“WORDS FROM THE HEART”:
AN UNPUBLISHED KASA

By W.E. Skillend”

Preface

This Kasa is in a manuscript in the possession of Professor
Byong Uocok Chunz (&4"5.), which be first examined in detail
when he was very kindly showing me his private collection in
the early summer of 1962. He was most impressed with this poem.
Tie hours which I spent with him were probably the most valu—
able experience which I have had in my studies of Korean litera-
ture, and when he suggested that I might publish the poem with
comments in English, I was most eager to do go. I am ashamad
that I have allowed myself to be diverted from this work for
more than three years, and my main motive in submitting it now
is to acknowledze publicly the debts which I owe to Professor
Chung and other Korean scholars. 1 need hardly say that any
merit in this presentation is due entirely to Professor Chung, who
copied out the text legibly and added copious notes in the first
place, and subsequently corrected many mistakes in and sug—
gested many improvements on my first draft. I hope that I
am at least passing on to other westerners something of what he
has taught m2. Where I have misunderstood or misrepresented what
I have bzen taught, the fault is mine alone, and I should be

grateful to hear from anyone who cares to correct me on any

¥Lecturer in Korean, University of Londen.
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-point at all.

I have tried to present the poem in such a way as to direct
attention to the original. The “modernised text” is not a modern
Korean poem, but is intendzsd to identify the words of the original
‘text in terms of modern Korean spelling. The “translaton” is not
an English poem, but simply attempts to identify the words of
‘the original poem in terms of English words in so far as this is
.compatible with expression in intelligible English. The translation
corresponds with the order of the original text line by line, except
where I have indicated by numbering consecutive lines in the trans—
lation that I have had to change that order.

Footnotes are given only to specific words and phrases, and I
‘have tried to restrain myself from giving footnotes which add
-nothing to the information in the modernised text and the trans—
lation or give only information which can easily be found elsewhere.
I have in fact made it a rule not to give a footnote on any word
-which is sufficiently well explained as it is wused in its context
‘here, either under the form in which it appears in the original text
or under the form in which it appears in the modernised text, in
the Minjung Sugwan’s Unabridged Korean Dictionary, edited by Dr
Hi Seung Lee(2=REF G4 + (RlF 5o v] Abl, FHZEEE Seoul, 1961).

Similarly in the “appreciation” which I attempt below, my
-main purposc is to draw attention to the qualities of the original
poem. It is, of course, a personal appreciation, and I do not
know whether it savs anything original, anything that no—one
‘has ever sald before, or anything that no-one has ever thought but
not considered worth putting into print. I should very much like
to be told whether it does. I have never had any formal instruction

in Korean literature, and if 1 have read a few books on the
subject, 1 have probably read them with far too little understanding.

‘This is a handicap which I accept for the sake of the pleasure I gei:
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in reading Korean literature, but just how severe a handicap it is
1 think only another westerner who has tried to appreciate Korean
literature with a meagre training in the language and one shelfful
of reference books can know. On the other hand, 1 live in hope
that I may be able to contribute something, partly for the very
reason that the language in which the literature is written is not
a natural habit for me, but one which I must cultivate conscious—
ly, and partly also because I approach Korean literature with an
entirely different set of prejudices from those which Koreans bring
to the subject.

However, when all is donre, I shall be satisfied if the only
result of my efforts is that the original poem is made available,
It is a Korean treasure, and I am honoured that Professor Chung

should allow my name to be attached to its presentation.
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Translation and Notes.

‘Notes

(1)~ : Chung : §¢5E “all
sorts of things that
one has been keeping
in one’s mind, ™ This
seems to be appropriate
here, and to reconcile
the two aprarently very
different meanings of
the word in ths dictio~
naries.

(Z)=% ¢ (line 7) and A
(line 10) : the formal
modern equivalent 1is
el1Zvh, as in the
modernised  text, Tut
o work of reference
explains the usa in linG
V. EIFERG ¢ REGEL
quotes ®TE HAT,  “to
split wood” from the
dictionary ¥f4&. The
word seems rather vio—
lent for this passage

49

(3) 54 : Chung : E&H “a
candidate who rasses
the major examination

in literatue(< £} AFH.”
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Translation

Words from Heart.

Alas!'I am sad !

Let me tell you all my sadness.

Human life, if lived to the full,
Is barely a hundred vyears,
5 And out of that there are the nights,
And the time spent in sleep is immeasurable,
Splitting 2 hundred vears in two,
One sleeps for fifty vears,
And sad and happy times
10 Split again into halves,
So if one lives all the hundred years
That is a little more than twenty years.
But if one lives barely forty or fifty years,

The time one has lived is a matter of grief.

15 In that time, with good fortune,
If one gets riches and honour, recognition and fame,
Bottom or top class graduate, first on the list, Doctor of Letters,
Diarist, Recorder, Third Minister, Second Minister,
County Magistrate, Town or City Magistrate,
20 City Governor or Capital Magistrate, Provincial Governor or Army
Commander.
Recognition and fame are splendid
And riches and honour complement them.

The king treats him well



WAgdel §- 2y Bile] -8l 2 This gives better sense
»{01 ;ﬂg} Z-gF ,zf o 05 ’:LIEITJ 9‘] ;]Ttﬁnl‘ ﬂf% here than Fhe diCti.OIl“‘
] -2 ] A VEiel A & ary d_efimtlons, Slflce

this line then consists
FH 283 Pritedl JEHEshaL of four academic titles
gk o] -20] o] A T ool -&o] ¢l o] in ascendingz order of
Al =2 E Tap e 25 importance. The trans-

z RS dwEn 30 o AR g7 e lations given in thls
line are my own roug
ol gl =ol 9 %= L P = .
bee Seld Frel Saled 2 translations of Korean
% ha ) — I, . .
o 5 Apelart o T ARk cefinitions of the
Abebal Al A= g ArokgA] A el sl titles. For those in the

Zol3lm B eek FriFn LA gk next two lines I have
followed as closely as
possible E. W, Wagner:

st=o] AFg EA 39 Spie] Abwl 1A “The Literati Purges”
-7k vf vRhE Y AEE7)F vl 5 A2 (unpublished thesis at
Earvard), pp. 446 —
Agelel 2o An sgeld we 2w oo -
HIFY AAEY &) e A E (e)q;ﬁ;;i- : Chung: Fi5F and
Edo[1d kol Fde] vk el ) (E)%ﬂj\j : Chung *4%{# and
9= EE=) L
el HARZ 40 Subge] wlelA .
a2 Alg] B v H k< Alel] = ua (B)7rwl & : Chung : 7] and
A %2 e Y A A w] o] = Fef,
EEE =] Zow 2o (T)EJ-T%} : Chu;g/: “twifting
HAE 5 g sy L v like a coil(E}&)}).”

8)x) 2} 9} A : Chung: EEES

G _ b 45 sl & T o] “not knowing where
A TEel 2 s 3 Tz 7l o] = ke is going.”
Fael =T A Famel 1% 2 A 932 717 %-&:Chung:
e A e A o] el 1o = T =AM and B
AR R S T o EelbE
] : _ travellers who return
vlet B A A 50 9le] Wi A AN
o o 31{%1 2 S A el A through the Last Gate
< T o R (to the burial ground
ofw] E}-E- -zl of SSHRFE M < ol of- at S E Mangu—ri). ”



And the common people respect him.
25 So the glorious fame of his lifetime

After his death for ever and ever

Shines in the Annals.

This is how one has an wunbroken line of descendents,
30 So if that man is praised
25 Down for hundreds and thousands of years,

However dead he may be,

Though dead, he is alive.

If he was like that when he was alive,

When he is said to be dead, can it be a matter of grief 7

35 When Heaven produces men,

Their fortunes are all different.

So one with a farmer’s cape and wielding & hoe,
Wearing a farmer’s trousers,
And, on rainy days and fine days alike,
40 Having his finger nails and toe nails torn off,
All his meagre fortune on an “A” frame,
Sweat soaking the jacket on his back,
Higher and higher
Climbs over the high mountains and steep passes.
45 One with a tassel threaded on a bamhoo hat,
And wrapped up old rags,
When the blizzard strikes the pillars,
Addresses himself to another’s house.
In his bamboo hst and with an old sack,
50 Begging his food, the Son priest
Twists up nis intestines

And loses Lope in Amitabha.
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(0 Fshe] v Chung: HILER
9 (&), MNone of
the usual reference
works, e.g. IIETE
BEEHI B, vol. 12,
leaves 8—9, sgcem to
illustrate the reference
here.

Fels : Fe A s a

“strong word” formed
from $-z|cvl, but the
meanings given for &
2]t} seem to be more
appropriate here.

(127 3=: Chung: A A 54 94

—L
T

g9e1 %) : Chung : “o] §-r}
is ‘to cast a fishing
rod’ ®. For the fishes
pamed in the previous
line 1 have assumed
that 7221 ] is the same
as 7.8} and have given
as translations for the
two words the names
of what seera to be the
nearest equivalents for
British sporting fish~
ermen. They may not
be zoologzically accu-
rate.

(4)E-%]2} : the main verb
form ol 2}/ 2} is giv—
en in A, P
sEaE (ZE-Uat,
Seoul, 1961), page 279,
§ 347C1).

HA H el FEES
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Such creatures
Should not be produced.
55 For a just God
It is an unfair fortune.
58 If he disappears and dies
H7 Not having seen a happy world,
60 lin what place shall we find
59 The traces of what he has bequeathed to mankind 2
For such poor wietches

Wa discard as soon az possible,

Alas ! My friend !
It was that friend’s fortune.
63 la the house left to him by his ancestors
His family fortune was good cnough,
And he was a fine tall figure of a man,
Extraovdinarily well buailt.
Mo set his mind no recognition and fame
70 And ran out into the world,
72 And though one may count off cach and every one
71 Of the travellers who have returned through the Green Gate,
For talent possessed, of old and now,
There has been none better,
76 But wherever he went, he was followed,
75 As by the horse of the Tongp'a Station,
So he could not cheat his fate
And had to return.
He had his pavilion high above the boundary wall,
80 Thatch-roofed, neat and tidy,
And he ate nine times a month, lived ten years without change,

Swept away every thought of it from his mind,



AT 573 WA H o LIS we) = e Chung: “Strong  Thair
g o kg EE S T turning yellow s a
(12 b el 80 A o) w A metaphor  of green
. - - 2 ] e ! U s
Aom gl Ae 80 AE ]_ e leaves, grass, etc.,
A7 e A Ar7bel iAo dying applied to black
] 7Zro] A Zhvulzal 723 o hair turning whete.”
(13 (6+1E-: the old forms of 1}
qEaE ol oA E el 4] withe 0
<17 ]En h]T] ' ; o of are : v(=1}e}), i
HEe] A ¢l Al = glel g (=1he] 7D, E or
T Tx A ﬁf—l‘é o 90 ZhfehE A vl of -2-(=1}o] &), etc.
e =dE o A W Eeer (BALE : Chung: IR fone's
) L g OB b oo son’s children”.
] mw ok 2 IR ety _ e
bRl e e ; 185 < Chung: B and
FE23 79 dz TEo] e War Y4, The  original
(15) ,. )
Ay go] FREE A B|go] FREE text actually has <3
o ele) 2] 1 —é—:— 2 e T4l -0 %?: ; — ~y —
steel Tal Vs = ! (193] /;,1“{ 7] :Chung: =} 3|
21‘5(] S’dﬁ] et ]l el @lel = ped ;a;;io]f] o33 A 1]
17 -
Adws oEnm  ER 2o S5 am B ] = pertaps
(L8) N this meaning can be
TRES] uke T EESGRILE Sy seen in JFkf E“L
ae ]
0§25 Chung: 9% Maeng
o] ¥ K X2E HZ o] ¥l & 2 AN Pen and 757 An Y4,
del qal webe 100 wel el wlwhel] bwo strong men, -
- _ roes of Chinese tales.
2ol A3 Fx Lfe] %R el - .
ALl A=) ‘*ch) 7 F- for7 is found even
z-20] 3 A B el Al ElA in earljf modern texts,
ol 28] wlZ o]l & olalef] g o] & e. 25 for TS
Z3) A el S L @D 10— } and 4§ are both
§ = E —E'.‘q LTﬁ * _/2] — -
SFe] Am may 105 ZLMe] A% ] brom i v, 2 AL, the
il s . altc—.rnatlve stem, (&)
1] . RN N e S IH A .
A A A _‘ Bo] 29 vl, future question,
) RE Aol Sl Sl A2 BEAES and-+(2)e], cmphatic
(20) o )
1% Xaq avx  HE ALY Flus . ﬁiﬁemﬁnh _
- _ . . - CO)H o L scompare B = A
T Fy] Eulw HFE S 5 Betd ;C
H 3228 A= %{]) 110 T-¢] B = @3 2 A ] : the reference
otz v} A-§-sk e Be R S B books do not seem to e



And rivers and lakes, nature tecame his companions,
And he plighted his troth to them for ever.
85 So, when the full-ripened rice came to ear,
Spade and plough were cast aside
88 And he cast his fishing rod
37 At barbel and gudgeon.
30 “You gentlemen who seek recognition and fame
39 Buried in the dust,
Your anxieties are unknown to me.
Can vou know the fun I have,
Until my knees are higher than my ears
And my strong hairs turn yellow
96 Enjoving without regret
35 All the years which Heaven has given me,
Secing my son's children and my daughter’s children,
And their grandchildren and their grandchildren’s children

wouce 77

Such good fortune

00 As no-one else had, he hoped for,
But perhaps the spirits were jealous
Or creation had gone wild at his hirth,
Because the dew formed in the morning
Hangs on the tip of the grass,

105 Until a wild wind putifs,
When, helpless, it vanishes.
Even saints like Confucius and Menius
And strong men such as Pen and Yii
Cannot avoid dying in the end,

110 And become ete:nal dust.

' They are dead, it is said, but is there only sadness ?

¢ 167 )

filling my
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o] FLo] ykab 49 clear as to whether |
o] V= ek represents a past tense
or a mood of surprise.

j ) Lf‘ 71 is also used in this
115 ARe] &t= &4 poem in = 7 31}, line
A 7ko] o3 Al 164, and in = A v},

Iine 190. The reference
bocks show the same

P =2 FER : -
Pl 2 TR lack of decicion about
5 ol = — PR . __
THE XM Ba the similar suffix 2,
FNEAE B2 (o)) Sed A which is used in line
120 v Shof] zlo) Wy 167. Marshall R. Pihl:
“ - " . ¥
LTS W A A -St.udjy- on Noncon~
) clusives in Modern
St § REAE _ . .
) Korean” (- -2 L ERfy [E]
A% 9 e TR B
T AR s SETE EEYI
ko= et s 16, August 1965), p.
125 & = o] 44 13, gives one meaning
A A ) A Eh of 7 as “used in con—

texts where the action
or state of the verb---is

} e B} C e

b kel TR Al open to question, ” aud,
e TStz p. 10, sugegests that
130 =13 glo) E-oli] - may be something

= T T il e of o8
Pt =S ] like a double use of %,

fh a7 WAy P DI Chung: choos-
ing a day”. I bave not
g ohde] el S, o
found the expression in

A LTSN | - -] 2. o

TE we v A any reference work,
135 ojvj & 7PAj=m but apparently i+ “a

A& B e new day” is a recog-

o o] A Aol nized phrase for “an

auspicious day”.
G ks 994l is most
y .. naturally taken with
) ] L . .
140 MFA = 318 nf= the following line ag

i
obl FR o ] a couplet describing the

QE SRRy SRR
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This death is the saddest of all.
The universe’s time, which flies by,
Flashes like the spark from a stone,
[15 And the things humans will do so furiously

Must surely pass away like a dream.

The talent which he possessed all his life
He did not use even once,
Then he was tied and bound with hemp from the Six Towns
120 And buried deep in wood,
And even when the silver nails were hammered in
He knew no urgency,
[24 So if one offers him in all sincerity
123 Tujubes, chestnuts and a glass of wine,
25 He has fallen into o deep sleep
And when he will wake up is uncertain.
128 When he set off on the right day
{27 T'o an auspicious spot in the green hills,
I said my farewells at the shrine,
130 And turned back, leaving ho irace,
And the dirge trailed on
And the handbells tinkled.
Not only 1, but thf; others too,
Shed all their sad tears.
135 where is he going?
- Let me ask him where he 1s going.
138 If you meet your parents
137 On the road you have gone on this time,
140 1 would be glad
_1{39 Because of the yearning which they had for you when they departed,

I
- But your wile, sons, dauzhters, daughters-in-law,



A ¥ A & E 'fé‘?fg o7k H A fEhE supposed state of the de”
(2 ad man. 5577 can mean
5wkl Hudoed “ -;:g:é); [‘-\EU o-}\ o] . ‘ ANy
toem o Hj woe T AT “discrimination, sense”
° = -1 =) = e e s .
Ael Al =it A 18 50] R Al and there is also 4§45
aedel Al 145 Segte] A4 o sl “recklesely,
G-zalyg ofy A ek TEEE o)A ) thoughtlessly, rudel.y”-
Akl AT Z2ile] g E ST s also very sim-
= 94] 0 A i o] b o ilar in meaning to
e o HAA $-5l3=0 All, but can alzo have
-LE_ %9.. - —_ A T -
A R ArE A& v gk el the meaning of “for-
B A 7RR B 150 g Mg Ax e giveness”. 4l f o] ] 4]
S ol ) B = | 2w is difficult and
= 5 g - the “subject™ of line
&]'ﬁ"— ’5’{]‘1 ”H]'ﬁl' e L T e I M M o
9 alm oL :—, TS e e 146 is obscure: “If there
o <] o — = = R gl . )
=BT CEE} S R is an ancestral tomb,
S5 A & vhsksin] 9] -5-%) % ey will it not he a scol-
AL AR 155 AMEE 440 ding 7.
27 i . ) e il
zvh A gkl Abwul 2 2 dfepafe GOt f—*']"’???/f :reference “icm%?
= " . give many tges of v}
el ve MBSOl w2 g ¢ v} as an old inter—
sl a7l Al ey ol “=7) BREb=Y pretation of &% which
Al AEe olwl =34 o] 9wl =k means basically “to
2] = y - : wild ith
ol W] mAFRLE 160 o}-3-g] oln= ra,né,u, to build w
= - nud”.
o B O}FI/] ‘E?—‘)-ﬂ- 7 7]—5:__ =3 oI - I . carmilos
5 (28 N ¢ g ekub e f no examples or
Eh R B el g ol Eolrbut # explanations of this
ZOL,%?J = ke 2 Yanel form are given in
(\:’ -.) - _ - — . e ) o
S5 Fol 5 ) 25 Fol HA T the rei[u,rem.t, books,
though it does occur else-
where, for example in
- = o > N
o o BT e ZEIREE s sijo: ZASES
& A S rm= A & HHETra., Tt seems to
ol el 4] of denlA GEE A glEdlA be wli= “but” after the
. interrogative main verb
A OQEE Tl A EHE Aot e e i vl
R - No— R
Lef e sl el Biel A not easy to understand,
AR 2® meboa] 170 €3 2m ol but it doss geem to e

A el o] Z ztrst Ak o] = hzielst an accepted combina™



Who will they rely on ¢
144 You are so indifferent to them
143 That you have not one word of rezard for them.
145 If you are in your ancestral tomb,
Might they not reprove you ? |
The empty mountain is deserted
And a cuckoo calls,
After they have put him in the black wood coffin,
150 They slide the lid across the deep grave,
And on top of the emaciated breast
They pile, pile, pile the earth
And with a great big rammer
Ram it up with stcady strokes,
155 So 1 think my human thoughts,
“Can they bear to do that?”,
But after one is gone
One wishes to be buried deep.
160 However much they may search
159 For traces that he has been in the world,
Will he have left even a shadow
But returned with it?
The whole huge body of a man
Must surely become a handful of earth.

166 They made up a heautiful memorial tablet,
165 A piece of chestnut wood, one foot two inches,
And, whether it was there or not,
Called upon his soul,
And took it in comfort upon the little palanguin
170 And returned to his former home.
The adults of the family went out,
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(26)-5-~ ;}'— Chuno*

GOEA & T

tion (see &lul] @ $-g]
WL, ), Seoul,
1955, p. 630, §479
2). .

ek akr ke gk ekl 7 “Po

vou mean to say ¢that
he has gone ? ” ©}, the
tenseless  basic  main
verb form is especially
widely used in quota-—
tions, and 7} for 4l 7|
is well attested.

‘one handful

=1

U Ll

Aulx : Presum-—
ably as in the modernis—
ed text. but even would
ke unsual in this form.
Comrare line 140, which
would also be unusual
in modern Korean.

(31)%! =] E}:1 have not found

this word listed in any
reference work, but the
W% SFojel 4l gives
it in explanation of <l
vl g, which is fairly
common in sif0

(32)%= 7 5L:not identiflied. Y

%5 Fan Li was another
proverbially rich Chine—
se who lived about 1,000
vears earlier than Shih
Ch’ung, and his title
is Fiess,  in Korean
T, Duke Chu of
17a0. 1 hzwe trans--
lated =5~ as above on



And then, as they came in to before the gate,
Iven the dogs, animals, barked when they saw him
In welcome,

175 But his appearance
Is so sad

178 That there is only the sound of lamentation

177 As they call upon heaven and earth.

179 Now it 1s no use,
180 No use at all.

182 Helpless was even the splendid majesty,

181 Of the First Emperor, of Ch’in, and Emperor wu of Han.

184 TUseless was the wealth amassed

163 In the TMao-chu store by Shih Ch'ung.

185 P'eng-lai-shan, wherever it mav ke,
Has the elixir of life,
188 But that was the blessed fate
187 Of An Ch’i-sheng and Ch'ihsung-tzu.
190 Can they have had for hundreds of years
189 Their black hair and their children’s faces ?
I ber you, you fairies,
Give me one bag of the elixir.
To my poor friend
I shall give one pill and restore him to life —
195 A hundred years is short, you may say,
But I shall give him life again,
So the things he could not do in his lifetime
We shall do them all, however trivigl,
And all the friends who were close to him thiough his life

200 Wish to gather again and enjoy themselves,

1
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the assumption that-
either Shih Ch'ung thad
a storehouse named af-
ter his predecessor, or
the two persons have
been confused here.
(33)#] 22.:main verb ending,
statement, wused with
the 3 form of verbs,
expresses a wish.



Alas! T am sad!
There is no end to my sadness.
At the gateway a lone goocse
With both wings drooping

205 Cries at the loss of his mate.

His long cry is sad.

203 1t is a mnight when the moon is bright
207 On the River Hsiao-hsiang and Lake Tung-t'ing.

Alas! 1 am sad!
210 Enough of my sadness!
Lay aside this sorrow!
PIl coil it up, coil by coil, I'll put it in a wine cup
And drink one cump, two cups, hundreds and thousands of cups,

I'll drink and drink, and I'll never sober up, I think.

[ 175
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An Appreciation

Simply to sel out a puem of this quality is to do it justice, and I
fear that any appreciation which I attempt can only diminish the
original. Thus if 1 feel that many of its images are conventional
rather than original or that the Chinese references border on the
trite, this may be due to my not having a natural feeling for the
language. Or again, if the poem has a baffling anonymity for e,
this may be due Lo my lack of experience in Korean literature.
The poem iz technically anonymous. 7The original text does
not identify its author or its subject, nor does it even date it. In
spelling it seems to be typical of the late nineteenth and early
twenticth century texts which form the great mass of the material
which we have of pre-modern literature in Korean, its language
Lelonzs to the sreat unexplored period of the late Yi Dynasty, the
social references could ke to almost any peried within the Yi
Dynasty, and the literary refercnces could have been made at any
time within the whole period of the history of Horean literature.
From this other side of the world it i extraordinarily difficult to
sce any great differcnce between, say, Su Tungpo, who is inevi-
tably called to mind by the reference in line 75, and the author
of this pecem. The two belong, it seems, in spite of the thousand
miles and perhaps nearly a thousand years which separated them,
to essentially similar societies in the same cultural tradition,

Unless one can relate this particular part ¢f Korean literature to
all its other partz in Korean, most c¢f which may ke either com-
pletely lost or perhaps only temporarily out of sight, as this cne
has Leen, unless cne can relate the works of Korean literature which

are in Korean lo those which are in Chinese, and unless perhars
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one can relate all these Korean literary works of both sorts to the
vast body of literature in Chinese which kas Leen produced in China
itself, one can do little, it seems, but accept such works as this
for what they are in themselves, evaluating them by such
standards of literary criticism as one knows, and enjoying them or
nct according to one’s own personal tastes.

In this sense one may ftreat this poem as though it were unique,
and it is in any case clearly an expression of profound personal
sorrow, such as must appeal to any reader of sensibility anywhere
at any time. This aspect of the appreciation of this poem is so
obvious that I shall not dwell on it. Its humanity is fully felt by
reading the poem itself, not another’s appreciation of it, and if 1
conceiitrate on what appears to me to be the Koreanness of this
particilar expression of human feelings, the technigues used in
this particular poem to convey human feelings, I hope that it will
Le understood that 1 appreciate that the wvalue of the poern lies
primarily in the fact that it does convey feelings common to zll
humanity,

The first peculiarly Korean feature of Lorean poeiry is its mctre.
1 was at first disturted by the Kerean descriptions of tlat meire
which I read. The syllable count seemed to be such a mechanical
formula for preducing a pcem, and if all the syllable counts which 1
bave seen allow considerable latitude in the exact numkbers of syllables
in each line, thus making it less mechanical, in extremc cases the
latitude allowed has been so great that the syllable count has left the
poem virtually without form at all. Wkat lies behind the syllable
count 1s not, I think, anything as un-Korean as the mwodel of
Chinese poetry, as has leen suggested, but the very nature of the
Korean language. It seems to be a ridiculously obvious statement to
make, but after all the nature of Korean specch is not the same
as tkat of, say, English speech. For a start, stress operates differ—

ently in Korean and in English, and it is therefore reasonable that
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Korean poetry should not take as the basis of its rhythms the
patterns of stress which English poetry uses to achieve its dis—
tinctive rhyvthms. In fact it scems to me from what [ know of the
nature of Korean speech that the most natural way to express
rhythm in the Korean language may well be to use patterns of
varying lengths of phrases.

If we evamine this particular poem in these terms, we find that
rather more than half the lines of the poem consist of two metrical
phraces, one of three and one of four syllakles, and rather less than
half of two metrical phrases each of four syllables (the PPy
which is the usual descripton of the kasa form), with a very few
lines having other forms: two—four, four-three, four-five, three-
five and four-six.

This analysis by lines is, I wunderstand, the usual analysis of
the metre of such poems, but the metre of this poem makes at
least as good sense if it is taken in pairs of lines, couplets, in
that by far the greater number of the three-four lines are the
first lines of couplets and by far the greater number of the four-
four lines are second lines of couplets. Thus three-four-four—four
is the rhythm of about half the couplets of the poem, and most ¢l
the rest are just about equally three—four-—three—four and four-four—
four-four. I have not been able to discover any regular correlation
between the couplets of different patterns snd sny diffarences of mood
or meaning in the couplets, nor can I discern any pattern in the
use of the couplets of different patterns. About two thirds of all the
couplets of the poem are followed Ly couplets of a different pat-
tern, which might suggest that variety of rhythm was preferred for
its own sake, but on the other hand sequences of two or three
couplets in the rame rhvthm are not at all uncommon, and the
three-four-four-four rhythm once cccurs mnine times in succession
(lines 121-138),
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The peculiarly Korean nature of the form of this poem is mnot

only its metre, but also, perhaps even rather, the striking way in

which the metrical phrasing matches the syntactic phrasing of the

language. One may even set out the syntax of the poem in metrical

patterns:
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If it seems strange to appreciate a poem through its syntax, this

is probably because syntax is so often thought of as an ertificial

set of rules imposed on a language by grammariane,

or ;perha_ps
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more often as a set of rulez which one’s teacher gives one to learn
for a foreign language. One is szldom consciouz of the syntaz of
one’ s own native language. Syntax is only artificial in so far as
grammarians and languaze teachers are not perfect. What they are
trying to see and explain is one aspect of the framework within
which natural speakers of a languaze fit the words which they
choose to express (or to conceal) their thoushts. All speech and
writing habits are more or less subconsclous, and syntax is simply a
term for one of the deeper levels of subconsciousness for the
natural speaker. Thus in so far as a poetic form usad in any
language harmonises with its syntax, it will be a suitable poetic
form for that language, and in this poem there is certainly a very
pleasing barmony hetween syntax and poetic {form. In short, and
most simply, it sezms to me that its metrical divisions correspond
very closely with the phrases which natural speakers of Korean
tend to make, and in this respect [ regard it as good Korean
poetry.

I should like to put forward as a derioas proposition that an
analysis of Korean grammar be made starting from the assumption
that such poztic forms as this will give the basic pattern. There
is one important possible reason for not doing so, which is also,
incidentally, a reason why an analysis starting in the phonetics
laboratory may not be valid, and that reason is that the languagze
recorded may not be natural. At a certain level and in a certain sense,
poetry is not natural, since the poet does think wvery carefully
what he is going to write, but I would submit that this con-
sciousness of the language he is uginz afiects the poet very little at
the level of syntax. I have heen told that a -contemporary Korean
poet has advised a foreizn missionary who was transalating hymuns
into Korean that he could not end lines with certain word forms, but in

such a situation his linguistic consciousness would be unusually high
oo - "’ b



[ 181 ]

and I consider it inconceivable that a postic form such as the one under
consideration here could have been first devised with exact rules as
to the use of specific word forms in specific metrical positions.
Although the point should be considered more carefully, all
COMMON32032  s32ms to  point to this  postic form being a natural
outgrowth of the particular structure of the Korean Ilanzuage.

The syntactic construction of this posm not oaly confirms the
view that its form should be analysed in terms of counlets, but it
also makes a further point in the construction of that couplet. The
simplest demonstration of this is to take the complete sentences of
the poem. By my analysis, 3% of the 57 complete sentences of the
poem end at the ends of couplets, which means that a very high
proporticn of the couplets, 33 out of 103, end at the end of com-
rlete sentences. 13 complete sentenzez end at the ends of first lines
of couplets, or, again putting it the other way round, 13 out of
105 first linzs of couplzts enl at the eni of complete sentences. Bach
time a complete sentence ends at the end of the first line of a
couplet, the second line of that couplet is ome complete sentence
(lines 44, 982, 135,etc. ). This indicates that the metrical brealt
at the end of the first line has some Iimportance, though only a
fraction of the importance of the break at the end of the couplet.
Furthermore, in lines 1, €3, 1%1, 201 and 28% 1t is possibie to take
each half of the line as a compizte sentence. Even though this
analysis i3 mot the only possible one in these cases, there js a
break at the mid-point, let us call it the caesura, In these {irst
lines such as I cannot see in any second line of a couplet. Thus
1 would express the relative importance of the metrical breaks
after the four phrases which make up a couplet in the proportions
5:13:0:39 on the %hasis of this anaiysis. Of course [ do not
mean that those figures are in any way precise measurements,

Postry cannet really be anelysed like that. The point is  clear,
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however, that the couplets have practically the status of
independent units, that the couplets are composed of two more or
less separate lines, that there is a relatively important caesura in
the first line, and that there iz 2 relatively wunimportant caesura

n the secound line.

There are several oti: as which 1llustrate the unimrortance of
the cazsura in the sscond lins., Most obvious are lines 15, 156 and
178, which 1t is pos.sible to analvse a3 not having sven a brealc between
words at the caes but lines 52, 56,90 and 208 are al:o wortk
looking at mosre clos My The firs: metrical phrase in each of these
Lines consists of & word or words which are at the end of an at-
tributive porase which is begun In a previous line. If we look at
the other attributive phrases wkich are longer than one metrical
phrase, we find that they end mucch more commoenly at points where
there 1s no metrical bresk at all, at #|zl in line 59, at "<& inline
102, at 248t in line 152, at #}35l in line 184, ete. There are many

exameles such as these inthis peerr, and not one single exampls of an
attributive phrase which is longer than cne metrical phrase ending at

the end of a couplet, a first lire or the first metrical phrase of a first

o
L
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Yine, Lt therefore seems that the long attributive phrases ending at the
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caesuras  in lines 50, 54, &0 and 208 are further :ndicaetions of the
veopuneas of tha tozsura i the second live of the couniss
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nursters indicating the length of phrase, that is the rhythm, and
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Heaven, men—produces;
Fates all-differ.

Straw—cape, hece-wielding;
Ox-nose—trousers pulling-on.

Rainy-days, clear—-days;
Finger—toe-nails torm—off,

A-frame, Imoney—rescurces;
Jacket-back sweat—zocaker.

Height, ' kigh;

Peak-col crosses.

Bamboo-tat, tassel-thread;

-

Id~rag wrapper.

Blizzard, pillar—strikes;
Other’s—gate mouth-address.

Bambco-hat, old~sack;
Begging-food Son-priest

Intestines, twists;

A

Arnitacha hop

{'D

As HEnglish peeiry this would be unbearable, of course, buy if it
15 read with this sort of rhythm: “ghrase, pause, phraze, longer

-
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pauzs, doubde phrase, stop” I think one might get soms idea of tha

congfruction of the original.  Howsver, the point I wish to draw
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afieniicn t0 here is the choice of words. Practically every woerd wsed

is a concrets noun or a verb of some identifiable action, and the naiurs
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orean 13 such that these words are always in prominent poszitions
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the varicus auviliaries being tacked weakly at the end of each. The

D v o ot 7 amy T3 2l at o~ a 1 e b
resuit i3 2 series of simple but dramatic line sketches, The poet

o

wastes nothlng in this tighily disciplined verze form, so every single
word can draw osr symezathy  for the man described. Conirast ths
words used 1n this passaze with those used in the preceding passags,

&

lines 15 to 34, where every word, an vnugrglly high proporticn of



[ 184 )

them Sino—Korean, rinzs cf success. Contrast aiso the syntax of the
two passages. The first has neatly parellel syntax and ends with the
suparcilious re—echo as a rhetorical question of the statement which
had ended the passage before it, while the second is much less tidy,
much more Korean, dare I say, and ends with a bleak two—word
statement of utter hopelessness.

These are not the only poweriully evocative passages n the
poem. I would point paciizuizrls to the efrikiny fransiticn from
narrative to metaphor In lines 23 to 1¢3, and to the way the poet’s
care in his choice of words reaches a peak at the end when he has
even let the metre disintegrate completely to represent his loss of
self—control.

I am only too keenly aware of how much duller is my feeling for
this poem than was the poet’s feeling for his own language. Korean
readers will, of course, have read the poem with much keener
appreciation than I have, and I apologize to them for my insen-
gitivity to their lanzuage, but I would recommend any western reader
who has found more in this poem than he saw at first reading as a
result of my appreciation to return to the poem, to return to it
ever and over again. Ons savours it more and more at each
reading, I can assure them. Yet [ am left at the end zct with

-

some admiration for perfect beauty, but with a feeling that I have
Tived through a vital experience. Poetry iz all things to &1 men,
of course, Tut for myself [ do not muich care at  the moment for
any kisaeng's superficial pleying with words. Even though I cannot
be sure that I have translated even the title correctly, I do feel
that I have heard some words from somebody’s heart.

(London, March 1966.)
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