofrloltt. R Aujete] AHRloA LREHUD Hx FE
gk ALY FFolghe AMAAM E YU|E A o] JES HF E
Aoz Zga Al 94 £39] & BRE AWRuz} i

I. &5

Njthe 1 o] A ojuje] vls) RS 2Ho] g ol YW

1) Champourcin, Leén, Maria Zambrano, Méndez, Rosa Chacel, Martinez Sierra, Rodoreda,
Montseny, Concha Zardoya £ 3A715S diEFH o2 ARY 4 Ytk
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Aol ALY 748 78 diste] 25 AolEsst Ay moTPoIN
MY "2E 2o BA QE 497 B o] FFd @ A7A} 2=
Joe HAME ZHo] ¥k oA RS U uHEY AFe
4AHoz naFe vHF ozt ¥ 2 o] AFo| yehke 227]
o) B7qo] 7l&e) F2/ldINS detke Y3 A 4

1. 943 32719 A

‘A4 H 2270 F AT B o)A Al oJstd o449
EAN 2o 43 Aol AAHE 24E0] 99 glo] d4FF Aoz A
Ag Aol whEse] 19708 479 ZTFA HuU2ESo] A4E FAR
AN I 22} Fhe YEoA TEo | L2 A9 FdA o4 1f9
EA3 AL Fopd £ Un By ojzle] #F BHY 2L 443 2
2717 A48 Zojga Itk I g9 “vFAY 290 dAF 22
719 AARolztx & 4 Utk

47 F2Ee 4018 TEY ZFx HuUrEES F I AR
e 3 2AVNE FAHSe A EBrFesta viE o] 1A BV
gho] 3A € Aolth dudld QA9 IvlE 0|28 B £E %59 F
HE 34" F5 7] dEelth 28y o] T2 o4F 22U EXE

A gete £ ot A A4F 277t o1 A ¥ stE o
AR FAT B3I EAse AYS ARt Ive oHFH 2L CE
53 948 22719 MES ABdn AUtk A0l HEFATIIA
e Age 29 “A¥F FA7 oiE Fueh FRAY FHEA, &
33 9o, d4 SA7 2 BANeE BE 9 o V)29 1RAE &
Aol 22717F obd dA4F FaEa & F gk GAAYEFTAY FE9
Al s ke oAJejdo] Al dojz FEEHOJoF 3 IR0l AW
oju|7} APk BF EFEHOOF T o|dith

2) Helene Cixous, “The Laugh of the Medusa”, in Elaine Marks and Isabelle de Courtivron,
New French Feminisms, 253.

3) Ibid., 254.
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2. "yehelA Xol: oA 327)

okl g 71E9 A7 F AFAA(Bildungsroman)Sd) SHo|A F}
FS YT d7e R BRAHQA AAE AR 47ad e 29
(Barry Jordan) "Uthe #EF J7HE Id LMol oF ahEAo]
gl dtodg Fgolud AZE oJEAUEGE T4 fold 4
o2 gt Ett. 2FA He FE olfre A=t Al oz
AAEE FEG Ao] oz YJRFY] agle] AA FE3}a, #4le oA
Hohe 539 A & P58 " A9 ojAH ddrRt= 4
Ao gRFA FF3tr] wZolgtn Bk ol EAo] A dAA
gZA Y o7l @ Fojth g FEE FUAFLE AHE 4%
240A A4 goz A FAEH A WEA 222 ZFez
FAH oz A&Ae A 2] WA Qe ol HYAE Zn
AP AEE] YthE vgsldE 48 7HRAZ A3 =&dth o
FAFAME AFAFA d=dold =& Tl IF &R g AL 3
7b a2 AAde] Wi A wstE AYWsA RS Aok ZEe] o
AR AHY MAF FRE I Qlo] A HFo] & EUA Yt &
Ae PFHhe FAFY BARY A9 FdAA Aol #4& =9
W gy & & Stk webr SAJUET FR1F9 4de] 343k vt
E BNt AL o] 24 g NEE AAE ANT ¢ Jde HelA
77} A

gthi7t codgel dig 22778t F38 F e 2A4e F8F 33
A WA OXE dEde ARREC] EF 408 ge AME d8E
F Acks ofgjuky- Ao YRS JrHRAA It 2k AEH B

-

4) Bildungsroman©]@ ‘Y20l ‘WA Z HGH7|E Y ‘mPp oyt ‘wH L 9
Ho| ZAQRTE FUAF 2229 Yoz AU AR BAR FEE A3LE =
HGse Hol HAY Ho|th

5) Barry Jordan, Critical Guides to Spanish texts: Laforet(Nada), 59-72.

6) AR, olgjubeol AXNF dedof rive A, A geuite Sl o] F, A, <
=gote} ourt tid tistae] Ftolk A WA wWiAdME A=HoLE HIE, ST},
GFametzrt FEFS olFo7ke F2 AEL F HA wiAGME dus} w2l
7 Al WA WA e A durt :8. dEelth
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F GAYQEEIR FAFTA g=dote] PRI E FHAERT= 9
AT Azt F4Ho o = - FAFIR e g=d
ole % AFd] A3 H2AzYz & qieE a9 A4S §
3 FUUEEC] 2HAT Yt

Uthdle Aol rieghd o4el olualzt SAster 7P S35 =
F45e qAo] tgmos T d slyelth

duE Folshe Re Ulido] ojigith v} daE U o
aYE B4 WEHL 40 HA ololrlE olZd) sk sir 1y
o] ARsk AL 7h8) BAH 0| Sck(60)

ke F7uU Folhe SRM0E Tvd Y 2 442 A4 9d o
g9t Aol Bz A4H Wt WP TUE olHH AAE B
3479 dBE oBolle FAd AXUN FEASH DA
RS AL Uk AL WA FRY 4 ok AFQ 449 olmlA
b gAEd ool BAE AESAN 33HQ PE Ad A e
A97 A% ANSE 4718 2 W o] £UANE Ago] HelFE g
A74o] EXQIGT & & ok E@ Zolo] 4ok 1 okgThed
9 BAE GAA7l] £2 B JeiXE oY et e A
o Qe

dhitel Yz WFFAME sAolged 1Y due 5
o] 9 2N VAR FEAL ALX & 19 Fdee
st A9 ATl A £ol AU BA% ofolUE g 2%
4 A3 BE HEE 0T £33 vhZHo|Tk(60)

A4e AFFol F2Ao|n EFol gt EAZ T YT oY
o gHg AU olETEo] FAReE Eay Yok AW A
7 ohjet 1 AAZ F8E HNE A4l St ol oy

7) &Ae] Q18EE ¥Ee ¥F Carmen Laforet(1994), Nada, Barcelona, Ediciones DestinoE
ZAZ o U849 BE o 232 HolXE AL
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A71F5AA okEuEd 7P S2AA A4 e Aol 2ot ok
gEolga & 4 ok 39 Floyix & aue 88 Qi HWA S
€ 7l Fte A rEse 2l gFE | st o] W Ud=
#ote] Foll 7IFHAY olgvy AWY e Egos FFIY U 73
ez < adrEe AES AR ARl AF dAe e BY8
o] AAe o} FTE-S ERICENE A Hof ) =2uto] Ade FH
AIRE AL AdAA g=dolE P AAo] ol FuEAE FEITH
2220k otz W P2 AYPE AP0z WRE FHUs}
A BAEt 220 olgthe 1 AAR FFHA o] o =F
QA ZALZ olg F ddte B &AL Al EAE AFEY] 9
¥ dexyolt. 1EE A& ERIY AF AR FIAAT &
A & de 29" EAY Aolth

22oh= Gramolart vt WMoz vfd THEY AR 3%
& JE2 Idg JYe okt SAE 1 lu AF =R
@S 22 4t 19 Wx Was 23 gy FEAZY. 2Ye
THlog @ Fo= JIE9 AAE FIEIL FU Iy Fo sHE
e T AU FddAE P Ef0] Bl He dEelth 2y 2
Zeoks FA 2HQ ARlolA 2T HY HE2due] 2R g dAolghe
Aolth. ojzle] £33 oe HHH AL oA i Y} YR HE
9 7R=E 3 SAYTE Aotk oFHA 3 A 15471dE
i SANY B HeE s loke A TolA AEFeE 88 F

T Yol g =33 ANV FEAD Aol Mo olRHA Alx
ato 2#de] AF 7HAE BYATIE Aotk wekx 2uRle HEH
7H19 B9E AxdtdA odd g da =HF 8577 BHEHA
ot
2ot Ay QA quE F3td Arte 719 AlFdA of
Aol AAAHL AYPoE REE Zedty wsdts £97)o daf vlBAH
Azg BoFa o Adurt AfEA AAY &9 FUFeF Aozttt
W Z22oks JHE ARG A EHa X ZHERRE 2R A

8) “[...] con la mujer de su tio Juan ha entrado la serpiente maligna”(102)
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FA 2 AR 3 dolith olErbele 943 22717 9449 B
A4 YL 1A golo Arke HoA A5 2L gL Holn Y
B 29U FARALND el AZe ZAZ § Eo] +8% A
& ozl Aoz uHI 4] FAZFE ARsha Avke ALE
Fale] ojo] whakgth auE o44e] FHeE WolsdAME ¢ HI
49 7l A9 FAel Sul2A APH oo Frhal ATk
olgd Aol HAe FAPE IHAeE AA APHHL U= olut
g 7189 g4 FAAY Bl 2 22ob] PRl R R =2y
I e o] o] 2] AW AQF 279 § HEety & F Uk
2 AN Thssita AZdEe FABAE Holed of2jut
AZY JEES BAREA A 28] ARgshe Wolghs §79 #
7R AASA AFee o1& F3 2 e ARske FUAEY A
AR A £ QA I =G FYojgke A9 g dis) AF
EA XA ARHE S0 A LFH AFH BIHEA
MASA Adshe AL Artela FAd FHENY de dohbhe
A7 Q47100 7Fsd Aelch oA Fold FAA B dE
2 AA3 TN Avlel AEA dvis FANNE A= 94 22
719 54 F st @ & itk 943 FToE ERHE X U@
Az R0 G4 ddl YoM AUE FUF AviE HMARA &
o

2ANE 194719 AQZ7LEC o3 SHE 245 F8 SPS
24 AMF e e Aok o] AF AMFE AFATY W
£ Egsia sty AEdEe M o2 BAREE ARR 89 W
H AZE BgFez oFdte WHoR BAATe HAog dFAT oA
AR gk=dolo] s AMed HFL A7 T HH AMdFrt
2 =g FFolg ¥ & Aok 949 dHBA tiE iAoz o
Aol ARE o] AFE Z Slvke ARl o] AFoMe Aol
e olgsle ABAoz AFAES A4AT% 4H2E BARIWL A=
AT 193 AR A=k NG AT Ao WFH FH
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9) Jane Spencer(1986), The Rise of the Woman Novelist, New York, Blackwell.
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Aol A& g=doptte] & £ e #FF BAPL JFsddivhe Aol
238 o] FAFqAe doldt A Mgl oz} HrA © EAX
7b B30 A Ao d=gopt nizAdzuye] ZReiEA AlREHe 249
3 o] mlEg =g wuds dtke A o9 ARIES H4A 3l
olx % JIAE W E FUE AEE FHBAV} IA HAE3A &=
e AN FEolghs Ao I¥oh o Ao ¥3L A=
o AHEE doje 5AES A AWE £ 0

"Uehelde dstAd o7t gol ARH1 Jtke 53] 4. B4
o 7PN dRHoE QA 2ol YAE FHF oA IdE AR
Jrhe Aol o] #F SR g4a & F Uk FFoA Ay, ¢=
gol, w2rlejug AT JHAEES] Aot IFFEol Withe Hdl
A olg FEd %E FIFHo)] Hoe di¥olY A FREE AR3ke
2ol FFoIATL T F AT FAYEETR dHYEEY TRE B
AW FUEE AME 2HE & Jed £5 B AT A EHE
N HHEL F2 BHY CFE Yol A8sta f2e vAE AAe 2
3 BH oFE ARRPTHI) FAEY] BAHY TR AR 4 B
AE AT Y AREE wgsta e Aol T 4 ATk

24 FollXe G433 Aot dA4A doje] EAd i Eok HPFHe
2 AFsy 1 £ dFske dFol Yn digeld F3tdA A
e AT AT dojol g 4] vz o7)d) gt

P =

e 2 uge A¥EI 229 o Fade 2, dAITE
Aol e AF AREE o] W], FARITEFH: EIbs st
AE T A HAS [+] v dFgel 2SR A AH PIA
Az ZRD I EAEY A EEL e v
EYr|= A FAlo] FH2YHIE HATk(59)

o
o

10) o]d die &4 Axte] AF T HEH F7HA dE £ B tEH 2o

“iY vosotros a la cama!”(129)
“jLlévate inmediatamente a ese nifio donde no le vea o lo estrello!”(129)
“Daremos una fiesta en casa y ti vendras. Baliaras conmigo.”(201)
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WemeN B GAATER AAATE Alele] tisj] tiE Aol
= gdold] 543 J4dels] o) Saua dlok A4E AolelA
£3) AHE tgel B4 WEF FEY TFLE Ro] YAVTERE
2158 A MZ Iuls AYshe Wl 2] WElda Azt
F4Ee Ao vt APHoln TEE ALY Aol Y] A8
£ doje Foln Ba% Adeletn @ 4 ek g Aole] 9
mlo] FESRA UEE tre Aol BHEY WHolPY, Boz EdY
oA doluimlel sfrlg HYoluTA e Aol d4ES WHolY] BE
ot @Hdele EEolghe EHA HES F3 TRV ojRe v
A9 EAPHOZ ARE AMAA Feol Biol JYAIIl ATw
ol 8 4% gtk Mgl oMY dedelE 2 1 gl s
A A JES SAA Uoph B 259 P okige =7l
o

w3 ERoz Sehke Ush A8 A HYE s &4 & B
Ag Bol A An ged B3 So0E 53 430l WP S kg
Jelt Lsh 7o) £431 A8 gl oz sk deist ol 49
o7t Az W FEHIIE e A ¥ & 9ok

At & Je AL AL el =2HY MR Fobs.
a8y o]d Al ok 28] Y& A oty

(U BEL obA FAZ FolMF oA WA g3 AN
ot QAL izt W FellA 2k &8 B AUE W 2RW A
A9) (241)

“adde, gz Ae duE Z gota-- e F2eot ZA
o] AZtx: Rdh= A *‘—?SH Jojg.- 2k &S IA G
AT A2 B JHESe JARAT

(U old #e & 482 "ol vheol 2 i gRAT
A 22t 22 ARist uf A7 ti3f ojoprditke Zo] &
23E& BY dozit d& dEAT)253)

“AF o7t 25 9F 2we] W] L)
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(o] 28F £ £ W WA 4 &F0] Lolutth)(275)

235 TN Te T 9 FUAF0| =7e FAEE oA T A
Atk o] A Ferng 287 Wt e AAHE] R g2
Sulg ALt ok olF HY dojAEHAol £3] AHEY YA
oA AgdTh 2@ 239 7T Ay owygt v J1g =xt
B #AE X oAU A 2 dUE ARse B Ho ¢
Egoprt A 3 A71e AddA A olet.

(U= g¥o] = A& QoM E Fo2 e aHE AT &
AU gHo] ZolA ZAziEt EWE AAZ wWultztA] 1Fs2R]
- AU wAAZE AgdE AAE A3 BHOE IA ¥
TAEY 1EH AN WHY 1HE AAFRI s 21)(242)

ar to

o ojmyelA] ¢lele] TMe Sor t=dole A FHTo WA
AL o|2A B3 ou orUE AdetEA due 4Rl B @
o 23S 53 TAIE A AAE AR gsiE e Add 9%
ol ha olsiet Il Aoz uolzith Aol AHA A AU #A
9u FRFeoER M JAFNY 9EY 250lgkE 94 B4 ol
g w0 2rlA] Ul 4 Qe Zo] dd e Rolgke AL & 4
o q
Aol ol tig T wEE g2 d4% 2 ngPhes
el 7 3hed o] AN olnpale R&o] AF SAs= AdA
= & 5 Yok A9 QAo AL AHaA FAHTE ol
ZHe 8L 53 AAE YATE e Ased drlde d4F
ER olgolm WAL AT & o]F¢] Folo] AR F& oA Aojo}
2 At AuA Alsle] 24717} wdso] dokn & 4 ok

¥0 A o

1) tal vez®) 2& AL T 2L A8 T 4 Yk

“Tal vez-pensaba yo un poco ruborizada- ha llegado hoy ese dia.”(215)
“Tal vez el sentido de la vida para una mujer consiste GUnicamente en ser descubierta asi,
mirada de manera que ella misma se sienta irradiante de luz.”(215)
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agod yde] Butn =339 Auj sl | Al YL 2A
o e AHYLTE FAF vehd e EdE d¥Eaz o

“ol Az wEd dzke AEL A Row FUdd S04
Fute] Qe TEA7ke?

“a2z W Azpo] ot

@ve Bd3A AAE v

“2y Azt 2 F 7R Agto] Ytk AL AMdol@Th
FUA Bel2E F A o] AL BojA [ F W FE =
S Poln ¢ ARG AF2HA A3, e o] 7R B2EM B
Q3] sfjoF 2 = HAd gol. vl out= yHoE J%A
& Aok Adute] 1te] AL ol sHAEA [-+].7(101)

JFrmolae ot e okEuby A 7P =AAS o
BE ola)aly] ozl ABoIith aUE BAl dAA 2FEHAD F Ut
2] QAHEE AHHoz T Yok FF2molae t=dole] HA
A d&dta FLFon A 2L om|A=E Yehdth = N9 &
e Aol AF A A9 o] wig ARSI FHAYE3] HEH
AUthe AMde Z¥FH AAL BYFE. a2n ddA Tie AXE
ke Al A 448 £ & ok 28 Grauokke 2=
B o e JHES 3AEE, A9 gnlE F kR 2e ZESA o}l
L Y 32 St He Aolgx @A £F FYs A&
A& ) oz & X7} g=gololA o]HRAE A LTI JHLZA
o ¢34 A RS "W dAA 878 2Ao] HiE SuiE S A
ol & e WY J4¥n.

Gr2molry} ¢tzgoloAl aFdke AL BAl 2HQ) ARFAM 87
Hel oA dAdoltt. & Y] HAPS 2L JHEAE A £F
Q) ogAoIAY HEAL e 2 1A FuF dElFHL £ F 3
o} olgd e 2w ARSlY] HEAUR Hen, gpimotie ¢t
ZHololA o8 HEiuvd e AL 878 ok ojAL FTim
ofx7} 912d o) ¢=dolE " thun, FAXNYE Hele FE JEE
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A% HE 2AE AWM geFoliAs e EAE & AL Qe
dA B F ok 28y degole dpauolid A o8 4 §lo]
FENE Adsle BES B

Gramolre BFA AHQASZF 1E RS 87 H2AUE FA3I
o2 AEE Aot HEAUE FIANAE W vYehde AFF 4ol 4
BUE AL B $ Ytk olF FAYFog HAFE Aol ofuky A9
AL WYy FAd ct=goloA e ddte Aotk a3y d=dole o]
g A E5A g3 238 1A B B F M dFEworast
olE A Htn Mgt dFamols ARile] Tek kgl Zo] auE
T 7 7bsd A F 2AF FUdeE Boirte RS 9dth 2o}
2E ol & gy rBME o8 & flo] BEE 4w fiyd &
ol oA VT REF YFaujolre] JIE wet)

Jz ok
o T

O 244 AE AJx 19 S$4E Eon Ue 2o dig
JAo 2 Fwtsizich FE7P UE 98 FEUA AEE B
e =48 WA ARz B BE5S A7 (214)

FARTY E2 AgE oM dudoke dHoEA AR 9
te 29 FUe A s AT Aok A2 ADe EAZL
FAolgke Bl g B3 s AT ue AL 2Tt ol
3] @t P 7€ ApFEd FEHL v EFoR oHd &
AE Fojtk. o]d AT FF d=doks g FFimorrrt e W
W71E ARSI el e ATrt AouA ol dd Ade

e go] Ul o= e 7)o@t U AUAA sl $7
oob ™ golz} ARl FREO YTk U AvhelA YojtA
Framols ool AL ol W & wetel, HA vw 42z 7}
S A % 2 $o 1 IFAE BT WAk Aol TR &
Hol elo] WAZ H2a Shch vl U 42 @ 3R 92
g2e] #3o] TR WAL BT oHE Az = PLe 9
W A& REANAT- oFF 28 Aol ofpiurt Jed Ao
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2 gol27t 3% &8 AUtk U AL A9 nigirnzA gt o
X F Fo2 UE viElEE AL =EF Yotk U= WAl =%
AHERT 42 HAHT &8 HEJL ¥lE aXd 2R
o g 7 &S] £% JehA FATRE ue B4, =,
el A& Hth AAHUYE U 2 F d=gols UE M
AE FBET EF Atolo] Az Sk wIE 2AL JA wr}
g2 AU (213-214)

AHEE A4oR FuAshe X9 AlSojA Zase Aoz
& AboldllM ZAFshE Efo] o] AWM & RE2Hy JEd, 2t A
Fhe FAt Frauers] wol gy glE 2] ojvjye] Lojzte
AMdol AARE w7t AR gk GME AFHRl oA Agu HAHS
JWzt AFshe Feld W 58 Xdstn e t=gols oA &
Fauolirt AW Hho] G W Ul Qe Aotk EE Bk}
A2 e AUy e gyt g axje RAo] ojye} Ete 2wl
2= HU22 ket Aale AAAae g2 2ed 3o oz A
o7tz st aWE 222F AAV) e AEAY e AolRde)
e BHAZT AopAAAAT AGy] oA A13e ZFodAM JHE0]
&3] Z7le BAAY deks 2l gtk

a7t 283 e Hold & AW AL WFAY =2k g0
2 1% A7 a2 AT AYHT. d=dole] oA A1 o=
oMUzt BA Zehg ALRE Rl tid BAal 5714 wEe] 2l
A F2gch o] omy, mlartene 530 g4 Aoz
AR v HHF AUA dUE 21 olF ouE A9 e B
E B3 ozt #A Jue 20E AR v oy ke JuE R
Ao Frametrr FEHOE Folue AU ZS yHIthd ni=
7Hjge 73X HAte] Z2& didhe dgol gbFogE oy

12) =dole] EHORE 482 BABL, 4 WAL ololg 1A Ho| YE ot
olFuE skel WAL AR BEoE A o] A%H W A=dole o] @
718 ohAE B AT vLEA BAL RIS olZo] sn UsAD Slolatus
2ok itk AAE 71018 AR FOIHL sk BAN AT HE ofifrct
o olgthe $8& BAY FE Ak Aol (121)
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2AF] glo] RolAg sk=dolrt BASKE RARNAHY e 4
2ol gl AHTh dEdcls) AAAY TUE ohjwE olETY ol
oo} AElel ofa] 28 ael o8] A7E Yok Uitk W o
Ve ofelUAg 2ol Zal FobAw oEuUAd 4HE 9A ga
289 29E AMsn 27 7 Adsied EAA GRS WY Ax
2 7Ue APgAE 23 YTk A o Zad dyezMe T
AR A BF7l 445E W4T B2 2= Axsy A Uk ARe
24g 59 ¢ 5 o

olgsldlols w4el AAR) FHAo ARY & AW A B
2ol olsjuie} o) BAE ke o Yon By o B9 BAE AF
A FAsFe Aol A4F 2l Basta YD ohdE o
el ojmul slzsleinsl el BAE 4 olgirtdlolsl 28 A9
o447 227] 248 Fol ¥ & U seslEge 2es el 7}
2AA0] FE2 AYHo) gk GHoT HolAT ¥, el N5Te
Y9 QB2 Ase] e Aol opje 2udel BAE nuFo A
47 89re AWIe oHoz AR k. E¥ sl2slns deg
o7} WiBE R ARGNE dAvel w2 & e 74, 444 2%
2 BN BAE SA0 BT TWs B ol AE PRe
278 Qqolrldl YT & gk BRST olAL UIAE B4 Ay
A EAH Aok 2R A} ofmivist 29 BAE ¢ B4E 2
A AW BAE B9 o) S FIAA NS AWkl B
W BA7) B

Q7] ARBA U BA A4S daEs) 2E 49
Q EAolT ¥ 4 AeH MR BEH 71 BA 240

ABEY A 4F Zoldoly wiAldAR S Ade 28 Mg
Hige R JAw gtk S8 @eUS g5 #AU dramorast ¢

dotel BAE A¥AAY A9 9% APHoR wA Y= WAE
198 Hgos St & 4 GO, ot dsdold AFH 95
slgoR @ A, wieslelme oul @A, 2zolst dsdole] St

rx in

13) H 2L, MR8 AuUF,, AL, BASHAL 215217
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AA A AME olHg fuirt FEA:
JEDER L DIES TR

o] ZFo Yehte 2Rl 4442 B 2uHQ E3het A o
ZEol Atk 19308dE gHELS FAVId BLd7d ARE des
A3 FES AT A AFstd FEFHoZe Mul gAZA7FES] dA 2
Fog Q% DAL FYP3 AFHozE FH g3 HFHOE Y
= 7HEAE gl FEdg. Agd 2ZE(Geraldine Scanlon) ©] A]7)
2HQ AAHEL FAIUY Q8ET EEUE AR wstEdEtr AF
sted ol ZFI Aldd] dA0E Aody] AT FET AEAFIE
Aok =3 PR REVF It AALYHA AT J|REA 7}
EY32 713E At Roldtke AHEL o)A Wzt wiAe FEst
A Agsta gioh 7R B3kE gEdta ¥ 5 e 9F fEY
7HEYH A5 4o FF% AHF ANAE 5= Ao 9F¥EE I
1 ol ZHF FA9 o|F L AT 29 /HEEHY Afde o
S A3 FFoz TS olHd 23Uy 5% gAHE Wgoz <l
3 2#dAe 29 #njdFelzle Zol EAI3HA st FA3Ie
ke AHA A DHI A e HYES 269 Fed
5% 9 A3 e JxA st 8 $ Aok

25Ql GAME A& fFAHA L FALEFIY PP eFdE
T3 Al g3EoY 23FE @ A uS Fstd Fdo] Aok
ol¢-2e} E2A]Q TW|X(Aurora Morcillo Gémez)= I HAY ASE
314 AAA FAdol Aol wgt A2 dE g Fo3e ojd &2y
A3 ojFFT AAHJH). ZFI HEPL HAFY HAE FA3}7]
A3 Axncg & 93 Fg Y8 B 1 old wet A4 FAE F&
ARt YA SYojuy SAAE o|gEols}t e TE AHAFY HAA

14) Maria Aurelia Capmany”} oj213 F3& s tHEHA gxloo)

15) Aurora Morcillo Gomez(1999), “Shaping true Catholic womanhood: Francoist educational
discourse on women”, Constructing Spanish womanhood, New York, State University of
New York Press, 51-69.
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E QY Q483 R E s AL UM JANH 3 A=
7} Z1A(nation-building)oll 1o} A& EB/HEY EAZ RStk Zg3
AN AL =39 ofrys} o] gE & oF7t EAFHA

7kt BB 7HeY w3z old oul &R sl Yzt Jt
Y2 209 AF 7% §7HEH0 2RI EAE LA o8 A3
w50l 7P FRAHUL L ARAFo] AF 7HX9] Edolge 4R
T T AT FAF Aol 7HYD Al 2 FFFo] FAH waNF LS
2T 3715300

ZFIY9 I7F AL A4 oUEA 9 d&E FYste Ao I
HolZta Mgttt WM ZFI AN A¥uEe F FHAAM AzH
A shde AT A7 AHuEE Qs 22 164719 w4
Uy mgta Ay, Zgo] Folx o #Ly AMFE =YY dn 9 3§
Ue 7HeY w39 AFHY wE =Y Aotk o5 APl @
28 949 B2 FERTD 5T FoZ JAAFHAT ofd we} HAe]
T4 F4E A7l Aol u{Y BRI, 4949 M FFAHY EX=
T2 ool AFE AR mhEolth A9 AL AR vl
otg} ojHeh= 42 AldRolgte olEWH WE TE &4 FAH
Aok ZHo QoA Fq I BEE Aoz AAZG dignSME
19433578 19703702 A8 dgus FAY 3 718 g o§
A71e A& e Ao AR 39 S-S BAHoR WA
A e ggtoyt =@z FPol £014 A 20do] AYy) AAE AAFH
o2 9yo] ggtusS T AL ¥R HJyrh & LI 9
3 FHE 4= 15Fnst dta JHES hdeR a9 S §
9 7SS AFIFYT JHHoE gFuss T APEL AhFd
£ AEY ANE FAS] AsME A2 A olzke Mds dols
d FHtel AT =2 A £FHA A4 9EE FAse T F
B9} fo] Yk

B2 srjuE 32 AHAA &5 FAE AU e Ao 5H9
A Aol & & e AAHQ W £31o] o] YA A
Hol e AL FHAMT olF FAY &+ Uvh Zdm AujAzle 2¥<l
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AHE AYR A Ao} MR} AFHE P HATUD B
ARUEAA Qe JRAHQ oeRAE Aoz @ zPae A
ool APHeT SPFE Aok o ATl 239 YR olF
47 ALl UE AT ASAT FAANE Az 43 P
B7bh QerE Aol

m AE

A veces un gusto amargo,
Un olor malo, una rara
Luz, un tono desacorde,

Un contacto que desgana,

Como realidades fijas

Nuestros sentidos alcanzan
Y nos parecen que son

La verdad no sospechada...

IR, “Nada”

249 HAbE 7zl i AWEE, MthE A3 34 de
g7} vizdzue oeluks Al B4sT, 190 48T F, vhed
=2 Hut 728 olfL Yth9 o] 2ME YP2UE EFY F Yt
o WY tREo] moleA AN Eske dedobt Az 30
AN ANE St AUe 3 FEL 43 AsAVck Fol Uk
o HHo WAT & Y& FoIF AE Aol S WATT A

16) 71 A7) Adhd o] 24L& AT W A BRELE UFD U ¢ F Ak d
At Michael Thomast 2A4& ZF(1H) AR FAGHE Hst Itk Robert
SpiresE o9} FAEHAIRE, WEol THE okt IFE olF 2% ¢, 18X 3RE
T 7HA digE AAY 4L Uehlie o2 FEAT Juan Vil legas o] 249
ARz gxel AAdsl Tx Abolel fAMYE AAFEA Viadimir Proppl ‘Folk-tale
morphology’ & wetd TJthE 4%k wHA Johnsond o] 249 727} &t Wl
02 7} Aot olopr|gttt. E§ Ruth El Saffares St=dolrt A4g 33 Jolzite
AL ARSFAN A AL w0l opd o] 249 FRAAS FEUT
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39 HEAUE g A& 87 Algo] FAo] oje graajorad
< Aotk olgd AL g B39 2AMdA & YehdR] g Holu,
25X EFHoE Yehde ABo|thl) oy)x g AWE =Pz
Auate] 27Q1 547 AAAE 4 Utk A AHE zga Ag Ay
A 949 F kA do] BE &) & I Brke Aoz g
i Jrhs 24 3tk ol AAAE AR olE YAHER
EYsHA drhe HE o] AFY FHUEEY e FHIAE FAF 5 9
o BAY FNY A4St AB|AY A EA frolHQl 2wk
< UERE Jeidth o|AL JAEL Al FUEFS wsoy &
vrol QN == FA9 A4S 402 Yshie Rolgn NG
T Ak o] &M T FAEEL Yo FAUEES i) AlFF
B3t FADAEsE Fo49 FF0] 94L P2 £ e 2
I3 B 5 dn A= Zuk] Adojgke HIFAQ]
.

Ao &l 2(Cyrus C. DeCoster)= & 2HZ 3]Wul~(Juan Ramén Jiménez)2]
Aol T2 o] A9 AFo] AF HFEF B0 Q) AE] 2FQlo)
e §EE FF oz AT RAolga Eohy), IR AHRJE
o] Mith 9 Qt=dohs F9 879 FFyTL e FE5HQ o] o
o, £EE Aolg T2 AFENA FAlSY dE] BEL dE= ZA7) of
Ut 23] d=dole R MAE XYs BFEln o)F FXU) F=
A s B AN FARE Fobke FFFH EAgn & &
Ak wjE] Z(Barry Jordan)o] A HFE0] o] AAdA FL& 2k EAE
A=A A= AJYAA F& A1 YA} A9 ) gzt
A} B3 Bolgt MAL T2E AUtk B T X5k 29l A}
39| Zagolgta & & Qe 249 FTNE B3 By AEE nigEd
A A AZE AZS g8 Sl olm WA £%g FE Al
Ht2 7P ARG Agzpela a9 o)l outele AML ofn| AR}
o E3 t=dols A& U ik Ao ol Apale A

17) Federico Garcia Lorca®] La casa de Bernarda Alba)XE & 4 )

18) Cyrus C. DeCoster,“Carmen Laforet: A Tentative Evaluation” Hispania, vol. 40, nim. 2
(May, 1957), 187-191.
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g Zold & e d FAR I AL otk JAo g gojd
A AA7E FAZ JAAHRE B & AEe F3) Yopln e R
MEE &9 7FeAdE I & shve] 53 BAo]l E Aot o|yT
ZE A= e Aot Wl 2 nlzAd 2o ofgnuky Ag

ol = A, 249 AToA, ¥ ol ot olnix]el E €

nl=g| =2 mdthe ARdoth ¢t=golrt &t e olglule AZE
Qv AL 1LE3II oy AVHEY HAHog Foldn whA o}
AEA oleuke- ARE wue UL FUTY A4S veEdgn B
[} \:}.

AFNA 33 Ad GAESe] S8 £ AMolgt & ¢ e
fuchel gigt B4& 53 443 227071 od Hoz AlSE H|gs)y
N2 & 231 JUeAE AHELT. 25 A7 7P B39
gAge] 8 A7 =33 JAAVe AN E "Hold A A Ade A
AL FA3) ARAE FL3 942 HRIYT FAL oE AFE B
At Aujshe EFHQ FEoE 83T 27 ZFI AUl 2]
oA #3 d79 SAHL YA BA frobrIg AV JA3R7HE )
7o) WA 7| 48 At A AFA sz QA= Q)
te Folth 7199 R T ST AIMELS 949 gl A
BAlERs AAE &0 AAET A4 1 olFE olojAE gAY AsE
+ el digh A9t &AM AAE] ANY GA FAHYA BEAYUE FE &
A st =¥HHHL F5F0)n AFAHY =3 49 B4y
£ 53 ALY 4FE &35 =iz jioh.
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