AA 9= A:
B2 Ao LRt G4H A18-9] 7154

dA

HEZA(Gwendolyn Brooks)«= “0]%4] 9]%"(dual commitment; Mootry 3) =
L “shte] He Hof g7l F 719 SHstA] &= oA (two warring ideals in one
black body; Baker Jr. 21)¢]gt TEE+= 7, & S20=9] /\]01]/\1 H|g Ao & 2 9
HEE “o]%2 9]4)”(double consciousness)S ofl<2 o S35 531 A2l
05 S G, BAEE 15} IS B9 oo A iz Aot £
# Afoll F2abu] 17} Eekal T Sol 4 AW A A Bl 59l of
g A7F) BE2oA = 1FA AT RIFAE HA29] 7|2 (integrationist
ethos)& -S40 SE5A7|=, 71HSHA RaEe A¢o] Q4EEQ1aL, Bl 1|7 v

= 285kl MPSHAE 1F2A AAFolehs FAIE 0] '

TS Zxgteh 53] 52 FEA0) et BE20 54 £ A o] P&

A& 1960 ) 3?—‘?_]' 71H o7 = T AR RS 1 rF 9 o]—
=< of F= FEaf ghrt. ey AR 9 QlFo] W AlFE =
EH= A— HEE!]X] = 74017]—0] i 2Jujol7} (what it means to be reduced
—or is it inflated?—to a synecdoche for one’s race; Lindberg 287)& E+= 2=
o ARE BEA Ao HlA B op et 391 Bt AAo] wol £AIE AIGet 1
o] A AZIE T A7) thieo] gl A Q7] o] A7) 1960 T 4k o]
odl=d] 7HE i A SE vk TedhE ool A 55-gict

BEX 9] AF= Aljlo] 591 3519 AAbE FaAdat ouls ErstA Weld
M= RS o dEetAY thE EAIES T Ul 2854 Yttt Holl st 18]
L o] ERFARI Al AlAIE AWst= Zlo] uhZ FJ'olet= F3tol| tigt o144 Abf-olct.
FER= BEA AIZF A9, 9%, e Arjets Al 7|8 22 H 7] 2" (tri-

partite base of regionalism, race, and gender; Mootry 4)& 7} 1L Qlctal 445}

ol}l

F

-
J_I_

tlo Ol-ﬂ

N

Lo, 53] Ae] BAlo] F53) Woleh B7re] WARHE Alvlt sl
EoR AFHT sHe FARA A4 Q%] FAE AFE FIL AU 2
St 7Py B0 Weleln gl ZHgAle) g AFRbEe) st Wek
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¢ 250 7F 95 E Oh2 el ol g A T2 e el glefue] Felo]
21 S0 ol Moot o Lol } Aol S Q2 25 59 sk

A gl e Ak,

N
rir
o

1. o] : Ao} mE & FAloR B A4

Aol thgt BEA0] TS A A Al THE=H A2 (A Street in Bronzeville
1945)0| 456 ErsHA| =efdt). A)7ka1(Chicago)®] 51 A5 A|¢Ql Hgz= 7
28 AA o2 she BEAe) Ak T AR B44S SA7) oA 54
o o dofAl =Rl 4] 2H0)A} ¢lE P Ao ® st 71 /d(domes-
ticity)®] B2 M3 10w gttt o] AP £RE Al F A4 W 1 A
o st of o e B ol Aol Apal el ojuolKe]
o] stttk Woleks F71e] AT HEAS AR WA} Brp 2 wete] B
Alojrl o2 AZAE= Aute|7t "k YeldA(Kenny J. Williams)7} 2148k 25
AL TS AR S0 B5EA 0] o) & Holst= 52 (the ability to endow simple
facts with complex meanings; 57)2 7}A|1l Ut BEEAL AALO ALAES YU
o S o0} 7AT RHOE Foh Ayt 1 Aol T :7k) AL Fol A
(rises above the specificity of the moment; Williams 65) A}S] A A 9] 32 £A)
59 Uz uRo] Fu|2e we] 2A5-S AE,

rez==u 7g]| 9] A Ha A T2e 2o AL (“Kichenette Building”)2] A &%

2polli= 7] clollA] sfAElolof sh “ol4e e (giddy) W] SR TR T
(Dl"eam)ﬂﬁL | E = dde g “HAIE WL, ofliE o AelaL HEE THEALY)
="(Like “rent,” “feeding a wife,” “satisfying a man.”; 3) 7 ~94 dojtt & A

A 7 IS ohe] BEEL JPge] BAMOR T 9ReL 1 Folxl 3
o e HFHo| 1 WHH A Bk 1Y FrolAle] AE oo ot o
A& 53] ool Mol AL 2ol A-50] A oI ER AT o]
OPHE Blof Alelt AT W RIS 1 S HEAA st 1A A 422
AT ol WAIE Wi A FHT 4 G 7Hge] AL olio] daelA o
E6ha 31 olent 44 UEelon fAske coE s A4E 292 e
t}. o] 5 7bg Ao thek ApelAle B o] AAAA WA o

Pfubm 7 AE BAPel A BESHE 9Nl U Fa) ol4 QEES] U9t 3t
F231 gt
"jcieh = (‘Sadie and Maud')i= 5 59l 4vie] A7 g B3] oj4do] Hust
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college; 1) Afe) = “4loll Horth (stayed at home; 2). o] 359] Bz €3] el uf
S ok A Bolxut Aol W A oA He| &
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27

= fu w
= A2 ofolE e WA R Ao Yo T E oA Ut o|2 R Y452
&3] ez fE goluaz sk @2 7L lES AgtelE 4 e AHe v
ofoAls BEZF A=Y AAYE o R SClE S et 22 = { &
sfe] B7byoll BISHE AT AT/ Bk S Ko T2 fueie] 171218 ws
£ A0k % 717 7P5Ao] Zolck Afrlel BE M % 7 e w4 % of
L shps S5 gt o|So] 71 Se] WAlse} FAe e A5l et

119] —Z.‘:IA]—QE_E Esﬁ _‘;—‘_]H}-ilﬂr;]—.
/\HElQP HE7F wu Al FE e o FRI7E? U dAERt hubgellnt v
FHo]Q"(I've stayed in the front yard all my life; 1)2}3 198}= Mouldo] 1=
EHJ( ‘A Song in the Front Yard")9| 3tx= 0|5 A 4= Qe ©AES Al53lth
A Aot “Au= A7l X ALYR| A ulglo]11”(A girl gets sick of a rose; 4)
QAo HIEE QS HiojL} “F|&-S SojrtEa Alth="(want to peek at the
back; ) 898 712131 ek, ololAli &8 Thetolq £l gn) dal 227} Ak
HER 44 SIS USHEL © Uobrh BRU7K 7hu 48 nhee Safuic.
“27} 52ke A5 (some wonderful things; 10)-& 417} &4t QlE AJALe] vl =
FHEL ZHolA Ldojur] wiigelth 2v= ek 45 =
i A7HA] ol Fo17kok dtrhs 4t 2le 7HAIAL Sl o] AloF & o
Y7k hsket 7HEgAD e EAE =3tk oA fake =849l Aok 19zt
o/do)7] wiZell % Atk oMYzt He 5% oA AAIY "EkeE o121 (bad
woman; 14)7} 2 7}5-4o] Q= Holeh. sIAIek rekubre] tealo] s “rl} e}
& =7 "(some wonderful fun; 11)2 ¥s}7]of ¢FAZE “ould’(front yard)ol W
227|8 ARsta “UE glgst of217} 5o Alo]”(I'd like to be a bad woman, too;
18)a}tar waly “B = AAE] 2 Aol Uit (strut down the streets; 20).” 7142
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1) et & YW (bad) otz e|7tA njlE9] Aojoli] B4t ouljg Zheth AR
(A. Yemisi Jimoh)7} Z]&3}5 oJgiube 2450] oA vigh £ e & uf L
A “Fer FA (righteous outlaw)9] oJu]g 7|A]7]7] wfEo]eh(171). Ade A
(Hortense Spillers)i= S152] 204 ‘L' (bad)o] “1 §kelojo] oJu]E ZH-H-3ct (ap-
propriated its antonym)1 A™35}7| %= 3HcH(229). BEA7) ALE-5H= “ElglgE of#} (bad
woman), 12|37 & Z*(Langston Hughes)7} AF&36}= “Ur= v 31 U 21 (I'm a bad,
bad man; “Bad Man” 1)2] '}’ e “25 A1z 9k}’ (Don't even want to be good; 14)



80 O H M

=)

E3] ool A Aok 7oL, S NS wf ol Axfol w3t 9192 Ao =
o FHE"ZRE oS BT sHA At

AE] e} HE O] 42 7Hgo] ool A Fitsh= Agte 2R E Yol uatsh A
g Alolok AfE7F 98 4= QI Bhee] a4 A 7t ofdolete H) Qith A
of ol olBAE “aE e oo JYH (scraped life; 3) Atl= 2E8HA] &> A=
= olo]l& 7HAA| H11(9-10) 79t “4=%)"(shame)7} Ft}. “E&3F Hl(a fine tooth
comb; 42 ApAle] 7H A& Ffgre 2 A HuA; P Ales "RELL ¢uf
€} opwl"(Maud and Ma and Papa; 11)o]lA] QIWA] 5okl Aftl= 7H5 QbeflA] 1
A 2w AFdo 20t 7| ETh abeb 21 29 wigtE AL 7|E o 7 F o]
A= A 9] ofol 5 ofof7|7t T4k *ﬂ WA A el A o] FAlA MES 5
Ael o] dero] doxl wtaA g s Zhxgich 74 Yolghs F27F 7P AA|
Hohe Aol viz SAEA] g oA, 53] o149 SAIEA o2 AlrdeE e A
X WG B 22T Gl Folh “SAH 02 £ A70]lrh (Nearly died of
shame; 12)2h= Ehetat o4& wlehiis 7bge] a4 Blmt of AgE $8 et
<5l Mol wtsle,ololis ] ¥A £ Wt A7t o o
28 B2k o Aol Sof Aleba Stol gitk. ofeiu 7} ofgt WAlel ¥lo] 7]
A4 81 ) oho] AR $1718 A Hicke B4k ) melcl,

Tt ATl ALY A U B EE ko] B (her girls; 16/
o] Aol FRL17-18) AHH7F AVFE wWd o & B Yoz RE S8 Uzt
(struck out from home; 16). At} el “7}A Y Q= ojz}off = 3l (one of
the livingest chits; 7)91.2.1 1149] ofo]& JA] L vlx}al Urts 54 2l
ot dZo] A& myd Ber A= “ufE ZA4F7(a thin brown mouse; 20049 &
oo} “o] @@= Heof / £} AFa1 Q)="(living all alone / In this old house; 21-22)
sebo] Wolch, WEo] 42 BT ojulx|el A (mouse)i= 117} AR Hojop
29 A" (house)h 242 o] ek H2 S ol 11 o44] LA wo}
Solx) £HES FAshah of Wl A Tolsln AHAA A4S AT A
o REZF AET 479 ofolEU = ofH FHEE F& WAl oh= o4 =59
L o] EA5HA] ethe
of Ajr]e} Hlu k= SRS 2
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27 SHAIE o] Aol Ajtle] o] Folzl &
TAT) BAS Ao R TIRFOBH HATe] PAS HAS 4 gtk 7}%4
7ho] BA oA QAlElo] QiTh. HEA A9 B IBEL 42 xlimw Ay
o)) 2ot AFO] BAE T H9oE 08 %
550 Aol S A o142 ) o] 0] el A olgtel
= iAo e 1ol FoEAE o A Bl R AR 4
7} Esleh. repmheo] e oA WS ThEAm aEe el she A1 ok}
obdl ofujuolm, TAElet BE el G4 ATzl e W] opAzh ek &
I ek sl 71 F2H oAz} S 1A S A 2
o] Hx] Saka, ohr Az ZlolA Uofibi Yol AFH O AYSAL 7152
o) BAT e A3 24 ek el A} 50 stela W
Ajele] Agrdelel 7t A EA e Mk Uk A, Tea 1 abge] mge] At
o2 AEE AL BEA Ko)N9) Flo] st g7kl obd S AR 7oA A
HHA FHHY oA /2] AA7F ool A oot
oz A5ehe WolF FAlol o4 QlEEe] AAIL o] e 9 7K1 9l

e ARl FEgteh A2 o4 oAl SAlol & B she o149 33t

ol
©
S
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N
§2
filo
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e
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N

mlo OH n

=

A ololl Sl Aol BT A9 A9 A lBEL [t 4—8}741 i
A BTk g4 ABEE A3t o gelx) 5m RASAL Ex

=) ™ E,(“The Vacant Lot")= 710 AFgpR ¥l 2712 &
Aol st 1% 0| o] BHE RSP Mol 1 el A W) A2
B A2 (Rightful heir to the throne; 6)0]#} “Ads}al 3]31 735} X}7FS- W=7l
o|e} / Z3} & ZFS =7(great white strong cold squares of teeth / and his little
eyes of stone; 7-8)2 712l 738t B0 2 HALE|= by T = Hole 9to| 21E]E H|
He 0 e gAES SR oA UEWE=(10-12) s 20k BARET o2 7}
Aolah B7h0) IIEo] glom AAIHo) 1 chAlHel A B2 Lodshor S, o
e A Lol wuk glek. ‘AR elje] Yt e EAjsiA] erech ol &
obtE wl o] AT gHo| sh= dolgt A THE=R ofHuTL uAA|H S HE o v

level her ballads are simple and direct, on another level they are deeply ironic and
complex in their revelation of contemporary, often unpleasant, truths about Afro-
American and American Society; Mootry 279 Geryol| A #Ql-&)etal BA3c) HEaA
A1) WA ol FAL Qg ko] o)A SAele Eeuli ofole] et of 2o} A of
24 A4 7)ok
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AAT] oY= H|o]7-E ef-th(“A Bronzeville Mother Loiters in Mississippi.
Meanwhile, a Mississippi Mother Burns Bacon”)ol| S45= YHA S “19] A
< Y=g o 7hrte] 77to] / 19| dE-E 119] £0 = ©7]11"(He pulled her
face around to meet / His, and there It was, close close; 112-13) ““124] 7114 <t
o A F+J2o] UA"(Then a sickness heaved within her; 118) Wt== Z gz 3j
% ol4fo] B 4 ULAE SJBAYLE?
152 AollA] 1 e HHA Felat olgtol FAlsH: ASolE BgHe T
U)X 2R 2§87 efeh 8 U A5 (The Bean Eaters)o] $45Hs ¢
£ B2 o E T Wolslolglet. ¥ e FAHE 0|59
2ok do] tiFES AR g BEgigion, o
11 (rented back room; 11)0f&= o]@ 22190 % b|gx it} o]}

Hot 1Y) ofulAt PO FHHL A T
a} -k

Lo
2

=L i

o rlo

crumbs, vases and fringes; 11) 0.2 7[5t o] 59] & £&E3517 1ot ¥ &

do] gl S A2 =ik
& THER BRL AE AuaE v o449 dollA] 7HdAdo] 713l A2t w4/

AUtk Hol AL A EE ofmy o] Hitigro = 71 dof Whisle= Fale HE
0] 27) AolARE WA A% 08 GPET. 125 ol RS AHE FHOR
She Zalvt HEa Al A - 5719 2EH AR ofsfeks

A} 7Pl BRA Al 38 FAIE Kok AAsH A 5= A & ke
Z7 0|tk Fojd A A3} A AJA 9] 7|2 (“Notes from the Childhood and the Girl-
hood")¢] 7 WA FiZ(Maxie Allen)o A ojr{u= ofdd BoflA| 74zl Aol FAlshar
W2l ks ohd AL 7k= Ik ey Iy TRA7E ohE RGle] ks A

[ ol Yol Al &eFEe]al ) (tried to teach her mother / there was somewhat of

S 5ehe 712 uh2 TR soll UEhbz ofulxjolt), ole} 2 EejAo] Aol *Fes
I v] e o2 uojdr}’(a hatred burst into glorious flower)= ®&-& WA ¢l
A Q1 AfolollA] lofube 253 1 A ek F27t 7H e



something other; 26-27). “2k%] EgA|eH Wa}2| 1 1 HT} (DJid not know; but
tried to tell; 35)%= 4:199] Bopa W4 o] ohd i}
48, 1 ol BHew mojzrh Bad ol A o ol TUE & 4

7

& U Sefitn, AUSE Yo HAZER 40 Sl E
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Forupo] el ol A 2td & Wizl stz o149 e ™7 o &},("The
Crazy Woman”)o||A] “7]®"(gay) “ 29| -2)"(May song; 1) th4l 11¥o] 27|&
7|tk “2]A 9] - ef”(a song of gray; 4)5 FEZTHAL o= 3FALS] AT} Hot ¢l
t}. “Z3to] o] &0 7 o}/ 71 TR k2iste]2} (Tl go out in the frosty
dark / And sing most terribly; 7-8)+= T3S = oFASH 2 WL “AFY EH =

At §1="(rough and untended; “A Song in the Front Yard” 3) &, 12|31 ¢
Uo7t A& Urglcs Alo] "ok ‘'S wut gl 312 ‘Ae)'2 @AkshE g
=gt 5EAY QHAgH AS AEshr | Hihs ofBAE Hre s Urke Aol o4d9] 4
= 7Vt ste Yoz T8k oA vt A2 gk 917t 7H 1=
FAA] G A Age] A S HAL QA= 2SS HAIBHAIRE 2| F o]l AFS|A

¢l Aok Fifohs e 2 A0 Y& wih= A2 o ARl 7M e RE T
ofth= shte] 2%t S =7t ok

"AlzE B EE )3t 9J4] (“The Rites for Cousin Vit")2] H|E(Vit)= Ajtj#d, 1
Pt At o HaHe s 3 ge s e ojxhch. 1 Arje] BEo) Bg 4 9l
S1ex mEl AR 4 BT T GEAE BUTh vEL oRbel Ho] 74

A 9z ol oA 1 ofefel H71X] 9Fi2-4) A5 ZHE bl ZHALHE-T) B9
S 4ol thy= 5(12-13) et Y o2 FojHr). Y= o9AE “HEt
Lot 3k (must emerge; 9) QAR Al9] wpA|a} dJof A wE3] sl “EARE
t}'(Is; 14). abba, cdde o] #2491 2hl& FAISHH A] FAlo] upx|a} 63§04 2]
= olE & ¥ X vnoAe 342 27 3 gl HES] 45 & sk 4
= “AUAA] A7) FA ZUAA] 17 (too vital and too squeaking; 9) A 0=
B7Hes g A Ear lek Ul (emerge; 9)9F “7HE A (verge; 13)
O] Bk ZF-- A 7] 7HEAFe] o A AFFAIA] QAL YR H=(EA5HE) BIE Q] 42 4ol
o grof"oj x| 2= GFATE Halglol F4lolaL 27 e TS Hojzt)

a)

H|E L o) Aut w2l (“We Real Cool”)2] AW EAH A& U7} A-52A4 27

ox rlr
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s71E ARtk 19 9] A5 fee] A HX1,9] Bt A= &35 (pool players)
o] “gIx]A|"(cool) “StnE 2] 1"(left school; 2) “F|o+S ol (Sing sin; 5) w2
Aol wlightelch. chik Aolst ek Fe-e) A WALl MBS Halel B
AR APEA] g 4l sttt A FE2EE S IEER 1At
Holth. HlES} o] 2 52 AT =43 37 ARlE AofiaL, wo]#(Houston
Baker Jr) o] Ae'9] QIBES vlepul HEA] YES 0|5 HolSe| dht o
A o]y ©.2]9] olo]#Y”(an irony of loving kindness on black Americans; 27)=}
o5 &Qlth. Hlo]AZF A A ofoley = LRHA}] F7HA A o] 3ES Dok, o
714 BE2A0 Y AE B 2 AuET] fsiAe 53] 2dE50] 545k AloflAl
‘e'E ST ek APol F2e Bast Ak ale] Hea B oA
QJofuol 3 A FASC] a3 Anol 71 TG B obuje} ek 2AF 44
o AEROIEH: ol 2l 1% oo £l & Bk

Blackstone Rangers Yol L}E}bl-t} A] =
=43k} 0] 5L 5Y 9 g7} oy 11%4 s B2} 5= “u)z] ofx
AFAE 717, & hed FRESe} PRHE gkl AN B3 Hoe
AEolch FHAAE Hegol o) dAHE e 434 A3 Bo] Foltt AUE
= AUt dAs, F53F A= "(the detailed men, the copious men; 19)©]c}.
Aol Lpe} AAR “29E7|E UstA| o= mA|2] AHA"(Sores in the city / that
do not want to heal; 4-5)7} H= T152 FAA] F1toll SARE A AAol#¢
BEo AEE A EAE It

i
j'(Zo}‘:
mi o

o

rr
-

2
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i) FlF Mo

They curry, cure,

they cancel, cancelled images whose Concerts
are not divine, vivacious; the different tins
are intense last entries; pagan argument;
translations of the night. (20-24)



o5 thE ARE ket oA, A 'Sk, A s S Fel ohE EiA S
TEolle Aojoh thEal ‘AHI Aoloptr e SYAE Hifol5o Whajoltt. o]
‘A3 2 )R (bitter bureaus; 25)-2 WQ10] A7} 7FA HA] Lol A ] H
25" (Disciplines)& 7HPHA FAISH 1 A2l EAS dpAJgte Z1ejar o

Fleekalrl 71alg 43} £ o oS Z12% WY T Solge A
(exulting, monstrous hand on monstrous hand, construct, strangely, a mon-
strous pearl or grace; 28-29)3tc}.

S Aol e oA Sl AREE Fsian it Al
SEA] A QFe] B4 3HE ARk HelE FAskal M2 AlA, S A= EA4
B}A] ¢F= =7}’(a Nation on no map; 15)= —.q?fhi} 919654 92 ol A (Malcolm
X), 12]a7 19684 ulel 2§ ZJ(Martin Luther King Jr.)2] oFH4F 5 9l
AL E/1E0] e e EAL B9} wiole] Afsld Hel'S FAshs Baelg
oS A2 J“<01arke 19), B220] A4 @14 19604 tfe] @IA1 7

Ao Pk o) 59 ld £5 | Hojk Bl

] 3 (By, For and About Black People)o]$lil, HEA ] 1972

A AAAHOAA oA 1S vlee] o] BiE o¥AE RE 5<)

=Y 4 Sl AIE 2 Aolt(EkEe] TSOS A7) " (My aim,

in my next future, is to write poems that will somehow successfully “call” (see

Imamu Baraka’s “SOS” [Black Fire]) all black people; Report from Part One
183)2far Uaf] Axz 24l o] A3Fgo] -2 591 3 A Y-S AgsiA Awsich

S AE FEl AR R Erfvhs FelA TR A 54 dlE &F
o FAIAQl wg =l AjFAl Fole ' Jigelete Abdolth A& Uk AZE A+

4 4
A5k QlEEo] ulRd Sohs & QA FEAIL of Akghe Th 419} 72l
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wi L gl rlu

4) H|S=7E Al7lof] AlZtatel A MARE 59159 58 Al iAo g o]Rof= 9Tt
AL o] = FoJu|gt Abolel7| Bk AAIA 2H, /1% 2bd, 4] 7]3]9 B85 5ol
thet et Folla, 1 Adks 1960 dtofl o]22 ofxZe|7HA w5 A4l 11
o] wj e} szobxl Ao 3lth(Debo 146-48).

5) MEEAE Refobg o] =55 M7kel M (In the Mecca 1968)= BE527F nls &3HA] 7
A bl ePdsHA ZAH7E BAA o2 AR AEF o 2 FUHETHClarke 24). 591 AR
U] LA Aol thgh BR20) 2402 119 9] SAl AEoA S o s sejdtt
1967 BEAE 257 19 Al 739 st Al 2-9-(Harper and Row)AHS wut
UERO|EY 50l SWAR] HREALOIE ZAloA] o] 58] BE A2k &1t6l7]=2 27
gth(Clarke 20). o] AbdS B52 AAA1S] A2 Aghy oz ofs=7|= slar A &]e]a
A J1o)E =Y =M AR AR 7|3 Ao 2714 dj4 w7 = Fhek(Lindberg
285).
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AR A Bl TARE HIES 3 oA 3 2 A Azbof &3 gl TAIRAL
o} w}21e) 2 Beverly hills, Chicago')ell A 2254 #3451 15 Afelio] g
Tk AN o) u]$akeh, “Aalo] WE AR 26X 2
if one has a home; 7) A&7} “H o & Holrl= 24 33| &l Qltles AL o=
50l Ao e 2
Qb SHIE 717} ERTh BEAL o7 4 Folehe Tl FEA Ade] A3
2 Hagonn Aol ST Al2e Mol AFe) S-S A A malrk. 71
E(George E. Kent)= 591 £8}olA] “(20]l 9l A 2-2) Wekghe akeh 87 (the
desire for at-homeness; 38)°] 7[A]= QAL A5t 60 A SHlof| A 70 2]
A7)0l 28] B8 20] A7} o] Sio] 2 Eejyrhis ol 4 o] o) Ao} et B
3}7] % gich

FIF
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@
=
w

Z”(Knowing one knows for sure the way back home; 6)-&

filo >i

Let us combine. There are no magics or elves
Or timely godmothers to guide us. We are lost, must
Wizard a track through our own screaming weed.
(“Womanhood” IV 50-52)
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Love’s another departure.
Will there be any arrivals, confirmations?
Will there be gleaning? (“The Blackstone Rangers” 55-57)
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ABSTRACT

Home without Boundaries:

The Feminine Poetics of Home in Gwendolyn
Brooks’s Poetry

Seohyon Jung

Reducing Gwendolyn Brooks’s poetry to a successful example of The Black
Arts Movement of the late 1960s, as is done by many critics, may be too im-
poverishing. While acknowledging the political and personal significance of
the black community, Brooks focuses on the lives of women by exploring dif-
ferent dimensions of ‘home.” Home as the traditional, domestic, patriarchal
space functions as an obvious limitation for women and produces rebellious
characters, whether successful or not, in Brooks's early poems. Notably, the
black community which collectively rebels against the discriminating society
is also referred to as a home; this home, celebrated and cherished on the one
hand, is severely criticized on the other for it retains oppressive attitudes
toward women. Brooks’s sensitive handling of the dynamics between race
and gender demonstrates her exceptional insight. Although she has explicitly
claimed to be a representative black poet, Brooks is keen on underscoring
the condition of women among the socially justified collectivism of ‘we’ who
share a home, both in literal and symbolical sense of the word. As is shown in
the poet’s ironical affection for unconstrained women who break away from
home, she creates a complex and multifaceted concept of home. Taking a step
further, Brooks suggests a whole new home via examples of feminine mourn-
ing that extend beyond the boundaries of any kind. Violence that dominated
in the name of safe and proper home is dissolved as home expands, imagina-

tively and liberally embracing the others.

Key Words Gwendolyn Brooks, home, community, boundaries, race and

gender, feminine mourning



